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characteristic morphological features, bore diameter, the number and design of the keys, and the
trademark. Although the evaluation of findings with respect to the quality of workmanship shows
that he was one of the leading Czech instrument makers of his day, current musical organology
literature has not yet reflected this fact. The goal of the present study is to present the first phase
of research on instruments made by Doleisch, with the intention of drawing attention to one of the
elite European instrument makers of the latter half of the 18t century.

Key words: Franz Doleisch, basset horn, Czech Museum of Music instrument collection, woodwind
instruments, clarinet, aerophones, wind instrument making, Franz Strobach, Theodor Lotz

Today, the basset horn is a relatively little-known instrument despite its significant and
artistic use in masterpieces by Wolfgang Amadeus Mozart.! This single-reed instrument of
the clarinet family is usually tuned in F, and its alto-tenor range is suitable for the ambitus
of middle voices.? According to Franz Xaver Gloggl (1764-1839), an Austrian musician
who apparently played the basset horn in addition to conducting and writing about music,
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1) We wish to thank the entire team that contributed to the creation of this article through their advice,
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R. Rice, Gabrielle Rossi-Rognoni (Royal College of Music Museum, London, hereinafter RCM), Richard Martin
(RCM), Géry Dumoulin (Musée des Instruments de Musique, Brussels, hereinafter MIM), D. Check Reeves
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and our colleagues from the National Museum — Czech Museum of Music in Prague (hereinafter NM-CMH).
2)Fordetails,see SHACKLETON, Nicolas: Basset-horn [entry]. Retrieved from: https://www.oxfordmusiconline.
com/grovemusic [accessed on 14 Apr. 2021].
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“Bassetthorn (corno Bassetto) ist ein sehr angenehmes Blasinstrument von Holz; welches ums
J. 1760 von einem Deutschen erfunden, und im J. 1782 zu mehrerer Vollkommenheit durch
Theodor Lotz gebracht wurde”? Because the instrument subsequently spread to central
Europe, its further development had a major influence on instrument makers working in
the territory of what is now the Czech Republic and Slovakia. The structural innovations
of Theodor Lotz (1746-1792), Franz Doleisch the Elder (1748/49-1805), and Franz
Strobach (ca. 1769-1812) left an indelible mark on the history of the basset horn and are
of key importance to its development. While the basset horns of Theodor Lotz and Franz
Strobach have already been subjected to detailed organological research in recent years,* the
instruments produced by the Prague woodwind instrument maker Franz Doleisch the Elder
still await comprehensive evaluation.

The earliest mention of Doleisch that we find in the extant historical literature is in the
seventh volume of a history encyclopaedia by Joseph Anton von Riegger, in which Gottfried
Johann Dlabacz already gives a brief, informative evaluation in 1788: “Dolegschy, ein beriihmter
Kunstdrechsler, macht die befsten Hoboes, Flauten, Klarinette und Fagots.” He is characterised
as a famous instrument maker and as the best maker of woodwind instruments, and this is
fully supported by the quality of his preserved instruments. The absence of any mention of
the basset horn may indicate that Doleisch had not yet begun making them at the time. Ernst
Ludwig Gerber’s study (1812) repeats the information published by Dlabacz in 1788 almost
verbatim.® The next evaluation of instruments made by Doleisch dates from the latter half of
the 20" century. In the 1970s Jindfich Keller, curator of the musical instrument collection at
the National Museum in Prague, became the first author of the modern era to devote himself

3) GLOGGL, Franz Xaver: Allgemeines musikalisches Lexikon, in vier Abtheilungen: Aus den bewdhrtesten
Schriftstellern, Selbstverlag, Linz 1812, 1. Abtheilung, p. 46.

That the basset horn was invented in Germany in ca. 1760 is made more probable by the fact that F. X. Gloggl’s
father, Joseph Gloggl, was known as one of the first basset horn teachers. A. Rice drew attention to this factin
2000. Cf. RICE, Albert R.: From the Clarinet D:Amour to Contra Bass: A History of Large Size Clarinets, 1740-1860,
Oxford University Press, New York 2009, p. 101 (hereinafter RICE 2009).

4) Cf. SEBESTA, Rébert — HOEPRICH, Eric: Franz Strobach: basset horns and new biographical information,
in: Journal of the American Musical Instrument Society (JAMIS), vol. 36, 2010, pp. 58-77; SEBESTA,
Rébert: Produkcia Strobachovych basetovych rohov vo svetle novych biografickych poznatkov (Strobach’s
Production of Basset Horn in Light of New Biographical Discoveries), Opus musicum, vol. 41, 2009, no. 3,
pp. 17-24 (hereinafter SEBESTA 2009); SEBESTA, Rébert: Ndstrojdr Johann Theodor Lotz vo svetle historickej
dokumentdcie: najnovsie objavy a zhodnotenie (The Instrument Maker Johann Theodor Lotz in Light of Historical
Documentation: The Latest Discoveries and Evaluations), Clavibus unitis, vol. 5, 2016, pp. 1-14. Retrieved
from https://www.acecs.cz/media/cu_2016_05_sebesta.pdf [accessed on 13 May 2021]; PIDDOCKE, Melanie
Anne: Theodor Lotz: a biographical and organological study. Edinburgh Research Archive, The University of
Edinburgh 2012 (hereinafter PIDDOCKE 2012). Retrieved from https://era.ed.ac.uk/handle/1842/7707
[accessed on 19 March 2021].

5) DLABACZ, Johann Gottfried: Versuch eines Verzeichnisses der vorziiglichern Tonkiinstler in oder aus Bohmen,
in: Materialien zur alten und neuen Statistik von Bohmen, ed. Joseph Anton von Riegger, Heft VII, Kaspar
Widtmann, Prag — Leipzig 1788, p. 162.

6) GERBER, Ernst Ludwig: Neues historisch-biographisches Lexikon der Tonkiinstler, A. Kiihmel, Leipzig 1812,
vol. 1, col. 911. Dlaba¢’s lexicon (1815) gives almost the exact same information; cf. DLABACZ, Johann
Gottfried: Allgemeines historisches Kiinstler-Lexikon fiir Bhmen und zum Theil auch fiir Mdhren und Schlesien,
Prag 1815, vol. 1, col. 333.
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to this topic in more detail.” His research is the source of all biographical information so far
known about Franz Doleisch the Elder and his son Franz Doleisch the Younger. He drew
the information primarily from public records published in a study by Antonin Podlaha in
1917.8 From among Doleisch’s preserved instruments, he mentions two oboes, two clarinets,
and three basset horns, which he rated as the best of the instruments from Czech makers.
Following up on his research in individual texts was Bohuslav Cizek, who added three
specimens from the collection of the Prague Conservatoire to Keller’s list of Doleisch’s
preserved basset horns.” The important Scottish organologist Lyndsay G. Langwill already
presented basic biographical and organological information from a foreign encyclopaedic
database in 1972, and William Waterhouse followed up on his work in 1993." At the same
time, Phillip T. Young, an American organologist specialising in woodwind instruments,
published the results of his research, in which he updated the list of preserved basset horns
made by Franz Doleisch and gave the details of records of their trademarks, the number of
keys, and the bore diameter.”? In connection with Mozart’s activities in Prague, Colin Lawson
gives a list of Doleisch’s preserved basset horns, compiled by Nicholas Shackleton, in a study
dated 1996.% A decade later, Thomas Grass and Dietrich Demus followed up on his work,
evaluating the progressiveness of Doleisch’s basset horns, especially from the perspective
of the use of a diatonic and a chromatic basset register."* Eric Hoeprich describes Doleisch’s
pivotal standing in the making and popularity of basset horns in Bohemia in his 2008
monograph.” Besides already known biographical information about Doleisch the Elder and
the Younger, the more comprehensive research of the American organologist Albert R. Rice

7) KELLER, Jind¥ich: Pitélnici a trubafi. Pojedndni o vyrobé dechovych hudebnich ndstrojii v Cechdch pred rokem
1800 (Makers of Pipes and Trumpets. A Discussion of the Making of Wind Instruments in Bohemia before
1800), in: Sbornik Narodniho muzea v Praze. Series A, vol. 29, 1977, nos. 4-5, pp. 180, 199, 201, 204, 206,
210, 212-213, 226-227 (hereinafter KELLER 1977).

8) PODLAHA, Antonin: Materidlie k slovniku umélcii a uméleckych femeslnikii v Cechdch (Materials for a Dictionary
of Artists and Artisans in Bohemia), in: Pamatky archeologické (Archaeological Artefacts), vol. 29,1917, p. 272.
9) CIZEK, Bohuslav: Ndstrojové shitky prazské konzervatore (Instrument Collections of the Prague
Conservatoire), Hudebni nastroje (Musical Instruments), vol. 18, 1981, no. 2, p. 58 (hereinafter CIZEK 1981);
CIZEK, Bohuslav: Ndstrojové shirky prazské konzervatore (Instrument Collections of the Prague Conservatoire),
thesis, Univerzita Karlova, Praha 1983, Part 2 (catalogue), pp. 48-53.

10) LANGWILL, G. Lyndesay: An Index of Musical Wind-Instrument Makers, 3 ed., Lyndesay G. Langwill,
Edinburgh 1972, p. 37 (hereinafter LANGWILL 1972); LANGWILL, G. Lyndesay: An Index of Musical Wind-
Instrument Makers, 6% ed., Lyndesay G. Langwill, Edinburgh 1980, p. 41 (hereinafter LANGWILL 1980).

11) WATERHOUSE, William: The New Langwill Index: A Dictionary of Musical Wind-Instrument Makers and
Inventor, Tony Bingham, London 1993 (first edition), p. 92.

12) YOUNG, Phillip T.: 4900 Historical Woodwind Instruments: An Inventory of 200 Makers in International
Collections, Tony Bingham, London 1993, pp. 65-66 (hereinafter YOUNG 1993).

13) LAWSON, Colin: Mozart Clarinet Concerto, Cambridge University Press, Cambridge 1996, p. 84, 87
(hereinafter LAWSON 1996).

14) The diatonic basset register has the notes d and c, while the chromatic register has e flat, d, ¢ sharp, and c.
GRASS, Thomas — DEMUS, Dietrich: Das Bassetthorn. Seine Entwicklung und seine Musik, Books on Demand
GmbH, Norderstedt 2004 (2™ edition), p. 255 (hereinafter GRASS-DEMUS 2004).

15) HOEPRICH, Eric: The Clarinet. The Yale Musical Instrument Series, Yale University Press, New Haven and
London, 2008, p. 241 (hereinafter HOEPRICH 2008).
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from 2009 provides detailed specifications for the construction and design of his basset
horns such as, e.g. decorated levers for the a flat/e flat > and f/c keys, connecting the knee to
the right-hand joint as an integral piece or needle-like pins for the keys." The effectiveness
of the chosen designs for Doleisch’s basset horns in the context of the period production of
instrument makers is also dealt with on a comparative basis in one of the areas of discussion
of a doctoral dissertation by the Australian scholar Melanie Piddocke (2012).”

After the passing of more than 200 years, on the basis of the current results of research,
we can concur with Dlabacz’s assertion that Franz Doleisch (also spelled variously as
Dolejs, Doleysch, Doleyssy, Dolegschy, or Dolegssy) was one of the most important Czech
instrument makers of the latter half of the 18" century. He dated his products and marked
them with the Bohemian lion, his name, and a star (from 1799 a double-headed eagle). The
earliest preserved instrument from 1781 marks the beginning of his activity as an instrument
maker."® He worked in Prague all his life. From 1792 to 1796 the Prague instrument maker
Josef Hallas (1779-1844) did an apprenticeship with him."” The famed Carlsbad instrument
maker Franz Strobach (1769-1812) was apparently another of his apprentices. At the end
of his life he resided in the Old Town in house no. 692. He died on 9 June 1805 at the age
of 56.% After his death, the workshop was taken over by his son Franz Doleisch the Younger
(1774-1810), who shared the same company trademark and continued the practice of dating
instruments. Keller states that from 1807 to 1810 Doleisch the Younger was the leader of
Prague’s guild for makers of violins and wind instruments. We also know from the same
source that in 1811-1812, after the death of Doleisch the Younger, Anna Doleischova, the
widow of Doleisch the Elder, ran the company.?

Preserved basset horns

Doleisch’s oboes, clarinets, basset horns, and bassoons exhibit high-quality craftsmanship
and functionality (playing properties). This is shown by more than 20 preserved instruments
in European and American instrument collections. More than half of them are basset horns.
In proportion to the three oboes, four clarinets, and two bassoons, the fourteen preserved
basset horns represent a sampling of instruments from which structural and design standards

16) RICE 2009, op. cit. in footnote no. 3, pp. 157-158.

17) PIDDOCKE 2012, op. cit. in footnote no. 4, pp. 177-178. In the 2015 Czech-language doctoral dissertation
of the clarinettist and bass clarinettist Lukas Danhel, a Franz Doleisch basset horn is also briefly mentioned.
DANHEL, Lukas: Basetovy roh — historicky vyvoj a dnesni pouziti (The Basset Horn — Its Historical Development
and Present-Day Use), selected doctoral dissertations, Janacek Academy of Performing Arts in Brno, Edi¢ni
stredisko JAMU, Brno 2015, p. 33.

18) The instrument in question is a 4-keyed oboe from 1781, kept in the collection of the NM-CMH under
inv. no. E324.

19) KURFURST, Pavel: Brnénsti hudebni ndstrojafi 14.-19. stoleti (Briinner Instrumentenbauer des 14.—
19. Jahrhunderts), Moravské muzeum, Brno 1980, p. 67.

20) KELLER 1977, op. cit. in footnote no. 7, p. 213. Based on this information, we estimate that he was born
in 1749.

21) Ibid.
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can be determined. On the basis of their dating (1790-1803), we assume that they were all
made by Franz Doleisch the Elder.

Overview of preserved basset horns made by Franz Doleisch
(the list below gives descriptions of individual instruments and all available information
about structure and dimensions)

Year . . S Bore
made Tuning | Location, collection, inv. no. Keys diameter Trademark
) % Bohemian lion / DOLEISCH /
1| 1790 | InF |Prague:NM-CMHE3008 8(c) 136 PRAG /1790 / **
] M Bohemian lion / DOLEISCH /
2| 1791 | InF |Prague:NM-CMHE 467 8(dc) [138-144(p0r oY
3|cal792| InF |Prague:NM-CMHE 476 8(d,c) 13.8 | nostamp - attributed
4 | ca.1793 | InF |Halle: Handel-Haus MS-406 7(c) 13.8 | nostamp - attributed
Prague: NM-CMH E 464 Bohemian lion/ DOLEISCH /
>| 1733 InF written off from the collection 8(d,) PRAG /1793 /*
. Bohemian lion / DOLEISCH /
6| 1793 | InF |USA,NMM Vermillion 3541 8(d,c) 130 PRAG /1793 /*
) % Bohemian lion/ DOLEISCH /
7| 1796 | InF |Prague:NM-CMHE 466 9 (eflat, d, c) |13.2-13.3 PRAG /1796 / *
Bohemian lion/ DOLEISCH /
8| 1797 | InF |Brussels: MIM 938 9 (eflat,d,c) | 138 PRAG /1797 / %** /3
Bohemian lion/ DOLEISCH /
9| 1798 | InF |Prague:PKMI/43 10(c) 131-138 PRAG /1798 / **
Bohemian lion/ DOLEISCH /
10| 1798 | InF |Prague:PKMI/44 6(c) 137 PRAG /1798 / *
) Bohemian lion/ DOLEISCH /
11| 1798 | InF |Prague:PKMI/42 12(eflat,d,c) | 138-14.4 | o T e
Double-headed eagle /
12| 1800 | InF |USA:Aurand - CM Michigan 13(d,¢) DOLEISCH/PRAG /1800
/***
Double-headed eagle /
13| 1803 | InF |London:RCM90 9(eflat,d,c) | 132 |DOLEISCH/PRAG/1803/
*%kk /F
Double-headed eagle /
14| 1803 InF |Prague: MMP H189529/001 6(d,c) DOLEISCH/PRAG/1803/
** /F

Morphology and design

Franz Doleisch made what is called an angular type of basset horn with a multi-angled body.
Its characteristic feature was a barrel (the separate part below the mouthpiece) slightly bent
atan angle of ca. 155°. However, the earliest dated basset horn with an original straight barrel
from 1790 (NM-CMH, inv. no. E 3008) indicates that Doleisch did not begin angling the
barrel until 1791.2 He seems to have borrowed this morphological element from basset horns

22) The basset horn from 1803 (RCM, inv. no. 90) also has a straight barrel, but it is not the original barrel.
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of the Dresden instrument makers August Grenser (1720-1807) and Jakob Grundmann
(1727-1800).% The influences of these older and more experienced colleagues, who were
among Germany'’s elite instrument makers and were working in nearby Dresden, can also
be seen in the imitation of their practice of dating instruments and in the conception of the
narrower “clarinet-style” bore.

The second joint of Doleisch’s basset horn is found in the middle of the body at an angle
of ca. 117°. That angle is made by the “knee’, which is joined to the right-hand joint as an
integral section. The joining of the knee with the right-hand joint differs from the design
used by most of Doleisch’s colleagues, who made the knee as a separate part to simplify
the manufacturing process. The advantage of joining the two parts as an integral joint was
making the instrument more compact without limiting the position of the basset horn when
played to the right of the player’s body or in a central position between the player’s legs. In
connection with this, the renowned German clarinettist Johann Heinrich Backofen said in
1803 that clarinettists who play with the reed against the lower lip played the basset horn
with the instrument placed to the right (of the player’s body), while a central position was
used by players with the reed against the upper lip.*

Doleisch’s basset horns are angled most acutely at the “book’; a wooden box that contains
tubing that meanders through turns at a 180° angle before opening into the brass bell.”
This feature differentiated the basset horn from the oboe da caccia (with which it shares an
original curved shape) from the very beginning of its existence. The winding tubing in the
book provided a sufficient extension of the lower “basset” register without increasing the
external length of the instrument, thereby securing an acoustically advantageous position
of the bell above the floor to help the sound spread into space efficiently when the player
is seated.” While Viennese basset horns placed the three channels side by side (the book is
flat), Doleisch arranged them into a triangle as German instrument makers did. The second

23) The earliest basset horn made by Carl Augustinus Grenser the Younger dates from 1784 and is kept in the
collection of the Scenkonstmuseet in Stockholm, inv. no. M553 (retrieved from https://mimo-international.
com/MIMO/doc/IFD/OAI.SMS_MM_POST_553) [accessed on 8 Apr. 2021]. The oldest basset horn made
by Jakob Grundmann, also from 1784 belongs to Rudolf Tutz the Elder in Innsbruck. See SCHLADER, Ernst
— TUTZ, Rudolf: Das friiheste bekannte Bassethorn von Jakob Friedrich Grundmann, in: Geschichte, Bauweise
und Repertoire der Klarinetteninstrumente. Michaelsteiner Konferenzberichte, Band 77, eds. Monika Lustig
— Boje E. Hans Schmuhl, Kloster Michaelstein — Musikakademie/Museum, Augsburg — Michaelstein 2008,
pp. 123-126.

24) BACKOFEN, Johann Heinrich: Anweisung zur Klarinette (Neue teoretisch-prachtische Klarinett Schule)
nebst einer kurzen Abhandlung iiber das Bassett-Horn, Leipzig 1803, reprint: Moeck Verlag, Celle 1986, p. 37
(hereinafter BACKOFEN 1803).

25) The “book” (sometimes called the “box”) is the word for the case or box that contains three interconnected
channels of tubing. The double bend of the channels shortens the external length of the basset horn so that
when played sitting down, the bell remains in the proper acoustical position above the floor while maintaining
the necessary length of tubing for the lowest notes of the basset horn. The shape of the “box” with three
successively arranged channels resembles a book, so the word “book” has caught on as the contemporary
technicalterm in the English language. In the German language, the historical term “Kasten” (“box”) is used.
26) The word “basset”, a diminutive form of the word “bass”, is used in the phrase “basset register” to
designate the instrument’s lowest range, while in the name of an instrument, the word “basset” indicates the
ability to play in the bass register, but not as low as a bassoon, contrabass, etc.
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Basset horns: series of instruments

NM-CMH E 466, PK M1/ 42, NM-CMH E 467 (left to right)

© Jan Kfizenecky

channel is on the right, and the third channel protrudes forward from the corpus, giving the
wooden case of the book more of a box-like shape. Keys for the basset register are placed on
the smooth back of the book, and they are operated by the thumb of the right hand.

A peculiar design feature of Doleisch’s basset horns (and clarinets) is the decorating of the
edges of the wooden rings.”” From the sampling of 14 basset horns, we can see that Doleisch
began decorating the rings in ca. 1793. The instruments kept at the NM-CMH with earliest
dating from 1790 (inv. no. E 3008), 1791 (inv. no. E 467), and 1793 (inv. no. E 464) do not
have it. Beginning with the instrument at the NMM Vermillion made in 1793, all of the later
specimens are decorated. With the aid of this design innovation, we are able to date more
precisely two basset horns without stamps, which have been attributed to Doleisch on the
basis of their structural and design characteristics. The first is a basset horn at the NM-CMH,
inv. no. E 476. The instrument does not have decorated rings, and it has a relatively archaic
design for the a flat/e flat’ key. Therefore, we assume that it was made before 1793. A second
basset horn without a stamp is the instrument in the collection of the Hiandel-Haus in the
German city Halle (hereinafter the Héndel-Haus), which already has decorated wooden
rings, so it was apparently made in 1793 or later.”

27) These were also used somewhat later by Franz Strobach, who apparently learned to make basset horns in
Franz Doleisch’s workshop. See: SEBESTA 2009, op. cit. in footnote no. 4.

28)HEYDE, Herbert: Katalog zu den Sammlungen des Hindel-Hauses in Halle. 7. Teil: Musikinstrumentensammlung:
Blasinstrumente, Orgeln, Harmoniums, Hindel-Haus, Halle 1980, pp. 224-225 (hereinafter HEYDE 1980).
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Another variable feature of the design of Doleisch’s basset horns is the joining of the
bottom keyed section (stock) with the book into an integral joint, which is found on older
instruments, while the joints in question are separate on the newer specimens (1796-1803).
The only exception is the earliest basset horn from 1790 (NM-CMH, inv. no. E 3008), which
has the joints separate in spite of the instrument’s earlier date of manufacture. The brass
protective covers on the bottom keys are also decisive for more precisely dating Doleisch’s
basset horns. These are missing only from the earliest instruments dated from 1790 to 1793,
while the later basset horns dated from 1796 to 1803 have them.

Left-hand joint of instruments without and with decoration of wooden rings
NM-CMH E 467, NM-CMH E 466 (left to right)
© Jan Kfizenecky

An important structural aspect of Doleisch’s basset horn concept is the bore diameter
inside the tube. Viennese instrument makers like Theodor Lotz or Raymund Griesbacher
made their basset horns with a much wider bore diameter than clarinets (basset horns
15.4-15.9 mm, clarinets ca. 14.5-14.9 mm).” In this way, they were reacting to the fact that
abasset horn had a much longer tube than a clarinet. Influenced by the practice of German
instrument makers, Doleisch chose to use the same bore diameter for basset horns as for
clarinets (ca. 13.5-14.2 mm). The result was a tone with more concentrated colour and
relatively stable intonation for the shakier notes produced by the “fork fingerings”: b flat, f*,
eflat', b flat’, or the intonation and sound of the note f'. The disadvantage was a dynamically
subtler sound suitable for chamber music in smaller venues. The Viennese basset horn with
its wider bore was more suited to the orchestra because it produced a larger, dynamically
stronger tone. They were also preferred by the clarinettist Johann H. Backofen, who

29) HOEPRICH, Eric: A Trio of Basset Horns by Theodor Lotz, The Galpin Society Journal, 1997, no. 50,
pp. 228-236.
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regarded them as the best.?® By contrast, it seems that the “clarinet-style” bore of Doleisch’s
basset horns was almost too narrow. Drawbacks included a reduced differentiation of
colour in comparison with clarinet tone and the less penetrating sound of the bottom

“basset” notes.

A Doleisch model and a basset horn made by Theodor Lotz
NMM Vermillion 3541, NM-CMH E 1365 (left to right)
© NMM Vermillion, Creative Dreamers Production s.r.o.

Number and design of keys

Doleisch made basset horns with a constant number of keys installed in wooden rings and
formed in the shape of a square. The total quantity depended on the number of basset keys,
while the remaining configuration did not change. The total number of original keys varied
from seven to nine. Originally, the seven-keyed models have just one basset key (for the note ¢).
The specimens of this type of basset horn date from 1790 (NM-CMH, inv. no. E 3008), ca. 1792
(Handel-Haus, inv. no. MS-406), and 1798 (PK, inv. no. M 1/42, M 1/43). The eight-keyed models
have two basset keys for the notes d and c. Six basset horns represent this stage of development:
three from the NM-CMH (inv. nos. E 467, E 464, E 476); two from two American collections:
NMM Vermillion (inv. no. 3541) and Aurand-CM Michigan (without inventory number); and
one from the MMP (inv. no. H189 529/001). We find the most advanced basset horn design with
three basset keys for e flat, d, and ¢ on four instruments: in the Brussels collection (MIM, inv. no.

30) “Die besten mir bekannten Bassethdrner sind die Wiener, ...”. BACKOFEN 1803, op. cit. in footnote no. 24,
p. 36.
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MIM 938), PK (inv. no. M 1/42), NM-CMH (inv. no. E 466), and RCM (inv. no. 90). According to
N. Shackleton, those instruments are the earliest basset horns with a basset e flat key.* Additional
keys, expanding the number from 10 to 13, are set in brass saddles, and they probably are not
original. Of Doleisch’s preserved basset horns with exclusively original keys, there are four seven-
keyed models with a partially diatonic basset register, six eight-keyed models with a complete
diatonic basset register, and four nine-keyed specimens with a semi-chromatic basset register.

Basset horn keys: models with one (NM-CMH E 3008, PK M 1/43), two (NM-CMH E 467), and three
basset keys (PKM 1/ 42, NM-CMH E 466)
© Jan Kfizenecky

In the design of the keys for Doleisch’s basset horns, we also find a great difference of
length for the two open basset keys (the notes d, ¢) in the upper touch-key levers, which
would be awkward if the instrument were to be held in the middle between the player’s legs.
On the other hand, by twisting the bottom half of the instrument to the right of the player’s
body (right leg), the two keys in question become easy to use. Corresponding to that position
is the placement of a brass eyelet for a cord on the left side of the book, used for holding the
instrument in place while playing sitting down. Doleisch clearly set up the ergonomics of the
keyed sections so that the upper half of the instrument was held parallel to the player’s body,
and at the knee the bottom part of the basset horn turned to the right of his body. We see a
different approach with the basset horn in the collection of the RCM, which is designed to be
played held in the centre.? The levers for operating all three basset keys are equally long, and
an eyelet for a cord is positioned in the middle of the bottom part of the book in order make
all of the parts comfortable for players holding the instrument in the middle position.

31) SHACKLETON, Nicholas: The Earliest Basset Horns, The Galpin Society Journal, no. 40, 1987, p. 12
(hereinafter SHACKLETON 1987). The presence of a basset e flat key is of pivotal importance for a chromatic
basset register with full musical utility. The original diatonic basset register with only the notes d and ¢ greatly
limited the use of the basset horn for music in different keys.

32) There are two eyelets on the basset horn in the MMP collection: one for playing the instrument to the right
of the player and the other for its central location.
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Different placements of the eyelet for the cord for suspending a basset horn
RCM 90, NM-CMH E 466
© RCM, Jan Kfizenecky

In view of the date of their manufacture, it is surprising that as many as four of Doleisch’s
basset horns were made with just one basset key. Their production after 1790 seems
developmentally anachronistic because basset horns without basset keys for the note d were
not commonly made at that time. In the case of the basset horns from 1798 from the PK
collection, there may be a different reason for having just one basset key.* In their case, it was
apparently assumed that of the three basset horns in the set, two of them would not be used
for playing the bottom part. For this purpose, only the basset horn with the inventory number
M 1/42 with three basset keys for the notes e flat, d, and ¢ was used to play the lowest partin a
trio. The other two basset horns were played in the higher part of their range, where basset keys
were not needed. In our opinion, this is why they have only one basset key for the note c. The
absence of basset keys for d and e flat greatly shorted the time needed for their manufacturing
and significantly lowered the purchase price.** Basset horns were very expensive in general,

33) On the basis of the unusual G tuning and the trademark (with the same year of manufacture), we believe
that these three instruments were made as a matched set. Besides the name, location, and dating, these
instruments are also marked with the numerals 1, 2, and 3. Corresponding to these numerals is the number
of stars beneath the trademark. The parts were individually numbered so that the parts of two or three
instruments (manufactured as a set for one customer) would not be interchanged, thereby altering their
musical properties. We also find the practice of numbering basset horns with other instrument makers such as
Franz Strobach and Johann Theodor Lotz.

34) SEBESTA, Rébert: Basetové rohy presporskej firmy Schéllnast (Basset horns by the Schollnasts in Pressburg),
Academy of Performing Arts, Bratislava 2019, p. 57.
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and the customer certainly appreciated the option of lowering the total price by reducing the
number of basset keys on two of the three instruments. We do not know the reason for the

absence of a d basset key on the other basset horns with one basset key from the year 1790
(NM-CMH, inv. no. E 3008) and from ca. 1792 (Handel-Haus, inv. no. MS-406). It is certain
that this greatly limited their musical utility in the bottom register.

Trademarks of three Doleisch basset horns

from the Prague Conservatoire collection made in 1798 as a set
PKM1/44,PKMI/43,PKM1/42

© Jan Kfizenecky

The “oboe-style” placement of the a flat/e flar® and f/c? keys is also indicative of certain
contacts between Czech and German instrument makers. This placement is the opposite
of what was used on period clarinets, and
it greatly complicates playing on both
instruments, especially when alternating
between them quickly like in operas, etc. We
also find this anachronism with most of the
basset horns of German provenance from
this period. Viennese instrument makers
such as Johann Theodor Lotz, Raymund
Griesbacher, or Johann Baptist Merklein
made their basset horns with the a flat/e flat’
and f/¢? keys in the same position as on
clarinets, which made alternating between
the two instruments far easier.

In the opinion of the authors of this study,

the development of the design of Doleisch’s

basset horns can be seen most clearly from g, 4site placement of the keys a flat / e flat? and

the lever that operates the a flat/e flat’ key. A f/ ¢ on Lotz and Doleisch basset horns

« ” . NM-CMH E 1365, PK M 1/42
butterfly key” is found on the earliest basset o = 5o cp sro.,

horns from 1790 (NM-CMH, inv. no. E3008)  Jan K¥izenecky
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and 1791 (NM-CMH, inv. no. E 467). The design of the lever for the a flat/e flat’ key on the
basset horn from ca. 1793 (NM-CMH, inv. no. E 476) is only slightly more modern. On the
other hand, the most modern design in this respect is found on Doleisch’s newest basset
horn in the RCM collection, where the design of the a flat/e flat’ key is the same as for the
other keys.

Basset horns from 1790 (NM-(VIMH E 3008), ca. 1792-1793 (NM-CMH E 476),1798 (PK M 1/42),1803
(RCM 90) (left to right)
© Jan Kfizenecky, RCM

Trademark

Doleisch’s trademark is a source of important
information. Especially invaluable is the
indication of the year of the instrument’s
manufacture on the trademark, which
allows us to determine the exact chronology
of structural and design innovations. The
constant features of Doleisch’s trademark
are a star, the maker’s name, the location,

and the Bohemian lion.*® A variable element

is the marking of individual parts with Doleischtrademarks with different years
NM-CMH E 467, NM-CMH E 466

numbers in cases when several identical ,
© Jan Kfizenecky

instruments were supplied to a single client.

In such cases, each part of a particular instrument is marked with the same numeral or
with the corresponding number of stars (one, two, or three) to prevent parts from being
interchanged. We find the numbering of parts mainly on basset horns, which were routinely

35) On the basset horns at Aurand CM Michigan, RCM, and MMP, the trademark bears the symbol of a double-
headed eagle instead of the Bohemian lion.

128 Musicalia 1—2 / 2021



The Basset Horns of Franz Doleisch in Czech and Worldwide Instrument Collections

supplied in series of two or three items. Franz Strobach and Theodor Lotz also employed the
same practice.’

Conclusion

In the context of the making of woodwind instruments in the 18" century, making basset
horns was by far the most complicated process, and only the best makers attempted it. The
difficulty was directly reflected by the time required for the production process, which was
many times longer than that required for the other woodwind instruments of the period.
This was primarily the case for models with a chromatic basset register, which Franz Doleisch
the Elder was one of the first to make. His concept for the basset horn with a narrow bore
diameter represents an alternative to the structure and sound of the Viennese model. The
fourteen preserved basset horns built from 1790 to 1803 show that he was long involved in
the making of the instruments and their development.®” There is no doubt that in terms of
quality of craftsmanship, these instruments are among the best of the 18" century, but the
current status of research does not reflect this fact. No one has yet dealt comprehensively with
Doleisch’s instrument production. Despite the several research studies mentioned above,
there is no entry for Franz Doleisch even in the newest edition of The Grove Dictionary of
Musical Instruments (2014).% That is a further reason for the creation of this study. The goal
is not only to compile the already published information about the instrument maker, but
also, in particular, to present the findings of the first phase of research focused on Doleisch’s
preserved basset horns in instrument collections in the Czech Republic and around the
world, with information about their design specifications. The next phase will focus on
archival work, leading to the clarification of biographical information about Doleisch’s life
and career, and the results of that research should contribute to the status our knowledge of
woodwind instrument manufacturers from the turn of the 18" and 19" centuries in central
Europe. Last but not least, there should be addition of information about more of Doleisch’s
preserved basset horns as well as other types of instruments that he made. Already at this
stage, the results of incomplete research clearly show that Franz Doleisch the Elder is rightly
regarded as an elite European instrument maker of the latter half of the 18" century.

36) SEBESTA, Rébert: Strobach basset horn production in the light of new biographical discoveries, in: Geschichte,
Bauweise und Repertoire der Klarinetteninstrumente. Michaelsteiner Konferenzberichte, Band 77, eds.
Monika Lustig — Boje E. Hans Schmuhl, Kloster Michaelstein — Musikakademie/Museum, Augsburg —
Michaelstein 2008, pp. 113-121.

37) Doleisch only made angled basset horns with multiple separate sections and with a book. With the
exception of a single instrument, F. Strobach only made basset horns with the body segmented by only
a single joint, without a book, and with a spherical bell.

38) The Grove Dictionary of Musical Instruments, ed. Laurence Libin, vol. 2, Oxford University Press, 2" edition,
2014.
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List of preserved instruments

1.
Basset hornin F, made in 1790

The mouthpiece and bell are missing.

Trademark: Bohemian lion / DOLEISCH / PRAG /1790 / * *

Location and collection: NM-CMH, inv. no. E 3008

Design and material: angled model with a book, diatonic basset register, boxwood, horn
rings, bore diameter 13.6 mm

Keys: 8 square-shaped brass keys, 7 original keys a’, b’ (register key), a flat/e flat®, f/c%
[fsharp/c sharp?, e/b", basset ¢, 1 extra key: ¢ sharp'/g sharp?

Special features: straight barrel, separate knee (117° angle), metal covers on the book, the
lever for operating the a flat/e flat’ key is in the archaic shape of a butterfly. The mouthpiece
is probably not original (bore 14.5 mm).

2.

Basset horn in F, made in 1791

Complete

Trademark: Bohemian lion / DOLEISCH / PRAG /1791 / *

Location and collection: NM-CMH, inv. no. E 467

Design and material: angled model with a book, angled barrel (155° angle), integral knee (117°
angle), diatonic basset register, boxwood, horn rings, circular brass bell, diatonic basset register,
bore diameter 13.8—14.4 mm, total length of the instrument without the bell 985 mm

Keys: 8 square-shaped brass keys: a, b, a flat/e flat’, f/c% f sharp/c sharp?, e/b', basset d,
basset ¢

Special features: the bottom section with keys (sfock) is joined to the book as an integral joint.
The book is closed at the top and bottom by wooden covers. The basset keys lack protective
covers, and the lever for operating the a flat/e flat’ key is in the archaic shape of a butterfly.
Bibliography: Privodce vystavou ceské hudebni ndstroje minulosti v brevnovském kldstere sv. Markéty
(A Guide to the Exhibition of Czech Musical Instruments of the Past at St Margaret's Convent
in Bfevnov), Ndrodni muzeum, Praha 1950, p. 33 (hereinafter Priivodce); LANGWILL 1972, p. 37;
CULKA, Zdenék — RUTOVA, Milada — SERYCH, Jaroslav: Muzewm hudebnich ndstrojii. Katalog
stdlé expozice hudebnich ndstrojii hudebniho oddéleni Ndrodniho muzea v Praze (Museum of Musical
Instruments: A Catalogue of the Musical Instrument Exhibit of the Music Department of the National
Museum in Prague), 2" edition, Narodni muzeum, Praha 1973, p. 39; LANGWILL 1980, p. 41; YOUNG
1993, p. 65; BRECHLICUKOVA, Irena: Franz Strobach — ,unbekannt” nejen v Karlovych Varech.
Hudebni ndstrojdrstvi a kultura v Cechdch na prelomu 18. a 19. stoleti (Franz Strobach — “Unknown”
Not Only in Karlovy Vary. Musical Instrument Making and Culture in Bohemia at the Turn of the
18" and 19" Centuries), master’s thesis, Faculty of Arts, Masaryk University, Brno 2003, pp. 10, 41,
43, 54 (hereinafter BRECHLICUKOVA 2003); GRASS-DEMUS 2004, p. 254; PIDDOCKE 2012, pp.
415-416.
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3.

Basset hornin F, made in ca. 1792

The mouthpiece and bell are missing.

Trademark: no trademark, attributed

Location and collection: NM-CMH, inv. no. E 476

Design and material: angled model with a book, boxwood, horn rings, angled barrel (155°),
integral knee (117°), diatonic basset register, bore diameter 13.8 mm, total length of the
instrument without the bell 985 mm

Keys: 8 square-shaped brass keys: &', b, a flat/e flat’, J/c*, f sharp/c sharp?, e/b", basset d, basset ¢
Special features: The instrument has brass fittings on the top and bottom of the book. All of
the rings are decorated. The bottom section with keys is attached to the book as an integral
joint. The f sharp/c sharp? and basset ¢ keys are missing, and the levers for operating the
a flat/e flat® and f/c keys are archaic in design.

Bibliography: SHACKLETON 1987, p. 17, footnote no. 12; RICE 2009, pp. 157-158.

4.
Basset hornin F, made in ca. 1793

The bell is not original.

Trademark: no trademark or year of manufacture, attributed

Location and collection: Hiandel-Haus, inv. no. MS-406

Design and material: angled model with a book, angled barrel (155°), integral knee (117°),
boxwood, horn rings, brass keys, incomplete diatonic basset register, overall length of the
instrument from the barrel to the end of the book 891 mm, bore diameter 13.8 mm

Keys: 7 flat, square-shaped brass keys: a, b', a flat/e flat?, f/c*, fsharp/c sharp?, e/b, basset ¢
Special features: the instrument lacks protective covers on the bottom keys. The rings are

decorated. The instrument has only one basset ¢ key.
Bibliography: HEYDE 1980, pp. 224-225; RICE 2009, p. 136.

5.
Basset hornin F, made in 1793

Complete

Trademark: * Bohemian lion / DOLEISCH / PRAG /1793 / *

Location and collection: NM-CMH, inv. no. E 464

Design and material: angled model with a book, angled barrel (155°), integral knee (117°),
boxwood, horn rings, diatonic basset register

Keys: 8 square-shaped brass keys: a’, b, a flat/e flat®, f/c, f sharp/c sharp? e/b, basset d,
basset ¢

Special features: the instrument was written off from the collection in 1997, the bottom
basset keys lack protective covers, the bottom section with keys (stock) is joined to the book
as an integral joint.
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Bibliography: LANGWILL 1972, p. 37; LANGWILL 1980, p. 41; YOUNG 1993, p. 65; GRASS, Thomas
— DEMUS, Dietrich: Das Bassetthorn. Seine Entwicklung und seine Musik, Books on Demand GmbH,
Norderstedt 2002 (1 edition), p. 210; RICE 2009, p. 135.

6.

Basset horn in F, made in 1793

Complete

Trademark: Bohemian lion / DOLEISCH / PRAG /1793 / *

Location and collection: NMM Vermillion, inv. no. 3541

Design and material: angled model with a book, angled barrel (155°), integral knee (117°),
boxwood, horn rings, diatonic basset register, bore diameter 13.0 mm

Keys: 8 square-shaped brass keys: a’, b', a flat/e flat®, f/c*, f sharp/c sharp?® e/b’, basset d,
basset ¢

Special features: the bottom section with keys (stock) is joined to the book as an integral
joint. The book has wooden covers on the top and bottom. The bottom keys lack protective
covers. The wooden rings on the upper part are decorated.

Bibliography: HOEPRICH 2008, p. 241, fig. 10.4; RICE 2009, p. 135.

Retrieved from: http://collections.nmmusd.org/Exhibitions/Muzika/Muzikabassethorn.html
[accessed on 9 Apr. 2021].

7
Basset horn in F, made in 1796

Complete

Trademark: Bohemian lion / DOLEISCH / PRAG /1796 / *

Location and collection: NM-CMH, inv. no. E 466

Design and material: angled model with a book, angled barrel (155°), integral knee (117°),
boxwood, horn rings, partially chromatic basset register, bore diameter 13.2-13.3 mm, total
length of the instrument without the bell 980 mm

Keys: 9 square-shaped brass keys: a, b, a flat/e flat>, f/c*, f sharp/c sharp?, e/b', basset e flat,
basset 4 and ¢

Special features: The bottom keys e/b, basset e flat, d, and c have protective covers. The
wooden rings on the upper section with keys are decorated.

Bibliography: Pritvodce, p. 33; LANGWILL 1972, p. 37; KELLER 1977, appendix with photographs (fifth
unnumbered photograph); LANGWILL 1980, p. 41; KELLER, Jindtich: Sélo pro dva mistry (o hudebnich
ndstrojich), Albatros, Praha 1982, p. 75; SHACKLETON 1987, p. 22, footnote no. 35; YOUNG 1993,
p. 65; CIZEK, Bohuslav: Hudebni ndstroje evropské hudebni kultury (Musical Instruments of European
Musical Culture), Aventinum, Praha 2002, p. 130; BRECHLICUKOVA 2003, 41, 43; GRASS-DEMUS
2004, p. 255; RICE 2009, p. 136; PIDDOCKE 2012, pp. 94, 147,174-175.

8.

Basset horn in F, made in 1797

The mouthpiece is missing.

Trademark: Bohemian lion / DOLEISCH / PRAG /1797 / *** /3
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Location and collection: MIM, inv. no. MIM 938

Design and material: angled model with a book, angled barrel (155°), integral knee (117°),
boxwood, horn rings, bore diameter 13.8 mm

Keys: 9 flat, square-shaped brass keys: a, b', a flat/e flat®, f/c*, f sharp/c sharp? e/b’, basset
e flat, basset d and ¢

Special features: All of the rings are decorated. The book has wooden covers on the top and
bottom. The bottom keys have protective covers. It probably comes from a set of three basset
horns, in which it played the lowest voice.

Bibliography: GRASS-DEMUS 2004, p. 254; RICE 2009, p. 136.

Retrieved from: https://www.carmentis.be:443/eMP/eMuseumPlus?service=Externallnterface&-
module=collection&objectld=120885&viewType=detail View [accessed on 9 Apr. 2021].

9.

Basset horn in F, made in 1798

The bell is missing.

Trademark on the book: Bohemian lion / DOLEISCH / PRAG /1798 / ** (on the other parts ***)
Location and collection: PK, inv. no. M 1/43

Design and material: angled model with a book, angled barrel (155°), integral knee (117°),
boxwood, horn rings, partially diatonic basset register, bore diameter 13.1-13.8 mm, total
length without mouthpiece and bell 895 mm

Keys: 10 square-shaped brass keys: 7 original: a’, b, a flat/e flat?, /¢ f sharp/c sharp?, e/b’,
basset ¢, additional keys: e flat'/b flaf’, ¢ sharp'/g sharp?, b flat'/f

Special features: All of the instrument’s rings are decorated.

Bibliography: CIZEK 1981, p. 58; GRASS-DEMUS 2004, p. 263; RICE 2009, p. 136.

10.

Basset horn in F, made in 1798

The mouthpiece, barrel, upper section with keys, and bell are missing.

Trademark: 1 / Bohemian lion / DOLEISCH / PRAG /1798 / *

Location and collection: PK, inv. no. M 1/44

Design and material: angled model with a book, angled barrel (155°), integral knee (117°),
boxwood, horn rings, partially diatonic basset register (c key only), bore diameter 13.7 mm
(middle key part)

Keys: 6 flat, square-shaped brass keys, original keys: a flat/e flat?, /¢ f sharp/c sharp?, e/b’,
basset ¢, extra key: b flat'/f

Special features: the instrument has decorated rings. The instrument’s body has a right-hand

joint and bottom section (stock) with keys and a book.
Bibliography: CIZEK 1981, p. 58; GRASS-DEMUS 2004, p. 263; RICE 2009, pp. 157-158.

1.
Basset horn in F, made in 1798
The mouthpiece is missing.
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Trademark on the book: 2 / Bohemian lion / DOLEISCH / PRAG / 1798 / ***

Location and collection: PK, inv. no. M 1/42

Design and material: angled model with a book, angled barrel (155°), integral knee (117°),
boxwood, horn rings, partially chromatic basset register, bore diameter 13.8—14.4 mm, total
length without mouthpiece and bell 895 mm

Keys: 12 flat, square-shaped brass keys: 9 original keys: a’, b’ (register key), a flat/e flat’,
J/& fsharp/c sharp? e/b', basset e flat, basset d, basset ¢, additional keys: e flat'/b flat’,
¢ sharp'/g sharp?, b flat'/f

Special features: the instrument has covers on the /b’ key and the basset e flat, d, and ¢ keys.

The rings are decorated.
Bibliography: CIZEK 1981, p. 58; GRASS-DEMUS 2004, p. 254; RICE 2009, p. 136.

12.

Basset hornin F, made in1800

Complete

Trademark: Double-headed eagle / DOLEISCH / PRAG /1800 / ***

Location and collection: originally a private collection of Musical Instrumens by Dr. Charles
Aurand in Tucson, Arizona, today part of the collection Michigan State University College
of Music

Design and material: angled model with a book, angled barrel (155°), integral knee (117°),
boxwood, horn rings, diatonic basset register

Keys: 13 square-shaped brass keys, original keys: a, &', a flat/e flat?, f/c? fsharp/c sharp’, e/b’,
basset d, basset ¢, additional keys: es'/?, ¢ sharp'/g sharp?, g sharp’, a/b trill, b flat'/f
Special features: The instrument has decorated rings and protective coverings on the bottom
keys.

Bibliography: RICE 2009, pp. 157-158.

Retrieved from: https://www.music.msu.edu/news/something-old-something-new [accessed on
9 Apr. 2021]; Aurand Collection of Musical Instruments, College of Music Michigan State University,
collection catalog, p. 4 (last update on 1 Oct. 2021); https://www.music.msu.edu/assets/Aurand_
Collection_of_Musical_Instruments_10-1-21.pdf [accessed on 11 Oct. 2021].

13.

Basset hornin F, made in 1803

The mouthpiece and bell are missing, and the barrel is not original.

Trademark: Double-headed eagle / DOLEISCH / PRAG /1803 / *** / F

Location and collection: RCM, inv. no. 90

Design and material: model with a book, angled barrel (155°), integral knee (117°), boxwood,
horn rings, partially chromatic basset register, bore diameter 13.2 mm

Keys: 9 square-shaped brass keys: a, V', a flat/e flat®, f/c*, fsharp/c sharp?, e/b’, basset e flat,
basset d, basset ¢

Special features: the keys have metal pivots inserted in wooden blocks. The instrument has
decorated wooden rings on the upper section with keys. Unlike the other instruments, the
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basset key-levers are of equal length. The levers for the keys f sharp/c sharp® and e/b" are
shortened. On the book there are two brass eyelets for suspending the instrument using
a cord when playing while standing: one on the left side of the book for suspending the
instrument to the right of the player’s body and a second one on the bottom of the book for
holding the instrument in the central position.

Bibliography: RICE 2009, pp. 157-158.

Retrieved from: http://museumcollections.rcm.ac.uk/collection/Details/collect/1227 [accessed on
9 Apr. 2021].

14.

Basset hornin F, made in 1803

The mouthpiece, top section with keys, and bell are missing.

Trademark: Double-headed eagle / DOLEISCH / PRAG /1803 / ** / F

Location and collection: MMP, inv. no. H 189 529/001

Design and material: model with a book, angled barrel (155°), integral knee (117°), boxwood,
horn ring, diatonic basset register

Keys: 2 square-shaped brass keys: a flat/e flat* and f/c*. The key for f sharp/c sharp?is missing,
asis the long control lever for the key /b and basset keys d and c. In its original, complete state,
the instrument also had a’ and 5’ keys on the upper section with keys for a total of 6 keys.
Special features: the book has two brass eyelets: one on the left side of the book for suspending
the instrument to the right of the player’s body, and a second one on the bottom of the book
for holding the instrument in the central position. The design of the a flat/e flat’ and f/c*
keys is not as advanced as on Doleisch’s basset horn in the RCM collection. The instrument
does not have decorated wooden rings. The horn ring on the middle section with keys is
missing.

Bibliography: YOUNG 1993, p. 65.

Address: Rébert Sebesta, Vysokd $kola muizickych umeni, Zochova 1, 811 03 Bratislava, Slovakia
E-mail: rsebesta@vsmu.sk

Address: Daniela Kotasovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Czech Republic
E-mail: daniela.kotasova@nm.cz
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Basetove rohy Franza
Doleischa v ceskych a svetovych

ndastrojovych zbierkach

Rébert Sebesta — Daniela Kotasovd

rovou polohou zastaval poziciu stredného melodického hlasu.? Podla dobového vyjadrenia
rakuskeho hudobnika, zrejme aj hraca na basetovom rohu, dirigenta a hudobného spisovatela
Franza Xavera Gloggla (1764-1839), ,Bassetthorn (corno Bassetto) ist ein sehr angenehmes
Blasinstrument von Holz; welches ums J. 1760 von einem Deutschen erfunden, und im J. 1782
zu mehrerer Vollkommenheit durch Theodor Lotz gebracht wurde”? Vdaka naslednému roz-
sireniu do strednej Eur6py jeho dalsi vyvoj zasadne ovplyvnili nastrojari posobiaci na uzemi
dnesnej Ceskej a Slovenskej republiky. Konstrukéné inovécie Theodora Lotza (1746-1792),
Franza Doleischa I. (1748/49-1805) a Franza Strobacha (cca 1769-1812) sa nezmazatelne
zapisali do historie basetového rohu a st klacovou suc¢astou jeho vyvoja. Zatial ¢o basetové
rohy Theodora Lotza a Franza Strobacha boli v uplynulych rokoch podrobené detailnému

Predlozend praca vznikla za finanénej podpory Ministerstva kulttiry CR v ramci intituciondlneho financova-
nia dlhodobého koncepéného rozvoja vyzkumnej organizacie Narodni muzeum

(DKRVO 2019-2023/21.1.a, 00023272).

1) Chceli by sme sa podakovat vsetkym tym, ktori prispeli k ziskavaniu podkladov k nasej $tidii svojou ra-
dou, pripomienkou alebo inou cennou pomocou k vzniku tohto ¢lanku. Boli to Albert R. Rice, Gabrielle Rossi-
Rognoni (Royal College of Music Museum, London, dalej RCM), Richard Martin (RCM), Géry Dumoulin (Musée
des Instruments de Musique, Bruxelles, d'alej MIM), D. Check Reeves (National Music Museum vo Vermillione
— University of South Dakota, dalej NMM Vermillion), Mingzhe Wang (Michigan State University College of
Music, pévodne stkromnd zbierka dr. Charlesa Auranda v Tucsone v Arizone (dalej Aurand CM Michigan),
Jakub Kydliek a Michaela Hejlova (Prazska konzervatot, dalej PK), Katefina Krylova a Magdaléna Sustova
(Muzeum hlavniho mésta Prahy, d'alej MMP) a kolegovia z Narodniho muzea — Ceského muzea hudby v Prahe
(dalej NM-CMH).

2) Podrobnosti viz SHACKLETON, Nicolas: Basset-horn [heslo]. Dostupné z: https://www.oxfordmusiconline.
com/grovemusic [cit. 14. 4. 2021].

3) GLOGGL, Franz Xaver: Allgemeines musikalisches Lexikon, in vier Abtheilungen: Aus den bewiihrtesten
Schriftstellern, Selbstverlag, Linz 1812, 1. Abtheilung, s. 46.

Pravdepodobnost informdcie, Ze basetovy roh bol vynajdeny v Nemecku okolo roku 1760 sa zvy3uje tym, Ze
otec F. X. Gloggla, Joseph Gloggl, bol zndmy jako jeden z prvych ucitelov hry na basetovom rohu. Na tento
fakt upozornil A. Rice v roku 2009. Porov. RICE, Albert R.: From the Clarinet DAmour to Contra Bass: A History of
Large Size Clarinets, 1740-1860, Oxford University Press, New York 2009, s. 101 (dalej RICE 2009).
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organologickému vyskumu,* nastrojarska produkcia prazského vyrobcu drevenych dycho-
vych néstrojov Franza Doleischa I. este ¢aka na komplexné zhodnotenie.

Z existujucej historickej spisby nachadzame najstarsiu zmienku o Doleischovi v siedmom
zosite niekolkozvazkového historiografického diela Josepha Antona von Rieggera, v ktorom
Gottfried Johann Dlabacz poddva stru¢ntt hodnotiacu informaciu uz v roku 1788: , Dolegschy,
ein beriihmter Kunstdrechsler, macht die befSten Hoboes, Flauten, Klarinette und Fagots.
Charakterizuje ho ako slavneho nastrojara a najlepsieho vyrobcu drevenych dychovych na-

us

strojov, ¢o v plnej miere potvrdzuje aj kvalita jeho zachovanych nastrojov. Chybajica zmienka
o basetovom rohu moze naznacovat, ze Doleisch ho v tomto ¢ase este nevyrabal. Praca Ernsta
Ludwiga Gerbera z roku 1812 uz takmer doslova opakuje tdaje publikované Dlabaczom
z roku 1788.° Dalsie hodnotenia Doleischovej ndstrojarskej produkcie zaznamenavame az
v 2. polovici 20. storocia. Prvym autorom, ktory sa jej v novodobej ére podrobnejsie veno-
val, bol v 70. rokoch 20. storocia kurator zbierky hudobnych nastrojov prazského Narodného
muzea Jindfich Keller.” Z jeho vyskumov pochadzaju vsetky doteraz zname biografické uda-
je o Franzovi Doleischovi L. a jeho synovi Franzovi Doleischovi 1. Informécie ¢erpal predo-
véetkym z matri¢nych zaznamov, publikovanych v praci Antonina Podlahu v roku 1917.% Zo
zachovanych Doleischovych ndstrojov uvadza dva hoboje, dva klarinety a tri basetové rohy,
ktoré zhodnotil ako najlepsie z produkcie ¢eskych nastrojarov. Na jeho vyskum v ¢iastkovych
textoch nadviazal Bohuslav Cizek, ktory doplnil Kellerov stpis Doleischovych zachovanych
basetovych rohov o tri exemplare zo zbierky Prazského konzervatéria.® Zo zahrani¢nej le-
xikonovej databazy uvadza zakladné biografické a organologické informacie uz v roku 1972

4) Porov. SEBESTA, Rébert — HOEPRICH, Eric: Franz Strobach: basset horns & new biographical information,
in: Journal of the American Musical Instrument Society (JAMIS), roc. 36, 2010, s. 58-77; SEBESTA, Rébert:
Produkcia Strobachovych basetovych rohov vo svetle novych biografickych poznatkov, Opus musicum, ro¢. 41,
2009, ¢. 3, 5.17-24 (dalej SEBESTA 2009); SEBESTA, Rdbert: Ndstrojdr Johann Theodor Lotz vo svetle historickej
dokumentdcie: najnovsie objavy a zhodnotenie, Clavibus unitis, ro¢. 5, 2016, s. 1-14. Dostupné z https://www.
acecs.cz/media/cu-2016_05_sebesta.pdf [cit. 13. 5. 2021]; PIDDOCKE, Melanie Anne: Theodor Lotz: a biogra-
phical and organological study. Edinburgh Research Archive, The University of Edinburgh 2012 (d'alej PIDDOCKE
2012). Dostupné z https://era.ed.ac.uk/handle/1842/7707 [19. 3. 2021].

5) DLABACZ, Johann Gottfried: Versuch eines Verzeichnisses der vorziiglichern Tonkiinstler in oder aus Bohmen,
in: Materialien zur alten und neuen Statistik von Béhmen, ed. Joseph Anton von Riegger, Heft VII, Kaspar
Widtmann, Prag — Leipzig 1788, s. 162.

6) GERBER, Ernst Ludwig: Neues historisch-biographisches Lexikon der Tonkiinstler, A. Kiihmel, Leipzig 1812,
1. dil, sl. 911. Takmer rovnaky tdaj uvddza tiez Dlabacov slovnik z roku 1815, porov. DLABACZ, Johann
Gottfried: Allgemeines historisches Kiinstler-Lexikon fiir Bohmen und zum Theil auch fiir Mdhren und Schlesien,
Prag 1815, zvazok 1, sl. 333.

7) KELLER, Jindfich: Pistélnici a trubafi. Pojedndni o vyrobé dechovych hudebnich ndstrojii v Cechdch pred rokem
1800, in: Sbornik Ndrodniho muzea v Praze. Rad A, ro¢. 29, 1977, ¢. 4-5, s. 180, 199, 201, 204, 206, 210,
212-213, 226-227 (dalej KELLER 1977).

8) PODLAHA, Antonin: Materidlie k slovniku umélci a umeéleckych femeslnikii v Cechdch, in: Pamétky archeolo-
gické, ro¢. 29,1917, s. 272.

9) CIZEK, Bohuslav: Ndstrojové sirky prazské konzervatore, Hudebni ndstroje, ro¢. 18, 1981, &. 2, s. 58 (dalej
CIZEK 1981); CIZEK, Bohuslav: Ndstrojové sbirky prazské konzervatore, diplomova prca, Univerzita Karlova,
Praha1983, 2. diel (kataldg), s. 48-53.
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vyznamny $kotsky organolog Lyndsay G. Langwill,”® na ktorého dielo nadviazal William
Waterhouse v roku 1993." V rovnakom ¢ase publikoval vysledky vyskumu americky orga-
noldg, $pecialista na drevené dychové nastroje Phillip T. Young. Aktualizoval v nich supis
zachovanych basetovych rohov Franza Doleischa a $pecifikoval zaznamy o ich znackach,
pocte klapiek a priemere vitania.> V stvislosti s Mozartovym pdsobenim v Prahe uvadza
zoznam zachovanych Doleischovych basetovych rohov Colin Lawson v praci z roku 1996,
ktory zostavil Nicholas Shackleton.® O dekadu neskoér na ne nadviazala praca Thomasa
Grassa a Dietricha Demusa, hodnotiaca progresivitu Doleischovych basetovych rohov na-
jmé z pohladu zastipenia diatonického a chromatického basetového registra.* Klacové po-
stavenie Doleischa v stavbe a popularite basetovych rohov v Cechéch na¢rtava Eric Hoeprich
v monografii z roku 2008.” Komplexnejsi vyskum amerického organoléga Alberta R. Ricea
z roku 2009 priniesol popri aktualne znamych biografickych udajoch o Doleischovi I. a II.
detailné konstrukené a dizajnové $pecifikdcie jeho basetovych rohov, ako napr. dekorované
dotykové plochy as/es? a f/c* klapiek, integralny diel spajajaci tzv. koleno so strednym klap-

kovym dielom alebo $pendlikovy typ ¢apov na klapky.'®

Efektivnostou zvolenych konstruke-
nych rieseni Doleischovych basetovych rohov v kontexte dobovej nastrojarskej produkcie
sa v jednom z tematickych okruhov komparativne zaobera aj doktorska praca australskej
badatelky Melanie Piddockeovej z roku 2012.7

S odstupom viac ako 200 rokov mézeme na zdklade aktualnych vysledkov skiimania sa-
hlasit s tvrdenim Dlabacza, ze Franz Doleisch (tiez Dolejs, Doleysch, Doleyssy, Dolegschy,
Dolegssy) patril k najvyznamnejsim ¢eskym nastrojairom druhej polovice 18. storo¢ia. Svoje
vyrobky datoval a oznacoval ¢eskym levom (od roku 1799 dvojhlavym orlom), menom
a hviezdou. Najstarsi zachovany nastroj z roku 1781 ramcuje pociatky jeho nastrojarskej ¢in-

nosti.' Cely zivot posobil v Prahe. V rokoch 1792-1796 sa u neho vyucil prazsky nastrojar

10) LANGWILL, G. Lyndesay: An Index of Musical Wind-Instrument Makers, 3" ed., Lyndesay G. Langwill,
Edinburgh 1972, s. 37 (d'alej LANGWILL 1972); LANGWILL, G. Lyndesay: An Index of Musical Wind-Instrument
Makers, 6% ed., Lyndesay G. Langwill, Edinburgh 1980, s. 41 (d'alej LANGWILL 1980).

11) WATERHOUSE, William: The New Langwill Index: A Dictionary of Musical Wind-Instrument Makers and
Inventor, Tony Bingham, London 1993 (first edition), s. 92.

12) YOUNG, Phillip T.: 4900 Historical Woodwind Instruments: An Inventory of 200 Makers in International
Collections, Tony Bingham, London 1993, s. 65-66 (dalej YOUNG 1993).

13) LAWSON, Colin: Mozart Clarinet Concerto, Cambridge University Press, Cambridge 1996, s. 84, 87 (dalej
LAWSON 1996).

14) Diatonicky basetovy register zahffa tény d a ¢, chromaticky es, d, cis, c. GRASS, Thomas — DEMUS, Dietrich:
Das Bassetthorn. Seine Entwicklung und seine Musik, Books on Demand GmbH, Norderstedt 2004 (2. vydanie),
s. 255 (dalej GRASS-DEMUS 2004).

15) HOEPRICH, Eric: The Clarinet. The Yale Musical Instrument Series, Yale University Press, New Haven and
London, 2008, s. 241 (dalej HOEPRICH 2008).

16) RICE 20089, op. cit. v pozn. 3, s. 157-158.

17) PIDDOCKE 2012, op. cit. v pozn. 4, s. 177-178. Taktiez v Ceskej doktorskej praci klarinetistu a basklari-
netistu Luk4$a Dafihela z roku 2015 je stru¢ne zmieneny basetovy roh Franza Doleischa. DANHEL, Luk4s:
Basetovy roh — historicky vyvoj a dnesni pouzZiti, vyberovy rad doktorskych prac, Janackova akademie muzickych
umeéniv Brné, Edi¢ni stfedisko JAMU, Brno 2015, s. 33.

18) Tymto ndstrojom je 4-klapkovy hoboj z roku 1781, ulozeny v zbierke NM-CMH pod inv. ¢. E 324.
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Josef Hallas (1779-1844). Medzi jeho uc¢nov zrejme patril aj znamy karlovarsky nastrojar
Franz Strobach (1769-1812). Na sklonku svojho Zivota byval v Starom Meste v dome ¢. 692.
Zomrel 9. juna 1805 vo veku 56 rokov.?® Po jeho smrti prevzal dielnu syn Franz Doleisch II.
(1774-1810), ktory zdielal rovnakd firemnd znacku a zachoval aj prax datovania néstrojov.
Keller uvadza, ze Doleisch IL. v rokoch 1807-1810 viedol prazsky cech husliarov a vyrobcov
dychovych nastrojov. Z rovnakého zdroja vieme, ze v rokoch 1811-1812 po synovej smrti
viedla firmu vdova po Doleischovi I. Anna Doleischova.”

Zachované basetové rohy

Doleischove hoboje, klarinety, basetové rohy a fagoty vykazuja vysoka kvalitu remeselného
spracovania a umeleckej funkcionality (hracich vlastnosti). Dokazuje to vyse dvadsat zacho-
vanych nastrojov v eurépskych a americkych ndstrojovych zbierkach. Z nich viac ako polo-
vicu tvoria basetové rohy. V pomere k trom hobojom, $tyrom klarinetom a dvom fagotom
je strnast zachovanych basetovych rohov reprezentativnou vzorkou néstrojov, z ktorych sa
daju extrahovat konstrukéné a dizajnové standardy. Na zaklade ich datovania (1790-1803)
predpokladame, ze vsetky postavil Franz Doleisch L.

Suhrnny prehlad zachovanych basetovych rohov Franza Doleischa
(v sledujucom zozname uvadzame popisky k jednotlivym nastrojom a vsetky dostupné kon-
strukéné a dizajnové informadcie)

Rocenie | Lad. | Lokalita, zbierka, inv. ¢. Klapky Vit.  |Firemnd znacka
1| 1790 |InF |Praha: NM-CMHE 3008 8(c) 136 /Cfiky lev/DOLEISCH/PRAG/ 1750
2| 1791 |InF |Praha:NM-CMHE 467 8(d,c) |138-14,4 |Ceskylev/ DOLEISCH/PRAG /1791 /*
3 | ¢.1792 | InF |Halle: Hindel-Haus MS-406 |  7(c) 13,8  |bezznacky - prisideny
4 | ¢.1793 | InF | Praha: NM-CMH E 476 8(d,c) 138 | bezznacky - prisideny
5| 1793 | 1nF |PrahaNM-CMHEA464 8(d,c) Cesky lev/ DOLEISCH/ PRAG /1793 /*

odpisany zo zbierky

6| 1793 |InF [USA,NMMVermillion3541 | 8(d,c) | 130 |Ceskylev/DOLEISCH/PRAG/1793/*
7 | 1796 | InF |Praha:NM-CMHE 466 9 (es, d, ) | 13,2-13,3 | Cesky lev/ DOLEISCH/ PRAG /1796 / *
8 | 1797 |InF |Brusel: MIM938 I(es,d, )| 138 Sfi'jygle” DOLEISCH/PRAG/1737/
9| 1798 |InF |Praha:PKM1/43 10() |131-138 /Cfiky lev/DOLEISCH/PRAG/1758
10| 1798 | InF |Praha: PKM1/44 6(c) 137 |Ceskylev/DOLEISCH/PRAG /1798 /*
11| 1798 | InF |Praha: PKM1/42 y (Ce)s 13,8-14,4 |25k tev/ DOLEISCH/PRAG/ 1738

19) KURFURST, Pavel: Brnénsti hudebni ndstrojafi 14.— 19. stoleti (Briinner Instrumentenbauer des 14.-19.
Jahrhunderts), Moravské muzeum, Brno 1980, s. 67.

20) KELLER 1977, op. cit. v pozn. 7, s. 213. Z tychto Udajov odhadujeme, ze sa narodil v roku 1749.

21) Ibid.
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Rocenie | Lad. | Lokalita, zbierka, inv. ¢. Klapky Vit.  |Firemnd znacka
12| 1800 | InF | USA: Aurand - CM Michigan | 13(d,¢) ng’gj(;"/a;’Zf“’“ DOLEISCH/PRAG/
13| 1803 |InF |Londyn:RCM90 9(es,d,c)| 132 |Droihtavyorol/DOLEISCH/PRAG/
1803 /*** /F
14| 1803 |InF |Praha: MMPH189529/001 | 6(d,c) nggj;}i"*y/";"“ DOLEISCH/PRAG/

Morfoldgia a dizajn
Franz Doleisch staval tzv. angularny typ basetového rohu s viacnasobnym lomenim korpusu.
Jeho charakteristickou ¢rtou bolo mierne zakrivenie sidku (samostatny diel pod naustkom)
cca v 155° uhle. Najstarsi datovany basetovy roh z roku 1790 (NM-CMH, inv. ¢. E 3008)
s povodnym rovnym sidkom vsak naznacuje, ze Doleisch zacal lomit sidok az po¢nuc ro-
kom 1791.% Tento morfologicky prvok zrejme prevzal z basetovych rohov drdzdanskych sta-
vitelov Augustina Grensera (1720-1807) a Jakoba Grundmanna (1727-1800).% Vplyv tychto
star$ich a skuasenejsich kolegov, ktori patrili k nemeckej nastrojarskej elite a posobili v ne-
dalekych Drazdanoch, vidime aj v prevzati praxe datovania nastrojov a koncepcii uzsieho
sklarinetového vitania.

Druhé lomenie Doleischovho basetového rohu sa nachddza v polovici korpusu priblizne
v 117° uhle. Zabezpecuje ho tzv. koleno, ktoré je integralne prepojené so strednym klapko-
vym dielom (s tonovymi otvormi pre pravi ruku). Ich spojenim sa odlisil od vécsiny svojich
kolegov, ktori z dovodu jednoduchsej vyroby stavali koleno ako separatny diel. Vyhodou
integrdlneho dielu bola vacsia kompaktnost nastroja bez obmedzenia pozicie basetového
rohu pri hre vpravo od hrédcovho tela, alebo v centralnej polohe medzi hracovymi nohami.
Renomovany nemecky klarinetista Johann Heinrich Backofen v roku 1803 v tejto stvislosti
uviedol, Ze basetovy roh s umiestnenim vpravo (od tela hrdc¢a) pouzivaja klarinetisti, ktori
hraju s plétkom oproti dolnej pere, zatial ¢o centralnu poziciu vyuzivajd hréci s plétkom oto-
¢enym oproti hornej pere.”*

Najostrejsie je Doleischov basetovy roh lomeny v tzv. knihe — drevenom puzdre, v ktorom
je vnutorny tubus dvakrat meandrovo zavinuty v 180° uhle predtym, nez vyusti do mosadz-
nej ozvucnice.” Touto ¢rtou sa basetovy roh uz v prvopociatkoch svojej existencie odlisoval

22) Basetovy roh z roku 1803 (RCM, inv. ¢. 90) ma tiez rovny sudok, ale ten nie je povodny.

23) Najstarsi basetovy roh Carla Augustina juniora Grensera pochddza z roku 1784 a nachadza sa v zbierke
Scenkonstmuseet v Stockholme, inv. €. M553 (dostupné z https://mimo-international.com/MIMO/doc/IFD/
OAI_SMS_MM_POST_553) [cit. 8. 4. 2021]. Najstarsi basetovy roh Jakoba Grundmanna tiez z roku 1784 vlast-
ni Rudolf Tutz mladsi v Innsbrucku. Pozri SCHLADER, Ernst — TUTZ, Rudolf: Das friiheste bekannte Bassethorn
von Jakob Friedrich Grundmann, in: Geschichte, Bauweise und Repertoire der Klarinetteninstrumente.
Michaelsteiner Konferenzberichte, Band 77, eds. Monika Lustig — Boje E. Hans Schmuhl, Kloster Michaelstein
—Musikakademie/Museum, Augsburg — Michaelstein 2008, s. 123-126.

24) BACKOFEN, Johann Heinrich: Anweisung zur Klarinette (Neue teoretisch-prachtische Klarinett Schule) nebst
einer kurzen Abhandlung tiber das Bassett-Horn, Leipzig 1803, reprint: Moeck Verlag, Celle 1986, s. 37 (dalej
BACKOFEN 1803).

25) Kniha je nazov pre puzdro, skrinku alebo krabicku, v ktorej st vyvitané tri vzajomne prepojené kandly
tubusu. Jeho dvojitym zavinutim v knihe sa skracuje exteriéma dizka basetového rohu tak, aby ozvuénica pri
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Basetové rohy: celkovy zaber na sériu ndstrojov

NM-CMH E 466, PK M1/ 42, NM-CMH E 467 (z lava do prava)

© Jan Kfizenecky

od loveckého hoboja, s ktorym zdielal povodny obltikovy tvar. Pomocou zavinutia v knihe sa
dostatoc¢ne rozsiril spodny ,basetovy* register bez predizenia exteriérnej dizky nastroja, ¢im
sa zabezpecila akusticky vhodnd pozicia ozvucnice nad zemou na efektivne $irenie zvuku do
priestoru pri hre v sede.?® Zatial ¢o na viedenskych basetovych rohoch st tri kanély radené
za sebou (kniha je plochd), Doleisch ich umiestiiuje do trojuholnika, podobne ako nemecki
vyrobcovia. Druhy kandl je umiestneny vpravo a treti kandl vystupuje dopredu od korpusu,
¢im drevené puzdro ziskava skor tvar krabicky. Na jej plochej zadnej strane st instalované
klapky basetového registra, ovlddané palcom pravej ruky.

Specifickym dizajnovym prvkom Doleischovych basetovych rohov (aj klarinetov) st
dekorované kraje drevenych prstencov.”” Na vzorke strnastich basetovych rohov mozeme
vidiet, ze Doleisch tento dekor prstencov zacal pouzivat priblizne od roku 1793. Nastroje
ulozené v NM-CMH so starsim datovanim z roku 1790 (inv. ¢. E 3008), 1791 (inv. ¢. E 467)
a 1793 (inv. ¢. E 464) ho nemaju. Po¢ntc nastrojom v NMM Vermillion, vyrobenym

hre v sede mohla zostat' v spravnej akustickej pozicii nad zemou a zirovef zachovéva potrebnii dizku tubusu
pre najspodnejsie tény basetového rohu. Krabicka s tromi kanalmi, radenymi za sebou, svojim tvarom pripo-
minala knihu. Z tejto morfologickej asociacie pochddza nazov kniha, ktory sa ujal v sticasnej odbornej termi-
nologii v anglickom jazyku. V nemeckom jazyku sa pouziva historicky termin ,,Kasten®.

26) Termin basetovy ako dimindcia slova basovy oznacuje najhlbsi register ndstroja a v jeho nazve indikuje
schopnost hrat v basovom registri, nie viak tak hlboko ako fagot, kontrabas a pod.

27) O ¢osi neskor ich pouZival aj Franz Strobach, ktory sa zrejme udil vyrabat basetové rohy v dielni Franza
Doleischa. Pozri: SEBESTA 2009, op. cit. v pozn. 4.
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v roku 1793, su véetky dalsie exemplare dekorované. Pomocou tejto dizajnovej inovacie vie-
me presnejsie datovat vznik dvoch neznackovanych basetovych rohov, ktoré st na zaklade
konstrukénych a dizajnovych charakteristik Doleischovi prisidené. Prvym je basetovy roh
v NM-CMH s inv. ¢. E 476. Ide o nastroj bez dekorovanych prstencov, ktory ma pomerne
archaicky dizajn as/es? klapky. Preto predpokladame, Ze bol postaveny pred rokom 1793.
Druhym basetovym rohom bez znacky je nastroj v zbierke Héandel-Haus v nemeckom Halle
(dalej Hindel-Haus), ktory ma uz drevené prstence dekorované a preto bol zrejme postave-
ny v roku 1793 alebo neskor.?®

Dalsim premenlivym prvkom v konstrukcii Doleischovych basetovych rohoch je inte-
gralne prepojenie spodného klapkového dielu (stock) s knihou, ktoré sa objavuje na star-
sich nastrojoch, zatial ¢o na mladsich exemplaroch (1796-1803) st zmienené diely od-
delené. Vynimkou je iba najstarsi basetovy roh z roku 1790 (NM-CMH, inv. ¢. E 3008),
ktory ich md oddelené, napriek starsiemu roku vyroby. Urc¢ujucim pre spresnenie datovania
Doleischovych basetovych rohov st aj mosadzné ochranné krytky na spodnych klapkach.
Tie chybaju iba na najstarsich datovanych nastrojoch z rokov 1790-1793, zatial ¢o basetové
rohy s neskorsim datovanim z rokov 17961803 ich maju.

Zaber na vrchnii polovicu nastrojov bez dekoru a s dekorom drevenych prstencov
NM-CMH E 467, NM-CMH E 466 (z lava do prava)
© Jan Kfizenecky

Priemer vitania

Dolezitym konstrukénym aspektom koncepcie Doleischovych basetovych rohov je $ir-
ka vnutorného vitania tubusu. Viedenski nastrojari, napr. Theodor Lotz ¢i Raymund
Griesbacher, stavali svoje basetové rohy s vyrazne vac¢sim vitanim ako klarinety (basetové

28)HEYDE, Herbert: Katalog zu den Sammlungen des Hindel-Hauses in Halle. 7. Teil: Musikinstrumentensammlung:
Blasinstrumente, Orgeln, Harmoniums, Hindel-Haus, Halle 1980, s. 224-225 (dalej HEYDE 1980).
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rohy 15,4-15,9 mm, klarinety cca 14,5-14,9 mm).” Reagovali tym na fakt, ze basetovy roh
mal vyrazne dlhsi tubus ako klarinet. Doleisch si pod vplyvom nemeckej nastrojarskej
praxe zvolil pri stavbe basetového rohu rovnaky priemer vitania ako na klarinetoch (cca
13,5-14,2 mm). Vysledkom bol farebne koncentrovanejsi ton, ale aj pomerne stabilnd in-
tondcia labilnejsich tonov produkovanych tzv. vidlickovymi hmatmi b, f, es’, b?, ¢i intona-
cia a znenie ténu f. Nevyhodou bol dynamicky subtilnejsi zvuk, vhodny na komornt hru
v mensich priestoroch. Do orchestra sa lepsie hodili viedenské basetové rohy so sirsim vita-
nim, ktoré produkovali vacsi a dynamicky silnejsi ton. Pacili sa aj klarinetistovi Johannovi
H. Backofenovi, ktory ich povazoval za najlepsie.** Naproti tomu sa zd4, ze ,klarinetové*
vitanie na Doleischovych basetovych rohoch bolo az prilis tzke. Negativom bola mensia fa-
rebna diferencovanost v porovnani s klarinetovym ténom a tiez nizsia zvukova prieraznost
najspodnejsich ,basetovych” tonov.

Ukazka Doleischovho modelu a basetového rohu Theodora Lotze
NMM Vermillion 3541, NM-CMH E 1365 (z lava do prava)
© NMM Vermillion, Creative Dreamers Production s.r.o.

Pocet a dizajn klapiek

Doleisch staval basetové rohy s konstantnym poctom klapiek. Instalované st v drevenych
prstencoch a maju $tvorcovy tvar. Ich mnozstvo zéviselo od poc¢tu basetovych klapiek,
zostdvajica konfigurdcia sa nemenila. Celkovy pocet povodnych klapiek sa pohyboval od

29) HOEPRICH, Eric: A Trio of Basset Horns by Theodor Lotz, The Galpin Society Journal, 1997, ¢. 50, s. 228-236.
30),,Die besten mir bekannten Bassethorner sind die Wiener, ... BACKOFEN 1803, op. cit. v pozn. 24, s. 36.
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sedem do devit. Povodne sedemklapkové modely maju iba jednu basetovu klapku (ton c).
Tento typ reprezentuju basetové rohy z rokov 1790 (NM-CMH, inv. ¢. E 3008), cca 1792
(Héndel-Haus, inv. ¢. MS-406) a tiez 1798 (PK, inv. ¢. M 1/42, M 1/43). Osemklapkové mo-
dely zahfnaju dve basetové klapky pre tony d a c. Toto vyvojové stddium reprezentuje Sest
basetovych rohov: triz NM-CMH (inv. ¢. E 467, E 464, E 476), dva z dvoch americkych zbie-
rok — NMM Vermillion (inv. ¢. 3541) a Aurand CM Michigan (bez inv. ¢.) a jeden z MMP
(inv. ¢. H 189 529/001). Najprogresivnejsie basetové rohy s tromi basetovymi klapkami es,
d, ¢ ndjdeme na $tyroch néstrojoch: v bruselskej zbierke (MIM, inv. ¢. MIM 938), PK (inv. ¢.
M 1/42), NM-CMH (inv. ¢. E 466) a RCM (inv. ¢. 90). Podla N. Shackletona st najstarsimi
basetovymi rohmi s basetovou es klapkou.* Dodato¢né klapky, rozsirujuce pocet na10 az 13,
st osadené v mosadznych sedlach a s najva¢sou pravdepodobnostou nie st originalne. S vy-
lu¢ne povodnymi klapkami tvoria Doleischovu sadu zachovanych basetovych rohov $tyri
sedemklapkové modely s ¢iasto¢ne diatonickym basetovym registrom, $est osemklapkovych
modelov s kompletnym diatonickym basetovym registrom a $tyri devitklapkové exemplare
s polochromatickym basetovym registrom.

Ukazka série basetovych klapiek: modelu s jednou (NM-CMH E 3008, PK M 1/43),
dvoma (NM-CMH E 467) a tromi basetovymi klapkami (PK M I7 42, NM-CMH E 466)
© Jan Kfizenecky

V klapkovom dizajne Doleischovych basetovych rohov nachddzame aj vyrazne odlis-
nu dizku pak dvoch otvorenych basetovych klapiek (tény d, ¢) v hornej oblasti dotykovych
ploch, ktora posobi neergonomicky, pokial je nastroj umiestneny v strede medzi hra¢ovymi
nohami. Naopak, oto¢enim spodnej polovice nastroja vpravo od hra¢ovho tela (pravej nohy)
sa obe zmienené klapky stavaju pohodlne ovladatelné. Tejto pozicii zodpoveda aj umiest-
nenie mosadzného oka na $ntru na lavej strane knihy, pomocou ktorého sa nastroj fixoval

31) SHACKLETON, Nicholas: The Earliest Basset Horns, The Galpin Society Journal, ¢. 40, 1987, s. 12 (dalej
SHACKLETON 1987). Vyskyt basetovej es klapky je klicovy z pohladu chromatizacie basetového registra
ajeho plnohodnotného umeleckého vyuzitia. PGvodne diatonicky basetovy register s tonmi d a ¢ vyrazne limi-
toval hudobné vyuzitie basetového rohu v r6znych toninach.
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pocas hry v sede. Je zrejmé, ze Doleisch nastavil ergonémiu ovladacich prvkov tak, aby hor-
na polovica nastroja isla rovnobezne s telom hraca a v kolene sa spodna cast basetového
rohu otocila vpravo od jeho tela. Odlisny pristup vidime na basetovom rohu v zbierke RCM,
ktory je dizajnovany na hru s centralnym umiestnenim.* Dotykové casti pak vsetkych troch
basetovych klapiek su rovnako dlhé a oko na $nuru je umiestnené v strede spodnej casti
knihy tak, aby vsetky prvky vyhovovali ergonémii hry s néstrojom v centrélnej pozicii.

Detailny pohlad na r6zne umiestnenie oka na zavesenie basetového rohu
RCM S0, NM-CMH E 466
© RCM, Jan Kfizenecky

Vzhladom na dédtum vyroby je prekvapivé, Ze az styri Doleischove basetové rohy su vy-
bavené len jednou basetovou klapkou. Ich produkcia po roku 1790 posobi vyvojovo ana-
chronicky, pretoze basetové rohy bez basetovej d klapky sa v tomto ¢ase bezne nestavali.
V pripade basetovych rohov z roku 1798 zo zbierky PK moze byt dovod len jednej basetovej
klapky iny.** V ich pripade sa zrejme pocitalo s tym, Ze v ramci sady troch basetovych rohov
nebudu dva z nich vyuzivané na hru spodného partu. Na tento ucel sluzil vylu¢ne basetovy

32) Na basetovom rohu v zbierke MMP sa nachddzajui dve okd: jedno na hru s ndstrojom vpravo od hrica
adruhé na jeho centralne umiestnenie.

33) Podla Specifického fundamentalneho ladenia a znacky (rovnaky rok vyroby) usudzujeme, ze boli postavené
ako sada troch ndastrojov. Okrem mena, lokality a roCenia st tieto ndstroje oznacené Cislicami 1, 2, 3. S tym-
to ¢iselnym oznacenim kore$ponduje pocet hviezd pod znackou. Oéislovanie jednotlivych dielov malo slizit
k tomu, aby sa diely dvoch ¢&i troch ndstrojov (vyrobené ako sicast jednej objedndvky) nepomiesali a tym ne-
zmeniliich hracie vlastnosti. Prax ¢islovania basetovych rohov nachddzame aj u inych ndstrojarov, napr. Franza
Strobacha a Johanna Theodora Lotza.
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Detail na tri znacky Doleischovych basetovych rohov
zo zbierky Prazského konzervatdria, vyrobenych v roku 1798 ako sada

PKM1/44,PKM1/43,PKM1/42

© Jan Kfizenecky

roh s inv. ¢. M 1/42 s tromi basetovymi klapkami es, d, ¢, ktory v triu plnil funkciu najhlbsieho
hlasu. Ostatné dva basetové rohy hrali vo vyssich rozsahovych polohdch, v ktorych base-
tové klapky nepotrebovali. Preto podla nas maju len jednu basetovi ¢ klapku. Absenciou
d a es basetovej klapky sa vyrazne skratil cas ich vyroby a podstatne znizila aj predajnd ce-
na.** Basetové rohy boli vo vseobecnosti
velmi drahé a ich objednavatel uréite ocenil
moznost znizenia celkovej ceny zreduko-
vanim poctu basetovych klapiek na dvoch
z troch nastrojov. Na dalsich basetovych
rohoch s jednou basetovou klapkou z roku
1790 (NM-CMH, inv. ¢. E 3008) a z cca 1792
(Héndel-Haus, inv. ¢. MS-406) su dovody
absencie d basetovej klapky nezname. Isté je,
ze vyrazne obmedzuje ich umelecké vyuzitie
v spodnom registri.

Na urcitt previazanost ¢eskej a nemeckej
néstrojarskej oblasti poukazuje ,hobojové”
umiestnenie as/es” a f/c’klapky. V porovnani
s dobovymi klarinetmi st osadené opacne,

¢o zésadne komplikuje hru na oboch na-
Detailny pohlad na opa¢né umiestnenie

klapky as/es? a f/c? na Lotzovom a Doleischovom
apod. Tito ,anachronickost” nachadzame aj basetovom rohu
NM-CMH E 1365, PK M 1/42

) ) i ) o . © Creative Dreamers Production s.r.o.,
meckej proveniencie. Viedenski vyrobcovia, Jan Kfizenecky

strojoch, najmd ich rychle striedanie v opere

na vacsine dobovych basetovych rohoch ne-

34) SEBESTA, Rébert: Basetové rohy presporskej firmy Schéllnast (Basset horns by the Schollnasts in Pressburg),
Vysoka skola muzickych umeni, Bratislava 2019, s. 57.
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napr. Johann Theodor Lotz, Raymund Griesbacher ¢i Johann Baptist Merklein, stavali svoje
basetové rohy s identickou poziciou as/es® a f/¢? klapiek ako na klarinetoch, ¢o vyrazne ulah-
¢ovalo striedanie oboch néstrojov.

Na dotykovej ¢asti as/es® klapky je podla autorov $tidie najzretelnejsie vidiet vyvoj v dizajne
Doleischovych basetovych rohov. Tzv. motylovy tvar sa vyskytuje na najstarsich basetovych ro-
hoch z roku 1790 (NM-CMH, inv. ¢. E 3008) a 1791 (NM-CMH, inv. ¢. E 467). Len o ¢osi mo-
dernejsf dizajn mé dotykova cast as/es’ klapky na basetovom rohu z roku cca 1793 (NM-CMH,
inv. ¢. E 476). Naopak najmodernejsi je v tomto ohlade najmladsi Doleischov basetovy roh
v zbierke RCM, na ktorom st dotykové casti as/es® klapky dizajnovo zjednotené s ostatnymi
klapkami.

Basetové rohy z rokov 1790 (NM-CMH E 3008), cca 1792-1793 (NM-CMH E 476), 1798 (PK M 1/42),
1803 (RCM 90) (z lava do prava)
© Jan Kfizenecky, RCM

Firemna znacka

Doleischova firemnd znacka je zdrojom
dolezitych informdcii. Neocenitelnym je
najmd rocenie znackovanych ndstrojov.
Vdaka nemu dokdzeme presne urcit chro-
noldgiu konstrukénych a dizajnovych ino-
vacii. Konstantami Doleischovej znacky st
hviezda, meno vyrobcu, lokalita a ¢esky lev.®>
Jej premenlivym prvkom oznacenie jednot-

livych dielov v pripade dodania viacerych

Detail Doleischovych znaciek s roznym rocenim
NM-CMH E 467, NM-CMH E 466
V takom pripade su nastroje na kazdom dieli @ Jan Kizenecky

identickych nastrojov jednému klientovi.

35) Na basetovych rohoch v Aurand CM Michigan, RCM a MMP m4d znacka miesto ceského leva znak dvojhla-
vého orla.
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oznacené rovnakou ¢islicou alebo prislusnym poc¢tom hviezd (jednou, dvomi ¢i tromi), aby
sa zamedzilo ich pomiesaniu. Cislovanie dielov nachddzame predovietkym na basetovych
rohoch, ktoré sa bezne dodavali v sérii dvoch ¢i troch kusov. Rovnakd prax vyuzival aj Franz
Strobach ¢i Theodor Lotz.*

Zaver

Z pohladu vyroby drevenych dychovych ndstrojov 18. storocia je stavba basetového rohu
bezkonkurencne najzlozitej$im procesom, na ktory si trafli len ti najlepsi néstrojari. Jeho
naro¢nost sa priamo tmerne zrkadlila v dizke vyroby, ktora nasobne presahovala produk-
ciu ostatnych dobovych drevenych dychovych néstrojov. Plati to predovsetkym pri mode-
loch s chromatickym basetovym registrom, ktoré ako jeden z prvych staval prave Franz
Doleisch L. Jeho koncepcia basetového rohu s tizkym vitanim predstavuje konstrukéna aj
zvukovd alternativu k viedenskému modelu. Strndst zachovanych basetovych rohov posta-
venych v rokoch 1790-1803 dokazuje, ze sa ich stavbou a vyvojom zaoberal dlhodobo.”
Niet pochyb, ze z pohladu kvality remeselného spracovania sa radia k najlepsim v 18. storo¢i.
Aktualny stav badania v$ak tato skuto¢nost nereflektuje. Doleischovou nastrojarskou pro-
dukciou sa komplexne dosial nik nezaoberal. Napriek niekolkym vyssie uvedenym bada-
telskym sondam nemd Franz Doleisch heslo ani v najnovsom vydani The Grove Dictionary of
Musical Instruments (2014).2® To je tiez dovod, preco vznikla tato studia. Jej cielom je nielen
zhromazdenie doteraz publikovanych informacii o vyrobcovi, ale predovsetkym prezentécia
vysledkov prvej fazy vyskumu, zameraného na Doleischove zachované basetové rohy v ces-
kych a svetovych néstrojovych zbierkach so $pecifikaciou ich tvarovej charakteristiky. V dal-
$ej etape sa bude zameriavat na archivnu pracu, smerujicu k objasneniu chybajucich bio-
grafickych a profesnych dat o Doleischovi, pricom vysledky tohto vyskumu by mali prispiet
k stavu badania o dalsich vyrobcoch drevenych dychovych nastrojov z prelomu 18. a 19. sto-
rocia v stredoeuropskom priestore. V neposlednom rade by sa mali doplnit informacie
o dalsich Doleischovych zachovanych basetovych rohoch, respektive dalsich nastrojovych
druhoch. Vysledky ¢iastkového vyskumu uz v tejto faze jednoznacne preukazujd, ze Franz
Doleisch L. sa pravom radi k elitnym eurépskym nastrojarom 2. polovice 18. storocia.

36) SEBESTA, Rébert: Strobach basset horn production in the light of new biographical discoveries, in: Geschichte,
Bauweise und Repertoire der Klarinetteninstrumente. Michaelsteiner Konferenzberichte, Band 77,
eds. Monika Lustig — Boje E. Hans Schmuhl, Kloster Michaelstein — Musikakademie/Museum, Augsburg —
Michaelstein 2008, s. 113-121.

37) Doleisch staval vylu¢ne angularny basetovy roh s viacnasobnym lomenim a knihou. F. Strobach s vynimkou
jedného nastroje vyrdbal basetové rohy iba s jednym lomenym korpusom, bez knihy a s gulovym ozvuénikom.
38) The Grove Dictionary of Musical Instruments, ed. Laurence Libin, vol. 2, Oxford University Press, 2" edition,
2014.
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Zoznam zachovanych nastrojov

1.
Basetovy roh v F ladeni, rok vyroby 1790

chyba naustok a ozvucnica

Znacka: Cesky lev / DOLEISCH / PRAG /1790 / * *

Lokalita a zbierka: NM-CMH, inv. ¢. E 3008

Dizajn a material: angularny model s knihou, diatonicky basetovy register, kruspanové dre-
vo, rohovinové prstence, vitanie 13,6 mm

Klapky: 8 mosadznych klapiek stvorcového tvaru, 7 povodnych klapiek a’, b' (prefukova
klapka), as/es?, f/c?, fis/cis?, e/h’, basetova c, 1 dodatoc¢na klapka: cis'/gis’

Specifika: rovny sidok, oddelené koleno (117° uhol), kovové krytky na knihe, as/es?klapka ma
dotykovt ¢ast v archaickom tvare motyla. Naustok zrejme nie je povodny (vitanie 14,5 mm).

2.
Basetovy roh v F ladeni, rok vyroby 1791

kompletny

Znacka: Cesky lev / DOLEISCH / PRAG /1791 / *

Lokalita a zbierka: NM-CMH, inv. ¢. E 467

Dizajn a materidl: anguldarny model s knihou, zahnuty sudok (155° uhol), integrélne koleno
(117° uhol), diatonicky basetovy register, kruspanové drevo, rohovinové prstence, mosadzna
ozvucnica kruhového tvaru, diatonicky basetovy register, vitanie 13,8—14,4 mm, celkova diz-
ka nastroja bez ozvu¢nice 985 mm

Klapky: 8 mosadznych klapiek stvorcového tvaru: a, b, as/es? f/c?, fis/cis? e/l', basetova d,
basetova ¢

Specifika: Spodny klapkovy diel (stock) je integrélne prepojeny s knihou. T4 je zvrchu
a zospodu uzavreta drevenymi krytmi. Basetové klapky bez ochrannych krytiek, as/es’ ma
dotykovu ¢ast klapky v archaickom tvare motyla.

Literatara: Priivodce vystavou ceské hudebni ndstroje minulosti v brevnovském kidstere sv. Markéty,
Narodni muzeum, Praha 1950, s. 33 (dalej Priivodce); LANGWILL 1972, s. 37; CULKA, Zdenék —
RUTOVA, Milada — SERYCH, Jaroslav: Muzeum hudebnich ndstrojii. Katalog stdlé expozice hudebnich
ndstrojii hudebniho oddéleni Ndrodniho muzea v Praze, 2. vyd., Narodni muzeum, Praha 1973, s. 39;
LANGWILL 1980, s. 41; YOUNG 1993, s. 65; BRECHLICUKOVA, Irena: Franz Strobach — ,unbe-
kannt* nejen v Karlovych Varech. Hudebni ndstrojdrstvi a kultura v Cechdch na prelomu 18. a 19. sto-
leti, magisterska price, Filozoficka fakulta Masarykovy univerzity, Brno 2003, s. 10, 41, 43, 54 (dalej
BRECHLICUKOVA 2003); GRASS-DEMUS 2004, s. 254; PIDDOCKE 2012, 5. 415-416.

3.

Basetovy roh v F ladeni, rok vyroby cca. 1792
chyba naustok a ozvucnica

Znacka: bez znacky, prisideny

Lokalita a zbierka: NM-CMH, inv. ¢. E 476
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Dizajn a materidl: angularny model s knihou, kruspanové drevo, rohovinové prstence, za-
hnuty sidok (155°), integralne koleno (117°), diatonicky basetovy register, vitanie 13,8 mm,
celkovd dlzka nastroja bez ozvuc¢nice 985 mm

Klapky: 8 mosadznych klapiek stvorcového tvaru: a’, b, as/es? f/c? fis/cis? e/h’, basetova d,
basetova c

Specifika: Néstroj ma mosadzné kovanie na vrchnej a spodnej strane knihy. Vietky prstence
st dekorované. Integralny spodny klapkovy diel s knihou. Chyba fis/cis?a basetova ¢ klapka,
dotykové ¢asti as/es?af/c? klapiek st archaicky dizajnované.

Literatura: SHACKLETON 1987, s. 17, pod¢. pozn. 12; RICE 2009, s. 157-158.

4.
Basetovy roh v F ladeni, rok vyroby cca 1793

ozvucnica nie je povodnd

Znacka: bez znacky a roku vyroby, prisideny

Lokalita a zbierka: Héandel-Haus, inv. ¢. MS-406

Dizajn a materidl: angularny model s knihou, zahnuty sidok (155°), integralne koleno (117°),
kruspanové drevo, rohovinové prstence, mosadzné klapky, nekompletny diatonicky base-
tovy register, celkova dizka nastroja od sudku po koniec knihy 891 mm, vitanie 13,8 mm
Klapky: 7 mosadznych klapiek plochého $tvorcového tvaru: a’, b, as/es? f/c? fis/cis’, e/lt,
basetova ¢

Specifika: Nastroj nemd ochranné krytky na najspodnejsie klapky. Prstence st dekorované.

Néstroj md len jednu basetovt ¢ klapku.
Literatara: HEYDE 1980, s. 224-225; RICE 2009, s. 136.

5.
Basetovy roh v F ladeni, rok vyroby 1793

kompletny

Znacka: * Cesky lev / DOLEISCH / PRAG /1793 / *

Lokalita a zbierka: NM-CMH, inv. ¢. E 464

Dizajn a materidl: angularny model s knihou, zahnuty sidok (155°), integralne koleno (117°),
kruspanové drevo, rohovinové prstence, diatonicky basetovy register

Klapky: 8 mosadznych klapiek stvorcového tvaru: a’, b, as/es? f/c?, fis/cis? e/l', basetova d,
basetova ¢

Specifika: Nastroj je od roku 1997 zo zbierky odpisany, spodné basetové klapky bez ochran-
nych krytiek, spodny klapkovy diel (stock) je integrélne prepojeny s knihou.

Literattra: LANGWILL 1972, s. 37; LANGWILL 1980, s. 41; YOUNG 1993, s. 65; GRASS, Thomas —
DEMUS, Dietrich: Das Bassetthorn. Seine Entwicklung und seine Musik, Books on Demand GmbH,
Norderstedt 2002 (1. vydanie), s. 210; RICE 2009, s. 135.

6.
Basetovy roh v F ladeni, rok vyroby 1793
kompletny
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Znacka: Cesky lev / DOLEISCH / PRAG /1793 / *

Lokalita a zbierka: NMM Vermillion, inv. ¢. 3541

Dizajn a materidl: angularny model s knihou, zahnuty sidok (155°), integralne koleno (117°),
kruspanové drevo, rohovinové prstence, diatonicky basetovy register, vitanie 13,0 mm
Klapky: 8 mosadznych klapiek $tvorcového tvarw: a!, b, as/es?, f/c? fis/cis’, e/h’, basetova d,
basetova ¢

Specifika: Spodny klapkovy diel (stock) je integrélne prepojeny s knihou. T4 ma zhora a zdola
drevené krytky. Najspodnejsie klapky st bez ochrannych krytiek. Drevené prstence st na
hornom dieli zdobené.

Literatara: HOEPRICH 2008, s. 241, obr. 10.4; RICE 2009, s. 135.

Dostupné online z http://collections.nmmusd.org/Exhibitions/Muzika/Muzikabassethorn.html

[cit. 9. 4.2021].

7.
Basetovy roh v F ladeni, rok vyroby 1796

kompletny

Znacka: Cesky lev / DOLEISCH / PRAG /1796 / *

Lokalita a zbierka: NM-CMH, inv. ¢. E 466

Dizajn a materidl: angularny model s knihou, zahnuty sidok (155°), integralne koleno (117°),
kruspanové drevo, rohovinové prstence, ¢iasto¢ne chromaticky basetovy register, vitanie
13,2-13,3 mm, celkova dizka néstroja bez ozvu¢nice 980 mm

Klapky: 9 mosadznych klapiek stvorcového tvaru: a’, b', as/es?, f/c? fis/cis? e/h', basetova es,
basetovadac

Specifika: Spodné klapky e/%, basetové es, d, ¢ majti ochranné krytky. Drevené prstence na

hornom klapkovom dieli st dekorované.

Literatara: Priivodce, s. 33; LANGWILL 1972, s. 37; KELLER 1977, obrazova priloha (necislovana
piata fotografia); LANGWILL 1980, s. 41; KELLER, Jindfich: Sélo pro dva mistry (o hudebnich nd-
strojich), Albatros, Praha 1982, s. 75; SHACKLETON 1987, s. 22, pod¢. pozn. 35; YOUNG 1993,
s. 65; CIZEK, Bohuslav: Hudebni ndstroje evropské hudebni kultury, Aventinum, Praha 2002, s. 130;
BRECHLICUKOVA 2003, 41, 43; GRASS-DEMUS 2004, 5. 255; RICE 2009, 5. 136; PIDDOCKE 2012,
s. 94, 147,174-175.

8.
Basetovy roh v F ladeni, rok vyroby 1797

chyba ndustok

Znacka: Cesky lev / DOLEISCH / PRAG /1797 / *** / 3

Lokalita a zbierka: MIM, inv. ¢. MIM 938

Dizajn a materidl: angularny model s knihou, zahnuty sidok (155°), integralne koleno (117°),
kruspanové drevo, rohovinové prstence, vitanie 13,8 mm

Klapky: 9 mosadznych klapiek plochého stvorcového tvaru: @', b', as/es?, f/c? fis/cis’, e/,
basetova es, basetovda d a c
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Specifika: Vsetky prstence si dekorované. Kniha méd zhora a zdola drevené krytky.
Najspodnejsie klapky maji ochranné krytky. Pravdepodobne pochadza zo sady troch base-
tovych rohov, v nej hral najspodnejsi hlas.

Literattra: GRASS-DEMUS 2004, s. 254; RICE 2009, s. 136.

Dostupné online z https://www.carmentis.be:443/eMP/eMuseumPlus?service=Externallnterface&-
module=collection&objectld=120885&viewType=detail View [cit. 9. 4. 2021].

9.
Basetovy roh v F ladeni, rok vyroby 1798

chyba ozvuc¢nica

Znacka na knihe: Cesky lev / DOLEISCH / PRAG /1798 / ** (na dalsich dieloch ***)
Lokalita a zbierka: PK, inv. ¢. M 1/43

Dizajn a materidl: angularny model s knihou, zahnuty sidok (155°), integralne koleno (117°),
kruspanové drevo, rohovinové prstence, ¢iasto¢ne diatonicky basetovy register, vitanie
13,1-13,8 mm, celkova dizka bez naustku a ozvu¢nice 895 mm

Klapky: 10 mosadznych klapiek $tvorcového tvaru: 7 povodnych: a’, b, as/es’, f/c% fis/cis?
e/, basetovd ¢, dodato¢né klapky: es'/b? cis'/gis?, h'/f

Specifika: Nastroj ma zdobené vsetky prstence.

Literatara: CIZEK 1981, s. 58; GRASS-DEMUS 2004, s. 263; RICE 20009, s. 136.

10.

Basetovy roh v F ladeni, rok vyroby 1798

chyba naustok, sudok, horny klapkovy diel, ozvuc¢nica

Znacka: 1/ Cesky lev / DOLEISCH / PRAG /1798 / *

Lokalita a zbierka: PK, inv. ¢. M /44

Dizajn a materidl: angularny model s knihou, zahnuty sidok (155°), integralne koleno (117°),
kruspanové drevo, rohovinové prstence, ¢iastocne diatonicky basetovy register (iba ¢ klap-
ka), vitanie 13,7 mm (stredny klapkovy diel)

Klapky: 6 mosadznych klapiek plochého stvorcového tvaru, povodné klapky: as/es’, f/c?,
fis/cis?, e/h, basetova ¢, dodatoc¢na klapka: //f

Specifika: Nastroj ma zdobené prstence. Torzo ndstroja zahina stredny a spodny klapkovy
diel a knihu.

Literatura: CIZEK 1981, 5. 58; GRASS-DEMUS 2004, 5. 263; RICE 2009, s. 157-158.

1.

Basetovy roh v F ladeni, rok vyroby 1798

chyba naustok

Znac¢ka na knihe: 2 / Cesky lev / DOLEISCH / PRAG / 1798 / ***

Lokalita a zbierka: PK, inv. ¢. M 1/42

Dizajn a materidl: angularny model s knihou, zahnuty sidok (155°), integralne koleno (117°),
kruspanové drevo, rohovinové prstence, ¢iasto¢ne chromaticky basetovy register, vitanie
13,8—14,4 mm, celkové dizka bez naustku a ozvu¢nice 895 mm
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Klapky: 12 mosadznych klapiek plochého stvorcového tvaru: 9 povodnych klapiek: a’, b’
(prefukova klapka), as/es’, f/c?, fis/cis’, e/l', basetova es, basetova d, basetova ¢, dodato¢né
Klapky: es’/b? cis'/gis?, h*/f

Specifika: Ndstroj ma krytky na e//* klapku a basetové es, d, ¢ klapky. Prstence st zdobené.
Literatura: CIZEK 1981, s. 58; GRASS-DEMUS 2004, s. 254; RICE 2009, s. 136.

12.

Basetovy roh v F ladeni, rok vyroby 1800

kompletny

Znacka: Dvojhlavy orol / DOLEISCH / PRAG /1800 / ***

Lokalita a zbierka: povodne stikromna zbierka dr. Charlesa Auranda v Tucsone v Arizone,
dnes sucast zbierky Michigan State University College of Music

Dizajn a materidl: angularny model s knihou, zahnuty sidok (155°), integralne koleno (117°),
kruspanové drevo, rohovinové prstence, diatonicky basetovy register

Klapky: 13 mosadznych klapiek $tvorcového tvaru, povodné klapky: a, &', as/es’, f/c? fis/cis?
e/lt', basetova d, basetova ¢, dodatoc¢né klapky: es'/b?, cis'/gis?, gis', a/h trilkova h'/f
Specifika: Nastroj ma zdobené prstence a ochranné krytky na najspodnejsie klapky.
Literatura: RICE 2009, s. 157-158.

Dostupné online z: https://www.music.msu.edu/news/something-old-something-new [cit. 9. 4. 2021];
Aurandova zbierka hudobnych nastrojov, College of Music Michigan State University, zbierkovy kata-
16g, s. 4 (poslednd aktualizacia 1. 10. 2021), https://www.music.msu.edu/assets/Aurand_Collection_of
Musical_Instruments_10-1-21.pdf [cit. 11. 10. 2021].

13.

Basetovy roh v F ladeni, rok vyroby 1803

chyba naustok a ozvucnica, sudok nie je povodny

Znacka: Dvojhlavy orol / DOLEISCH / PRAG /1803 / *** / F

Lokalita a zbierka: RCM, inv. ¢. 90

Dizajn a materidl: model s knihou, zahnuty sudok (155°), integralne koleno (117°), kruspano-
vé drevo, rohovinové prstence, ¢iastocne chromaticky basetovy register, vitanie 13,2 mm
Klapky: 9 mosadznych klapiek stvorcového tvarw: a, b’, as/es’, f/c? fis/cis’, e/h’, basetova es,
basetova d, basetova c

Specifika: Klapky majt v drevenych blokoch vsunuté kovové vodiace pivoty. Ndstroj ma zdo-
bené drevené prstence na hornom klapkovom dieli. Basetové klapky maju paky narozdiel
inych ndstrojov rovnako dlhé. Paky klapiek fis/cis, e/h’ st skratené. Na knihe stt dve mosadz-
né oka na zavesenie néstroja pomocou $nury pri hre v stoji: jedno na lavej strane knihy na
zavesenie nastroja vpravo od hracovho tela a druhé na spodnej strane knihy pre centrdlnu
poziciu nastroja.

Literatara: RICE 2009, s. 157-158.

Dostupné online z: http://museumcollections.rcm.ac.uk/collection/Details/collect/1227 [cit. 9. 4. 2021].
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14.

Basetovy roh v F ladeni, rok vyroby 1803

chyba ndustok, vrchny klapkovy diel a ozvu¢nica

Znacka: Dvojhlavy orol / DOLEISCH / PRAG /1803 / ** / F

Lokalita a zbierka: MMP, inv. ¢. H 189 529/001

Dizajn a material: model s knihou, zahnuty sudok (155°), integralne koleno (117°), kruspano-
vé drevo, rohovinové prstence, diatonicky basetovy register

Klapky: 2 mosadzné klapky stvorcového tvaru: as/es? a f/c*. Chyba klapka fis/cis® a tiez dlhé
ovlddacie paky ku klapke e/’ a basetovym klapkam d a ¢. V pévodnom kompletnom stave
mal nastroj aj klapky a’ a ' na hornom klapkovom dieli a tym celkovo 6 klapiek.

Specifika: Na knihe st dve mosadzné oka: jedno na lavej strane knihy na zavesenie nastro-
ja vpravo od hracovho tela a druhé na spodnej strane knihy pre centralnu poziciu nastro-
ja. Dizajn klapiek as/es? a f/c? nie je tak progresivny ako na Doleischovom basetovom rohu
v zbierke RCM. Nastroj nema zdobené drevené prstence. Chyba rohovinovy prstenec na
strednom klapkovom dieli.

Literatura: YOUNG 1993, s. 65.

Adresa:
Rébert Sebesta, Vysokd $kola muizickych umeni, Zochova 1, 811 03 Bratislava, Slovenskd republika
E-mail: rsebesta@vsmu.sk

Daniela Kotasovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Ceskd republika
E-mail: daniela.kotasova@nm.cz
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