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I EDITORIAL

DEJINY ZEN A GENDEROVA HISTORIE V TEORII A PRAXI MUZEI A ARCHIVU
V CESKE REPUBLICE

Je historie prezentovand v muzeich, archivech a dalSich typech pamétovych instituci skuteéné historii vSech, nebo je piede-
v§im historii (nékterych) muzi? Co je hodno prezentace ¢i uchovani? A jakou roli v tom hraje gender? Tyto otazky si kladl
workshop s nazvem Déjiny Zen a genderovd historie v teorii a praxi muzei a archivii v Ceské republice, uspotadany ve dnech
21.-22. ¢ervna 2021 Narodnim muzeem a Moravskym zemskym muzeem. Zucastnilo se jej asi padesat ucastnic a i¢astnikli
a zazné€lo na ném 27 piispévka. Tato problematika se jevi vice nez aktualni i vzhledem k tomu, Ze mezinarodni muzejni obec se
nachazi v procesu znovupromysleni role muzei v soucasné spolecnosti. Usiluje o pojimani muzei jako demokratizujicich, inklu-
zivnich a polyfonnich prostor pro dialog o minulosti a pfitomnosti a klade dtiraz na rozmanitost a rovny pfistup ke kulturnimu
dédictvi. To vSe zcela souzni jak s obory dé&jin zen a genderové historie, tak s feministickou muzeologii.

Zajimalo nas, jak jsou historie Zen a koncept genderu v pamét'ovych institucich interpretovany, jak a zda je pii reprezentaci
historie uplatiovana genderova perspektiva, za jakych okolnosti ma historicka zkuSenost Zen moznost stat se soucasti repre-
zentace a kdy je naopak zneviditelnéna. Zabyvali jsme se tim, zda a jak muzejni vystavy a samotné muzejni sbirky reprodukuji
genderové stereotypy. Tyto otazky byly vztazeny k prezentacni, populariza¢ni, védecko-vyzkumné a edukacni politice a praxi
instituci.

My organizatorky jsme do projektu vstupovaly s pfedpokladem, ze ackoli jsou déjiny Zen i genderova historie jiz pomérné
zavedenymi obory, pamétové instituce maji v jejich zapojovani do své praxe jednoznacné rezervy. Historie Zen zde zlstava
v pozici ptivésku ,,velkych d&jin® a je ¢asto redukovana na dé&jiny kazdodennosti. Pamétové instituce ji zapojuji do svych pro-
jektd mnohdy bez teoretického vhledu, a tudiz nevédomé zduraznuji pouze mainstreamové archetypy femininity. Genderové
historii, jez by se zabyvala konstrukcemi feminity a maskulinity a vztahy mezi nimi, se v prostiedi muzei a archivl vénuje
pouze mala skupina badatelek/t, které/ kteti jsou v uz§im kontaktu s akademickym prostiedim.

Cilem workshopu bylo proto vytvofit jednak prostor pro budouci dialog a prezentaci rdznych projektt a ptikladi z praxe,
jednak platformu pro kritickou odbornou reflexi. Zaroven jsme chtély propojit ty, ktefi/ které se jak tématim historie Zen, tak
genderovym piistuptim a genderové historii ve spojeni s hmotnou kulturou vénuji a ktefi/ které v ramci svych instituci casto zl-
stavaji se svymi tématy a piistupy osamoceni/y. V zakladu naseho snazeni bylo nase presvédceni o vyznamu materialni kultury
jako historického pramene, stejné jako formy reprezentace a symbolického uznani.

To, co mélo byt pivodné komornim workshopem, se nakonec stalo dvoudenni (online) konferenci. Velmi nas potéesil zajem —
jednak ze strany profesionali/lek z oblasti muzejnictvi a archivnictvi, jednak ze strany akademicek vénujicich se déjinam zen,
genderové historii a genderovym studiim. Nejvétsi ohlas z vyty¢enych oblasti ziskaly sbirkotvorna/akviziéni ¢innost a vystavni
¢innost, zejména vystavy vénované modernim déjinam. AZ na jednu vyjimku se zde neobjevily ptispévky z predmodernich dé-
jin, coZ v podstaté kopiruje trend historiografie, kdy 19. a 20. stoleti obecné dominuje vyzkumu déjin Zen a genderové historii.
Oblast védy a vyzkumu a rovnéz muzejni pedagogiky nebyla na workshopu dostate¢né badatelsky zastoupena.

S jistym odstupem od nascho setkani si mizeme dovolit urité zhodnoceni. Ukazuje se, Ze zatim ve vztahu k tématim
workshopu pfili§ nedochazi k propojeni akademické sféry na jedné strané a sféry muzejni, potazmo archivni praxe na strané
druhé. Lze hovofit o oddélenych svétech, které se mohou zabyvat podobnymi tématy, av§ak mluvi trochu jinymi jazyky a pte-
mysli odlisné. Muzejni obec ma z¢asti stale tendenci spiSe ke kumulaci fakti a deskripci na ukor teorie a analyzy. Jako by zde
panovaly urcité obavy z kritického a teoretického promysleni vlastni prace, ale nepochybné to souvisi také s tim, jak je tézké se
v ramei muzejniho /archivniho provozu a snahy o skloubeni v§ech s nim spojenych ¢innosti zastavit.

Naprosta vétsina piispévk tihla k déjinam zen. Uchopovani témat z genderové perspektivy se objevovalo méné, at’ uz jde
o genderovou analyzu vystav nebo genderovy kriticky orientovany pohled na sbirkotvorné koncepce jednotlivych instituci, coz
muze byt zapfi¢inéno i moznymi obavami ze strany vedeni. Takika sysifovskym se pak zda byt usili o hledani osob, které by se
zabyvaly v kontextu pamétovych instituci muzskymi studii.

Nejvétsim prinosem workshopu bylo jednoznaéné propojeni a navazani dialogu, a to na Grovni jednotlived a jednotlivkyn,
obort, vefejnych instituci i neziskového sektoru. Ukazalo se, Ze spoleéna diskuse odbornych pracovniki/nic z pamétovych
instituci a odbornikd/nic v oblasti genderovych studii a genderové historie je nesmirné obohacujici: Tém druhym umoznuje



do svého premysleni vtahnout oblast materialni kultury, muzejnim profesionaliim/lkam pak zase nahlédnout do moznosti vyu-
ziti konceptd a metod obord genderovych studii a genderové historie, coz je mize posunout pii promysleni vlastnich projekta.
Doufejme proto, Ze pristi léta pfinesou obdobna setkani, ktera budou prostorem nejen k prohlubovani vzajemnych kontaktt, ale
téz k tiibeni poznatkd.

Na setkani nakonec navazuji hned dvé monotematicka dvojcisla periodika, kterd ve vyse nastinéné snaze pokracuji. Texty
v nich publikované — studie, zpravy i recenze — ukazuji pestrost obort, pfistupti a zpracovavanych otazek. Jejich autorkami
a autory jsou pracovnici a pracovnice muzei, muzejni kuratorky, archivarky, akademici a akademicky i zastupkyné neziskového
sektoru. Pfedmétem zajmu jsou muzejni sbirky, vystavy i edukaéni ¢innost. Nékteré texty jsou zaramovany feministickymi
teoriemi, jiné jednoduse zviditeliiuji hlasy a zivotni zkuSenosti, které byly dosud opomenuty, a jsou tak podle nas stejné cenné.

Nyni se vam dostava do rukou prvni z dvoj¢isel. Vzhledem k tomu, Ze idea usporadani workshopu, stejné jako toto dvojcislo
stoji na premisach feministické muzeologie, rozhodli jsme se ji vénovat prvni text. Cilem ptehledové studie, jejiz autorkou je
histori¢ka a kuratorka Moravského zemského muzea Hana Krutilkova, je predstavit ceskému muzejnimu publiku hlavni témata
a trendy soucasné svétové feministické muzeologie a zasadit zaméfeni workshopu do déni v oboru v poslednich n¢kolika dese-
tiletich.

Tereza Jirourova Kynclova reflektuje z pohledu akademicky zaméfujici se na postkolonialni a genderova studia vlastni
navstévnickou zkusSenost, resp. Ctyfi konkrétni situace v muzeich v USA. Na téchto ptikladech demonstruje jak moc muzei
udrzovat, resp. konzervovat dominantni narativy, tak i transformacni potencial, ktery muzea maji ve vztahu k socialni zmeéné,
resp. férové reprezentaci.

Archeolozky Olga Lecbychova a Klara Matulova se své studii zabyvaji tématem genderu v archeologii, konkrétné se sou-
stiedi na otazku, do jaké miry interpretaci genderu a socialnich roli Zen a muzii v pravéku a jejich prezentaci vefejnosti ovliviuji
soucasné socialni normy zapadniho svéta, resp. do jaké miry se v nasi projekci zaniklych spolecnosti odrazeji dnesni genderové
normy a stereotypy.

Kuratorka Narodniho muzea Jitka Gelnarova se ve svém textu snazi uchovat pamét’ na jednu konkrétni vystavu — vystavu
Viastnim hlasem, vénovanou historii Zenské emancipace, kterou Narodni muzeum uspotadalo ke 100. vyroci volebniho prava
7en v Ceskoslovensku. Hlavni autorka vystavy v textu pfedstavuje jeji koncepci, genezi jejiho vzniku, zékladni otazky a dile-
mata, pred kterymi tvirkyné vystavy staly. Zaroven pomoci bohaté fotografické dokumentace zachycuje jeji vyslednou podobu.

Historicky Monika Stachova a Eliska Pekarkova se ve svém textu nesoustifedi primarn€ na zeny ani gender, ale zlstavaji
u tématu identit, spoleCenskych hierarchii a reprezentace mensin a prezentuji v této souvislosti potencial muzejni edukace. Po-
ukazuji na to, Ze historie minorit Zijicich na izemi CR neni ve vyuce d&jepisu ani v muzejnich expozicich dostatené reprezen-
tovana a na konkrétnich ptikladech ve vztahu k romské historii ukazuji, jak mize muzejni edukace pfispét k inkluzivnéjsimu
pojeti ¢eskych déjin.

Kratsi nerecenzované texty pak predstavuji konkrétni vystavni ¢i pamétové projekty vénované genderu a historii Zen. His-
toricka Jana Jablonickd Zelulova ptedstavuje jako autorka vystavu Loading Love, ktera byla vénovana vyvoji emancipace
homosexuality v Cechach a na Moravé, na Slovensku a v Mad’arsku od padu Rakouska-Uherska do roku 1989 a sledovala jak
dobové normy, tak pohledy lidi a iniciativ snazicich se o liberalizaci pomért. Oralni histori¢ka Marie Mrvova z obecné prospés-
né spole¢nosti Gender studies, o0.p.s. prezentuje vzdélavaci projekt Ceskoslovensko v paméti Zen. Ten navazuje na velky mezi-
narodni projekt Pameét Zen, ktery probihal mezi lety 1995 a 2006 a jehoz vysledkem je mimo jiné unikatni archiv zachycujici
pribehy a historickou zkuSenost zen tii generaci. Tentokrat je pozornost sméfovana na edukaci, zamérem je vytvorit vzdélavaci
material pro zaky a zakyné 8. a 9. tfid. Vojtech Kessler a Veronika Krskova predstavuji mezinarodni Databazi déjin vsedniho
dne Historického tistavu Akademie véd CR, jejimz cilem je digitalizace a zpFistupnéni sbirky pramenti vztahujicich se k d&jinam
kazdodennosti. Ta ma zaklad v korpusu sesbiraném v ramci novinové a ¢asopisecké kampané v 90. letech 20. stoleti, zahrnuji-
cim dokumenty osobni povahy v ¢eském, némeckém a slovenském jazyce predev§im z obdobi od konce 19. stoleti do poloviny
stoleti dvacatého. Kuratorka a vedouci Muzea ve Slapanicich Martina Krajickova piedstavuje vystavu Ocima Zeny. Osudové
i vSedni dny stoleté republiky v Zivoté Zen, kterou v muzeu spolu se svymi kolegynémi piipravila ke 100. vyro¢i vzniku Cesko-
slovenska. Je tieba zminit, ze $lo o jednu z mala vystav toho roku vénovanych déjinam Zen v tuzemsku a nahlizejicich na déjiny
Ceskoslovenska prostiednictvim d&jin Zen.

Recenze se nevztahuji primarné k tématu genderu, ackoli se ho z Casti dotykaji také. Politolozka Adéla GjuriCova, ktera se
ve svém vyzkumu zabyva mimo jiné déjinami parlamentarismu, se své recenzi zaméfila na vystavu Parlament!, jiz v letech
2020-2021 usporadalo Narodni muzeum. Soustfedi se na to, o ¢em vystava mléi, véetn¢ absence genderového hlediska. His-
tori¢ka uméni Michala Frank Barnova recenzuje publikaci Umeni v nouzi — némeckoceské vytvarné umeéni na Teplicku 30. let
20. stoleti, tematizuje 1 to, s jakou samoziejmosti autorky poskytuji pozornost umélkynim a odbornicim, kromé jinych také
vytvarné kriticce a pedagozce Emmeé Maisel, které je cela kniha vénovana.

Posledni text je pfipominkou vyznamné osobnosti ¢eského muzejnictvi a osobni vzpominkou na ni. Historicka Marie Ba-
henska v ném vzpomina na etnografku, histori¢ku, spisovatelku a dlouholetou odbornou pracovnici Naprstkova muzea Milenu
Seckou, ktera nas v roce 2021 opustila. Kromé mnoha jinych zasluh zde pfipomina také jeji praci v oblasti historie Zenské eman-
cipace, jeji erudované a zaroven nesmirné ¢tivé prace vénované Josefé Naprstkove, Vojtéchu Naprstkovi a Americkému klubu
dam, jehoZz ¢innost v roce 1996 sama Milena Secka obnovila.

Vazené Ctenaiky a vazeni Ctenafi, doufame, Ze vas ob¢ dvojcisla zaujmou, ptfinesou nové poznatky, nové pohledy a tfeba
i inspiruji k novym cestam ve vasi vlastni praci, hledani novych témat a jejich novému uchopovani jak ve vyzkumu, tak v po-
pularizaci.

Hana Krutilkova a Jitka Gelnarova



WOMEN'’S AND GENDER HISTORY IN THE THEORY AND PRACTICE
OF MUSEUMS AND ARCHIVES IN THE CZECH REPUBLIC

Is the history presented in museums, archives and other types of memory institutions truly the history of all people, or is it pri-
marily the history of (some) men? What is worth presenting or preserving? And what role does gender play in this? These were
the questions raised in a workshop entitled Déjiny Zen a genderova historie v teorii a praxi muzei a archivii v Ceské republice
(Women'’s and Gender History in the Theory and Practice of Museums and Archives in the Czech Republic) organised on June
21-22, 2021 by the Czech National Museum in collaboration with the Moravian Museum. It was attended by approximately
fifty participants and 27 papers were presented. This issue seems to be particularly topical given that the international museum
community is now in the process of rethinking the role of museums in contemporary society. It seeks to conceive museums
as democratising, inclusive and polyphonic spaces for dialogue about the past and present, and emphasises diversity and equal
access to cultural heritage. All of the above is entirely in line with the fields of women’s and gender history as well as feminist
museology.

The organisers of the workshop were interested in how women’s history and the concept of gender are interpreted in me-
mory institutions, how and whether a gender perspective is applied in the representation of history, under what circumstances
does women’s historical experience have the opportunity to become part of the representation and on which occasions is it,
on the contrary, made invisible. They also examined whether and in which ways museum exhibitions and museum collections
reproduce gender stereotypes. These questions were related to the presentation, popularisation, research and education policies,
and practice of the institutions. The project was based on the assumption that although women’s and gender history are already
relatively well-established fields, memory institutions have significant gaps in incorporating them into their practice. Women’s
history remains an appendage of ‘History’ and is often reduced to the history of everyday life. Memory institutions include it in
their projects often without theoretical insight, therefore unintentionally emphasising only mainstream archetypes of femininity.
Only a small group of scholars in museums and archives who are in closer contact with the academic environment are engaged
in gender history that deals with the constructions of femininity and masculinity and the relations between them.

The aim of the workshop was to create a space for future dialogue and present various projects and examples from practice,
as well as to provide a platform for professional reflection. At the same time, it strived to connect those who are engaged
in women'’s history as well as gender approaches and gender history in connection with material culture, and who often remain
isolated within their institutions with their topics and approaches. The organisers’ starting point was the belief in the importance
of material culture as a historical source, as well as forms of representation and symbolic recognition. What was originally
supposed to be an intimate workshop eventually became a two-day (online) conference that attracted the interest of museum and
archival professionals and academics involved in women'’s history, gender history and gender studies.

The greatest response from the defined areas was received by collection, acquisition and exhibition activities, particularly
with relation to exhibitions on modern history. One exception was the lack of contributions from pre-modern history, which
follows the trend of historiography, with the 19th and 20th centuries generally dominating research on women’s and gender
history. The fields of science and research, as well as museum pedagogy, were underrepresented at the workshop.

Now that some time has passed since the workshop, the organisers can assess it. So far, in relation to the topics of the workshop,
there is not much connection between the academic sphere on the one hand and museum and archival practice on the other:
it seems they are separate worlds that may deal with similar issues, but speak slightly different languages and think in different
ways. The museum community still tends to accumulate facts and descriptions at the expense of theory and analysis. It might
seem that in this environment there is a certain unease about thinking critically and theoretically about one’s own work. This
is undoubtedly related to the fact that it is difficult to stop and reflect in the midst of museum/archive operations and attempts
to reconcile all activities.

The vast majority of the papers focused on women’s history. There was less of a gender perspective, both in terms of a gender
analysis of exhibitions and a gender view of the collection concepts of individual institutions, which may be due to possible
concerns about the management’s attitude. The effort to find people to engage in men‘s studies in the context of memory
institutions seems to be almost Sisyphean.

The greatest impact of the workshop was clearly the ability to network and establish dialogue at the level of individuals,
disciplines, public institutions and the non-profit sector. The discussion between professionals from memory institutions and
experts in the field of gender studies and gender history proved to be extremely enriching: it allowed the latter to bring the
field of material culture into their field of study, and museum professionals, meanwhile, to gain an insight into the possibilities
of using concepts and methods from the fields of gender studies and gender history, which can help them to develop their
own projects. Let us hope, therefore, that the coming summers will bring similar meetings, which will be a space not only
for deepening mutual contacts, but also for cultivating knowledge.

Two monothematic double issues of the periodical accompany the workshop, continuing the aforementioned
efforts. The published texts — studies, reports and reviews — show the diversity of disciplines, approaches and issues dealt with.
They were penned by museum staff, museum curators, archivists, academics, and representatives of the non-profit sector. Some
of the texts are framed by feminist theories, others simply highlight voices and life experiences that have been overlooked,
and are, in the view of the organisers of the workshop, equally valuable.



This is the first of two double issues. Since the idea of organising the workshop, as well as this double issue, is based
on the premises of feminist museology, the organisers decided to dedicate the first text to this subject. The aim of the overview
study, authored by historian and curator of the Moravian Museum Hana Krutilkova, is to introduce to the Czech museum
audience the main issues and trends of contemporary global feminist museology and to situate the focus of the workshop
in the context of the development of the field over the last few decades.

Tereza Jiroutova Kynclova reflects, from the perspective of an academic focusing on postcolonial and gender studies, on her
own visitor experience, or rather on four specific situations in museums in the USA. Through these specific examples, she
demonstrates both the power of museums to maintain or preserve dominant narratives and the transformative potential that
museums have in relation to social change or equal representation.

Archaeologists Olga Le¢bychova and Klara Matulova deal with the topic of gender in archaeology in their study. Their focus
is on the extent to which the interpretation of gender and social roles of women and men in prehistory and their presentation
to the public are influenced by contemporary social norms in the Western world, or the extent to which our projection of extinct
societies reflects today’s gender norms and stereotypes.

In her contribution, Jitka Gelnarova, curator of the Czech National Museum, tries to preserve the memory of one particular
exhibition, called In Her Own Voice, dedicated to the history of women’s emancipation, which the National Museum organised
on the 100th anniversary of women’s suffrage in Czechoslovakia. In the text, the author of the exhibition presents its conception,
the genesis of its creation, and the main questions and dilemmas that the creators of the exhibition faced. She uses rich
photographic documentation to capture the final form of the exhibition.

Historians Monika Stachova and Eliska Pekarkova do not focus primarily on women or gender in their text, but concentrate
on the topic of identities, social hierarchies and the representation of minorities and present the potential of museum education
in this context. They point out that the history of minorities living in the Czech Republic is not sufficiently represented in history
education or in museum exhibitions and use concrete examples in relation to Roma history in order to show how museum
education can contribute to a more inclusive understanding of Czech history.

The shorter non-peer-reviewed texts represent specific exhibition or memory projects dedicated to gender and women’s
history. Historian Jana Jablonicka Zezulova presents her exhibition Loading Love, which was devoted to the development of the
emancipation of homosexuality in Bohemia and Moravia, Slovakia and Hungary from the fall of Austria-Hungary to 1989.
It traced the norms of the period, perspectives of people, and initiatives that tried to liberalise the situation. Oral historian
Marie Mrvové from the community interest company Gender Studies, o.p.s. describes the project Ceskoslovensko v paméti
zen (Czechoslovakia in the Memory of Women). This initiative is the continuation of a large international project Pamét Zen
(Memory of Women), which took place between 1995 and 2006 and resulted, among other things, in a unique archive capturing
the stories and historical experiences of women from three generations. This time, the focus was on education, the intention being
to create educational material for pupils in the 8th and 9th grades. Vojtéch Kessler and Veronika Kr$kova present the international
Database of the History of Everyday Life of the Institute of History of the Czech Academy of Sciences, which aims to digitise
and make a collection of sources related to the history of everyday life accessible. The Database is based on a corpus collected
as part of a newspaper and magazine campaign in the 1990s and it includes personal documents in Czech, German and Slovak,
mainly from the late 19th century to the mid-20th century. Martina Kraji¢kova, curator and head of the Museum in Slapanice,
introduces the exhibition Ocima zZeny (Through the Eyes of a Woman) about the fateful and ordinary days of the centenary republic
in the lives of women, which she and her colleagues prepared for the 100th anniversary of the founding of Czechoslovakia.

The reviews do not primarily refer to the topic of gender, although they do address it in part. Political scientist Adéla Gjuricova,
whose work focuses, among other things, on the history of parliamentarism, focuses her review on the 2020-2021 exhibition
Parlament! (Parliament!), organised by the Czech National Museum, and concentrates on what the exhibition omitted, including
its neglect of gender. Historian Michaela Frank Barnova reviews the publication Uméni v nouzi — némeckoceské vytvarné umeni
na Teplicku 30. let 20. stoleti (Art in Need: German-Czech Visual Art in Teplice in the 1930s). She discusses, among other
things, the authors’ natural attention to women artists and specialists, including the art critic and teacher Emma Maisel, to whom
the entire book is dedicated.

The last text is both a commemoration of an important personality of the Czech museum work and a personal account of her.
The historian Marie Bahenska remembers Milena Secka, ethnographer, historian, writer and long-time researcher at the Naprstek
Museum of Asian, African and American Cultures, who passed away in 2021. Bahenska recalls, among many of Secka’s other
contributions, her work in the field of the history of women’s emancipation, her erudite and extremely readable works dedicated
to Josefa Naprstkova, Vojtéch Naprstek, and the American Ladies’ Club, which Milena Secka herself revived in 1996.

Dear readers, we hope that you will find both issues interesting, that they will bring you new insights, new perspectives and
perhaps even inspire you to take new paths in your own work, to search for new topics and to grasp them in new ways, both
in research and in popularisation.

Hana Krutilkova and Jitka Gelnarova





