By Way of Introduction

Dear Readers,

When we began preparing the inaugural issue of Musicalia in 2008, it certainly did not
occur to me that I would also be involved with preparing the jubilee 15" issue. Over the years,
Musicalia has earned its place among scholarly periodicals. Authors like to publish in it, and
some of them have done so repeatedly, yet the journal has not deviated from its original focus
in any way. It remains our goal to publish studies on sources that ideally have a connection
to the content of the collections of the National Museum — Czech Museum of Music. And
because the collections are regularly increasing in size, as happens to be documented by this
year’s article on the museum’s significant acquisitions, there is still something to research
and to write about even after 15 years.

There are two studies announcing 2024 in advance as the Year of Czech Music.
Olga Mojzisova has taken advantage of her many years working with Smetana-related
sources, and in an article about the performing of Smetana’s opera at Prague’s Provisional
Theatre, she has focused on the frequency of those performances and on the financial returns
they generated. Jana Plecitd uses the collection of photographs at the Bedrich Smetana
Museum and genealogical contexts to take us through three generations of descendants
from Smetana’s first marriage to Katefina Koldrova. Tomas Slavicky discusses the “Bohemian
harp” from the viewpoints of an organologist, music historian, and expert on iconographical
and literary documents spanning from the 16" century to the beginning of the last century.
This allowed him to cover hook harps and diatonic harps broadly, including discussion of
the societal standing of those instruments and of the people who played them. The last of
the more extensive studies in this year’s issue is also based on careful archival research: Petr
Kreuz reacted critically to Richard Newman’s monograph about Alma Rosé, and on the
basis of his own research primarily into the activities of Alma Rosé and of her husband the
violinist Vasa Pfihoda in the 1920s and '30s, he provides a detailed picture of many aspects
of their lives and artistic careers.

As awhole, this year’s issue of Musicalia brings to our attention the importance of sources
compared with fabrication and of the truth compared with poeticising, to paraphrase
Goethe. It is no wonder that the titles being reviewed also stress the importance of sources,
whether we are talking about a monograph on Petrus Wilhelmi de Grudencz, who was a
composer of the first half of the 15" century, a remarkable two-volume publication about the
Estates Theatre, or a significantly expanded catalogue on an exhibition dealing with music
publishing in 19*-century Prague.

I hope the readers of the printed and electronic versions will find Musicalia to be
stimulating!

DAGMAR STEFANCOVA,
Editor
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Editorial

Vazeni Ctenari,

kdyz jsme v roce 2008 zacali pripravovat prvni ro¢nik Musicalii, urcité mé nenapadlo, Ze
budu stat i pii zrodu ro¢niku patnactého — jubilejniho. Za ta 1éta si Musicalia mezi odborny-
mi periodiky ziskala své misto, autofi u nds publikuji radi, nékteri dokonce opakované, a pri-
tom casopis od ptivodniho zaméreni nikterak neustoupil. Stale je nasim cilem zverejnovat
pramenné studie, nejlépe s piesahem do sbirek Narodntho muzea — Ceského muzea hudby.
A protoze se tyto sbirky pravidelné rozristaji, jak ostatné doklada letosni ¢lanek o vyznam-
nych muzejnich akvizicich, i po patnacti letech je o ¢em bédat a psit.

Rok ceské hudby 2024 se s predstihem ohlasuje dvéma studiemi. Olga Mojzisova zurocila
vysledky své dlouholeté prace se smetanovskymi prameny a v ¢lanku o uvadéni Smetanovych
oper v prazském Prozatimnim divadle se zamérila na frekvenci téchto inscenaci a jejich fi-
nan¢ni zhodnoceni. Jana Plecitd nas s pomoci fotografické sbirky Muzea Bedficha Smetany
a genealogickych souvislosti provedla tiemi generacemi potomki z prvniho Smetanova
manzelstvi s Katerinou Kolarovou. O ,ceské” harfé pojednal Tomas Slavicky z pozice or-
ganologa, hudebniho historika a znalce ikonografickych i literarnich dokladu od 16. stoleti
az do pocitku stoleti minulého. Hackové a diatonické harfé se tak mohl vénovat v $irokém
zabéru, vcetné spolecenského postaveni téchto ndstroji a hracti na né. Na peclivé archivni
praci je zalozena i posledni z rozsahlejsich studii tohoto ro¢niku: Petr Kreuz kriticky reagoval
na monografii Richarda Newmana o Almé Rosé a na zakladé vlastnich zjisténi, tykajicich se
predevsim ¢innosti Almy a jejiho manzela houslisty Vasi Prihody ve 20. a 30. letech 20. sto-
leti, detailné vykreslil mnohé aspekty z jejich zivota a uméleckého uplatnéni.

Z celych Musicalii letos vystupuje do popredi myslenka, jak dilezité jsou prameny oproti
fabulaci a pravda ve srovnani s basnénim, receno po Goethové zptisobu... Neni divuy, ze se
mezi recenzovanymi tituly ocitly takové, které si za touto skute¢nosti stoji, at uz se jedna
o monogratfii o Petrovi Wilhelmi de Grudencz — autorovi 1. poloviny 15. stoleti, ctyhodnou
dvojdilnou publikaci o Stavovském divadle nebo o vyznamné rozsifeny katalog k vystavé
zabyvajici se vydavanim hudebnin v Praze 19. stoleti.

Uzivatelam tisténé i elektronické verze Musicalii preji podnétné ctent!

DAGMAR STEFANCOVA,
redaktorka
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