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Editorial

Vazeni ¢tenari,

Casopis Musicalia vstoupil do druhého roéniku. | v ném se zamérujeme predevsim na bo-
haté sbirky Ceského muzea hudby a informujeme o zp(isobech jejich prezentace vefej-
nosti.

Toto dvojcislo otiskuje tfi rozsahlejsi studie. Prvni z nich je vénovana Josefu Bohusla-
vu Foerstrovi, jehoZ jubileum (150. vyro&i narozeni) jsme oslavovali v minulém roce. Plod-
ny skladatel je pfipomenut také jako vyznamny hudebni kritik a publicista i jako nadany
malit. Dal$i prace pojednava o osobnosti Foerstrovi generacné blizké. Karel Hoffmann
pUsobil CtyFi desetileti jako primarius Ceského kvarteta a spolu se svymi kolegy proslavil
ve svété Ceské reprodukéni umeéni. Na zakladé Hoffmannovy pozlstalosti nahlédneme
do zakulisi koncertni agendy zejména v 10. a 20. letech 20. stoleti. Treti studie se zabyva
c¢eskym melodramem. Rozsahly repertoar, jehoz databazi autorka vytvari, je podkladem
nejen pro dalsi vyzkum, ale i pro interprety. KaZdoroéné - jiz po dvanacté - se o tom
muUzeme presvédcit na Mezinarodnim festivalu koncertnino melodramu. K mezivalec¢né
skladatelské generaci a Ceskému kvartetu se opé&t vracime v pfispévku, ktery &tenafiim
predstavuje nasi novou akvizici. Houslista Josef Suk v&noval Ceskému muzeu hudby pa-
matky na svého dédecka, skladatele téhoz jména. Jsou mezi nimi predevSim autografy
a opisy skladeb, korespondence, osobni doklady, fotografie aj.

Nechybéji ,portréty“ zajimavych sbirkovych predmétu. Vite, jak vypadaly linkovace no-
tovych osnov? Pokud je znamo, dochovalo se jich ve svété jen dvacet pét a Ctyfi z nich se
nachézeji ve sbirkach Ceského muzea hudby. O ,Machatonkach* a dalsich netradiénich
hudebnich nastrojich se dozvite z prispévku o Jaroslavu Machatovi.

V uplynulém roce oslavilo Ceské muzeum hudby pét let plisobeni v rekonstruované
budové byvalého kostela v Karmelitské ulici. Nové prostory nabidly lepsi podminky k pre-
zentaci sbirek. Toto dvojcislo je doplnéno prehledem vystav, které se v muzeu uskutecnily
do roku 2008. Podrobnéji je pojednan stézZejni vystavni projekt v roce 50. vyroCi Gmrti
Bohuslava Martin(.

Vazeni ¢tenafri, v lonském roce jsme si precetli nékolik zahrani¢nich recenzi prvniho
rocniku Musicalii a to nam dodava chut do dalsi prace. Podporte nas, prosim, i vy. Re-
cenzi, citaci, objednanim nového cisla, doporuc¢enim dalSim zajemcim. Také na vasem
ohlasu zavisi dalsi trvani ¢asopisu.

JANA VOJTESKOVA,
vedouci redaktorka
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Dear readers,

The journal Musicalia has now entered its second year. Again we are focusing primarily
on the rich collections of the Czech Museum of Music, and providing information about
the ways they are presented to the public.

This double issue contains three major studies. The first is devoted to Josef Bohuslav
Foerster, whose jubilee (the 150th anniversary of his birth) we celebrated last year. We
commemorate this prolific composer also as an important music critic and journalist, and
as a gifted painter as well. The second study discusses another musician of Foerster’'s
generation, Karel Hoffmann, who served for four decades as first violinist of the Czech
Quartet and, together with his colleagues, made Czech performance art famous all
over Europe. Based on materials from Hoffmann’s estate we take a look ‘behind the
scenes’ of the world of concert presentation, especially in the second and third decades
of the twentieth century. The third study is devoted to Czech melodrama. This extensive
repertoire, for which the article’s author is creating a database, is a goldmine not only for
further research but for performers. Each year - for twelve times already - we have had
the opportunity to confirm this in the International Festival of Concert Melodrama.

We return once more to the inter-war generation of composers and the Czech Quartet
in a contribution that introduces to readers a new acquisition of ours. The violinist Josef
Suk has donated to the Czech Museum of Music a large set of memorabilia pertaining
to his grandfather, the composer of the same name, consisting primarily of autographs
and manuscript copies of compositions, correspondence, personal documents, and
photographs.

Nor have we failed to include in this double issue ‘portraits’ of interesting items in
our collections. Do you know what rastra looked like - instruments for drawing musical
staves? Only twenty-five are known to be preserved in the world, and four of them
are found in the collections of the Czech Museum of Music. You'll also find out about
‘Machatonky’ and other untraditional musical instruments, in an article about Jaroslav
Machat.

Last year the Czech Museum of Music celebrated its first five years of operations
in the remodelled building of a former church on Karmelitska street - new premises
which have provided improved conditions for presenting the collections. Rounding out
this double issue are an overview of exhibitions held in the new museum building through
2008, and more detailed discussion of a major exhibition project in 2009 - the year of
the fiftieth anniversary of the death of Bohuslav Martin(.

Last year we had several reviews of the first year of Musicalia in journals outside
the Czech Republic, and they whetted our appetite for further work. We hope that you,
too, will support us - with reviews and citations, by ordering the new double issue, and
through recommendations to others who might be interested. The continuation of the
journal depends in part on your response.

JANA VOJITESKOVA,
Editor in Chief
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Pozustalost
Josefa Bohuslava
Foerstra

JANA FOJTIKOVA

o letech opomijeni se k uméleckému odkazu Josefa Bohuslava Foerstra (30. 12.

1859 - 29. 5. 1951) v posledni dobé opét obraci pozornost hudebnich interpre-
t0 i védcl. V jubilejnim roce 2009 bylo 150. vyroci skladatelova narozeni pfipomenuto
mnoha koncerty, rozhlasovymi porady, novymi nahravkami i védeckou konferenci s me-
zinarodni Ucasti. Pravem, nebot Foerster nepochybné nalezi k nejvétSim tvircim ceské
hudby. Svym rozsahlym a zavaznym dilem obohatil vSechny kompoziéni druhy a Zanry: je
autorem Sesti oper, péti symfonii a dalSich velkych orchestralnich a vokalné-instrumental-
nich dél; vyznamné je zastoupena chramova hudba, zahrnujici vedle mensich liturgickych
forem také pét msi; psal hudbu komorni i klavirni a spolu se Zdenkem Fibichem je nasim
nejvyznamnéjsSim skladatelem melodramu; zkomponoval bezpocet pisni, dokladajicich
jeho mimoradny cit pro praci s lidskym hlasem; velky véhlas mu prfinesla tvorba sborova,
Z niz zejména muzskeé sbory nalezeji k nejcennéjSim diliim tohoto oboru.

Hudba je stézejni, ne vSak jedinou soucasti Foerstrova tvlrciho odkazu. Byl nadan
také mimoradnou schopnosti slovesného projevu, kterou uplatnil nejen ve své mnoha-
leté hudebnékritické a publicistické ¢innosti, v libretech étyr ze svych oper a basnickych
textech pro vlastni zhudebnéni, ale i v desitkach esejq, lyrickych proz a predevsim v au-
tobiograficky ladénych knihach paméti se sjednocujicim nazvem Poutnik.* Po cely Zivot
se vedle své profese vénoval i malifské tvorbé. Hluboké vzdélani a mimoradny kultur-
ni rozhled predurcily Foerstra pro pedagogickou praci - vyuka klaviru, hudebni teorie
a kompozice se mu stala existenénim zazemim pribézné od hamburského obdobi az
do roku 1930, kdy odchodem do vysluzby ukoncil své plsobeni na mistrovské Skole
prazské konzervatore.

Po svém trvalém navratu do Prahy ziskal Foerster v kratké dobé renomé vyznamného
predstavitele kulturniho Zivota nové vzniklého statu. Vedle nepopiratelnych zasluh patrné
také reprezentativni zjev a noblesni raz jeho osobnosti pfispély k tomu, Ze byl povolavan
do vysokych funkci. Ve dvacatych letech se trikrat stal rektorem Statni konservatore hud-
by v Praze (1922-1923, 1928-1929, 1929-1930). Od roku 1920 stal po celé Ctvrtsto-

1) FOERSTER, Josef Bohuslav: Poutnik. Paméti, dil I., Aventinum, Praha 1929; Poutnikovy cesty I. Paméti dil
II., Aventinum, Praha 1932 - obé ¢asti vysSly znovu v jednom svazku: Poutnik, L. Maza¢, Praha 1942; Poutnik
v Hamburku, Sfinx, Praha 1938, 2. vyd. 1939; Poutnik v ciziné, Orbis, Praha 1947 (znovu obdobi hamburské
1893-1903, nové videnska léta 1903-1918).
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Josef Bohuslav Foerster

Fotografie / Photograph, Karlovy Vary,
2. polovina 40. let 20. stoleti /
second half of the 1940s

NM-CMH, pozstalost J. B. Foerstra /
from the estate of J.B. Foerster

leti v ¢ele Ochranného sdruzeni autorského (dnesni Ochranny svaz autorsky, OSA). V le-
tech 1931-1939 byl opakované zvolen prezidentem Ceské akademie véd a uméni a tim
i kuratorem Nadani Josefa, Marie a Zdenky Hlavkovych. Foerstrova Zivotni jubilea se sta-
vala podnétem k velkym kulturnim udalostem. U prilezitosti skladatelovych sedmdesatin
v roce 1929 usporadalo Narodni divadlo cyklus jeho oper a péci Foerstrovy spole¢nosti?
zaznéla na péti koncertech vétSina jeho nejvyznamnéjsich dél. Dostalo se mu i velké
spolecenské pocty udélenim ¢estného doktoratu filozofie Karlovou univerzitou. O pét let
pozdéji se na pocest Foerstrovych 75. narozenin uskutecénila vystava originalnich doku-
mentU, na niz mohla SirSi vefejnost patrné poprvé spatfit i ukazky jeho vytvarnych praci.®
V roce 1945 obdrzel Foerster jako prvniz hudebnik( titul narodni umélec. K jeho devade-
satinam se opét konala velka jubilejni vystava a byl vydan obsahly sbornik studii, ktery je
dodnes zakladni publikaci a hlavnim zdrojem informaci o Foerstroveé Zivoté a dile.*

Svym bohaté naplnénym Zivotem zanechal Foerster vyraznou stopu i v podobé vel-
kého mnozstvi hmotnych dokladd. Dokumenty, vztahujici se k jeho Zivotnim osudim,
uméleckeé tvorbé a vefejnému plsobeni, se ve vétSim ¢i menSim poctu nachazeji v fadé
prazskych instituci a jako jednotliviny jsou roztrouseny na mnoha mistech Ceské republi-

2) Foerstrova spole¢nost byla zaloZzena v roce 1919. Jejim cilem byla podpora a Siteni soudobé hudby, pre-
devsim dila J. B. Foerstra, vSemi zplsoby, zejména formou vydavatelské ¢innosti. Z jeji ¢innosti vznikl i hudebni
archiv, pred ¢asem predany do Ceského muzea hudby.

3)  KVAPILOVA, Anna: Katalog Jubilejni vystavy Jos. B. Foerstra (1859-1934), vlastnim nakladem, Praha
1935, téZ ve vyrocni zpravé Statni konservatore hudby v Praze 1934-35, s. 19-43.

4) J. B. Foerster - Jeho Zivotni pout a tvorba 1859-1949, red. Josef Barto$, Pfemysl| Prazak, Josef Plavec,
Orbis, Praha 1949; soucasti sborniku je i podrobna bibliografie véetné soupisu Foerstrova literarniho dila, viz
FRIC, Ota: Literatura o J. B. Foerstrovi, s. 394-402, a dosud nejpropracovanéjsi seznam jeho skladeb, viz
FIALA, Jaromir: Seznam dila J. B. Foerstra, s. 363-393; Fiallv soupis je beze zmén, pouze s doplnénim o dila
z poslednich let Foerstrova Zivota, preti§tén v knize DZBANEK, Antonin et al.: Poutnik se vraci. Josef Bohuslav
Foerster - Zivot a dilo, Set Out, Praha 2006, s. 221-263.
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ky.® Nutno Fici, Ze systematicka evidence foerstrovskych pramen( véetné informaci o je-
jich sou¢asném ulozeni dosud nebyla provedena.

Bezesporu nejvétsi pramenny soubor je uloZen v Narodnim muzeu - Ceském muzeu
hudby. Dnesni fond Josefa Bohuslava Foerstra se zde vytvarel po cela desetileti. Jiz
v roce skladatelova Umrti zakoupilo tehdejsi hudebni oddéleni Narodniho muzea nékolik
Foerstrovych dopis(.® V nasledujicich letech pfichazely foerstrovské dokumenty do mu-
zea darem, koupi nebo pfevodem jako jednotliviny, spiSe vSak jako soucast pozUstalosti
jinych osob. V padesatych letech ziskalo muzeum vétsi pocet Foerstrovych dopisu, zejmé-
na z pozlstalosti po Jaromiru Boreckém (45) a Emilu Axmanovi (27).” Do tohoto obdobi
spada i nakup nékolika autograf Foerstrovych skladeb, mimo jiné partitury Smyécového
kvintetu op. 3 (Viola odorata, Rosa mystica), ¢i partitury a hlast Klavirniho tria f moll
op. 8. Zacatkem Sedesatych let prodal muzeu Bohuslav Taraba 155 Foerstrovych dopi-
sU, nastfadanych za léta pratelskych stykll se skladatelovou rodinou.® V roce 1967 byl
foerstrovsky fond obohacen darem pozUstalosti po Jindfichu Hyblerovi, kterd kromé 250
dopis(l J. B. Foerstra obsahovala i 12 notovych autograft jeho dél, mezi nimi i partituru
Violoncellového koncertu op. 143.° V sedmdesatych letech odkoupilo muzeum od pani
Olgy Foerstrové, vdovy po skladateli, nékolik autografl z pozUstalosti - kromé& mensich
skladeb také partituru a klavirni vytah opery Eva a partituru symfonické basné Mé mla-
dil° Z dalsich dllezitych akvizic nelze opomenout kolekci 265 dopisU, které Foerster
napsal svému blizkému priteli Alfredu Schebkovi.*

V priibéhu let takto muzeum shromazdilo znacné mnozstvi foerstrovskych prame-
nd - jen dopisy je pfes 1100, zanedbatelna neni ani sbhirka vice nez stovky notovych
autografl. Nejvyznamnéjsi akvizicni udalosti se vSak stal az nakup Foerstrovy pozUsta-

5) Velké mnoZstvi korespondence a dalSich pisemnych material( spravuje Literarni archiv Pamatniku na-
rodniho pisemnictvi v samostatném fondu nebo jako soucast pozlstalosti jinych osob, viz HRDINA, Jan: Josef
Bohuslav Foerster (1859-1951), Praha 1988, o Foerstrovych dopisech ve fondu Julia Zeyera viz KOPECKY,
Jifi: Julius Zeyer a hudebné-dramatické dilo Seskych skladateld, in: Miscellanea z vyroénich konferenci Ceské
spolecnosti pro hudebni védu, Praha 2008, s. 148-155; mensi shirka Foerstrovych dopist a 31 notovych
autografl a autorizovanych opisu je uloZena v hudebnim oddéleni Narodni knihovny; foerstrovské dokumenty
jsou obsazeny i v archivech Akademie véd CR, Prazské konzervatore, Ceské filharmonie a Ceského rozhlasu.
Zakladni informaci o mimoprazskych materialech poskytuje Privodce po pramenech k déjinam hudby. Fondy
a sbirky uloZené v Cechéch, Academia, Praha 1969; srov. té7 VANISOVA, Dagmar: Soupis autografii v archiv-
nich fondech mimo Muzeum ¢eské hudby, Praha 1984 (J. B. Foerster na s. 24-29).

6) Jednalo se o 3 Foerstrovy dopisy FrantiSku Pickovi a 1 dopis F. A. Urbankovi: FrantiSek PICKA (1873-
1918), skladatel, sbormistr, varhanik, feditel kirG u Sv. Jakuba a u Sv. Jilji v Praze; FrantiSek Augustin
URBANEK (1842-1919), vyznamny hudebni nakladatel Foerstrovy éry, plivodni vydavatel dila Z. Fibicha,
J. B. Foerstra, J. Suka, V. Novaka ad.

7) Jaromir BORECKY (1869-1951), basnik, hudebni a literarni kritik a prekladatel. Emil AXMAN (1887 -
1949), skladatel, spravce hudebni sbirky Narodniho muzea, od roku 1946 prvni vedouci jeho nové ustaveného
hudebniho oddéleni.

8) Bohuslav TARABA (1894-1978), skladatel, hudebni spisovatel a editor.

9) Jindfich HYBLER (1891-1967), skladatel, sbormistr, dirigent, Foerstriiv Zak a osobni sekretar v letech
skladatelova plsobeni v Gele Ceské akademie v&d a uméni, ginovnik Foerstrovy spolednosti.

10) Olga FOERSTROVA (1893-1984), rozena Dostalova, dfive provdana Hilkenova, druha Zena J. B. Foerstra.
11) Alfred SCHEBEK (1890-7?), spisovatel, prekladatel, Foerstriv Zak, blizky pfitel a propagator jeho dila,
kmotr Foerstrova syna Alfreda.
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losti od skladatelova dédice pana Hilara Myslika, financovany Ministerstvem kultury CR
a uskutecnény ve dvou etapach v letech 1997 a 1998 (¢. pf. 46/98). Tento monumental-
ni celek spolu s jiz dFive ziskanymi materialy uginil z Ceského muzea hudby potencialni
centrum védeckého vyzkumu a vesSkerych odbornych aktivit ve vztahu k Josefu Bohusla-
vu Foerstrovi.

Foerstrova pozustalost obsahuje ve velkém poctu vSechny typy pramend. Jeji hlavni
soucasti jsou ovSem notové autografy Foerstrovych skladeb, doplnéné kolekci notovych
tiskl, pfevazné prvnich vydani. Bohaté jsou zastoupeny i dalSi oblasti Foerstrovy umélecké
tvorby, vedle vytvarnych dél i rukopisy jeho literarnich praci. Velké mnoZstvi novinovych
vystfizkd, programu a plakatd dokumentuje provozovani Foerstrovych skladeb i jeho mno-
haletou hudebnékritickou ¢innost. Rozsahla korespondence, sbirka diplom( a ¢estnych
jmenovani od péveckych spolkll i nescetné fotografie jsou svédectvim Foerstrovych umé-
leckych a spolecenskych styk(. K pozlistalosti nalezi i rozsahla knihovna a fonotéka, obsa-
hujici nahravky Foerstrovy hudby i vzacné zvukové zaznamy jeho projevi. Osobni a upomin-
kové predméty, ¢asti mobiliare, obrazy a drobné plastiky od vyzna¢nych malift a sochar(,
které zdobily Foerstriv dim ve Strasnicich, pfipominaji prostredi, v némz umélec Zil.

PozUlstalost neni dosud ve svém celku badatelsky pfistupnd, nebot jeji zpracovani
mohlo byt zahajeno teprve v nedavné dobé.*? Jako prvni budou formou katalogli pod-
chyceny notové autografy a malifské dilo. Na katalogu notovych autografli pracuje autor-
ka tohoto prispévku, katalog obrazll spolu s podrobnou studii pfipravuje historik uméni
PhDr. Miroslav Kudrna. V obou pfipadech se jedna o prvni pocin svého druhu. Z dosavad-
ni prace vyplynula nasledujici zjisténi:

I. NOTOVE AUTOGRAFY

Soubor notovych autografi dochovanych v pozlstalosti obsahuje pres tisic jednotlivych
zaznam{, zachycujicich proces vzniku dila v rliznych stadiich jeho rozpracovani. Naérty
a skici*® zapisoval Foerster tuzkou bud’ do seSitovych skicarli, nebo na jednotlivé listy. Po-
¢inal si pfi tom velmi Gsporné a nepohrdl ani jiz dfive popsanymi notovymi papiry. VyuZival
prazdné strany nebo jen volna mista ve Skolnich Glohach svych zaku, ve starSich opisech
¢i dokonce autografech vlastnich skladeb. Diky Foerstrové Setrnosti se takto jako kuriozi-
ta dochovalo i nékolik listl s opisem orchestralnich part(i Slovanské fantazie, dila z roku
1884, které Foerster po provedeni v roce 1885 Udajné znicil. Jiny tuzkovy nacrt s datem 22.
12. 1899 je psan na rubu titulniho listu nadepsaného perem Foerstrovou rukou: ,Zur Preis-

12) Od pocatku devadesatych let minulého stoleti pusobilo muzeum ve stisnénych pomérech v restituova-
ném objektu, v roce 2002 bylo téZce zasaZzeno povodnémi a hned v nasledujicim roce absolvovalo stéhovani
do noveé pridélené budovy, v niz bylo nejprve nutno patfiéné pfipravit GloZzné prostory.

13) Pojem skica pouzivam ve shodé s J. B. Foerstrem pro autografni zapis, pfinasejici jiz viceméné propra-
covany rozvrh skladby nebo jeji ¢asti, zapsany zpravidla na dvou notovych osnovach se slovnimi poznamkami
(tonalni plan, pokyny k instrumentaci, Gtrzky textu u vokalnich dél apod.); v encyklopedii Musik in Geschichte
und Gegenwart (MGG) je pojem ,Skizze“ definovan odliSné (srv. heslo Skizze - Entwurf - Fragment, Sachteil
8, s. 1506-1519) a takto byl prevzat i do edi¢nich zasad Nového souborného vydani dél Antonina Dvoraka,
viz http://www.antonindvorak.org/.
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Ausschreibung des Vereins / Beethoven-Haus ergebenst eingerichtet / Motto: Ave spes! /
Streich Quartett in D dur“. Foerster tedy zadal nebo mél v imyslu zadat svUj druhy smyéco-
vy kvartet do soutéze vypsané Beethovenovym domem v Bonnu. Narazky na tuto zalezitost
najdeme i v korespondenci s bratrem Viktorem. V dopise z 23. kvétna 1899 Viktor piSe:
»Prosim T¢&, drahy bratficku, jiz tak dlouho jsem se Té chtél zeptat, co je s tou Beethoveno-
vou cenou? To prece jiz musi byt vyfizeno? NeviS o tom nic?“ AvSak zamér patrné neved|
k Zadoucimu vysledku, nebot dalSi prameny ani literatura se o ném jiz nezminuiji.

Dalsim typem autografu je pracovni manuskript,** zachycujici pokrocilé, ale jeSté ne
definitivni stadium skladatelovy prace. V rukopisech byvaji ¢etné korektury provedené
prelepkami, Skrtanim, vySkrabanim, doplnky apod. Foerster rad vyznacoval korektury,
doplnky a pfipisy rliznobarevnymi inkousty ¢i tuzkami a rukopisy tohoto typu se tak zpra-
vidla vyznacuji charakteristickou barevnosti. V ¢istopisech skladeb se podobné zasahy
objevuji jen v mensi mife, nebo vibec ne. Nevelkou skupinu v rdmci rukopis( Foerstro-
vych skladeb tvori autorizované opisy, pofizené sice cizi rukou, ale autorem zjevné zkon-
trolované, pripadné doplnéné a opravené. Foerster vétSinou doplnil opis vlastnoruc¢nim
podpisem v zahlavi a dataci nebo poznamkou na konci skladby, nékdy i autografni titulni
stranou. Opisy bez podobnych autorskych zasahl se vyskytuji jen zfidka.

V pozlstalosti jsou dochovany autografy naprosté vétSiny Foerstrovych dél ze vSech
tvarcich obdobi. Mezi ranymi skladbami z prvni poloviny osmdesatych let 19. stoleti je
zde napriklad orchestralni suita V horach op. 7 (1884), ,prvni partitura orkestralni“, jak
Foerster pripsal v zahlavi pracovniho manuskriptu. 2. symfonie op. 29 vznikala prevaz-
né jesté v Praze, avSak podle pripisu v partiture byla dokoncéena ,V Hamburku 11. 9.
1893“. Z hamburské éry pochazi mimo jiné 3. symfonie op. 36 (1894), opera Eva op. 50
(1897) a symfonicka basen Mé mladi op. 44 (1900). Z velkych dél videnského obdobi je
zastoupena orchestralni suita Cyrano de Bergerac op. 55 (1903), tfeti Foerstrova opera
Jessika op. 60 (dokoncena 1904), 4. symfonie op. 54 (1905), 3. smyccovy kvartet op. 61
(1907), orchestralni suita Ze Shakespeara op. 76 (1909), Dechovy kvintet op. 95 z téhoz
roku a 1. houslovy koncert op. 88 (1911). Nechybéji ani zavazna dila, zkomponovana
po navratu do vlasti od dvacatych do konce Gtyricatych letech minulého stoleti: 2. houslo-
vy koncert op. 104 (1926), kantata Svaty Vaclav op. 140 (1928), 5. symfonie op. 141
(dokoncéena 1929), Nonet op. 147 (1931) a 4. smyccovy kvartet op. 182 (1944). Jesté
kratce pred smrti pracoval Foerster na patém smyccovém kvartetu, ktery vSak jiz nedo-
kon¢il. V pozlistalosti se nachazeji dva vzacné prameny tohoto Foerstrova posledniho
velkého dila, pro které se podle mista skladatelova skonu (Novy Vestec u Staré Boleslavi)
vzil ndzev Vestecky kvartet: pracovni manuskript datovany 6. 1. 1951 a partitura nesouci
na konci 3. véty datum 21. 2. 1951, ze 4. véty je zapsano jen nékolik taktl.

Jiz z pfedchoziho letmého vyctu je patrné, Ze opusova ¢isla nejsou spolehlivym ukaza-

14) Pojem pracovni manuskript pouZivam ve smyslu jeho definice v edi¢nich zasadach Nového souborného
vydani dél Antonina Dvoraka, cit. v pozn. 13.
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telem chronologie vzniku Foerstrovych dél.*® V notovych autografech se s nimi pfilis ¢asto
nesetkame. Z pramen( Ize soudit, Ze Foerster svym skladbam vétSinou opusova Cisla
sam nedaval a jejich pridéleni bylo pravdépodobné az otazkou dohody s nakladatelem.
| v pfipadech, kdy autograf opusové cCislo uvadi, je mnohdy zjevné, Ze bylo pfipsano az
dodatecné. Jako priklad Ize uvést historii vydavani sbirek pisni z devadesatych let 19.
stoleti. Trojici pisni na némecké texty z let 1890-1895 vydal August Béhme v Hambur-
ku pod nazvem Drei Lieder jako op. 24. Sbirka Friihlings- und Herbstlieder vSak vysla
v nakladatelstvi Bayer u. S. v Langensalze pod op. €. 11 (edice Furs Haus, seSity 71-75),
prestoze pisné do ni zafazené byly zkomponovany az v letech 1896-1898. Jiny pisnovy
cyklus ze stejné doby jako op. 11, Lieder der Sehnsucht, vydalo totéZ nakladatelstvi jiz
jako op. 53 (Furs Haus, seSity 236-37). Priblizné ve stejné dobg, v letech 1897-1898,
vznikly i pisné zafazené do sbirky Zpivajici noc, kterou vydal Bohuslav Taraba v roce 1931
s vysokym opusovym Cislem 127 (Hudebni edice ,,0dkaz“). Najdeme i dost pripad zma-
tecného uplatnéni opusovych Cisel. Napriklad pisfnovy cyklus Erotikon dostal v ¢eském
vydani (Mojmir Urbanek) stejné opusové Cislo jako vySe zminéné Drei Lieder, tedy op. 24,
zatimco v Némecku vyslo toto dilo jako op. 23 (Otto Junne). Ve Fialové soupisu Foerstrova
dila je Tragicka ouvertura vedena jako op. 58, v pracovnim manuskriptu z pozlistalos-
ti je vSak zapsano opusové cCislo 43. Vyskytuji se i autografy, uvadéjici v titulnim textu
dvé rozdilna opusova Cisla, kdy Foerster ziejmé dodatecné pripsal platny Gdaj poté, co
v procesu vydani doSlo ke zméné oproti plivodnimu predpokladu. Najdeme i pfipady, kdy
stejné opusové Eislo bylo dano dvéma rozdilnym dilim. FialGv soupis napriklad uvadi
pod op. ¢. 66 nejen sbirku pisni Ballady (tady neni zcela jasné, z jakych pramen( Fiala
vychazel, v zadném z autografd jednotlivych pisni sbirky nachéazejicich se v pozlstalosti
neni opusoveé Cislo uvedeno), ale i pisnovy cyklus Hrst klasu, vydany s timto opusovym
Cislem v Tarabové edici.*” A podobnych pfikladu je vice.

DalSi zjisténi vyvozené z pramenl se tyka vzniku nékterych sborovych a pisnovych
sbirek. Zda se, Ze nejsou vzdy vysledkem predem promysleného zaméru, naopak mnoho
sborl a pisni bylo evidentné zkomponovano samostatné a sbirky byly sestaveny aZz do-
datecné vybérem vhodnych skladeb z tohoto ,zasobniku“. Nejsou ojedinélé ani pripady,
kdy skladby, zafazené pozdéji do dvou rtznych cykld, byly plvodné zapsany spolecné
na jedné strané ¢i listu notového papiru. Doklad takovéhoto postupu poskytuje mimo jiné
i svazek, obsahujici 30 pisni na némeckeé texty z roku 1898, mezi nimi i pisen Maria‘s
Kirchgang. Tato pisen jako jedina z onéch tficeti byla zafazena do jiz vzpominané shirky
Ballady spolu s dalSimi tremi pisnémi z let 1884 [!] (Es sassen drei Kam‘raden), 1895
(Der verrtickte Geiger) a 1903 (Die Tanzerin). | velké Casové rozpéti vzniku jednotlivych
pisni nasvédcéuje tomu, Ze k jejich zaclenéni do uréitého celku doslo az zpétné a sou-
viselo patrné s moznosti vydani. Jako nazorny pfiklad miZe slouZit shirka Cisté chvile

15) Tuto skutecnost konstatoval jiz Zdenék Nejedly, autor prvni monografie o J. B. Foerstrovi, do niz zaclenil
i nejstarsi odborné zpracovany soupis Foerstrova dila, viz NEJEDLY, Zdenék: Jos. B. Foerster, Praha 1910,
s. 209.

16) Viz FIALA, cit. v pozn. 4, s. 376.

17) Tamtéz, s. 370, 382.
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op. 144, obsahujici pisné z devadesatych let 19. stoleti i z roku 1930 (vydana v Tarabové
edici, 1930). Tento postup ovsem neplati vSeobecné. Pokud je cyklus sestaven z pisni
na slova jednoho basnika, zkomponovanych navic ve stejném case, nebo je jejich pfi-
slusnost k celku vyjadfena nestandardnim obsazenim, Ize predpokladat, Ze byl od samé-
ho pocatku koncipovan jako ucelené dilo. Pfikladem mohou byt Milostné pisné op. 96
na slova Rabindranatha Thakura (1914), Sest pisni na basné Puskinovy op. 161 (1937)
nebo TFi notturna pro hlas, violoncello a klavir op. 163 (1939).

V prabéhu let se prirozené ménil Foerstriiv rukopis i celkovy vzhled jeho notovych zapi-
sU. Jiz z letmého vizualniho dojmu je mozno usuzovat, v jakém obdobi skladatelova Zivota
asi rukopis vznikl. Starsi autografy z hamburské a videnskeé éry jsou vesmeés psany cernym
inkoustem Ghlednym drobnym pismem, zatimco v mladSich zapisech je pismo jiz uvolné-
néjsi a pouzit vétSinou modry inkoust. Ménil se i Foerstriv podpis: v autografech z mladi
vétSinou pfijmeni plynule navazuje na pocatecni pismena kfestniho jména, typickou podo-
bu Jos. B. Foerster najdeme spiSe aZ v rukopisech ze tficatych a Gtyricatych let.

Josef Bohuslav Foerster byl, jak znamo, hluboce vérici ¢lovék a tuto skutecnost do-
kladaji i autografy jeho skladeb. V zahlavi vétSiny z nich najdeme charakteristicky sled
pismen ,D. a. a. m. f.I“ (pfipadné i ,D. a. a. n. f.1“), jejichZ vyznam dlouho nebyl jasny.
Skladateltv synovec a dédic pozlistalosti pan Hilar Myslik se v této véci obratil s dotazem
na profesora prazské teologické fakulty ThDr. Jana Matéjku, ktery mu odpovédél dopi-
sem, v némz vysveétluje, jakym postupem dospél k pravdépodobnému vykladu zkratky.
Vzhledem k tomu, Ze se jedna o velmi specificky znak Foerstrovych autograf(, a pro zaji-
mavost dedukce cituji jeho dopis v plném znéni:

[Adresa] V Praze dne 2. kvétna 1996

Po Vasem telefonickém dotazu ohledné zkratky D. a. a. m. f.!, kterou piredznamena-
val J. B. Foerster rukopis kazdé svoji skladby, pokusil jsem se sestavit nékolik variant
latinského textu zacinajicich oslovenim ,,Deus“, tak aby odpovidaly zavérec¢nému dikii-
vzdani, jimz mistr sva dila kon¢il.

Uvédomil jsem si vSak, Ze takovychto vét by se dala sestavit celd fada a o Zadné
z nich by nebylo moZzno Fici, Ze je pravdépodobnéjsi nez ty ostatni. Vzhledem k tomu,
ze (jak jste uvadél) dikivzdani na konci skladby neni nikdy uvddéno zkratkou, ale je
vzdy vypisovano v plném znéni, zatimco zkratku na zacatku nikdy nevypisuje slovy, da
se predpokladat, Ze ona zkratka by se méla tykat néjakého obecné znamého textu, kte-
ry netieba vypisovat, piestoZe (jak uz jsem Vam rekl) nejde o béZné uzivanou zkratku
néjakého ,okiidleného“ vyrazu.

Kazda cast breviarové modlitby za¢ina zvolanim Deus, in adiutorium meum intende,
na néz vsichni tcastnici navazuji slovy Domine, ad adiuvandum me festina. Povazuji
proto za velmi pravdépodobné, ne-li témér jisté, ze se jedna o zkratku tohoto tivodniho

zvolani. Obsah obou ¢asti tohoto zvolani je stejny, jeho druha ¢ast by doslovné znéla:
»Pane, na pomoc mi pospés.“

S pozdravem
Prof. ThDr. Jan Matéjka

18) Za poskytnuti dopisu a souhlas s jeho uvefejnénim dékuji panu Hilaru Myslikovi.
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——— Josef Bohuslav Foerster: Suita ¢ moll, bez op. ¢. /
= Suite in C minor, without opus number
- & PFipis na konci partitury, autograf /
— - e IJ‘? — Annotation at the end of the autograph score, 1892
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Mohu upresnit, Ze se jedna o prvni dva verSe Zalmu 69 (70), které jsou jako pravidelny
text soucasti hodinkového officia. Je az dojemné vidét, jak se skladatel Foerstrova forma-
tu pokorné obraci o pomoc k Bohu nejen pfi kompozici velkych a zavaznych dél. Zkratka
se v hojné mire objevuje také ve skicach a nacrtech drobnych skladeb, pisni, sbort apod.
Prof. Matéjka zminuje i dalSi typicky znak Foerstrovych autograft, jimz je pravidelné di-
klivzdani na konci skladby. Tyto dékovné pfipisy maji riznou podobu, ale nejcastéji uziva
Foerster formulace ,Soli Deo glorial“, ,Panu Bohu diky nejvroucnéjsil“ nebo ,,Bohu diky!“.
S podobnymi pfipisy, jimiZ autor vyjadfuje vdéénost za zdar dila, se mizeme setkat i v ru-
kopisech jinych skladatell, naproti tomu prosba o pomoc ve formé zkratky liturgického
textu na zacatku kompozice je osobitym znakem Foerstrovych autograf(.

Il. MALIRSKE DILO

V dlouhé historii kantorského rodu Foerstr(, kde hudebni nadani bylo samozfejmosti, se
az v generaci Josefa Bohuslava objevil vedle hudebniho i vyrazny malifsky talent, jaky
neni dolozen u Zadného z predk(l. Mladsi bratr Viktor (1867 -1915) si vytvarné uméni do-
konce zvolil jako svoji profesi. Uplatnil se jako malif, ale jeho hlavni vyznam spocivéa v no-
vém oziveni techniky mozaiky u nas. V roce 1905 zaloZil prvni novodobou mozaikarskou
dilnu v prostorach svatojirského klastera na Hradcanech. U Josefa Bohuslava prevazil
sklon k hudbé, ale malovani se stalo jeho celozivotni tvarci potiebou. Kreslil a maloval
od détstvi az do svych poslednich dn(.1®

Foerstrovo vytvarné dilo je dochovano ve dvou obsahlych souborech. Sbirka asi padesa-
ti neramovanych maleb a priblizné stejného poctu obrazd v jednoduchych i bohaté zdobe-
nych ramech, z nichz vétSina v minulosti slouZila k vyzdobé Foerstrova domaciho prostredi,
je dosud v majetku dédice. Pfevazna ¢ast Foerstrova vytvarného odkazu je vSak ulozena
v jeho pozlstalosti pfedané muzeu. Nachazeji se zde naértniky, obsahujici kresby perem

19) K osobnosti Viktora Foerstra viz DZBANEK, cit. v pozn. 4. s. 24-26; soupis malifského dila Viktora Foer-
stra véetné odborné studie pfipravuje Miroslav Kudrna. O malifském dile J. B. Foerstra pojednava NIKODEM,
Viktor: J. B. Foerster - krajinar, in: J. B. Foerster - Jeho Zivotni pout a tvorba 1859-1949, cit. v pozn. 4,
s. 317-322; viz té7 FOJTIKOVA, Jana: Malifska paleta, in: DZBANEK, cit. v pozn. 4, s. 159-163.
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a tuzkou, i samostatné kresby a pastely. DalSi pouzivanou technikou je akvarel: v pozista-
losti je dochovano 7 alb, v nichZ je zafazeno kolem 120 akvarel(. Nejpocetnéjsi soucast
Foerstrovy malifské pozlistalosti tvofi pfes 360 neramovanych obrazk( prevazné malého
formatu (ca 18 x 26 cm), malovanych na kartonu olejem nebo kombinovanou technikou.

Foerster maloval nejcastéji v letnich mésicich na mistech, kde pravé travil dovole-
nou. Dochovaly se akvarely z pobytl v St. Pierre en Port z ¢ervna 1900, v Bansin (1907)
a Rivé (1908 a 1909). Svédectvim jeho pravidelnych navstév v Cechéch z let jeho po-
bytu v Hamburku a ve Vidni jsou obrazky z Pofi¢i nad Sazavou (1900), Zruce (1905)
a Hodkova (1914), kde byval hostem u svého blizkého pfitele Alfreda Schebka. | po svém
definitivnim navratu do vlasti ¢asto zajizdeél na venkov. Z dvacatych let pochazeji obraz-
ky z Cerného Kostelce (dnes Kostelec nad Cernymi lesy) a Tupadel. Zvlasté podetny je
soubor obraz(l ze tficatych let, kdy Foerster jako prezident Ceské akademie véd a uméni
travil letni mésice pravidelné na zamku v LuZanech. Zdejsi zamecky park a krajina kolem
nedalekych obci Jina, Svihova a Piestic se staly ndmétem jeho nejzdafilejsich obraz(.
Dal&i oblibenou oblasti byl Cesky réj, jak dokladaji obrazky z Valdstyna, Turnova, Sedmi-
horek, Rovenska, Malé a Hrubé Skaly. Ve Ctyficatych letech maloval v Rabech, Ratibofi,
Némeckém (dnes Snézném) a v Peckach. Na sklonku Zivota pobyval Foerster pres Iéto
ve své vile v Novém Vestci u Staré Boleslavi, odkud pochazi také jeho posledni obrazek,
malovany 16. kvétna 1951, kdy mu do konce Zivota zbyvalo pouhych 13 dni.

Na nékolika fotografiich z pozlistalosti je Foerster zachycen pfi malovani v plenéru
s nacrtnikem nebo i malifskym stojanem. Krajinné scenérie, venkovské chalupy, zahrad-
ky a dvorky jsou také nejcastéjSimi naméty jeho obraz(l. Tematicky se vymykaji akvarely
s motivy jeho hamburskych a videnskych bytd, obrazy interiéri luzanského zamku Ci
hudebniho pokoje ve strasnické vile. Zatisi maloval jen vyjimecné a ojedinély je i obraz
s figuralnim motivem sedici Zenské postavy, nepochybné Foerstrovy druhé Zeny Olgy.
Vedle vytvarnych praci se v pozUstalosti dochovaly i souvisejici predméty: malirské sto-
jany, paleta, Stétce, tuzky, tuby s barvami, uhly a dokonce i malitska skfinka, kterou si
Foerster na doporuceni Maxe Pirnera pofidil jiz ve svych malifskych zacatcich. Rovnéz
Foerstrova knihovna obsahuje doklady Foerstrova hlubokého zajmu o malifstvi v podobé
vzacnych uméleckych publikaci, které si kupoval od studentskych let.

V kruhu osob pohybujicich se ve Foerstrové blizkosti nebyla jeho malifska tvorba ne-
znamou véci. Karel Boleslav Jirak, ktery u Foerstra soukromé studoval ve Vidni od listo-
padu 1911 do ¢ervna 1912, popsal svlj dojem z prvni navstévy Foerstrova bytu v Hietzin-
gu: ,Vidim jako dnes Foerstrovu pracovnu, dosti velky pokoj s jemnym vkusem zafizeny...
na sténach obrazy mistrovy (vi se prece, ze Foerster je také malitem!) a jeho pratel.“*°
Sam Foerster vyliCil své malifské zacatky v nékolika kapitolach knihy Poutnik, ktera si
od prvniho vydani v roce 1929 ziskala mnoho ¢tenarll. U prilezitosti Foerstrovych 75.
narozenin v roce 1934 se Sirsi vefejnost mohla seznamit i s ukazkami skladatelovy ma-
lifské tvorby na jiz zminéné jubilejni vystavé.?*

20) JIRAK, Karel Boleslav: Vzpominky z let uéfiovskych, in: Pamatnik Foerstrav, red. Artus Rektorys, Melan-
trich, Praha 1929.
21) Srov. pozn. 3.
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Pozvanka na zahajeni vystavy P
vytvarnych praci éeskych hudebniki / 7P ity
Invitation to the opening of an exhibition

of visual art works by Czech musicians

Tisk / Print, pred 4. 1. 1937 / before 4 January 1937
NM-CMH, TP 1841

3

Ceska Hupessi SroLecyost
dovoluje =i Vis zviti na zahajeni
VYSTAVY

Zacatkem ledna 1937 byla v Mazado- VYTVARNE PRACE CES. HUDEBNIKU
vé knihkupectvi oteviena vystava vytvar-
nych praci ¢eskych hudebnikl usporadana
Ceskou hudebni spolednosti. Ve sbirkach
Ceského muzea hudby se nachazeji dva za-

v pondéli 4. ledna 1937 o 16, hoding
v sini E1dnoo v Mazddové Slovenském
knihkupeetvi Praha 11, Sphlena 53

Vyatavn sabdji proslovem dr. J. . FOERSTER,

jimavé dokumenty vztahujici se k této uda- president Ceshi Akademie.
losti: pozvanka na zahajeni vystavy 4. ledna b corpasy sl Doty it Lo
1937 s uvedenim jmen vystavujicich umélc( Emy Destinnoré, L Mandause,  Rob, Polika,
B . . .. Zd. Fiticha, ., Mafdka, B. Taraby,
a koncept Foerstrova uvodniho projevu pri L B Eomocy AL My |V Tl
Al Jirdvk, . Munclingra, il Veery
vernisazi.?> Zejména druhy pramen je pozo- §. Konstaniina, B. Ploikeko,  a J. Zelinky.

Jar. K¥ifky,

ruhodny v nékolika smérech. V jeho zahlavi

je napsana znama Sifra ,D. a. a. n. f.I“, jejiz

smysl byl objasnén v souvislosti s jejim po-

uzivanim na notovych autografech. Je zfejmé, Ze Foerster pristupoval s plnou pokorou
i k praci, ktera by pro ného jako zkuseného literata a autora mnoha podobnych projev
méla zdanlivé byt jen rutinni zalezitosti. Cely text vypovida o skromnosti, védomi odpo-
védnosti k umélecké praci i ochoté podélit se o radost z ni:

... Kazdy vazny umélec je si plné védom, Ze se musi svému dilu oddati zcela a bez
vyhrady, zZe se musi uméni stati jedinou jeho laskou. Obmezim tu jesté Siroky pojem
a feknu: jistému oboru uméni musi se umélec vénovat zcela. Le¢ to nevylucuje moz-
nost milovati uméni v celé jeho §iii a pokusiti se o tviiréi praci vedle vlastniho i v oboru
jiném. Ars una. VSechna odvétvi umélecka tésné souviseji. ... Opakuji: ne, marnivost
nevnukla hudebnikéim napad uspoiadati vystavku obrazi, spoléhali na lasku. .. Tak
tedy divejte se na vystavené obrazy, skizzy a kresby: vystavujeme je v plném védomi
jejich nedokonalosti — o¢im milujicim. 21/XII 36 Jos. B. Foerster.

K samostatnym vystavam Foerstrovych obraz(l doSlo aZ dlouho po skladatelové smrti.
V kvétnu 1986 v ramci Prazského jara vystavil Milan Fried| v Divadle hudby reprezentativni
vbér padesati dél. Dosud nejvétsi vystava se uskuteénila v roce 2005 v Ceském muzeu hud-
by. Vedle hlavnich exponat(, které tvorily Foerstrovy kresby, akvarely a malby, byly vystaveny
i veSkeré predméty z pozUstalosti, dokreslujici skladatel(v tvaréi zajem o vytvarné uméni. 2
Foerstrovo dilo zhodnotil v recenzi vystavy Jaroslav Blaha: ,Malifska tvorba J. B. Foerstra neni

22) Pozvénka je uloZena ve shirkovém Useku tiskové dokumentace, signatura TP 1841; Uvodni slovo k vy-
tvarné vystavé hudebnik( (rukopisny koncept) je soucasti fondu nenotovych archivalii, signatura G 4020.

23) Paleta srdce. Vystava z malifského dila Josefa Bohuslava Foerstra, Ceské muzeum hudby, 1. 7. - 28. 11.
2005, autorka a komisarka vystavy Jana Fojtikova, vytvarna koncepce a graficky design Alena Hoblova; recenze
vystavy viz BLAHA, Jaroslav: Paleta hudebnikova srdce, in: Tydenik Rozhlas, &. 43/2005.
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jen projevem osobni zaliby pro volné chvile, ale vyznacuje se na amatéra vynikajici Grovni jak
z hlediska zvladnuti malifské techniky, tak i z hlediska invence, vytvarné citlivosti a zapojeni
do aktualnich tendenci geneze moderniho malifstvi na prelomu 19. a 20. stoleti.“ | Cetné
nadSené reakce navstévnikl potvrdily, Ze Foerstrovo malifské dilo je dodnes pUsobivé.

Postupné zpristupnovani pramen( z pozUstalosti je zakladnim predpokladem k tomu,
aby vyzkum osobnosti a dila Josefa Bohuslava Foerstra mohl dospét k nové Grovni. Exis-
tujici pomérné rozsahla literatura je vesmés starsiho data. VétSina ¢lanka, studii a sa-
mostatnych pojednani, jejichZ vydani v mnoha pfipadech podnitila skladatelova Zivotni
jubilea, vznikla jesté za Foerstrova zZivota.?* Jejich autofi méli sice vyhodu osobniho kon-
taktu s Foerstrem a sami Zili jeho dobou, ale jen v omezené mife mohli ¢erpat z autentic-
kych pramend. V desetiletich nasledujicich po Foerstrové smrti muzikologicka produkce
ve vztahu k jeho osobnosti a dilu prakticky ustala. Novou vinu zajmu predznamenala az
devadesata léta minulého stoleti.?® Po roce 2000 je zména jiZ zcela zfejma.

Diky zlepSujici se dostupnosti pramenu se foerstrovské badani ocita opét na pocat-
ku. Dosud nemohl byt prozkouman ani tak dllezity a ve Foerstrové pripadé neobycejné
bohaty zdroj informaci, jakym je korespondence, z niz byl zatim publikovan jen nepatrny
zlomek. Na zpracovani ¢eka i rozsahly soubor programu, plakatd, vystfizkd z dobového
tisku a dalSich doklad(, jejichZ studium umozni ziskat presnou védomost o provozovani
Foerstrovych dél v konkrétnich obdobich jeho Zivota. Rozptylené a nevyhodnocené jsou
i prameny Foerstrovy kritické ¢innosti. Ani Foerstrova spoluprace s pocetnymi péveckymi
spolky, které v mezivalecném obdobi predstavovaly dilezity kulturni fenomén, nebyla do-
sud podrobné zmapovana, ackoliv je dolozena desitkami diplom{, ¢estnych jmenovani,
gratulaci apod. Evidence a zpristupnéni notovych autografl je pak nezbytnym predpokla-
dem k vypracovani zakladni pomdcky pro dalSi vyzkum, tj. tematického katalogu Foerstro-
va dila. Dosud chybéji i fundované srovnavaci analyzy skladeb, které by dovolily objektivné
posoudit postaveni Foerstrova dila v déjinach ¢eské a evropské hudby. Vznikajici katalogy
notovych autografli a malifského dila predstavuji dilezity prvni krok na této cesté.

Josef Bohuslav Foerster:
e = . 3 = = Vecer v Belmonte (Notturno op. 59 ?) /

& An Evening in Belmonte
eree - [l aefe, ~— (Notturno, Op. 597)
o o 7 ~ Autograf partitury / Autograph score, 1931
T = Detail titulni strany / Detail of title page
e /‘J" '-4"? bk ""'?"’r = NM-CMH, poziistalost J. B. Foerstra /
=, e = L from the estate of J.B. Foerster

24) Prehled literatury do roku 1949 uvadi jubilejni sbornik, cit. v pozn. 4.

25) K nejhodnotné&jsim odbornym vysledkiim patfi monografie a dvé studie: KARBUSICKY, Vladimir: Mahler
in Hamburg. Chronik einer Freundschaft, Bockel Verlag, Hamburg 1996; tyz: Co jsme dluZni Josefu Bohuslavu
Foerstrovi, in: Hudebni vé&da, rog. XXXV, 1998, &. 1, s. 3-32; GABRIELOVA, Jarmila: Opus magnum Josefa Bohu-
slava Foerstra, in: Hudebni véda, ro¢. XXXIV, 1997, ¢. 3, s. 267-286.
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Josef Bohuslav Foerster: Mrtvym bratfim / To Fallen Brothers, Op. 108
Autograf partitury / Autograph score, 1919

Prvni strana / First page

NM-CMH, pozUstalost J. B. Foerstra / from the estate of J.B. Foerster
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Aveiid n,‘ { 7 PR g I Josef Bohuslav Foerster: Uvodni slovo
__;_l._ﬁ'ﬁ:luiw k vytvarné vystavé hudebnikii /
Rem .’M{ g_.“{/ T losles ayy .L,_.g,, A k. ;Hf«.t.. ..;_ ' Word of Introduction to a Musicians*

v/
A prie 11,,”“? ?(,",W an, B ‘-_',L i Visual Art Exhibition

1 ‘-'-I.I..

e /. 4, o Koncept, autograf tuzkou, 21. 12. 1936 /
f A li-- v ‘,?t .’“ prvw o beieons mdnoschs o lesie Autograph draft, pencil, 21 December 1936
diw vl by R .._‘.J"! ; = e, }-l NM-CMH, G 4020
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;':_...',,,u |,i|. er? Vi elren ,’ m-au,;. t’r. vi e, '-"‘ Josef Bohuslav Foerster: 5. smyccovy
ke ..L ;c... wd kvartet (Vestecky) bez op. €. /
Wl f a;.,., o £ ,J‘ Frlr o J M»H Fifth String Quartet (the ‘Vestec’

= o et R g /: “.:'T.L ..¢ o Quartet), without opus number )
r; five YA f‘y T memih L ‘, vt Pracovni manuskript, 6. 1. 1951 / Josef Bohuslav Foerster: Krajina za Hamburkem /
=K .fm f'L Working manuscript, 6 January 1951 Landscape near Hamburg (Neumiihlen)
JL-(I‘I‘ BTN, » 7 /" ‘3' . F "Mr". NM_CMH’ pozﬂstak)st_j_ B. Foerstra/ Olej na kartonu / Oil on cardboard, 1896
from the estate of J.B. Foerster NM-CMH, pozUistalost J. B. Foerstra / from the estate of J.B. Foerster

Josef Bohuslav Foerster: Istvanlak (dnes Klu¢ovany, okres Trnava, Slovensko) /
(today “s Klucovany, district of Trnava, Slovakia)
Akvarel na papiru / Aquarelle on paper, 1917
18 M Musicalia 1-2 / 2010 NM-CMH, pozUstalost J. B. Foerstra / from the estate of J.B. Foerster Musicalia 1-2 / 2010 W 19



Josef Bohuslav Foerster: Park v LuZanech / The Park at Luzany
Olej na kartonu / Oil on cardboard, 1934
NM-CMH, pozUstalost J. B. Foerstra / from the estate of J.B. Foerster

Josef Bohuslav Foerster: Strasnice, u staré skoly / Strasnice, By the Old School
Olej na kartonu / Oil on cardboard, 1943
NM-CMH, pozustalost J. B. Foerstra / from the estate of J.B. Foerster
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Pozustalost Josefa Bohuslava Foerstra

Josef Bohuslav Foerster - mezniky Zivota a dila

1859 30. 12. Josef Bohuslav Foerster narozen v Praze na Malé Strané
1871 navstévuje malostranskou méstskou stredni Skolu (prvni
Ceské realné gymnazium v Praze v ulici Na Trzisti)
1872 prestup na realné gymnazium ve Spalené ulici
1875-1878 | studium na vyssi prazské reélce melodram U potoka, prvni
skladba (pfed 1877)
1878 16. 2. umira maminka; v ¢ervnu maturita;
19. 8. se otec znovu ozenil s FrantiSkou Splavcovou (1847 -
1928)
1878-1879 | studium chemie a pfirodopisu na némecké technice v Husové
ulici
1879-1882 | studium na varhanické Skole, 1882 ukoncéeno statni zkouskou
1882-1889 | varhanikem u Sv. Vojtécha
od 1884 od 15. 10. hudebnim referentem Narodnich listu V horach op. 7, prvni orches-
tralni skladba
1885-1886 | ucitelem zpévu na malostranském realném gymnaziu
1888 1. 9. uzavrel shatek se sélistkou opery Narodniho divadla 1. symfonie op. 9
Bertou Lautererovou (1869-1936)
1889-1893 | feditelem klru u P. Marie Snézné Debora op. 41, prvni opera
(1891)
1893-1903 | pobyt v Hamburku; Berta Foerstrova-Lautererova solistkou 2. symfonie op. 29 (1893),
opery tamniho méstského divadla; pratelstvi s Gustavem 3. symfonie op. 36 (1894),
Mahlerem; soukromy ucitel a pozdéji profesor klavirni hry Devét muzskych sbort
na konzervatofi, hudebni referent listl Hamburger Freie op. 37 (1894-1897),
Presse a Hamburger Nachrichten opera Eva op. 50 (1897)
1903-1918 | pobyt ve Vidni; Berta sélistkou dvorni opery; 1. 10. 1905 Cyrano de Bergerac
narozeni syna Alfreda; profesor hudebni teorie a kompozice op. 55 (1903), Jessika
na Neues Wiener Konservatorium, hudebni referent listu op. 60 (1902-1904),
Die Zeit 4. symfonie op. 54 (1905),
1. houslovy koncert op. 88
(1911)
Nepremozeni op. 100 (1917)
1918 navrat do Prahy
1919-1922 | profesorem na stfedni Skole Statni konservatore hudby
v Praze; 1921 zvolen fadnym &lenem Ceské akademie véd
a uméni; 11. 3. 1921 umira syn Alfred
1922-1930 | profesorem skladby na mistrovské Skole prazské konzervato- | Srdce op. 122 (1922),
fe; tfikrat zvolen rektorem konzervatore (1922, 1928, 1929); | 2. houslovy koncert op. 104
k 70. narozeninam v roce 1929 mu Karlova univerzita udélila | (1926), Svaty Vaclav
Cestny doktorat filozofie op. 140 (1928),
5. symfonie op. 141 (1929)
1931-1939 | prezidentem Ceské akademie véd a uméni, kuratorem Nadani | Violoncellovy koncert
Josefa, Marie a Zdenky Hlavkovych; 9. 4. 1936 umira Berta op. 143 (1931)
Foerstrova-Lautererova; 23. 12. uzavira Foerster novy shatek
s Olgou Hilkenovou, rozenou Dostéalovou (1893-1984)
1938 postavena Foerstrova vila ve Strasnicich
1945 23. 11. obdrzel titul narodni umélec
1951 29. 5. Josef Bohuslav Foerster umira ve svém letnim sidle 5. smyccovy kvartet
v Novém Vestci u Staré Boleslavi (Vestecky)
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d for work with the human voice. And his small choruses won him great acclaim: those for
Mate r]_ als from male voices, especially, are among the most valuable works in this genre in the Czech
context, perhaps even in all musical literature.
the E State Music is the primary but not the only component of Foerster’s artistic bequest. He
of Josef Bohuslav
FO er Ster title Poutnik (Pilgrim).t Throughout his life he devoted himself not only to his musical
profession but also to painting and drawing. His thorough education and extraordinarily

was also gifted with extraordinary abilities in verbal expression, which he applied not only

in his work as a music critic and journalist over the course of many years, in the librettos

JANA FOJTIKOVA Josef Bohuslav Foerster broad knowledge of culture predestined him for work as a pedagogue: teaching piano,
Fotografie / Photograph, Viden / Vienna, ca. 1915

of four of his operas, and in poetic texts he set to music, but also in dozens of essays,
lyrical prose writings, and above all autobiographical books of memoirs with the unifying

NM-GMH, pozéistalost J. B. Foerstra / music theory, and composition was his main way of earning a living from his Hamburg
from the estate of J.B. Foerster period continuously until 1930, when he left his position in the master school of the

conservatory in Prague and went into retirement.
osef Bohuslav Foerster (1859-1951) is one of the greatest figures in Czech music. After returning permanently to Prague, within a short time Foerster gained renown
During the inter-war period he was highly esteemed as a composer and an important as an important representative of cultural life in the newly-established Czechoslovak
representative of Czech culture, but during the second half of the twentieth century Republic. Because of his indisputable merits, and also probably his dignified appearance
his works almost fell into oblivion. During the past decade the interest of musical and the gentility of his demeanour, he was called upon to serve in high functions. During
performers and scholars has again turned to Foerster. The Czech Museum of Music the 1920s he served three times as rector of the State Conservatory of Music in Prague:
administers the largest collection of sources pertaining to Foerster’s life and work. in 1922-23, 1928-29, and 1929-30. Starting in 1920 he served for a quarter century as
Its foundation consists of materials from Foerster’s estate, the most important part head of the Authors’ and Composers’ Protective Association. From 1931 to 1939 he was
of which are items documenting his multifaceted artistic work. First and foremost is repeatedly elected president of the Czech Academy of Sciences and Art, and thus also
the set of musical autographs, accounting for most of his musical works, followed by curator of the Josef, Marie, and Zdefika Hldvka Endowment. Landmark anniversaries in
a large collection of Foerster's own drawings and paintings, and manuscripts of his Foerster’s life became the impetus for major cultural events. For his seventieth birthday
literary writings. Work is presently underway on catalogues of the musical manuscripts in 1929 the National Theatre presented a cycle of his operas, and the Foerster Society?
and works of visual art. The present article summarizes knowledge acquired during arranged for performances of the majority of his other most important works in a series
preparation of the catalogue of Foerster's musical autographs. of five concerts. He also received a high social tribute when Charles University made
him an honorary Doctor of Philosophy. Five years later, when he turned seventy-five,
autograph - Czech music - Czech Museum of Music - Josef Bohuslav Foerster - an exhibition of original documents was mounted in which the broad public had what
catalogue - paintings and drawings - estate - sources was apparently its first opportunity to view samples of his works of visual art.® Then in
1945 he became the first musician to receive the title National Artist. For his ninetieth
After years of neglect, the attention of musical performers and scholars has recently birthday there was another major jubilee exhibition, and a large compendium of studies

been turning once more to the artistic bequest of Josef Bohuslav Foerster (born 30
December 1859, died 29 May 1951). In the jubilee year of 2009 the 150th anniversary

1) FOERSTER, Josef Bohuslav: Poutnik. Paméti, dil I. (A Pilgrim: Memoirs, Part 1), Aventinum, Prague 1929,

of his birth was commemorated by many concerts, radio programs, new recordings, and and Poutnikovy cesty I. Paméti dil Il. (A Pilgrim’s Travels I: Memoirs, Part 1), Aventinum, Prague 1932 (both

a scholarly conference with international participation. Rightly so, because Foerster was parts published anew in a single volume as Poutnik, L. Maza¢, Prague 1942); Poutnik v Hamburku (A Pilgrim

undoubtedly one of the greatest of Czech composers. With his large and important output in Hampurg), Sfinx, Prague -193‘8, 2nd ed. 1939, and Po‘utnik v ciziné- (A ?ilgrim Abroad), Orbis, Prague 1947
. . . : . (repeating the Hamburg period, i.e. 1893-1903, and adding the years in Vienna, 1903-18).

he enriched all compositional forms and genres: he composed six operas, five symphonies 2) The Foerster Society was founded in 1919 with the goal of supporting and disseminating contemporary

and other large works for orchestra, major works for voices with instruments including music, above all the works of Foerster, in all ways but especially via publication. One of the results of its work

five masses, plus smaller liturgical forms, chamber music, and piano music. He earned was a musical archive, which some time ago was transferred to the Czech Museum of Music.

. . . L. . 3) KVAPILOVA, Anna: Katalog Jubilejni vystavy Jos. B. Foerstra (1859-1934) (Catalogue of the Joseph
a position alongside Zdenek Fibich as one of the two most important Czech composers of B. Foerster Jubilee Exhibition), self-published, Prague 1935; also in the annual report of the Statni konservator

melodramas. He wrote innumerable songs, which demonstrate his extraordinary feeling hudby v Praze (State Conservatory of Music in Prague) for 1934-35, pp. 19-43.
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was issued that is still the fundamental publication and main source of information on Rosa mystica) and the score and performing parts of the Piano Trio in F minor, Op. 8.
his life and work.* Early in the 1960s Bohuslav Taraba sold to the museum 155 of Foerster’s letters,
Foerster’s very full life also left a trace in the form of a large quantity of tangible accumulated during years of friendly contacts with the composer’s family.8 In 1967 the
documents. Documents pertaining to the events of his life, his artistic works, and his Foerster collection was enriched by donation of materials from the estate of Jindfich
public service are found in larger and smaller quantities in many Prague institutions, and Hybler, which apart from 250 of Foerster’s letters contained twelve musical autographs
individual items are scattered in many other places in the Czech Republic.® We must point of his works including the score of the Violoncello Concerto, Op. 143.° Then in the 1970s
out, however, that systematic cataloguing of all Foerster sources, including information the museum purchased from the composer’s widow Olga Foerstrova several items from
on their present places of deposition, has not yet been undertaken. his estate - the score and piano-vocal reduction of the opera Eva and the score of
Indisputably the largest set of Foerster sources is deposited in the Czech Museum the symphonic poem Mé miadi (My Youth), along with smaller works.’® Among further
of Music, where today’s Josef Bohuslav Foerster collection has been formed over important acquisitions we must not fail to mention a collection of 265 letters Foerster
the course of several decades. Already in the year of the composer’s death, what was wrote to his close friend Alfred Schebek.'*
then the Music Division of the National Museum purchased four of Foerster’s letters.® Over the course of years the museum assembled a large quantity of Foerster sources
In succeeding years Foerster documents came to the museum in the form of gifts, in this manner - letters alone account for more than 1,100 items, and very substantial is
purchases, and transfers, sometimes as individual items but more often as portions of the collection of more than a hundred musical autographs. The most important acquisition,
materials from the estates of other persons. During the 1950s the museum acquired however, came later, with purchase of materials from Foerster's estate from Mr. Hilar
a relatively large number of Foerster’s letters mainly from the estates of Jaromir Borecky Myslik, who had inherited them from the composer’s widow. This purchase (acquisition
(45) and Emil Axman (27).” During this same period it purchased several autographs of number 46/98) took place in two stages, in 1997 and 1998, financed by the Ministry of
Foerster’s compositions, including the score of the String Quintet, Op. 3 (Viola odorata, Culture of the Czech Republic. Added to sources acquired earlier, this monumental new

set of materials has made the Czech Museum of Music the potential centre for scholarly
4) J. B. Foerster - Jeho Zivotni pout a tvorba 1859-1949 (J.B. Foerster: His Life’s Journey and His Works,

1859-1949), ed. Josef Bartos, Pfemysl| Prazak, and Josef Plavec, Orbis, Prague 1949. One of the items in research and ?” professional activities relatmg_to Josef Bohuslav !:O.erSter'
the compendium is a detailed bibliography including a list of Foerster’s own literary writings - see FRIC, Ota: The materials from Foerster’s estate acquired from Mr. Myslik include large numbers
‘Literatura o J. B. Foerstrovi’ (Literature about J.B. Foerster), pp. 394-402. Another is still today the most of all types of sources, but the most important are musical autographs of Foerster's

thorough list of his compositions - see FIALA, Jaromir: ‘Seznam dila J. B. Foerstra’ (A List of the Works of J.B. . . . . . . -
Foerster), pp. 363-93. Fiala’s list is reprinted, without change except for the addition of works from the last compositions, complemented by a collection of musical prints mamly in first editions.

years of Foerster’s life, in DZBANEK, Antonin et al.: Poutnik se vraci. Josef Bohuslav Foerster - Zivot a dilo (The Also richly represented are other spheres of Foerster’s artistic work - besides paintings
Pilgrim Returns: The Life and Work of Josef Bohuslav Foerster), Set Out, Prague 2006, pp. 221-63. and drawings also manuscripts and typescripts of his literary writings. A large number
5) ‘A large quantlt)f oﬁcortespo?denc:e and. oth’er no‘n—musu.:al written mater{al |§ administered by the.therary of newspaper clippings, programs, and posters document performances of Foerster’s
Archive of the Pamatnik narodniho pisemnictvi (National Literature Memorial) in a separate collection and . . . . .

within materials from the estates of other persons. See HRDINA, Jan: Josef Bohuslav Foerster (1859-1951), compositions and his many years of work as a music critic. Extensive correspondence,
Prague 1988. Concerning Foerster’s letters in the Julius Zeyer collection see KOPECKY, Jifi: ‘Julius Zeyer a collection of diplomas (e.g. from singing societies naming him an honorary member),
a hudebné-dramatické dilo ceskych skladatell’ (Julius Zeyer and Musical-Dramatic Works by Czech and innumerable photographs attest to Foerster’s artistic and social contacts. Also

Composers), in Miscellanea z vyroénich konferenci Ceské spoleénosti pro hudebni védu (Miscellanea from th terial t ive lib includi d di fF ter
Annual Conferences of the Czech Society for Musicology), Praha 2008, pp. 148-55. A smaller collection of among these materials are an extensive library including sound recordings ot Foerster's

Foerster’s letters, together with thirty-one musical autographs and authorized manuscript copies, is deposited music and rare recordings of his speeches. Personal effects, souvenirs, objects received
in the Music Division of the National Library. Documents pertaining to Foerster are also contained in the in commemoration of some visit or event, some items of his furniture, plus paintings

archives of the Academy of Sciences of the Czech Republic, the Prague Conservatory, the Czech Philharmonic, and small sculptural works by excellent visual artists that adorned Foerster's house in
and Czech Radio. Basic information on materials outside Prague may be found in Privodce po pramenech

k d&jindm hudby. Fondy a shirky uloZené v Cechéch (Guide to Sources for Music History: Collections Deposited Strasnice give one an idea of the environment in which he lived.

in Bohemia), Academia, Prague 1969; cf. also VANISOVA, Dagmar: Soupis autografii v archivnich fondech These materials are not yet accessible to researchers in their entirety, because only
mimo Muzeum ¢eské hudby (A List of Autographs in Archival Collections Outside the Museum of Czech Music

[i.e. today’s Czech Museum of Music]), Prague 1984 (J.B. Foerster on pp. 24-29). 8) Bohuslav TARABA (1894-1978) was a composer, writer on music, and music publisher.

6) Three letters from Foerster to FrantiSek Picka and one to F.A. Urbanek. FrantiSek PICKA (1873-1918) was a 9) Jindfich HYBLER (1891-1967) was a composer, choirmaster, conductor, pupil of Foerster, his personal
composer, choirmaster, and organist who served as church music director at St. James (Sv. Jakub) and St. Giles secretary during the years of the composer’s service as head of the Czech Academy of Sciences and Art,
(Sv. Jilji) in Prague. FrantiSek Augustin URBANEK (1842-1919) was an important music publisher of Foerster's and an active member of the Foerster Society.

era - the original publisher of works by Zdenék Fibich, J.B. Foerster, Josef Suk, Vitézslav Novak, and others. 10) Olga FOERSTROVA (1893-1984), née Dostélova, earlier married name Hilkenova, was Foerster's second
7) Jaromir BORECKY (1869-1951) was a poet, translator, and musical and literary critic. Emil AXMAN (1887- wife.

1949) was a composer, administrator of the music collection of the National Museum, and from 1946 the first 11) Alfred SCHEBEK (1890-?) was a writer, translator, Foerster’s pupil and close friend, a promoter of his
head of the museum’s newly-established Music Division. works, and godfather to his son Alfred.
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recently has it been possible to begin inventorying them.!? The first items to be fully
inventoried, in the form of catalogues, will be musical autographs of compositions and
paintings and drawings by Foerster. The author of the present article is working on the
catalogue of musical autographs, while the catalogue of paintings and drawings is being
prepared by the art historian PhDr. Miroslav Kudrna together with a detailed study on this
subject. Both of these undertakings are the first of their kind. The following is a summary
of findings from work completed to date:

I. MUSICAL AUTOGRAPHS

The set of musical autographs preserved among the materials acquired from Mr. Myslik
contains more than a thousand individual items, showing the genesis of his compositions
in various stages. Foerster wrote his jottings and sketches'® in pencil either in sketchbooks
or on individual sheets of paper. He was very sparing in his use of paper, and was not
above writing on staff paper that already contained earlier notations. He utilized empty
pages and even free space found on pages in the school exercises of his pupils, in earlier
manuscript copies, and even in autographs of his own works. Thanks to this frugality we
have, as a curiosity, several sheets showing a manuscript copy of orchestral parts for his
Slovanska fantazie (Slavic Fantasy) - a work from 1884 which he reportedly destroyed
after its performance in 1885.

One jotting in pencil, dated 22 December 1899, is written on the back of a title page
headed in ink in Foerster’s hand:

Zur Preis-Ausschreibung des Vereins / Beethoven-Haus ergebenst eingerichtet / Motto:
Ave spes! / Streich Quartett in D dur

Thus Foerster entered or intended to enter his second string quartet in a competition
held by the Beethoven House in Bonn. We find references to this matter also in his
correspondence with his brother Viktor, who wrote in a letter of 23 May 1899:

Say, dear brother, for such a long time already I’ve been wanting to ask you — what’s
happening with that Beethoven prize? It must be decided by now - isn’t it? Don’t you
know anything about it?

12) Starting in the early 1990s the museum functioned under difficult conditions. The building in which it
had long been housed was restituted to its former owners, the Knights of Malta, and the museum had to vacate
its study room as well as part of its depository spaces. Then in 2002 it was severely afflicted by flooding, and
the very next year it had to move to a newly-assigned building in which appropriate depository spaces still had
to be prepared.

13) | use the term skica (translated here as ‘sketch’) as did Foerster himself, to mean an autograph notation
containing the layout of a composition or portion thereof in a more-or-less fully elaborated form, usually on two
staves with verbal comments: key plan, instructions for instrumentation, in vocal works excerpts from the text,
etc. In the encyclopaedia Musik in Geschichte und Gegenwart (MGG) the term ‘Skizze’ is defined in a different
way (see the article ‘Skizze - Entwurf - Fragment’, Sachteil 8, pp. 1506-1519), which is adopted in the editorial
principles for the New Collected Edition of the Works of Antonin Dvorak - see http://www.antonindvorak.org/.
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However, the plan apparently did
not lead to the desired result: no further
mention of the matter is found in other
primary sources, nor in the literature.

Another type of autograph is
a working manuscript,’* which
captures an advanced but still not
definitive stage of the composer’s work
on a given piece. Working manuscripts
usually show many corrections,
made by pasting in strips of paper, by
crossing out, scratching out, addenda,
etc. Foerster liked to distinguish
among corrections, small additions to
the musical notation such as dynamic markings, and textual instructions by using pens
or pencils of different colours, so manuscripts of this type are usually quite colourful.
In final notations of compositions such changes and later additions appear only to
a lesser degree or not at all. A relatively small group within the category of manuscripts
of Foerster's compositions consists of authorized manuscript copies, made in a foreign
hand but clearly checked by the composer and in some cases with his addenda and/
or corrections. Foerster usually added his own signature to the copy in the heading,
and a date and/or comment at the end of the piece; sometimes he provided his own
autograph title page. There are only a few cases of manuscript copies among materials
from Foerster’s estate that lack such notations by the composer.

The materials acquired from Mr. Myslik include autographs of the large majority of
Foerster’'s works from all his compositional periods. Among early compositions, from the
first half of the 1880s, we find for example the orchestral suite V horach (In the Mountains),
Op. 7 from 1884 - his ‘first orchestral score’ according to his own annotation in the heading
of the working manuscript. The Second Symphony, Op. 29 was written mostly while
Foerster was still in Prague, but according to an annotation in the score it was completed
‘VHamburku 11. 9. 1893’ (In Hamburg on 11 Sept. 1893). From the Hamburg period come,
among other items, the Third Symphony, Op. 36 (1894), the opera Eva, Op. 50 (1897),
and the symphonic poem Mé miadi (My Youth), Op. 44 (1900). Represented from among

14) | use the expression ‘working manuscript’ (pracovni manuskript) in the sense of its definition in the
editorial principles for the New Collected Edition of the Works of Antonin Dvorak (op. cit., note 13).
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mentioned Drei Lieder, i.e. Op. 24. In Fiala’s list of Foerster’s works the Tragicka ouvertura
(Tragic Overture) is shown as Op. 58,% but the working manuscript from Foerster’s estate
gives the opus number 43. There are also cases were two different opus numbers are
found in the heading of a single autograph: evidently the work was published with an
opus number different from what Foerster originally expected, and he returned to the
autograph to add the definitive number.

There are further cases where the same opus number was given to two different
works. For example Fiala’s list gives under Op. 66 not only the song cycle Hrst klast
(A Handful of Grain), published with this opus number by Taraba, but also the collection
of songs titled Ballady (Ballades) - in which case it is not clear what Fiala used as
his source of information, because none of the autographs of the individual songs in

major works of the Vienna period are the orchestral suite
Cyrano de Bergerac, Op. 55 (1903), Foerster’s third opera
Jessika, Op. 60 (completed 1904), the Fourth Symphony,
Op. 54 (1905), the Third String Quartet, Op. 61 (1907),
the orchestral suite Ze Shakespeara (From Shakespeare),
Op. 76 (1909), the Wind Quintet, Op. 95 (also 1909), and
the First Violin Concerto, Op. 88 (1911). Also present are
major works Foerster composed after returning to his
homeland, from the 1920s through the 1940s: the Second
Violin Concerto, Op. 104 (1926), the cantata Svaty Vaclav
(St. Wenceslas), Op. 140 (1928), the Fifth Symphony,

Op. 141 (completed 1929), the Nonet, Op. 147 (1931), and Ruce Josefa Bohuslava Foerstra / this collection found in the materials from Foerster's estate gives an opus number.*
the Fourth String Quartet, Op. 182 (1944). Shortly before The hands of Josef Bohuslav Additional instances could be named.
his death Foerster worked on a fifth string quartet, which Eg;g;ife/ Photograph, Praha / Another finding based on study of the sources pertains to the origin of some choral
however he did not complete. The materials acquired from Prague, 40. Iéta 20. stoleti / 1940s and song collections. It seems that they did not always result from a preconceived plan:
Mr. Myslik contain two precious sources for this, his last f'\:g/'r;]ct'\ge""ers’f;t‘ff;'j’_séf'FS'engtra/ many choruses and songs were evidently composed independently, and collections of
major work, often called the Vestec Quartet after the place them assembled later by choosing suitable pieces from this ‘supply’. Nor was it unusual
where he died (Novy Vestec near Stara Boleslav): a working manuscript dated 6 January for pieces originally written together on a single page or sheet of staff paper to be later
1951 and a score dated at the end of the third movement 21 February 1951; only a few placed in two different sets. One example is a volume containing thirty songs to German
measures of the fourth movement are notated. texts composed in 1898, of which just one - Maria’s Kirchgang - was placed in the
Fromthe preceding cursory sampling alone itis clear that opus numbers are not a reliable above-mentioned collection Ballady together with three other songs: Es sassen drei
indication of the chronological order in which Foerster composed his works.*® In the musical Kam’raden from 1884(!), Der verriickte Geiger from 1895, and Die Tanzerin from 1903.
autographs we actually do not encounter opus numbers very often. Based on the sources, Large gaps between the dates of composition of individual songs in a cycle indicate
we can judge that Foerster himself usually did not give his works opus numbers, and their that their placement there occurred long after their composition, probably in connection
assignment was probably a matter of later agreement with the publisher. Even in cases with a possibility for publication. An especially vivid example is the collection Cisté chvile
where the autograph does give an opus number, it is often clear that it was written there as (Moments of Purity), Op. 144, published by Taraba in 1930, containing songs from the
a later addition. As an example we can cite publications of collections of songs that were 1890s and from 1930.
composed during the 1890s. A group of three songs to German texts from 1890-95 was However, this procedure is not universal. If a cycle consists of songs to words by a single
published by August Bohme in Hamburg under the title Drei Lieder as Op. 24. However, poet composed at the same time, or if they share an unusual type of accompaniment,
songs composed later, in 1896-98, were published by Bayer u. S. in Langensalz in the then we may assume that they were conceived as a unified whole from the beginning.
collection Frihlings- und Herbstlieder as Op. 11 (in the series Flrs Haus, five books, Nos. Examples are the Milostné pisné (Love Songs), Op. 96 to words by Rabindranath Tagore
71-75). And a different cycle of songs from the same period as Op. 11, Lieder der Sehnsucht, (also spelled Thakur) from 1914, the Sest pisni na basné Puskinovy (Six Songs to Poems
was issued by the same publisher with a much higher number, as Op. 53 (Furs Haus, Nos. by Pushkin), Op. 161 from 1937, and the Tri notturna (Three Nocturnes) for voice, cello,
236-37). During roughly the same time, in 1897-98, Foerster also composed songs later and piano, Op. 163 from 1939.
placed in the collection Zpivajici noc (Singing Night), published by Bohuslav Taraba in 1931 Over the course of years Foerster's handwriting and the overall appearance of his
with the very high opus number 127, in the Musical Edition Odkaz (Bequest). musical notation naturally changed. A cursory glance allows one to say in what period
We also find quite a few cases of conflicting use of opus numbers. For example the of his life a given autograph was probably written. Relatively early autographs from the
song cycle Erotikon was published in Germany by Otto Junne as Op. 23, but its Czech Hamburg and Vienna periods are all written in black ink with neat, small notes and
edition published by Mojmir Urbanek received the same opus number as the above- lettering, whereas in later notations the writing is more free and usually in blue ink.
15) This was observed already by Zdenék Nejedly, author of the first book on J.B. Foerster, which includes the 16) See FIALA (op. cit., note 4), p. 376.
first professionally-prepared list of his works. See NEJEDLY, Zdenék: Jos. B. Foerster, Prague 1910, p. 209. 17) Ibid., pp. 370, 382.
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Foerster’s signature also changed. In autographs from his youth, his family name usually ‘Bohu diky!" (Thanks to God!). Similar annotations expressing gratitude for successful
follows without a break after the first letters of his given name; the typical form ‘Jos. B. completion of a work are found also in manuscripts of other composers, but the call for
Foerster’ is mostly found only in manuscripts from the 1930s and later. help in the form of an abbreviation of a liturgical text at the beginning of a composition is
As is well known, Foerster was deeply religious, and this can be seen in the a distinctive personal trait of autographs by Foerster.
autographs of his compositions. The headings of most of them show the characteristic
series of letters ‘D. a. a. m. f." (or ‘D. a. a. n. f.I'), whose meaning was long unclear. I1. PAINTINGS AND DRAWINGS
Foerster's nephew and heir, Hilar Myslik, made a telephone call to ThDr. Jan Matéjka,
a professor at the theological college in Prague, to ask about this matter, and Dr. Matéjka In the long history of the Foerster family of teachers, where musical talent was a matter
answered in a letter explaining by what procedure he arrived at the probable meaning of course, it was not until the generation of Josef Bohuslav that striking talent appeared
of the abbreviation. Because this is a very specific feature of Foerster’s autographs, and in the visual arts as well: we have no evidence of such talent in the case of any of his
because the process of deduction is itself interesting, | quote this letter in its entirety:*® ancestors. His younger brother Viktor (1867-1915) even chose visual art as his profession.
He worked as a painter, but his main achievement lay in reviving and finding new use for
[Address] p 9 Mav 1996 the technique of mosaic in the Czech lands. In 1905 he established the first modern
rague, ay mosaic workshop in premises of the monastery of St. George in the Prague Castle. In
After your telephone call concerning the abbreviation D. a. a. m. f.!, with which the case of Josef Bohuslay, the inclination toward music predominated, but painting
J.B. Foerster prefaced the manuscript of each of his compositions, I have attempted and drawing became a lifelong creative necessity for him: he engaged in them from his
to assemble several variants of a Latin text beginning with a call to ‘Deus’ that would childhood to his final days.*®
correspond to the closing expression of thanks with which the master ended his Foerster's paintings and drawings are preserved in two large sets. A collection of
WOI;I(;ZVGVGI‘, I realized that one could assemble many such sentences without being a_bout fifty unframed paintings and abgut the sarr_1e number of pictures in either simple or
able to identify any of them as more probable than the others. Because (as you said) richly ornamented frames, most of which served in the past to decorate Foerster's home,
the expression of thanks at the end of the composition is never given as an abbreviation is still held by the heir Hilar Myslik. However, the bulk of Foerster’s bequest in this sphere
but always written out in full, whereas he never writes out the abbreviation at the is included among the materials acquired from Mr. Myslik by the museum. Found here
beginning in words, it may be assumed that this abbreviation should pertain to some are sketchbooks containing drawings in pen and pencil as well as independent drawings

generally-known text that need not be written out, although (as I already told you) it is
not a commonly-used abbreviation for some widely-known expression.
Each part of the breviary prayer begins with the call ‘Deus, in adiutorium meum

and pastels. Another technique Foerster used was aquarelle: the materials acquired from
Mr. Myslik include seven albums containing about 120 aquarelles. The most numerous

intende’, to which all present respond with the words ‘Domine, ad adiuvandum me items, however, are more than 360 unframed paintings mainly of small dimensions (ca.
festina’. Therefore I think it very likely, if not almost certain, that we are dealing with 18 x 26 cm), painted on cardboard in oil or using a combined technique.
an abbreviation for this introductory call. The content of the two parts of this call is the Foerster painted most often in the summer monthsv in p|aces where he spent his

same; its second part would be literally: ‘Lord, hasten to my aid.’ vacations. We have aquarelles from his sojourns in St. Pierre en Port in June 1900,

With best greetings, in Bansin (1907), and in Riva (1908 and 1909). Evidence of his regular visits to Bohemia

Prof. ThDr. Jan Maté&jka during the years of his residence in Hamburg and Vienna are his pictures from Pofici nad
Sazavou (1900), Zruc¢ (1905), and Hodkov (1914), where he was a guest of his close friend

| can further explain that the text in question is the first two lines of Psalm 69 (70), Alfred Schebek. Even after his definitive return to his homeland he often travelled out to
which are a regular part of the canonical hours. It is touching to see how a composer of ruralvregions. From the 1920s come pictures made in Cerny Kostelec (today’s Kostelec
Foerster’s stature humbly turns to God for aid not only in composing large and important nad Cernymi lesy) and Tupadly. Especially numerous is a set of pictures from the 1930s,
works: this abbreviation appears frequently even in sketches and jottings for songs, when as president of the Czech Academy of Sciences and Art Foerster regularly spent

small choruses, etc. Prof. Matéjka also mentions another typical feature of Foerster’s

. . 19 Concerning Viktor Foerster see DZBANEK, Antonin et al.: Poutnik se vraci |... op. cit., note 4),
autographs, namely the regular expressions of thanks at the end of a composition. These ) g -] (op )

pp. 24-26; a catalogue of the art works of Viktor Foerster and a scholarly study on the subject are being prepared

expressions take various forms, but most often Foerster uses the formulations ‘Soli Deo by Miroslav Kudrna. The paintings and drawings of J.B. Foerster are discussed in NIKODEM, Viktor: ‘J. B. Foerster
gloria!’, ‘Panu Bohu diky nejvroucnéjsi!’ (Most ardent thanks to the Lord God!), and - krajinar’ (J.B. Foerster as a Landscape Artist), in J. B. Foerster - Jeho Zivotni pout a tvorba 1859-1949

(op. cit., note 4), pp. 317-22; see also FOJTIKOVA, Jana: ‘Malitska paleta’ (A Painter’s Palette), in: DZBANEK,
18) | thank Mr. Myslik for providing this letter and for consenting to its publication. Antonin et al., Poutnik se vraci [...] (op. cit., note 4), pp. 159-63.
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the summer months at the stately home in Luzany. The park there and the landscape and a draft of Foerster’s introductory speech given at the opening.?? The second of these
surrounding the nearby communities of Jino, Svihov, and Prestice became subjects for documents, especially, is remarkable in several respects. In its heading we find the well-
his most successful pictures. Another favourite area of his was Cesky raj (Bohemian known abbreviation ‘D. a. a. n.f.!I’, whose meaning was explained above in association with
Paradise), as evidenced by pictures from Valdstyn, Turnov, Sedmihorky, Rovensko, Mala its use in musical manuscripts. It is clear that Foerster approached even this task, which
Skala, and Hruba Skala. During the 1940s he painted in Raby, Ratibor, Némecké (today’s might seem to have been only routine for him as an experienced writer and author of many
Snézné), and Pecky. At the end of his life Foerster spent the summers in his house in similar speeches, with full humility. The entire text testifies to his modesty, his sense of
Novy Vestec near Stara Boleslav, from which comes his last picture, painted on 16 May responsibility in regard to artistic work, and his willingness to share the joy from it:
1951 when he had only thirteen days left to live.

Several photographs from Foerster’s estate show him painting in the open air with [...] Every serious artist is fully aware that he must give himself over to his work fully

and without reservations - that art must become his only love. I’ll further specify this
broad concept and say: the artist must devote himself fully to a certain field of art. But
this does not exclude the possibility of his loving art in all its breadth and attempting
creative work also outside his own field. Ars una. All branches of art are closely

a sketchbook and sometimes also a painter’s easel. Landscape scenery, rural cottages,
gardens, and courtyards are the most frequent subjects of his pictures. Exceptions are
aquarelles with motifs of his Hamburg and Vienna flats, pictures of interiors in the stately

home in Luzany, and of the music room in his house in Strasnice. He made still life connected. [...] I repeal: it was not vanity that gave musicians the idea of mounting an
paintings only exceptionally, and just one picture with a figural motif of a seated woman, exhibition of pictures; they relied on love. [...] And so look at the paintings, sketches,
undoubtedly his second wife Olga. Besides works of visual art, the materials acquired from and drawings displayed: we are displaying them in full awareness of their imperfection

Mr. Myslik include associated objects: painter’s easels, a palette, brushes, pencils, tubes ~ to the eyes of the loving. 21 Dec. 36 Jos. B. Foerster.

of paint, charcoal, and even a painter’s cabinet - evidently the one Foerster procured
on the recommendation of Max Perner when just beginning as a painter. Foerster’'s
library, too, shows evidence of his deep interest in painting, in the form of rare artistic
publications he purchased starting already during his student years.

Persons who had close contacts with Foerster were familiar with his paintings
and drawings. Karel Boleslav Jirak, who studied with Foerster privately in Vienna from
November 1911 to June 1912, described his impression from his first visit to Foerster’s
flat in Hietzing:

Independent exhibitions of Foerster’s pictures did not occur until long after his death.
In May 1986, as part of the Prague Spring Festival, Milan Friedl exhibited a representative
selection of fifty works in the Divadlo hudby (Theatre of Music). The largest exhibition to date
was in 2005 in the Czech Museum of Music; besides the main exhibit items, consisting
of Foerster's drawings, aquarelles, and oil paintings, also displayed were all items from
the museum’s holdings from his estate that document his creative interest in visual art.?
Foerster's works were evaluated in a review of the exhibition by Jaroslav Blaha:

The paintings and drawings by J.B. Foerster are not only a manifestation of his
personal fondness for this activity in his free time: they show outstanding quality for
an amateur, both from the standpoint of mastery of painting technique and from the
standpoint of invention, artistic sensitivity, and involvement in current tendencies in
the genesis of modern painting in the late nineteenth and early twentieth centuries.

I see Foerster’s workroom as though I were seeing it today, a rather large room
furnished with refined taste [...], on the walls pictures by the master (it’s known, after
all, that Foerster is also a painter!) and by his friends.?

Foerster himself described his beginnings as a painter in several chapters of his book
Poutnik (A Pilgrim), which had a wide readership starting already with its first edition in
1929. On the occasion of Foerster’'s seventy-fifth birthday in 1934 the broader public
had the opportunity to acquaint itself with samples of his paintings and drawings in the
above-mentioned jubilee exhibition.?*

In January 1937 an exhibition of works of visual art by Czech musicians opened in the
Mazac book store, presented by the Czech Musical Society. Found in the collections of
the Czech Museum of Music are two interesting documents pertaining to this event: an 22) The invitation is deposited under ‘Press Documentation’, Inventory No. TP 1841. The Uvodni slovo

invitation to the Opening on 4 January 1937, giving the names of the exhibiting artists, k vytvarné vystavg hudebnikd (W9rd ofInt‘roductlon.toa Musicians’ Visual Art Exhibition), a manuscript draft, is
part of the collection of non-musical archival materials, Inventory No. G 4020.
23) Paleta srdce. Vystava z malifského dila Josefa Bohuslava Foerstra (Palette of the Heart: An Exhibition

of Paintings and Drawings by Josef Bohuslav Foerster), Czech Museum of Music, 1 July - 28 November 2005,

Numerous enthusiastic responses by visitors also confirmed that Foerster’s works of
visual art are still effective today.

The progressive opening of sources from Foerster’s estate to the public is a basic
necessity that will allow research on the man and his works to reach a new level of

20) JIRAK, Karel Boleslav: ‘Vzpominky z let uéiovskych’ (Memories from Years of Apprenticeship), in: author and commissioner Jana Fojtikova, visual conception and graphic design by Alena Hoblova. Review of the
Pamatnik Foerstruv (A Foerster Memorial Compendium), ed. Artu$ Rektorys, Melantrich, Prague 1929. exhibition by BLAHA, Jaroslav: ‘Paleta hudebnikova srdce’ (Palette of a Musician’s Heart), in Tydenik Rozhlas
21) See note 3. (Radio Weekly), 2005, No. 43.
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On 16 February death of mother; in June graduation from
secondary school; on 19 August father marries FrantiSka
Splavcova (1847-1928).

Jana Fojtikova

sophistication. The existing literature, relatively extensive, is all rather old. Most articles, 1878
studies, and independent books on Foerster, whose publication in many cases was
stimulated by important anniversaries in Foerster’s life, were written while he was still

. . 1878-79 Studies chemistry and natural sciences at the German techni-
24
among us. _ Although .thelr a_uthors had. the advantage of personal contact with Foerster cal college on Husova street.
and were directly familiar with the environment of the time, they were able to draw on 187982 Studies at the ‘organists’ school’; graduates in 1882 with
authentic sources only to a limited extent. Then in the decades following Foerster’s death a state examination.
musicological writing pertaining to the man and the artist practically came to a halt. Not 1882-89 Organist at St. Vojtéch (St. Adalbert).

First orchestral work:
V horéach (In the Mountains),
Op. 7.

On 15 October 1884 becomes music critic for Narodni listy

until the 1990s did a new wave of interest show its tentative beginnings;2® since 2000 1884
(National News).

the change has been very clear.
Thanks to gradually improving accessibility of sources, Foerster research is 1885-1886 | Voice teacher at the Lesser Town realné gymnasium.
now finding itself once more at a starting point. Not even such an important and, in 1888 On 1 September marries Berta Lautererova (1869-1936),
Foerster’s case, unusually rich source of information as his correspondence, of which a regular soloist with the opera of the National Theatre.
only a small fraction has been published, has been available for study. Still awaiting Music director at the Church of the Virgin Mary of the Snows. Fl”ggiperaiDebO’av Op. 41
cataloguing is the extensive set of programs, posters, clippings from the period press, —— — —— ( )
. . i X X 1893-1903 | Lives in Hamburg, where wife is a regular soloist with the Second Symphony, Op. 29
and other documents whose study will allow acquisition of precise information about opera of the municipal theatre; friendship with Gustav Mahler: | (1893),
performances of Foerster’'s works during particular periods of his life. Scattered and as private teacher and later professor of piano at the conserva- | Third Symphony, Op. 36
yet unevaluated are sources pertaining to Foerster’'s work as a critic. Nor has his work tory; music critic for Hamburger Freie Presse and Hamburger | (1894), Devét muZskych
. L L. . . . . . . Nachrichten. sbort (Nine Male Choruses),
with numerous singing societies, which in the inter-war period constituted an important
cultural phenomenon, been mapped in detail, although he is known to have received

First Symphony, Op. 9.

1889-93

Op. 37 (1894-97); opera
Eva, Op. 50 (1897).

dozens of diplomas of honorary membership, congratulations, etc. As for the musical 1903-18 Lives in Vienna, where wife is a regular soloist with the Court | Cyrano de Bergerac, Op. 55
autographs, cataloguing them and making them accessible for study are indispensible Opera; on 1 October 1905 birth of son Alfred; professor of | (1903); Jessika, Op. 60
isit t ti f fund tal tool for furth h: th ti music theory and composition at the Neues Wiener Konserva- | (1902-04), Fourth Sym-
prerequisites 1o preparation or a tundamental tool Tor Turther research: a ematic torium (New Conservatory); music critic for Die Zeit. phony, Op. 54 (1905), First
catalogue of Foerster’s works. So far we lack even well-founded comparative analyses of Violin Concerto, Op. 88
his compositions that would allow objective assessment of their position in the history (1911), NepfemoZeni (The
. . - U red), Op. 100
of Czech and European music. The catalogues of musical autographs, paintings, and (1?10;)(”6 ed). Op
drawings now being prepared represent an important first step along this path. 1918 Return to Prague.
1919-22 Professor at the secondary school of the State Conservatory
Josef Bohuslav Foerster: Milestones in his Life and Work of Music in Prague; in 1921 elected a regular member of the
1859 On 30 December born in the Lesser Town of Prague. szzg: l:lcfar(ejgmy of Sciences and Art; on 11 March 1921 death
1871 Attends the Lesser Town municipal secondary school (the first 192230 Prof f' o mih " ool of the P Srdce (The Heart). Op. 122
Czech-language realné gymnasium in Prague), on the street ) rotessor o CompOS','on In the master school o ? rague rdce (The Hea )'_ .p.
Na Tr3isti. Conservatory; three times elected the Conservatory’s rector (1922); Second Violin Con-
1872 Transf h P - Soalend (1922, 1928, 1929); for his seventieth birthday in 1929 certo, Op. 104 (1926), Svaty
ransfers to the reainé gymnasium on Spalena street. Charles University makes him an honorary Doctor of Philoso- Vaclav (St. Wenceslas),
1875-78 Studies at the Prague higher reainé gymnasium. First composition: the phy. Op. 140 (1928),
melodrama U potoka (By the Fifth Symphony, Op. 141
Brook), composed before (1929).
1877, 1931-39 President of the Czech Academy of Sciences and Art and Cello Concerto, Op. 143

curator of the Josef, Marie, and Zdenka Hlavka Endowment; (1931).
on 9 April 1936 death of wife Berta Foerstrova-Lautererova;
on 23 December marries Olga Hilkenova, née Dostéalova

24) Asurvey of literature up to 1949 is given in the jubilee compendium from that year (op. cit., note 4).
25) The most valuable professional writings include a book and two articles: KARBUSICKY, Viadimir: Mahler

> (1893-1984).
in Hamburg. Chronik einer Freundschaft, Bockel Verlag, Hamburg 1996; KARBUSICKY, Vladimir: ‘Co jsme dluzni 1938 Erection of Foerster's house in the Strasnice district of Prague
Josefu Bohuslavu Foerstrovi’ (What We Owe to Josef Bohuslav Foerster), in Hudebni véda, Vol. XXXV (1998), - - - - -
1945 On 23 November receives the title National Artist.

No. 1, pp. 3-32; GABRIELOVA, Jarmila: ‘Opus magnum Josefa Bohuslava Foerstra’ (Josef Bohuslav Foerster's

Magnum Opus), in Hudebni véda, Vol. XXXIV (1997), No. 3, pp. 267-86. 1951 On 29 May dies at his summer home in NOV}7 Vestec near

Stara Boleslav

Fifth String Quartet (the
‘Vestec Quartet’).
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. POZUSTALOST KARLA HOFFMANNA

Fond Karla Hoffmanna tvofi nejdCleZit&jsi ¢ast souboru pozUstalosti ¢lend Ceského kvar-
teta,* které se v Ceském muzeu hudby (CMH) zadaly v roce 1992 zpracovavat a otevi-
rat badatelim pfi prilezitosti stého vyroci vzniku tohoto komorniho télesa. Jména prvniho
houslisty Karla Hoffmanna (1872-1936), druhého houslisty Josefa Suka (1874-1935),
violist Oskara Nedbala (1874-1930) a Jifiho Herolda (1875-1934) a violoncellistl Otty
Bergra (1873-1897), Hanuse Wihana (1855-1920) a Ladislava Zelenky (1881-1957) se
v dé&jinach ceské hudby objevuji jesté v dalSich, neméné vyznamnych souvislostech. Plati to
zejména o skladateli Josefu Sukovi, jehoZ pozUstalost je z vétsi asti ulozena v CMH a jako
fond I. kategorie zvIast zpracovana ve dvou dilech inventare.? Pravé vyroéi Ceského kvarteta
iniciovalo snahu podivat se spole¢nou optikou na pozUstalostni celky jednotlivych osobnosti
avzajemné je pomoci odkazU propojit. V roce 1991 byl dokoncéen inventar pozlistalosti Hanu-
Se Wihana,® po ném nasledovaly inventare pozUstalosti Oskara Nedbala* a Karla Hoffman-
na.®V dalsi fazi se predpoklada monografické zpracovani zbyvajicich osobnosti (Otto Berger,
Ladislav Zelenka, Jifi Herold), jejichz pozUstalosti jiz nejsou tak obsahlé, a dale programd,
fotografii, korespondence a trofeji, vztahuijicich se k Ceskému kvartetu jako souboru.
Historie pozustalosti Karla Hoffmanna neni jednoducha. Do Narodniho muzea se
jeji hlavni éast dostala v roce 1964 od Hoffmannovy dcery Dagmar Setlikové, a to pod
Cislem jednacim 699/64 a Cislem prirdstkovym 26/64. K tomuto celku existuje pavodni
Ctyrstrankovy soupis, ktery vSak nékteré polozky popisuje jen souhrnné a nemuze byt
presnym voditkem. PozUstalost byla podle tehdejSiho zvyku rozdélena do jednotlivych
sbirkovych Usekl a tam bud evidovana systematicky,® nebo jen ulozena. V soupisu osob-

1) Ceské kvarteto pouzivalo v anglicky mluvicich statech nazev ,The Bohemian String Quartet®, pfipadné
,The Bohemian Czech Quartet“.

2) VYSOHLIDOVA, Jana: Josef Suk (inventar fondu S 184), Narodni muzeum - Muzeum éeské hudby, Praha
1985. Druhy dil je v soucasné dobé rozpracovan.

3) VANISOVA, Dagmar: Hanu$ Wihan (inventaF fondu S 211), Narodni muzeum - Muzeum &eské hudby,
Praha 1991.

4)  VANISOVA, Dagmar: Oskar Nedbal (inventaF fondu S 139), Narodni muzeum - Muzeum &eské hudby,
Praha 1993.

5) STEFANCOVA, Dagmar: Karel Hoffmann (inventaF fondu S 91), Narodni muzeum - Ceské muzeum hudby,
Praha 2006.

6) Systematicka evidence (podle dfivéjsi terminologie evidence 2. stupné) je vysledkem odborného zpraco-
vani shirek. Jejim vystupem muZe byt inventar nebo katalogizacni zaznam pristupny badateldm.
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nich pozUstalosti dostala ¢Cislo S 91 a byla klasifikovana jako pozUstalost Il. kategorie: jak
se dnes ukazuje, zcela pravem. Kromé toho predala Dagmar Setlikovd Narodnimu mu-
zeu Cast korespondence, zapsané pod €. pf. 29/52, a nékteré fotografie, které obdrzely
&. pt. 31/52. Po vice neZ &tyficeti letech prichazi koncem roku 2005 do CMH dalsi, jiZ
skromnéjsi ¢ast pozUstalosti Karla Hoffmanna, a to nékolik fotografii, programu a tisko-
vin z majetku Hoffmannova vnuka, profesora Jifiho Setlika (¢. pf. 193/2005). Fond Karla
sbérny program zahrnoval také pamatky na Zaky Antonina Dvoraka (mj. Josefa Suka, Ottu
Bergra a Oskara Nedbala) a na jejich koncertni ¢innost (€. pf. 24/85). Mezi jednotlivymi
predméty s Gzkym vztahem ke Karlu Hoffmannovi, dosud evidovanymi chronologicky,” se
Castéji objevuje ¢. pi. 24/89 - dokumenty zakoupené od rodiny feditele hudebni Skoly
v Ceskych Budé&jovicich, violisty a houslisty Josefa Berana.

Vzhledem k vySe uvedenym skutecnostem obsahuje inventar fondu znaéné mnoZzstvi od-
kaz(, a to zejména na dfive zpracované fotografie, knihy a korespondenci véetné velmi cen-
né a zajimavé korespondence s Josefem Sukem. Mezi ob&ma houslisty Ceského kvarteta
existovalo celozivotni pratelstvi, a tim i otevienost a uprimny zajem o radosti a starosti toho
druhého. Dopisy psané Josefem Sukem Karlu Hoffmannovi jiz vysly® a Ize z nich vygist mno-
hé informace o Ceském kvartetu i o Karlu Hoffmannovi samém. Plati to ovem i naopak. Ko-
respondence Ceského kvarteta je cennym zdrojem tdajd o Josefu Sukovi, o jeho mladickych
napadech, zrani lidském i skladatelském, o kulturné-politické situaci v CSR po roce 1918
a také o postupném Gtlumu koncertni ¢innosti tohoto souboru a jeho koneéném rozpadu.

Pravé korespondence predstavuje nejpocetnéjsi ¢ast pozlistalosti Karla Hoffmanna
(773 inventarnich jednotek), a proto je pro vétsi prehlednost rozdélena na nékolik ¢asti:
korespondenci prijatou Karlem Hoffmannem (rodinnou, osobni, s institucemi, vizitky, obal-
ky) a korespondenci Karlem Hoffmannem odeslanou (rodinnou, osobni, s institucemi, kon-
cepty). Zvlast je zpracovana korespondence Ceského kvarteta a korespondence souvisejici
(predevsim kondolence). Mezi pisatele patfili napt. prazsky primator dr. Karel Baxa, malif
a karikaturista Hugo Boettinger, klaviristé Fanny Davies, Edouard Risler, Blanche Selva
a Dirk Schafer, filozof a pedagog FrantiSek Drtina s manZelkou Olgou, skladatelé Josef Bo-
huslav Foerster, Karel Boleslav Jirak, Boleslav Vomacka, Ladislav Vycpalek a Otakar Zich,
houslista a skladatel Henri Marteau, dirigenti Bernardo Molinari a Otakar Ostrcéil, skladatelé
Arnold Schonberg, Max Reger, Leone Sinigaglia a Sergej Ivanovic¢ Tanéjev, klavirista a mu-
zikolog Vaclav Stépan, houslistka Mabel Urtin, HoffmannQv blizky pfitel |ékaF FrantiSek
Weyr a mnoho dalSich. Vzhledem k tomu, Ze si Hoffmann az na vyjimky neschovaval kopie
svych dopisd, je vybér adresatt dan predevsim obsahem fondu nenotovych archivalii CMH,
kde bylo mozné alespon nékteré Hoffmannovy dopisy dohledat. NaleZeli k nim napf. skla-
datel Emil Axman, jiz vySe zminény Josef Beran, archivar prazské konzervatore Vlastimil
BlazZek, klaviristé Jan Hefman, Karel Hoffmeister a Roman Vesely, dirigent, violista a hous-
lista Rudolf Reissig a dirigent Vilém Zemanek. Samoziejmé nelze opomenout ani vsechny

7) Chronologickéa evidence (podle dfivéjsi terminologie evidence 1. stupné) predstavuje pouze zapis do pri-
rlstkové knihy.
8) Josef Suk. Dopisy o Zivoté hudebnim i lidském, ed. Jana VojtéSkova, Editio Barenreiter, Praha 2005.
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Hoffmannovy kolegy z Ceského kvarteta, organizatory hudebniho Zivota, napf. éleny vyboru
Ceského spolku pro komorni hudbu, i predstavitele prazské konzervatore, kde kvartetisté
vyucéovali. O dokladech tykajicich se rliznych koncertnich agentur bude pojednano zvIast.

Dalsim zajimavym oddilem Hoffmannovy pozUstalosti jsou pisemné pfipravené pro-
jevy a stati jeho i jinych autor(. Tykaji se predevsim Ceského kvarteta a &innosti prazské
konzervatore, kde Hoffmann od r. 1922 vyucoval na mistrovské Skole obor houslové hry
a kde byl vr. 1927 jmenovan rektorem. V této ¢asti vSak najdeme také Sukuyv vlastni Zivo-
topis a Sukovu lGvahu o skladatelském odkazu Ludwiga van Beethovena. Byla proslovena
na konzervatofi v roce 1927 pfi prilezitosti 100. vyro¢i skladatelova amrti (pro Sukovu
indispozici projev precetl dr. Milan Svoboda) a pozdéji vysla tiskem.®

Koncertni programy a plakaty z Hoffmannovy pozUstalosti (celkem 269 inventarnich
jednotek) nejéast&ji dokumentuiji vystoupeni Ceského kvarteta, ale také Karla Hoffman-
na jako studenta konzervatore a naopak, jako sélisty v jeho nejproduktivnéjsich letech.
Atmosféru koncertll oZivuji rukopisné poznamky a drobné kresby Hugo Boettingera, ktery
si pfimo do nékterych tuzemskych program(i skicoval své pratele - kvartetisty tak, jak je
vidél na pddiu. Rlzné glosy vypovidaji o reakcich obecenstva, jindy pisatel vyjadfuje svUj
nazor na interpretacni umeéni Géinkujicich nebo hodnoti skladby a jejich autory.*® Koncert-
ni programy, doplnéné jesté malym souborem kritik, tak okrajové vypovidaji o percepci
komornich skladeb ¢eskych i zahranicnich skladatelU.

Ikonografie z pozlistalosti Karla Hoffmanna byla ve své vétSiné zpracovana jiz dfive
a po rekatalogizaci je nyni do inventare fondu zaclenéna formou odkaz(i. Kromé portrét-
nich fotografii Karla Hoffmanna a jeho momentek s prateli obsahuje krasné dobové foto-
grafie vykonnych umélcu i skladatel(l, ktefi Hoffmannovi vénovali svij portét i s pripisem.
V této galerii nechybéji clenové Ceského kvarteta, 7aci Karla Hoffmanna (Lala Bertlova,
Oldfich Cerny, Eugenie Fichtenova, Antonin Mdller, llja LivSakov, Josef PeSka, Maximilijan
Skalar), jeho spoluhraci (napt. Fanny Davies, Ema Destinnova, Alfred Griinfeld, FrantiSek
Ondficek, Blanche Selva, Vaclav Talich) a skladatelé (napf. Antonin Dvorak, Alexander
Glazunov, LeosS Janacek, Karel Boleslav Jirak, Jaroslav Kricka, Nikolaj Rimskij-Korsakov,
Vasilij Safonov, Sergej Tanéjev aj.). Ponékud neobvyklou skupinu predstavuji mecenasi
a vladni predstavitelé, s nimiz bylo Ceské kvarteto, a tedy i Karel Hoffmann, v pratelském
kontaktu, napt. rodina hrabéte Boos-Waldeck, rumunska kralovna Elisabeth (Carmen Syl-
va), prezident CSR Tomas Garrigue Masaryk, vévoda Johann Albrecht zu Mecklenburg-
Schwerin a jeho Zena Elisabeth &i feditel Zivnobanky Apollon RizZicka. Ze sbirky fotografii
poznavame Hoffmannovy koniCky - turistiku, plavani a cestovani.

Méné pocetné oddily tvori osobni doklady Karla Hoffmanna, jeho kalendare a diare,
rizné ucty, koncertni agenda, diplomy a trofeje a dva notové rukopisy.

9) KVET, J. M.: Z paméti Ceského kvarteta, edice Corona, sv. 13, Praha 1936, s. 69-82. Ziva slova Josefa
Suka, usporadal J. M. Kvét, TopiCova edice, Praha 1946, s. 25-34.

10) Docteme se napf., kdy byl ,nejvétsi aplaus®, ,potlesk, jesté vétsi ovace*, ,obecenstvo velmi vdécné,
nadsené“, ,obecenstvo se vzbudilo®, o tom, Ze ,Hoffmann hral Gchvatné“, ,ohromna virtuozita hry“, ,E. Fuchs
krasné zazpival“, ,Bagatelly hrany nedostizné“ apod. Velmi osobni jsou postiehy ze vzajemnych rozhovoru:
V. Novak fekl: Foerster by takové finale nenapsal (jako Ethel Smyth)!“, .V koncertu pfitomny Vit. Novak rekl
Sukovi (v umélec. pokoji) kritiku o nedélnim Zrani: Ty potvoro, ty jsi mi véera dal!“ atd.
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II. ORGANIZACNI ZAJISTENIi KONCERTU
CESKEHO KVARTETA

Pozornost vénovana Ceskému kvartetu ma své opodstatnéni. Jednalo se o prvni profesi-
onalni ¢esky komorni soubor, ktery se s dosud nebyvalou vaznosti zabyval interpretacni
problematikou. UZ ne seskupeni solistll - ¢asto i nahodné - ale stabilni téleso s jednot-
nym uméleckym naziranim, respektujici styl rliznych epoch a autord: to byl hlavni pfinos
Ceského kvarteta do koncertniho Zivota koncem 19. stoleti a na zagatku stoleti dvacatého.
Zvlast ve svych pogatcich se tento soubor stal nosnym pilifem Ceského spolku pro komorni
hudbu (CSKH) a podnitil vznik dalSich komornich sdruZeni i nové kvartetni literatury.

Slozeni Ceského kvarteta:

1. housle 2. housle viola violoncello
1. [1892-1894 Karel Hoffmann Josef Suk Oskar Nedbal Otto Berger
2. |1894-1906 Karel Hoffmann Josef Suk Oskar Nedbal Hanus Wihan
3. | 1906-1914 Karel Hoffmann Josef Suk Jifi Herold Hanu$ Wihan
4. [1914-1933 Karel Hoffmann Josef Suk Jifi Herold Ladislav Zelenka
5. 11933 Karel Hoffmann Stanislav Novak Jifi Herold Ladislav Zelenka

B&hem vice ne? Gtyficeti let trvani Ceského kvarteta doslo nékolikrat k personalnim
zménam, Karel Hoffmann vSak byl jeho primariem po celou dobu. Jako nadany Zak
houslisty a feditele prazské konzervatofe Antonina Bennewitze mél sice predpoklady
k vlastni umélecké sélové draze a také v ni dosahl velkych Gspéchll (napf. soubornym
provedenim Bachovych s6lovych sonat a partit pro housle v sezéné 1924-1925), nic-
a Castecné Oskaru Nedbalovi prevzal kolem roku 1910 agendu souboru, vénoval se
kvartetu také po strance organizaéni. Jeho pozlistalost proto obsahuje materialy tykajici
se koncertniho provozu prakticky v celé Evropé 10.-30. let 20. stoleti, zvlasté korespon-
denci s raznymi koncertnimi agenturami i jednotlivci, smlouvy, Géty, koncertni programy
a novinové vystrizky. Této strance jeho ¢innosti se budeme vénovat predevsim.

a) Ceskeé kvarteto v letech 1892-1906
Data 1892 (vznik Ceského kvarteta)
a 1906 (vyména jeho violistl) vymezu-
ji obdobi pUsobeni Ceského kvarteta,
poznamenané nemoci a predéasnym
amrtim Otty Bergra, pfichodem jeho na-
stupce HanuSe Wihana a osobni tragédii
mezi manzeli Hoffmannovymi a Oskarem

Ceské kvarteto pred rokem 1906 / Czech Quartet before 1906

(zleva / from the left: Josef Suk, Karel Hoffmann, Oskar Nedbal, Hanus Wihan)
Fotografie / Photograph, Amsterdam, H. C. de Graaff

NM-CMH, &. pt. / Acquisition No. 24/1985
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Nedbalem.'* Byla to v3ak také léta $tastna. Po prvnim oficialnim koncertu Ceského kvar-
teta v Rudolfinu 22. 10. 1892 nasledovaly na zacatku roku 1893 Uspéchy ve Vidni a brzy
nato velké turné po éeskych méstech. Zprostifedkovatelem se stal Mojmir Urbanek,*? kte-
ry se mohl inspirovat Dvorakovym koncertnim turné na rozlouéenou (1892), snad vibec
prvnim ¢eskym turné organizovanym na profesionalni bazi Mojmirovym strycem A. Vele-
binem Urbankem. Videnské koncerty zajistoval Albert Gutmann, jehoz firma, zaloZzena
roku 1873, udavala podstatnou mérou tén koncertnimu Zivotu v sidelnim mésté. Z éeské
strany byl hlavnim iniciatorem koncert( ve Vidni klavirista Josef Jiranek. Z vdé¢nosti zU-
staly videfiské koncerty Ceského kvarteta i nadale Gutmannovym hajemstvim, presto
soubor hledal ve Vidni i jiné kontakty - a naSel je nejprve v koncertnim jednateli Ignatzi
Kugelovi a pozdéji u Ludwiga Griinfelda.

V prvnim slozeni Ceského kvarteta se jako organizator nejvice projevoval Oskar Ne-
dbal, v jehoz pozUstalosti Ize najit doklady tykajici se tohoto obdobi. Pocinaje rokem
1894 se ast agendy presunula k osob& nového violoncellisty Ceského kvareta Hanusi
Wihanovi. Wihanovou tfidou komorni hry na prazské konzervatofi prosli vSichni zaklada-
jici &lenové Ceského kvarteta a jejich ugitel pro né zlstal ,panem profesorem® i v dobé,
kdy jako nahradnik za Bergra postiZzeného tuberkul6zou usedl k cellovému pultu. Zatim-
co Nedbal postupné spojoval své organizacni aktivity s roli dirigenta, Wihan se kvartetu
vénoval naplno. V jeho pozUstalosti se nachazeji zajimavé materialy, tykajici se napf.
jednani s americkym impresariem Henry Wolfsohnem v letech 1896-1899, s videnskym
Ludwigem Grlinfeldem ¢i s Hermannem Wolffem z Berlina.

Ludwig Griinfeld organizoval mimo jiné koncertni turné Ceského kvarteta po Rusku
a sousednich zemich (31. 1. - 12. 3. 1895). Z této cesty se zachoval zajimavy rukopisny
rozpis koncertll véetné poznamek o ubytovani, koncertnich programech, osobnich kon-
taktech, honorafi a o dalSich aktivitach kvartetistd béhem turné.*® Vpisky psané Hanu-
Sem Wihanem svédéi o tom, Ze v této dobé drZel organizacéni zaleZitosti kvarteta ve svych
rukou. O pét let pozdéji se jiz - podle nékterych biografistll - stal obchodnim spravcem

11) Zatimco umélecka draha mladych kvartetist( stoupala strmé nahoru, v rodinném Zivoté se jim tak ne-
dafilo. V roce 1903 zemriela manzelka Oskara Nedbala Josefina, o dva roky pozdéji ztratil milovanou Zenu Otilii
Josef Suk. Ani manzelstvi Karla Hoffmanna neskoncilo dobfe: manzelka Marie ho opustila a v roce 1906 odesla
do Vidné - s Oskarem Nedbalem.

12) BOLESKA, Josef: Deset let Ceského kvarteta 1892-1902, Mojmir Urbének, Praha 1902, s. 53.

13) lItineraf byl nasledujici: 31. 1. odjezd z Vidné, 1. 2. koncert Krakov, 2. 2. koncert Lvov, 3. 2. vecer odjezd
ze Lvova, 4. 2. koncert Sosnowiec (cesta s prestupy v Krakové, Osvétimi a Katovicich), v noci odjezd do Var-
Savy, 5. 2. koncert VarSava, 6. 2. volny den ve VarSavé, 7. 2. koncert LodZ, 8. 2. rano odjezd z Lodze, koncert
VarSava, v noci odjezd z VarSavy, 9. 2. koncert Vilnius, 10. 2. odjezd z Vilniusu pres Baranovice a Minsk,
11. 2. pfijezd do Moskvy, 12. 2. koncert Moskva, 13. 2. volny den v Moskvé, 14. 2. koncert Moskva, 15. 2. kon-
cert v moskevské konzervatofi, 16. 2. odjezd z Moskvy, 17. 2. prijezd do Petrohradu, 18. 2. koncert Petrohrad,
19. 2. volny den v Petrohradu, 20. 2. koncert Petrohrad, 21. 2. odjezd z Petrohradu, 22. 2. koncert Helsinki,
23. 2. volny den v Helsinkach, 24. 2. koncert Helsinki, 25. 2. odjezd z Helsink, 26. 2. pfijezd do Petrohradu
(soirée u vévody Mecklenburského), 27. 2. odjezd z Petrohradu, 28. 2. koncert Reval [Tallinn], 1. 3. pfijezd
do Dorpatu [Jurjev, Tartu], 2. 3. koncert Dorpat, 3. 3. pfijezd do Rigy, 4. 3. koncert Riga, 5.-6. 3. volno v Rize,
7. 3. koncert Mittau [Jelgava], odjezd do Rigy, 8. 3. koncert Riga, 9. 3. odjezd z Rigy, 10. 3. prijezd do Vilniusu,
11. 3. koncert VarSava, 12. 3. odjezd, navrat do Vidné.
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souboru Karel Hoffmann.** V jeho fondu jsou uschovana dvé zajimava vyGétovani z Ang-
lie (z roku 1903 od firmy Alfred Schulz Curtius, z roku 1904 od Musical and Dramatic
Agency Hugo Gorlitze)'® a také doklady o jednani s firmou Concert-Direction Hermann
Wolff (soubor vypis(i z konta a vypocCty desetiprocentni provize pro tuto firmu z let 1901 -
1906).%° Vyplyva z nich, Ze agentura zprostifedkovavala kvartetu koncerty nejen v Berliné
a dalSich némeckych meéstech, ale v sezoné 1905-1906 také v Italii. Hoffmann mél, jak
se zda, k Gctovani lepSi vztah nez Hanus Wihan. O ném se totiZ traduje historka, Ze si
,Skvélé honorare cpal prosté do kapes* a teprve po pfijezdu z turné vytahoval ,zmackané
bankovky nejriiznéjSich statli a srovnal si je na stole podle zemé plvodu.“Y

V Hoffmannové pozUstalosti se zachovala éast korespondence adresované Ceskému
kvartetu jako celku a v ni napf. nabidka ke spolupraci od spolecnosti Internationalt Kon-
cert-Bureau z danské Kodané (1904),%® ktera byla ochotna pracovat pro kvarteto za vy-
hodnou 5% provizi. V témZe roce kontaktoval pfimo primaria prezident Assotiation Wag-
neriene z Barcelony Joaquin Perra s prosbou, zda by Ceské kvarteto usporadalo koncert
pro tuto soukromou spole&nost béhem svého turné po Spanélsku.®

Prazské koncerty Ceského kvarteta zastitoval predevdim Cesky spolek pro komorni hud-
bu.2° Od prvniho spolkového koncertu 10. fijna 1894 bylo Ceské kvarteto jeho kmenovym
souborem, smluvné vazanym k urcitému poctu vystoupeni za sezénu, a symbidza téchto
dvou subjektl trvala aZ do posledniho koncertu Ceského kvarteta s Josefem Sukem u dru-
hych housli 20. 3. 1933. Ceské kvarteto viak jiz prfed rokem 1906 spolupracovalo také
s Hudebnim zavodem a koncertnim fiditelstvim Mojmira Urbanka,?* s Uméleckou besedou,
Tonkiinstler-Sozietat, Besedou brnénskou a s rliznymi hudebnimi spolky na ¢eském venko-
vé, napr. s Hudebnim spolkem taborskym, Filharmonickym klubem v Roudnici nad Labem
a dalSimi.

b) Ceské kvarteto v letech 1906-1918
S pfichodem Jifiho Herolda k violovému pultu za&ina dalsi epocha Ceského kvarteta. Jes-
té pred vypuknutim prvni svétové valky stfida starnouciho HanuSe Wihana violoncellista
Ladislav Zelenka a soubor tak nabyva podoby, v jaké prozil jesté dalSich dvacet let. Rok
1918 - konec valky, rozpad Rakouska-Uherska a vznik nastupnickych statd - znamenal
samozriejmé zmény také v fadé organizacnich mechanismu.

NEkteré kontakty na koncertni agentury nebo jejich zastupce udrZoval i nadale Hanus
Wihan. Tyka se to zvlast osobné velmi pratelsky motivovanych jednani, napf. s Otto Less-

14) SEDA, Jaroslav: Jifi Herold, Rabasova galerie, Rakovnik 1994, s. 63. KVET, J. M.: Kdo Jje... Karel Hoff-
mann, Orbis, Praha 1947, s. 23.

15) C.inv. $91/89, 90.

16) C.inv. $91/97-104.

17) KVET, J. M.: Z paméti|[...], cit. v pozn. 9, s. 31.

18) C.inv. S91/836.

19) C.inv. S$91/357.

20) VANISOVA, Dagmar: Cesky spolek pro komorni hudbu 1894-1994, Cesky spolek pro komorni hudbu,
Praha 1994.

21) Napt. €. inv. S91/1032 (koncertni program z r. 1902).
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mannem z Berlina, vévodkyni Elisabeth zu Mecklenburg-Schwerin &i s profesorem P. G.
Unnou z Hamburku. Ve Wihanové pozUstalosti jsou uloZzeny také dopisy nékterych spo-
luhragt Ceského kvarteta nebo skladatel(l, mezi nimi napr. dopis Maxe Regera.?? Jesté
v roce 1910 vedla s Wihanem jednani anglicka firma Concert Direction Schulz-Curtius &
Powell, v roce 1913 Svédska firma Svala och Séderlund ze Stockholmu aj.

TémET se zda, Ze si ,pan profesor nechtél pripustit Ubytek svych sil v dobé, kdy jeho
Zaci byli ve vrcholné formé, a Ze jen nerad presouval organizaéni zalezitosti na Karla
Hoffmanna. 1. fijna 1914 pise Ceské kvarteto svému ugiteli dopis, v ném3z vysvétiuje
nastalou situaci:?®

Drahy pane profesore!

Zajisté touzite Vy jako my, by bylo jasno mezi nami v kvartettu. Vzpomenete si, Ze
pred rokem, kdy Vas stihla choroba bohudiky dnes premozena, musili jsme se zajistit
pro dalsi svoji ¢innost — nevédéli jsme, zda-li VAm bude mozno snaseti na dale tutrapy
cest. Pri lotiské pomérné bohatsi saisoné mohli jsme konec¢né rozdéliti praci mezi Vas
a Zelenku; byli jsme a jsme si dobie védomi povinnosti k Vam i k nému. Jako citime
vdécnost viuc¢i Vam, tak uznavame téz, ze Zelenka vyhovél i v pozadavcich, které na nas
doléhaji ¢im dale tim vice: v pozadavcich po repertoiru novém. Doba je zla, a vite asi,
jak saisona letosni mtiZe vypadat. I dlouho po valce bude jesté situace ohromné zméné-
na. Budeme nuceni hrat i za honorare nejmensi, abychom sebe a rodiny své uzivili. Byl
jste vzdy toho nahledu, bychom z honorait neslevovali, nyni, kdyZ se i k honorairtm
nejmensim musime uchyliti, citime piimo povinnost, bychom Vés sprostili toho, byste
plytval svym zdravim. Pokud kvartett existuje, jsme si védomi povinnosti vii¢i Vam,
svému stalému c¢lenu. Chceme, by Vas podil rovnal se priblizné podilu kazdého z nas.
Po zralé tvaze vSech okolnosti sjednotili jsme se postoupiti Vdim 8% z hrubého piijmu
kvartetta, tedy c¢astku, ktera se asi rovna pétiné nasich ¢istych prijmi, nebot, jak vite,
utraty cestovni ¢ini u néas skoro polovinu pirijmu. Tuto 8% quotu zaruc¢ime Vam pravné
doZivotné, pokud ov§sem kvartett v nynéjSim svém sestaveni bude existovati. Prosime
Vas, abyste nabidku nasi plynouci z piatelskych a vdécénych srdci neodmital a abyste
nam zustal na dale stejné naklonén.

Je-li Vasim piranim ucinkovati v nékterém prazském koncerté, bude nam to a jisté
i komornimu spolku velmi milé.

Premysleli jsme jiz dlouho o tomto problemu, a Ze toto po zralé tivaze nutné roz-
hodnuti dotyka se piimo srdci nasich, mtizete si pomyslit. Zistanite nam vzdy piitelem
a nas, za jakého Vas vzdy budeme povaZovati.

Vasi

Karel Hoffmann, Josef Suk, Jiri Herold

22) C.inv. S211/111.
23) C.inv. $211/231.
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Z obdobi 1906-1918 se v Hoffmannové pozUstalosti zachoval pestry vybér korespon-
dence se zahrani¢nimi koncertnimi agenturami?* a jejich zaméstnanci ¢i majiteli, napr.
s Vladimirem Gustavovi¢em Ellenbergem (zastupcem ,Koncertov A. Ziloti“ z Petrohradu),
stejné jako s predstaviteli rliznych spolk(l, napf. J. P. Ehmigem (Gottingen), s W. Emmeri-
chem (Ravensburg), s Gustavem Uwe Jennerem (Marburg), s prof. Zillerem (Osnabrick)
a dalsimi. Pfevaze némecky vedené korespondence odpovida také éetnost koncert(i Ces-
kého kvarteta v Némecku, kde v poslednich predvalecnych letech soubor vystoupil v 53 (1)
vétSich i mensich méstech. JeSté v roce 1915 dostali kvartetisté povoleni prekrocit hrani-
ce Némecka, Danska, Svédska, Norska a Holandska.

Posledni ze jmenovanych statl - Holandsko - bylo hostitelem Ceského kvarteta popr-
Vé jiz v roce 1896. Na jednani s koncertnim agentem A. A. Snijderem z Amsterdamu?® na-
vazala spoluprace s holandskou firmou Alsbach & Doyer, ktera kvartetu zprostredkovala
jedny z nejuspésnéjsich kazdoro€né poradanych zahraniénich turné. Nemluvé o pevném
pratelstvi mezi Karlem Hoffmannem a Henri Doyerem znamenaly holandské zajezdy pro
Ceské kvarteto vZdy setkani s vdéénym obecenstvem. Pfi planovani koncertnich cest se
Doyer kontaktoval s dalSimi mistnimi spolky a spoleénostmi, takze kvartetisté skutecné
nezahaleli. Velky pocet koncertl s co mozZna nejkratSimi prejezdy, a tedy také dobry zisk
- to byl ovSsem cil jak koncertnich jednateld, ktefi inkasovali desetiprocentni provizi, tak
samotného Ceského kvarteta.

Béhem prvni svétové valky se kvarteto vénovalo intenzivné koncertni ¢innosti doma

24) Alsbach & Doyer, Muziekhandel-Concert Directie, Amsterdam

Joh. Aug. B6hme, Musikalien Handlung, Musikalien Leihanstatt-Concert Arrangements, Hamburg
Cacilien-Verein, Kaiserslautern

Konzert- und Theater-Direction Arthur Bernstein, Hannover

Ernst Eulenburg - Leipzig, Konigl. Wirttemb. Hof-Musikverleger

Julius Hainauer - Breslau, Musikalien- und Buch-Handlung, Konzert-Direktion, Musik-Verlag
Wilhelm Hansen, Musik-Forlag, Kgbenhaven

Robert Knoblauch, Konzert-Agentur, Frankfurt am Main

Hugo Kuntz, Karlsruhe, Grossh. Bad. Hofmusikalien- u. Musikinstrumenten-Handlung, Konzert-Direktion
Th. Kaulfuss “sche Buch-, Kunst- und Musikalien-Handlung, Liegnitz

F. Ries, Koniglich Sachs. Hof-Musikalien-Handlung, Konzert-Direktion, Dresden

Alfred Schmid Nachf. (Unico Hensel), Mlinchen

Sociedad Filarmonica de Burgos

Sociedad Filarmoénica de Madrid

Sociedad Filarménica de Oviedo

Société des Nouveaux Concerts, Antverpy

Tonkunstler-Verein, Crefeld

Verein der Musikfreunde zu Gorlitz

Vereinigung Kolner Kammermusikfreunde, KéIn-Bayenthal

Concert-Direktion Hermann Wolff, Berlin

Konzert-Direktion Hermann Wolff u. Jules Sachs, Berlin (od 1917)

25) C.inv. $211/198-199.
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a navstivilo celou rfadu ¢eskych a moravskych mést.2® V tomto obdobi zac¢al podnikat
koncertni pofadatel Bedfich Spurny z Plzné. Styk se zahrani¢im byl v dobé prvni svétové
valky omezen na minimum. V Hoffmannové pozUlstalosti se zachoval zajimavy soubor
korespondence (predevsim telegrami) s Robertem Knoblauchem, majitelem koncertni
agentury z Frankfurtu nad Mohanem.?” Vlysvita z ného, Ze kvartetisté pfi pripravé turné
po Némecku v lednu 1917 jednali s nékterymi mésty ,na vlastni pést“ a Knoblauchovu
agenturu - samoziejmé k jeho nelibosti - obesli. Tyka se to napf. spolku Vereinigung
Kolner Kammermusikfreunde, ktery vsak, jak se zda, vyvinul iniciativu jiZz v roce 1915,
tedy jeSté prfed Knoblauchem, &i zastupcl koncertniho Zivota z Wiesbadenu.

Dramaturgicky daraz nyni Ceské kvarteto ve vétsi mife kladlo na provadéni tematicky
ladénych cykll, at to byl cyklus Beethoveniv, Dvoraklv nebo prirfez vyvojem komorni
hudby. Tato nabidka se netykala pouze ciziny - Ruska, Holandska a Spanélska, nybrz
také domaciho publika a ne ndhodou byly koncertni cykly Ceského kvarteta ve vales-
nych letech charitativné zamérené. V sezéné 1915-1916 zajistil Mojmir Urbanek soubor-
né provedeni nejpfednéjSich komornich dél Antonina Dvoraka ,ve prospéch Jedlickova
Gstavu pro zmrzagelé vojiny“: Ceské kvarteto (iéinkovalo hned na prvnim, zahajovacim
veceru 11. listopadu. V roce 1917 usporadalo kvarteto Jarni cyklus kral. hl. mésta Prahy
ve prospéch Komitétu pro podporu sirotkll po padlych vojinech prazskych (5 koncertd,
cyklus koncertl, tentokrat ,pod protektoratem rady kralovského hlavniho mésta Prahy
ve prospéch sirot&i péée obce Prazské“. Hlavnim zfizovatelem koncertd Ceského kvarte-
ta v Praze v3ak stale ziistaval Cesky spolek pro komorni hudbu. Jubilejni spolkovy 200.
koncert 15. 4. 1918 byl pfileZitosti k ocenéni Ceského kvarteta a z jeho strany také k for-
mulovani vyssich narok( na vzajemnou spolupréaci, mimo jiné na honorar 1800 korun
za jeden spolkovy koncert z fixnich dvanacti.?® S pribyvajici prestizi a ekonomickymi zmé-
nami v celém svété samoziejmé honorarové pozadavky kvartetist(l stoupaly a v nékte-
rych pfipadech se staly problematickym bodem jednani (napf. se Sociedad Filarménica
de Burgos v roce 1913).

c) Ceské kvarteto v letech 1919-1933

Politické zmény v povaledné Evropé se odrazily také na koncertnich aktivitach Ceského
kvarteta. Po vzniku samostatné republiky se kvarteto orientovalo vic na vitézné mocnos-
ti - Francii a Anglii, v sovétském Rusku vSak nikdy neucinkovalo. Jen v Praze koncem
roku 1918 usporadala Ceskoruska jednota komorni veéer ze skladeb ruskych sklada-

26) Zprostredkovatelské Clanky - agentura, impresario, predprodej atd. - se vytvarely teprve postupné, a tak
jsou pro nas starsi programy zajimavé svou bezprostfednosti. Cesky spolek pro komorni hudbu &asto vyzyval
,Damy, sedici v pfizemi i na balkoné&, ractez sniti klobouky a ¢apky!“ a ,P. T. ¢lenové se zadaji zdvorile, aby
zaujali mista ve dvorané a nehromadili se pouze u vchod(“, ale na programech se také docteme, zZe kromé po-
kladny Rudolfina Ize vstupenky ziskat v predprodeji u p. PospiSila v knihkupectvi na PerStyné. Mimo Prahu pak
predprodej zajistovali nejen knihkupci, ale také napt. I€ékarnici, pekafi nebo prodejci mddnich odévd (1), prosté
ti, kdo byli ochotni pro kulturu néco udélat a méli vyhodné umisténé obchody.

27) C.inv. S91/544-567.

28) C.inv. S91/860.
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teld, na némz Ceské kvarteto zahréalo. Cestovni pasy kvartetistil byly ostatné vystaveny
do vSech evropskych zemi mimo SSSR? (ten uznala CSR de iure aZ roku 1934). V plném
rozsahu byly obnoveny styky s Holandskem, v mensi mife se staty Trojspolku Némeckem,
Rakouskem a s Italii a také se severskymi zemé&mi. Zahraniéni zajezdy Ceského kvarteta
kulminovaly na zacatku dvacatych let; pozdéji je omezil jak pribyvajici vék kvartetistd, tak
jejich pedagogické povinnosti na prazské konzervatori. V pozlstalosti Karla Hoffmanna
se nachazi fada zajimavych doklad(l z této doby, prfedevSsim korespondence se zahranic-
nimi agenturami a jejich zastupci.®°

29) C.inv. S91/16.

30) A.-B. Nordiska Musikférlaget, Stockholm

Alsbach & Doyer, Muziekhandel-Concert Directie, Amsterdam

Bauer Siiddeutsche Konzertdirektion, [Frankfurt am Main?]

Concert-Direction Arthur Bernstein, Hannover

Concert-Direkcion H. Daniel (= Sociedad Musical Daniel), Madrid

Concert. Verein ,Johannes Messchaert”, Hoorn [?]

Direzione Concerti Ufficio Internazionale, Bologna

Ernst Eulenburg - Leipzig, Konigl. Wirttemb. Hof-Musikverleger

Foetisch Fréres s.a., Maison pour | “enseignement musical, Neuchatel
Frankfurter Museum-Gesellschaft

Genootschap ,Concert Diligentia“, s "Gravenhage

Gesellschaft der Musikfreunde in Coburg

Gesellschaft der Musikfreunde in Wien

Julius Hainauer - Breslau, Musikalien- und Buch-Handlung, Konzert-Direktion, Musik-Verlag
Wilhelm Hansen, Musik-Forlag, Kgbenhaven

Harmonia, Musik-Verlagsanstalt, Konzert-Direktion und erste ung. Klavierfabrik, Budapest
Ibbs & Tillet, London

Internationale Gesellschaft fiir neue Musik, Leipzig

M. Kantorowitz, Konzertdirektion, Zlrich

Robert Knoblauch, Konzert-Agentur, Frankfurt am Main

Konsert & Teater Bureau A. B., Stockholm

Krakowskie biuro koncertowe E. Bujanski, Krakow

Leumann, Boesch & Co., Kronbuehl

Lundholms Pianomagasin, Konsertdirektion, Malmé

Daniel Mayer Company Ltd., Representing the world s leading artists..., London
Muzicko drustvo Stankovi¢ - Société musicale Stankovitch, Beograd

Ernst Pfau, Konzert-Agentur, Zirich

P. Pfeiffer, Th. Kaulfuss “sche Buch-, Kunst- und Musikalien-Handlung, Liegnitz
Regia Accademia di Santa Cecilia, Roma

F. Ries, Koniglich Sachs. Hof-Musikalien-Handlung, Konzert-Direktion, Dresden
The E. L. Robinson Direction, London

Alfred Sexer, Neuilly-Nantes

Alfred Schmid Nachf. (Unico Hensel), Mlinchen

Alfred Schulz Curtius, [London]

Société des Nouveaux Concerts et Royale d "Harmonie, Antwerpen

Standard Booking Office, New York

Suddeutsche Konzertblro, Minchen

Verband der konzertierenden Kiinstler Deutschlands, Berlin

Konzert-Direktion Hermann Wolff und Jules Sachs, Berlin

Wirttemb. Konzertbund, Stuttgart
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UzZ z pouhého vyctu jednotlivych spole¢nosti je patrné, Ze organizacni aktivity tvorily
neprehlédnutelnou ¢ast cinnosti Karla Hoffmanna. Prijata korespondence je vedena pre-
devSim némecky, francouzsky a anglicky, v odeslané korespondenci (pokud Ize zjistit ze
zachovanych kopii nebo koncept(l) pouzival Hoffmann némcinu a francouzstinu. Némci-
nu se ucil uz od méstanky, a tak ji ovladal vyborné; o jeho francouzstiné je vSak mozné
pochybovat. Na zajezdu Ceského kvarteta do Cognacu v roce 1919 svou francouzskou
feC k legionariim cetl a jak Suk poznamenal, ,my tomu mnoho nerozuméli a kolonel asi
téZ ne, ale vzdor tomu bylo nadsSeni velké.“3t Je paradoxem, Ze nejobsahlejsi konvolut ob-
chodni korespondence z pozUstalosti Karla Hoffmanna je psan pravé francouzsky: jedna
se 0 vzajemnou vyménu plani a nazorl mezi Ceskym kvartetem a koncertnim agentem
Alfredem Sexerem z Neuilly. Zachovaly se kopie Hoffmannovych dopis(i psané na psacim
stroji a na nékterych rukopisné pripisy Karla Hoffmanna a jeho nejblizSich - dcery Dag-
mar (Dasi) a zeté Ivana Setlika. Vyplyva z nich, 7e pfekladatelkou do francouzstiny byvala
pravé Dasa.

ProtoZe se korespondence s koncertnim jednatelem Alfredem Sexerem zachovala
v Uplnosti, poskytuje tento soubor ucelenou predstavu o tom, jak jednani v letech 1921 -
1924 probihalo. Neslo se z obou stran velmi diplomatickym ténem, avSak rozhodné ne
bez problému. Tim nejvétSim byla Zzadost o zkraceni koncertnino turné po jizni Francii
v bfeznu 1923, které kvarteto vyslovilo pod tlakem Sukovy dlouhotrvajici nemoci. Sexer
dokonce hrozil soudni p¥i, pokud Ceské kvarteto nespini své zavazky, ale nastésti se
nakonec turné uskutecnilo beze zmén. Korespondencni jednani se ¢asto tocilo kolem
honorara, které podle nazoru kvartetistd dosahovaly minimalni vySe. Pfijmout je, to zna-
menalo Setfit (napf. v Pafizi ubytovanim u spratelené rodiny Osuskych misto v hotelu).
Francouzska strana naopak argumentovala tim, Ze velky pocet koncertli v mnoha més-
tech, byt za mensi honorare, dava v konecném vysledku dobry vysledek; a Slo-li do tuhé-
ho, odvolala se na uméleckou ¢est a politické zajmy... Vychozim bodem pfi sestavovani
itinerare bylo zajisténi salu v PafiZi (Gaveau, Champs Elysées nebo sal Pleyel), o néz
usilovalo vice interpretd, a teprve po ném uzavieni smluv ,s venkovem®, tedy se zastup-
ci mensSich mést. V alsaskych méstech Strasbourgu a Muhlhouse (Mihlhausenu) méla
nadale vliv berlinska agentura Hermanna Wolffa, ackoliv po valce pfipadlo celé Gzemi
politicky Francii. Hoffmann a Sexer museli také brat do Gvahy ¢asové moznosti klaviristky
Blanche Selvy, ktera s Ceskym kvartetem spolutéinkovala.

Zajezdy do Francie se ¢asto kombinovaly s vystupovanim kvarteta v Anglii. Bylo tomu
tak i v pfipadé 1. Ceskoslovenského hudebniho festivalu v Londyné ve dnech 24. 5. -
5. 6. 1919, kde Ceské kvarteto vystoupilo spolu s anglickou klaviristkou Fanny Davies
na zaveérecném koncertu. Cely festival pod patronatem anglického kralovského paru or-
ganizovala koncertni agentura E. L. Robinson Direction z Londyna, s niZ Hoffmann ved|
Cilou korespondenci i v letech 1920-1921. V roce 1923 jiz zastupovala Ceské kvarteto
londynska spoleénost Ibbs & Tillet.

31) Josef Suk. Dopisy [...], cit. v pozn. 8. Citovano z dopisu Josefa Suka jeho synovi Josefu Sukovi ml.
z12.6. 1919, s. 205.
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Osobni kontakty byly vZdy velkym pfinosem pfi sjednavani koncertnich turné a to pla-
ti i o Ceském kvartetu. Ve Francii mu v této dobé& poméahal Rudolf Kepl, ve Frankfurtu
Wilhelmine Sieger, vdova po fediteli Museum-Gesellschaft F. Siegerovi, v Anglii Ceskou
hudbu propagovala Rosa Newmarch, v Italii napt. Bernardo Molinari a na Balkané Miloje
Milojevic.32

Ve 20. letech se Ceskému kvartetu znovu oteviela moznost koncertovat v Americe.
V roce 1920 projednaval otazku angazma s manaZerem Coppicusem z Metropolitan Mu-
sical Bureau amsterdamsky Samuel Bottenheim a informoval primaria kvarteta o vysi
honorard a dalSich nabidkach. Také kontakt na Jizni Ameriku se nesl pres evropskou
agenturu: jednatelstvi Concert-Direkcion H. Daniel z Madridu nabizelo zprostredkovat
v lété 1921 nebo 1922 sérii tficeti az padesati koncertll v tomto svétadile. Vzhledem
k Grovni cestovani a jeho Unavnosti neni ani divu, Ze kvartetisté neméli o tak rozsahly
podnik zajem. JeSté v roce 1926 si v dopise Hoffmannovi povzdychl v té dobé jiz ameri-
kanizovany violoncellista Bedfich Vaska, jaka je to Skoda, 7e Ceské kvarteto nikdy v Ame-
rice nehralo.

Skuteénou ,druhou vlast“ mé&lo Ceské kvarteto v Holandsku, kam vyjelo hned po val-
ce v souvislosti se zajezdem do Francie a Londyna (1919) a od té doby ho navstévova-
lo kazdorocné. Zazemi tam kvartetistiim opét vytvorila agentura Alsbach & Doyer, pres
niz vedly kontakty na dalSi zastupce, napf. Arnolda Wagenaara a A. H. Amoryho z Arn-
hemsche Vereeniging voor Kamermuziek-Uitvoeringen. Koncertni plany snad jen s vy-
jimkou poslednich let byly velmi bohaté; korunou této spoluprace se pak stalo ,turné
na rozlouenou“ v roce 1931, kterym Ceské kvarteto ukongilo svou koncertni &innost
v zahranici. MysSlenka usporadat turné na rozlou¢enou byla ovSem starsiho data (Suk o ni
hovori jiz v roce 1928)%* a kromé toho, Ze vychazela vstric starnoucim a doma zaneprazd-
nénym umélciim, znamenala Gspé&sny reklamni tah, ktery Ceskému kvartetu naposledy
zjednal chvile slavy na zahrani¢nich poédiich. Deset koncertd provazely oficialni projevy,
dary, vénce, udéleni rytifského kfize Oranje-Nassau Karlu Hoffmannovi a dalSi spolecen-
ské akce.

Na doméci ptdé Ceské kvarteto pokracovalo ve spolupraci s CSKH. Od 20. let se
délilo o spolkové koncerty s mladsimi eskymi kvartety, napf. Ceskoslovenskym (pozdéji
Prazskym) a OndFi¢kovym, ze starich ansambl( pravideln& vystupovalo v CSKH také
Sev&ikovo kvarteto a samoziejmé i jina komorni sdruZeni ceska a zahraniéni. Ceské

32) Ceské kvarteto navstivilo balkanské zemé t&sné pred rozpadem Rakouska-Uherska a posledni koncert
z tohoto turné - v Lublani 11. fijna 1918 - byl zrusen kvuli politické situaci v zemi. Po vzniku samostatné
CSR a Kralovstvi Srb(i, Chorvatti a Slovincl se v prvni poloviné roku 1923 (mozna jesté dfive) skladatel Miloje
Milojevi¢ obratil na Josefa Suka dopisem, v némz zve Ceské kvarteto do Bélehradu s koncertnim programem
z Ceské a slovenské hudby (€. inv. S 91/903), Suk vSak nereagoval. V zafi obdrZel Hoffmann intervenci a nékdy
v této dobé mu Suk predal Milojeviciv dopis se svym pripisem (,Co s tim udélame?*). Je pravdépodobné, ze
Hoffmann odepsal, nebot dalsi Milojeviciiv dopis z ledna 1924 je adresan jiz Karlu Hoffmannovi a hovofi o dvou
koncertech a o finan¢nich podminkach (¢. inv. S 91/340). Zajezd do Srbska se vSak neuskutecnil.

33) C.inv. S91/440.

34) Josef Suk. Dopisy [...], cit. v pozn. 8. Viz dopis Josefa Suka Karlu Hoffmannovi z 19. 9. 1929 (¢. 322),
s. 355.
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kvarteto se mimo jiné podilelo na slavnostnich koncertech k vyro¢im Bedficha Smetany
(1924), Ludwiga van Beethovena (1927) a Antonina Dvoraka (1929), které pochopitelné
nemohly ujit pozornosti komorniho spolku. Spolek nezapomnél ani na tficetileti a Ctyfice-
tileti Ceského kvarteta.

V roce 1922 vzniklo Svojsikovo koncertni a divadelni bureau v Praze, které Gustav
Svojsik GUspésné vedl az do své smrti v roce 1940. V osobé zakladatelova starSiho bratra
Antonina B. Svojsika byla agentura spojena se Sborem pro postaveni pomniku Bedfichu
Smetanovi v Praze a se Svazem skautl Republiky ¢eskoslovenské, a tak neni divu, zZe
obcas tyto organizace podporovala ze svych vytézkU. Velkorysa byla napf. dohoda mezi
feditelem Svojsikem a Ceskym kvartetem ohledné& pfedani poloviny &istého vydélku z cyk-
lu patnacti jubilejnich koncertli v roce 1923 na stavbu pomniku Bedfichu Smetanovi
v Praze.®® Jesté pred touto oslavou 30. vyro&i Ceského kvarteta uspofadali kvartetisté
pod hlavickou Svojsikovy spoleénosti souborné provedeni smyécovych kvartet Ludwiga
van Beethovena (1922) a cyklus sedmi koncertll nazvany ,lidovy“ (1924). Svojsik také
zastupoval Karla Hoffmanna jako sélistu pfi souborném provedeni Bachovych sonat
a partit pro sélové housle (1924-1925), za néz Hoffmann obdrzel cenu ministerstva
Skolstvi a osvéty, a jako Clena klavirniho tria ve sloZeni Karel Hoffmann - Ladislav Ze-
lenka - Jan Hefman (1922-1923). Dalsi z ¢eskych koncertnich podnikatel(l této doby,
BedFich Spurny, organizagné zajistoval napf. koncert Ceské filharmonie (7. 3. 1919), kde
Hoffmann vystoupil jako sélista v Cajkovského Koncertu pro housle a orchestr D dur
op. 35, v Beethovenové Koncertu pro housle a orchestr D dur op. 61 a v Dvorakovych
Romanci a Mazurku pro housle a orchestr (op. 11 a 49).

V roce 1932 slavil Karel Hoffmann své Sedesaté narozeniny a jeho kolegové - s vyjim-
kou Ladislava Zelenky - nebyli o mnoho mladsi. Nostalgie a zaroven Zivotni nutnost hrat
poznamenévaji Hoffmannovu organizaéni ginnost v poslednich letech existence Ceského
kvarteta. Holandské turné na rozlouéenou ukongilo cesty do zahraniéi. V. domacim pro-
stfedi zfejmé& kvarteto naposledy vystoupilo 27. bfezna 1933 v Ceskych Budg&jovicich,
kde zahralo na 9. abonentnim koncertu hudebni Skoly. Part druhé violy ve Dvorakovée
Smyccovém kvintetu Es dur op. 97 interpretoval ¢eskobudéjovicky pritel kvartetistd,
feditel hudebni Skoly Josef Beran. BliZila se doba, kdy se koncertni &innost Ceského
kvarteta musela uzavrit. Jako prvni odeSel ze souboru Josef Suk a na primariovi zlstalo
rozhodnuti, zda viibec a jak pokracovat. V Hoffmannové pozlstalosti se nachazi koncept
jeho odpovédi na Sukovo oznameni o ukonéeni ¢innosti; tento Hoffmanniv dopis zUstal
bohuzel vzdy jen konceptem. Je pravdépodobné, Zze by mezi obéma houslisty nedoslo
k doGasnému odcizeni, kdyby Suk tato Hoffmannova slova cetl:¥"

Odpust, prosim, ze jsem Ti tak dlouho nepsal. A¢ iplné chapu Tvoje rozhodnuti hous-
licky povésit na hiebik, bylo mi pfec jen tak bolestné pri vzpomince na tolik krasného,

35) C.inv. S91/849.

36) Jako posledni koncert Ceského kvarteta ve slozeni Hoffmann - Suk - Herold - Zelenka byl doposud
v literatufe omylem uvadén 438. abonentni koncert Ceského spolku pro komorni hudbu 20. 3. 1933.

37) C.inv. $91/780.
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co jsem s Tebou, mij zlaty druhu, po cely sviij takika zivot prozil. Nemohl jsem se
vpravit do nové situace pokracovat bez Tebe, chvél jsem se pii pomySsleni, Ze nebudes
u mne vice sedét. Ted jsem se jiz trochu uklidnil. Prosim Té jen, dej na své zdravi pozor
tak, abys mohl déle pracovat pro slavu nasi muziky a pro nezmérnou radost Tvych pra-
tel a obdivovatelti. My dobte vime, Ze jse§ nas nejvétsi zijici basnik — skladatel! Chceme
v Tvych intencich v kvartetu pokracovat. Jen aby mi Bih dal tolik zdravi a sily. Vét mi,
ze bych prestal téz — kdyby nebylo takych chlapikd, jako je Jiti a Lada. Tedy Panu Bohu
poruceno! Tésim se na shledanou v konzervatoti a jsemTvij vroucné Té libajice
Karel.

Jen na kratkou dobu nahradil Suka u druhych housli Stanislav Novak, poté pfichazi
dlouhd nemoc a smrt Jifiho Herolda (1934), smrt Josefa Suka (1935) a nakonec i Karla
Hoffmanna (1936).

I1l. ZAVER

Neni pochyb o tom, e ,manaZerska“ pozice v Ceském kvartetu pfinadsela Karlu Hoffman-
novi fadu organizacnich starosti, nikdy si vSak na tuto stranku své ¢innosti nepostézoval.
D4 se velmi snadno pochopit, pro¢ pravé pro né&j mélo Ceské kvarteto zasadni vyznam:
vZdyt do existence souboru vlozil tolik Casu a energie...

Badatelim, ktefi se zabyvaji organizacnim zajisténim koncertd na konci 19. stoleti
a v prvnich desetiletich stoleti dvacatého, podava pozlstalost Karla Hoffmanna zajimavé
a Casto neznamé informace. Z tohoto pohledu se jedna o pramen, ktery ¢eka na své
védecké zhodnoceni.

Program koncertu Ceského kvarteta
ke ctyricetiletému vyroéi souboru,

CESKY SPOLEK PRO KOMORNI HUDBU V PRAZE | Praha 14. 3. 1932 /
AR e SR | Program for the Czech Quartet concert

Dee . Mrass WL 019/, bestind, | on the occasion of the 40th foundation
of the ensemble, Prague March 14, 1932

Slavnosini I‘\'Ol’]CE‘I‘f | NM-GMH, & pf. / Acquisition No. 24/1985
na pocest élyficetileté cinnosti
Ceského kvarteta

| [ |
CESKE KVARTETO
iprofesoti Harel Hollmars, Josel Suk J# Herold Lad Zelenka)
Poted:

| B Smetana: Sayteor) kvariel 2 emall (2 miho fvols)
Allogra vims wppastionaiis — Allegres mdersba & la polba. = Larga
| e, — Visacn.
| Jox Suk: Swyicovs kel B, op 11
| Allgre modouts, — lnbmmess. Tempe & Mugis, — Alsgro ms
won enppn. — Allgps guisis.
*

Anl Dvordh: Sepfcovf kvardd = Awdor. op 105

| Bidage: ma mrn iropps. Alleges sppamicasin Ml eneer.
Losis molts cmilsbile — Allagro som fesln

Ridios P T Purshvo, aby meys pebeoilivies wfigmi erileskaks
Cona Sobole peograms 30 halith,
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Karel Hoffmann:
First Violinist

and ‘Manager’

of the Czech Quartet

DAGMAR STEFANCOVA

his study is based on a detailed analysis of materials from the estate of the violinist

Karel Hoffmann (1872-1936) that are deposited in the Czech Museum of Music.
These materials include a large number of documents pertaining to concert life in the
late nineteenth century and the first three decades of the twentieth, associated with
Hoffmann’s activities as first violinist in the Czech Quartet from 1892 to 1933. This
professional music ensemble (one of the first in our country) had a fundamental influence
on the interpretation and composition of quartet literature, and not only at the domestic
level. The study focuses on Hoffmann'’s contacts with Czech and foreign concert agencies
and the manner of arranging for concert tours by the quartet, and refines our knowledge
of some matters concerning its history. Included are two previously-unpublished letters
written by members of the Czech Quartet, and detailed lists of concert agencies and
societies mainly from the first decades of the twentieth century.

estate - string quartet - Czech Quartet - Karel Hoffmann - concert agencies - manager
- impresario - nineteenth and twentieth centuries - concert life

I. MATERIALS FROM THE ESTATE
OF KAREL HOFFMANN

The Karel Hoffmann Collection is the most important of the collections of materials from
estates of members of the Czech Quartet, which materials began to be catalogued by
the Czech Museum of Music and made available to scholars in 1992 on the occasion of
the hundredth anniversary of this ensemble’s origin. The names of the first violinist Karel

1) In the Czech language ‘Ceské kvarteto’. The word ‘Ceské’ is ambiguous, referring either to Bohemia
(the western part of today’s Czech Republic) or to the Czech lands in the broader sense (all of today’s Czech
Republic including Moravia and part of Silesia) and the Czech people. The ensemble performed in English-
speaking countries under the title ‘Bohemian String Quartet’ or ‘Bohemian Czech Quartet’; the title ‘Bohemian
Quartet’ is still often used in English-language writings today. However, it seems likely the members thought
of themselves as representing Czech culture in the broader sense, not just the culture of Bohemia. Hence our
translation ‘Czech Quartet’.
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Hoffmann (1872-1936), the second violinist Josef Suk (1874-1935), successive violists Oskar
Nedbal (1874-1930) and Jifi Herold (1875-1934), and successive violoncellists Otto Berger
(1873-1897), Hanus Wihan (1855-1920), and Ladislav Zelenka (1881-1957) appear in the
history of Czech music also in other, no less important connections. This is especially true
for the composer Josef Suk, most of whose materials are deposited in the Czech Museum
of Music, catalogued as a collection of the first category in an inventory having two parts.? It
was the approaching major anniversary of the Czech Quartet in 1992 that inspired the effort
to view holdings from the estates of its members from a common perspective and link them
with mutual references. Finished in 1991 was an inventory of items from the estate of Hanus
Wihan.2 Then came analogous inventories for Oskar Nedbal* and Karel Hoffmann.® The next
phase is expected to include monographic studies devoted to the remaining members (Otto
Berger, Ladislav Zelenka, and Jifi Herold), for which the items are not so numerous, and also
studies on items pertaining to the Czech Quartet as an ensemble: programs, photographs,
correspondence, and gifts received as tokens of appreciation.

The history of the materials from Hoffmann’s estate is not simple. The main portion of
them came to the National Museum in 1964 from Hoffmann’s daughter Dagmar Setlikova,
under reference number 699/64 and acquisition number 26/64. We have the original four-
page list of the contents of this unit, which however describes some items only in summary
and cannot serve as a precise guide. According to the custom of the time, the items were
divided into separate collection units, some of them registered systematically® and others
only deposited. In the museum’s list of sets of materials from personal estates they received
the number S 91 and were classified as an estate collection of the second category-quite
properly, as we now know. In addition, Mrs. Setlikova donated to the National Museum part of
Hoffmann’s correspondence, registered under Acquisition No. 29/52, and some photographs
which received Acquisition No. 31/52. More than forty years later another, more modest part
of Hoffmann'’s papers came to the Czech Museum of Music: several photographs, programs,
and printed materials from the possessions of his grandson, Prof. Jifi Setlik (Acquisition No.
193/2005). Supplementing the Karel Hoffmann Collection are materials transferred from
the Antonin Dvorak Museum, whose acquisitions program formerly included materials
pertaining to Dvorak’s pupils including Josef Suk, Otto Berger, and Oskar Nedbal and their
concert activities (Acquisition No. 24/85). Also appearing frequently among items with a close
relationship to Hoffmann are some that are still registered by date of acquisition,” namely

2) VYSOHLIDOVA, Jana: Josef Suk (inventar fondu S 184) (Inventory of Collection S 184), National Museum -
Museum of Czech Music, Prague 1985. Work is currently underway on cataloguing the second part.

3) VANISOVA, Dagmar: Hanus Wihan (inventaF fondu S 211) (Inventory of Collection S 211), National Museum
- Museum of Czech Music, Prague 1991.

4) VANISOVA, Dagmar: Oskar Nedbal (inventaF fondu S 139) (Inventory of Collection S 139), National Museum
- Museum of Czech Music, Prague 1993.

5) STEFANCOVA, Dagmar: Karel Hoffmann (inventaf fondu S 91) (Inventory of Collection S 91), National
Museum - Museum of Czech Music, Prague 2006.

6) This systematic registry (according to earlier terminology ‘registry at the second level’) is the result of
professional cataloguing of collections-either as an inventory or as a catalogue accessible to scholars.

7) This chronological registry (according to earlier terminology ‘registry at the first level’) consists only of entry
into the book of acquisitions.
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those bearing Acquisition No. 24/39-documents purchased from the family of the violist and
violinist Josef Beran, director of the music school in Ceské Bud&jovice.

In view of the above circumstances the inventory of the Hoffmann Collection contains
many references, especially to photographs, books, and correspondence catalogued earlier.
The correspondence includes very valuable and interesting letters exchanged with Josef
Suk. The two violinists of the Czech Quartet were life-long friends, open to each other and
taking a sincere interest in each other’s joys and sorrows. From the letters written by Suk
to Hoffmann, which have been published,® one can gain much information about the Czech
Quartet as well as about Hoffmann himself. But the converse is also true. The correspondence
of the Czech Quartet is a valuable source of information about Suk-about his ideas during his
youth and his maturation as a person and a composer—as well as about the cultural-political
situation in the Czechoslovak Republic after 1918, the gradual decline in the ensemble’s
concert activities, and its final dissolution.

It is precisely correspondence that comprises the most voluminous part of the Hoffmann
Collection, with 773 inventory units. Therefore for greater clarity it is divided into several parts:
correspondence that Hoffmann received including items from family, friends, and institutions,
calling cards, and envelopes, and correspondence he sent to family members, friends, and
institutions plus drafts thereof. Catalogued separately is correspondence of the Czech Quartet
and related correspondence, mainly condolences. The writers include for example the mayor
of Prague Dr. Karel Baxa; painter and caricaturist Hugo Boettinger; pianists Fanny Davies,
Edouard Risler, Blanche Selva, and Dirk Schafer; philosopher and pedagogue FrantiSek Drtina
and his wife Olga; Czech composers Josef Bohuslav Foerster, Karel Boleslav Jirak, Boleslav
Vomacka, Ladislav Vycpalek, and Otakar Zich; foreign composers Arnold Schénberg, Max
Reger, Leone Sinigaglia, and Sergey Ivanovich Taneyeyv; violinist and composer Henri Marteau;
conductors Bernardo Molinari and Otakar Ostréil; pianist and musicologist Vaclav Stépén;
violinist Mabel Urtin; and Hoffmann’s close friend the physician FrantiSek Weyr. Because
Hoffmann rarely saved copies of his letters, the list of recipients is determined mainly by
the content of the Czech Museum of Music’s collection of non-musical documents, where
at least some of Hoffmann’s letters were found-e.g. to composer Emil Axman, to the above-
mentioned Josef Beran, to the archivist of the conservatory in Prague Vlastimil Blazek, to
pianists Jan Hefman, Karel Hoffmeister, and Roman Vesely, to conductor, violist, and violinist
Rudolf Reissig, and to conductor Vilém Zemanek. Naturally we cannot fail to mention all of
Hoffmann’s colleagues in the Czech Quartet as well as persons active in concert presentation
(such as members of the executive committee of the Czech Society for Chamber Music) and
representatives of the conservatory in Prague where the quartet members taught. Documents
pertaining to various concert agencies will be discussed separately.

Another interesting division of the Hoffmann Collection comprises essays and
speeches prepared in writing by Hoffmann and others. They pertain mainly to the
Czech Quartet and activities of the conservatory in Prague, where Hoffmann taught
violin in the ‘master school’ starting in 1922 and where he was named rector in 1927.

8) Josef Suk. Dopisy o Zivoté hudebnim i lidském (Josef Suk: Letters about a Musical and Human Life).
Prepared for publication by Jana Vojtéskova, Editio Barenreiter, Prague 2005.
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However, we also find here Suk’s autobiography and his thoughts on the compositional
bequest of Ludwig van Beethoven-the latter delivered at the conservatory in 1927 on
the occasion of the hundredth anniversary of that composer’s death (read by Dr. Milan
Svoboda because of Suk’s indisposition that day), and later published.®

Most of the concert programs and posters among Hoffmann’s papers (269 inventory
units in all) document performances by the Czech Quartet, but we also find performances
by Hoffmann himself both as a conservatory student and as a soloist in his most active
years. The atmosphere of concerts comes to life through manuscript annotations and small
drawings by Hugo Boettinger, who sketched the quartet members (his friends) directly onto
programs for some of their domestic concerts, showing them as he saw them on the stage.
Various glosses tell us about the reactions of the audience, or about the writer’s opinion on
the performance or the pieces played and their composers.l® Thus the concert programs,
supplemented by a small set of reviews, inform us about the perception of chamber works
written by composers from both the Czech lands and abroad.

Most of the iconographical items among the materials from Hoffmann’s estate were
catalogued earlier and have now been incorporated into the collection’s inventory (after
recataloguing) via references. Apart from portrait photographs of Hoffmann and a casual
photograph with friends, they include beautiful period photographs of performers and
composers given by those musicians to Hoffmann with inscriptions. In this ‘gallery’ we find
the other members of the Czech Quartet, pupils of Hoffmann (Lala Bertlova, Oldfich Cerny,
Eugenie Fichtenova, Antonin Mdller, llja LivSakov, Josef PeSka, and Maximilijan Skalar), artists
who performed with him (e.g. Fanny Davies, Ema Destinnova, Alfred Griinfeld, FrantiSek
Ondfricek, Blanche Selva, and Vaclav Talich), and composers (e.g. Antonin Dvorak, Alexander
Glazunov, LeoS Janacek, Karel Boleslav Jirak, Jaroslav Kricka, Nikolay Rimsky-Korsakov,
Vasily Safonov, and Sergey Taneyev). A somewhat unusual group consists of patrons and
government officials with whom the Czech Quartet (and thus Hoffmann) had friendly
contacts, e.g. the family of Count Boos-Waldeck, Queen Elisabeth of Rumania (Carmen
Sylva), President of the Czechoslovak Republic Tomas Garrigue Masaryk, Duke Johann
Albrecht zu Mecklenburg-Schwerin and his wife Elisabeth, and the director of the Zivnobanka
(Tradesmen’s Bank) Apollon RGzicka. From the collection of photographs we can also identify
Hoffmann’s hobbies-hiking, swimming, and travelling.

Smaller divisions of the Hoffmann Collection are his personal documents, his calendars
including appointment calendars, various bills and statements of account, concert
schedules, diplomas and tokens of appreciation, and two musical manuscripts.

9) KVET, J. M.: Z paméti Ceského kvarteta (From Memories of the Czech Quartet), Edice Corona, Vol. 13,
Prague 1936, pp.69-82. Also Ziva slova Josefa Suka (The Living Words of Josef Suk). Compiled by J.M. Kvét,
Topi¢ edition, Prague 1946, pp. 25-34.

10) For example we learn where the ‘greatest applause’ was, or ‘applause, even greater ovations’, or that
‘the audience was very grateful, enthusiastic’, ‘the audience was aroused’, or about how ‘Hoffmann played
ravishingly’, ‘tremendous virtuosity of the playing’, ‘E. Fuchs sang beautifully’, ‘the Bagatelles were played
incomparably’, etc. Very personal are observations from conversations such as ‘V. Novak said Foerster wouldn’t
[couldn’t] write such a Finale [as did Ethel Smyth!]’, or ‘Vit. Novak, present at a concert, told Suk (in the artists’
room) his view of [Suk’s] Zrani (Maturation) [as performed] on Sunday: You scoundrel, you really showed me
up yesterday!’
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II. ORGANISATIONAL WORK PERTAINING
TO CONCERTS OF THE CZECH QUARTET

The scholarly attention widely devoted to the Czech Quartet is well justified. This was the
first Czech professional chamber ensemble, and devoted itself to issues of performance
with unprecedented seriousness-no longer a mere grouping of soloists (often an accidental
grouping) but a stable ensemble with a unified artistic point of view, respecting the style
of various periods and composers. In this lay the main contribution of the Czech Quartet
to concert life in the late nineteenth and early twentieth centuries. Especially in its early
years, this ensemble served as the main pillar of the Czech Society for Chamber Music,
and it stimulated the establishment of other chamber ensembles as well as of new quartet
literature.

Membership in the Czech Quartet:

1st violin 2nd violin Viola Violoncello
1. | 189294 Karel Hoffmann Josef Suk Oskar Nedbal Otto Berger
2. | 1894-1906 Karel Hoffmann Josef Suk Oskar Nedbal Hanu$ Wihan
3. | 1906-14 Karel Hoffmann Josef Suk Jifi Herold Hanu$ Wihan
4. 11914-33 Karel Hoffmann Josef Suk Jifi Herold Ladislav Zelenka
5. 11933 Karel Hoffmann Stanislav Novak Jifi Herold Ladislav Zelenka

During the more than four decades of the Czech Quartet’s existence there were several
changes in its personnel, but the first violinist was always Karel Hoffmann. As a gifted pupil
of the violinist Anton Bennewitz, director of the conservatory in Prague, Hoffmann had the
qualifications for a solo career and did achieve great successes in that capacity (e.g. with his
complete rendition of the Bach solo sonatas and partitas for violin in the 1924-25 season),
but his performances as a quartet member were always more important for him. After
taking over the ensemble’s organizational work from Hanus Wihan and partially from Oskar
Nedbal around 1910, he served the quartet in that respect as well. Therefore the papers
from his estate include materials pertaining to concerts practically all over Europe from
1910 to 1933, especially correspondence with various concert agencies and individual
agents, contracts, bills and accountings, concert programs, and newspaper clippings. This
aspect of his activities will be the main focus of our discussion here.

a) The Czech Quartet from 1892 to 1906

The years 1892 (when the Czech Quartet was founded) and 1906 (with a change of violists)
delimit a period in the ensemble’s activities that was affected by the illness and premature
death of its cellist Otto Berger, the entry of his successor Hanus Wihan, and the personal
tragedy involving Hoffmann, his wife, and Oskar Nedbal.** But they were also happy years.
After the first official concert given by the ensemble, in the Rudolfinum on 22 October 1892,

11) Whereas the artistic careers of the young quartet members were soaring, they were not so successful
in family life. In 1903 Oskar Nedbal’s wife Josefina died, and two years later Josef Suk lost his beloved wife
Otilie. Nor did the marriage of Karel Hoffmann turn out well: Marie left him and in 1906 moved to Vienna-with
Oskar Nedbal.
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came a tour of Czech cities and towns and, early in 1893, successes in Vienna. The Czech tour
was arranged by Mojmir Urbanek,*? who could take inspiration from Dvorak’s ‘farewell’ concert
tour in 1892-perhaps the very first Czech concert tour organized on a professional basis, for
which the agent was Mojmir’s uncle A. Velebin Urbanek. The Vienna concerts were arranged
by Albert Gutmann whose firm, founded in 1873, played a major role in setting the tone for
concert life in the empire’s capital city. On the Czech side the main initiator of the Vienna
concerts was the pianist Josef Jiranek. Out of gratitude, the Czech Quartet left its Vienna
concerts in the hands of Gutmann, although the ensemble did seek other contacts in Vienna
as well-and found them in the concert agent Ignatz Kugel then later in Ludwig Grinfeld.
Among the original members of the Czech Quartet it was Oskar Nedbal who at first
played the greatest role as organizer; many documents
pertaining to this period are found among the papers from
his estate. Then around 1894 part of the organizational
work was taken over by the ensemble’s new cellist, Hanus
Wihan. All the founding members of the Czech Quartet had
passed through Wihan’s class in chamber music at the
conservatory in Prague, and he remained ‘Mr. Professor’
for them even when he became the ensemble’s cellist,
replacing Berger who had fallen ill with tuberculosis.
Whereas Nedbal gradually combined his organization work
with the role of conductor, Wihan devoted all his energies to
the quartet. The papers from his estate include interesting

. . L. . . Henry Wolfsohn - americky
materials, documenting e.g. negotiations with the American manaZer / American manager
impresario Henry Wolfsohn in 189699, with Ludwig  Fotografie / Photograph,

. s . . . San Francisco, ateliér /
Grunfeld in Vienna, and with Hermann Wolff in Berlin. studio Marceau [18967?]

Among the quartet's concert tours organized by NM-CMH, ¢. pF. /

Ludwig Grinfeld was a tour of Russia and neighbouring Acquisition No. 1771978

countries from 31 January to 12 March 1895, from which we have an interesting manuscript
list of concerts with comments on lodgings, concert programs, personal contacts, fees, and
various activities of the quartet members during the tour.*®* Annotations by Hanu$ Wihan

12) BOLESKA, Josef: Deset let Ceského kvarteta 1892-1902 (Ten Years of the Czech Quartet, 1892-1902),
Mojmir Urbanek, Prague 1902, p. 53.

13) Theitinerary was as follows: 31 Jan. departure from Vienna, 1 Feb. concert in Krakow, 2 Feb. concert in
Lviv (Lvov), 3 Feb. evening departure from Lviv, 4 Feb. concert in Sosnowiec (journey with transfers in Krakow,
Oshwiecim, and Katowice), nighttime departure for Warsaw, 5 Feb. concert in Warsaw, 6 Feb. free day in
Warsaw, 7 Feb. concert in L6dz, 8 Feb. morning departure from Lédz, concert in Warsaw, night-time departure
from Warsaw, 9 Feb. concert in Vilnius, 10 Feb. departure from Vilnius via Baranovichi and Minsk, 11 Feb.
arrival in Moscow, 12 Feb. concert in Moscow, 13 Feb. free day in Moscow, 14 Feb. concert in Moscow, 15
Feb. concert at the Moscow conservatory, 16 Feb. departure from Moscow, 17 Feb. arrival in St. Petersburg,
18 Feb. concert in St. Petersburg, 19 Feb. free day in St. Petersburg, 20 Feb. concert in St. Petersburg, 21 Feb.
departure from St. Petersburg, 22 Feb. concert in Helsinki, 23 Feb. free day in Helsinki, 24 Feb. concert in
Helsinki, 25 Feb. departure from Helsinki, 26 Feb. arrival in St. Petersburg (soirée at the residence of the Duke
zu Mecklenburg), 27 Feb. departure from St. Petersburg, 28 Feb. concert in Reval (Tallinn), 1 Mar. arrival in
Yuryev (Tartu), 2 Mar. concert in Yuryev, 3 Mar. arrival in Riga, 4 Mar. concert in Riga, 5-6 Mar. free days in Riga,
7 Mar. concert in Jelgava (Mittau) and departure for Riga, 8 Mar. concert in Riga, 9 Mar. departure from Riga,
10 Mar. arrival in Vilnius, 11 Mar. concert in Warsaw, 1 Mar. departure, return to Vienna.
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indicate that it was he who looked after the quartet’s organizational affairs during this
period. However five years later, according to some biographers, Karel Hoffmann became
the ensemble’s business manager.** Preserved among his papers are two interesting
statements of account from England (from 1903 from the firm of Alfred Schulz Curtius, and
from 1904 from the Musical and Dramatic Agency of Hugo Gorlitz'®), as well as documents
pertaining to negotiations with the firm Concert-Direction Hermann Wolff (a set of account
statements and calculations of 10% commission for this firm from 1901 to 1906%). These
documents show that this latter agency handled arrangements for the quartet’s concerts
not only in Berlin and other German cities but, in the 1905-06 season, also in Italy. It
appears that Hoffmann had a greater aptitude for accounting than did Wihan, about whom
it is said ‘he simply stuffed the splendid fees into his pockets’, and only after returning
home from the tour pulled out ‘crumpled bank notes in the most varied currencies, sorting
them on a table by country of origin.’*

Hoffmann’s papers include a portion of the letters addressed to the Czech Quartet
as an ensemble, including for example an offer of collaboration made in 1904 by the
company Internationalt Koncert-Bureau in Copenhagen,*® which was willing to work for
the quartet for a low commission of 5%. In the same year Joaquin Perra, president of
the Assotiation Wagneriene in Barcelona, contacted the first violinist asking whether the
quartet would give a concert for this private society during its tour of Spain.®

Most of the Prague concerts of the Czech Quartet were presented by the Czech Society
for Chamber Music.?° Starting with this organization’s very first concert on 10 October
1894 the Czech Quartet was its main ensemble, bound by contract to a certain number
of performances each season, and the symbiosis between these two entities lasted
through the quartet’s final concert with Josef Suk as second violinist, on 20 March 1933.
However, already before 1906 the Czech Quartet also worked with the Hudebni zavod
a koncertni riditelstvi (Musical Enterprise and Concert Directorship) of Mojmir Urbanek,?*
as well as with the Umélecka beseda (Arts Society), the Tonklnstler-Sozietat, the Beseda
brnénska (Brno Cultural Society), and various musical societies elsewhere in the Czech
lands such as the Hudebni spolek taborsky (Music Society of Tabor) and the Filharmonicky
klub (Philharmonic Club) in Roudnice nad Labem.

14) SEDA, Jaroslav: Jifi Herold, Rabasova galerie, Rakovnik 1994, p. 63. KVET, J. M.: Kdo je ... Karel Hoffmann
(Who Is... Karel Hoffmann), Orbis, Prague 1947, p. 23.

15) Inventory Nos. S 91/89-90.

16) Inventory Nos. S 91/97-104.

17) KVET, J. M.: Z paméti Ceského kvarteta (From Memories of the Czech Quartet), Edice Corona, Vol. 13,
Prague 1936, p. 31.

18) Inventory No. S 91/836.

19) Inventory No. S 91/357.

20) VANISOVA, Dagmar: Cesky spolek pro komorni hudbu 1894-1994 (The Czech Society for Chamber
Music 1894-1994), Cesky spolek pro komorni hudbu, Prague 1994.

21) Seee.g. Inventory No. S 91/1032 (concert program from 1902).
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b) The Czech Quartet from 1906 to 1918

The arrival of Jifi Herold at the viola stand in 1906 initiated another period in the Czech
Quartet’s existence. Already before World War | broke out the aging cellist Hanus Wihan
was replaced by Ladislav Zelenka, giving the ensemble the personnel it maintained for
the next twenty years. The year 1918, marked by the end of the war, the break-up of
Austria-Hungary, and the origin of its successor states, of course meant changes in many
organizational mechanisms.

Some contacts with concert agencies or their representatives continued to be
maintained by Hanu$ Wihan. This pertains especially to negotiations motivated by
personal, very friendly relations such as with Otto Lessmann of Berlin, Duchess Elisabeth
zu Mecklenburg-Schwerin, and Professor P.G. Unna of Hamburg. Among the papers from
Wihan's estate are letters from some of the other members of the Czech Quartet as well
as from composers including e.g. Max Reger.?? In 1910 the English firm Concert Direction
Schulz-Curtius & Powell still negotiated with Wihan, as did in 1913 the Swedish firm
Svala och Sdéderlund of Stockholm.

It almost appears that ‘Mr. Professor’ did not want to admit the decline in his strength
at a time when his former pupils were in peak form, and that he handed organizational
matters over to Hoffmann only reluctantly. On 1 October 1914 the other quartet members
wrote to their former teacher explaining the situation that had arisen:?3

Dear Mr. Professor!

Certainly you long as we do for things to be clear among us in the quartet. You will
recall that a year ago, when you were afflicted by an illness from which you have now,
thank God, recovered, we had to make arrangements for our continued activity: we did
not know whether you would be able to continue bearing the hardships of our travels.
During last year’s relatively intense season we were finally able to divide the work
between you and Zelenka; we were and are well aware of obligations toward you and
toward him. Just as we feel gratitude toward you, we also acknowledge that Zelenka met
our needs even in the case of demands made on us with increasing frequency-demands
for new repertoire. Times are bad, and you probably know what the coming season
might look like. Even long after the war the situation will be changed tremendously.
In order to support ourselves and our families we shall be forced to play even for the
smallest fees. You were always of the opinion that we should not lower our fees. Now,
when we must resort to accepting even the lowest fees, we feel directly obligated to free
you from risking your health. As long as the quartet exists we are aware of obligations
toward you, our permanent member. We want your share to be approximately equal
to the share of each of us. After careful consideration of all the circumstances we have
agreed to grant you 8% of the quartet’s gross income, i.e. an amount roughly equal to
a fifth of our net income, because as you know travel expenses take almost half of our
proceeds. We shall legally guarantee this 8% share to you for life, provided of course
the quartet continues in its present membership. We ask you please not to refuse this
offer of ours, coming from friendly and grateful hearts, and ask that you continue to
show us your undiminished favour.

22) Inventory No. S 211/111.
23) Inventory No. S 211/231.
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If you wish to play in some Prague concert of ours we shall be very pleased, and
certainly the chamber music society will as well.

We have thought about this matter a long time, and you can imagine that this
decision, necessary after careful consideration, directly touches our hearts. Remain
always our friend and ‘ours’; we shall always consider you as such.

Yours,
Karel Hoffmann, Josef Suk, Jiri Herold

Preserved among Hoffmann’s papers from the period from 1906 to 1918 is a diverse
selection of correspondence with foreign concert agencies® and their employees or
owners, e.g. with Vladimir Gustavovich Ellenberg (representative of ‘Koncertov A. Ziloti’ in
St. Petersburg), as well as with representatives of various societies such as J.P. Ehmig in
Gottingen, W. Emmerich in Ravensburg, Gustav Uwe Jenner in Marburg, and Prof. Ziller in
Osnabrlck. The prevalence of correspondence in the German language corresponds to the
great number of the ensemble’s concerts in Germany, where in the last years before the war
it appeared in 53 (!) cities and towns. In 1915 the quartet members still obtained permission
to cross boundaries into Germany, Denmark, Sweden, Norway, and The Netherlands.

The last of these countries-The Netherlands-hosted the Czech Quartet for the first
time already in 1896. Negotiations with the concert agent A.A. Snijder of Amsterdam?®
led to collaboration with the Dutch company Alsbach & Doyer, which arranged for some
of the quartet’s most successful annual tours abroad. Not to mention the firm friendship
between Karel Hoffmann and Henri Doyer, the Czech Quartet always encountered grateful
audiences during its tours of The Netherlands. In planning concert trips Doyer contacted
other societies and associations in individual locations, so the quartet members really
had plenty to do. A large number of concerts with the shortest possible transfers and

24) Alsbach & Doyer, Muziekhandel-Concert Directie, Amsterdam

Joh. Aug. B6hme, Musikalien Handlung, Musikalien Leihanstatt - Concert Arrangements, Hamburg
Cacilien-Verein, Kaiserslautern

Konzert- und Theater-Direction Arthur Bernstein, Hannover

Ernst Eulenburg - Leipzig, Konigl. Wurttemb. Hof-Musikverleger

Julius Hainauer - Breslau, Musikalien- und Buch-Handlung, Konzert-Direktion, Musik-Verlag
Wilhelm Hansen, Musik-Forlag, Kgbenhaven

Robert Knoblauch, Konzert-Agentur, Frankfurt am Main

Hugo Kuntz, Karlsruhe, Grossh. Bad. Hofmusikalien- u. Musikinstrumenten-Handlung, Konzert-Direktion
Th. Kaulfuss’sche Buch-, Kunst- und Musikalien-Handlung, Liegnitz

F. Ries, Koniglich Sachs. Hof-Musikalien-Handlung, Konzert-Direktion, Dresden

Alfred Schmid Nachf. (Unico Hensel), Miinchen

Sociedad Filarmonica de Burgos

Sociedad Filarmonica de Madrid

Sociedad Filarménica de Oviedo

Société des Nouveaux Concerts, Antverpy

Tonkunstler-Verein, Crefeld

Verein der Musikfreunde zu Gorlitz

Vereinigung Kolner Kammermusikfreunde, KéIn-Bayenthal

Concert-Direktion Hermann Wolff, Berlin

Konzert-Direktion Hermann Wolff u. Jules Sachs, Berlin (starting in 1917)

25) Inventory Nos. S 211/198-99.
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thus good profit-this was of course the goal both of concert agents, who took a 10%
commission, and of the Czech Quartet itself.

During World War | the quartet devoted itself intensively to concerts at home, visiting
many Bohemian and Moravian cities and towns.?® It was during this time that the concert
presenter Bedfich Spurny of Plzen began his enterprise. For the duration of the war
contacts abroad were limited to a minimum.

Preserved among Hoffmann’s papers is an interesting set of correspondence (mainly
telegrams) with Robert Knoblauch, owner of a concert agency in Frankfurt am Main,?
from which we learn that during preparations for a tour of Germany in January 1917
the quartet members negotiated with some towns on their own, bypassing Knoblauch’s
agency-to his displeasure of course. This pertains e.g. to representatives of musical
culture from Wiesbaden and to the Vereinigung Kolner Kammermusikfreunde-which
however seems to have taken the initiative already in 1915, i.e. before Knoblauch.

Now the Czech Quartet placed greater emphasis in its programming on coordinated
series, whether they be of works by Beethoven or Dvorak, or for instance a cross section
of the development of chamber music. Such programs were offered not only for concerts
abroad-in Russia, The Netherlands, and Spain-but also for domestic audiences. And it is
no accident that during the war concert series of the Czech Quartet were often benefits for
charities. During the 1915-16 season Mojmir Urbanek arranged for a complete performance
of the most important chamber works by Antonin Dvorak ‘to benefit the Jedlicka Institute
for Crippled Soldiers’, featuring the Czech Quartet in the opening concert on 11 November.
In 1917 the quartet gave a Spring Concert Series of the Royal Capital City of Prague to
benefit the Committee for Support of Orphans of Fallen Prague Soldiers (five concerts in
the Rudolfinum), then a year later in the Smetana Hall of the Obecni dim (Municipal House)
another spring series of five concerts ‘under the aegis of the council of the Royal Capital City
of Prague, to benefit care for orphans by the City of Prague.” However, the main presenter of
concerts by the Czech Quartet in Prague remained the Czech Society for Chamber Music.
This society’s jubilee 200th concert on 15 April 1918 was an occasion for honouring the
Czech Quartet, which for its own part formulated higher demands for collaboration at this
time, including a fee of 1,800 crowns for each of its twelve fixed concerts for the society.?
With the quartet’s growing prestige and with economic changes all over the world, the
fees requested naturally grew, and in some cases they became a bone of contention in
negotiations (e.g. with the Sociedad Filarmonica de Burgos in 1913).

26) Links in the chain of mediation-the agency, the impresario, ticket sales, etc.-were only gradually in
process of formation, and so the older programs are interesting for us in their directness. The Czech Society
for Chamber Music often called on ‘Ladies sitting on the ground floor and in the balcony please to remove
their hats and caps!’, or: ‘The distinguished members are politely asked to take places in the atrium and not
to gather only by the entrances’. In the programs we also read that tickets could be obtained not only in the
Rudolfinum’s box office but from Mr. PospiSil in the book store on the street ‘na PerStyné’. Outside Prague
tickets were sold not only by book dealers but also e.g. by pharmacists, bakers, and dealers in fashion apparel
(1)-simply anyone who was willing to do something for culture and had a suitably-located place of business.
27) Inventory Nos. S 91/544-67.

28) Inventory No. S 91/860.

Musicalia 1-2 /2010 H 59




Dagmar Stefancova

c) The Czech Quartet from 1919 to 1933
Political changes in post-war Europe affected the Czech Quartet’s concert activities. After
the establishment of the independent Czechoslovak Republic the quartet focused more
on the victorious powers-France and England. The ensemble never performed in Soviet
Russia, but late in 1918 the Czech-Russian Society presented an evening of chamber
music by Russian composers in Prague in which the Czech Quartet played. Passports for
the quartet members were issued for all European countries except the USSR?® (which
the Czechoslovak Republic did not legally recognize until 1934). After the war contacts
with The Netherlands were fully renewed, and to a lesser extent with the countries of the
Triple Alliance-Germany, Austria, and Italy-as well as with northern countries. Foreign
tours by the Czech Quartet culminated early in the 1920s: later they were restricted both
by the increasing age of the quartet members and by their teaching obligations at the
conservatory in Prague. The papers of Hoffmann include many interesting documents from
this period, mainly correspondence with foreign agencies and their representatives.®
From the number of such agencies alone it is clear that organisational work formed
a substantial part of Hoffmann’s activities. Letters he received are mostly in German,
French, and English, while those he sent (as far as we can tell from preserved copies or
drafts) are in German and French. He had studied German since his grammar school
days and so had an excellent command of that language; we might have some doubts,

29) Inventory No. S 91/16.

30) A.-B. Nordiska Musikforlaget, Stockholm Konsert & Teater Bureau A. B., Stockholm

Alsbach & Doyer, Muziekhandel-Concert Directie, Krakowskie biuro concertowe E. Bujanski, Krakow
Amsterdam Leumann, Boesch & Co., Kronbuehl

Bauer Stiddeutsche Konzertdirektion Lundholms Pianomagasin, Konsertdirektion, Malmo
(in Frankfurt am Main?) Daniel Mayer Company Ltd., Representing

Concert-Direction Arthur Bernstein, Hannover the world’s leading artists..., London

Concert-Direkcion H. Daniel (= Sociedad Musical Muzi¢ko drustvo Stankovi¢ - Société musicale
Daniel), Madrid Stankovitch, Beograd

Concert. Verein ‘Johannes Messchaert’, Hoorn (?) Ernst Pfau, Konzert-Agentur, Zurich

Direzione Concerti Ufficio Internazionale, Bologna P. Pfeiffer, Th. Kaulfuss’sche Buch-, Kunst-

Ernst Eulenburg - Leipzig, Konigl. Wirttemb. und Musikalien-Handlung, Liegnitz
Hof-Musikverleger Regia Accademia di Santa Cecilia, Roma

Foetisch Fréres s.a., Maison pour I'enseignement F. Ries, Koniglich Sachs. Hof-Musikalien-Handlung,
musical, Neuchatel Konzert-Direktion, Dresden

Frankfurter Museum-Gesellschaft The E. L. Robinson Direction, London

Genootschap ‘Concert Diligentia’, s'Gravenhage Alfred Sexer, Neuilly-Nantes

Alfred Schmid Nachf. (Unico Hensel), Miinchen
Alfred Schulz Curtius (in London)
Société des Nouveaux Concerts et Royale

Gesellschaft der Musikfreunde in Coburg
Gesellschaft der Musikfreunde in Wien
Julius Hainauer - Breslau, Musikalien- und

Buch-Handlung, Konzert-Direktion, Musik-Verlag d’Harmonie, Antwerpen
Wilhelm Hansen, Musik-Forlag, Kgbenhaven Standard Booking Office, New York
Harmonia, Musik-Verlagsanstalt, Konzert-Direktion Suddeutsche Konzertbiro, Miinchen
und erste ung. Klavierfabrik, Budapest Verband der konzertierenden Kiinstler
Ibbs & Tillet, London Deutschlands, Berlin
Internationale Gesellschaft fiir neue Musik, Leipzig Konzert-Direktion Hermann Wolff und Jules Sachs,
M. Kantorowitz, Konzertdirektion, Zlirich Berlin

Robert Knoblauch, Konzert-Agentur,
Frankfurt am Main

Wirttemb. Konzertbund, Stuttgart
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however, about his French. During a visit by the
Czech Quartet to Cognac in 1919, when he read Tourntes Musicales A. SEXER
a speech to the legionnaires in French, Suk noted =m| TOUuLOUSE |2%
that ‘we didn't understand much of it and the =

colonel probably didn’t either, but there was great Le REGITAL
enthusiasm nevertheless.’3*

Paradoxically Frenchis the language of the largest Londi 20 homaer. . M~ C. CROIZA, Yves NAT
file of personal correspondence among Hoffmann’s Bmacke 14 Jumie. LE TRID LUCIEN CAPET
papers: it consists of exchanges of plans and ATIONCACEY. o LAV, SRCLE
opinions between the Czech Quartet and the concert R o -2 £ M 5 BN TR
agent Alfred Sexer of Neuilly. Copies of Hoffmann’s Basss .. LE QUATUOR TCHEQUE

. . Nared HOFTMANN, huieph SUK, Gesrpes HERSLD, Ladislew TELTNKA
typewritten letters to Sexer have survived, some of
them with hand-written annotations by Hoffmann
and those closest to him-his daughter Dagmar
(Dasa) and son-in-law Ivan Setlik. They show that e
Dasa served as Hoffmann’s translator into French. el s

Because the correspondence with Sexer has been e
preserved in its entirety, it provides a comprehensive  Reklamni letik agentury A. Sexera
picture of how negotiations took place during the  nahudebni turné po francouzském jihu
period from 1921 to 1924. Both parties expressed :,;:,z g,";,i‘%ﬁ;:‘i‘_’géxzfgr:::;" ent
themselves very diplomatically, but there was no  fora tour of the French South
lack of problems. The greatest of them was the :\"‘,\z‘gMi:zi:\'zlg“/?’seas°"
quartet’s request to shorten its tour of southern Inventory No. S 91/1184
France in March 1923 because of Suk’s protracted
iliness. Sexer even threatened to take the matter to court if the quartet failed to meet
its obligations, but fortunately in the end the tour was completed without changes.
Negotiations in the correspondence often revolved around fees, which in the quartet
members’ opinion were minimal. To accept low fees meant cutting expenses (e.g. in Paris
by lodging with the Osusky family, with whom the quartet had friendly relations, rather
than in a hotel). But Sexer argued that the large number of concerts in many towns, though
for smaller fees, would yield a good final result, and in cases of resistance he appealed
to artistic honour and political interests. The starting point for planning itineraries was
reservation of a hall in Paris (Gaveau, Champs Elysées, or the Pleyel Hall), for which
there was demand from other performers, and only then followed conclusion of contracts
‘with the countryside’, i.e. with representatives of smaller towns. In the Alsatian cities of
Strasbourg and Muhlhouse (Muhlhausen) the Berlin agency of Hermann Wolff continued
to be influential, even though after the war this whole territory was transferred politically
to France. Hoffmann and Sexer also had to take into consideration the schedule of the
pianist Blanche Selva, who performed with the quartet.

Lt Cascan dis Smansks pompet b & bs s da jedis Rapsd (o memniy
Gy s bt & by iy du Condma Bl e Lapaprowss, pan esirdst

31) Josef Suk. Dopisy [...] (op. cit.). Quotation form a letter of Suk to his son Josef Suk, Jr. of 12 June 1919,
p. 205.
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Trips to France were often combined with appearances by the quartet in England. This
was the case during the first Czechoslovak music festival in London, from 24 May to 5
June 1919, in which the Czech Quartet appeared with the English pianist Fanny Davies
in the closing concert. The whole festival, under the aegis of the British royal couple, was
organized by the concert agency E.L. Robinson Direction of London, with which Hoffmann
carried on a lively correspondence in 1920-21. In 1923, however, the Czech Quartet was
represented by the London company of Ibbs & Tillet.

Personal contacts have always been a great advantage in arranging for concert tours, and
the Czech Quartet was no exception in this regard. Of aid to the ensemble during this time
were Rudolf Kepl in France, and in Frankfurt Wilhelmine Sieger (widow of the director of the
Museum-Gesellschaft F. Sieger). In England Czech music was promoted by Rosa Newmarch,
in Italy for example by Bernardo Molinari, and in the Balkan area by Miloje Milojevi¢.>?

In the 1920s the Czech Quartet again had the possibility of performing in America.
It was in 1920 that Samuel Bottenheim of Amsterdam discussed the question of an
engagement with the manager Coppicus of the Metropolitan Musical Bureau, informing
the quartet’s first violinist of the amounts of fees and other offers. There was also
a contact with South America via a European agency: the Concert-Direkcion H. Daniel
of Madrid offered to arrange a series of thirty to fifty concerts on that continent in the
summer of 1921 or 1922. In view of the low degree of comfort in travelling and the
potential for fatigue, however, it is no wonder the quartet members had no interest
in such a major undertaking. In 1926 the cellist Bedfich Vaska (by this time living in
America) said in a letter to Hoffmann what a shame it was that the ensemble had never
played in America.33

The Czech Quartet had its real ‘second home’ in The Netherlands, where it travelled
immediately after the war in 1919 in association with a trip to France and London, and
which it visited each year from that time on. Arrangements for the quartet members there
were again made by the agency Alsbach & Doyer, which contacted other representatives
such as Arnold Wagenaar and A.H. Amory of the Arnhemsche Vereeniging voor
Kamermuziek-Uitvoeringen. Until the last few years concert plans were always very
intensive. This collaboration was crowned by a ‘farewell tour’ in 1931, in which the Czech
Quartet brought to an end its concert activities abroad. The idea of a farewell tour had
originated already in 1928 when Suk spoke of it.3* Besides taking into account the

32) The Czech Quartet visited the Balkan countries shortly before the dissolution of Austria-Hungary; the
last concert of this tour-in Ljubljana on 11 Oct. 1918-was cancelled because of the local political situation.
After the establishment of the Czechoslovak Republic and the Kingdom of Serbs, Croats, and Slovenes as
independent countries, in the first half of 1923 or possibly earlier the composer Miloje Milojevi¢ wrote a letter
to Josef Suk (Inventory No. S 91/903) inviting the Czech Quartet to Belgrade for a concert program of Czech
and Slovak music, but Suk did not respond. In September Hoffmann received a letter in this matter, and
sometime during this period Suk gave him Milojevi¢’s letter with the annotation ‘What shall we do with this?’.
It is likely that Hoffmann answered, because the next letter from Milojevi¢, from January 1924 (Inventory No.
S 91/340), is addressed to him and speaks of two concerts and financial terms. However, this trip to Serbia
did not come to pass.

33) Inventory No. S 91/440.

34) Josef Suk. Dopisy [...] (op. cit.). See Suk’s letter to Karel Hoffmann of 19 Sept. 1929 (No. 322), p. 355.
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increasing age of the performers and their busy schedules at home, this was a successful
advertising ploy which brought the ensemble its last moments of glory on international
concert stages. The ten concerts were accompanied by official speeches, gifts, wreaths,
the awarding of the Knight's Cross of the Order of Oranje-Nassau to Karel Hoffmann, and
other social events.

On its home turf the Czech Quartet continued its collaboration with the Czech Society
for Chamber Music. Starting in the 1920s the ensemble shared that society’s concerts
with younger Czech quartets, e.g. the Czechoslovak (later Prague) Quartet and the
Ondricek Quartet. Among older ensembles appearing regularly in the concerts was the
Sevé&ik Quartet, and there were naturally other chamber ensembles as well, both Czech
and foreign. The Czech Quartet participated in concerts commemorating the hundredth
anniversary of the birth of Bedfich Smetana in 1924, the hundredth anniversary of the
death of Ludwig van Beethoven in 1927, and the twenty-fifth anniversary of the death
of Antonin Dvorak in 1929-occasions which of course could not escape the society’s
attention. Nor did the society forget the thirtieth and fortieth anniversaries of the Czech
Quartet itself.

The year 1922 saw establishment of the Svojsikovo koncertni a divadelni bureau
v Praze (Svojsik Concert and Theatrical Office in Prague), led successfully by Gustav
Svojsik until his death in 1940. Via the founder’s older brother, Antonin B. Svojsik, this
agency was connected with the Society for Erection of a Monument to Bedfich Smetana in
Prague and with the Union of Scouts of the Czechoslovak Republic, and so it is no wonder
that it occasionally supported these two organizations from its proceeds. Magnanimous
was for example the agreement between the director Svojsik and the Czech Quartet to
hand over half the gross proceeds from a series of fifteen jubilee concerts in 1923 toward
erection of a monument to Bedfich Smetana in Prague.®® Already before this celebration
of the Czech Quartet’s thirtieth anniversary, the quartet members presented a complete
performance of the string quartets of Beethoven under the aegis of Svojsik’'s company
in 1922. Then came a series of seven concerts titled ‘folk’ or ‘popular’ (lidovy) in 1924.
Svojsik also represented Karel Hoffmann as a soloist in a complete performance of
the Bach sonatas and partitas for solo violin in 1924-25 (for which Hoffmann received
an award from the Ministry of Education and Culture), and as a member of a trio with
Ladislav Zelenka and Jan Hefman in 1922-23.

Another of the Czech concert entrepreneurs of this time, Bedfich Spurny, arranged
for example a concert of the Czech Philharmonic on 7 March 1919 in which Hoffmann
appeared as soloist in the Concerto for Violin and Orchestra in D major, Op. 35 by
Tchaikovsky, in Beethoven’s Concerto for Violin and Orchestra in D major, Op. 61, and in
Dvorak’s Romance and Mazurek for violin and orchestra, Op. 11 and 49.

In 1932 Hoffmann celebrated his sixtieth birthday, and apart from Ladislav Zelenka
his colleagues were not much younger. During the last years of the Czech Quartet
Hoffmann’s organizational work was marked by nostalgia and at the same time a vital
need to play. The farewell tour of The Netherlands was the last trip abroad. In the domestic

35) Inventory No. S 91/849.
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environment, the last concert given by the ensemble was apparently on 27 March 1933
in Ceské Budé&jovice,3 where it played in the ninth subscription concert of the local music
school. The second viola part in Dvorak’s String Quintet in E flat, Op. 97 was played by
a local friend of the quartet members, Josef Beran, director of the music school.

The time was approaching when the Czech Quartet’s concerts had to come to an
end. First to leave the ensemble was the second violinist Josef Suk, and it remained
for Hoffmann as first violinist to decide how to continue if at all. Hoffmann’s papers
include a draft of his response to Suk’s announcement, but it remained unfortunately
only a draft. The temporary cooling of relations between the two violinists would probably
not have occurred if Suk had read Hoffmann’s words:*’

Please forgive me for not writing to you for so long. Although I fully understand your
decision to hang up your fiddle, it was nevertheless painful for me, in remembering all
the beautiful experiences I’ve had with you, my dear companion, through almost my
whole life. I couldn’t get used to the idea of the new situation, of continuing without
you. I trembled at the thought that you will no longer sit by me. Now I’ve calmed down
a little. Please just be careful with your health, so that you can continue working for the
glory of our [Czech] music and for the immeasurable joy of your friends and admirers.
We know well that you’re our greatest living poet-composer! We want to continue in
the quartet along the lines of your intentions. If only God will grant me the health
and strength. Believe me, I too would stop-if we didn’t have such fine fellows as Jiii
[Herold] and Lada [Ladislav Zelenka]. And so iU’s in the hands of the Lord God! I look
forward to seeing you at the conservatory and remain yours, ardently kissing you,
Karel.

Only for a short time was Suk replaced as second violinist by Stanislav Novak. Then came
the long illness and death of Jifi Herold in 1934, the death of Suk in 1935, and finally the
death of Hoffmann himself in 1936.

I11. CONCLUSION

There is no doubt that the position of ‘manager’ of the Czech Quartet brought Karel
Hoffmann many organizational cares, but he never complained about this aspect of his
work. It is easy to understand why it was precisely for him that the Czech Quartet had
fundamental importance: he invested so much time and energy into its existence.

For scholars interested in organizational matters surrounding concerts in the late
nineteenth and early twentieth centuries, the papers of Karel Hoffmann provide
information that is interesting and often not otherwise known. From this standpoint we
have here a source that is still awaiting its scholarly appraisal.

36) The literature has erroneously given the 438th subscription concert of the Czech Society for Chamber
Music on 20 March 1933 as the last concert of the Czech Quartet with its long-term membership of Hoffmann,
Suk, Herold, and Zelenka.

37) Inventory No. S 91/780.
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Ceského muzea hudby

VERA SUSTIKOVA

H istorie ceského melodramu jako samostatného oboru dlouho zUstavala v soucasné
Ceské muzikologii na okraji badatelského zajmu. Teprve impuls ciziny vyvolal potre-
bu zmapovat vyvoj ceského melodramu, vytvorit soupis hudebniho materialu roztrouse-
ného v jednotlivych institucich a zhodnotit jeho ¢etnost a kvalitu.

Tento obsahly heuristicky Ukol, jehoz prvnim vystupem byl pfispévek na mezinarodni
védecké konferenci ve Stanfordu,? zafadilo Ceské muzeum hudby mezi své interni vy-
zkumné Ukoly. Od roku 1996 zde soustavné vznika databaze ¢eského melodramu, v niz
je v soucasné dobé evidovano 729 puvodnich ¢eskych dél. To ovSsem jesté zdaleka neni
Cislo konecné; kazdy rok pfibude nékolik nové objevenych skladeb pfi systematickém
prohledavani hudebnich archivli a knihoven a soucasné vznikne okolo desitky skladeb
novych.® Kvalifikovany odhad ukazuje, Ze v pripadé archivalii se uz stézi bude jednat
o dila zasadni, ale spiSe se jen doplniuje bohaty obraz produkce z konce 19. a prvni polo-
viny 20. stoleti, ktera méla vyznam predevsim ve své dobé.

Ceské muzeum hudby vlastni tisky a manuskripty 123 tituld melodramd z let 1875-
1972 (nepocitame-li némecka vydani scénickych melodram J. A. Bendy z let 1774~
1775). Z prehledného soupisu (viz tabulka) vyplyva, Ze se jedna o materidly shromaz-
dované po léta spiSe nahodné, bez soustfedéného zajmu o obor. Vedle bézné dobové
produkce autor( prevazné druhofadého vyznamu zde najdeme néktera vydani koncert-
nich melodram(l Emila Axmana, Karla Bendla, Pavla Borkovce, Jarmila Burghausera,
Zdenka Fibicha, Josefa Bohuslava Foerstera, Jaroslava a Otakara Jeremiasd, Karla Kova-
fovice, Otakara Zicha aj. Zajimavosti je i dobové vydani melodramd Antonina Dvoraka ze
scénické hudby k Samberkové hie Josef Kajetan Tyl.

K dokresleni pohledu na vyvoj melodramu slouZi i jednotlivé dobové opisy ¢i autogra-
fy, které jsou v této radé zastoupeny. | kdyZ jejich umélecka hodnota je vétSinou nevelka,
historicky jsou ¢asto jedinym dochovanym - a proto cennym - exemplarem dobové pro-

1) Vroce 1994 se obratila americkd Stanford University na Spolecnost Zdenka Fibicha s Zadosti o Gcast
na Mezinarodni védecké konferenci Opera and Song without Singing: Musical Melodrama, kterou pfipravovala
na rok 1996.

2) SUSTIKOVA, Véra: The Position and Significance of Melodrama in Czech Musical Culture, pfispévek
na konferenci Opera and Song without Singing: Musical Melodrama, Stanford 1996.

3) Ceské muzeum hudby Gzce spolupracuje na projektu OZiveni koncertniho melodramu, realizovaného Spo-
le¢nosti Zdenka Fibicha. Tento Siroce koncipovany projekt zahrnuje i umélecké a vzdélavaci vystupy a umoz-
nuje bezprostredni propojeni teorie a praxe. Pro vznik nové tvorby je nejpodstatnéjsi platforma Mezinarodniho
festivalu koncertnino melodramu (kazdoroc¢ni prehlidka koncertnich melodramu s vecery nové tvorby v podani
prednich umélcl) a Mezinarodni soutéZze Zdenka Fibicha v interpretaci melodramd (ve 3. kole je v prednesu
recitatora a klaviru povinna ukazka z nové tvorby).
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dukce. Vyjimecné jsou zde uloZeny i autografy vyznacnéjSich autord, pokud jejich osobni
pozUstalost neni v Ceském muzeu hudby zastoupena: napf. netipina klavirni skica E. F.
Buriana ke skladbé Melodram zavérecny, autograf Josefa KfiCky Toman a lesni panna
op. 6, dva neznamé autografy Jitky Snizkové na vlastni texty (Zidovska romance a Dva
melodramy s jednotlivymi ¢astmi Legenda o slepé harfenici a Dékuji bohum za vse) ap.

Tyto jednotliviny jsou zpracovany do prehledné tabulky:

Rukopisy a tisky melodramii ulozené v CMH mimo pozistalostni celky

Gotter Friedrich

Tisk nebo
rukopis Vydani
(rkp) / nebo opis
Vznik / |Print (P) |/ Date of
Date of |or Ma- MS Copy
Skladatel / Autor textu / Nazev dila / Compo- | nuscript | or of Pub- | Signatura /
Composer Author of Text Title of Work sition (mMs) lication Inventory No.
Axman Emil Bezruc Petr Jen jedenkrat 1907 tisk (P) 1928 XXII E 363
Axman Emil Bezruc Petr Jen jedenkrat 1907 tisk (P) 1928 XA 181
Axman Emil Bezru¢ Petr Jen jedenkrat 1907 tisk (P) 1970 XXVII C 295
Anger Mofic Berger Augustin Kouzelny fagot s.a. tisk (P) s.a. VII A 38
Barto$ FrantiSek | Sramek Frana Jaro op. 2 1925 tisk (P) 1926 IXD 239
Balada blanicka
Bartovsky Josef Vrchlicky Jaroslav | op. 30 1929 tisk (P) 1930 XXIX F 289
Barvitius Karel Vrehlicky Jaroslav | Legenda 1912 tisk (P) 1920 XXIXA 43
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. Xl C 336
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. XV C 250
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. XXX A 10
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) 1778 XXI C 97
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) 1778 Xl C 337
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. VIID 11
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. 1B 30
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. XXX A 13
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 rkp (MS) s.a. XXX A9
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 rkp (MS) |s.a. XL A 607
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 rkp (MS) s.a. XXXI C 2
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 rkp (MS) 1777 IVC50
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 tisk (P) s.a. XV C93
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Benda Jifi Antonin | Wilhelm Medea 1775 tisk (P) s.a. XXX A 8
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 tisk (P) 1778 XXI B 115
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 tisk (P) s.a. Xl C 338
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 rkp (MS) s.a. XL C 309
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 rkp (MS) 1780 XL A 600
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 tisk (P) 1976 XVIII C 365
Rousseau Jean
Benda Jifi Antonin | Jacques Pygmalion 1779 tisk (P) 1780 XXX A 11
Rousseau Jean
Benda Jifi Antonin | Jacques Pygmalion 1779 rkp (MS) s.a. XVIB 275
Rousseau Jean
Benda Jifi Antonin | Jacques Pygmalion 1779 rkp (MS) 1780 XL A 601
Cross Douglas -
preklad Vrchlicky
Bendl Karel Jaroslav Uzeny slanec¢ek |s.a. tisk (P) s.a. IE71
Cross Douglas -
preklad Vrchlicky
Bendl Karel Jaroslav Uzeny slanecek |s.a. tisk (P) s.a. XXIIE 79
Thakur Pribyvajici mésic
Blaha-Mike$ Zaboj | Rabindranath op. 14 1921 tisk (P) 1927 Xl D 353
Thakur Pribyvajici mésic
Blaha-Mike$ Zaboj | Rabindranath op. 14 1921 rkp (MS) s.a. XXXI C 460
Blaha-Mike$ Zaboj | neznamy Velky patek op. 16 | 1926 tisk (P) 1932 XV C 278
Odkaz Aloise
Blecha Oldfich Holeéek Vladislav | Jirdska op. 110 | 1935 tisk (P) 1935 XVIII B 415
Jen jedenkrat
Borkovec Pavel Bezruc Petr op. 2 1921 tisk (P) s.a. XXX D 110
Dédova misa
Burghauser Jarmil | Neruda Jan op.9 1934 tisk (P) 1937 XIXE 234
Burian Emil Fran- Melodram
tiSek neznamy zavérecny s.a. rkp (MS) |s.a. XXII B 241
Dvé ¢eské po-
Cisar Josef Rubin Ivo hadky 1928 tisk (P) 1928 XE 261
Celansky Ludvik | Klastersky Balada o dusi
Vitézslav Antonin Jana Nerudy 1895 tisk (P) 1895 XVIII F 60
Celansky Ludvik Klastersky Balada o dusi
Vitézslav Antonin Jana Nerudy 1895 tisk (P) 1895 I F1011
Celansky Ludvik
Vitézslav Vrchlicky Jaroslav | Zemé 1894 tisk (P) s.a. XXIV F 49
Cerveny JiFi Cerveny JiFi Melodram s.a. tisk (P) 1920 XIX A 245
3 Nezvykly
Cerveny Jifi Hertan Tomas rozhovor s.a. tisk (P) 1921 XXIV C 230
Drobnik M. A. Drobnik M. A. Vérna straz s.a. tisk (P) 1938 XXI'A 2
Jablonsky Carovny sen
Dusek Bohumil Boleslav op. 49 1940 tisk (P) 1940 XXIX F 104
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Samberk Franti-

Josef Kajetan
Tyl - melodramy,

Smrt Hippodamie

Dvorak Antonin Sek Ferdinand op. 62 1882 tisk (P) s.a. XVIII C 334
; Josef Kajetan
Samberk Franti- Tyl - melodramy,
Dvorak Antonin Sek Ferdinand op. 62 1882 tisk (P) 1951 XX F 271
Fibich Zdenék Vrchlicky Jaroslav | Ema 1883 tisk (P) s.a. IXE 271
Fibich Zdenék Vrchlicky Jaroslav | Ema 1883 rkp (MS) s.a. CI D 283
Fibich Zdenék Vrchlicky Jaroslav | Hakon op. 30 1888 tisk (P) s.a. XIXA 74
Freiligrath Ferdi-
nand - preklad
Fibich Zdenék Vrchlicky Jaroslav | Pomsta kvétin 1877 tisk (P) s.a. XXIV E 46
Freiligrath Ferdi-
nand - preklad
Fibich Zdenék Vrchlicky Jaroslav | Pomsta kvétin 1877 tisk (P) s.a. XIXA 79
Erben Karel }
Fibich Zdenék Jaromir Stédry den op. 9 | 1875 tisk (P) s.a. XIXA 15
Erben Karel .
Fibich Zdenék Jaromir Stédry den op. 9 | 1875 tisk (P) 1946 XX B 142
Erben Karel .
Fibich Zdenék Jaromir Stédry den op. 9 | 1875 tisk (P) 1946 XXIX A 129
Erben Karel .
Fibich Zdenék Jaromir Stédry den op. 9 | 1875 tisk (P) 1950 XX F 334
Fibich Zdenék Mayer Rudolf Vécnost op. 14 1878 tisk (P) s.a. XIVD 216
Fibich Zdenék Mayer Rudolf Vécnost op. 14 1878 tisk (P) s.a. VIl B 342
Erben Karel
Fibich Zdenék Jaromir Vodnik op. 15 1883 tisk (P) s.a. XIX B 261
Erben Karel
Fibich Zdenék Jaromir Vodnik op. 15 1883 tisk (P) s.a. XLIIl F 459
Erben Karel
Fibich Zdenék Jaromir Vodnik op. 15 1883 tisk (P) 1942 XXIIl G 225
Erben Karel
Fibich Zdenék Jaromir Vodnik op. 15 1883 tisk (P) 1950 XXIll B 136
Namluvy
Fibich Zdenék Vrchlicky Jaroslav | Pelopovy op. 31 | 1889 tisk (P) 1952 XXVII D 93
Namluvy
Fibich Zdenék Vrchlicky Jaroslav | Pelopovy op. 31 | 1889 tisk (P) s.a. XIXD 41
Namluvy
Fibich Zdenék Vrchlicky Jaroslav | Pelopovy op. 31 | 1889 tisk (P) s.a. XXV C 80
Smir Tantaldv
Fibich Zdenék Vrchlicky Jaroslav | op. 32 1890 tisk (P) 1953 XXVIII A 239
Smir Tantaltv
Fibich Zdenék Vrchlicky Jaroslav | op. 32 1890 tisk (P) s.a. XXV C 79
Smir Tantaltv
Fibich Zdenék Vrchlicky Jaroslav | op. 32 1890 tisk (P) s.a. XXXIX F 1097
Smir Tantaldv
Fibich Zdenék Vrehlicky Jaroslav | op. 32 1890 tisk (P) s.a. VII B 22
Smrt Hippodamie
Fibich Zdenék Vrchlicky Jaroslav | op. 33 1891 tisk (P) 1957 XXI F 46
Smrt Hippodamie
Fibich Zdenék Vrchlicky Jaroslav | op. 33 1891 tisk (P) s.a. XXV C 90
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Fibich Zdenék Vrchlicky Jaroslav | op. 33 1891 tisk (P) s.a. VIIB 21

Fibich Zdenék souborné vydani | Melodramy tisk (P) 1967 XXII B 325

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Amarus op. 30a | 1897 tisk (P) s.a. XVl C 346

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Amarus op. 30a | 1897 tisk (P) s.a. XIXA 97

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Amarus op. 30a | 1897 tisk (P) s.a. XXXV F 673
Beers H. A. - pre-

Foerster Josef klad Sladek Josef | Carcamon

Bohuslav Vaclav op. 149a 1943 tisk (P) 1948 XXIX E 45
Beers H. A. - pre-

Foerster Josef klad Sladek Josef | Carcamon

Bohuslav Véaclav op. 149a 1943 tisk (P) 1948 XXX D 126
Beers H. A. - pre-

Foerster Josef klad Sladek Josef | Carcamon

Bohuslav Vaclav op. 149a 1943 tisk (P) 1948 XXXIX F 711

Foerster Josef Sladek Josef Cikanské décko

Bohuslav Véaclav op. 162,¢. 1 1940 tisk (P) 1943 XXII'F 91

Foerster Josef Klastersky An- Dolorosa op.

Bohuslav tonin 176b 1946 tisk (P) 1949 XX F 254

Foerster Josef Dvé lané op.

Bohuslav Vrchlicky Jaroslav | 139 IlI 1928 tisk (P) s.a. XI C 149

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Faustulus op. 31 | 1897 tisk (P) s.a. XIX A 98

Foerster Josef Helmaladur

Bohuslav Vrchlicky Jaroslav |op. 111, ¢. 3 1920 tisk (P) 1921 XXII G 199

Foerster Josef Helmaladur

Bohuslav Vrchlicky Jaroslav |op. 111, ¢. 3 1920 tisk (P) 1921 XIX B 46

Foerster Josef Jacopone Todi

Bohuslav Vrchlicky Jaroslav | op. 111, ¢. 2 1920 tisk (P) 1921 XIX B 41

Foerster Josef Sladek Josef

Bohuslav Vaclav Lan op. 162, ¢. 2 | 1940 tisk (P) 1943 XXI F 90

Foerster Josef Legenda

Bohuslav Vrchlicky Jaroslav | o sv. Juliiop. 35 |1891 tisk (P) s.a. XIX B 155

Foerster Josef Legenda

Bohuslav Vrchlicky Jaroslav | o sv. Juliiop. 35 | 1891 tisk (P) s.a. XVIII C 357

Mse biskupa

Foerster Josef Turpina op. 111,

Bohuslav Vrchlicky Jaroslav | ¢. 4 1920 tisk (P) 1921 XIXB 42

Foerster Josef Norska balada

Bohuslav Zeyer Julius op. 40b 1905 tisk (P) s.a. VII B 279

Foerster Josef Norska balada

Bohuslav Zeyer Julius op. 40b 1905 tisk (P) s.a. IXA 269

Foerster Josef Pan ucitel

Bohuslav Horalova Renata | op. 149b 1944 tisk (P) 1949 XX D 468

Pravda

Foerster Josef Tésnohlidek a pohadka

Bohuslav Rudolf op.139,¢.1 1928 tisk (P) 1928 XV D 458

Foerster Josef Romance Stédro-

Bohuslav Neruda Jan vecerni op. 155a | 1943 tisk (P) 1935 XVI E 350
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Balada o Sipu

Foerster Josef Snih op. 162,

Bohuslav Vrchlicky Jaroslav | ¢. 3 1937 tisk (P) 1943 XXII F 88

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Stin op. 162 1935 tisk (P) 1936 XXX D 101

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Stin op. 162 1935 tisk (P) 1936 XVIII E 394

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Tri jezdci op. 21 | 1889 tisk (P) 1950 XXIII'B 139

Foerster Josef

Bohuslav Vrchlicky Jaroslav | TFi jezdci op. 21 | 1889 tisk (P) s.a. 1D 185

Foerster Josef Sladek Josef Tri kralové

Bohuslav Vaclav op.111,¢.1 1920 tisk (P) 1921 XIXB 38

Foerster Josef Rilke Rainer Maria | Z tficetileté valky

Bohuslav - pfeklad neznamy | op. 174 1941 tisk (P) 1973 XXVII E 134

Formanek Josef Pokorny Rudolf Dudak v nebi s.a. tisk (P) 1920 XXl G 221

} V nejlepsich

Friml Rudolf Svab Josef rodinach s.a. tisk (P) s.a. VII A 38

Geissl Jan Geisslova Irma Hymna more 1888 rkp (MS) 1947 XXIX B 281

Geisslova Emilie Geisslova Irma IStvan s.a. rkp (MS) 1947 XXIX B 283

Geisslova Emilie Geisslova Irma Lesnikova Zena |s.a. rkp (MS) 1947 XXIX B 282

Hanf Rudolf Hasek Karel Pisnickar s.a. tisk (P) s.a. XLII A 412
Karpatské

Hanus Jan Mares$ Jan requiem op. 17 1945 tisk (P) 1945 1A 228

Hrazdira Cyril

Metodéj Medek Rudolf Vitava 1923 tisk (P) 1927 XXV E 198

Hrazdira Cyril

Metodéj Medek Rudolf Vitava 1923 rkp (MS) s.a. XXIl C 326

Hrazdira Cyril

Metodéj Medek Rudolf Vitava 1923 rkp (MS) |s.a. XXIlI C 327

Hrobsky Karel

Emanuel Podolsky Jaroslav | Den v zari 1945 rkp (MS) 1945 XXVIII F 48

Hrobsky Karel

Emanuel Trojan M. Jicinska balada 1944 rkp (MS) 1944 XXVIII F 44

Hrobsky Karel Motiv ze Skalniho

Emanuel Geisslova Irma mésta 1947 rkp (MS) 1947 XXIX B 287

Hrobsky Karel Noc

Emanuel Geisslova Irma pod Bradlcem 1947 rkp (MS) 1947 XXIX B 286

Hrobsky Karel Simek Rudolf Ostravské me-

Emanuel FrantiSek lodie 1949 rkp (MS) 1949 XXVIII F 78

Hrobsky Karel

Emanuel Podolsky Jaroslav | Rotstejn 1944 rkp (MS) 1944 XXVIII F 43

Hrobsky Karel

Emanuel Vankova Zina 7.11l. 1944 1947 rkp (MS) 1947 XXVIII F 64

Hrobsky Karel Trosky v zimnim

Emanuel Podolsky Jaroslav | zapadu slunce 1944 rkp (MS) 1944 XXVIII F 40

Hrobsky Karel

Emanuel Renc Vojtéch Zborov vola 1948 rkp (MS) 1948 XXVIIF 70
Verse a hudba

Hybler JindFich razni op. 62 s.a. tisk (P) s.a. XX A 41

Jahnova BoZzena | Jahn Jilji Vratislav | Stary bojovnik s.a. rkp (MS) |[s.a. XXX F 4

Jelinek Alfred Vrchlicky Jaroslav | op. 14 1906 tisk (P) 1913 VII B 285
Balada o Sipu
Jelinek Alfred Vrchlicky Jaroslav | op. 14 1906 tisk (P) 1913 XIA 13
Erben Karel Svatebni kosile
Jelinek Alfred Jaromir op. 18 1906 tisk (P) s.a. XXl G 222
Tri melodramy
1. Bélounka
Jemelik Antonin Orten Jifi holubicka s.a. tisk (P) 1972 XXVI B 200
. Tri melodramy
Jemelik Antonin Sramek Frana 2. Pohadka s.a. tisk (P) 1972 XXVI B 200
Verlaine Paul Tri melodramy
-pfeklad Hrubin 3. Podzimni
Jemelik Antonin FrantiSek pisen s.a. tisk (P) 1972 XXVI B 200
Tri melodramy
1. Bélounka
Jemelik Antonin Orten Jifi holubicka s.a. tisk (P) 1972 1D 790
. Tri melodramy
Jemelik Antonin Sramek Frana 2. Pohadka s.a. tisk (P) 1972 1D 790
Verlaine Paul Tri melodramy
-preklad Hrubin 3. Podzimni
Jemelik Antonin FrantiSek pisen s.a. tisk (P) 1972 1D 790
Jeremias Jaroslav | Sramek Frana Raport 1913 tisk (P) 1920 XXXIII C 441
Jeremias Jaroslav | Sramek Frana Raport 1913 tisk (P) 1928 X B 198
Jeremias Jaroslav | Sramek Frana Raport 1913 tisk (P) 1920 XIXA7
Romance o Karlu
Jeremias Otakar Neruda Jan IV. op. 13 1917 tisk (P) 1942 XXIII G 66
Jerabek Josef Vrchlicky Jaroslav | Ginevra op. 34 1910 tisk (P) 1910 XX D 167
Erben Karel
Jindfich JindFich Jaromir Holoubek 1901 tisk (P) 1903 1C523
Jindfich Jindfich Tucek Zdenék Chodsky kraj 1932 tisk (P) 1933 XX D 244
Kovarovic Karel Cech Svatopluk Loutkariv sirotek | 1892 tisk (P) s.a. XXIX F 288
Kovarovic Karel Sova Antonin Princezna Lyoleja | 1919 tisk (P) 1946 XX B 39
Erben Karel
Kovarovic Karel Jaromir Zlaty kolovrat 1887 tisk (P) s.a. | B 256
Erben Karel
Kovarovic Karel Jaromir Zlaty kolovrat 1887 tisk (P) s.a. XXIG 218
Celakovsky Franti- | Toman a lesni
KFicka Josef Sek Ladislav panna op. 6 1917 tisk (P) s.a. XXIIl G 219
Celakovsky Franti- | Toman a lesni
KFicka Josef Sek Ladislav panna op. 6 1917 rkp (MS) 1917 XLIV B 393
Macan Karel
Emanuel Vrchlicky Jaroslav | Amarus 1892 tisk (P) s.a. 1C512
Macan Karel
Emanuel Vrchlicky Jaroslav | Amarus 1892 tisk (P) s.a. XX E 355
Macan Karel
Emanuel Vrchlicky Jaroslav | Amarus 1892 tisk (P) s.a. XXVI D 265
Macan Karel
Emanuel Vrchlicky Jaroslav | Amarus s.a. rkp (MS) s.a. XXVI D 294
Madlo Vojtéch Véalka Ludevit Klam duse 1935 rkp (MS) 1935 XXIV C 174
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} Masinova Leon- Brouckova
Riha Oldfich tyna nehoda op. 15 s.a. tisk (P) 1941 XXIX E 296
Dékuji bohiim
Snizkova Jitka Snizkova Jitka za vSe 1944 rkp (MS) | 1944 XLII D 115
Legenda o slepé
Snizkova Jitka Snizkova lJitka harfenici 1944 rkp (MS) 1944 XLIID 115
Srba Antonin Svoboda Jaroslav | Balada znama 1910 tisk (P) s.a. XIX A 89
Srba Antonin Svoboda Jaroslav | Balada znama 1910 tisk (P) s.a. 1 C 520
Srba Antonin Lexa Frantisek Narek Esetin 1930 tisk (P) 1939 XX B 273
Srba Antonin Lexa FrantiSek Néarek Esetin 1930 tisk (P) 1939 LXF 314
Balada o dusi
Klastersky An- Jana Nerudy
Stary Emilian tonin op.1 1894 rkp (MS) 1894 XXVIII B 51
Svéceny Ladislav | Heyduk Adolf Spalivec op. 3 s.a. tisk (P) s.a. XXVII F 339
. l%’alada o Juraji
Taraba Bohuslav | Capek Karel Cupovi 1930 tisk (P) 1938 XXVIE 172
Taraba Bohuslav Fischer Otakar Pisné noci 1916 tisk (P) 1923 XXVB 72
3 Stédrovecerni
Turinek Rudolf Svéab Josef sen 1909 tisk (P) 1909 XIX A 329
Vipler Viastimil
Antonin Kudrna FrantiSek | Klubicko s.a. tisk (P) 1935 XXIIl G 220
Vipler Vlastimil
Antonin Kudrna FrantiSek | Klubicko s.a. tisk (P) 1935 XX D 171
Zelinka Jan Evan- Kdybych byla
gelista Bubelova Liliana | malym klukem s.a. tisk (P) 1930 Xl E 457
Zelinka Jan Evan- Kdybych byla
gelista Bubelova Liliana | malym klukem s.a. tisk (P) 1930 XXV B 85
James Francis-
Zelinka Jan Evan- | preklad Kadlec Modlitba, abych
gelista Svata Sel do raje s osly |s.a. tisk (P) 1936 XVIII F 289
Romance helgo-
Zich Jaroslav Neruda Jan landska 1934 tisk (P) 1934 XC222
Romance o Cer-
Zich Otakar Neruda Jan ném jezere op. 6 | 1907 tisk (P) 1933 XVIII F 328
Romance o Cer-
Zich Otakar Neruda Jan ném jezere op. 6 | 1907 rkp (MS) 1930 XC 248

Madlo Vojtéch Medek Rudolf Vitava 1920 tisk (P) 1930 XIIl F 290
Maixner Vincenc Sova Antonin Princezna Lyoleja | s.a. tisk (P) 1963 XXIX F 562
Chaloupka Jaro- .
Maly Josef slav Usmév Krista 1897 rkp (MS) s.a. XX D 247
Marik Rudolf Marik Rudolf Kde domov muj |s.a. tisk (P) s.a. Xl C 392
Meziméstsky V. A. | Zaméstsky F. Usporny roman | s.a. rkp (MS) |s.a. XLIIF 731
Moor Karel Bezruc Petr Kantor Halfar 1919 tisk (P) 1921 XIXA 90
Moor Karel Bezru¢ Petr Kantor Halfar 1919 rkp (MS) 1919 XLIV B 249
Mary¢ka Magdo-
Moor Karel Bezru¢ Petr nova 1905 tisk (P) 1921 XIXA 91
Marycka Magdo-
Moor Karel Bezruc Petr nova 1928 rkp (MS) 1928 XV A 306
Moor Karel Brozik Emanuel TylGv sen s.a. tisk (P) 1934 Xl C 150
Opocensky Gustav
Moor Karel Roger Utrpeni Boha 1941 rkp (MS) 1941 XXIX A 17
Sladek Josef
Némecek Emil Vaclav Ledova kralovna |s.a. rkp (MS) |s.a. VIl B 405
Ceska legenda
Nesvera Josef Vrchlicky Jaroslav | vanoc¢niop. 109 |s.a. tisk (P) s.a. VIl B 269
Ceska legenda
Nesvera Josef Vrchlicky Jaroslav | vanocniop. 109 |s.a. tisk (P) s.a. Xl D 15
Ceska legenda
NeSvera Josef Vrchlicky Jaroslav | vanocniop. 109 |s.a. rkp (MS) |s.a. XXIV E 26
Nesvera Josef Quis Ladislav Krajanek op. 36 |s.a. tisk (P) 1883 1D 486
Neumann Fran-
tiSek Vergilius Julius Pan op. 29 1921 tisk (P) 1922 XX E 564
Neumann Fran-
tiSek Vergilius Julius Pan op. 29 1921 tisk (P) 1922 XIX B 188
(pfedloha Schiller
Nevim KrySpin Friedrich) Rukavicka s.a. tisk (P) s.a. VIII E 243
(pfedloha Schiller
Nevim KrySpin Friedrich) Rukavicka s.a. tisk (P) s.a. XL E 391
(pFedloha Schiller
Nevim KrySpin Friedrich) Rukavicka s.a. tisk (P) s.a. XXX F 247
Patocka Eduard Svab Josef Vecer v parku s.a. tisk (P) s.a. VI A 38
Stalin je Zivot lidi
Pauer Jifi Jari§ Milan budoucich s.a. tisk (P) 1953 XXVIII C 97
Plavec Josef Aséjev Nikolaj Hranice 1957 tisk (P) 1957 XXVIII E 347
Tragikomedie
Plavec Josef Jifi Jan 1. Pastyr na horach | 1929 tisk (P) s.a. XIXF 17
Tragikomedie
Plavec Josef R6n Lubor 2. Jarni poutnik | 1929 tisk (P) s.a. XIXF 17
} Tragikomedie
Plavec Josef Sramek Frana 3. Smutek v lese | 1929 tisk (P) s.a. XIXF 17
Polasek Jan Ne- Ostravska
pomuk Kurt M. ballada op. 59 s.a. tisk (P) s.a. XIVA 61
Polasek Jan Ne- Ostravska
pomuk Kurt M. ballada op. 59 s.a. tisk (P) s.a. Xl B 221
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® Autografy melodramii v systematicky evidovanych poziistalostech
Ke zcela mimoradnym hodnotam patfi autografy melodraml v pozlstalostech vyznac-
nych hudebnich skladateld. Jsou nenahraditeinym pramenem zkoumani mimo jiné
i toho, jak skladatelé zachazeli se zhudebnovanym textem. Na rozdil od tisku, kam se
promitaji zasahy redaktori i omezené moznosti tiskafské techniky,* poskytuje autograf
pomérné presnou predstavu o zplsobu, jakym hudebni skladatel fesil vztah slova a hud-
by v daném dile. Autografy tak slouzi jako zdroj poznani nejen soucasnym badatellim
a interpretim, ale také pfipadnym novym vydavatelm.

Mezi systematicky zpracovanymi pozUstalostnimi celky® jsou z hlediska dokumentace

pozistalost Zdenka Fibicha (S 80)

Zdenék Fibich je obecné uznavan jako zakladatel ceského koncertniho melodramu. Mu-
zejni databaze eviduje jeho Sest koncertnich dél (Stédry den op. 9 z roku 1875 na ba-
sen K. J. Erbena, Pomsta kvétin z roku 1877 na Vrchlického preklad némecké basné
Ferdinanda Freiligratha, V&¢nost op. 14 z roku 1878 na basen Rudolfa Mayera, Vodnik
op. 15 z roku 1883 na baladu K. J. Erbena, Kralovha Ema z téhoz roku na text Jaroslava
Vrchlického a Hakon op. 30 z roku 1888 opét na basen Vrchlického) i scénickou trilogii
(Namluvy Pelopovy z roku 1889, Smir Tantaltv z roku 1890, Smrt Hippodamie z roku
1891 na libreto Jaroslava Vrchlického). Ceské muzeum hudby vlastni autografy pouze
tfi z nich: prvni koncertni melodram Stédry den je zastoupen ve Fibichové pozlistalosti
autorizovanym opisem klavirni verze z 23. 3. 1886 (S 80/107) - plvodni autograf z roku
1875 je nezvéstny - a autografem partitury orchestralni verze z roku 1899 (S 80/106 -
nedatovano), v niZ je ovéem text vepsan cizi rukou. U koncertniho melodramu Vodnik se
dochoval autograf partitury ptivodni orchestralni verze (S 80/108) a autograf klavirni ver-
ze téhoz dila (S 80/109), slouzici zfejmé jako provozni material. Posledni z Fibichovych
koncertnich melodram( Hakon je zastoupen autografem Cistopisu orchestralni partitury
(S 80/98) a autografem tiskové predlohy klavirni verze (S 80/99).

Autograf unikatni trilogie scénickych melodram(i Hippodamie na libreto Jaroslava
Vrchlického je ve Fibichové pozUstalosti ulozen kompletni. Proto patfi k nejcennéjSim
pramentm tohoto oboru, které muzeum vlastni. Sklada se z Cistopisu orchestralni parti-
tury s Ceskym i némeckym textem /Namluvy Pelopovy op. 31 - jeden svazek, psano 13.
3. 1888 - 9. 5. 1889 (S 80/100); Smir Tantaliiv op. 32 - dva svazky, psano 1. 3. - 21.
10. 1890 (S 80/102/1-2); Smrt Hippodamie op. 33 - dva svazky, psano 14. 1. - 22. 6.
1891(S 80/104/1-2)/. Soucasné jsou uchovany i Uplné klavirni skici s ¢eskym textem
ke vSem tfem dillim: Namluvy Pelopovy (S 80/101), Smir Tantaliv (S 80/103) a Smrt
Hippodamie (S 80/105).

4) Tento problém plati stale; ani dnes neexistuje pocitacovy program, ktery by umoznil s textem nad notami
pracovat zcela volné a presné umistit jednotlivé promluvy do hudebnich frazi tak, aby vznikl pfesny obraz
autografu.

5) Systematicka evidence slouzi k odborné spravé sbirek. V pfipadé osobnich pozlstalosti byva vystupem
této evidence inventar.
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poziistalost Karla Kovarovice (S 115)
Rovnéz Karel Kovarovic, zak Zdenka Fibicha, je autorem Sesti koncertnich melodramu
urdenych pro recitaci a klavir (Stédry vecer z roku 1878 na basen K. J. Erbena, Pfed po-
pelcem z roku 1879 na narodni povést Bohumila Jandy, Zlaty kolovrat z roku 1887 opét
na Erbenovu baladu, Loutkartiv sirotek z roku 1892 - jedno z mala zhudebnéni basni
Svatopluka Cecha, Vsichni svati tancovali z roku 1896 na Gsmévny text Antonina Klaster-
ského a Princezna Lyoleja z roku 1919 na symbolistni verSe Antonina Sovy).

V Ceském muzeu hudby jsou zastoupeny vSechny vySe jmenované tituly: Stédry veéer
(S 115/29) je zachovan pouze v nedokoncéené tuzkové skice;® zapomenuty melodram
Pred popelcem je zastoupen plvodnim krasopisem (S 115/30) i Cistopisem 1. a 2. au-
torské verze (S 115/31); Zlaty kolovrat, ktery se ve své dobé dockal uznani a vydani, se
zachoval v pozUstalosti jako tiskova predloha pro FrantiSka A. Urbanka (autograf ma sig-
naturu S 115/32); znamy je i dalsi melodram Loutkariv sirotek dochovany v autografu
(S 115/33); Cistopisem i Gplnou skicou autora je zastoupen melodram VSichni svati tan-
covali, jeden z mala humornych melodramU ceské produkce prelomu stoleti (S 115/34
a S 115/35). NejznaméjSim a nejvice cenénym Kovarovicovym dilem v tomto oboru je
Princezna Lyoleja, dochovana v UplIné skice (S 115/36).

poziistalost FrantiSka Bartose (S 48)

FrantiSek BartoS$ je autorem jediného koncertnino melodramu Jaro op. 2 na basen Frani
Srdmka (z roku 1925). Melodram je zndm predevsim v klavirni verzi. V pozistalosti se
nalézaji tfi verze orchestralni partitury pod signaturou S 48/3278, 3279, 3280.

poziistalost Radima Drejsla (S 74)

Radim Drejsl je jednim z nemnoha autort, ktefi se snazili psat melodramy na prelomu
40. a 50. let na dobové aktualni texty. V Drejslové pozUstalosti jsou dochovany autogra-
fy dvou orchestralnich partitur se sborem na texty M. Zachaty: Pétiletka z roku 1949
(partitura S 74/262, nacrtek tuzkou S 74/263) a Prisaha miru z roku 1950 (tuzkova
skica S 74/278, nacrtek S 74/279). Obé dila oznacena jako melodramatické pasmo jsou
zarazena mezi budovatelskou tvorbu a jsou bezesporu zajimavym dokumentem necetné
melodramatické produkce 50. let.

Melodramy se ¢asto stavaly soucasti scénickych hudeb k ¢inohram. Prozatim nebyly
predmétem badatelského zajmu, ale nékteré z nich byly ve své dobé provozovany i samo-
statné na koncertnich podiich. PovSimnéme si alespon téch nejznaméjsich:

poziistalost Antonina Dvoraka (S 76)
Antonin Dvorak jako skladatel melodrami je moZna pro mnohé prekvapenim. UzZ se totiz
pozapomnélo, Ze je autorem nékolika melodram(i ze scénické hudby k Samberkové hre

6) Je velmi pravdépodobné, Ze ho Kovarovic ani nedokon€il. VZdyt necelé tfi roky po velmi popularnim Fibi-
chové zhudebnéni této balady nemohl doufat, Ze bude svému uciteli GspéSné konkurovat.
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Josef Kajetan Tyl, které vy3ly i samostatné tiskem. Ceské muzeum hudby vlastni Dvora-
kovy autografy téchto melodrami (S 76/1387) z let 1881-1882. V kontextu Dvorakovy
tvorby vSak nejsou nijak vyznamné a také pro vyvoj ¢eského koncertniho melodramu
mely jen dobovy vyznam.

pozistalost Vitézslava Novaka (S 143)

Podobné i v tvorbé Vitézslava Novaka je melodram pouze ojedinélou epizodou. Jeho Ka-
zani Husovo ze scénické hudby ke hie FrantiSka Rachlika Jan ZiZzka op. 79 se dochovalo
ve formé autorizovaného opisu klavirni verze (S 143/488).

pozistalost Jaroslava Kricky (S 235)

Také u Jaroslava Kricky najdeme ojedinéle se vyskytujici Melodram ¢asu jako soucast
scénické hudby k Shakespearové Zimni pohadce z roku 1916. Autograf dila je uloZen pod
signaturou S 235/125.

pozustalost Josefa Suka (S 184)

Ve vyvoji Ceského melodramu ma zvlastni postaveni tvorba Josefa Suka. Sukova melod-
ramaticka zpracovani scénické hudby k pohadce Julia Zeyera Radiz a Mahulena op. 13
(z roku 1898) a k Zeyerové legendé Pod jabloni op. 20 (z roku 1901) jsou nékdy v litera-
tufe oznadovana za scénické melodramy lyrického charakteru. Uvodni prolog k Raduzovi
a Mahulené Pohadka zije téZ samostatné jako koncertni melodram v orchestralni i v ko-
morni verzi (pro housle a klavir). V pozlstalosti Josefa Suka je zachovana orchestralni
partitura dila Radiiz a Mahulena (S 184/708), kde jsou ovsem Sukovou rukou psany jen
nékteré stranky.

® Autografy melodramii v chronologicky evidovanych pozustalostech
Znacné mnozstvi cennych rukopisl se nachazi v pozUstalostech zpracovanych pouze
chronologicky.” Nejobsahlejsi a na melodramy nejbohatsi je pomérné nedavno ziskana
poziistalost Josefa Bohuslava Foerstera.

J. B. Foerster je nejplodné&jsim autorem koncertnich melodramd v Cechéch (a mozna
i ve svété). Po prvnim pokusu asi v roce 1876, kdy zkomponoval dnes ztraceny melodram
s klavirem U potoka na basen Josefa Vaclava Sladka, se k tomuto oboru vratil az v roce
1889. 0d té doby psal koncertni melodramy nepfretrzité az do roku 1946. Slovnikova hes-
la udavaji pocet ,asi pfes 30 melodram(“. V databazi Ceského muzea hudby je shromaz-
déno 26 zaznamu (pokud ovSem pocitame cyklus sedmi melodrami Z tricetileté valky
z roku 1941 za jednu polozku a ponechavame stranou melodramy, které jsou soucasti
scénickych her). Foerster urCil pfevaznou vétSinu svych melodramd recitaci s klavirem.
V chronologickém prehledu vznikaly takto:

7) Ve shirkach CMH jsou zapsany zatim jen do pFirCistkové knihy a badatelsky nejsou b&zné dostupné.
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- U potoka na text Josefa Vaclava Sladka (nezvéstny) ca. 1876
- Tri jezdci op. 21 na text Jaroslava Vrchlického 1889
- Legenda o sv. Julii op. 35 na text Jaroslava Vrchlického 1891
- Amarus op. 30a na text Jaroslava Vrchlického 1897
- Faustulus op. 31 na text Jaroslava Vrchlického 1897
- Knize ¢ernochi op. 40a na text Ferdinanda Freiligratha (nezvéstny) 1899
- Norska balada op. 40b na text Julia Zeyera 1905
- Tri kralové op. 111, €. 1 na text Josefa Vaclava Sladka 1920
- Jacopone Todi op. 111, €. 2 na text Jaroslava Vrchlického 1920
- Helmaladur op. 111, ¢. 3 na text Jaroslava Vrchlického 1920
- Mse biskupa Turpina op. 111, ¢. 4 na text Jaroslava Vrchlického 1920
- Pravda a pohadka op. 139 1, ¢. 1 na text Rudolfa Tésnohlidka 1928
- Klaster op. 139 |, €. 2 na text Kyrilova 1928
- Dvé lané op. 139 lll na text Jaroslava Vrchlického 1928
- Kvéty na Tatrach op. 133 na text Jifiho Trnky k jeho stejnojmennému filmu 1932
- Kejklir op. 176a na text Otokara Fischera 1934
- Romance stédrovecerni op. 155a na text Jana Nerudy 1934
- Stin op. 162a na text Jaroslava Vrchlického 1935
- Snih op. 162, ¢. 3 na text Jaroslava Vrchlického 1937
- Cikanské décko op. 162, ¢.1 na text Josefa Vaclava Sladka 1940
- Lan op. 162, €. 2 na text Josefa Vaclava Sladka 1940
- Z tricetileté valky op. 174 na text Rainera Marie Rilka 1941
- Carcamon op. 149a na text H. A. Beerse v prekladu Josefa Vaclava Sladka 1943
- Hiasatel velkého krale op. 155b na text P. Kleta 1943
- Pan ucitel op. 149 b na text Renaty Horalové 1944
- Dolorosa op. 176 b na text Antonina Klasterského 1946

Ze scénickych hudeb, v nichZ se objevuji melodramy, jmenujme napf: Bloud a smrt
op. 75 ke hre Hugo von Hofmannstahla z roku 1908, Faethon op. 116b ke hie Otakara
Theera z roku 1922, Helena Spartska op. 116¢ ke hfe Emile Verhaerena z roku 1924,
Trilogie o Simsonovi op. 62 k trojdilné hie Jaroslava Vrchlického z roku 1906.

NEkteré autografy Foerster vyhotovil vicekrat (Casto s vénovanim), nékdy uvadi v ru-
kopise datum vyhotoveni, nikoliv datum, kdy byla skladba komponovana.® Ne vzdy se
vSak jedna jen o takto UGcelovy autorsky opis; z nékterych materiall je patrno, Ze sklada-
tel nelenil prepsat celou skladbu jen proto, aby v nékterych mistech upresnil podloZeni
textu, byt jen zcela nepatrné. Pramenny materiadl z pozlstalosti J. B. Foerstra je tedy
mimoradné cenny pravé pro poznani Foerstrovy tvarcéi metody, jeho zplsobu prace se
slovem a ukazuje, jakou dlleZitost prikladal autor co nejpresnéjSimu zapisu vztahu slova
a hudby.

8) ProtoZe velka vétSina Foerstrovych melodramd vychazela tiskem v minimalnim ¢asovém odstupu po do-
konceni, jsou data vzniku jednotlivych skladeb pomérné dobfe znama.
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V jeho pozUstalosti se v autografech nachazi 20 tituld:®* Amarus, partitura pro maly
orchestr (€. 220), Cargamon, autograf z 2. 3. 1943 (C. 221), Cikanské décko, autorlv
zapis na spoleéném notovém papiru s Hlasatelem velkého krale (€. 222), Dolorosa, au-
tograf z 27. 12. 1946 (¢. 223), Dvé lané, pozdéjsi rukopis z Il. 1932 ve tfech verzich:
1. verze je opatfena titulnim listem s vénovanim Karlu Kolarovi, 2. verze predstavuje
Cistopis (C. 224), 3. verzi je autorizovany opis (signatura Tr B 125), Helmaladur, autograf
z 21. 12. 1920 (signatura XXXI C 467), Hlasatel velkého krale, ve dvou rukopisnych
verzich z 4. 4. 1942 (1. verze: viz €. 222 od strany 4 spolu s autografem melodramu Ci-
kanské décko, 2. verze na samostatném papiru (. 225) ), Jacopone Todi, autograf z 12.
11. 1920 s vénovanim Eveé Vrchlické (XXXI C 467) a druha verze autografu (XXX E 130),
KejkliF, Cistopis orchestralni partitury z Ill. 1949 a opis (. 226), Klaster, pozdéjsi rukopis
z25.2.1929 (Tr B 117) a dalSi Foerstriv rukopis, bez datace (C. 227), Kvéty na Tatrach,
klavirni verze z 15. 4. 1932 a partitura pro maly orchestr datovana 11. 5. 1932 (€. 315),
Lan, pozdéjsi rukopis z 23. 4. 1942 (¢. 228), MsSe biskupa Turpina, autograf z 26. 12.
1920 (XXXI C 466), Pan uéitel, prilezitostny rukopis z 24. 1. 1944 a autorizovany opis (€.
229), Pravda a pohadka, autograf z 23. 9. 1928 (XXXI C 465), Romance stédrovecerni,
s vrocenim 1934 (¢. 230), Snih, pozdéjsi Foerstriiv rukopis z 29. 1. 1940 a skica perem,
kde na strané 6 je skladba ukoncena datem 23. 10. 1931 (!) a pozdéji pfipsan novy ko-
nec: 2 takty s datem 29. 1. 1940 (€. 231), Tri jezdci, pozdéjsi rukopis z 20. 3. 1890 (XXXI
E 70), T¥i kralové, autograf z 31. 10. 1920 (XXXI C 467) a sedmidilny cyklus melodramu
Z tricetileté valky z 29. 9. 1941 (¢. 232).

Rovnéz jsou zde uchovany vysSe uvedené scénické hudby Bloud a smrt (€. 310), Fae-
thon - orchestralni partitura i klavirni vytah z roku 1922 (¢. 311), Helena Spartska, v kla-
virnim vytahu (6. 312), Trilogie o Simsonovi z roku 1906 v podobé orchestralni partitury,
orchestralni skici, klavirniho vytahu na 4 ruce a klavirniho vytahu 2. ¢asti (€. 322).

poziistalost Frantiska Skroupa®

Ceské muzeum hudby vlastni autograf partitury Skroupova jediného, ale historicky vy-
znamného scénického melodramu Bratrovrah na text Jana Nepomuka St&péanka z roku
1831, komponovaného jesté podle vzoru Bendovych duodramat (XIX E 2). Pro svou neza-
stupitelnost je tento autograf skute¢nou vzacnosti.t

pozustalost Vojtécha Madla

Zachovala autograf neznamé hry pro déti se zpévy a tanci o 3 jednanich Kralovstvi lasky
s podtitulem Svatek matek, ktera obsahuje celkem deset melodramu. Jde o rukopisnou
partituru a party, s dataci a lokaci: 22. 4. 1930 v Tereziné (C. pf. 75/69, ¢. fasc. 266).

9) Ceské muzeum hudby postupné kompletuje autografy z pozistalostnich celk(i osobnosti s jednotlivymi
autografy téchto osobnosti, které muzeum ziskalo jiz dfive z jiného zdroje. Tyto jednotliviny jsou zatim
evidovany pod puvodnimi muzejnimi signaturami.

10) Dalsi dosud nezkatalogizované pozlstalosti jsou fazeny podle data narozeni skladatele.

11) Tento melodram nikdy nevySel tiskem, provozni opisy uloZzené na Prazské konzervatofi a v Ceském roz-
hlase vykazuji fadu odchylek od originalu (mezi sebou se dost podstatné lisi) a pfedevSim postradaji cely vio-
Zeny text.
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V muzejnich fondech se rovnéz nachazi autograf Madlova melodramu pro recitaci a klavir
z roku 1935 Klam duse na text Ludevita Valky (XXIV C 174).

pozustalost Otakara Ostrcila KRUm-A-O#
OTAKAR OSTRCIL

Fibichlv Zak Otakar Ostréil je autorem Sesti
koncertnich melodrami (Gdajné zniceny kla-
virni melodram Krasné dédictvi na text Elisky
Krasnohorské, Kamenny mnich z roku 1893
na basen Vladimira Stastného, dnes nezvéstny
orchestralni melodram Lilie na basen Karla Ja-
romira Erbena a tfi velmi popularni dila, znama
v orchestralni i klavirni verzi: Balada o mrtvém
Sevci a mladé tanecnici z roku 1904 na rozsah-
nou baladu Karla Legera, o rok mladsi Balada
ceska op. 8 na basen Jana Nerudy a pozdni
melodram Skfivan z roku 1934 na text Mirosla-
va Valenty).

V dosud nezpracované pozlstalosti se na-
chazi tfi z nich: Balada o mrtvém sSevci a mla-
dé tanecnici (Tr B 180, Tr B 468), Balada ces- L L ]
ka (Tr B 467) a historicky vzacna skica jinak f;ﬁ;‘g;i‘c’f}’ﬁ,‘,';%‘;’zgg 0 mrtvem sevol a miade

nedochovaného melodramu Kamenny mnich and the Young Dancer
Klavirni vytah / Piano score

(Tr B 382)' Tisk[ Print, Praha / Prague, 1955
NM-CMH, XXVIII A 311

Balada o mrtvém Sevci
a mladé taneénici

Melodram (2 ms)

STATHI HAKLADATELSTY] KAASSE LITERATURY. HEDEY 4 SMEN]

poziistalost Ladislava Vycpalka

Obsahuje autograf orchestralni partitury melodramu Divka z Lochroyanu op. 2 na text
staroskotské balady, ktery je znam predevsim v plvodni klavirni verzi z roku 1907. Parti-
tura (Tr B 13) je opatfena autorovych pfipisem: ,instrumentovano v bfeznu 1918“.

poziistalost Vincence Maixnera

Uchovava v konvolutu s pf. ¢. 60/77 material dalSiho znamého zhudebnéni basné Anto-
nina Sovy Princezna Lyoleja.*?> Autograf melodramu uréeného pro recitaci a klavir neni
datovan (C. fasc. 629).

poziistalost Jindficha Hyblera

Pod prirGstkovym ¢islem 100/67 se nachazi nacrty a tuzkové skici k dnes neznamym
melodramatickym skladbam z 50. let 20. stoleti: titulni list nedochovaného autografu
0 Marnosti op. 18/5 s ¢astmi Konec zimy, Do Kladna je cesta dlouha. Z orchestralni
partitury dila se v pozUstalosti zachovaly pouze tfi strany Cistopisu z ¢asti Konec zimy
s podlozenym textem: ,Pfestaly mrazy. Na novostavbé vesele zpiva vytah bfemen. Zpiva

12) Srovnej melodram Karla Kovarovice.
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si v altu: chci ervené cihly, chci vapno, chei maltu.“ Dale je zde dochovana tuzkova skica
k melodramu s klavirem nazvana Partyzan op. 64 (bez data), titulni list klavirniho melo-
dramu Hor syn ja Tobé op. 65/1, Cistopis a skica melodramu pro recitaci a klavir Znam ja
jeden krasny zamek op. 65/ 2 na text Frani Sramka, klavirni skica na text Petra Tichého
Lidska tvar v ¢ase datovana 1. 8. 1955, Sonet z uzlicku lasky vytraceny na text Jana
Machovského s klavirem s datem 18. 8. 1955, tuzkovy nacrt a Uplna skica perem melo-
dramu pro s6lové housle a recitaci Kronika o sv. Brundamu na text Julia Zeyera (nedato-
vano), autograf partitury Bohatyr op. 71 pro recitaci, sbor a orchestr z roku 1944, i tuz-
kova skica melodramatické skladby Intermezzo op. 70 na text Oldficha Splidka. TEmér
nerekonstruovatelné jsou dil¢i tuzkové nacrtky k rozsahlejsimu cyklu melodrami Party-
zanska rapsodie s identifikovatelnymi ¢astmi Il. Domov, lll. Petfin, IV. Povstani na Sloven-
sku a V. Roduvérny. (U jednoho nacrtku k ¢asti Petfin je vroceni 20. 12. 1958.)*3

pozustalost Pavla Borkovce

Borkovec je autorem jediného melodramu Jen jedenkrat op. 2 z roku 1921 na text stej-
nojmenné basné Petra Bezruce. V Ceském muzeu hudby je dochovéna klavirni skica dila
pod pfr. €. 25/81 (€. fasc. 1031).

pozistalost FrantiSka Michalka

Brnénsky skladatel predevsim varhanni a chramové hudby je autorem jediného melodra-
mu pro recitaci a klavir Mrtva nevésta na text Jana Nerudy s vroenim 20. ¢ervna 1913.
Pozlstalost obsahuje Gplnou tuzkovou skicu této skladby (G. pf. 122/81).

pozistalost Miloslava Kabelace

Obsahuje autograf partitury dila Tfi melodramy op. 34b z hudby ke hre ¢inského basnika
Kuo Mo-Za Mistr deviti pisni s podtitulem Zpév o lasce a zrad&. Jednotlivé melodramy
nesou nazvy: Oda na pomerang, Elegie, Monolog k vétru a boufi. Text preloZila Milena Ve-
lingerova, verse Jaromir Ptacek. Skladba z roku 1957 je uréena malému orchestru (C. pf.
4/86). Pro recitaci a klavir jsou psany melodramy Seherezada na slova Karla Kabelage
z 4.10. 1927 a Pohadka pro malé dévcatko na vlastni text (Tr B 329).

pozustalost Lubose Fisera

Melodramy Lubose Fisera maji mimoradné postaveni v melodramatické tvorbé 20. stole-
ti, tak jako celd jeho tvorba. Pfesto nékteré z nich nebyly donedavna viibec znamé. Lubos
FiSer je autorem melodramu MUj volny ¢lovéce! na slova Svatopluka Machara pro muz-
sky hlas a velky orchestr z roku 1952, tedy z doby, kdy se forma koncertniho melodramu
z vefejného Zivota postupné témér vytratila. V dlisledku toho zlistavala ve stinu pozornos-
ti i pomérné zavazna dila meditativniho charakteru. Dalsi melodram Zadost o popravu
na text Josefa Podaného pro 4 recitatory, flétnu, vibrafon, celestu a cembalo z roku 1968

13) Zamyslena 1. ¢ast Partyzanské rapsodie by mohla mit nazev Bohatyr. Je dochovan Utrzek s autorovym
pripisem Bohatyr v Partyzanské rapsodii. Stejné se ovSem jmenuje samostatna skladba op. 71.
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nemohla byt z politickych dlvodu provedena.'* Zajem vzbudila aZ rozsahla kompozice
Narek nad zkazou mésta Ur z roku 1970, ktera cerpa ze starovékého sumerského tex-
tu. Je psana pro tfi recitatory, sopranové a barytonové soélo, dva smisené shory, sedm
tympanl a zvony (a dva dirigenty). Tato mohutna koncertni forma vyzniva jako varovné
memento nad zkazou Zivota. Zvlasté plsobivym dilem z roku 1978 je melodram Istanu,
psany pro recitatorku, altovou flétnu a Ctyfi hrace na bici nastroje. Lubo$ FiSer zde opét
pouZzil nékolik tisic let staré texty - tentokrat chetitské originaly, a to starovékou modlit-
bou ke Slunci na oslavu Zivota. Komornéji vyzniva skladba z roku 1982 na text Jifiho Pilky
pro recitatora, smyccovy kvartet a klavir s nazvem Osloveni hudby.

Ve FiSerové pozUlstalosti (€. pf. 297/2006) se nachazi autografy vSech jmenovanych
skladeb. Melodram Miij volny clovéce! je zastoupen orchestralni partiturou i klavirnim
vytahem. Zadost o popravu reprezentuje autograf partitury z roku 1968, k Narku nad
zkazou mésta Ur ma CMH k dispozici dvé verze rukopisné partitury (bez datace). K me-
lodramu Istanu je zde autograf a kopie partitury z roku 1978, vlastni rukopisna kopie
partitury z let 1978-1979 s autorskymi poznamkami a rukopisna kopie partitury, pofize-
na v roce 1988. Osloveni hudby je zastoupeno autografem partitury a hlas( z roku 1982
a opisy hlas.

Na pfikladu LuboSe FiSera je mozno doloZit, Ze i na prfelomu 20. a 21. stoleti vznikaji
v oboru melodramu zcela mimoradné hodnoty, které je tfeba uchovat pro budoucnost.
0Od roku 2000 nebyvale roste zajem hudebnich skladatell o tento obor; jednim z d{ivo-
dl je i redlna potreba vyvolana existenci mezinarodniho festivalu a soutéze melodrama
v Praze. V roce 2007 zde byla premiérovana 100. soudoba skladba v tomto oboru.*® Tato
skutednost jisté stoji za povSimnuti i z hlediska sbirkotvorného. Ceské muzeum hudby
ma vyjimecnou prileZitost ziskavat nova dila pfimo od Zijicich skladatelll a vytvorit tak
zcela jedinecény fond, ktery oceni ¢esti i zahraniéni badatelé.

14) Obsahové velmizavazna a instrumentalné zajimava skladba Lubose FiSera vznikla v roce 1968. Odvazné
reaguje na politickou situaci u nas a formou éteni dopisd a dokumentl ukazuje na absurditu statni masinerie.
Hudba je aleatoricka a tvofi jednotlivé plochy, které oddéluji ¢teni jednotlivych dokument(. Skladba byla ve své
dobé zakazana a poprvé byla u nas provedena 20. 11. 2005 v Galerii HAMU v Praze v ramci Mezinarodniho
festivalu koncertniho melodramu v reZijni Gpravé Véry Sustikové.

15) Melodram Josefa Marka pro recitatora, bas sélo, baryton s6lo a symfonicky orchestr s nazvem Komentar
a podtitulem Kral David komentuje knihy MojZiSovy mél svétovou premiéru na zavérecném koncertu 10. rocni-
ku Mezinarodniho festivalu koncertniho melodramu na prazském Zofiné 3. 12. 2007.
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Lubos Fiser: Zadost o popravu / Demand for Execution

Rukopisna partitura melodramu pro ¢tyfi recitatory, flétnu, vibrafon, celestu a cembalo /
Manuscript score, melodrama for four reciters, flute, vibrafon, celesta and harpsichord, 1968
Text Josef Podany

NM-CMH, &. p¥. / Acquisition No. 297/2006

Recitativ 1:

VaZeny state,

podavam tuto ponizenou supliku za Gcéelem Zadosti o viastni popravu. Ve svych triceti letech
jsem Zzjistil, Ze vSe, co ve mne stalo za re¢, zemrelo, a tudiz neni Zadného duvodu, aby ztsta-
lo na Zivu to, co za rec nestalo. JelikoZ kromé statu neznam jiny podnik, ktery by se popra-
vami permanentné zabyval, obracim se timto na tebe, nebot se nenaskyta jiné moznosti.
Naklady spojené s mou likvidaci pochopitelné hradim.

Doufam v kladné vyrizeni této Zadosti a jsem s poniZzenou oddanosti

Tvij Lukas Peast.

Dear State,

| am submitting this supplication for requesting my own execution. At the age of thirty

| found that all meaningful in me has died. Therefore there is no reason to keep alive what
was not meaningful. As | do not know any other institution that deals with executions,

| appeal to you for there is no alternative. | will obviously cover the costs arising from my
liquidation.

Hoping in a positive response to my request,

your obedient Lukas Peast.
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Since 1996 the Czech Museum of Music has been working on an internal project
titled Exploration of Sources for the History of Czech Melodrama, responding to
a growing wave of interest in this genre and the need to map its development by
creating an annotated list of musical materials. Registered in the data base of Czech
melodramas are 729 titles. The physical holdings of the Czech Museum of Music
include many autograph manuscripts of melodramas deposited in collections from
the estates of their composers. Among such collections that have been systematically
catalogued, the most important for melodrama are from the estates of Zdenék Fibich
(S 80), Karel Kovarovic (S 115), and Josef Suk (S 184); most significant among the
collections so far registered only chronologically are those of Pavel Borkovec, Lubo$
FiSer, J.B. Foerster, Otakar Ostréil, FrantiSek Skroup, and Ladislav Viycpalek. In addition,
the museum holds 123 melodramas outside collections from estates, mostly as prints
but also in some cases as manuscripts.

melodrama - source - estate - autograph - manuscript - print - database - catalogue

The history of Czech melodrama as a specific genre long remained on the fringes
of scholarly interest among contemporary Czech musicologists. It was an impulse
from abroad that finally generated a need to map the development of this genre in our
country, to prepare a list of musical sources and other materials scattered about various
institutions, and to evaluate their quantity and quality.*

This large heuristic task was accepted by the Czech Museum of Music as one of its
internal research projects, the first result of which was a contribution to an international
scholarly conference at Stanford University.? Since 1996 our institution has been
assembling a database of Czech melodrama, which currently registers 729 original

1) In 1994 Stanford University in California asked the Zdenék Fibich Society to participate in an international
scholarly conference it was planning for 1996 titled Opera and Song without Singing: Musical Melodrama.

2)  SUSTIKOVA, Véra: ‘The Position and Significance of Melodrama in Czech Musical Culture’, paper at the
conference Opera and Song without Singing: Musical Melodrama, Stanford University, 1996.
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Czech works, although this is far from the final number: each year systematic searching composers, which are an indispensable source for examining (among other topics of
in music archives and libraries uncovers several newly-discovered compositions, and at investigation) the issue of how composers treat the text. By contrast with prints, which
the same time around ten new works are composed.® A qualified estimate is that new reflect changes made by editors and the restricted possibilities of printing technology,*
archival discoveries are not likely to include any works of fundamental importance; more the autograph gives a relatively precise idea of the manner in which a composer dealt
likely they will only supplement the extensive known output of melodramas from the late with the relation between word and music in the given work. Autographs thus serve as
nineteenth century and the first half of the twentieth whose significance was mainly a source of knowledge not only for contemporary scholars and performers, but also for
limited to their own time. new editors and publishers.

In all, the Czech Museum of Music holds prints and manuscripts of 123 melodramas From the standpoint of documenting melodrama, the mostimportant of the collections
composed between 1875 and 1972, i.e. not counting later German editions of stage from estates that have been catalogued systematically® are the following.
melodramas by Jifi Antonin Benda composed in 1774-75. (Many of these prints and
manuscripts are deposited in collections from the estates of the respective composers, From the estate of Zdenék Fibich (S 80)
while others are deposited separately as individual items.) Fibich is generally recognized as the founder of the Czech concert melodrama. The

From the list of those in the latter category (individual items-see table) it is evident that museum'’s database includes six works of his in this genre: Stédry den (Christmas Eve),
these materials have been collected over the years for the most part randomly, without any Op. 9 from 1875 to a poem by K.J. Erben, Pomsta kvétin (Revenge of the Flowers) from
concentrated interest in the genre. Besides common period output by composers mostly of 1877 to a translation by Jaroslav Vrchlicky of a German poem by Ferdinand Freiligrath,
secondary importance, these items include some editions of concert melodramas by Emil VécCnost (Eternity), Op. 14 from 1878 to a poem by Rudolf Mayer, Vodnik (The Water
Axman, Karel Bendl, Pavel Borkovec, Jarmil Burghauser, Zdenék Fibich, Josef Bohuslav Goblin), Op. 15 from 1883 to a ballad by K.J. Erben, Kralovha Ema (Queen Ema) from
Foerster, Jaroslav and Otakar Jeremias, Karel Kovarovic, Otakar Zich, and others. Another the same year to a text by Jaroslav Vrchlicky, and Hakon, Op. 30 from 1888 again to
interesting item is a period edition of melodramas by Antonin Dvorak from his incidental a poem by Vrchlicky. The Czech Museum of Music holds autographs for only three of
music to FrantiSek Ferdinand Samberk’s play Josef Kajetan Ty. these. Stédry den is represented in the papers from Fibich’s estate by an authorized

In addition to prints, we find here autograph manuscripts and period manuscript copies manuscript copy dated 23 March 1886 (S 80/107) of the piano version (for which the
of works which help to round out our view of the development of melodrama; although autograph from 1875 is missing) and by the undated autograph score of the orchestral
the artistic value of these works is usually not great, historically they are often the only version from 1899 (S 80/106), in which however the text is added in a foreign hand.
preserved sources for period production and have value for that reason. Exceptionally we For Vodnik we have the autograph scores of the original orchestral version (S 80/108)
also find deposited here autographs by excellent composers for which the Czech Museum and of the piano version (S 80/109), which apparently served as performance material.
of Music has no special collections from their estates, e.g. an incomplete piano draft by E.F. Hakon is represented by the definitive autograph of the orchestral score (S 80/98) and
Burian for his Melodram zavéreény (Concluding Melodrama), the autograph score of Josef the autograph of the piano version (S 80/99), which served as the engraver’s copy.
Kricka’s Toman a lesni panna (Toman and the Forest Maiden), Op. 6, and two unknown Fibich also composed a unique trilogy of staged melodramas, again to a libretto by
autographs by Jitka Snizkovéa to her own texts: Zidovska romance (Jewish Romance) and Vrchlicky, titled Hippodamie (Hippodamia). The three parts are Namluvy Pelopovy (The
Dva melodramy (Two Melodramas), the latter consisting of Legenda o slepé harfenici (The Courtship of Pelops) from 1889, Smir Tantaltiv (The Atonement of Tantalus) from 1890, and
Legend of the Blind Harpist) and Dékuji bohtim za vSe (I Thank the Gods for Everything). Smrt Hippodamie (The Death of Hippodamia) from 1891. The autograph of this trilogy is
See the table on p. 66-73, showing manuscripts and prints of melodramas held by the preserved in the papers from Fibich’s estate in its entirety and is among the most valuable
Czech Museum of Music that are not parts of collections from estates. sources held by the museum in this genre. It consists of the definitive autograph orchestral

score with text in both Czech and German: Namluvy Pelopovy, Op. 31 (one volume written

©® Autographs of Melodramas from the Estates of Their Composers between 13 March 1888 and 9 May 1889, S 80/100), Smir Tantaliiv, Op. 32 (two volumes
Of extraordinary value are autographs of melodramas from the estates of important written between 1 March and 21 October 1890, S 80/102/1-2), and Smrt Hippodamie, Op. 33

(two volumes written between 14 January and 22 June 1891, S 80/104/1-2). Also among

3) The Czech Museum of Music is closely collaborating on a project of the Zdenék Fibich Society called
OZiveni koncertniho melodramu (Bringing to Life the Concert Melodrama). This broadly-conceived project

includes artistic and educational outputs and allows direct interconnection between theory and practice. The 4) This problem still exists: even today there is no computer program that allows one to work with text over
most important fora for new works are the International Festival of Concert Melodrama (an annual overview musical notation with complete freedom, placing individual words and phrases into phrases of music so as to
of concert melodramas with evening performances of new works by leading artists) and the Zdenék Fibich render a precise picture of the autograph.

International Melodrama Performance Competition, whose third round requires performance of a new work by 5) Systematic cataloguing serves the purposes of professional administration of the collections. In the case
a reciter and a pianist. of collections from estates the result of this cataloguing is usually an inventory.
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the museum’s holdings are complete piano drafts with Czech text for all three parts: Na- 1950 using texts relevant to those early years of communism in Czechoslovakia. His
mluvy Pelopovy (S 80/101), Smir Tantaltv (S 80/103), and Smrt Hippodamie (S 80/105). papers include autograph materials for two orchestral works with chorus to texts by
M. Zachata: Pétiletka (The Five-Year Plan) from 1949 (score S 74/262, pencil sketch

From the estate of Karel Kovarovic (S 115) — ————— S 74/263) and Prisaha miru (Pledge of Peace) from 1950 (pencil draft S 74/278,
Fibich’s pupil Karel Kovafovic also composed six 2 hhak sketch S 74/279). Both of these works, each designated as a series of melodramas, are
concert melodramas, in his case for reciter and piano, 4 considered ‘builder’ works and undoubtedly provide interesting documentation of the

all of which are represented in the holdings of the
Czech Museum of Music. Stédry veéer (Christmas Eve)
from 1878 to a ballad by K.J. Erben is preserved only in
an unfinished pencil draft (S 115/29).° The forgotten
Pred popelcem (Before the Ash Wednesday Ceremony)
from 1879 to a folk legend as written by Bohumil Janda
is represented by the original calligraphic manuscript
(S 115/30) as well as fair copies of both the first and
second versions (S 115/31). Zlaty kolovrat (The Golden

modest production of melodramas in the 1950s.

® Melodramas in Incidental Music to Plays

Melodramas have often been composed as components of incidental music to plays. For
the time being they have not been the focus of special interest on the part of researchers,
but some of them were performed in their time not only with the plays but separately, in
concerts. Let us take note of at least the best known among them:

From the estate of Antonin Dvorak (S 76)

Spinning Wheel) from 1887, which was appreciated | eboacy Many will be surprised to see Dvorak listed among composers of melodramas, because
and published in its time, again to a ballad by Erben, Lz ot Horins /e;*’-’sy it is often forgotten that he composed several of them as part of his incidental music for
survives in the papers from the estate as an autograph (2 FrantiSek Ferdinand Samberk’s play Josef Kajetén Tyl; they were published separately. The
engraver’s copy for the publisher FrantiSek A. Urbanek  Karel Kovafovic ) ) Czech Museum of Music holds Dvorak’s autographs of these melodramas (S 76/1387),
(S 115/32). Loutkariv sirotek (The Marionettist’s iﬁlgggfeﬁ‘:ad?%ng'/vlmfnr;%am composed in 1881-82. However, they are in no way important in the context of Dvorak’s
Orphan) from 1892, also well known, one of the few  composer and conductor, pupil output, and for the development of the Czech concert melodrama their significance was

. X of Zdenék Fibich
musical treatments of poetry by Svatopluk Cech, Fotografie s vénovanim Fr. A. Urbénkovi /

is preserved in the autograph (S 115/33). VSichni Photograph with dedication

restricted to the time of their origin.

svati tancovali (All the Saints Danced) from 1896, to m:é‘,\f,jb?”f&isgg From the estate of Vitézslav Novak (S 143)
a cheerful text by Antonin Klastersky, one of the few ’ In the output of Vitézslav Novak, too, melodrama represents only an isolated episode.
humorous Czech melodramas from around the turn of the century, is represented by His Kazani Husovo (The Teachings of Hus) from incidental music to FrantiSek Rachlik’s
the definitive autograph (115/34) and a complete autograph draft (S 115/35). Finally play Jan Zizka, Op. 79 has been preserved in the form of an authorized manuscript copy
Princezna Lyoleja (Princess Lyoleja) from 1919 to symbolist verses by Antonin Sova, of the piano version (S 143/ 488).
the best known and most highly praised work by Kovarovic in this genre, is preserved in
a complete draft (S 115/36). From the estate of Jaroslav Kricka (S 235)
Similarly, in the case of Jaroslav Kficka we find a single Melodram é¢asu (Melodrama of
From the estate of FrantiSek Bartos (S 48) Time) as part of his incidental music from 1916 to Shakespeare’s A Winter’s Tale. The
FrantiSek BartoS composed a single concert melodrama, Jaro (Spring), Op. 2 from museum holds the autograph (S 235/125).
1925 to a poem by Frana Sramek. It is known mainly in its piano version, but Barto$'s
papers include three versions of the orchestral score under Inventory Nos. S 48/3278, From the estate of Josef Suk (S 184)
S 48/3279,and S 48/3280. Josef Suk holds a special position in the development of Czech melodrama. His
melodramatic treatment of incidental music for two works by Julius Zeyer-music for the
From the estate of Radim Drejsl (S 74) fairytale Radlz a Mahulena (Radlz and Mahulena), Op. 13 from 1898 and music for
Radim Drejsl is one of the few composers who endeavoured to write melodramas around the legend Pod jabloni (Under the Apple Tree), Op. 20 from 1901 -are sometimes called
lyrical stage melodramas. The prologue to Raduz a Mahulena, titled Pohadka (Fairytale),
6) Itis very likely that Kovafovic never completed it: less than three years after Fibich’s very popular treatment is performed separately as a concert melodrama in both an orchestral version and

of this ballad he could hardly hope to succeed in competition with his teacher.
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a version for violin and piano. Preserved among Suk’s papers is a manuscript orchestral - Dvé lané (The Two Does), Op. 139 Ill, Jaroslav Vrchlicky 1928
score of the music to Radiz a Mahulena (S 184/708), in which however only some - Kvéty na Tatrach (Flowers in the Tatras), Op. 133,
pages are written in Suk’s hand. Jifi Trnka, for his film of the same title 1932
- Kejklir (The Jester), Op. 176a, Otokar Fischer 1934
® Collections from Estates Catalogued for the Time Being only by Date of Acquisition - Romance stédrovecerni (A Christmas Eve Romance), Op. 155a, Jan Neruda 1934
Many valuable manuscripts are found among papers from estates that have been - Stin (The Shadow), Op. 162a, Jaroslav Vrchlicky 1935
catalogued only chronologically by date of acquisition.” - Snih (Snow), Op. 162, No. 3, Jaroslav Vrchlicky 1937
- Cikanské décko (The Gypsy Child), Op. 162, No. 1, Josef Vaclav Sladek 1940
From the estate of Josef Bohuslav Foerster - Lan (The Doe), Op. 162, No. 2, Josef Vaclav Sladek 1940
The largest of the sets of papers from estates catalogued only by date of acquisition - Z tricetileté valky (From the Thirty Years’ War), Op. 174, Rainer Maria Rilke 1941
is that of Josef Bohuslav Foerster, acquired quite recently, which also contains the - Carcamon, Op. 149a, H.A. Beers, trans. Josef Vaclav Sladek 1943
greatest wealth of melodramas. Foerster is the most prolific Czech composer of concert - Hlasatel velkého krale (The Great King’s Herald), Op. 155b, P. Klet 1943
melodramas, if not the most prolific from any country. After his first attempt, probably in - Pan ucitel (Mr. Teacher), Op. 149b, Renata Horalova 1944
1876 when he composed the now-lost melodrama with piano U potoka (By the Brook) - Dolorosa, Op. 176b, Antonin Klastersky 1946
to a poem by Josef Vaclav Sladek, he did not return to the genre until 1889, but from
that time on he wrote concert melodramas frequently until 1946. Dictionary articles on Of the sets of incidental music Foerster composed to plays in which melodramas
Foerster say he composed ‘probably more than thirty melodramas’. The database of appear, let us mention e.g. Bloud a smrt (The Fool and Death), Op. 75 composed in 1908
the Czech Museum of Music shows twenty-six entries if we count the series of seven to a play by Hugo von Hofmannstahl, Faethon (Phaethon), Op. 116b composed in 1922
melodramas Z tficetileté valky (From the Thirty Years’ War), composed in 1941, as to a play by Otakar Theer, Helena Spartska (Helen of Sparta), Op. 116¢ composed in
a single item and omit melodramas that are components of incidental music to plays. 1924 to a play by Emil Verhaeren, and Trilogie o Simsonovi (A Trilogy about Simson), Op.
Foerster wrote the large majority of his melodramas for reciter and piano. The following 62 composed in 1906 to a three-part play by Jaroslav Vrchlicky.
list shows his independent melodramas arranged by date of composition, giving in each For some of these works Foerster wrote multiple autographs. They often bear
case the author of the text: dedications and sometimes show the date when the particular autograph was written
rather than the date the work was composed.® However, from some materials it is evident
- U potoka (By the Brook), Josef Vaclav Sladek (missing) ca. 1876 that he took the trouble to rewrite a whole composition only to make the text underlay
- Tri jezdci (The Three Riders), Op. 21, Jaroslav Vrchlicky 1889 in some passages slightly clearer. Thus source materials from Foerster's estate are of
- Legenda o sv. Julii (The Legend of St. Julia), Op. 35, Jaroslav Vrchlicky 1891 extraordinary value for gaining knowledge of his compositional method and his method
- Amarus, Op. 30a, Jaroslav Vrchlicky 1897 of work with words, and show what importance he attached to the most precise possible
- Faustulus, Op. 31, Jaroslav Vrchlicky 1897 notation of the relation between word and music.
- Knize ¢ernoch( (Prince of the Negroes), Foerster's papers held by the Czech Museum of Music include autographs for the
Op. 40a,Ferdinand Freiligrath (missing) 1899 following twenty independent melodramas:® for Amarus a score for small orchestra (No.
- Norska balada (Norwegian Ballad), Op. 40b, Julius Zeyer 1905 220); for Cargamon an autograph dated 2 March 1943 (No. 221); for Cikanské décko
- Tri kralové (The Three Kings), Op. 111, No. 1, Josef Vaclav Sladek 1920 Foerster's notation on the same staff paper with Hlasatel velkého krale (No. 222); for
- Jacopone Todi, Op. 111, No. 2, Jaroslav Vrchlicky 1920 Dolorosa an autograph dated 27 December 1946 (No. 223); for Dvé lané from 1928
- Helmaladur, Op. 111, No. 3, Jaroslav Vrchlicky 1920 three later manuscripts from February 1932 giving three versions, the first with a title
- MsSe biskupa Turpina (Bishop Turpin’s Mass), page showing dedication to Karel Kolar, the second the definitive autograph, No. 224,
Op. 111, No. 4, Jaroslav Vrchlicky 1920 the third an authorized copy, Inventory No. Tr B 125); for Helmaladur an autograph dated
- Pravda a pohadka (Truth and Fairytale), Op. 139 I, No. 1, Rudolf Tésnohlidek 1928
- Klaster (The Cloister), Op. 139 I, No. 2, Kyrilov 1928 8) Because the large majority of Foerster's melodramas were published soon after he completed them, their

dates of composition are relatively well known.

9) The Czech Museum of Music is gradually completing its collections of autographs listed under estates of
7) For the time being they are registered in the collections of the Czech Museum of Music only in the composers by adding to them autographs by those composers acquired earlier from different sources. For the
acquisitions book, and are not normally available to researchers. time being these individual autographs are registered under their original inventory numbers.
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21 December 1920 (Inventory No. XXXI C 467); for Hlasatel velkého krale two manuscript From the estate of Vojtéch Madl

versions from 4 April 1942 (for the first version see No. 222 from page 4 on together The papers of Vojtéch Madl include the autograph of a little-known play for children with
with the autograph of Cikanské décko, second version on separate paper, No. 225); for songs and dances in three acts titled Kralovstvi lasky (The Kingdom of Love) and subtitled
Jacopone Todi an autograph from 12 November 1920 with dedication to Eva Vrchlicka Svatek matek (Mothers’ Day), which contains a total of ten melodramas. They are found in
(XXXI C 467) and a second autograph (XXX E 130); for Kejklif the definitive autograph a manuscript score and parts annotated ‘22 April 1930 in Terezin’ (Acquisition No. 75/69,
orchestral score from March 1949 and a manuscript copy (No. 226); for Klaster a later Fascicle No. 266). Also in the museum’s collections is the autograph of a melodrama by
manuscript from 25 February 1929 (Tr B 117) and another undated autograph (No. 227); Madl for reciter and piano from 1935 titled Klam duse (Deception of the Soul) to a text
for Kvéty na Tatrach a piano version from 15 April 1932 and a score for small orchestra by Ludevit Valka (XXIV C 174).

dated 11 May 1932 (No. 315); for Lan a later manuscript from 23 April 1942 (No. 228); for

Mse biskupa Turpina an autograph from 26 December 1920 (XXXI C 466); for Pan ucitel From the Estate of Otakar Ostrcil

a manuscript for a particular occasion from 24 January 1944 and an authorized copy (No. Fibich’s pupil Otakar Ostrcil composed six concert melodramas: the piano melodrama
229); for Pravda a pohadka an autograph from 23 September 1928 (XXXI C 465); for Krasné dédictvi (Beautiful Heritage) to a text by EliSka Krasnohorska (probably destroyed),
Romance stédrovecerni an autograph dated 1934 (No. 230); for Snih a later autograph Kamenny mnich (The Stone Monk) from 1893 to a poem by Vladimir Stastny, the now-
from 29 January 1940 and a draft in ink (No. 231) bearing the date 23 October 1931 (!) at missing orchestral melodrama Lilie (Lily) to a poem by Karel Jaromir Erben, and three
the end of the composition on page 6 but also a new ending added later (two bars, dated very popular works known in both orchestral and piano versions-Balada o mrtvém Sevci
29 January 1940); for TFi jezdci a later autograph from 20 March 1890 (XXXI E 70); for a mladé tanecnici (The Ballad of the Dead Cobbler and the Young Dancer) from 1904 to
TFi kralové an autograph from 31 October 1920 (XXXI C 467); and for the series of seven a lengthy ballad by Karel Leger, Balada ¢eska (a Czech Ballad), Op. 8 composed the next
melodramas titled Z tricetileté valky an autograph from 29 September 1941 (No. 232). year to a poem by Jan Neruda, and the late melodrama Skfivan (The Lark) from 1934 to
Also deposited here is the incidental music to the above-mentioned plays Bloud a smrt (No. a text by Miroslav Valenta.

310), Faethon (orchestral score and piano reduction from 1922, No. 311), Helena Spartska Three of these works are represented in Ostrcil’s papers: Balada o mrtvém Sevci a mladé
(piano reduction, No. 312), and Trilogie o Simsonovi from 1906 (orchestral score, orchestral tanecnici (Tr B 180, Tr B 468), Balada ¢eska (Tr B 467), and Kamenny mnich in the form
draft, piano reduction for four hands, and piano reduction of the second part, No. 322). of a historically valuable draft (Tr B 382)-the only known source for this melodrama.

From the estate
of FrantiSek Skroup®®
The Czech Museum of Music
holds the autograph score
(XIX E 2) of Skroup’s single, but
historically important, stage
melodrama Bratrovrah (Brother
Murderer) from 1831 to a text
by Jan Nepomuk Stépanek, still
composed according to the model
of the duodramas by Benda. This
autograph is especially precious From the estate of Jindfich Hybler
as the only complete source for  Frantisek Skroup: Bratrovrah / Brother Murderer Found under Acquisition No. 100/67 are sketches and pencil drafts for melodramas from
this work.* Qﬁ%ﬁ; p)zz&itgg// Autograph score, 1830 the 1950s that are little known today: the title page to the lost autograph of O Marnosti
(About Vanity), Op. 18/5 with two parts, Konec zimy (The End of Winter) and Do Kladna
10) After Foerster the remaining collections from estates of composers not yet catalogued systematically are je cesta dlouha (It's a Long Way to Kladno). Preserved from the orchestral score of this
arranged here according to those composers’ dates of birth. . , . .
11) This melodrama has never been published. Copies made for purposes of performance deposited in the work in Hybler's papers are only three pages of the definitive autograph for Konec zimy

Prague Conservatory and Czech Radio show many deviations from the original and also differ quite substantially
from each other; most importantly, they do not show the complete text. 12) Cf.the melodrama by Karel Kovarovic.

From the estate of Ladislav Vycpalek

The papers of Ladislav Vycpalek include the autograph orchestral score of the melodrama
Divka z Lochroyanu (The Lass of Lochroyan), Op. 2 to an old Scottish ballad, known
mainly in its original piano version from 1907. The score (Tr B 13) bears an annotation by
the composer: ‘orchestrated in March 1918'.

From the estate of Vincenc Maixner

This collection, consisting of a volume assigned Acquisition No. 60/77, includes another
well-known musical treatment of Antonin Sova’s poem Princezna Lyoleja.*?> The auto-
graph of this melodrama for reciter and piano (Fascicle No. 629) is not dated.

R TR R ; |
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with the following text underlaid: ‘The freezes have stopped. On the construction site the by Karel Kabelac from 4 October 1927 and Pohadka pro malé dévcatko (Fairytale for
freight lift sings merrily. It sings with an alto voice: | want red bricks, | want lime, | want a Little Girl) to the composer’s own text (Tr B 329).
mortar.” Also preserved here is an undated pencil draft for a melodrama with piano titled
Partyzan (the Partisan), Op. 64, the title page of the piano melodrama Hor syn ja Tobé From the estate of Lubos Fiser
(I, Son of the Mountains, for You), Op. 65/1, the definitive autograph and an autograph Lubos Fiser composed several concert melodramas. They hold an extraordinary position
draft for a melodrama for reciter and piano Znam ja jeden krasny zamek (I Know One among works in this genre from the twentieth century, as does his whole output, and
Beautiful Stately Home), Op. 65/2 to a text by Frafia Sramek, a piano draft to a text by yet some of them were not known at all until recently. His Mdj volny ¢lovéce! (My Free
Petr Tichy Lidska tvar v éase (The Human Face in Time) dated 1 August 1955, Sonet Person!) to words by Svatopluk Machar for male voice and large orchestra was written in
z uzlicku lasky vytraceny (Sonnet Lost from a Bundle of Love) to a text by Jan Machovsky 1952, thus at a time when the genre of concert melodrama had almost disappeared from
with piano dated 18 August 1955, a pencil sketch and complete draft in ink (undated) public life-as a result of which even relatively important works of a meditative character
of a melodrama for solo violin and recitation Kronika o sv. Brundamu (The Chronicle of remained in the shadow. Zadost o popravu (Demand for Execution) to a text by Josef
St. Brundam) to a text by Julius Zeyer, the autograph score of Bohatyr (The Hero), Op. 71 Podany for four reciters, flute, vioraphone, celeste, and harpsichord, composed in 1968,
for reciter, chorus, and orchestra from 1944, and a pencil draft of a melodramatic could not be performed for political reasons.'* The first of FiSer's melodramas to arouse
composition titled Intermezzo, Op. 70 to a text by Oldfich Splidek. Almost impossible to interest was the large work Narek nad zkazou mésta Ur (Lament over the Destruction
reconstruct are partial pencil sketches for a series of melodramas Partyzanska rapsodie of the City of Ur) from 1970, which draws on an ancient Sumerian text. It is written for
(Partisan Rhapsody) with identifiable parts Il. Domov (Home), lll. Petrin (Petfin Hill), IV. Po- three reciters, soprano and baritone solos, two mixed choruses, seven timpani, and
vstani na Slovensku (Uprising in Slovakia), and V. Roduvérny (Loyal to the Family). One bells (with two conductors). This massive concert work sounds as a warning omen of
sketch for Petfin is dated 20 December 1958.13 the destruction of life. An especially effective work from 1978 is the melodrama Istanu,
written for a female reciter, alto flute, and four percussionists. Here FiSer again used texts
From the estate of Pavel Boikovec several thousand years old-this time Hittite originals, namely an ancient prayer to the
Borkovec composed a single melodrama, in 1921: Jen jedenkrat (Only Once), Op. 2 to Sun in celebration of life. More modest is a composition from 1982 to a text by Jifi Pilka
the text of a poem of the same title by Petr Bezruc. Preserved in the Czech Museum of for reciter, string quartet, and piano titled Osloveni hudby (Addressing Music).
Music is a piano draft for this work under Acquisition No. 25/81 (Fascicle No. 1031). The collection from FiSer’s estate (Acquisition No. 297/20086) includes autographs of
all the above-mentioned works. The melodrama Miij volny ¢lovéce! is represented by both
From the estate of FrantiSek Michalek the orchestral score and a piano reduction. Zadost o popravu is found in the form of the
This composer active in Brno, who wrote mainly organ music and sacred vocal works, autograph score from 1968. For Narek nad zkazou mésta Ur the Czech Museum of Music
left us a single melodrama for reciter and piano from 20 June 1913, Mrtva nevésta has the manuscript score in two autograph versions (undated). For the melodrama Istanu
(The Dead Bride) to a text by Jan Neruda. The papers from his estate contain a complete it has the autograph score from 1978, a duplicate reproduction thereof, a manuscript
pencil draft for this work (Acquisition No. 122/81). copy of the score made by FiSer himself in 1978-1979 with his comments, and another
manuscript copy from 1988. Osloveni hudby is represented by the autograph score and
From the estate of Miloslav Kabelac¢ performing parts from 1982 and manuscript copies of the parts.
The papers of Miloslav Kabelaé contain the autograph score (Acquisition No. 4/86)
of a work titled TFi melodramy (Three Melodramas), Op. 34b from music for the play ® Conclusion
The Master of Nine Songs by the Chinese poet Guo Moruo (Kuo Mo-jo), subtitled Zpév The example of Lubo$ FiSer shows that even at the turn of the twenty-first century
o lasce a zradé (Song of Love and Betrayal). The individual melodramas are titled Oda melodramas of extraordinary value are being written that need to be preserved for the
na pomeranc (Ode to an Orange), Elegie (Elegy), and Monolog k vétru a bouri (Monologue future. Interest in this genre on the part of composers has shown unusual growth since
to the Wind and Storm). The prose text is translated into Czech by Milena Velingerova,
and the poems by Jaromir Ptacek. This work from 1957 is scored for small orchestra. 14)  This composition by Lubo$ FiSer, very serious in its content and interesting in its instrumentation,
Written for reciter and piano are the melodramas Seherezada (Scheherazade) to words responds boldly to the political situation in Czechoslovakia in 1968 and, via readings of letters and documents,
shows the absurdity of the state machinery. The music is aleatoric and forms various expanses that separate
13) The intended Part | of the Partyzanska rapsodie may have had the title Bohatyr (The Hero). The the reading of the various documents. The work was banned in its time; its Czech premiere tE)ok place
materials for the composite work include a torn-off fragment of paper with the author’s annotation ‘Bohatyr in on 20 November 2005 in the Gallery of the Academy of Performing Arts in Prague, directed by Véra Sustikova,
the Partyzanska rapsodie’. However, as mentioned this title belongs to an independent composition, Op. 71. as part of the International Festival of Concert Melodrama.
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2000, one of the reasons being demand generated by the international festival and
competition of melodramas in Prague. In 2007 this event gave its hundredth premiere
of a work in this genre.*® This fact is surely worth noting also from the standpoint of
collection formation. The Czech Museum of Music has an exceptional opportunity to
acquire new works directly from living composers devoting themselves to melodrama,
and thus to create a unique collection that will be appreciated by both Czech and foreign

scholars.

Marie Bittnerova,

prvni predstavitelka Hippodamie /
first performer to the role

of Hippodamia

Fotografie / Photograph, ca 1890
Archiv Spole¢nost Zdenka Fibicha /
Archive of the Association

of Zdenék Fibich

15) A melodrama by Josef Marek for reciter, bass solo, baritone solo, and symphony orchestra titled
Komentar (Commentary) and subtitled Kral David komentuje knihy MojziSovy (King David Comments on the

Books of Moses) had its world premiere in the closing concert of the tenth annual International Festival of

Concert Melodrama in Prague’s Zofin Hall on 3 December 2007.
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Zdenék Fibich

Zakladatel novodobého koncertniho a scénického
melodramu v Cechach /

Founder of the modern concert and scenic
melodrama in Bohemia

Fotografie / Photograph, 70. léta 19. stoleti / 1870s
Soukromy majetek / Private collection

Plakat k soubornému provedeni Fibichovy
melodramatické trilogie Hippodamie /
Advertisement poster for the performance

of Fibich’s melodramatic triology Hippodamy
Praha, Narodni divadlo, 16.-18. 2. 1893 u prilezitosti
40. narozenin autora textu Jaroslava Vrchlického /
Prague, National Theatre, on 16-18 February, 1893,
on the occasion of author Jaroslav Vrchlicky's

40th birthday

Archiv Spole¢nosti Zdenka Fibicha /

Archive of the Association of Zdenék Fibich
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Ceské kvarteto po ,koncertu na rozlouéenou*,
Amsterdam, 1931 / Czech Quartet after
“Farewell Concert,” Amsterdam, 1931

(sedici zleva / sitting from the left: Jifi Herold, Karel
Hoffmann, Josef Suk, Ladislav Zelenka; stojici -
predstavitelé holandského koncertniho Zivota,

zcela vpravo Henri Doyer / standing - representatives
of Dutch concert scene, on the far right: Henri Doyer)
Fotografie / Photograph, Amsterdam,

N. V. Vereenigde Fotobureaux

NM-CMH, F 4753

Karel BendlI: Uzeny slanecek / Smoked Herring
Hudebni parodie melodramu /

Musical parody of melodrama

Tisk / Print, Fr. A. Urbanek, Praha /

Prague, nedatovano / undated

NM-CMH, | E 71
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Moric ANGER, B

Gllgemj slanecék.

L/ MELODRAMATICKY ZERT.

WIGMORE HALL,

THURSDAY AFTERNOON, JUNE g,
ar B30 mescriiy,

Chamber Concert
THE BOHEMIAN
STRING QUARTET

FANNY DAVIES

Mozarteum, sidlo firmy Mojmira Urbanka /

The Mozarteum, headquarters of the firm of Mojmir Urbanek,
Jungmannova ulice, Praha / Jungmannova street, Prague, 1913
Fotografie / Photograph

Umeéleckoprdmyslové muzeum v Praze / Museum of Decorative Arts
in Prague, sign. / shelf mark C22559: SLAPETA, Vladimir et al.:

Jan Kotéra: 1871-1923: zakladatel Ceské moderni architektury
(Jan Kotéra, 1871-1923: The Founder of Czech Modern Architecture)
Kant, Obecni dim Praha 2001

Program koncertu Ceského kvarteta a Fanny Davies,
Londyn 5. 6. [1919] /

Program of the Czech Quartet and Fanny Davies,
London, on 5 June [1919]

NM-CMH, &. p¥. / Acquisition No. 24/1985

Musicalia 1-2 / 2010 W 97



Karel Boleslav Jirak, Josef Bohuslav Foerster a Josef Suk
Fotografie / Photograph, Wildt-Prague, 20. léta 20. stoleti / 1920s
NM-CMH, &. pt. / Acquisition No. 16/2006
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Pamatky z rodiny
Josefa Suka

JANA VOJTESKOVA

roce 2006 vénoval vnuk skladatele Josefa Suka (1874-1935) houslista Josef Suk
Ceskému muzeu hudby sbirku pamatek, které se po jeho dédeckovi dochovaly v ro-
diné. Dvé pomérné velké slozky obsahovaly osobni doklady, korespondenci, rukopisy,
fotografie, programy, autografy, skici, opisy, tisky i skladby rodinnych prislusnikd. Fond
Josefa Suka, ktery Ceské muzeum hudby spravuje, byl tak obohacen o velky a vyznamny
prirlstek.t
Poz(istalost po skladateli Josefu Sukovi neziskalo Ceské muzeum hudby nikdy jako
celek, ale kompletovalo ji z roztrousenych zdrojl rdznych provenienci. To, Ze dnes badatel
nebo editor nalezne v Ceském muzeu hudby podstatnou &ast Sukova dila, je vysledkem
soustfedénych akvizic mnoha desetileti. V Sukové fondu (S 184) je v soucasné dobé
shromazdéna vétSina nejvyznamnéjSich autografnich partitur, velké mnozstvi skladate-
lovy korespondence a dalSich rukopisnych doklad(, stejné jako fotografii a ikonografic-
kého materialu vztahujiciho se ke skladatelovu Zivotu. Je to tedy bezpochyby nejcennéjsi
sbirka pramend k Sukovu Zivotu a dilu, ktera jako celek existuje. Doposud obsahovala
1376 jednotek. Darem od skladatelova vnuka se rozSifila témér o 300 dalSich polozek.
Pro autorku této stati - kuratorku fondu Josefa Suka v CMH a editorku Sukovy ko-
respondence - znamena kazda nova akvizice radostnou udalost. Dar od skladatelova
vnuka predstavuje vzacny prirdstek, jakych uz nelze v Sukoveé pripadé mnoho ocekavat.

Nejcennéjsi polozku tvofi samoziejmé Sukovy autografy. Jedna se o skladby z miadi,
které Josef Suk komponoval jesté pred vstupem do kompozi¢ni tfidy, a pak o skladby
z obdobi studia u Antonina Dvorfaka. VSechny tyto autografy jsou zachyceny v Tematic-
kém katalogu dél Josefa Suka.? V Udajich katalogu bude tfeba opravit jejich uloZeni.
Chronologicky jde o skladby z let 1887 -1892.

1) Cislo pfiristku CMH 16/2006.
2) NOUZA, Zdenék - NOVY, Miroslav: Josef Suk. Tematicky katalog skladeb / Thematic Catalogue of the
Works, Editio Barenreiter, Praha 2005.
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Tab. 1 - Autografy skladeb Josefa Suka

Nazev skladby Datace Cislo tematického | Poradi
katalogu
Smyccovy kvartet d moll, s vénovanim 29.4.1888 1 Agl
Oskaru Nedbalovi
[Smyccovy kvartet d moll] 29.4.1888 1 Agll
Fantasie d moll 22.8.1888 2 Ag
Smutecni pochod pro smyccovy orchestr plvodni znéni leden 1889 |3 Ag
Trio ¢ moll pro klavir, housle a violoncello op. 2 1. verze, 27. 2. 1889 5 versio | Agl
Fuga ¢ moll [1890] 8 Ag
Noc byla krasna 2.8.1891 16 Ag
Dva valCiky [Idylky] op. 7, ¢. 1, 2 [1891-1892] 17 Ag
Allegro vivace [Klavirni skladby op. 12, ¢. 6] 36 Ag
[Polka G dur] [listopad 1882] 101 Agl
Sonata [C dur] na 2. strané cizi rukou incipity [1883] 102 Ag
riznych skladeb cizich autorG
[Ouvertura pro klavir d moll] 103 Ag
Skladby pro sestru Milku 24.11. 1887 106, 104, 105, Ag
107
[TFi skladby pro housle a klavir] 12. 6. 1892 302 Ag

Pomérné obsaznou slozku tvofi Sukovy skici. Pfi pfipravé tematického katalogu je po-
drobné prostudovali Zdenék Nouza a Miroslav Novy. Ani zde neCekalo zadné prekvapeni
v podobé objeveni nového zapisu.® Z idajll tematického katalogu se méni jen ulozeni.

Tab. 2 - Sukovy skici

Nazev skladby Cislo tematického | Poradi skici
katalogu
[Andante d moll] (Klavirni skladby op. 12, €. 1), na posledni strané 32 Sk
koncept Sukova dopisu A. Dvorakové
[Kvartetni véta B dur] (10 takt() - zlomek 33b Sk
[Serenada A dur pro violoncello a klavir] a [Klavirni kvintet g moll] 34 Sk
[Raduz a Mahulena] - nacrt sboru z 1. jednani 38 Sk VIl
[Deset Zenskych sbort op. 15] (nadepsano Tuzba) 41 Sk |
[Andante ze Sonatiny pro klavir] (na konci vénovani panu VI. Haskovcovi) | 46 Sk
[Pod jabloni] a7 Sk VI
[Pod jabloni] 47 Sk VIl
[Pod jabloni] 47 Sk IX
[Jaro op. 223, €. 1] 49 Sk |
[Pohadka léta] 57 Skl
[Zivotem a snem &. 1, 3, 4, 9] 60 Sk I
[Zivotem a snem] (nadepsano Quartetto B dur) 60 Skl
[Zrani] 62 Skl
[Epilog] 79 Sk VI

Nezjisténé skici - 1 folio popsané z obou stran, nesouvislé GtrZzkovité skici

3) Za uréeni jednotlivych skic dékuje autorka dr. Zdenku Nouzovi.
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Dalsi dulezity soubor mezi notovymi rukopisy obsahuje opisy Sukovych skladeb. Jsou
mezi nimi predlohy pro tisk a také opisy rukou Sukova otce Josefa Suka starsiho. | zde se
vesmeés jedna o skladby z mladi. Nékteré opisy tematicky katalog neuvadi.

Tab. 3 - Opisy skladeb Josefa Suka

Nazev skladby Popis Cislo Poradi
tematického | kopie
katalogu

Balada pro smy¢covy kvartet, hlasy 6 Kop. |

Balada pro housle s prav. klaviru op. 3a predloha pro tisk | 10 Kop. Il

Balada pro housle a klavir op. 3a, houslovy part predloha pro tisk | 10 Kop. Il

Balada pro housle a klavir op. 3a a Balada pro violoncello opis J. Suk st. 9, 10 Kop. |

a klavir

Balada pro housle a klavir op. 3a (rukou J. Suka pfipsano: 10 Kop. Il

Pani Zdence Foustkové vénovano)

Dramaticka ouvertura, partitura, svazano v tvrdych deskach | opis J. Suk st. 18 Kop.

Dramaticka ouvertura, partitura opis R. Hamilton |18 neniv TK

Dramatickéa ouvertura, 23 hlasl opis J. Suk st. 18 neniv TK

Raduz a Mahulena, klavirni vytah predloha pro tisk | 38 neniv TK

Sonatina op. 13, klavir 46 neniv TK

Pod jabloni op. 20, klavirni vytah predloha pro tisk |47, nenivTK
versio Il def

Mé Zené opis J. Suk st. 48 Kop.!

Psina Spanélska opis J. M. Kvét 59 neniv TK

S kytici v ruce, Kre€ovice 24. 8. 1817 predloha pro tisk | 71 neniv TK

Listek do pamatniku, klavir predloha pro tisk |72 Kop.

Andante op. 12, ¢. 3, klavir predloha pro tisk | 78a neniv TK

Polonaise (vénovani: vysoce urozenému Panu panu Rudol- | opis J. Suk st. 106 Kop.

fovi Vojthovi, baronu ze Sterbecu

V posledni sloZce notovych rukopisl nalezneme skladby jinych autort. Mezi nimi se
objevuji predevsim skladby Sukova starsiho bratra Antonina (Slavnostni pochod a Jara
kvét) a skladby dcery Antonina Dvoraka a Sukovy manzelky Otilie (Drahému tatiCkovi
a Pepca na konicku). Skladba Drahému tatickovi je ve dvou exemplarich. Jeden z nich
psala Otilie Sukova, na zadni stranu tohoto rukopisu nacrtl Josef Suk skicu Klavirniho
kvintetu. Druhy exemplar byl psan rukou Josefa Suka. K rukopisiim skladeb jinych au-
tor(l je prilozen jeSté opis skladby, ktery pochazel z archivu Sukova otce a je psan jeho

rukou.*

Kromé rukopis( hudebni povahy obsahuje akvizice z rodiny Josefa Suka rovnéz neno-
tové rukopisy. Mezi nimi je nejpocetnéji zastoupena korespondence (vice nez 250 dopi-
sU). Jsou to prevazné gratulace k 50. a 60. narozeninam skladatele, k udéleni cestného
doktoratu i k jinym prilezitostem. Korespondence pochazi jak od soukromych osob, tak

4) Jeto pisen FrantiSka Skroupa Prekézka, opsana i s titulkem: piser od J. Brdicky pro jeden hlas s privo-
dem Fortepiana a v hudbu uvedend a panu J. Piskovi z piatelstvi vénovand od F. Skroupa op. 33. Na druhé
strané Zdravas Maria.
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i od rGznych instituci. Samostatnou slozku tvori dopisy déti, které reagovaly na Sukovy
porady v rozhlase.

Velmi cennou soucasti darované kolekce jsou fotografie, mezi nimi originalni fotogra-
fie z rodiny Dvorakovy (Antonin Dvorak, Anna Dvorakova, Magda Dvorakova), fota Otilie
Sukové (z ateliéru J. Mulad), rodiny Sukovych (fota Fidiciho ucitele Josefa Suka z ateliéru
Langhans, Zak & Rachota a Emilie Sukové z ateliéru H. Fiedler). Zajimavé jsou i exteriéro-
vé fotografie z Kfecovic, které zachycuji Sukovy rodice, Otilku a syna Josefa, popf. Magdu
Dvorakovou - Otiléinu sestru. Nékteré z téchto fotografii jsou unikatni, fada z nich se
doposud ve sbirkach Ceského muzea hudby nevyskytovala.

Ve velkém poétu se zachovaly i fotografie Ceského kvarteta v jeho druhém a tietim
sloZeni. Z nich nejméné znama jsou nedatovana skupinova fota v Tabore a asi v Bran-
dyse nad Orlici, kam kvarteto zajizdélo zkouset k Hanusi Wihanovi. Kromé ateliérovych
fotografii (napf. H. Fiedler, R. Borchardt, J. Fiedler) z 90. let obsahuje soubor momentku
ze Stéchovic, na niz pdzuji Elenové kvarteta tentokrate s Ladislavem Zelenkou a s dal&imi
Gcastniky vyletu lodi po Vltavé.®

Na fotografiich jsou také jiné osoby, napf. Sukovi Zaci Julius Kalas (na svatbé s Jo-
sefem Sukem jako svédkem), Vaclav Kalik (vénovani z roku 1926) a srbsky skladatel
Mihovil Logar (vénovani z roku 1925). Z ateliéru Drtikol pochazi foto Marie Hlbnerové
s vénovanim Josefu Sukovi z roku 1924. Unikatni je také foto Josefa Suka s filozofem
a spolupracovnikem T. G. Masaryka FrantiSkem Drtinou, kterého Suk navstévoval v jeho
rodisti Hnévsiné nedaleko od Krecovic.

Neméné dulezitou sloZzkou akvizice jsou i osobni dokumenty. Vedle kiestniho a rodné-
ho listu Josefa Suka a Otilie Dvorakové, platovych vymeérd Ministerstva Skolstvi a dokladl
k osobnimu automobilu, ktery Josef Suk zakoupil v roce 1930, je zde jesté jeden velmi
vyznamny dokument: rozsudek ¢estného soudu odbojové organizace z doby 1. svétové
valky, tzv. Maffie, ze dne 26. 1. 1919. Po premiéfe Sukova Zrani uverejnil Zdenék Nejedly
v tisku velmi tézka obvinéni Josefa Suka a Karla Hoffmanna. V ¢asopise Smetana mj.
napsal:®

k narodni hudbé jest zapotirebi osobnosti zcela jiné, nez takové, jez ve chvili nejvétsiho
utrpeni naroda prijimala od rakouské vlady spolu s klerikdlnimi a némeckymi zradci
deské véci rakouské Fady. Pro takovou osobnost Ze neni v tomto (ndrodnim) ovzdusi
mista, i kdyby se nyni sebe vice zdobila trikolorou.

Déle vytykal Ceskému kvartetu, Ze jen diky zakazu némeckého konzulétu bylo uset-
feno ostudy hrat na berlinskych koncertech ve prospéch Némc( v Belgii. ZaleZitost resil
pravé soud Maffie. Po prozkoumani celé kauzy zjistil, Ze obvinéni Zderika Nejedlého ne-

5) Foto bylo publikovano in: Josef Suk. Dopisy o Zivoté hudebnim i lidském, ed. J. VojtéSkova, Editio Baren-
reiter, Praha 2005, s. 135.
6) NEJEDLY, Zdenék: Josefa Suka ,Zrani“, Smetana, roé. IX, ¢. 1, ze dne 29. 11. 1918, s. 9.
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jsou pravdiva a ni¢im doloZena, prestoZze k tomu byl Nejedly opakované vyzvan. Rozsu-
dek, ktery bude nyni uloZen ve fondu Josefa Suka v Ceském muzeu hudby, podepsaly
predni osobnosti kulturniho a politického Zivota: Josef Jan Fri¢, dr. Antonin Hajn, Svato-
pluk Machar, dr. B. Franta, Jaroslav Kvapil, dr. Pfemysl Sadmal a dr. Stépanek.”

Soubor pamétek, darovany Ceskému muzeu hudby skladatelovym vnukem, doplauji
jesté projevy skladatele, programy koncertll a vystfizky o Josefu Sukovi a Antoninu Dvo-
fakovi. PrirGistek sice nepfinasi Zadné nové a neznamé prameny, presto je velmi vyznam-

nym pfinosem. Kompletuje totiz stavajici muzejni fond a poskytuje ucelenéjsi material
pro badani o Zivoté a dile skladatele a houslisty Josefa Suka.

Opis krestniho

Frotaktordt mr ¥ & Mopayse, a rodného listu Josefa Suka /
e e Neterou  Prafukd Copy of Josef Suk’s
| - Maghtedt B o gy K [I I entiri B.._ certificate of birth
" “ _ Newakloy msml a m "’ IE" :“ 159 ;;::f i and baptism, 1939
Gtk TET. Testimonium baptismale. ' NM-CMH, &. pF. /

Acquisition No. 16/2006
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7) Cely text rozsudku je publikovany v knize Josef Suk. Zivot a dilo. Studie a vzpominky, redigoval J. M. Kvét,
Hudebni matice Umélecké besedy v Praze, Praha 1935, s. 202-203.
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Table 1 - Autographs of Compositions by Josef Suk

M e m O r ab j_li a fr O m Title of Composition Dating Number in | Sub-ltem in

Thematic | Thematic
h I | \ ° 1 f f k Catalogue | Catalogue
e a I l I ]_ -y O O S e u String Quartet in D minor, with dedication to Oskar Nedbal | 29 April 1888 1 Ag. |
L. ’ [String Quartet in D minor] 29 April 1888 1 Ag. Il
JANA VOJTESKOVA Fantasy in D minor 22 August 1888 2 Ag.
Funeral March for string orchestra original version, 3 Ag.
n 2006 the violinist Josef Suk donated to the Czech Museum of Music a collection of January 1889
memorabilia pertaining to his grandfather, the composer Josef Suk (1874-1935), that [Piano] Trio in C minor, Op. 2 1st version, 27 5 Ag. |
. . . . . . February 1889 versio |
had been preserved in the family. Contained in two relatively large units were personal - -
d t d iot f lect d h hot h Fugue in C minor [1890] 8 Ag.
ocuments, co.rrespon ence, manuscripts of lec ure§ an .speec Fzs, pho _ograp s, The Night was Beautiful 2 August 1891 16 Ae.
programs, musical autographs, sketches and manuscript copies of pieces, prints, and Two Waltzes [Idylis], Op. 7, Nos. 1, 2 [1891-92] 17 Ag.
compositions by members of the family. The Josef Suk collection administered by the Allegro vivace [Piano Pieces, Op. 12, No. 6] 36 Ag.
Czech Museum of Music was thus enriched by a large and important acquisition.* [Polka in G major] [November 1882] | 101 Ag. |
The museum never acquired materials from Suk’s estate as a single unit, but rather Sonata [in C major]; on the 2nd page in a foreign hand [1883] 102 Ag.
progressively from scattered sources of various provenance. The fact that today’s incipits of various pieces '_°y other composers
researcher or editor finds in the Czech Museum of Music a major portion of Suk’s [Overture in D minor for piano] 103 Ag.
. L [Pieces for sister Milkal] 24 November 1887 | 106, 104, |Ag.
works is the result of concentrated acquisitions over the course of many decades. At 105. 107
present the Suk collection (S 184) includes the majority of the most important autograph [Three pieces for violin and piano] 12 June 1892 302 Ag.
scores and a large quantity of the composer’s correspondence and other manuscript
documents, photographs, and other iconographical material pertaining to his life, making One relatively large section consists of sketches by Suk, which were studied in detail
it undoubtedly the most valuable collection of sources for Suk’s life and work that exists by Zdenék Nouza and Miroslav Novy when preparing the thematic catalogue. Here, too,
in one place. It already contained 1,376 items before being expanded by almost another there were no surprises in the form of discovery of a new source for a work.? All that
300 through the gift from the composer’s grandson. needs to be changed in the thematic catalogue is the place of deposition.
For the author of the present essay - the curator of the Josef Suk collection in the
Czech Museum of Music and editor of Suk’s correspondence - each new acquisition is Table 2 - Sketches by Josef Suk
a joyful event. The gift from the composer’s grandson constitutes a precious acquisition Title of Composition Number in | Sub-item in
which will probably not be matched by many others in the future. Thematic | Thematic
Catalogue | Catalogue
o . s [Andante in D minor] (Piano pieces, Op. 12, No. 1); on the last page 32 Sk.
T_he most valuable cgmponent of the new ac_q_wsmon cor_13|sts of cqurse of Suk’s a draft of a letter from Suk to Anna DVOfakova
musical autographs. In this case these are compositions from his youth - pieces he wrote [Quartet movement in B flat major] (10 bars) - fragment 33b Sk
even before entel’lng the CompOSItlon ClaSS, and then pleceS from the time Of his studies [Serenade for cello and piano in A major] and [Piano Quintet in G minor] 34 Sk. |
with Antonin Dvorak. All these autographs are described in the Thematic Catalogue of [Radtiz and Mahulena] - sketch for a chorus in Act | 38 Sk. VI
Suk’s works;? information in the catalogue about their place of deposition will need to be [Ten Songs for female chorus, Op. 15], No. 2, headed Tuzba (Desire) 41 Sk. |
corrected. They come from the years 1887 through 1892. [Andante from the Sonatina for piano]; at the end dedication 46 Sk. |
to Mr. VI. Haskovec
[Beneath the Apple Tree] 47 Sk. VIl
[Beneath the Apple Tree] 47 Sk. VIII
[Beneath the Apple Tree] 47 Sk. IX
[Spring, Op. 22a, No. 1] 49 Sk. |
1)  Acquisition number CMH 16/2006. [A Summer’s Tale] 57 Skl
2) NOUZA, Zdenék and NOVY, Miroslav: Josef Suk. Tematicky katalog skladeb / Thematic Catalogue of the
Works, Editio Barenreiter, Prague 2005. 3) For identification of the various sketches the author thanks Dr. Zdenék Nouza.
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[Things Lived and Dreamt, Nos. 1, 3, 4, 9] 60 Sk. Il Suk. Appended to these manuscripts of pieces by other composers is a manuscript copy
[Things Lived and Dreamt] (headed Quartet in B flat major) 60 Sk. I of a piece from the archive of the composer’s father, written in his hand.*

[Ripening] 62 Sk. Il

[Epilogue] 79 Sk. Vi The acquisition from Suk’s family also includes non-musical manuscripts, most
Unidentified sketches: 1 folio with writing on both sides, numerous among them being items of correspondence: more than 250 letters, mainly
non-contiguous fragmentary jottings

congratulations - on the occasion of Suk’s fiftieth and sixtieth birthdays, for his receipt
of an honorary doctorate, and on other occasions. The correspondence comes both
from individuals and from various institutions. A separate group consists of letters from
children responding to Suk’s radio programs.

Another important group among the musical manuscripts consists of manuscript
copies of Suk’s compositions, including engraver’s copies and copies in the hand of
the head teacher Josef Suk, father of the composer. Again they are all works from the

composer’s youth. Some of these copies are not listed in the thematic catalogue. ) ]
A very valuable part of the donated collection comprises photographs, among them

original photographs from the Dvorak family (Antonin Dvorak, Anna Dvorakova, Magda

Table 3 - Manuscript Copies of Compositions by Josef Suk . . - j . )
Dvorakova), a photograph of Otilie Sukova (from the J. Mula¢ studio), and photographs

Title of Composition Description Number in | Sub-ltem in i .

Thematic | Thematic of the Suk family (of the head teacher Josef Suk from the Langhans, Zak & Rachota

Catalogue |Catalogue studio and of Emilie Sukova from the H. Fiedler studio). Also interesting are outdoor
Ballad for string quartet, parts 6 MS Copy | photographs from KreCovice showing Suk’s parents, Otilie, son Josef, and Otilie’s sister
Ballad for violin with piano accompaniment, Op. 3a__ | engraver’s copy 10 MS Copy Il Magda Dvorakova. Some of these photographs are the only known copies thereof, and
Ballad for violin and piano, Op. 3, violin part engraver's copy 10 MS Copy I many have not yet appeared in the collections of the Czech Museum of Music.
ii:f:;;?{;ﬂ?;g:op'ano’ Op. 3a and Ballad for copy by J. Suk, Sr. 19,10 MS Copy | Also preserved in large numbers are photographs of the Czech Quartet (sometimes
Ballad for violin and piano, Op. 3a (note in Suk's 10 MS Copy IlI called ‘Bohemian Quartet’) with its second and third memberships. The least well known
hand: Dedicated to Mrs. Zdenka Foustkova) of them are undated group photos in Tabor and probably in Brandys nad Orlici, where
Dramatic Overture, score, hardbound copy by J. Suk, Sr. |18 MS Copy the quartet often travelled to rehearse at the home of Hanus Wihan. Apart from studio
Dramatic Overture, score copy by R. Hamilton | 18 not in catalogue photographs (e.g. from the studios of H. Fiedler, R. Borchardt, and J. Fiedler), the set
Dramatic Overture, 23 performing parts copy by J" Suk, Sr. |18 not n catalogue contains a photo from the 1890s from St&chovice in which the quartet members pose
gj:;’;:;dogafgyli?;j'ano reduction engravers copy iz 22: :: :z:zzi with Ladislav Zelenka and other participants in a boat excursion .on the. Vltava.5v .
Beneath the Apple Tree, Op. 20, piano reduction engraver's copy 47, versio Il | not in catalogue The photographs also ShOW’ other Persons’ e.g- Suk’s pupils Julius Kalas (at his

def. wedding, with Suk as witness), Vaclav Kalik (with dedication from 1926), and the Serbian
To My Wife! copy by J. Suk, Sr. |48 MS Copy | composer Mihovil Logar (with dedication from 1925). From the Drtikol studio comes
Spanish Joke copy by J.M. Kvét | 59 not in catalogue a photo of Marie Hibnerova with dedication to Suk from 1924. Also unique is a photo of
With a Posy in One’s Hand, KFeCovice 24 Aug. 1817 | engraver's copy 71 not in catalogue Suk with the philosopher FrantiSek Drtina, who worked with T.G. Masaryk and whom Suk
Albumleat, piano engraver's copy 72 MS Copy visited in his native village of Hnévain not far from Kfecovice.
Andante, Op. 12, No. 3, piano engraver’'s copy 78a not in catalogue
;zg;?'\'/s;t(ﬁfggri?; tsci;:f e':gg)h'Bom Lord Mr. copy by J. Suk, Sr. 106 MS Copy A no less important component of the acquisition consists of personal documents. Apart

from birth and baptismal certificates for Josef Suk and Otilie Dvorakova, payment documents

In the last group of musical manuscripts we find pieces by other composers, primarily from the Ministry of Education, and documents pertaining to the automobile Suk purchased

by Suk’s older brother Antonin and by Suk’s wife Otilie, daughter of Antonin Dvofak. By the in 1930, we find here one more very significant document: a ruling of 26 January 1919 by

former we have Slavnostni pochod (Festival March) and Jara kvét (Blossom of Springtime), a court of honour of the World War | Czech resistance movement called ‘Maffie’. After the
and by the latter Drahému tatickovi (To My Dear Daddy) and Pepca na konicku (Joey on . o o _ . o _

Pony). Drahému tatickovi is found here in two copies: one of them written by Otilie 4) It is a song by FrantiSek Skroup, Prekazka (Obstacle), copied by hand including its heading: ‘song

a rony). pies: y by J. Brdi¢ka for one voice with Fortepiano accompaniment, set to music and dedicated as a token of friendship

herself (with a sketch by Suk for his Piano Quintet on the back), the other in the hand of to Mr. J. Pisek by F. Skroup, Op. 33". On the other side: Zdravas Maria (Ave Maria).
5) This photograph is published in: Josef Suk Dopisy o Zivoté hudebnim i lidském (Letters about a Musical
and Human Life), ed. J. VojtéSkova, Editio Barenreiter, Prague 2005, p. 135.
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premiere of Suk’s Zrani (Ripening), Zdenék Nejedly published a very serious accusation of Iff' L |
Suk and Karel Hoffmann in the journal Smetana, writing among other things:®

National music requires a person completely different from one who in the
moment of the nation’s greatest suffering accepted Austrian honours from the Austrian
government together with clerical and German traitors to the Czech cause. For such
a person there is no place in this (national) atmosphere, however he might now adorn
himself with the tricolour.

Nejedly also criticized the Czech Quartet, saying it was saved from the embarrassment
of playing in concerts in Berlin to benefit Germans in Belgium only by a ban from the
German consulate.

This matter was assessed by the Maffie court which, after examining the whole
affair, determined that Nejedly’s accusations were false and unfounded, even though
Nejedly was called upon repeatedly to produce evidence. The ruling, which will now be
deposited in the Josef Suk collection in the Czech Museum of Music, is signed by leading
figures from cultural and political life: Josef Jan Fri¢, Dr. Antonin Hajn, Svatopluk Machar,
Dr. B. Franta, Jaroslav Kvapil, Dr. Pfemysl Samal, and Dr. Stépéanek.”

This set of memorabilia donated to the Czech Museum of Music by the composer’s
grandson also contains speeches by Suk, concert programs, and newspaper clippings
pertaining to Suk and Antonin Dvorak. Although the acquisition contains no previously-
unknown sources, it is nevertheless a very important addition to the museum’s holdings,
because it expands the previously-existing collection and provides more complete .
material for research on the life and work of the composer and violinist Josef Suk.

Josef Suk: Trio ¢ moll pro klavir, housle a violoncello /

Trio in C minor for piano, violin, and violoncello, Op. 2, JSkat 5
Autograf partitury / Autograph score, 1889

NM-CMH, &. p¥. / Acquisition No. 16/2006

6) NEJEDLY, Zdenék: ‘Josefa Suka “Zrani” ', Smetana, Vol. IX, No. 1 (29 November 1918), p. 9.

7) The complete text of the ruling is published in the book Josef Suk. Zivot a dilo. Studie a vzpominky (Josef
Suk: Life and Work - Studies and Remembrances), ed. J.M. Kvét, Hudebni matice Umélecké besedy v Praze,
Prague 1935, pp. 202-03.
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Linkovace
notové osnovy

LUDMILA MIKULASOVA

Kaidy, kdo se zabyva starsimi rukopisy, vi, jak dllezité je ziskat maximum informaci
o historii, zejména o provenienci a dataci jednotlivych pamatek. Rukopisny vyzkum
k tomu napt. pouZiva poznatky z paleografie nebo studia struktury a stari papiru, a to
- prozkoumat rastrovani notovych osnov. AZ do druhé poloviny 19. stoleti byla totiz vétsi-
na notovych osnov linkovana ruéné inkoustem, nebo pomoci linkovacich stroju.

Zakladnim nastrojem pro rucéni linkovani bylo pero se Spi¢atymi hroty neboli linkovac
notové osnovy. Unikatni charakter kazdého z nich, patrny napf. rozestupem jednotlivych
linek mezi sebou, mlze podavat vyznamné svédectvi pro dokumentarni vyzkum rukopisu
a napomoci k rekonstrukci postupného zaznamu dila, ¢i blize urcit provenienci a dataci
pramene.?

Linkovace se pouzivaly jiz od 14. stoleti a patfily k béZné rozSifenym nastrojiim. Né-
které byly zkonstruovany tak, aby mohly rysovat vice notovych osnov najednou. Kromé
linkovacl existovaly i linkovaci stroje, pouzivané od 2. poloviny 18. stoleti. Presto se na
celém svété dochovalo jen 25 linkovacll, vSechny z 18. a 19. stoleti: sedm kusl v Ame-
rice, vyrobenych v New Lebanonu N. Y. v prvni poloviné 19. stoleti, a 18 kusU v Evropé,
Z nichz Ctyfi pochazeji z prazskych sbirek.®

Tyto &tyfi linkovade jsou uloZeny v ikonografickém fondu Narodniho muzea - Ceského
muzea hudby pod signaturami K 31, K 32, K 33 a K 136. Jedna se o nejstarsi a nejbéz-
néjsi typy linkovacu, které slouZily k rysovani samostatné notové osnovy.* Neznami autofi
je zhotovili zhruba na prelomu 18. a 19. stoleti z mosazného zvinéného plechu, s drevé-
nou nasadou. TFi linkovace pochazeji z prazského klastera sester alzbétinek, u posledni-
ho z nich provenienci nezname.

Sestry fadu sv. Alzbéty, uvedené do Prahy v prvni poloviné 18. stoleti, se soustredily

1) Znacky papirnik(, nazyvané té7 vodoznaky. Viz zejména ZUMAN, FrantiSek: Ceské filigrany XVIII. stoleti,
Ceska akademie véd a uméni, Praha 1932. ZUMAN, Frantisek: Ceské filigrany z prvni polovice XIX. stoleti,
Ceska akademie véd a uméni, Praha 1934. BOORMAN, Stanley: Watermarks, in: The New Grove. Dictionary of
Music and Musicians, sv. 27, Macmillan Publishers Limited, London 2002, s. 114-118.

2) BOORMAN, Stanley: Rastrology, in: The New Grove. Dictionary of Music and Musicians, sv. 20, Macmillan
Publishers Limited, London 2002, s. 843-844.

3) WOLF, Jean K. - WOLF, Eugene K.: Rastrology and Its Use in Eighteenth-Century Manuscript Studies, in:
WOLF, Eugene K. - ROESNER, Edward H.: Studies in Musical Sources and Style. Essays in Honor of Jan LaRue,
A-R Editions, Madison 1990, s. 237-291.

4) Zlinkovacu, rysujicich vice notovych osnov najednou, se dochoval jen jediny exemplar v Némecku, uloZzeny
v Germanisches Nationalmuseum v Norimberku. Pochazi z pocatku 18. stoleti a je zkonstruovan pro linkovani
dvou osnov najednou. Ostatni dochované exemplare linkuji jednu osnovu. Viz WOLF, Jean K. - WOLF, Eugene,
s. 255-257.
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na péci o nemocné. Jejich nemocnice, ve své dobé jedna z nejmodernéjsich v zemi, byla
soucasti komplexu budov, ktery vyrostl na Novém Mésté prazském v dnesni ulici Na Slu-
pi. Na rozdil od mnohych tehdejSich Spitall se o zdejSi pacientky a pozdéji i pacienty
starali odborni I€kafi, veSkeré oSetfovatelské prace zastavaly feholni sestry. V dobg, z niz
pochazeji linkovace notové osnovy, mél klaster za sebou tézka léta krize, zplsobené ne-
drodou a hladomorem v ¢eskych zemich (1770-1771). Z této rany se vzpamatoval diky
finanénimu daru ze zavéti panovnice Marie Terezie v roce 1780. Jeho Groven byla rychle
obnovena a zda se, Ze cely klaster pocal prozivat klidnéjSi obdobi své historie. Zavedeni
vodovodu do pradelny a kuchyné i zfizeni knihovny zlepSilo Zivot jak pacientim, tak ne-
mocniénimu personalu.®

0 hudebnim Zivoté v klastere té doby vypovida kromé linkovacul notovych osnov také
sbirka rukopisnych chramovych hudebnin. Byla obohacovana i v 19. stoleti, pfestoze se
alzbétinky musely vyrovnavat s disledky napoleonskych valek. Dnes je tato sbirka ulo-
7ena v Narodnim muzeu - Ceském muzeu hudby: obsahuje hudebniny pfedevsim z 18.
a 19. stoleti v poCtu 1263 inventarnich ¢isel, a to véetné autografli pfednich ¢eskych
skladatel.

Tri linkovace, jejichz historie je s prazskym klasterem alzbétinek spjata, vykazuji na-
padné shodné rysy zpracovani: stejna velikost mosazného plechu, stejny zptsob jeho
zvinéni do péti hrotd a jeho uchyceni na dfevénou nasadu pomoci dalSiho obtocené-
ho plisku. Dale podobné zaoblené vysoustruhovani dievéné nasady s ozdobnymi zarezy
a kulickou na konci, i podobné rozméry v délce celé nasady (lisi se maximalné rozdilem
1 cm). Lze tedy usuzovat, Ze linkovace mohly byt vyrobeny priblizné ve stejné dobé a ze
je konstruoval jeden Glovék - vzhledem k preciznosti prace spise femesinik nez amatér.®
Naproti tomu Ctvrty exemplar neznamé provenience je celkové vyrazné kratsi, s hranatou
dfevénou nasadou, mosazné zvinéni vytvarovano a nejjednodussim zplisobem uchyceno
k nasadé. Jeho konstrukce se nejvice podoba linkovaclim pochazejicim z Drazdan a No-
rimberka, provenienci nékterého z téchto mést vSak nelze spolehlivé prokazat.”

Kazdy ru¢né vyrobeny linkovac je unikatni. Rozdilna Groven jejich zpracovani Ci spe-
cifické rysy svéd¢i o rozmanitosti, s jakou se pfi studiu téchto zakladnich pisarskych
nastroji miZeme setkat. Vyzkum jejich konstrukce a zpUsobu uZiti pfispiva k hlubsimu
poznani hudebnich rukopisl. Vzhledem k malému poctu dochovanych linkovacu tak Na-
rodni muzeum - Ceské muzeum hudby poskytuje pramenné zdroje vyznamné pro tuto
oblast v celosvétovém meéritku.

5) MANAS, K. - VLCEK, J. - BEDRNICEK, P.: Nemocnice Na Slupi. Historie a sou¢asnost, ONV Praha 2, Praha
1988.

6) WOLF, Jean K. - WOLF, Eugene, s. 254.

7) WOLF, Jean K. - WOLF, Eugene, s. 289.

Musicalia 1-2 /2010 W 111



MUSICALIA 1-2 /2010,112 - 113 Rastra - Instruments for Drawing Musical Staves

The nuns of the order of St. Elisabeth, established in Prague in the first half of the

Ras tra - InStrumentS for eighteenth century, concentrated on care for the sick. Their hospital, one of the most

modern in the land at that time, was part of a complex of buildings that grew up on the

DraWing |\/I uSical Stave S street now called Na Slupi in Prague’s New Town. By contrast with many hospitals of the

time, female and later also male patients received care here from professional doctors.

LUDMILA MIKULASOVA All nursing was done by the nuns. At the time when the rastra were made the convent
had undergone difficult years of crisis caused by crop failure and famine in the Czech
Anyone who has worked with old manuscripts knows how important it is to gain as much lands in 1770-71. It recovered from this blow thanks to a financial bequest in the will of
information as possible about the history of the individual documents, especially the ruler Maria Theresa in 1780. The convent’s high standards were quickly restored
about their provenance and dating. Among the tools used to this end in manuscript and it seems that the whole institution began to enjoy a more peaceful period in its
studies are findings from palaeography and study of the structure and age of paper, history. Laying of a water line into the laundry room and the kitchen and establishment
especially via identification of water marks.t The music historian has one more possibility of a library improved the life both of patients and of the hospital personnel.®
- examining the ruling of staves. Until the second half of the nineteenth century most Evidence of musical life at the convent during this time comes from the rastra and
staff paper was lined by hand in ink or using lining tools. also from a collection of manuscripts of church music, which continued to grow even

The basic instrument for hand lining was a pen with multiple nibs called a rastrum - in the nineteenth century despite the fact that the Elizabethans had to deal with the
a Latin term meaning literally ‘rake’. The unique character of each rastrum, manifested consequences of the Napoleonic wars. Today this collection is deposited in the Czech
e.g. in the distance between lines, can provide important evidence for documentary Museum of Music. It contains items of musical notation mainly from the eighteenth and
investigation of a manuscript and help in reconstructing the process by which the work was nineteenth centuries accounting for 1,263 inventory numbers, including autographs of
notated, or in determining more precisely the manuscript’s provenance and dating.? prominent Czech composers.

Rastra were used widely already in the fourteenth century. Some were constructed such The three rastra whose history is connected with the Elizabethan convent in Prague
as to draw more than one staff at a time. (Besides rastra there were also lining machines, show strikingly concordant traits in their making: the same size of the strip of brass, the
used starting in the second half of the eighteenth century.) Nevertheless only twenty-five same manner of its corrugation into five nibs, and its fastening to a wooden handle via
rastra are known to have been preserved in the whole world, all from the eighteenth or another piece of sheet metal wrapped around it. They also have similarly bevelled lathing
nineteenth century: seven in America, made in New Lebanon, New York during the first half of the wooden handle with decorative scoring and a knob at the end, as well as similar
of the nineteenth century, and eighteen in Europe, of which four are deposited in Prague.> dimensions in the length of the whole handle, differing at most by one centimetre. Thus

The four Prague rastra are part of the iconographical collection of the Czech Museum we can conclude that these rastra may have been made roughly at the same time by the
of Music, deposited under inventory numbers K 31, K 32, K 33, and K 136. They represent same person - in view of the precision of the workmanship probably a craftsman rather
the oldest and most common types of rastra, serving to draw individual staves.* They than an amateur.® By contrast the fourth rastrum, of unknown provenance, is much
are the work of unknown makers from sometime around 1800, made from corrugated shorter overall, with a wooden handle having sharp corners in cross section, and the
sheet metal with a wooden handle. Three of them come from the Prague convent of the corrugated brass shaped and fastened to the handle in the simplest possible manner. Its
Elizabethan nuns, while the fourth is of unknown provenance. construction resembles most closely that of rastra from Dresden and Nuremberg, but it
1) Identifying marks of paper manufacturers. See especially ZUMAN, Frantisek: Ceské filigrany XVIll. stoleti cannot be reliably demonstrated to have come from either of those cities.’

(Czech Water Marks of the Eighteenth Century), Ceska akademie véd a uméni, Prague 1932; ZUMAN, Frantisek: Each hand-made rastrum is unique. The different levels of quality in their execution
Ceské filigrany z prvni polovice XIX. stoleti (Czech Water Marks from the First Half of the Nineteenth Century), and their specific traits attest to the diversity we may encounter in study of these basic

Ceska akademie véd a uméni, Prague 1934; BOORMAN, Stanley: ‘Watermarks’, in The New Grove Dictionary iti inst ts. | tigati fthei tructi d £ tribut
of Music and Musicians, Vol. 27, Macmillan Publishers Limited, London 2002, pp. 114-18. writing instruments. Investigation of their construction and manner of usage contributes

2) BOORMAN, Stanley: ‘Rastrology’, in The New Grove Dictionary of Music and Musicians, Vol. 20, Macmillan to deeper understanding of musical manuscripts. In view of the small number of

Publishers Limited, London 2002, pp. 843-44. preserved rastra in the world, the Czech Museum of Music thus offers material for study

3) WOLF, Jean K. and WOLF, Eugene K.: ‘Rastrology and Its Use in Eighteenth-Century Manuscript Studies’, o . . .
in: WOLF, Eugene K. and ROESNER, Edward H.: Studies in Musical Sources and Style: Essays in Honor of Jan that is important for this sphere of research in a worldwide context.

LaRue, A-R Editions, Madison 1990, pp. 237-91.

4) Only one specimen of a rastrum that draws more than one staff at a time has been preserved. Now
deposited in the Germanisches Nationalmuseum in Nuremberg, it comes from the early eighteenth century
and is constructed so as to draw two staves at once. Other preserved specimens draw just one staff. See WOLF,
Jean K. and WOLF, Eugene, pp. 255-57.

5) MANAS, K., VLCEK, J., and BEDRNICEK, P.: Nemocnice Na Slupi. Historie a soucasnost (The Hospital on
the Street Na Slupi: Past and Present), ONV Praha 2, Prague 1988.

6) WOLF, Jean K. and WOLF, Eugene, p. 254.

7) WOLF, Jean K. and WOLF, Eugene, p. 289.
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Vynalezce

hudebnich
nastroju .
Jaroslav Machat

. . . Fotografie / Photograph,
MARKETA KRATOCHVILOVA ca. 1950

NM-CMH

historii ceského nastrojarstvi najdeme vedle tvircd rozvijejicich a zdokonalujicich

hudebni nastroje v navaznosti na tradice také osobnosti pfinasejici vlastni vize a ex-
perimentujici s nezvyklymi myslenkami. Nezfidka byli tito experimentatofi primarné aktiv-
ni v jinych oborech a konstrukce hudebnich nastrojl byla vedlejSim produktem. Znamou
postavou je knéz Prokop Divis, ktery vedle hromosvodu sestrojil také pravdépodobné
prvni hudebni nastroj vyuzivajici elektrickou energii.* Pfiznaéné pro tyto vynalezce je je-
jich renesanéni rozpéti zajm0 nékdy az pripominajici postavu ¢eského génia Jary Cimr-
mana.

To je mozné Fici i o zcela redlném vynalezci hudebnich nastrojd Jaroslavu Machatovi.
Ten, ac¢ hlavni profesi konstruktér leteckych pfistrojd, i mimo své zaméstnani vymyslel
a stavél nejrliznéjsi pristroje, napriklad fotoaparaty, dalekohled, motocykl nebo perpetu-
um mobile, které bylo vystaveno na technické vystavé v palaci U Hybern(. Byl nadan jazy-
kové, jako samouk ovladl vedle rustiny, angli¢tiny, némciny a francouzstiny také srbstinu,
japonstinu, latinu ¢i esperanto. Jaroslav Machat byl milovnikem vazné hudby, hral na vio-
loncello a komponoval. Jeho hudebni zajmy, zruénost a vynalézavost se pak zajimavym
zpUsobem propojily pfi konstrukci netradicnich hudebnich nastrojd. Ve sbirce oddéleni
hudebnich nastroji Ceského muzea hudby je uloZzeno osm dfevénych strunnych nastro-
ja, ziskanych od pani Julie Pernikové,? Svagrové Jaroslava Machata.

Nasi maji ¢tyti déti. Nejstarsi jsem ja, pak je sestra BoZena, Pepa a Lada. Prvni tii
jsme se narodili v Sychrové a posledni Lada ve SlavoSové. (...) Tatinek vypravuje, Ze
kdyZ mu bylo osm rokt, porazil dédecek nékde na milifi (v Sychrové) javor a nechal
z ného udélat lavici. Na té lavici jsme se jako déti v Sychroveé vozivali a nyni mam z ni
vyrrezanou mandolinu. (...) Narodil jsem se v roce 1911, chodil jsem v Praze do pri-
myslovky a v roce 1951 jsem délal maturitu. Vojdkem jsem nebyl a valku jsem proZzil
v Praze. OZenil jsem se v roce 1942 a nyni jsem zaméstnan v Praze na ministerstvu pri-
myslu. (...) Moje manZelka Hedvika je narozena v roce 1917 v Praze a je zaméstnana

1) Strunny nastroj nazvany Denis d “or (Zlaty Divi§) pohanény elektfinou z leydenskych lahvi byl zkonstruovan
roku 1753. Nastroj se do dnesnich dnd nedochoval.

2) Pani Pernikova poskytla fotografii Jaroslava Machata a telefonicky i pisemné doplnila fadu informaci
a osobnich vzpominek na néj.
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na ministerstvu post. Vzali jsme se v roce 1942 a v roce 1943 se nam narodila dceruska
Hedvicka. Za deset dni po narozeni nam zemiela. Nemohli jsme ji zachranit, ponévadz
bylo za valky malo 1éka. Od té doby nemame nic. To je asi tak vSechno, co bych vam
chtél napsat o pribuznych.?

Jaroslav Machat se narodil 27. kvétna 1911 v Sychrové-Vrbce u Ledce nad Sazavou
Josefu a Anné Machatovym. Otec byl silni¢ni délnik, matka v domacnosti. Jaroslav Machat
se vyucil strojnikem u firmy Brothanek-strojnik v Led¢i a pokracoval na Vyssi pramyslové
Skole strojnické v Praze. V dobé krize ve tficatych letech se Zivil jako frézaf, zamecnik,
Sofér, ale i dalSimi prilezitostnymi zaméstnanimi. Poté vystridal nékolik mist technickych
i Gfednickych v rdznych firméach a institucich (LETOV, CKD, TATRA, Ministerstvo pramyslu,
Motorlet). V roce 1954 nastoupil jako konstruktér leteckych pristroji do Vyzkumného
a zkuSebniho leteckého Ustavu v Praze.*

Béhem své prace v této instituci se vénoval zkoumani ¢innosti leteckych motor( a vy-
voji novych konstrukei. V databazi Uradu primyslového viastnictvi miZzeme najit étrnact
Machatovych patentld, mimo jiné patenty s nazvy: Usporadani hrotovych kontaktd pro
gyroskopické pfistroje, Rotor gyroskopu pohanéného elektricky, Mazni¢ka pro motory
gyroskopickych pristrojl, Pojistna prfedloZzka zejména pod hlavy zapustnych Sroubl, Gu-
movy tlumic pod letecké pfristroje, Pojistna Celistova matice, Libelovy spinac¢, Usporadani
autosynu nebo selsynu ukazatele pro dalkovy pfenos krouticiho momentu, Gyroindukéni
kompas, Horak pro naftova kamna, Dvoudoby kulovy spalovaci motor, Mechanické ¢idlo
akcelerometru upravené na odpudivém magnetickém polstari. Ve Vyzkumném a zkuseb-
nim leteckém Ustavu pracoval Jaroslav Machéat az do dichodu, kam odesel v roce 1971.
Zemrel 8. ledna 1976 v Praze.

V roce 1988 ziskalo Narodni muzeum od pani Julie Pernikové osm nastroj, které Ja-
roslav Machat navrhl a sestrojil. Jeho nastroje, ve vSech pripadech strunné, se vyznacuji
atypickou konstrukci, vyraznou fezbou s pfirodnimi a erotickymi motivy a az dabelskym
vzhledem. Na deskach nastrojl jsou rovnéz ¢asto vypaleny texty poeticky popisujici okol-
nosti jejich vzniku a dokumentujici myslenky, jimiz se v té dobé Machat zaobiral. V nasle-
dujici ¢asti jsou predstaveny jednotlivé polozky této kolekce v poradi podle inventarnich
&isel, ktera jim byla pfidélena v Ceském muzeu hudby.

Mandolina ¢i mandolinovy kvinton (E 2568) ma dvanact strun napinanych ¢tyfmi stroj-
kovymi komplety. Korpus je zdobeny fezbou s fantastickymi figuralnimi motivy, kosti
a perleti, hmatnik je ze svétlého a tmavého dfeva. Ozvuény otvor je kryt klapkou, ktera
se ovlada pakou. Zadni deska je zdobena fezbou rodné chalupy Jaroslava Machata a na-
pisem:

3) Citovano z dopisu Jaroslava Machéata pfibuznym do Ameriky. Dopis byl napsan zifejmé v kvétnu roku 1946,
protoZe Machat se tu zminuje o povalecném Zivoté v Praze a o situaci pred volbami do Narodniho shromazdéni
,26.t. m.“.

4) Vyzkumny a zkuSebni letecky Ustav v Praze laskavé poskytl ze svého archivu vypis, ktery poslouZil jako
dulezity pramen k Machatoveé Zivotopisu.
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...kdyz bylo mému tatinkovi asi 8 let, porazil dédecek u mé rodné chalupy v Sichro-
vés javor, ze kterého pozdéji dal zhotoviti lavici. Lavice stavala ,,v seknici“ u kamen
a moje maminka na ni dlouha léta stavéla drizek na nddobi s mosaznymi obrouckami.
Na oslavu vitézného skoncéeni druhé svétové valky zhotovil jsem z této Cervotocem jiz
znacné poskozené lavice v kombinaci s jinymi druhy ditev podle vlastnich navrht tento
mandolinovy kvinton. Praha 1945 — Jaroslav Machat.

Citera (E 2569) z preklizky vznikla nékdy mezi lety 1950 a 1970. Ma sedmnact strun,
jeji korpus je vybaven nékolika drzaky a rukojetémi a dvéma opérkami pro pravou ruku.
Ve spodni ¢asti lubu se nachazi ozvuény otvor s kryci pohyblivou klapkou.

Alton (E 2570) s délkou 115 cm predstavuje nejvétsi z Machatovych hudebnich nastroju.

Hréalo se na néj jako na violu da gamba, ve spodni ¢asti korpusu je uchycen drzak zformo-
vany pro drzeni koleny. Konstrukci nastroje a okolnosti jeho vzniku popisuje Machat dosti
podrobné v textu vypaleném pfimo na zadni strané nastroje:

Tento strunovy hudebni nastroj predstavuje kombinaci violy de gamba s violou de
braccio.® Od jeho dominantni zvukové barvy a tonového rozsahu je odvozen i jeho na-
zev *ALTON* (altovy t6n). Alton ma ¢tyti struny H, e, a, d1, ladéné v kvartach. Svoji cel-
kovou interpretacni koncepci je zaméien hlavné na s6lovou dvojhlasnou hru.... Teo-
reticko-prakticky vyzkum byl provadén od r. 1951 do r. 1970. Mensura ¢istého ladéni
byla teoreticky prrepocitavana 12krat, vyrobné prepracovana 7krat a to od pocate¢niho
jednotného rozsahu 450 mm do optimélnich rozsaht c¢istého ladéni pro jednotlivé stru-
ny 728, 750, 776 a 800 mm. UloZeni de gamba bylo vyrobné piepracovano 4krat, ulozeni
de braccio 5krat. Hlavice prepracovana 4krat, kobylka rovnéz 4krat a vyladovac tlaku
kobylky 2krat. Ctyirdeskova ozvuénd skifli je propojena piimym a koli¢kovym systé-
mem, doplnénym zvukovodem k levému uchu.... Celkovy teoreticko-prakticky vyzkum
Altonu predstavuje se vSemi vyrobné-vyvojovymi zménami cca 3.000 prac. hodin. Jeho
esteticky smysl i heuristicky aspekt tkvi hlavné v tom, Ze tvoril dusevni protivihu pii
vyzkumu ,,Gyrokvantové mechaniky“, dale ,Mechaniky ak¢niho pohybu“ a fysikdlnich
tvah, shrnutych pod nazvem ,,Teorémy konkrétnosti“... Mé mamince, ktera byla tézkou
nemoci nohou dlouho upoutdna na ltzko, jsem hraval na Alton jeji oblibené narodni
alidové pisné. V Altonu je na pamatku uzavicen i chomacek jejich vlasi... Faciebat a. d.
1951-1970, Praha, Machat Jaroslav.

Trojboké housle ,Machatonky“ z roku 1944 (E 2571) rovnéZ nesou ha svém korpusu
vypalené texty, v tomto pfipadé nikoli od Machata, ale od jeho manZelky a pratel:

Tyto housle, vynalezené p. Jar. Machatem, jsem nazval ,Housle Machatonky“. Macha-
tonky maji tiideskovou ozvucnou skiin s dvojitym chvécim pievodem, ktery prinasi
akusticko-motorickou silu strun prostiednictvim horni ochvéjné desky na dvé piislus-
né veliké ochvéjné desky, dolni a bo¢nou. Ode dne 1. ledna 1945, kdy jsem se s Macha-
tonkami seznamil, jsem ochoten dosvédditi vynélezci prioritu jeho myslenky. B. Liston,
B. Listoniova

5) Psanii/y v ndzvu této obce nebylo ustalené, sdm Jaroslav Machat pouzival obé varianty. Dnes se Sychrov
piSe spravné s tvrdymy.
6) Machat pouziva terminy viola de gamba a viola de braccio misto obvyklejSich viola da gamba, da braccio.
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Ty kupy tiisek, prachu a smeti

pri Vasem zrodu svadély ke hnévu
a prece vzdycky, mé milé housle
pri VaSich zvucich je mi do zpévu.
Heda

Preji vSem dalsim Machatonkam syty, bohaty a krasny zvuk, jako maji tyto housle ma-
tefské. P. Kdmen

Byl jsem svédkem vzniku ,Machatonek®. Zrodily se v dobé nejvétsi revoluce socialni
a revoluce mysleni, jsou také tak svoji stavbou revoluc¢ni. Pieji jim, aby jejich podivu-
hodny motoricky hlas vzdy blazil hudbymilovné lidstvo. Jan Zamek

Nastroj o celkové délce 57 cm ma korpus ze tfi preklizkovych desek. V horni desce
jsou tfi ozvuc€né otvory, uvnitf korpusu se nachazi systém drevénych Zeber, jejichz funkci
je zesilovani chvéni.

Dochovaly se i dalSi podobné trojboké housle (E 2572) se spodni deskou z javoru a vrch-
ni ze smrku, které jsou spojeny rizné vysokymi luby. Uvnitf korpusu je rovnéz umistén
systém Zeber. Na hmatniku je nalepen papirovy barevny systém pUltoni. Pravdépodobné
nedokonceny zlstaly dalSi housle (E 2573) skladajici se z hlavniho Zebra, na némz je
priSroubovan podbradek, strunik a krk s hlavici. Hmatnik je rozdélen kovovymi praZci.

DalSim trojbokym nastrojem je viola (E 2574), také s korpusem z kombinace smrku a ja-
voru a s bukovym krkem. Ve vrchni desce jsou tfi ozvuéné otvory, z toho dva Stérbinové
a jeden upraveny jako f, v bo¢ni desce jsou pak dva otvory v horni a spodni ¢asti. Koliky
v duté hlavici jsou umistény do klinu. Uvnitf korpusu je opét systém Zzeber, patrné kvl
zesilovani chvéni.

Torzo strunného nastroje deskového typu (E 2575) predstavuje ram vyztuzeny kovovou
obrubou v jedné poloviné. Zbytek jsou riizné dlouhé hmatniky s vyznacenymi plltény pro
jednotlivé struny. Pravdépodobné se mélo jednat o citeru ¢i harfu s dvanacti strunami.

Podle dostupnych informaci se na Machatovy nastroje hralo v kruhu rodiny a pratel.
Jak vzpomina pani Julie Pernikova, on sém v Zivoté& o popularitu neusiloval. Sir&i vefejnost
se 0 jeho nastrojich ziejmé nikdy nedozvédéla. Tato situace se zménila az diky vystavé
v rédmci cyklu Z pokladt Narodniho muzea, na niz oddéleni hudebnich nastroji Ceského
muzea hudby predstavilo tfi exemplare nastrojl, nakresy technickych detailli, tabulky
k vypoCtu menzury a zakladni Gdaje o Zivoté tohoto pozoruhodného ¢lovéka.
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An Inventive Mind:
Jaroslav Machat

and His Experimental
Musical Instruments

MARKETA KRATOCHVILOVA

I n the history of Czech musical instrument construction we find makers who developed
and improved instruments while building on traditions, but also some who had their
own visions and experimented with unusual ideas. Not uncommonly these experimenters
were active mainly in other fields, and engaged in designing and constructing musical
instruments only as a sideline. One well-known figure was the priest Prokop Divis, who
besides the lightning rod also devised what was probably the first musical instrument
using electrical energy.! Characteristic of these inventors was their Renaissance breadth
of interests, sometimes almost suggesting the fictive Czech genius Jara Cimrman.

This characterization applies to a completely real inventor of musical instruments
named Jaroslav Machat. Although his main profession was designing aviation
instruments, he invented and built the most varied instruments and machines outside
this field as well, for example cameras, binoculars, a motorcycle, and a perpetual-motion
machine which was displayed in a technical exhibition in the Hibernia Palace in Prague
(U Hybernt). He was gifted in languages, and taught himself besides Russian, English,
German, and French also such tongues as Serbian, Japanese, Latin, and Esperanto.
He loved classical music, played cello, and composed. His musical interests, skills,
and inventiveness joined forces in an interesting way in the design and construction of
untraditional musical instruments. Deposited in the collection of the Musical Instruments
Division of the Czech Museum of Music are eight wooden stringed instruments acquired
from Mrs. Julie Pernikova,?> Machat’s sister-in-law.

Our parents have four children. I am the oldest, then my sister BoZena, then Pepa
and Lada. The first three of us were born in Sychrov and the last, Lada, in SlavoSov. |...]
My father says that when he was eight years old grandpa felled a maple somewhere
near the charcoal pile (in Sychrov) and had a bench made from it. As children in
Sychrov we rode on that bench, and now I have a mandolin carved from it. [...] I was
born in 1911, attended an industrial school in Prague, and graduated in 1931. [ was not

1) This stringed instrumented called the Denis d’or (Golden Divis), powered by electricity from ‘Leyden jars’,
was constructed in 1753. It has not survived.

2) Mrs. Pernikova provided a photograph of Machat and supplied much information and personal memories
of him both by telephone and in writing.
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a soldier and spent the war years in Prague. I married in 1942 and am now employed
in Prague at the Ministry of Industry. [...] My wife Hedvika was born in 1917 in Prague
and is employed at the Ministry of Postal Services. [...] We were married in 1942, and in
1943 a daughter was born to us, Hedvicka. Ten days after her birth she died. We could
not save her, because there was a shortage of medicines during the war. We have not
had any more children. I think that’s all I’d like to write to you about relatives.’

Jaroslav Machat was born on 27 May 1911 in Sychrov-Vrbka near Lede¢ nad Sazavou,
to Josef and Anna Machat. His father was a highway worker, his mother a housewife.
Jaroslav Machat learned to be a machinist in the firm of Brothanek-strojnik (Brothanek
- Machinist) in Lede¢, then continued at the Higher Industrial Machinists’ School in
Prague. During the economic depression in the 1930s he made his living as a milling
machine operator, a locksmith, a chauffeur, and through other occasional jobs. Then
he held several technical and office jobs in succession in various firms and institutions:
Letov, Ceskomoravska Kolben Danék (CKD), Tatra, the Ministry of Industry, and Motorlet.
In 1954 he took a position with the Research and Testing Aviation Institute in Prague as
a designer of aviation instruments.*

While working for the Institute Machat investigated the functioning of aviation motors
and developed new designs. In the database of the Industrial Property Office we find
fourteen of his patents, including patents with the following titles: Arrangement of Point
Contacts for Gyroscopic Instruments, Rotor of a Gyroscope Powered by Electricity, Oil Cup
for Motors of Gyroscopic Instruments, Safety Cap Mainly for Heads of Sunken Screws,
Rubber Buffer to be Placed under Aviation Instruments, Lock Grip Nut, Switch for a Level,
Arrangement of Autosyn or Selsyn in Indicators for Long Distance Transmission of Torque,
Gyro-Induction Compass, Burner for Oil Stoves, Two-Stroke Round Combustion Motor, and
Mechanical Accelerometer Sensor Modified on a Repelling Magnetic Cushion. He worked
in the Institute until his retirement in 1971, and died on 8 January 1976 in Prague.

In 1988 the National Museum (parent organization of today’s Czech Museum of
Music) acquired from Julie Pernikova eight musical instruments that Machat designed
and constructed, all of them stringed instruments. They are characterized by atypical
construction, striking carvings with natural and erotic motifs, and an appearance that is
almost diabolic. The backs of some of them have texts burned into them that describe
poetically the circumstances of their origin and document Machat’s thinking at the time.
We shall now describe the individual items in this collection in the order of the inventory
numbers assigned to them in the Czech Museum of Music.

3) Excerpts from a letter of Jaroslav Machat to relatives in America. The letter was apparently written in May
1946, because Machat mentions post-war life in Prague and the situation before the election of members in
the National Assembly ‘the 26th of this month’.

4) The Research and Testing Aviation Institute (Vyzkumny a zkuSebni letecky Gstav) kindly provided information
from its archive that served as an important source for Machat’s biography.
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Nakres detailu fezby /
Drawing of a detail in wood carving

Fotografie / Photograph, Emanuele Gadaleta 2 A f,-:
a Markéta Kratochvilova L gt
NM-CMH R

Mandolin or Mandolin-Quinton (E 2568). This instrument has twelve strings tuned by
four sets of wrest pins. The body is decorated with carving based on fantastic figural
motifs, with bone, and with mother-of-pearl. The fingerboard is of light and dark wood. The
soundhole has a cover that can be opened and closed via a lever. The back is decorated
with a carving of the cottage where Machat was born, with the following inscription:

... when my father was about eight years old, grandpa felled a maple by the cottage
where I was born in Sichrov,’ and later he had a bench made from it. The bench stood
‘in the sitting room’ by the stove and for many years my mother placed a dish-washing
bowl with brass bands on it. To celebrate the victorious end of the Second World
War, I made this mandolin quinton from the bench (by this time very damaged by
woodworms) in combination with other kinds of wood, according to my own designs.
Prague 1945 - Jaroslav Machat.

Zither (E 2569). This instrument was made from plywood sometime between 1950 and
1970. It has seventeen strings. The body is equipped with several holders and grips,
and two supports for the right hand. In the lower part of the side is a soundhole with
a movable cover.

‘Alton’ (E 2570). At 115¢cm in length, this is the largest of Machat’s musical instruments.
It was played like a viola da gamba. Set in the lower part of the body is a grip shaped for
holding the instrument between the knees. Machat described the design and construction
of this ‘alton’ and the circumstances of its origin in considerable detail in a text burned
directly into the back of the instrument:

This stringed musical instrument is a combination of a viola de gamba and a viola
de braccio.® The name ‘alton’ (alto tone) is derived from its dominant tone colour
and pitch range. The alton has four strings tuned in fourths: B, e, a, and d'. In its
whole performance conception it is intended mainly for solo playing in two voices....
Theoretical-practical investigation was carried out from 1951 to 1970. The lengths of

5) The use of ‘i’ vs. 'y’ in spelling the name of this community was inconsistent; Machat himself used both
variants. Today the correct spelling is with ‘y’: Sychrov.

6) Machat used the expressions ‘viola de gamba’ and ‘viola de braccio’ rather than the more usual ‘viola da
gamba’ and ‘viola da braccio’.
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strings in their fundamental tuning were calculated theoretically twelve times, then
reworked during construction seven times, from the initial uniform length of 450 mm
to optimal lengths of 728, 750, 776, and 800 mm. The fastening [of the strings| de gamba
was reworked during construction four times, the fastening de braccio five times. The
head was reworked four times, the bridge also four times, and the bridge pressure
adapter twice. The four-piece soundbox is bound together directly and with a pin
system, supplemented by a sound duct to the left ear.... In all, the theoretical-practical
investigation of the alton including all the changes made during construction and
development accounted for ca. 3,000 hours of work. Its aesthetic sense and heuristic
aspect lie mainly in that it formed an intellectual counterweight during investigation of
‘Gyro-Quantum Mechanics’, also ‘Mechanics of Active Motion’ and deliberations about
physics summarized under the title ‘Theorems of Concreteness’... I played my mother’s
favourite national and folk songs for her on the alton while she was confined to bed
because of a serious leg ailment. Enclosed in the alton is a lock of her hair in her
memory... Faciebat A.D. 1951-1970, Prague, Machat Jaroslav.

Three-plate violin, ‘Machatonky’ (E 2571). This instrument made in 1944 again has
texts burned into its body, in this instance not by Machat but by his wife and friends:

Those mounds of shavings, dust, and trash
upon your birth provoked me to anger

and yet always, my dear violin,

when hearing your sounds I feel like singing.
Heda

I'have named this violin, invented by Mr. Jar. Machat, a‘Machatonky Violin’. Ithas athree-
plate soundbox with a double vibrating transmission that transmits the acoustical-
motoric energy of the strings via the upper vibrating plate to two correspondingly-large
vibrating boards, below and at the side. | became acquainted with the Machatonky on
1 January 1945 and am willing to testify to the originality of the inventor’s idea.
B. Liston, B. Listonova

I wish all further specimens of the ‘Machatonky’ the same full, rich, and beautiful
sound as possessed by this mother violin. P. Kdimen

I was a witness to the origin of the ‘Machatonky’. It was born during the time of the
greatest social revolution and revolution in thinking, and so is also revolutionary in its
construction. I hope that its remarkable motoric voice will always bless music-loving
humanity. Jan Zamek

The ‘Machatonky’ violin has a body made from three plywood plates and a total length
of 57 cm. In the upper plate are three soundholes. Inside the body is a system of wooden
ribs whose purpose is to amplify the vibrations.

Another, similar three-plate violin (E 2572). It has a back plate of maple and a belly of

spruce, joined by sides of various heights. Inside the body there is again a system of ribs.
Glued to the fingerboard is a piece of paper with a coloured scheme of half tones.
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Another violin (E 2573). This instrument, which probably remained unfinished, consists
of a main rib to which is screwed a chin rest, stringholder, and neck with head. The
fingerboard is divided by metal frets.

Viola (E 2574). This is another three-plate instrument, also with a body made from
a combination of spruce and maple, and with a neck of beech. In the belly are three
soundholes, two of them narrow slots and one in the shape of an f. In the side plate are
two openings in the upper and lower parts. The pegs in the hollow head are set at an
angle. Inside the body there is once more a system of ribs, evidently for the purpose of
amplifying the vibrations.

A torso of a board zither or similar instrument. This instrument consists of a frame of
which one half is reinforced by a metal band. The remainder comprises fingerboards of
various lengths with semitones marked for individual strings. This was probably intended
to be a zither or a harp with twelve strings.

According to available information, Machat’s musical instruments were played by his
family and friends. As Julie Pernikova recalls, he himself never tried to promote them, and
apparently the broader public never learned of them. This situation changed thanks only Mandolinovy kvinton / Mandolin or Mandolin-Quinton
to an exhibition in the series From the Treasures of the National Museum, in which the Fotografie / Photograph, Emanuele Gadaleta a Markéta Kratochvilova
Musical Instruments Division of the Czech Museum of Music presented three of these NM-CMH, E 2568
instruments, drawings of technical details, tables for calculating mensuration, and basic
information about the life of this remarkable man.

Alton

Fotografie / Photograph, Emanuele Gadaleta a Markéta Kratochvilova
NM-CMH, E 2570
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Josef Suk s prof. FrantiSkem Drtinou /

Josef Suk with the Prof. FrantiSek Drtina
Autograf partitury / Autograph score, 1889
NM-CMH, &. pF. / Acquisition No. 16/2006

Trojboké housle ,,Machatonky“ / Three-plate violin, ‘Machatonky’
Fotografie / Photograph, Emanuele Gadaleta a Markéta Kratochvilova

NM-CMH, E 2571 Josef Suk: Polonaise, JSkat 106

Opistosefa Suka st. / Copy by Josef Suk, Sr., 1887
NM-CMH, ¢. pr. / Acquisition No. 16/2006

Navrh hmatniku / Fingerboard design
Fotografie / Photograph, Emanuele Gadaleta a Markéta Kratochvilova
NM-CMH
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Linkovace notovych osnov / Instruments for Drawing Musical Staves
Fotografie / Photograph, Oto Palan
NM-CMH K 31, K 32, K 33
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Vystavni ¢innost
Ceského muzea hudby
v letech 2003-2008

EVA PAULOVA

Muzejnl’ praxe zaméfena na déjiny hudby se stale musi vyrovnavat se zakladnimi
otazkami: je viibec moZné vystavovat hudbu, jev ze své podstaty nehmotny? Do-
kaZe vystava vyjadrit vztah autor - interpret - posluchaé? MiZze hudba ovliviovat Zivot
spoleénosti? Témto ani mnoha dal&im Gvahadm se Ceské muzeum hudby (CMH) nevyhyba
a jiz od pocatku své existence se snazi na né odpovidat kladné, trebaze se hudebni vysta-
vy v 70. a 80. letech 20. stoleti konaly jesté pod politickym a ideologickym tlakem. Dnes
chce muzeum formou zajimavych vystavnich projektl otevrit verejnosti celé bohatstvi
hudebnich sbirek, nachazet v nich nova fakta a SirSi kulturni souvislosti a pfedstavit je
na vysokém odborném stupni, zaroven vSak je nutné respektovat nizkou Groven hudebni
vychovy na skolach a pokud mozno naplnit také tuto elementarni vzdélavaci roli.

Vice neZ 90% sbirkovych predmétd Ceského muzea hudby je uchovano na papirovém
nosici. Za vyznamné prameny hudebni historie pokladame predevsim autorlv vliastno-
ruéni notovy zapis a autenticky hudebni nastroj, ve sbirkach se vSak nachazi i mnoho
jinych pozoruhodnych doklad( vypovidajicich o bohatstvi hudebniho Zivota.

Nastup novych technologii na prelomu tisicileti zménil také navstévnika muzea. Te-
levize a internet poskytuji nedozirné moznosti vzdélavani a zabavy, ale sou¢asné vedou
k omezeni schopnosti a chuti vnimat ¢teny text a ke snaze pfijimat informace rychle
a pohodIné v audiovizualné atraktivni zkratce, a to predevSim u mladych. Chovani lidi
stale vice ovliviauji vSudypfitomné marketingové kampané postavené na heslovité vypo-
védi, mezi nimizZ je ¢asto obtizné prosadit do povédomi verejnosti i velmi kvalitni kulturni
projekty.

V 90. letech minulého stoleti vystavovalo Ceské muzeum hudby Gspésné rovnéz v ji-
nych objektech Narodniho muzea, protoze na svém pracovisti nemeélo dlouhodobé pri-
stupnou stalou expozici. Teprve po prestéhovani do budovy v Karmelitské ulici se oteviely
vystavni ¢innosti muzea nové prostory a moznosti. Muzeum Bedficha Smetany a Muze-
um Antonina Dvoraka doplnuji své stalé expozice mensimi vystavami a aktualizuji pohled
na tyto velké Eeské skladatele a jejich dilo. Vyznamny také byl a nadale je podil Ceského
muzea hudby na rozsahlych interdisciplinarnich vystavach v hlavni budové Narodniho
muzea, jinde v Praze i v zahrani&i (Z Cech aZ na konec svéta, Zavér tisicileti, Labe, Tisic
let eské kultury, Z duchovni tvorby Antonina Dvoraka, Voda a Zivot, Stopy lidi aj.).
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@ Vystavy v hlavni budové CMH v Karmelitské ulici

Po zakladnim Gkolu - zpfistupnéni stalé expozice CLOVEK - NASTROJ - HUDBA v roce
2004 bylo mozZné zahajit pravidelnou vystavni ¢innost. Jeji dramaturgie vychazi z pred-
nostniho uplatnéni vlastnich sbirkovych predmétli muzea, predevsim téch, které dosud
nebyly predstaveny verejnosti. Rekonstrukce budovy pokracovala i po otevieni expozice
dalSimi etapami, které postupné rozsiruji vystavni plochy. Zakladem je volny neuzavieny
prostor pfi dvorané muzejni budovy. Mobiliaf vystav byl pofizovan a doplfiovan postupné
a déje se tak dosud. ProtoZe se jedna o hudebni muzeum, tvofi samoziejmou soucast vy-
stav osobité kulturni programy na vernisazich, premiéry skladeb a doprovodné koncerty
vazané na vystavni témata.

Soucasti expozice se staly vitriny, jejichZ obsah se pravidelné méni formou malych vy-
stavek, které pribézné prezentuji bohatstvi sbirkovych fond( hudebnéhistorického oddé-
leni. Nékteré navazuji na rlizna aktualni hudebni vyroci, jiné predstavuji posledni muzejni
prirdstky nebo vysledky aktualni prace se sbirkou a prace védecké. Umoznuji, aby stali
navstévnici muzea nasli vzdy néco nového. Expozice CLOVEK - NASTROJ - HUDBA byla
ocenéna zvlastnim uznanim soutéze Gloria Musaealis.

@ Prehled vystavek v expozici:

Nazev autor od do

Nejcennéjsi sbirky a nové pfirlistky hudebnéhisto- | Markéta Kabelkova | listopad 2004 | kvéten 2005

rického oddéleni Eva Paulova

Historie kol hry na klavir Markéta Kabelkova | listopad 2004 | listopad 2005
Eva Paulova

Josef Suk Jana Vojtéskova kvéten 2005 listopad 2005

Ze zlaté pokladnice klavirniho dila Bohuslava Katefina Mayrova prosinec 2005 | bfezen 2006

Martind

Marginalie v nejstarSich pramenech ¢MH Dagmar Stefancova | listopad 2005 | bfezen 2006

Opera Don Giovanni Wolfganga Amadea Mozarta | Jifi Mikulas kvéten 2006 kvéten 2007

ve shirkach CMH

Dilo Wolfganga Amadea Mozarta ve sbhirkach Markéta Kabelkova | kvéten 2006 kvéten 2007

CMH

Beethoveniana ve fondech ¢MH Jifi Mikulas kvéten 2007 kvéten 2008

FrantiSek Ondficek Ludmila MikulaSova | kvéten 2007 kvéten 2008

Ema Destinnova Marie Sedlakova cerven 2008 srpen 2008

Karel Bendl Véra Sustikova Serven 2008 | srpen 2008

Leopold Kozeluh Jifi Mikulas srpen 2008 zari 2008

Jan Antonin KozZeluh Ludmila MikulaSova | srpen 2008 zari 2008

Svatovaclavské motivy Dagmar Stefancova | zafi 2008 listopad 2008

Kde domov miij Markéta Kabelkova | fijen 2008 listopad 2008

FrantiSek Kmoch Darina Svobodova listopad 2008 | prosinec 2008

Frantisek Susil Dagmar Stefancova | listopad 2008 | prosinec 2008
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® Piehled vystav situovanych do hlavniho vystavniho prostoru CMH:

Jak vznika muzeum hudby Eva Paulova kvéten 2004  Fijen 2004

Jesté pred otevienim stalé expozice a v pribéhu rekonstrukce budovy se CMH poprvé
predstavilo verejnosti v ramci Mezinarodniho hudebniho festivalu Prazské jaro. K této
prilezitosti a pro prvni rocnik Muzejni noci v Praze byla pfipravena panelova vystava o his-
torii nového sidla muzea, byvalého klasterniho kostela sv. Mafi Magdalény, o jeho rekon-
strukci a pripravé expozice hudebnich nastroju.

Dobra pohoda ¢eské hudby aneb Dra Desideria Eva Paulova, listopad 2004 kvéten 2005
vidéni a proroctvi o hudbé Hana Suchomelova

Prvni vystavni titul vznikl za podpory projektu Ceska hudba 2004. Pfipomnél osobnost
malife, kreslife a grafika Hugo Boettingera (1880-1934), ktery vénoval velkou ¢ast své-
ho dila vaznému i satirickému pohledu na hudebni Zivot a pratelil se s mnoha hudebniky
pocatku 20. stoleti. Jeho dilo inspirované hudbou nebylo v tomto rozsahu dosud vystave-
no na jednom misté. Podafilo se soustfedit exponaty z mnoha verejnych a soukromych
sbirek. Ve svych karikaturach malif velmi trefné reflektoval tzv. boj o Dvofaka, Smetanu
a Suka. Jeho protagonista Zdenék Nejedly nakonec spor prenesl z kulturni na politickou
rovinu a karikatury byly mnoho let nezadouci. Scénar vystavy je vystupem grantového
projektu Ministerstva kultury CR.

Paleta srdce - vystava z malifského dila Josefa Jana Fojtikova cerven 2005 listopad 2005
Bohuslava Foerstra

Dalsi vystava se rovnéz vénovala dilu vytvarnému. Mimoradné rozsahla pozustalost Jose-
fa Bohuslava Foerstra (1859-1951) patfi mezi vyznamné akvizice muzea. Skladatelovo
mnohostranné nadani se projevovalo mimo jiné celozivotni laskou k malbé a kresbé.
Jeho malby jsou osobitym obrazovym denikem, ktery nas provazi misty, kde Foerster
pobyval a ktera miloval. Cestoval po celé Evropé, byl vaSnivym horskym turistou. Vystava
poskytla posluchaclim Foerstrovy hudby podhled na intimni obrazovou vypovéd umélco-
va nitra a nabidla Zivé provedeni jeho skladeb na nékolika doprovodnych koncertech.

Stédry den 1875 Véra Sustikova prosinec 2005 tinor 2006

Vyrodi vzniku prvniho deského koncertniho melodramu Stédry den od Zdefika Fibicha in-
spirovalo vanoc¢ni vystavu, jejiz atmosféru dokreslily exponaty z narodopisného oddéleni
Narodniho muzea - Historického muzea. Jednoticim motivem vystavy byla znama Erbe-
nova basen ze sbirky Kytice a jeji ztvarnéni v hudebnim a vytvarném umeéni a v knizni
kultufe. Zpracovani historie ¢eského melodramu je jednim z vyzkumnych Ukold muzea.
Toto téma umoznilo predstavit v ramci vystavy melodram jako Zivé sou¢asné uméni v ob-
lasti interpretace i tvorby.

Musicalia 1-2 /2010 W 129



Eva Paulova

Hudba v Praze 1760-1810 Ctyii prazsti skladatelé Jifi Mikulas bfezen 2006  zafi 2006
Hudba v Praze 1760-1810 Hudebni Praha Markéta Kabelkova kvéten 2006  zafi 2006
a Mozart Eva Paulova

250. vyro&i narozeni Wolfganga Amadea Mozarta (1756-1791) pfipomnélo Ceské mu-
zeum hudby dvéma vystavami, které z riznych hledisek dokumentovaly vztah Mozartova
dila k prazskému prostredi prelomu 18. a 19. stoleti. Prvni ¢ast se obracela spisSe k od-
borné verejnosti a vénovala se méné znamym osobnostem prazského hudebniho Zivota
Mozartovy doby. Provazela ji publikace na toto téma a audioprogram. Druha ¢ast podala
komplexnéjsi obraz jednotlivych oblasti prazského hudebniho Zivota tohoto obdobi. Né-
které exponaty byly vystaveny poprvé. Projekt dokumentoval mimoradnou droven hudby
v Praze sklonku 18. stoleti jako podminky vyjimecného Uspéchu a pochopeni Mozar-
tovy hudby v ¢eském prostiedi. Oddéleni hudebnich nastroju prispélo nékolika nastroji
Ceskych vyrobcl a s ceskym nastrojafstvim konce 18. stoleti se navstévnici mohli blize
seznamit v expozici, kde je rovnéZ &ekaly jiz zminéné mensi tematické vitriny. Ceské
muzeum hudby se podstatné podilelo i na dalSich vystavnich akcich k Mozartovu vyroci:
v Praze na vystavé Praha Mozartova v Clam-Gallasové palaci a ve Vidni v prostorach Al-
bertiny na projektu Mozart-Experiment-Aufklarung organizovaném rakouskym Da Ponte
Institut.

Zivot je jen nahoda Véra Sustikova za¥i 2006 tinor 2007
Vystava ke 100. vyroéi narozeni Jaroslava Jezka

Reprizy: Slovenské narodné mizeum Bratislava,

Masarykovo muzeum v Hodoniné

Vyznamnou soucast muzejnich sbirek predstavuje pozlstalost skladatele Jaroslava Jez-
ka (1906-1942), od jehoz narozeni uplynulo v roce 2006 sto let. Pro vétSinu posluchacu
je JeZek svazan predevsSim s tvorbou prazského Osvobozeného divadla. Vystava nazvana
po jedné z jeho pisni ,objevovala“ také dalSi vrstvy Jezkovy tvorby, predevsSim z vazné
a jazzové hudby: zapisy v pamétni knize nejen chvalily, ale i obdivovaly dosud nepoznana
hudebni dila a ¢asto kongily prislibem jejich dalsi propagace nebo aktivniho provozovani.
Prohlidkou provazela reprodukovana Jezkova hudba véetné filmové, kterou si pamétnici
radi pfipomnéli pii projekci historickych snimk(l. Rozsahly doprovodny program nezlstal
jen u koncertll, ale nabidl také mladym navstévnikim a détem moznost interaktivni-
ho seznameni se s Jezkovymi skladbami. Cast programU byla pfipravena ve spolupréaci
s Hudebni mladeZi Ceské republiky. V soutéZi Gloria Musaealis - Muzejni vystava roku
2006 se projekt umistil na 4. misté. Po Gspésnych reprizach v Bratislavé a v Hodoniné se
vystava pod nézvem Jaroslav JeZek: Life is Just an Accident realizovala v Ceské narodni
budové v New Yorku (16. 6. - 30. 8. 2009) a v Kulturnim centru pfi kostele sv. Vaclava
v Torontu (10. 12. 2009 - konec ledna 2010).
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Tajemstvi notového rukopisuv Vojtéch Mojzis kvéten 2007  zafi 2007
Repriza: Méstské muzeum v Celakovicich

Na prelomu tretiho tisicileti se i v hudebni kompozici pIné projevuje vliv novych techno-
logii, predevsim vypocetni techniky. Zda se, Ze pomalu zmizi neopakovatelna vypovéd
o psychologii a osobitosti skladatelovy tvorby - jeho vlastnoruéni notovy zapis. Tento fe-
nomén predstavila vystava zachycujici autografy nékolika ¢eskych hudebnik( od 17. sto-
leti do soucasnosti a zaroven se pokusila o posouzeni psychologickych aspektl notové-
ho rukopisu ve spolupraci s grafology, ktefi dosud nikdy tento specificky druh rukopisu
neinterpretovali. Stranou nezlstalo ani mizejici uméni notografd. Diky partnerovi projek-
tu mohli navstévnici vyzkouSet moderni pocitacové notové editory, pfipadné se pokusit
o komponovani pfi klaviru, s papirem a tuzkou. Autor scénare vytvoril vlastni hudebni
skladbu Notarum musicarum, ktera zaznéla na vernisazi. Moznost zahrat si se stala na-
tolik oblibenou, Ze po ukonceni vystavy pianino verejné prostory muzea jiz neopustilo
a denné se rozezniva pod rukama déti i dospélych.

Zaniklé chramy - ziva hudba Pagmar zari 2007 bfezen 2008
Stefancova
Dalsi titul se vratil hloubé&ji do histo-
rie. Jeho hlavni inspiraci byl sam pro-
stor muzea - byvaly klasterni kostel.
| kdyz od sklonku 18. stoleti budova
neslouzi bohosluzbé, své kouzlo si
zachovala dodnes. Kolik takovych
chramd v Praze je a jaka hudba
v nich znéla? Mnoho badatell se za-

byvalo architektonickou a vytvarnou
odobou zaniklVch nebo prestavé- Friedrich Bernhard Werner: kostel sv. Mafi Magdalény
p’ R _y i P . . a klaster dominikant na Malé Strané, nyni sidlo Ceského
nych kostelu, historie hudebnich del muzea hudby / St Mary Magdalene’s Church and the
vSak byla vétsSinou hodnocena mimo Dominician monastery in the Lesser Town, now the residence

. . PP . of the Czech Museum of Music; kresba / drawing, ¢. 1750
tyto souvislosti. Scénar je vysledkem Narodni pamatkovy Ustav / National Historical Landmark

objevného vyzkumu prazskych hu- Office, €. inv. / Inventory No. 26,118

debnich déjin a vynikajici spoluprace

s archeology a historiky. Vystava, stejné jako bohaty doprovodny program formou pred-
nasek, komentovanych vyklad(l a koncertd, vyvolala nebyvale kladny ohlas. Provazela ji
kvalitni tiSténa publikace, ve formé audioprivodce méli navstévnici k dispozici mluveny
komentar a vybér hudebnich ukazek. K této prileZitosti vznikl také audiovizualni porad,
pozdéji vysoce hodnoceny na prehlidce Musaionfilm 2008. Zvlastnosti vystavy byla jeji
variabilita, spocivajici v obméné exponatu citlivych na delsi osvit (cenné iluminované ru-
kopisy a staré tisky). Tato akce nikoli jako prvni pfipomnéla, Ze vedle zdUraznovanych
program(l pro déti jsou to seniofi, kdo tvofi vyznamnou ¢ast navstévnik( muzei a maji
velky zajem o osobni pfistup a dalsi informace k vystavam a expozicim.

Doamindcans 28 Mar ilagiain, ™
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%achrénéné poklady pani Hudby Markéta Kabelkova bfezen 2008  kvéten 2008
Ceské muzeum hudby Sest let po povodni Eva Paulova

Povoden v roce 2002 vazneé postihla muzejni sbirky v objektu Velkoprevorského palace,
tehdejsiho sidla muzea, Muzea Bedficha Smetany na Novotného lavce a sbirky klaveso-
vych nastrojd a hracich stroji v depozitafi Narodniho muzea v Tereziné. Odstranovani
nasledk( povodni vyznamné ovlivnilo ¢innost muzea v dalSich letech. Diky pomoci sta-
tu i mezinarodnich projektl se podafilo do dnesni doby velkou ¢ast postizenych sbirek
vysuSit a vétSinou jako pIné funkéni vratit hudebni vefejnosti. Tyto nové Ukoly prispély
na svétové Urovni k rozvoji novych restauratorskych postupd. Rokem 2008 skoncila prvni
nejvyznamnéjsi etapa zachrannych a restauratorskych zasah(. Ve spolupraci s Akademii
véd Ceské republiky se podafilo vysusit vazné postizenou &ast knihovny a libret. Vzhle-
dem k tomu, Ze napr. shirka libret a staré publikace ze sbirky Ondfeje Hornika patfi mezi
vzacné nebo unikatni exemplare, probiha nyni jejich rozsahlé restaurovani. Postizené
sbirky notového archivu byly za pomoci Svycarské vlady a odbornik(i vysuseny na praco-
visti Technického muzea v Brné. Vysledky vysouSeni jsou vynikajici a minimalizuji dalSi
potfebné restauratorské prace. Obzvlasté narocné jsou zasahy na poskozenych hudeb-
nich nastrojich. ProtoZe voda zatopila pfedevSim konstrukéné sloZité a velké klavesové
nastroje a hraci stroje, predstavuje jejich zachrana a restaurovani nékolikaleté projekty.
K nespornym Uspéchim muzea patfi, Zze mGzeme historické celodfevéné klaviry - pfi
zachovani jejich plvodni autenticity - opét nejen vidét, ale i slySet. Aby pecliva mravenci
prace restauratord nezlstala navstévnikiim muzea zcela skryta, pribliZila ji vystava pro-
strednictvim dokumentarnich filmUG. Také bylo nutno pfipomenout mimoradné nasazeni
muzejnik( pti zachrannych pracich za povodné ve velmi tézkych podminkach.

Muzika etnika Petra Hnikova kvéten 2008 listopad 2008
Hudba jako zrcadlo kultur Zuzana Jurkova

Muzika etnika vznikla ve spolupraci s Naprstkovym muzeem asijskych, africkych a ame-
rickych kultur, Fakultou humanitnich studii Univerzity Karlovy a se Slovenskym narodnym
muzeem. Zabyvala se univerzalnim charakterem hudby, jak ji nachazime u rdznych his-
torickych i souasnych kultur. Bourala pfedstavu o zaméfeni Ceského muzea hudby jen
na historii a evropsky kontext. Zpfistupnila nastroje z mnoha svétadilll a ukazala, jaké
tony a rytmy doprovazeji lidi vSude na svété ve chvilich radosti, smutku ¢i nabozenského
prozitku a pro¢ tomu tak je. Tyto jevy zprostredkovaly originalni pfedméty, fotografie a fil-
mové dokumenty. S autentickou hudbou jinych kultur, stejné jako s jeji reflexi v soucas-
né tvorbé seznamil navstévniky bohaty koncertni a filmovy doprovodny program. V nové
zpristupnéném vicelcelovém salu bylo mozné zahrat si na nastroje z oblasti jihovychodni
Asie. Vystava a publikace vydana pfi této prileZitosti mély zajimavé grafické zpracovani.
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@ Vystava v hlavni budové Narodniho muzea - Hollareum

Otakar Sevéik a ¢éeska houslova Skola Vojtéch Mojzis prosinec 2004 {nor 2005

Urcité by neméla zlstat opominuta vystava, ktera se uskutecnila v hlavni budové Narod-
niho muzea. Upozornila nejen na vynikajici a zakladatelskou osobnost ¢eské houslové
Skoly Otakara Sevéika, ale pfipomnéla i to, Ze vyuka hry na housle, tak popularni v prvni
poloviné 20. stoleti, ustupuje do pozadi. Svétovy Uspéch ceskych houslovych virtuosu
- Sevéika, OndFicka, Kubelika - byl tehdy pro déti stejné pritaZlivy jako dnedni Gsp&chy
sportovel. Sevéik nepochybné ovlivnil i mnohé sougasné Spickové houslisty, ktefi vdééi
za svou brilantni techniku praveé jeho houslové Skole a pedagogickym zasadam. Koncerty
na schodisti Narodniho muzea, na kterych se sesli nejen vynikajici hudebnici, ale i ti
mladsi adepti houslového uméni ze zakladnich uméleckych Skol, prokazaly, Ze se o bu-
doucnost ¢eské houslové Skoly nemusime bat.

Obraz vystavni éinnosti Ceského muzea hudby by nebyl (pIny bez prehledu vystav po-
radanych v prostorach Muzea Bedficha Smetany a Muzea Antonina Dvoraka. Jejich kon-
cepce navazuje na monografické zaméreni obou oddéleni a dokazuje, Ze pohled na slav-
né osobnosti hudebni minulosti nemusi zlstat jen u obvyklého tématu ,Zivot a dilo“,
ale ze hudba obou vyznamnych predstavitell ceské a svétové hudby stale zlstava Sirsi
soucasti kultury.

@ Vystavy Muzea Antonina Dvoraka

Antonin Dvorak ve filatelii Jan Dehner 2002 2003
Dvorakova rodina ve fotografiich Jarmila Tauerova 2003 2004
Jak se svét loucil s Antoninem Dvorakem Anna Vasickova 2004 2005
Josef Suk shératel Jarmila Tauerova 2005 2006
75 let Spolec¢nosti Antonina Dvofaka Jan Dehner 2006 2007
Markéta Hallova
Prahou po stopach Antonina Dvofaka Jarmila Tauerova 2007 2008
Vystavy Muzea Bedficha Smetany
Prodana nevésta znama i neznama Milan Pospisil 2001 2003
Repriza: Regionalni muzeum v Litomysli
v ramci mezinarodniho hudebniho festivalu
Smetanova Litomysl, Muzeum Jindfichohradecka,
JindfichQv Hradec
Podoby Bedficha Smetany Jana Plecita 2004 2005
Marie KlimeSova
Muzeum Bedficha Smetany 1926-2006 Olga MojziSova 2006 2008
Unikaty, novinky, kuriozity Jana Plecita
Milan Pospisil
Druhy Zivot Prodané nevésty v saloné, v kuchyni, Milan Pospisil 2008 2008
v hostinci, venku a na ulici
ZapadocCeska galerie v Plzni
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Vystavy jsou jednim z hlavnich Gkolt muzea a Ceské muzeum hudby se v poslednich
letech snazi tuto ¢ast muzejni prezentace vyznamné podporovat. | pfes omezené finanéni
prostifedky hleda muzeum dosud malo znama nebo opomijena témata, klasické expozice
obohacuje o programy pro vsechny navstévnické skupiny. ProtoZe se nachazi v historic-
kém centru Prahy, nemuZe nereflektovat vyznamny podil zahrani¢nich turistd a zajem-
cl o hudbu. Expozice jsou proto prezentovany v dvojjazycné verzi. VétSina scénari je
vysledkem dlouhodobé odborné a védecké pfipravy, umozniujici poprvé vystavit nezna-
mé pamatky hudebni minulosti. Ve spolupraci s dalSimi institucemi vzniklo v poslednich
letech nékolik stalych expozic a dlouhodobych vystav v Praze i po celé Ceské republi-
ce: za vSechny jmenujme projekt s nazvem KLAVIR? KLAVIR! KLAVIR! Tajemstvi i krésa
klavesovych nastroju v proménach staleti, ktery se v roce 2008 uskutecnil na zamku
v Litomysli. TéhoZ roku byla zrekonstruovana dalsi ¢ast muzejni budovy a rozSifeno vyba-
veni mobiliafem. Oteviraji se tedy nové mozZnosti pro neobvykla témata a jejich atraktivni
zpracovani pfi zachovani vysoké odborné tdrovné Ceského muzea hudby.

[ MISTROVSKA SKOLA A PAREE —
==

Zivot je jen nahoda / ‘Life is Just an Accident’
Vstupni prostor do vystavy o Jaroslavu Jezkovi / Entrance to the exhibition about Jaroslav JeZek
Fotografie / Photograph, Oto Palan
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museum focused on the history of music must come to terms again and again with

certain fundamental questions in determining its activities. Is it possible at all to exhibit
music-a phenomenon thatis in essence intangible? Can an exhibition express the relations
among composer, performer, and listener? Can music have an impact on society? The
Czech Museum of Music (CMM) does not hesitate to tackle these issues and many others,
and since its origin it has endeavoured to answer these questions in the affirmative-even
going back to the 1970s and 1980s when exhibitions were still held under political and
ideological pressure. Today the museum wishes to open to the public the whole wealth
of its musical collections via interesting exhibitions, to find new facts and broad cultural
connections in those collections, and to present them at a high professional level. At the
same time, however, it must take into consideration the low level of music education in
schools and, if possible, fulfil an elementary educational role itself.

More than 90% of the items in the museum’s collections are on a paper medium. We
regard as important sources for music history above all composers’ autograph musical
manuscripts and authentic musical instruments, but the collections contain many other
remarkable documents that tell us about the richness of musical life.

The arrival of new technologies at the turn of the millenium changed the nature
of visitors to the museum. Television and the internet provide endless possibilities for
education and entertainment-but at the same time tend to reduce both the ability and the
desire to read texts, and lead to efforts to absorb information quickly and comfortably in
an audio-visually attractive ‘shortcut’, especially in the case of children and adolescents.
People’s behaviour is influenced more and more by omnipresent marketing campaigns
based on slogan-style advertisements, among which it is often difficult to make on
impression on the public even with very high-quality cultural projects.

During the 1990s, when the Czech Museum of Music had no permanent exposition
openon along-term basis in its own premises, it mounted successful exhibitions in various
buildings of the National Museum. Only after the move to the building on Karmelitska
street did the museum gain new premises and new opportunities for exhibitions. In the
meantime the Bedfich Smetana Museum and the Antonin Dvorak Museum supplemented
and continue to supplement their permanent expositions with smaller temporary
exhibitions, bringing up to date our view of these great Czech composers and their works.

Musicalia 1-2 / 2010 W 135

MUSICALIA 1-2 /2010, 135 - 142



Eva Paulova

Also significant has been, and continues to be, the share of the Czech Museum of Music
in large interdisciplinary exhibitions held in the main building of the National Museum,
other institutions, and even abroad: From the Czech Lands to the Farthest Corners of the
World, The End of the Millenium, The Labe River, A Thousand Years of Czech Culture, The
Sacred Works of Antonin Dvorak, Water and Life, People’s Footprints, and others.

® Exhibitions in the Czech Museum of Music’s Main Building on Karmelitska street
Once the museum’s fundamental task was fulfilled with the opening of its permanent
exposition Man-Instrument-Music in 2004, it could begin its regular exhibition activity
with the primary goal of displaying items from its own collections, above all those that
have never been presented to the public. Remodelling of the building continued even
after the opening of the main exposition, in further stages that gradually expanded
exhibition space. The main space is the open area in the building’s atrium. Furnishings
for exhibitions have been acquired and are being gradually augmented. Because this is
a music museum, exhibitions of course include distinctive cultural programs at openings,
premieres of compositions, and accompanying concerts tied to the exhibitions’ subjects.

The main exposition includes display cases whose content changes for small
exhibitions, progressively presenting the wealth of the Music History Division’s collections.
Some are related to major musical anniversaries of various kinds, while others display
the museum’s most recent acquisitions or results of current work with the collections
and scholarly research. They allow regular visitors to the museum to find something new
each time. The permanent exposition Man-Instrument-Music has been honoured by
special recognition in the competition Gloria Musaealis.

® Small Exhibitions within the Main Exposition:

Title Author(s) from to

The Most Valuable Collections and New Ac- Markéta Kabelkova, | November 2004 | May 2005

quisitions of the Music History Division Eva Paulova

The History of Piano Method Books Markéta Kabelkova, | November 2004 | November 2005
Eva Paulova

Josef Suk Jana Vojtéskova May 2005 November 2005

From the Golden Treasury of Piano Music by | Katefina Mayrova December 2005 | March 2006

Bohuslav Martini

Marginalia among the CMM'’s Oldest Docu- Dagmar Stefancova | November 2005 | March 2006

ments

Mozart’s Opera Don Giovanni in the Collec- Jifi Mikulas May 2006 May 2007

tions of the CMM

The Music of Wolfgang Amadeus Mozart in Markéta Kabelkova | May 2006 May 2007

the Collections of the CMM

Beethoveniana in the Collections of the CMM | Jifi Mikulas May 2007 May 2008

FrantiSek Ondficek Ludmila MikulaSova | May 2007 May 2008

Ema Destinnova Marie Sedlakova June 2008 August 2008

Karel Bendl Véra Sustikova June 2008 August 2008
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Leopold Kozeluh Jifi Mikulas August 2008 September 2008
Jan Antonin Kozeluh Ludmila MikuladSova | August 2008 September 2008
St. Wenceslas Motives Dagmar Stefancova | September 2008 | November 2008
Where Is My Homeland? Markéta Kabelkova | October 2008 November 2008
FrantiSek Kmoch Darina Svobodova | November 2008 | December 2008
Frantisek Susil Dagmar Stefancova | November 2008 | December 2008

©® Other Exhibitions in the CMM’s Main Exhibition Space:

How a Music Museum is Born Eva Paulova May 2004 October 2004

The CMM presented its new building to the public for the first time while remodelling
was still underway, before the permanent exhibition was opened, in the framework of
the Prague Spring International Music Festival. For this occasion and for the first annual
Museum Night in Prague a panel exhibition was prepared about the history of the
museum’s new headquarters (the former monastery church of St. Mary Magdalene), about
its remodelling, and about preparations for the exposition of musical instruments.

‘The Good Cheer of Czech Music’, or Dr. Desi- Eva Paulova, Hana November 2004 May 2005
derius’s Vision and Prophecy about Music Suchomelova

The first temporary exhibition in the museum’s main exhibition space was mounted with
support from the project Czech Music 2004 and was focused on the painter, drawer,
and graphic artist Hugo Boettinger (1880-1934), who was friends with many musicians
of the early twentieth century and devoted a major portion of his work-both serious and
satirical-to musical life. Never before had so many of his works inspired by music been
displayed in one place. ltems from many public and private collections were assembled. In
his caricatures Boettinger depicted very aptly the struggles among supporters of Dvorak,
Smetana, and Suk, the chief perpetrator of which, Zdenék Nejedly, finally brought the
dispute from the cultural to the political level-whereupon Boettinger’s caricatures were
for many years considered taboo. The plan for this exhibition was the result of a grant
project of the Ministry of Culture of the Czech Republic.

The Palette of the Heart: An Exhibition of Jana Fojtikova June 2005
Paintings by Josef Bohuslav Foerster

November 2005

The next exhibition was also devoted to visual arts. The museum’s
extraordinarily large collection from the estate of the composer
Josef Bohuslav Foerster (1859-1951) isamong its more important
acquisitions. Foerster's multifaceted talent manifested itself not
only in music but in his life-long love for painting and drawing. His

Josef Bohuslav Foerster u malifského stojanu /
Josef Bohuslav Foerster at an easel

Fotografie / Photograph, 1930

NM-CMH, F 631
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paintings are a personal diary in images, guiding us through places where he spent time of Jaroslav Jezek (1906-42), the centenary of whose birth was celebrated in 2006.
and that he loved. He travelled all over Europe and was a passionate mountain hiker. This For most listeners JeZek is tied above all to the work of Prague’s Osvobozené divadlo
exhibition gave lovers of Foerster's music a look at his intimate confession in pictures, and (Liberated Theatre). But this exhibition, named after one of his songs, ‘discovered’ other
offered the opportunity to listen to his compositions in several accompanying concerts. aspects of his output as well, above all in the spheres of serious music and jazz: entries
in the visitors’ registry praised and admired musical works of his not previously known,
Christmas Eve 1875 Véra Sustikova December 2005 February 2006 and often ended with a promise of their further promotion or active performance. The
The 125th anniversary of the origin of the first Czech concert melodrama, Stédry den exhibition was accompanied by recordings of Jezek’s music including scores for films,
(Christmas Eve) by Zdenék Fibich, inspired this Christmas exhibition whose atmosphere was which were projected to the delight of visitors familiar with them from bygone days.
enhanced by exhibit items from the National Museum’s Folk Culture Division. The unifying The extensive accompanying programs were not limited to concerts but offered young
motif was the well-known poem Stédry den by Karel Jaromir Erben from the collection Kytice visitors and children the opportunity to experience Jezek's music interactively. Some
z narodnich povésti (A Bouquet of Folk Legends) and its treatments in music, visual arts, of the programs were prepared in cooperation with Hudebni miadez Ceskeé republiky
and literature. Research into the history of the Czech melodrama is one of the museum’s (Musical Youth of the Czech Republic). In the competition Gloria Musaealis - Muzejni
ongoing research projects, which made it possible to present melodrama in the exhibition vystava roku 2006 (Museum Exhibition of the Year 2006) this project won fourth place.
as living contemporary art in the areas of both composition and performance. After successful reprises in Bratislava and Hodonin, the exhibition was shown in the
Czech National Building in New York from 16 June to 30 August 2009 and in the Cultural
Music in Prague, 1760-1810: Four Prague  Jifi Mikula$ March 2006 September 2006 Centre of the Church of St. Wenceslas in Toronto from 10 December 2009 to the end of
Composers January 2010.
Music in Prague, 1760-1810: Musical Prague Markéta Kabelkova, May 2006 September 2006
and Mozart Eva Paulova The Secret of Music Writing Vojtéch Mojzis May 2007 September 2007
The Czech Museum of Music commemorated the 250th anniversary of the birth of Wolfgang Reprise: Municipal Museum in Celakovice
Amadeus Mozart (1756-91) in two exhibitions documenting from various points of view In the art of musical composition at the turn of the third millenium the influence of new
the relation of Mozart's music to the Prague environment in the late eighteenth and early technologies, above all those involving computers, is very evident. Slowly disappearing,
nineteenth centuries. The first of them was addressed more to the professional community, it seems, is the irreplaceable testimony to the psychology and distinctive personality
dedicated to unjustly neglected figures in Prague musical life during Mozart’s time; it was of a composer’s work offered by his or her handwritten musical manuscript. This
accompanied by a publication on this topic and an audio program. The second presented phenomenon was presented in an exhibition that displayed autographs of several Czech
a more comprehensive picture of various aspects of Prague musical life during this period. musicians from the seventeenth century to the present, and attempted to assess the
Some items were exhibited for the first time. The project documented the extraordinary psychological aspects of a musical manuscript in cooperation with graphologists who
quality of musical culture in Prague at the end of the eighteenth century, as a condition for had never before interpreted this specific type of handwriting. Nor was the vanishing art
the exceptional success and understanding of Mozart's music in the Czech environment. of musical typesetters neglected. Thanks to the project’s partner, visitors could try out
The Musical Instruments Division contributed several instruments by Czech makers, and modern computer programs for writing music and, if they wished, attempt to compose
visitors could learn more about Czech instrument making during this period in the permanent at the piano with paper and pencil. The author of the exhibition created his own musical
exposition, including the above-mentioned smaller display cases devoted to particular topics. composition titled Notarum musicarum, which was performed at the opening. The
The Czech Museum of Music also had a substantial share in further exhibitions for the Mozart opportunity to play the piano became so popular that after the exhibition ended the
anniversary: Mozart’s Prague, held in Prague’s Clam-Gallas Palace, and in Vienna'’s Albertina piano remained in the museum’s public space, where it sounds daily under the hands of
the project Mozart-Experiment-Aufklarung, organized by the Da Ponte Institute of Austria. both children and adults.
‘Life is Just an Accident’: Véra Sustikova September 2006 February 2007 Extinct Churches - Living Music Dagmar Stefancova September 2007 March 2008
An Exhibition for the Centenary of the Birth of o . . L o
Jaroslav Jezek The next exhibition went farther back in history. Its main inspiration was the museum
Reprises: Slovak National Museum building itself-the former monastery church. Although the building has not served for
in Bratislava, Masaryk Museum in Hodonin worship services since the late eighteenth century, it retains its magic to this day. How
A significant component of the museum’s collections consists of items from the estate many such churches are there in Prague, and what kind of music sounded in them?
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Many scholars have concerned themselves with the architecture and visual appearance form of documentary films. It was also necessary to draw attention to the extraordinary
of churches that have been torn down or remodelled, but the history of musical works work performed by museum employees in rescue efforts under very difficult conditions
has usually been evaluated outside these contexts. The plan for this exhibition resulted during the flood.
from pioneering research in Prague music history and excellent collaboration with
archaeologists and historians. The exhibition evoked unusually positive response, as Ethnic Music as a Mirror of Cultures Petra Hnikova, May 2008 November 2008
did the uncommonly rich accompanying events consisting of lectures, guided tours, Zuzana Jurkova
and concerts. A high-quality publication was produced for the occasion, and visitors had The exhibition Ethnic Music as a Mirror of Cultures was created in collaboration with
available spoken commentary and a selection of musical excepts in the form of an audio the Naprstek Museum of Asian, African, and American Cultures, the Charles University
guide. An audiovisual program was also created, and was later highly praised in the festival College of Humanities, and the Slovak National Museum. Devoted to the universal
Musaionfilm 2008. A special feature of this exhibition was its variability, consisting in character of music as found in various historical and contemporary cultures, it countered
exchange of exhibit items that could be damaged by exposure to light over a long period the image of the Czech Museum of Music as focused only on history and on Europe.
(valuable illuminated manuscripts and old prints). This was not the first project to point Instruments from many continents were presented. The exhibition showed how tones
out that, despite the emphasis placed on programs for children, it is seniors who form and rhythms accompany people all over the world in times of joy, sadness, and religious
a substantial portion of visitors to museums, and they are very interested in approaches experience-and why this is so-using original objects, photographs, and documentary
tailored to them as well as in further information on exhibitions and expositions. films. Visitors were exposed to authentic music of other cultures, and also to its influence
on contemporary music of our own culture, via a rich accompanying series of concerts
Rescued Treasures of Lady Music: The Czech Markéta Kabelkova, March 2008 May 2008 and films, and in the newly-opened multi-purpose hall they could play instruments from
Museum of Music Six Years after the Flood  Eva Paulova Southeast Asia. The exhibition was interesting for its graphic design, as is the associated
The flood of 2002 caused serious damage to the museum’s collections in the Grand publication.
Prior’s Palace (its headquarters at that time) and in the Smetana Museum on Novotného
lavka, as well as to the collections of keyboard instruments and playing machines in the @ Exhibition in the Hollareum of the National Museum’s Main Building
National Museum'’s depository in Terezin. Repair of flood damage significantly influenced
the museum’s activities for years to come. Thanks to help from the Czech government and Otakar Sevéik and the Czech Violin School  Vojtéch Mojzis December 2004 February 2005
from international projects, it has been possible to dry a major part of the affected items We should certainly not fail to mention an exhibition held in the main building of the
and return most of them to the musical public in fully functional form. These new tasks National Museum that drew attention to the outstanding violinist Otakar Sev¢ik, founder of
contributed to the development of new procedures for restoration at an international the Czech violin school, but also made it clear how interest in learning to play the violin, so
level. With the year 2008 we are reaching the end of the first, most important stage of widespread in the first half of the twentieth century, is now receding into the background.
rescue and restoration work. In collaboration with the Academy of Sciences of the Czech The international successes of such Czech violin virtuosos as Sevéik, OndFicek, and
Republic the museum has been able to dry the seriously-damaged parts of its library and Kubelik was as sensational for children of their time as successes of sports stars and
its collection of librettos. The libretto collection and old publications from the collection of athletes are today. Sevéik undoubtedly influenced many leading violinists of our own
Ondrej Hornik, for example, include many rare or even unique specimens which are now time, who are indebted to his violin school and pedagogical principles for their brilliant
undergoing extensive restoration work. The affected collections of the musical notation technique. Concerts on the stairs of the National Museum, which brought together not
archive have been dried in facilities of the Technical Museum in Bro with help from only outstanding musicians but also the youngest hopeful violinists from elementary arts
the Swiss government and specialists. Results of the drying projects are excellent and schools, showed that we need not fear for the future of the Czech violin school.
minimize the need for further restoration work. Especially challenging is restoration of
damaged musical instruments. Because the instruments affected were mainly keyboard Our picture of the Czech Museum of Music’s exhibition activity would not be complete
instruments and playing machines-large and complicated in their construction-their without an overview of exhibitions held in the premises of the Dvofak Museum and the
rescue and restoration has involved projects lasting several years. Among the museum’s Smetana Museum. Their conception has arisen from the specialized focus of both these
indisputable successes is that we can again not only see but also hear historical all- divisions of the CMM, and shows that our view of celebrated figures from the musical
wooden keyboard instruments while preserving their authenticity. To give visitors to the past need not be restricted to the usual topic of ‘life and work’, but that the music of both
museum a glimpse into the painstaking work of restorers, an exhibition was created in the these important representatives of Czech music (and music of the world) still remains

a broader part of culture.
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©® Exhibitions of the Antonin Dvofak Museum

Antonin Dvorak in Postage Stamps Jan Dehner 2002 2003
Dvorak’s Family in Photographs Jarmila Tauerova 2003 2004
How the World Parted with Antonin Dvorak Anna Vasickova 2004 2005
Josef Suk - the Collector Jarmila Tauerova 2005 2006
Seventy-Five Years of the Antonin Dvorak Society |Jan Dehner, Markéta Hallova 2006 2007
Dvofak’s Prague Jan Dehner 2007 2008

@ Exhibitions of the Bedfich Smetana Museum

The Bartered Bride Known and Unknown Milan Pospisil 2001 2003
Reprises: Regional Museum in Litomysl

as part of the Smetana International

Music Festival, Museum of the Jindfichiv Hradec
Region in JindfichGv Hradec

Images of Bedfich Smetana

Jana Plecita, Marie Klimesova 2004 2005

The Smetana Museum, 1926-2006: Holdings Olga MojziSova, Jana Plecita, 2006 2008
Unique, New, and Curious Milan Pospisil

A Second Life for The Bartered Bride-in the Milan Pospisil 2008 2008
Salon, in the Kitchen, in the Tavern, Outdoors, and

on the Street

West Bohemian Gallery in Plzen

Exhibitions are one of the main purposes of a museum, and in recent years the
Czech Museum of Music has endeavoured to give major support to this part of its work.
Despite restricted finances, the museum seeks out little-known or neglected subjects, and
enhances traditional exhibitions with special programs for all types of visitors. Because it
is situated in the historic centre of Prague, it cannot fail to reflect the important share of
its visitors who are tourists and others interested in music coming from abroad; therefore
the exhibitions are presented with written material and commentary both in Czech and
in English. Most of the exhibitions are the result of long-term professional and scholarly
preparations allowing display of unknown memorabilia from the musical past for the
first time. Several permanent expositions and long-term exhibitions both in Prague and
elsewhere in the Czech Republic have been created in recent years in cooperation with
other institutions: as representative of them all let us name the project Piano? Piano!
Piano! -The Mystery and Beauty of Keyboard Instruments Over the Centuries, presented
in 2008 in the castle in Litomysl. Also in 2008, another part of the museum’s building
was remodelled, and its furnishings expanded-affording new possibilities for unusual
themes and their active treatment while preserving the high professional level of the
Czech Museum of Music.
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Druhy zivot
Prodanéeé nevesty

MILAN POSPISIL

Prodané nevésta (poprvé 30. kvétna 1866 v Prozatimnim divadle v Praze) se stala
nejznaméjSim hudebné dramatickym dilem Bedficha Smetany a celosvétoveé prijatym
idedlem Ceské narodni opery. Jeji popularita se vSak nesitila jen divadelnim provozova-
nim, ale cestami dnes jiZ mnohdy zapomenutymi a zpUsoby pUsobicimi nékdy kuriézné.
Pripomenout tento jeji ,druhy Zivot” mimo jeji vlastni existenci na opernim divadle bylo
amyslem nékolik vystav pocatkem 21. stoleti. Prvni, nazvana Prodana nevésta znama
i neznama (Muzeum Bedficha Smetany v Praze 25. 9. 2001 - 31. 12. 2003, autor katalo-
gu, libreta a scénare Milan PospiSil), s reprizami v Muzeu Jindfichohradecka v Jindfichové
Hradci (vernisaz 22. 4. 2004) a v Regionalnim muzeu v Litomysli (vernisaz 18. 6. 2004
v rdmci mezinarodniho operniho festivalu Smetanova Litomysl), predstavila priifez recep-
ce Prodané nevésty véetné adaptaci hudby i divadelniho tvaru pro domaci i vefejné, zivé
i mechanické produkce, jeji vazné i parodické vyuziti v hudebnim, ¢inohernim i loutkovém
divadle a ve filmu. Posledni vystava Druhy Zivot Prodané nevésty v saloné, v kuchyni,
v hostinci, venku a na ulici (autor katalogu a libreta Milan Pospisil) se uskutecnila ve spo-
lupréci Zapadodeskeé galerie v Plzni s Narodnim muzeem - Ceskym muzeem hudby - Mu-
zeem BedFicha Smetany ve vystavni sini ,13“ ZCG v Plzni (19. 2. - 27. 4. 2008). Vénovala
se Prodané nevésté tentokrat ve vylucném zaméreni na jeji inspirace vytvarnému umeéni
s rlznym poslanim a v rozmanitych sférach Zivota spole¢nosti od malifstvi a plastiky az
k uZitému uméni. Také diky novym akvizicim a nalezim se zde verejnosti predstavil dosud
nejrozsahlejsi soubor mimodivadelniho vyuZiti Prodané nevésty ve vytvarném umeéni.
Vystavy pribliZily celou Skalu nejrozmanitéjSich projevd popularity Prodané nevésty, kte-
ré spoluvytvarely obsah pojmu ,narodni opera“ a jsou z déjin jeji recepce neodmyslitelné.

K puvodnim vystavam byly vydany katalogy:

POSPISIL, Milan: Prodana nevésta znama i neznama. Katalog vystavy,
Narodni muzeum, Praha 2001, 32 s. (texty ¢esky a anglicky)
POSPISIL, Milan: Druhy Zivot Prodané nevésty v saloné, v kuchyni,
v hostinci, venku a na ulici, ZapadocCeskéa galerie v Plzni, Plzen

2008, 32 s.

Druhy Zivot Prodané nevésty / A Second Life for The Bartered Bride
Milan Pospisil (autor) a Marcela Stybrova (kuratorka) na vernisazi vystavy
v Plzni / Milan Pospisil (author) and Marcela Stybrova (curator)

at the opening of the exhibition in Plzen

Fotografie / Photograph, Tatdna Souckova
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A Second Life
for The Bartered Bride

MILAN POSPISIL

odana nevésta (The Bartered Bride), premiered 30 May 1866 in the Provisional
Czech Theatre in Prague, became the best known musical-dramatic work of Bedfich
Smetana and has been accepted all over the world as the ideal of Czech national opera.
Its popularity spread not only through performances in theatres but by paths that are
now often forgotten, and ways that sometimes seem curious. Commemoration of this
‘second life’ of The Bartered Bride outside operatic theatres was the purpose of several
exhibitions early in the twenty-first century. The first, titled The Bartered Bride Known and
Unknown, with conception, text, and catalogue by Milan PospiSil, shown in the Bedfich
Smetana Museum in Prague from 25 September 2001 to 31 December 2003 then in the
Museum of the Region of Jindfichlv Hradec (opening 22 April 2004) and the Regional
Museum in Litomysl (opening 18 June 2004 as part of the Litomysl Smetana International
Opera Festival), presented a cross section of the reception of The Bartered Bride including
adaptations of both its musical and theatrical aspects for productions both at home and
in public, live and mechanical, and its use in musical theatre, spoken plays, marionette
plays, and films both for serious purposes and in parodies. The latest exhibition, A Second
Life for The Bartered Bride - in the Salon, the Kitchen, the Tavern, Outdoors, and in the
Street, with text and catalogue by Milan PospiSil, was mounted as a collaborative effort
of the West Bohemian Gallery in Plzen and the Bedfich Smetana Museum (a part of the
Czech Museum of Music, under the National Museum) and shown in Exhibition Hall ‘13’ of
the West Bohemian Gallery from 19 February to 27 April 2008. It was devoted entirely to
inspirations given by The Bartered Bride to visual arts with various purposes and in diverse
spheres of social life, from painting and sculpture to utilitarian art; thanks in part to new
acquisitions and discoveries, the public had a chance to see the most extensive collection
to date showing examples of the opera’s usage in visual arts outside the theatre.
The exhibitions presented the whole range of the most varied manifestations of the
popularity of The Bartered Bride, which helped define the concept of a ‘national opera’
and are inseparable from the history of its reception.
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Narodni muzeum - Ces__ké muzeum hud];_uy — Praha

The following catalogues were published for the original exhibitions:
POSPISIL, Milan: Prodana nevésta znama i neznama. Katalog vystavy (The Bartered Bride Known and Unknown:
Catalogue of an Exhibition). National Museum, Prague 2001, 32 pp. (in Czech and English).
POSPISIL, Milan: Druhy Zivot Prodané nevésty v saloné, v kuchyni, v hostinci, venku a na ulici (A Second Life for ey
The Bartered Bride - in the Salon, the Kitchen, the Tavern, Outdoors, and in the Street). West Bohemian /
Gallery in Plzen, Plzef 2008, 32 pp.
Tajemstvi notového rukopisu / The Secret of Music-Writing
Panel s ukazkami rukopisu Bedficha Smetany / Panel with samples from manuscripts of Bedfich Smetana
Grafické feSeni Lucie Petrl / Graphic design by Lucie Petrd
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Dobra pohoda ¢eské hudby aneb Dra Desideria vidéni a proroctvi o hudbé /

‘The Good Cheer of Czech Music’, or Dr. Desiderius’s Vision and Prophecy about Music

Hugo Boettinger: Umélec a jeho préatelé / Artist and his friends, olej na platné / oil on canvas (1921-1922)
NM-CMH, Pamétnik Josefa Suka v Kiecovicich / Josef Suk Memorial, S 270/170

Muzika etnika

Sal v jiznim traktu hlavni budovy CMH, interaktivni ¢ast vystavy - indonésky gamelan /

Hall in the southern wing of the main building of the Czech museum of music, interactive part
of the museum - indonesian gamelan

Fotografie / Photograph, Petra Hnikova. NM-Naprstkovo muzeum /

Naprstek Museum of Asian, African and American cultures, A 21481-21494

146 M Musicalia 1-2 / 2010

Fenomén Martinii, pohled

do vystavniho prostoru /

The Martinii Phenomenon,
view into the exhibition space
Fotografie / Photograph,
Martin Stecker

Zachranéné poklady Pani Hudby /
Rescued Treasures of Lady Music:
The Czech Museum of Music Six Years
after the Flood

Klavir nastrojare Josepha Dohnala

v prubéhu restaurovani /

Toolmaker Joseph Dohnal’s piano,

in the process of restauration
Fotografie / Photograph, Jan Becicka
a Petr Sefl

NM-CMH, E 2585
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Fenomén Martinii, modely scény k opefe Julietta / The Martinii Phenomenon, set models for the opera Juliette
Fotografie / Photograph, Martin Stecker

Fenomén Martinti, posledni vystavni sal, vénovany Reckym pasijim /
The Martini Phenomenon, the last exhibition hall, devoted to The Greek Passion
Fotografie / Photograph, Martin Stecker
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Fenomén
Martinu

TATANA SOUCKOVA A JANA VOJTESKOVA

50. vyro&i imrti skladatele Bohuslava Martinti pfipravilo Narodni muzeum - Ceské mu-

zeum hudby velkoryse koncipovany vystavni projekt s nazvem Fenomén Martind, ktery
byl realizovan v ramci predsednictvi Ceské republiky v Radé Evropské unie a v ramci mezi-
narodniho projektu Martin(i Revisited. Tento projekt mél dvé podoby. Putovni verzi v anglic-
ké, francouzské a némecké mutaci mohli shlédnout navstévnici v Bruselu, Pafizi, Berliné,
Lucemburku a VarSavé. Druha, rozSifena verze vystavy v ¢estiné a anglictiné byla k vidéni
v hlavni budové Ceského muzea hudby v Karmelitské ulici od 12. kvétna do 26. fijna 20009.

Bohuslav MartinC (8. 12. 1890, Policka - 28. 8. 1959, Liestal, Svycarsko) byl vy-
znamnym hudebnim skladatelem 20. stoleti nejen v kontextu ¢eské, ale i svétové hudby.
Ve svém dile, které obsahuje vice nez 400 opusU, zasahl snad do vSech hudebnich zanr(
a spojil narodni tradice s modernimi sméry v celosvétovém hudebnim vyvoji. Od roku
1923 zZil Martin( v Pafrizi, kde se pohyboval v prostredi avantgardniho uméni. V roce 1941
prchl pred nacisty do USA a stravil tam vice neZ deset let. Konec Zivota proZil sice v Ev-
ropé&, ale od roku 1938 se do Cech uZ nikdy nevrétil. Nejprve mu v tom zabrénila valka
a pak komunisticky rezim. Zemrel ve Svycarském Liestalu, v jehoZ blizkosti byl také po-
hrben. Teprve po dvaceti letech byly jeho ostatky prevezeny do rodné Policky.

Vystava Fenomén Martin( sledovala dvé linie. Prvni zachytila Zivot skladatele. Vedle
osobné vytvorenych a ,dotykanych“ predmétll - vlastnich rukopis( dél, literarnich zapis-
kli, korespondence, vlastnich karikatur, dobovych notovych tiskd, knih z osobni knihovny,
plakatl ¢i programu z premiér - byla vystava doplnéna mnoha riznymi exponaty, které
dotvarely atmosféru doby, napft. originalnim vychodoceskym krojem, do néhoZ se obléka-
ly Zeny v Poli¢ce a okoli, nebo velmi dobfe zachovalym automobilem Citroen C2 Torpédo
z roku 1928. Expozici bohaté ilustrovaly dobové fotografie.

Druha linie vystavy se zaméfila na scénické dilo Martin(i. Neni totiz mnoho skladateld,
ktefi by vedle ostatni pocetné tvorby zkomponovali takové mnozstvi dél uréenych pro je-
vistni, rozhlasové Ci televizni ztvarnéni. Martin(i napsal 15 balet(i a 16 oper. Pred autorka-
mi vystavy stal tézky Ukol: poprvé po skladatelové smrti shromazdit a vystavit exponaty,
které by zachytily jeho jevistni dilo v proménach éeské i evropské scénografie.

MartinQ byl v mnoha smérech vyjimecny umeélec. Mél hluboky zajem o poznatky z obo-
ri uméleckych, spolecenskych i technickych, zajimalo ho nabozenstvi, fyzika atd. Dokazal
presné a inspirativné popisovat, jak si své dilo uréené pro jevisté predstavuje. Svoji vyhra-
nénou predstavu divadla si tfibil vyménou nazord s mnoha osobnostmi ceského umeéni,
a to nejen formou korespondence, ale také ¢astymi osobnimi kontakty, napf. s Vaclavem
Talichem, Jindfichem Honzlem, Vitézslavem Nezvalem a FrantiSkem Muzikou.
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Z fady scénografu, ktefi s Martind spolupracovali, vystupuje vyrazné malif FrantiSek Autorsky _t)?m \{S’stavy: o
Muzika. V kratké dobé& vytvoril EtyFi scénografie pro inscenaci Spalicku (1933, Zemské Dagmar Fialova - vedouct projektu
. -« " P . . L. Katefina Mayrova - autorka
divadlo v Brne), Her o Marii (1935, Zemské divadlo v Brné a 1936, Narodni divadlo, Pra- Taténa Soutkova - spoluautorka
ha) a pro operu Julietta (1938, Narodni divadlo, Praha). V Julietté se podafilo nevidané Jana Vojtéskova - komisarka vystavy
- do operni feéi prevést téma lidského snu a touhy po Stésti. Tato opera sehrala vyznam- Daniel Dvofak a Karel Kut - architeki

Milan Jaro$ - grafické rfeSeni

nou roli i v déjinach opery Narodniho divadla. Prokazala potfebnost Talichovy snahy o hle- Martin a Marcel Steckerovi — audiovizudIni pofad

dani novych feSeni i pravdivost toho, Ze divadelni Gtvar je kolektivnim dilem a vyZaduje
dokonalou souhru mezi dirigentem, rezisérem a vytvarnikem. Tymova prace je pfi uvadé-
ni oper Martint naprosto nezbytna. Sam skladatel to mnohokrat naznacil a ve svych po-
znamkach komentoval. VSichni inscenatori podlehli kouzlu predlohy Georgese Neveuxe
a hudby Bohuslava Martind. Libreto v duchu surrealismu a hudba tvorily idealni spojeni
a vyprava FrantiSka Muziky z roku 1938 se stala né¢im, k Eemu se vztahuji vSechny dalsi
scénografie tohoto dila.

Ve vystavé byla zvlastni pozornost vénovana operfe Julietta. Pomoci maket konkrét-
nich scén Sesti vyznamnych inscenaci Julietty mél navstévnik moznost srovnat Muzikovo
pojeti scény pfi premiéfe v Praze v roce 1938 s novéjSim provedenim napt. Opery North
v Leedsu, s inscenaci souboru francouzské opery v Pallais Garnier v PafriZi v roce 2002
¢i se soucasnou inscenaci v Narodnim divadle v Brné. Podobné tomu bylo s vrcholnou
operou Recké pasije, kde scénické a kostymni navrhy a fotografie zajimavych inscenaci
naplnily polovinu jednoho z vystavnich sald. Zde byly vystaveny také kostymy vytvorené
pro provedeni opery v Narodnim divadle v Praze v roce 2006.

MartinG mél obdivuhodné vyvinuté vytvarné vidéni divadla. V Pafizi se kultivovalo jeho
osobnim stykem s vynikajicimi umeélci, zejména s blizkym pritelem Janem Zrzavym, Jo-
sefem Simou a Alénem Divisem. Pfitahovalo ho zvlastni kouzlo, které se ve vytvarném
umeéni skryvalo. ProtoZe na ného velmi intenzivné plsobila barevnost dila, dokazal ocenit
imaginaci malifd. Snad tim, Ze sdm svou hudbu vnimal jiz v obrazech, byl schopny poro-
zumeét jejich tvorbé a komentovat ji. Vystava zamérena na osobnost Martin(i byla proto
doplnéna jesté obrazy a kresbami jeho soucasnik( a pratel, napf. Jana Zrzavého, Josefa
Simy, FrantiSka Muziky, Aléna Divise, Frantiska Tichého a dalSich.

Na vystavé o hudebnim skladateli znéla samoziejmé také hudba. Audiovizuaini po-
fady prinesly ukazky ze znamych i méné znamych dél MartinG a ve zkratce pfiblizily
jeho sedm oper. V prodeji byla téZ trojjazycna publikace s nazvem Fenomén Martin( /
The Martini Phenomenon / Le Phénoméne Martinu, ktera sledovala hlavni linie vysta-

ISBN 978-80-7036-262-4).

Panely a exponaty tykajici se konce Zivota Bohuslava Martin(i /
Panels and exhibit items pertaining to the end of Martinii‘s life
Fotografie / Photograph, Martin Stecker
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Ukazka z vystavniho panelu k inscenaci opery
Bohuslava Martin(i Mirandolina /

Part of the exhibition panel devoted to a staging
of MartinU‘s opera Mirandolina

Ukazka z vystavniho panelu k inscenaci baletu Bohuslava MartinG chh kréli /
Part of the exhibition panel devoted to a staging of Martin(i ’s ballet Sach krali (Check to the King)
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f -' Yh M h o Martin( was an exceptional artist in many respects. He had a deep interest in various
6 artlnu artistic, social, and technical fields. He was fascinated by religion, physics, etc. He was

able to describe precisely and inspiringly how he conceived his works intended for the

Phen 0 menO n stage. He refined his well-defined ideas about theatre by exchanging opinions with many

important figures in Czech art, not only via correspondence but through frequent personal

TATANA SOUCKOVA AND JANA VOJTESKOVA contacts, for example with Vaclav Talich, Jindfich Honzl, Vitézslav Nezval, and FrantiSek
Muzika.

or the fiftieth anniversary of the death of the composer Bohuslav Martint the Czech Especially outstanding among the many set designers who collaborated with Martin(

Museum of Music prepared a magnificently-conceived exhibition project titled The was the painter FrantiSek Muzika. Within a short period he designed sets for four
Martinti Phenomenon, which was brought to fruition in the framework of the Czech Republic’s productions of works by MartinU: Spalicek (The Chap-Book) at the Moravian Theatre in
presidency of the Council of the European Union and the international project Martindi Brno, Hry o Marii (The Plays of Mary) at the Regional Theatre in Brno in 1935 then at
Revisited. The exhibition had two forms: a travelling version in English, French, and German the National Theatre in Prague in 1936, and the opera Juliette at the National Theatre
was seen by viewers in Brussels, Paris, Berlin, Luxembourg, and Warsaw, and a second, in Prague in 1938.
expanded version in Czech and English was displayed in the main building of the Czech In Juliette Martin(i and his collaborators succeeded in something unprecedented
Museum of Music on Karmelitska street in Prague from 12 May to 26 October 2009. - they transferred into operatic speech the theme of human dreams and longing for

Bohuslav MartinG (born 8 December 1890 in Policka, Bohemia, died 28 August happiness. This opera also played an important role in the history of the National Theatre’s
1959 in Liestal, Switzerland) was an important composer of the twentieth century in the operatic ensemble. It showed the necessity of Talich’s search for new approaches, and
context not only of Czech but of worldwide music. In his output, which comprises more the truth of the assertion that a theatrical production is a collective effort requiring
than 400 opus numbers, he touched on perhaps all musical genres and joined national perfect coordination among the conductor, stage director, and designer of sets and
traditions with modern trends in international musical development. Starting in 1923 costumes. Team work is absolutely indispensible in productions of operas by Martin(.
he lived in Paris, where he moved about in an environment of avant-garde art. In 1941 The composer himself indicated this many times and commented on it in his remarks.
he fled from the Nazis to the USA, where he remained more than ten years. The end of The whole production team for the premiere succumbed to the magic of the story by
his life was spent back in Europe, but after 1938 he never returned to his homeland: he Georges Neveux with Martind’s music. The surrealist libretto and the music formed an
was prevented from doing so first by the war and then by the communist regime. He died ideal whole, and the sets by FrantiSek Muzika from 1938 became a model to which all
in Liestal, Switzerland, near which he was also buried. Only twenty years later were his other stagings of this work have related.
remains transferred to his native Policka. The opera Juliette received special attention in the exhibition. Via models of particular

The exhibition The Martini Phenomenon pursued two themes. The first of them scenes from six important stagings of this work, the visitor had the opportunity to compare
portrayed the composer’s life. Besides items created and ‘touched’ by Martind in person Muzika’s conception of the stage in the premiere production in Prague in 1938 with that
- his manuscripts of works, literary writings, correspondence, his own caricatures, period in newer productions, for example those by Opera North in Leeds and by L'Opéra national
musical prints, books from his library, and posters and programs from premieres - the de Paris in the Pallais Garnier in 2002, and the current production by the National Theatre
exhibition included many diverse items that helped recreate the atmosphere of the in Brno. Martind’s culminating opera, The Greek Passion, was given similar treatment
time, for example an original East Bohemian folk costume worn by women in Policka with set and costume designs and photographs of interesting stagings filling half of one
and environs, and a very well-preserved Citroen C2 Torpédo automobile from 1928. The of the exhibition halls; also displayed here were costumes made for the 2006 production
exhibition was richly illustrated by period photographs. of this opera in Prague’s National Theatre.

The second theme of the exhibition consisted of Martini’s dramatic works. There Martini had an admirably well-developed vision of theatre. It matured in Paris
have not been many composers who, alongside copious output in other genres, wrote through his personal contacts with outstanding artists, especially with his close friend
such a large number of dramatic works intended for performance on stage, radio, or Jan Zrzavy, with Josef Sima, and with Alén Divi§. He was attracted by the special magic
television. Martin( wrote fifteen ballets and sixteen operas. The authors of the exhibition that lay hidden in the visual arts. Because the colourfulness of a work affected him very
had a challenging task: to gather and display exhibit items, for the first time since the intensively, he was able to appreciate the imagination of painters; perhaps because he
composer’s death, that would portray his dramatic works through the transformations of himself perceived his music in pictures, he was capable of understanding their work and
Czech and European staging art. commenting on it. Therefore this exhibition focused on Martini was supplemented by
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paintings and drawings of his contemporaries and friends, for example Jan Zrzavy, Josef
Sima, Frantiek Muzika, Alén Divi§, and Frantisek Tichy.

This exhibition devoted to a composer naturally also included music. Audiovisual
programs offered samples from well-known as well as less-known works of Martind, and
briefly acquainted viewers with seven of his operas. On sale was also a three-language
publication titled Fenomén Martini / The Martini Phenomenon / Le Phénoméne
Martint (Prague 2009, ISBN 978-80-7036-262-4) which traced the main themes of the
exhibition and captured the most important exhibit items in rich photographic material.

The exhibition team:

Dagmar Fialova - head of the project

Katefina Mayrova - author
Tatana Souckova - co-author
Jana VojtéSkova - commissioner

Daniel Dvorak and Karel Kut - architects

Milan Jaro$ - graphic design

Martin and Marcel Stecker - audiovisual programs
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Koncert pri vernisazi vystavy /
Concert on the occasion of the opening of the exhibition
Fotografie / Photograph, Zdenék Chrapek



