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Dilna restaurovani papiru
v Ceském muzeu hudby

JANA BENOVA
~ -
eské muzeum hudby (CMH) ma k dispozici celkem dvé restauratorské dilny, které jsou
CSituovény v zadnim traktu hlavni budovy v ulici Karmelitskd na Malé Strané v Praze.
Jedna dilna slouZi k restaurovani hudebnich nastrojll, predevsim nastrojd strunnych, Zes-
tovych a klavesovych. Je dimenzovana pro dva restauratory, zatimco dilna restaurovani
papiru pro jednoho pracovnika.

Do budovy v Karmelitské ulici se sbirky Ceského muzea hudby prest&hovaly v roce 2003
z Velkoprevorského palace na Malé Strané, ktery byl restituovan Suverénnim radem mal-
tézskych rytifQ a navic v roce 2002 zasazen povodni. Po rozsahlé rekonstrukci se nové
pUsobisté Ceského muzea hudby slavnostné otevrelo vefejnosti v roce 2004.

Diky dotacim Ministerstva kultury CR byla také vybudovana a vybavena dilna pro re-
staurovani papirovych sbirek. Dfive pracovala restauratorka CMH v konzervatorské dilné
na Zizkové (Krésova 29, Praha 3) spoleéné s restauratorkami Knihovny Narodniho muzea
a sbirky CMH tedy musely cestovat pfes Prahu za ni. V roce 2010, kdy jsem nastoupila do
muzea na pozici restauratorky papiru, byla dilna v hlavni budové CMH jiz pomé&rné dobre
zafizena. Zakladem restauratorského vybaveni je samoziejmé dostatecné velky a prak-
ticky pracovni stul, v tomto pfipadé vyrobeny na miru, s bohatym GloZznym prostorem na
nejriznéjsi materialy a naradi. Nepostradatelnou soucéasti dilny je také velka vana na mok-
ré procesy, zafizeni na Upravu vody (vyrabi vodu demineralizovanou nebo obohacenou
pro odkyselovani), klimatizacni komora, parovy zvlhéovac s regulovatelnou teplotou pary,
pakové nuzky a kvalitni osvétleni. Dalsi vybaveni bylo nutno postupné dokoupit. Dosud
se podafrilo vybavit dilnu témito pfistroji a zafizenimi: vakuovy odsavaci stul, laboratorni
vahy, knihafsky Sici stavek, tyGovy mixér, stolni lupa s osvétlenim a digestor, kterou vyuzi-
vaji vSichni restauratofi CMH. Samoziejmosti je kaZzdorodni nakup spotfebniho materialu
a drobného naradi podle potfeby. Restaurator ma k dispozici malé kancelarské zazemi
pro vytvareni a ukladani odborné dokumentace i software potfebny k pfipravé riznych
faksimile a kopii pro vystavni Gcely.

Dilna obhospodafuje papirové fondy vdech oddéleni Ceského muzea hudby, tedy
i Muzea Antonina Dvofadka a Muzea Bedficha Smetany. Jedna se o pomérné rozsahlé
spektrum typd dokumentl z riznych obdobi (od stfedovékych az po novodobé a soucasné
materialy, a to rukopisy, tisky, grafické listy, kresby a malby na papirové podloZce, fotogra-
fie, negativy atd.).

Dlouhodobym cilem prace restauratora papiru je likvidace Skod po povodnich. Kromé
toho postupné a na zakladé priorit jednotlivych oddéleni vénuje péci vSem papirovym sbir-
kam, poskytuje pomoc pfi jejich ukladani do novych GlozZznych systém, konzultuje s ku-
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ratory specialni problémy (napf¥. tykajici se vazby knih) a pfipravuje exponaty pro vystavni
Gcely muzea i pro jiné instituce (zapGjcky na vystavy apod.).

Nejvétsi objem papirovych dokumentt se nachazi v hudebnéhistorickém oddéleni GMH,
jehoz jadro tvofi rukopisy a tisky od pocatku 18. stoleti do soucasnosti. Tento notovy archiv
byl v roce 2002 pomérné znacné poskozen povodni. Materialy, vétSinou nevazané, s rozsah-
lymi zateklinami, povrchovym zneciSténim a ¢etnymi trhlinami restaurator list po listu Cisti
mechanicky a ve vodni lazni, pfipadné je odkyseluje, opravuje trhliny a dopliuje chybéjici
mista papiru. Zrestaurované hudebniny jsou pak uloZeny do novych stabilnich obal(.

Do notového archivu patfi i sbirka autografi nejprednéjSich skladatelskych osobnosti:
nejvyznamnéjsi dila se restauruji také mimo CMH na podkladé vybérovych fizeni. V samo-
statném sbirkovém Useku AZ jsou soustfedény prameny duchovni a svétské hudby jedno-
hlasé i polyfonni. Stafi téchto rukopisl a tisk( se pohybuje od 14. do 18. stoleti. V letech
2011 a 2012 byl proveden priizkum fyzického stavu celého fondu AZ a vSechny signatury
uloZeny do archivnich krabic vyrobenych na miru. Svazky jsou postupné restaurovany, né-
které z nich opé&t mimo CMH. V letech 2014 a 2015 byly takto zrestaurovany tfi rukopis-
né kancionaly z 16. a 17. stoleti, konkrétné Kancional sedi¢ansky-Kopidlanského (AZ 34)

a dva sborniky pisni i vicehlasych skladeb UGdajné z Led¢e nad Sazavou (AZ 2, AZ 3).

Pfedmétem restauratorskych zasah( byly také pisemnosti a drobné tisky z Gseku neno-
tovych archivalii (korespondence osobnosti hudebniho Zivota, osobni doklady, rukopisné
poznamky a pamétni zapisy, koncertni a divadelni programy, plakaty, novinové vystfizky
atd.) a materialy z ikonografické sbirky, ktera obsahuje plastiky, obrazy, grafiku, fotografie
a negativy. Ve sbirce se nachazeji i osobni predméty z majetku umélcd, napt. vyznamena-
ni, fady, stfibrné vénce a nejriznéjsi dary, ale i jednotlivé kusy nabytku. Tyto dokumenty
a predmeéty se Casto vyuzivaji pro vystavni Ucely.

Velkou pozornost vénovali restauratofi sbirkové knihovn& CMH, ktera byla citelné
zasaZena povodni a v letech 2006 a 2007 obdrZela od Ministerstva kultury CR dotaci na
restaurovani a prevazbu knih a libret. V péc¢i o knihovnu pokracuje restauratorska dilna
i nadale.

Muzeum Bedficha Smetany ma rozsahlé sbirkové fondy, jejichZ zakladem je Smeta-
nova pozUstalost. Kromé ni jsou tu pocetné ikonografické sbirky, notovy archiv, tiskova
dokumentace, knihovna a fonotéka, které dokumentuji nejen Smetanav Zivot a tvorbu, ale
i jeho dobu a &ifeni jeho dél. V dilné CMH byla napf. zrestaurovana autografni partitura
opery Branibofi v Cechéch.
dence i dalSi listinné materialy, vytvarna dila a dobové fotografie, programy, plakaty, pfed-
méty osobni potfeby Antonina Dvoraka atd. V roce 2013 jsme nakoupili vétSi mnoZstvi
materialu archivni kvality pro vyrobu oball na trojrozmérné predméty z pozUstalosti
Antonina Dvoréaka, které byly systematicky uloZeny do novych krabic a oball vyrobenych
jim na miru.

Pro nazornou predstavu, jak mlze prace restauratora vypadat, uvadim tfi zajimavé pfi-
klady, s nimiZ jsem se setkala:
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 Rukopisny kancional (NM-CMH VI C 162) z prelomu 18. a 19. stoleti byl dochovéan v tor-
zovitém stavu. V roce 1905 ho do své shirky ziskal Ondrej Hornik (1864-1917) a s jeho
odkazem se dostal zacatkem roku 1918 do Narodniho muzea. Domnivam se, Ze kancional
nikdy nemél klasickou knizni vazbu. Vznikal v pribéhu mnoha let, coZ dokladaji rlizné
styly rukopisU, pfiéemz jeho velkou &ast napsal Martin Broulik, kantor z Ceské Trebové.
Jednotlivé papirové slozky zfejmé byly postupné doplhovany a pfisivany ke kniznimu bloku,
0 ¢emz svédcitaké rizné rozméry listd. Prvni listy knihy byly slepeny k sobé a tvofily tak ja-
kousi desku (konec kancionalu se bohuzel nezachoval, stejné tak ,deska“). Listy rukopisu
byly znaéné zaSpinéné, potrhané, na nékolika mistech ¢asteéné nebo Upiné vytrzené.
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Kancional / Cantional

Rukopis, Martin Broulik, Ceska Trebova, cca 1800 / Manuscript, Martin Broulik, Ceska Trebova, ca. 1800

Stav po restaurovani, pohled na doplnéni strany a na Siti knizniho bloku / Condition after restoration, view of
added portion of a page and sewing of the book block

NM-CMH-HHO VI C 162

Po ocislovani listd byl kniZni blok rozebran na jednotlivé dvoulisty, pfip. jednolisty, které
jsem nejprve mechanicky vycistila mékkou gumou a Stétcem. Poté nasledovalo Gisténi
v teplé vodni lazni, kde doslo k dalSimu vycisténi a odplaveni nedistot. Trhliny jsem opra-
vila tenkym japonskym papirem, ktery je velmi pevny a na listu pfitom témér neznatelny.
Pokud chybéla mensi ¢ast listu, byla doplnéna silnéjSim japonskym papirem vhodné ba-
revnosti. Pokud se dochoval pouze maly fragment listu, byl dopIinén tak, aby nedochazelo
k jeho dalSimu poSkozovani, pripadné byl list doplnén pouze c¢astecné na rozmér kridélka.
Badatel pak jednoduse pozna, Ze v bloku chybi list. Po vyspraveni a kompletaci vSech slo-
Zek byl kniZni blok usit tzv. fetizkovym stehem, ktery je vhodny pro torzovita dila, umoznuje
snadné otevirani bloku a nezatéZuje ho. Rukopis se i nadale nachazi v torzovitém stavu,

kniZni vazba nebyla rekonstruovana. Je ulozen v obalu archivni kvality vyrobeném na miru.
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e Vazana partitura opery Francesca
Bartolomea Contiho Amore in Tessa-
glia (NM-CMH XLI C 317) v opisu z po-
loviny 18. stoleti byla poSkozena vodou
a pri zachrannych pracich nesetrné zde-
formovana. V tomto stavu byla také za-
mrazena a vysusSena. Na restauratora
»Zbylo“ knihu vyrovnat a doplnit chybéjici
¢asti usnového knizniho potahu. Zatekli-
ny v kniznim bloku jsou ponechany jako
svédectvi historie této knihy.

e Opravdu necekany vysledek pfineslo
restaurovani nékolika tiskl z 1. poloviny
18. stoleti. PGvodnim zamérem byla za-
chrana vazanych hlasl skladby Psalmo-
dia harmonica ... sive Psalmi vespertini
od Andrease Oswalda (vydano 1733,
NM-CMH XIIl D 323). Poskozeny byly pre-
devSim jejich polopergamenové vazby,
avSak svazky v minulosti degradovala
také plisen, ktera pronikla skrz knizni
desky aZz na listy. Nékteré hlasy mély
vazbu naruSenou natolik, Ze ji bylo nutno
rekonstruovat. Hrbety vazeb byly potaze-
ny pergarnenovou mal.(u[aturou,s notaci, Andreas Oswald a S. Cecilia: Psalmodia harmonica,
na deskach se uplatnil Cerveny mramo- Sive Psalmi vespertini

rovy papir. Pfi restaurovani jsem zjistila, Tisk, Jacob Lotter, Augustae Vindelicorum [Augsburg]

Je jednotlivé kusy pergamenu na sebe 1733, part Violino primo,. sta\{ po restaurovani / Print,
.. . . L. Jacob Lotter, Augustae Vindelicorum [Augsburg] 1733,
navazuji. Od kuratorky jsem si vyzadala

e o0 ’ Violino primo part, condition after restoration
jesté dalsi tfi hudebniny s obdobnym NM-CMH-HHO XIll D 323

typem vazby. Nakonec se ukazalo, Ze se

jedna o tentyz zdroj pergamenu, fragment liturgické knihy, ktery byl druhotné vyuZzit na vaz-
bu tisk(l z 18. stoleti. Kuratorka fragmenty s ceskou choralni notaci sestavila v poradi, jak
jdou za sebou.* Adjustovany byly do priihlednych melinexovych kapes a jsou nyni uloZzeny
pod samostatnou signaturou AZ 89. VSechny tisténé hlasy byly pIné restaurovany a kniz-
ni vazby rekonstruovany za pouziti dochovanych materiald (lepenkové desky, mramorovy
papir). Na potazeni hibet(l jsem pouZila novy pergamen, mramorové papiry byly zpevnény,
pripadné pIné nahrazeny kvalitnim ruénim papirem.

Restauréatofi papiru se v Ceském muzeu hudby G&astni realizaci velkych vystavnich pro-
jektl, stejné jako kratkodobych vystav. Casto tam prezentuji i svou odbornou praci, ktera
jinak vétSinou zlistava verejnosti skryta.

1) Viz STEFANCOVA, Dagmar: K historii a obsahu pozdné stfedovékého fragmentarniho gradudlu AZ 89,
Musicalia, ro¢. 7, 2015, ¢. 1-2, s. 28-40 (Ceska verze), 41-54 (anglicka verze).
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The Paper Restoration

Workshop at the Czech
Museum of Music

JANA BENOVA

he Czech Museum of Music (CMH) has two restoration workshops at its disposal

located in the rear wing of the main building on the Karmelitska Street in Prague - Mala
Strana. One workshop serves for the restoration of musical instruments (mostly string,
brass, and keyboard instruments). That workshop’s dimensions allow for two restoration
workers, while the paper restoration workshop has room for one worker.

The collection of the Czech Museum of Music was moved in 2003 to the building on
the Karmelitska Street from the Grand Priory Palace in Prague - Mala Strana, which was
turned over to the Sovereign Military Order of Malta as restitution, and which had also
been damaged by flooding in 2002. After extensive renovations, the Czech Museum of
Music ceremonially opened its new facility to the public in 2004.

Thanks to subsidies from the Ministry of Culture of the Czech Republic, a workshop
was also built and equipped for the restoring of paper collections. The restorer for the
Czech Museum of Music formerly worked at the restoration workshop in Prague - Zizkov
(Krasova 29, Prague 3) together with the restorers of the National Museum Library, so
the collections of the Czech Museum of Music had to be taken there through Prague. In
2010, when | came to work for the museum as a paper restorer, the workshop in the main
building of the Czech Museum of Music was already relatively well equipped. The basic
restoration equipment is sufficiently large, of course, and there is a practical workbench,
custom made in this case, with plenty of storage space for a variety of materials and tools.
An essential feature of the workshop is a large tub for wet processes, water treatment
equipment (to make demineralized water or enriched water for deacidification), a climate
regulating box, a steamer with a steam temperature regulator, lever shears, and high-
quality lighting. Additional equipment had to be purchased over time. So far, the workshop
has been fitted with the following instruments and equipment: a vacuum suction table,
laboratory scales, a binding sewing frame, a stick mixer, a desk magnifying glass with
a light, and a fume hood used by all of the restorers at the Czech Museum of Music.
Naturally, consumable materials and small tools are purchased each year as needed. The
restorer has a small office available for producing and filing the technical documentation
and software needed to prepare various facsimiles and copies for exhibitions.

The workshop cares for the paper items in the collections of all departments of the
Czech Museum of Music, including the Antonin Dvorak Museum and the Bedfich Smetana
Museum. This involves a relatively wide range of types of documents from various periods

Musicalia 1-2 / 2016 B 157



Jana Bénova

(from medieval to modern and contemporary materials including manuscripts, printed
material, graphic art prints, drawings and paintings on paper, photographs, negatives etc.).

The long-term goal of the paper restorer is to repair damage caused by the flood. In
addition, on the basis of the priorities of individual departments, it systematically cares for
all paper in the collections, assists with their saving in new storage systems, and consults
with curators on special problems (e.g. concerning bookbinding) and the preparation of
exhibits for display at museums and other institutions (loans for exhibitions etc.).

The greatest volume of paper documents is found at the Music History Department
of the Czech Museum of Music, the core of which consists of manuscripts and printings
dating from the early eighteenth century through the present. These music archives were
rather severely damaged by flooding in 2002. The materials are mostly unbound, with
large areas of water damage, contaminated surfaces, and numerous tears. The restorer
cleans them page by page mechanically and in a water bath, performs deacification if
necessary, repairs torn pages, and replaces missing parts of the paper. Once restored,
music is then put inside new, stable covers.

The music archives also contain a collection of autograph manuscripts by the greatest
composers. The most important works are restored outside of the Czech Museum of Music
by contractors selected by competitive bidding. Sources of sacred and secular monophonic
and polyphonic music are concentrated in the separate AZ collection department. These
manuscripts and printed items date from the fourteenth through the eighteenth centuries.
In 2011 and 2012, a survey was conducted of the physical condition of the entire AZ
collection (a special collection of the oldest materials), and all of the catalogued items
have been stored in custom-made archival cartons. The volumes are gradually being
restored, some of them, again, outside of the Czech Museum of Music. In 2014 and 2015,
three manuscript cantionals from the sixteenth and seventeenth centuries were restored:
the SedI¢any-Kopidlansky Cantional (AZ 34) and two collections of songs and polyphonic
compositions said to be from Lede¢ nad Sazavou (AZ 2, AZ 3).

Also among the restored objects are written materials and small printed items from the
collection of non-musical archival materials (correspondence with figures from the world
of music, personal documents, manuscript comments and commemorative inscriptions,
concert and theatre programmes, posters, newspaper clippings etc.) and materials from
collections of iconography containing sculptures, paintings, graphics, photography, and
negatives. The collection also contains personal items that belonged to artists, such
as plaques, medals, silver wreaths, and gifts of various kinds; there are even pieces of
furniture. These documents and objects are often used for exhibitions.

The restoration staff has devoted a great deal of attention to the building which houses
the collections of the Czech Museum of Music, which suffered considerable flood damage,
and in 2006 and 2007 it received a subsidy from the Czech Ministry of Culture for the
restoring and rebinding of books and librettos. The restoration workshop is continuing to
care for the library’s holdings.
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The Bedfich Smetana
Museum has extensive
holdings, primarily consisting of
the Smetana estate. In addition,
there are large collections of
iconography, archives of printed
music and documentation,
a library including a collection
of recordings documenting
not only Smetana’s life and
works, but also his era and the
dissemination of his works.
For example, the autograph
manuscript score of the opera
Branibofi v Cechach (The
Brandenburgers in Bohemia)
was restored at the Czech
Museum of Music workshop.

The collections of the Antonin
Dvorak Museum consist mainly
of music, correspondence and
other documents, artworks
and period photographs,
programmes, posters, personal
items belonging to Antonin
Dvorak etc. In 2013 we
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Bedfich Smetana: Branibo#i v Gechach / The Brandenburgers
in Bohemia

Autograf partitury, 2. déjstvi, 1863, ukazka restauratorského za-
sahu / Autograph manuscript of the score, Act Il, 1863, sample of
the restorer’s work

NM-CMH-MBS S 217/1189/2

purchased a rather large quantity of material of archival quality for making covers for
three-dimensional objects from the Antonin Dvorak estate, which have been systematically
packed in new boxes and packaging custom made for them.

As an illustration of what the work of a restorer can look like, below are three interesting
examples that | have encountered:

« A manuscript cantional (NM-CMH VI C 162) from the late eighteenth or early nineteenth
century has been preserved as a torso. Ondrej Hornik (1864-1917) acquired it for his
collection in 1905, and it came to the National Museum with his estate in early 1918. In
my opinion, this cantional never had a classic binding. It was made in the course of many
years, as is shown by the various styles of manuscripts, but the bulk of it was written by
Martin Broulik, a cantor from Ceskéa Tfebova. Individual paper sections were apparently
added successively and sewn into the book block, as can be seen by the different page
dimensions. The first pages of the book were glued together, thereby creating a sort of
cover (unfortunately, the end of the cantional and the “cover” have not been preserved).
The pages of the manuscript were quite dirty, torn, and partially or even completely torn

out in places.
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After the pages were numbered, the book block was disassembled into individual
bifolia or single sheets, which | first cleaned mechanically with a soft eraser and a brush.
This was followed by cleaning in a bath of warm water for further cleaning and rinsing
away of contamination. | repaired tears using thin Japanese paper that is very strong but
almost cannot be noticed on the page. When a smaller portion of a page was missing, it
was supplemented with strong Japanese paper of the appropriate color. If only a small
fragment of a page was preserved, it was supplemented in order to prevent further damage
to it, or the page was only partially replaced by sewing on tape. A researcher can now see
that a page is missing from the text block. After all of the components were repaired
and assembled, the text block was sewn using “chain stitching”, which is appropriate for
fragmentary works, allowing the easy opening of the text block without putting it under
stress. The manuscript is still in a fragmentary condition, and the binding has not been
reconstructed. It is kept in a custom-made, archival-quality cover.

¢ The bound score of Francesco Bartolomeo Conti’s opera Amore in Tessaglia (NM-
CMH XLI € 317) in a copy from the mid-eighteenth century suffered water damage, and it
was warped because of careless handling during the flood emergency. In this condition, it
was also frozen and dried. It was “left” to the restorer to flatten the book out and to replace
the missing parts of the leather cover. Water damage has been left in the text block as
evidence of the book’s history.

¢ Therestoring of a few printings from the first half of the eighteenth century brought about
a truly unexpected result. The original plan was to save the bound parts for the composition
Psalmodia harmonica ... sive Psalmi vespertini by Andreas Oswald (published in 1733,
NM-CMH XIll D 323). Their semi-parchment bindings suffered the most damage, but
the volumes had already been harmed in the past by mold that penetrated through the
book covers to the pages. The binding of some parts was so damaged that it had to be
reconstructed. The spines of the bindings were covered with parchment wastepaper
bearing notation, and red marbled paper was used on the covers. During restoration work,
| discovered that individual pieces of parchment were stuck to each other. | requested
three more books of music with a similar type of binding from the curator. It turned out
that the same source of parchment was involved, a fragment of a liturgical book that was
later used for the binding of printings from the eighteenth century. The curator put the
fragments with Bohemian plainchant notation in successive order.! They were place in
transparent Melinex sleeves, and they are now filed under their own separate shelf mark:
AZ 89. All of the printed parts have been fully restored, and the book bindings have been
reconstructed using preserved materials (cardboard covers, marbled paper). To cover the
spines, | used new parchment, and the marbled paper has been strengthened or has been
completely replaced with high-quality handmade paper.

The paper restorers at the Czech Museum of Music take part in the realization of large-
scale exhibition projects as well as short-term exhibitions. There, it often presents its
specialized work, which otherwise usually remains hidden from the public.

1) See STEFANCOVA, Dagmar: K historii a obsahu pozdné stfedovékého fragmentarniho gradualu AZ 89 (On
the History and Content of the Late Medieval Fragmentary Gradual AZ 89), Musicalia, vol. 7, 2015, nos. 1-2,
pp. 28-40 (Czech version), 41-54 (English version).
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Francesco Bartolomeo Conti: Amore in Tessaglia

Opis partitury, kolem 1750, stav pred restaurovanim / Copy of the score, ca. 1750, condition before
restoration

NM-CMH-HHO XLI C 317

Tataz hudebnina po restaurovani / The same piece of music after restoration
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