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Hudebni udalosti prazského
klastera alzbetinek

v roce 1776

JAKUB MICHL

hd .

Réd alzbétinek se v Cechach datuje od roku 1719. PrestoZe jeho ¢innost byla vyhradné
zamérena na provoz Spitalt a pomoc potiebnym, jeho odkaz je pro ¢eskou hudebni

historii vyznamny mnozstvim dochovanych hudebnich pramend, véetné relativné komplet-

ni shirky hudebnin z prazského novoméstského konventu, obsahujici hodnotny soubor

predjosefinského repertoaru. Tato studie pfinasi ilustraci slavnostnich udalosti doprova-

zenych hudbou, které se v konventu konaly pfed 240 lety v souvislosti s oslavou dvojitého

padesatého vyroci: profese nékdejSi matky predstavené M. Deodaty a poloZeni zakladniho

kamene klasterni budovy.*

Marie Deodata a Presentatione B. V. Mariae OSE byla matkou predstavenou v obdobi
1769 az do své smrti 11. kvétna 1778.2 Narodila se ve slezskych Kostomtotech (ném.
Kostenblut) v rodiné svobodného pana von Klausnitz, pokiténa jako Anna Justina kolem
roku 1706. Ve svych devatenacti letech odesla do Prahy, kde zasvétila Zivot sluzbé po-
tfebnym v klastefe alzbétinek.> Na svatek Obétovani P. Marie dne 21. listopadu 1725
oblékla fadové roucho, roku nasledujiciho slozila profesi.* Nejprve v ramci spolecenstvi vy-
konavala riizné drobné ¢innosti, casem funkci kostelnice (Sakristanerin), spravkyné domu
(Hausverwalterin),® pozdéji prokuratorky (Procuratorin 1758-1766), tajemnice (Discretin
1766) a nakonec vikarky (Vicarin 1768). Matkou predstavenou se stala ve svych Sedesati
tfech letech. Obzvlastni oblibu ziskala za svUj state¢ny a rozhodny postoj v obdobi nelrody
a hladomoru v letech 1770-1771.7

1) SCHAEFFNER, Johann Andreas: Geschichte des Ordens und der Heilanstalt der Elisabethiner-Klosterfrauen
in Prag, Flrsterzbischofliche Buchdruckerei, Prag 1845 (dale jen SCHAEFFNER), s. 46.

2) SCHAEFFNER, s. 76.

3) KRAMMER, Michael: Rede von dem himmlischen Segen Uber das dreyfache Opfer der geistlichen
Ordensgeliibde da die hochwdirdige ... Frau Maria Deodata a Praesentatione B. V. Mariae des Ordens der heil.
Elisabeth unter der dritten Regel des seraphischen Vaters Francisci ... Oberinn, nach gllicklich hinterlegten
funfzig Jahren von der ersten feyerlichen Ordensprofession die zweyte ablegte, Prag bey Felician Mangold und
Sohn 1776 (dale jen KRAMMER), s. 9-10.

4) KRAMMER, s. 6.

5) Tamtéz, s. 11.

6) Tamtéz, s. 13.

7) SCHAEFFNER,s. 73.
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M. Deodata méla jisté velmi pozitivni vztah k hudbé. Financovala stavbu obou varhan
v kostele® a za obdobi jejiho Gradu Ize potvrdit rostouci kvantitu zdejSich hudebnich akti-
vit. Na oslavu jeji druhé profese roku 1776 byla provedena gratulacéni kantata na libreto
exjezuity Rocha Elingera SJ, zhudebnéné fadovou sestrou a kapelnici mistniho kdru Marii
Julianou, a Eeskobudé&jovicky kantor JAchym St&panovsky vénoval M. Deodaté k profesi
slavnostni msi.° V témze roce se uskutecnilo oratorium Der verlorne Sohn od cistercidka

Emiliana Rickerta OCist.

Emilian Rickert: Der verlorne Sohn

Klaster alzbétinek se do oratornich a paSijovych produkci zapojil nejpozdéji po polovi-
né 18. stoleti. V hudebni sbirce se dochovalo anonymni Oratorium passionis,*® datované
1754, a opis Zechnerova Oratoria De Passione Domini, pofizeny roku 1762.1*

Do této tradice Ize jisté zaradit i uvedeni oratoria Der verlorne Sohn od cisterciackého
skladatele Emiliana Rickerta, pro kterouZto pfileZitost bylo vytiSténo libreto s némeckym
textem.? Zda se, Ze téma ztraceného syna bylo v Praze 18. stoleti oblibenym namétem
oratornich produkei.t3

Podle Dlabace byl Rickert ,ein Organist und Chorregens aus dem Zisterzienser Stift
Konigssaal unweit Prag, 1781-1784“.** Dlabac evidentné znal tisk libreta, protoze v hesle

8) Konventni Géty uvadéji castky a nékteré prace jak na varhanach v kostele, tak na novém pozitivu v kapli sv.
Tekly, které M. Deodata zaplatila ze svého kapitalu: CONVENTS Wirtschaffts- und Tagliches Augaab: Buch. So
angefangen den 1ten Jenner Anno 1770, Narodni archiv Praha, fond AlZzbétinky Praha, Cislo fondu 32 (dale jen
NA Alzbétinky), sign. Alz 42: ,NB: den 19. May [1773] ist ein Neues Positiv in die S: Thecla Capell | auf gestellt
worden. Der orgl Macher hat d. alte Positiv | Vor 30. fl. angenohmen, 70. fl. am bahren Empfangen, also | Gekost
100. fl. der Staffirer 40. fl. der Bildhauer 16. fl. | so die Wardige Mutter Fr: M: Deodata Von ihren | Deposito
bezahlet.“ Tamtéz: ,Den 14. dito [May 1775] ist die Neue orgl auf den | Chor |: darzu die Pfeiffen von der alten
| gekommen :| verfertight worden; dem | Orgl macher vor die Neue arbeit darbey 200. [fl.] | dem staffirer 90. [fl.]
| Vor Bild hauer arbeit darbey 21. [fl.] | dem Schlosser 6. [fl.] | Facit 317. [fl.] | ([pod vySe uvedenym UGdajem
prelepeny a prepsany text:] worden, der Orgel macher Bekommen 200. [fl.] | der staffirer 90. [fl.] | Welches
Beyde die Frau Maria Deodata | al3 unfer Hertzliebste Wiirdige Mutter | mit lhren ersparten angebund gelden
| bezahlt. ferners ist gekomen vor die | bild hauer Arbeit darauff 21. [fl.]) | [nova strana:] So unf8er Hertzliebste
Wrdige Mutter Mra | Deodata zu ein Geistl: angedencken von | ihren erfahrten angebiind gelden bezahlt“.

9) Klaster alzbétinek, Na Slupi 448/6, Praha-Nové Mésto - Hudebni sbirka (dale jen CZ-Ppmb), sign. L A 243.
Hudebni sbirka prazskych alzbétinek byla v 50. letech minulého stoleti zkonfiskovana a uloZzena v Narodnim
muzeu. Cast této sbirky se stala predmétem restituéniho fizeni a v roce 2016 byla z NM-CMH navracena do
klastera Na Slupi: tyto hudebniny maji podle katalogu RISM pfifazenu siglu CZ-Ppmb a takto jsou zde citovany.
Zbyvajici hudebniny, které zistaly v NM-CMH, uvozuje sigla CZ-Pnm.

10) CZ-Ppmb, sign. L A 22.

11) CZ-Ppmb, sign. L A 23.

12) CZ-Ppmb, sign. L A 103.

13) NejstarSim zndmym provedenim je Sehlingovo oratorium u barnabitd v Praze roku 1739, anonymni
oratorium u milosrdnych bratfi roku 1742, v poloviné 18. stoleti téZ u karmelitdnt a v roce 1750 oratorium
od Carola Francesca Caesariniho u Sv. Mikula$e na Malé Strané. Mimo Prahu byl rozSiten téZ Filius prodigus
od FrantiSka Xavera Brixiho. Vice viz KAMPER, Otakar: Hudebni Praha 18. véku, Praha 1936, s. 153-178,
243-253. FREEMANOVA, Michaela: Oratorium v Czechach, na Morawach i v Morawskiej czesci Slaska v XVII-XLIX
wieku, in: Wokalistika i pedagogika wokalna, Tom IV, Wroclaw 2005, s. 219-228.

14) DLABACZ, Bohumir Jan: Allgemeines historisches Kiinstler-Lexikon fiir B6hmen und zum Theil auch fir
Maéhren und Schlesien, Theil ll, Prag 1815, s. 578.
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uvadi prave toto dilo a detaily z jeho titulni strany. Jelikoz byl klaster Zbraslav zruSen roku
1784 béhem josefinskych reforem, s nim jsou ztraceny i prameny souvisejici se zbraslav-
formace.'® Z Rickertovy skladatelské ¢innosti se dochovalo nékolik dalsich titulll, jakym je
VI Divertissement, op. 1, vydany tiskem roku 1780, arie Quando saprai chi sono Metasta-
siovy Didone abbandonata,”” mSe C dur ve strahovské sbhirce,*® fada instrumentalnich
sinfonii z klastera v Oseku'® a Te Deum v klastefe alzbétinek.?°

Z titulu libreta je patrné, Zze RickertQv Ztraceny syn byl proveden pfi BoZzim hrobu u novo-
méstskych alzbétinek na Bilou sobotu dne 5. dubna 1776, Ize tedy v tomto pfipadé mluvit
0 sepolcru:

Der | in Abgrund alles Elends | versenkte zum Vater zurlick kehrende | verlorne
Sohn, | in einem musicalischen Oratorio vorgestellt | bey dem heiligen Grabe unsers
Herrn | in der Kirche | der wohlerwtrdigen, geistlichen Jungfrauen | des heiligen Eli-
sabethinerordens, unter der drit- | ten Regel St. Francisci Seraphici | in der kénigl.
Neustadt Prag | bey Slupp den 5ten Aprilmonath 1776 um 4. Uhr. | Verfasset, und
auch die Musik componiret, | von dem wohlehrwdurdigen in Gott geistlichen und vir-
tuosen | Herrn P. Aemiliano Rickert, | des jederzeit befreyten heiligen Cisterciens-
ordens Professen, in dem I6bl. Stift, | und Kloster - Kénigssaal. | PRAG | gedruckt bey
Sophia Johanna verwittweten Clauserinn, kénigl. Hofbuchdrucke- | rinn, durch Mathias
GlaR, Factor.

Bilé soboté odpovida i postni obsazeni hudebnich nastrojd: dvoje housle, dvoje violy,
violoncello a cembalo, tj. namisto varhan, bez dechovych nastrojd. (Dalsi divod k uZziti
cembala misto varhan byl prakticky, totiz absence mobilniho varhanniho pozitivu.) Postavy
Gcinkuji tfi: ,Die gottliche Einsprechung” (Soprano), ,Der verlorne Sohn“ (Alto), ,Der Va-
ter (Tenore).?* Strukturu dila tvoii fetézec recitativll a arii se zavéreénym sborem (Sohn:

15) Gracian Cernusak uvadi tytéZ informace prejaté z Dlabade, Troldy a Eitnera, viz: Ceskoslovensky hudebni
slovnik osob a instituci Il, red. Gracian Cernusak, Bohumir Stédrofi, Zdenko Novadek, Praha 1965, s. 421:
JRickert Emilian, fadovy skladatel, cistercidk na Zbraslavi, kde byl varhanikem a fed. kdru (1781-84). Vedle
vydanych VI Divertissement op. 1 (tria 1780), jez uvadi QL, zachovalo se v Praze u alZzbétinek na Slupi oratorium
Der verlorene Sohn (1776) a 1 Tedeum (Trolda pro PHS I1).“

16) Aemilius Rickert: VI Divertissement, op. 1, Hummel, Berlin 1780. Tyz: [Sest divertiment] Six Divertimenti
a Duoi Violini e Basso, da Emiliano Rickert, opera 1. Rukopis datovany 1789 a uloZeny v Murberget Lansmuseet
Vasternorrland, Harnésand (S-HA, bez signatury), RISM ID no. 190007022.

17) Aemilius Rickert: Quando saprai chi sono in A major; Ariain A | & | Soprano Solo | Violino Primo et Secundo
| Cornu Primo et Secundo | Viola & Basso | Del: Sig: Rickert, Katholisches Pfarramt, Bibliothek, Ebrach (D-EB,
bez signatury), RISM ID no. 450004112.

18) Aemilius Rickert: [MSe C dur] Sacrumin C | a | IV. Vocibus, | Violinis lI°s, | Obois Il, | Clarinis lI°“s, | Altoviola
| con | Organo. | Labore Pat: Aemiliani Rickert. Opis Cajetan Joannes Sieg|, ulozen v Praze, Narodni muzeum -
Ceské muzeum hudby (dale jen CZ-Pnm), sign. XLVI F 73, RISM ID no. 550040769.

19) CZ-Pnm, sign. XXXII A 355, 356, 365, 366, 367, 368, 369, 425, 426, 427,431, 432, 433, 487, 488, 489,
490.

20) CZ-Ppmb, sign. L B 17.

21) Titul obalu hudebnich partli se nachazi pod touz signaturou: Oratorium | a | Soprano, Alto, Tenore | Due
Violini | Due Viola | Violonzello | e | Clavicembalo | di P. Aemiliano Rickert.
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Recitativo, Aria; Einsprechung: Recitativo, Aria; Sohn & Vater: Recitativo; Vater: Aria; Sohn
& Vater: Recitativo, Duetto; Sohn: Recitativo; Choro).

Zdali mél Rickert na klaster blizsi osobni vazby, nelze potvrdit Zadnymi dostupnymi pra-
meny. Jeho jméno se v pisemnych dokumentech klastera nevyskytuje, a nelze tedy ani po-
tvrdit domnénku, Ze se v pfipadé Ztraceného syna a Te Deum jedna o Rickertovy autografy.??
Objednavka oratoria na Velikonoce vSak musela byt ucinéna prostfednictvim matky pred-
stavené M. Deodaty, bez jejihoz svoleni v klastefe nemohlo dojit k ZAdnému rozhodnuti.®
Souvislost Rickertovych kompozic s dvojitym vyro€im v klastere se v tomto kontextu jevi na-
snadé, zejména pak dubnovym datem polozZeni zakladniho kamene konventu.?*

Marie Juliana a Septem BB. Patribus OSE: Operetto

Druhé profese matky M. Deodaty se konala 24. listopadu 1776. Slavnostni bohosluzbu
s kadzanim ved! P. Michael Krammer, pusobici tou dobou v kostele sv. Mikulase na Malé
Strané. Téhoz dne zaznéla v klastefe na oslavu matky gratulaéni kantata na text exjezuity
Rocha Elingera. Titulni strana prozrazuje, ze hudbu k textu zkomponovala ,jedna z dcer*
vySe jmenované matky predstavené:

Operetto | Fur das Jubel-Fest der Zweyten | feyerlichen Profession Unserer hertz- |
liebsten Wiirdigen Mutter | Maria Deodata | a Praesentatione B: V: M: | & 5. Vocib:
| Canto 1:° Kindliche Liebe. | Canto:® Friihling. | Alto Sommer. | Canto 3.t Herbst. |
Basso Winter. | Violinis Duobus. | Violonzello Solo. | Viola d’Amour. | Brazz: Duobus.
| et | Organo. | Componirt Von Ihro Hochwirden, dem Hochwdrdigen | in Gott geistl.
und Hochgelehrten Herrn Pater Rochus | Elinger, Ex Jesuit und in daf8 12.te Jahr Hoch
meritirte | Beicht-Vatter. 1776. den 24. 9> | In die Music gesetzt Von einer auf3 Dero
gesit. Toéchtern. [olivkem] M: J:%®

Libretista kantaty P. Rochus Elinger SJ se narodil 18. srpna 1717 ve Vidni.?® Dne
20. fijna 1732 nastoupil na jezuitskou kolej v Jindfichové Hradci, kde byl pfijat do Ffadu.
Mluvil némecky a tehdy ,prostfedné“ i ¢esky. Noviciat stravil na koleji v Brné mezi lety
1733-1734. Nasledujiciho roku se objevuje jako ,scholasticus approbatus” na prazské
staroméstské koleji v Klementinu. Zde v letech 1735-1737 studoval na filozofické fakul-
té Karlo-Ferdinandovy univerzity logiku, fyziku a metafyziku. Roku 1738 byl prevelen do
Kladska, kde na mistnim gymnaziu vyucoval coby ,magister” do roku 1740. V roce 1741

22) Oba rukopisy jsou Castecné psané stejnou rukou. Jedna se o opisovaésky rukopis, ktery se objevuje ve
shirce alzbétinek pouze v téchto dvou pfipadech a uziva taktéz rozdilné druhy papiru nez u jinych hudebnin ve
shirce.

23) Satzungen Und Aemter-Ordnung Der Schwesteren Des Heiligen Elisabethiner Ordens, Welche Unter der
Dritten Regel des Heiligen Seraphischen Vatters Francisci, Mit den Gewdhnlichen Drey Ordens-Gellibden
verbunden, und unter der Clésterlichen Clausur, AuS Christlicher Liebe den Armen Krancken AuBwarten. Mit
Bewilligung und Gutheissen Hoher Obrigkeit In Druck gegeben, Prag, durch Carl Johann Hraba 1725, s. 80.

24) Zakladni kamen byl poloZen 18. dubna 1726. Budova vznikla podle navrhu Kilidna Ignace Dienzenhofera
a dokoncena byla 16. listopadu 1727.

25) CZ-Ppmb, sign. L A 104.

26) Ustav dé&jin UK a archiv UK: FECHTNEROVA, Anna: Kartotéka &leni Tovarysstva JeZiSova Geské provincie
1556-1773 (listkovy katalog), Ustav dé&jin UK a archiv UK.
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pusobil jako exhortator studentl v profesnim domé na Malé Strané v Praze a nasledujici
Gtyri roky (1742-1746) studuje na staroméstské teologické fakulté. Poté byl vysvécen na
knéze a roku 1747 se objevuje v terciatu na jiCinské koleji. Nasledné pusobil v Chebu
jako exhortator studentl a ucil poetiku (1748), poté v Olomouci coby akademicky kaza-
tel, preses v seminafi a konviktu (1749-1752), uvadén jako ,pater quattuor votorum*
(1751). V Chomutové ucil rétoriku, byl studentsky katecheta a preses latinské kongregace
(1753-1754), stejné tak jako v prazském profesnim domé na Malé Strané (1755-1760).
Vice nez desetileti pred zruSenim jezuitského fadu plsobil na staroméstské koleji jako
zpovédnik, Skolni prefekt, katecheta, knihovnik, historik domu, konzultor a jiz v té dobé
jako zpovédnik u alzbétinek.?” Tim zUstal téZ po zruSeni fadu a zda se, Ze byl v této funkci
dosti obliben. V klasternich (ctech je jeho jméno uvadéno jesté v roce 1789.28 Libreto ke
gratulaéni kantaté z roku 1776 zUstava Elingerovym jedinym dochovanym dilem.

Skladatelkou hudby ke kantaté byla s nejvétsi pravdépodobnosti fadova sestra Marie
Juliana OSE. Tomu nasvédcéuje nékolik skutecnosti: Na konci titulu je uvedeno, Ze hudbu
sloZila jedna z dcer vySe uvedené matky predstavené M. Deodaty. Pozdéji byly za tuto vétu
doplnény ollivkem inicialy ,M. J.“ V roce 1776 pobyvaly v konventu pouze tfi sestry s témito
inicialami: kucharka Marie Josepha,?® Iékarnice Marie Johanna® a chorregentka Marie
Juliana.®! Posledni z nich se zda skladatelkou nejpravdépodobnéji, uvazime-li k tomu, Ze
v roce 1776 méla minimalné osmnact let praxe jako feditelka mistniho kidru. V tomto pfi-
padé neni vylouceno, Ze gratulacni kantata neni jedinou skladbou, kterou M. Juliana slozi-
la, a da se predpokladat, ze se mezi anonymnimi hudebninami z klastera nachazeji i jiné
jeji kompozice. Bez dalSich upresnujicich dokladd vSak bude obtizné uréit které.

Marie Juliana a Septem BB. Patribus OSE se jevi jako jedna z nejpozoruhodnéjSich
osobnosti hudebniho Zivota klastera druhé poloviny 18. stoleti. Podle vizitacnich listin
se narodila kolem roku 1719. Profesi vykonala v roce 1744 ve véku dvaceti péti let.
Na nejstarSim dochovaném seznamu sester z roku 1758 je uvedena jako ,Regens-cho-
rin“ ve véku tficeti osmi let a zaroven tfinact let po fadové profesi.>> Podobnym zpUso-
bem se M. Juliana jako ,Regenschorin“ ¢i ,Chorregentin“ objevuje i v dalSich listinach

27) Tamtéz.

28) NA Alzbétinky, sign. AlZ 41: [Kniha konventnich G¢td] Convent Buch. | Worinnen Verzeichnet seynd, alle def
| Closters AufRgaaben. | Deren | Wohl Ehrwiirdig in Gott geistlichen | Jungfrauen Elisabethinerinen. | Unter der
Dritten Regul def} | HI: Seraphischen Vatters Francisci. | In dem Closter der Schmerzhafften Mutter | Gottes,
Auff der Konigl: Neuen Statt | Prag. | Angefangen den 1. Januar: Anno Dni, | 1770. Kirchen AufRgaaben 1789
(bez strankovani).

29) Narodni archiv Praha, fond Archiv prazského arcibiskupstvi, Klaster alzbétinek na Novém Mésté prazském
1761-1800, inv. €. 3719, sign. C 136/16, kart. 2200. (dale jen APA): Verzeichnuf3 Deren Closter-Frauen in dem
Closter der | Schmertzhafften Mutter Gottes [1776]: ,[No.] 8. | M: losepha & Nativitate Xti. | in 52. Jahr, | in 35.
Jahr, | Kuchl-Meisterin.“

30) Tamtéz: ,[No.] 10. | M: lohanna & S: Cruce. | in 56. Jahr, | in 33. Jahr, | Apothekerin.“

31) Tamtéz: ,[No.] 21. M: Juliana & Septem BB: Patrib[us]. | in 56. Jahr. | in 31. Jahr | Reg: Chorin.”

32) APA viz pozn. 29: Verzeichnuf Deren Closter-Frauen in dem Closter der | Schmertzhafften Mutter Gottes
[1758]: ,No. 27. M: Juliana & Septem BB: Patrib[us]. | in 38. Jahre | in 13. Jahre | Regens-chorin.“
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nasledujicich let: 1759,% 1762,%* 1764, 1765,%¢ 1766,% 1767-1768,%¢ 1769,* 1770, °
1776,4 1778,42 1781.43

Dokladem dopadu josefinskych liturgickych reforem na hudebni provoz v klastere je
seznam sester pfi vizitaci roku 1784. M. Juliana je zde po tficeti letech své chorregentské
¢innosti uvedena jako ,Secretarin“.** O tfi roky pozdéji ji byla jeji plvodni funkce opét na-
vracena,* coz odpovida téZ navratu k pravidelnym vydajiim za hudbu po dvouleté pauze od
1. kvétna 1784, kdy nafizeni nabylo platnosti.*® Uéty prokazuji prvni vydaje po josefinskych
restrikcich v roce 1786 a posléze se zpravidelnuji od roku 1788. Byt se hudebni provoz ne-
vratil do své plivodni bohatosti (vydaje za hudbu nepfekracuji rocni ¢astku deseti zlatych),
svatky. V roce 1794 se M. Juliana objevuje jako ,Regenschorin“ a ,Secretarin“,*” o Ctyfi
roky pozdéji se v téchto funkcich objevuje naposledy ve véku sedmdesati osmi let.*® Tehdy

33) Tamtéz: VerzeichnuB (...) [1759]: ,No. 27. M: Juliana & Septem BB: Patribus. | in 39. Jahre | in 14. Jahre |
Regens-chorin.“

34) Tamtéz: Verzeichnuf® deren Closter-Frauen in dem Closter der | Schmertzhafften Mutter Gottes, in:
Instrumentum Notariatus Super Electione Superionis Monialium Elisabethinarum Matris Elisabethae die
26. January anno 1762: ,No. 27. M: luliana & Septem BB: Patrib[us]. | in 42. Jahr | in 17. Jahr | Reg: Chorin.“
35) Tamtéz: Acta Visitationis Canonicae 1764 apud Virgines Moniales Elisabethinas Neo Pragae habitae:
,No. 26. M: Juliana & Septem BB: Patrib[us]: | in 44. Jahr. | in 19. Jahr | Reg: Chorin“.

36) Tamtéz: VerzeichnuB (...) [1765]: ,No. 25. M: Juliana & Septem BB: Patrib[us]: | in 45. Jahr. | in 20. Jahr |
Regens-Chorin.“

37) Tamtéz: VerzeichnuR (...) [1766]: ,No. 22. M: luliana & Septem BB: Patribus. | in 46. Jahr. | in 21. Jahr | Reg:
Chorin“.

38) Tamtéz: Verzeichnuf (...) [1767-1768]: ,No. 21. M: luliana & Septem BB: Patrib[us]. | in 48. Jahr. | in
23. Jahr | Regens-Chorin.”

39) TamtéZ: Protocollum visitationis et electionis novae superiorissae apud monialis Elisabethinae Pragae di
nova civitate anno 1769: ,N: 21. Maria Juliana a Septem SS: | Patribus Regens Chori, aet: 50. | ann: Profess:
25.ann. (...)“

40) Tamtéz: VerzeichnuB (...) [1770]: ,No. 21. M: Juliana & Septem BB: Patrib[us]. | in 50. Jahr. | in 25. Jahr |
Reg: Chorin.”

41) Tamtéz: VerzeichnuB (...) [1776]: ,No. 21. M: Juliana & Septem BB: Patrib[us]. | in 56. Jahr. | in 31. Jahr |
Reg: Chorin.“

42) Tamtéz: VerzeichnuB (...) [1778]: ,No. 14. M: luliana a Septem BB: Patrib[us]. | in 58. Jahr. | in 33. Jahr |
Regens Chorin.“

43) Tamtéz: Verzeichnuf (...) [1781]: ,No. 15. M: Juliana & Sept: B: Patribus. | in 61. Jahr. | in 36. Jahr | Regens
Chorin.“

44) Tamtéz: Verzeichnuf (...) [1784]: ,No. 12. M: Juliana & 7. B. Patribus. | in 64. Jahr. | in 39. Jahr | Secretarin®
45) Tamtéz: Verzeichnuf deren Geistlichen Jungfrauen Elisabethine- | rin[n]en in der Konigl: Neustadt Prag im
Jahr 1787.

46) NA Alzbétinky, sign. AlZ. 41: ,Kirchen AuBgaaben Im Jahr 1784. | (...) | denen Weltlichen Musicanten bis 12
May | 6. [fl.]“

47) APA, kart. C 136/16: Verzeichnus der geistlichen Jungfrauen Elisabethinerinen in der Konigl. Neustadt
Prag. 1794: ,No. 6. M: Juliana & Sept: B.B.t Patribus. | in 74. Jahr. | in 49. Jahr | R: Chorin et Secretar:“

48) Tamtéz: Verzeichnus der geistlichen Jungfrauen Elisabethinerinen in der Kéniglichen Neustadt Prag. 1798.
den 10. Aprill: ,4. M. Juliana & 7" BB" Patribus | [Alters] 78 jahr | [Profession] 53 Jahr | [und Ihres Amts] Reg.
Chor: bei d. Schreiberei.”
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ji vypomahala ve funkci
»Adjunctin bei der Music*
sestra M. Baptista a Cruore
Christi OSE. Mezi lety 1798
a 1801 se seznamy sester
nevyskytuji a roku 1801 je
uvedena v seznamu sester
nova chorregentka M. Elec-
ta a SS. Trinitate OSE. Marie
Juliana tedy musela zemfit
v tomto tfiletém obdobi.

Obsazeni kantaty ¢ita pét

postav: ,Kindliche Liebe* Hlavni nemocnicni sal v nemocnici sv. Alzbéty Na Slupi / Main hospital
(Canto Primo) a Ctyfi roéni  hall at Saint Elizabeth’s Hospital at Na Slupi

obdobi ,Friihling“ (Canto Rytina v pfilohach publikace / Engraving in appendices to the publica-
g “( tion: SCHAEFFNER, Johann Andreas: Geschichte des Ordens und der
Secundo), ,Sommer* (Alt0),  pejlanstait der Elisabethiner-Klosterfrauen in Prag, Fiirsterzbischéfliche

LHerbst* (Tenore) a ,Win- Buchdruckerei, Prag 1845

ter (Basso). Doprovazi

smyccovy soubor o dvojich houslich, viole, violoncellu a violonu s Eislovanym continuovym
partem Organo. Pro roli Canto Secundo - ,Friihling“ - se instrumentace méni na dvé
violy a violu d’amore misto housli a violy, vstupni arie Altu - ,Sommer*“ - obsahuje part
koncertantniho violoncella misto obvyklych housli. AZ na violoncello se, bohuzel, ostatni
koncertantni party viol nedochovaly.

Continuovy part Violonzella je na konci zapisu podepsan ,Finis D: V: M: | Suchy |
24. Nove: | 776.“ Jde o Zikmunda Véaclava Josefa Suchého, kantora z Luzce nad Vitavou.
Suchy neopsal part cely, pouze ho dokonéil a Ize se téZ domnivat, Ze se provedeni kantaty
zUcCastnil osobné jako instrumentalista. Jeho jméno zname zejména z fady opisl hudeb-
nin, kterych v hudebni sbirce u prazskych alzbétinek zanechal kolem sto osmdesati. Co
privedlo Suchého ke spolupraci s alzbétinkami, se Ize pouze domnivat na zakladé histo-
rického kontextu. Roku 1760 byl LuZec postiZen ni¢ivym pozarem, pri kterém lehla pope-
lem vétSina mistni zastavby kostel nevyjimaje. Suchy tehdy musel pfijit o vétSinu svého
majetku. Hledal jisté rozmanité moznosti privydélku véetné opisovani a prodeje hudebnin.
U alzbétinek Ize nalézt jeho opisy datované jiz od roku 1762.%° V roce 1764 je v klasternich
Gétech jmenovité uveden nakup not od Suchého.®® Je zdhodno predeslat, Ze Suchého
osobnost je dulezitou postavou brixianského vyzkumu, uz jenom vzhledem k poctu jeho
Ctyriceti dobovych opist, pofizenych mezi lety 1760-1780.

Z partll je zfejmé, Ze se provedeni Operetta nepfipravovalo jen jednou. Text ,Kindli-
che Liebe*, v pivodni vrstvé pfimo oslovujici matku predstavenou M. Deodatu, je pozdéji

49) CZ-Pnm, sign. L B 24 (Brixi: Missa brevis).

50) NA Alzbétinky, sign. Alz. 40: ,Kirchen -Augaaben vor daf} Jahr Christi. 1768. | (...) | dem H: Sucha vor
Notten | 2. [fl.] 16. [kr.]*
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prepsan ollivkem na ,M. Dominica“. Z toho vyplyva, Ze dilo bylo vyuzito pro oslavu
50. vyroCi profese matky predstavené Marie Dominiky ad Ascensione Christi OSE v roce
1789. Neni vSak jisté, zdali k reprize skutecné doslo, jelikoZ matka M. Dominika téhoz
roku zemrela a Gcty toho roku Zadné zvlastni vydaje na profesi matky predstavené neuva-
déji. To ovSem na druhou stranu nevyluéuje moznost, Ze sestry provedly kantatu svépomo-
ci. Instrumentar klastera v té dobé odpovidal obsazeni kompozice, véetné violy d’amore,
porizené podle G¢tl konventu v roce 1759.5 Z hudebnin i vizitaénich protokoll vyplyva,
Ze v klastere pUsobily sestry, které zpivaly basové zpévni party,®? nic proto v tomto ohledu
nebranilo, aby byvalo Operetto provedeno osazenstvem konventu uvnitf klauzury.

Jachym Stépanovsky a alzbétinky

K vyro¢i matciny profese v roce 1776 prispél svym dilem i skladatel a kantor Jachym
Stépanovsky. Jeho asteény autograf slavnostni mée>® na titulni strané uvad:

Missa Solemnis | Die Profess: Ven: Mter | M: Deodata. | a | 4 Vociblus]. | Violinis
2blus]. | Clarinis 2b[us]. | Obois 2b[us]. | et | Tympano. | con | Organo. | Del Sigl:
Stiépanowsky. Org: Budwiens: 1776. | die 24. 9ber.

Kompozice pochéazi z doby, kdy Stépanovsky ptsobil jako varhanik v Ceskych Budé-
jovicich (od roku 1758 do roku 1791, kdy pfevzal kapelnicky post po zesnulém Vojtéchu
Jirovcovi).5 Ze péstoval s konventem dlouhodobé kontakty, svédéi fada dalSich hudebnin,
pravdépodobné téz ¢asteénych autografl. Kromé slavnostnich neSpor, které dedikoval
klasteru v roce 1777,% jsou dal$i z jeho autografi nedatované®® a dva dobové opisy Stépa-
novského kompozic pochazeji z opisovacského okruhu Z. V. Suchého.% Z parti je ziejmé,
7e se Stépanovského skladby hrély: obsahuji opravy chyb, pozndmky (,sehr schén!“)®®
a vymeénéné ¢i doplnéné party.

51) NA Alzbétinky, sign. Alz 39: ,Kirchen AufRgaaben Vor daf} Jahr Christi 1759. | (...) | Vor 1 Harffen und Viola
d’amor zum Chor | 11. [fl.]

52) Mame dolozena dvé jména basistek: Pfipis na basovém vokalnim partu Wiesnerovy Missa brevis ze
sedmdesatych let 18. stoleti doslovné uvadi ,Beatissima Mater Chudoba Bassista [!]“ (CZ-Ppmb, sign. L A 307)
a v seznamech fadovych sester je vedena sklepmistryné ve vysluzbé Marie Adalberta ab Assumptio B. V. M. (APA,
kart. C 136/16: Verzeichnus Deren Closter-Frauen, in dem Closter der Schmertzhafften Mutter Gottes [1776].)
Neni vylouceno, Ze se jedna o tutéz osobu.

53) CZ-Ppmb, sign. L A 243.

54) Vice o skladateli viz: NEMEC, Ladislav: Jachym Sté&panovsky (1738-1801), Missa Pastoritia in D, bakalafska
prace FFMU, Brno 2009.

55) CZ-Ppmb, sign. L A 149: Vespere de Dominica Solenn: | a | 4 Vocib[us] | Violinis 2b[us] | Clarinis 2b[us] |
et ([2DS:] ©rgane Tympani) | Organo. | Del Sigl:re Stiepanowsky. | Pro Choro V. V. Virginnum Elisabethin. | Neo
Pragensi 1777.

56) Jachym St&panovsky: Psalmi residui pro toto Anno, CZ-Ppmb, sign. L A 111. Vespere Breves de Dominica,
CZ-Ppmb, sign. L A 137. Vespere Breves de Dominica, CZ-Ppmb, sign. L A 138. Vespere Solennis de Dominica,
CZ-Ppmb, sign. L A 146. Offertorium ex D. De Festo, CZ-Pnm, sign. L C 312. Vesperae Solennes, CZ-Ppmb, sign.
L B 32. Vesperae Pastorales, CZ-Ppmb, sign. L B 328. Offertorium ex C, CZ-Ppmb, sign. L A 58.

57) Jachym Stépanovsky: Vesperae Solennes, CZ-Ppmb, sign. L B 32. TyZ: Vesperae Pastorales, CZ-Pnm, sign.
L B 328.

58) Pripis cervenym pastelem na tit. strané Vesperae Solennes, CZ-Ppmb, sign. L B 32.
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Zaver

Nabizi se otazka, do jaké miry byly podobné hudebni aktivity v ramci Zivota klaStera
bézné a nakolik vyjime&né. Uty konventu prozrazuji, Ze celkovy roéni vydaj ke konci roku
1776 za svétské hudebniky na velké cirkevni svatky byl 24 zlatych,%® k tomu je ve zvlast-
nich listopadovych vydajich pfidana udalost druhé profese matky predstavené, za kterou
dostali svétsti hudebnici dalSich 11 zlatych.®° Jelikoz ¢astka za cirkevni svatky se pohybuje
v letech 1747-1784 v praméru kolem dvaceti aZ tficeti zlatek rocné (v nékterych letech,
jako napt. 1765 a 1766, dokonce presahuje ¢astku Ctyficet zlatek),®* Ize soudit, Ze veliko-
noc¢ni oratoria Ci jiné produkce podobné Rickertovu Ztracenému synu nebyly v konventu
predjosefinskych let niéim zcela vyjimecnym.

Vyjimecny nebyl ani pfimy kontakt konventu se skladateli a hudebniky, ktefi kompo-
novali hudbu pro klaster nebo své skladby ¢i opisy klasteru dedikovali: kromé vySe uve-
denych to byli FrantiSek Xaver Brixi, Antonin SyrGcek, Johann Kayser, Jan Pricha, Josef
Prokop a dalsi.

Klaster alzbétinek je pro ¢eskou hudebni historii vyznamny zejména souvisle docho-
vanym souborem hudebnin z rozmezi let cca 1730-1920, sbirkou hudebnich nastrojd
z klru, stejné jako souborem fadovych pisemnosti, které zasazuji hudebniny a dochované
hudebni reélie do historickych souvislosti. Takovyto soubor pramen( je v kontextu ¢eskych
Zenskych fadu zcela ojedinély: mnozZstvi klaster( bylo zruseno za Josefa Il. a fada hudeb-
nich sbirek z predjosefinského obdobi vzala za své nejen tehdy, ale i béhem devatenac-
tého stoleti ¢i béhem likvidace klaster(l v poloviné stoleti dvacatého.®? Presto je nutné
pripomenout, Ze fad alzbétinek jakozto fad charitativni hral v hudebnim Zivoté podstatné
vedlejsi Ulohu nez fady jako vorsilky nebo benediktinky. Pro zhodnoceni hudebni kultury
prazskych alZzbétinek bude tedy tfeba porovnat vysledky tohoto badani®® s dochovanymi
prameny jinych, zejména zenskych fadl raného novovéku, jejichz muzikologicky vyzkum je
v ¢eskych zemich prozatim v pocatcich.

59) NA Alzbétinky, sign. Alz 41: ,Kirchen Augaaben Vor daf} Jahr Xti 1776. | (...) | denen Weltlichen Musicanten
an diesen Tagen [=an Hohen festen H: Zeiten] | 24. [fl.]“
60) TamtéZ: ,Bey der Wiirdigen Mutter anderten Profession | (...) | denen Accollitten und Weltl: Muficanten |

12. [fl.] 42. [x.]“ NA AlZbétinky, sign. AlZ 42: ,Anno 1776. | 9br | An der Wirdig Mutter anderten H: Professia |
(...) | denen Weltl: Musicanten | 11. [fl.]*

61) NA Alzbétinky, sign. AlZ 39: Kirchen AuBgaaben 1765-1766.

62) K vyznamu hudebni shirky od alzbétinek v kontextu Nového Mésta prazského viz: SLAVICKY, Tomas:
Hudebni Zivot klasterti Nového Mésta prazského v letech 1680-1780, in: lvana Cornejova - Hedvika Kucharova
- Katefina Valentova: Locus pietatis et vitae, Univerzita Karlova v Praze a Scriptorium, Praha 2008, s. 481-505.
63) Hudebni kultura u praZskych alzbétinek je tématem disertaéni prace autora této studie na Ustavu hudebni
védy FFUK v Praze.
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Musical Events at the

Prague Convent of
Elizabethan Nuns in 1776

JAKUB MICHL

In 1776, the convent of Elizabethan Nuns in Prague’s New Town was commemorating
the fiftieth anniversary of two events: the profession of the former Mother Superior M.
Deodata a Presentatione B. V. Mariae OSE (née Anna Justina von Klausniz) and the laying
of the foundation stone of the convent building. The celebrations of this dual anniversary
were also reflected in the institution’s musical life. There was a performance at the
convent of a congratulatory cantata with a libretto by the ex-Jesuit Rochus Elinger, and
music was composed for it by the local choirmaster M. Juliana a Septem BB. Patribus
OSE. On Holy Saturday, there was a performance of the sepolcro Der verlorne Sohn (The
Prodigal Son), composed by Emilian Rickert OCist. from the monastery in Zbraslav. That
same year, Jachym Stépanovsky, the cantor from Ceské Budéjovice, also dedicated his
works to the Mother Superior.

Elizabethan Nuns - Prague - New Town - music of the religious orders - oratorio -
congratulatory cantata - sepolcro - M. Juliana a Septem BB. Patribus OSE - M. Deodata
a Presentatione B. V. Mariae OSE (Anna Justina von Klausniz) - Emilian Rickert OCist.

In Bohemia, the Order of Saint Elizabeth dates back to 1719. Although its activities were
focused exclusively on operating hospitals and helping the needing, its legacy is important
for Czech music history because of the significant quantity of preserved musical sources,
including a relatively complete collection of music from the convent in Prague’s New Town,
containing a valuable set of repertoire predating the Josephinian reforms. This study
offers a depiction of ceremonial events accompanied by music taking place at the convent
240 years ago in connection with the celebration of a double fiftieth anniversary: the
profession of the former Mother Superior M. Deodata and the laying of the cornerstone of
the convent building.!

Marie Deodata a Presentatione B. V. Mariae OSE was the Mother Superior from 1769
until her death on 11 May 1778.2 She was born in the Silesian town Kostomtoty (German:
Kostenblut) to the family of the Freiherr von Klausnitz and was baptized as Anna Justina
in ca. 1706. At the age of nineteen, she departed for Prague, where she devoted her life to

1) SCHAEFFNER, Johann Andreas: Geschichte des Ordens und der Heilanstalt der Elisabethiner-Klosterfrauen
in Prag, Fursterzbischofliche Buchdruckerei, Prag 1845 (hereinafter SCHAEFFNER), p. 46.

2) SCHAEFFNER, p. 76.
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the service of the needy at the Convent of the Order of St Elizabeth.® On the Feast of the
Presentation of the Blessed Virgin Mary on 21 November 1725, she put on the vestments
of the order, and the year after that she made her profession.* Within the society, she
first performed various minor duties, eventually becoming the sacristan (Sakristanerin),
house caretaker (Hausverwalterin),® later procurator (Procuratorin 1758-1766), secretary
(Discretin 1766), and finally vicar (Vicarin 1768). She became the Mother Superior at the
age of 63. She was greatly admired in particular for her brave and determined attitude
during the period of famine and hunger in 1770-1771.7

M. Deodata definitely had a very positive view of music. She funded the building of
both organs at the church,® and during her term of office, the growing quantity of musical
activities there can be verified. In celebration of her second profession in 1776, there was
a performance of a gratulatory cantata with a libretto by the former Jesuit Rochus Elinger SJ
set to music by the nun and director of local church choir Maria Juliana, and the Ceské
Budé&jovice cantor Jachym St&panovsky dedicated a Solemn Mass to M. Deodata for her
profession.® That same year, there was a performance of the oratorio Der verlorne Sohn
(The Prodigal Son) by the Cistercian Emilian Rickert OCist.

3) KRAMMER, Michael: Rede von dem himmlischen Segen Uber das dreyfache Opfer der geistlichen
Ordensgeliibde da die hochwdirdige ... Frau Maria Deodata a Praesentatione B. V. Mariae des Ordens der heil.
Elisabeth unter der dritten Regel des seraphischen Vaters Francisci ... Oberinn, nach gllicklich hinterlegten
funfzig Jahren von der ersten feyerlichen Ordensprofession die zweyte ablegte, Prag bey Felician Mangold und
Sohn 1776 (hereinafter KRAMMER), pp. 9-10.

4) KRAMMER, p. 6.

5) Ibid, p. 11.

6) Ibid, p. 13.

7) SCHAEFFNER, p. 73.

8) The convent’s accounts state amounts and some work both on the organ in the church and on the
new positive organ in the Chapel of Saint Tekla, which M. Deodata paid for from her own funds: CONVENTS
Wirtschaffts- und Tagliches AuSgaab: Buch. So angefangen den 1ten Jenner Anno 1770, Narodni archiv Praha
(National Archives in Prague), collection of the Elizabethan Nuns in Prague, collection no. 32 (hereinafter NA
Alzbétinky), shelf mark Alz 42: “NB: den 19. May [1773] ist ein Neues Positiv in die S: Thecla Capell | auf gestellt
worden. Der orgl Macher hat d. alte Positiv | Vor 30. fl. angenohmen, 70. fl. am bahren Empfangen, also | Gekost
100. fl. der Staffirer 40. fl. der Bildhauer 16. fl. | so die Wirdige Mutter Fr: M: Deodata Von ihren | Deposito
bezahlet.“ Ibid: “Den 14. dito [May 1775] ist die Neue orgl auf den | Chor |: darzu die Pfeiffen von der alten |
gekommen :| verfertight worden; dem | Orgl macher vor die Neue arbeit darbey 200. [fl.] | dem staffirer 90. [fl.]
| Vor Bild hauer arbeit darbey 21. [fl.] | dem Schlosser 6. [fl.] | Facit 317. [fl.] | ([text pasted in and transcribed
under the aforementioned information:] worden, der Orgel macher Bekommen 200. [fl.] | der staffirer 90. [fl.] |
Welches Beyde die Frau Maria Deodata | alfs unBer Hertzliebste Wiirdige Mutter | mit Ihren ersparten angebund

gelden | bezahlt. ferners ist gekomen vor die | bild hauer Arbeit darauff 21. [fl.]) | [new page:] So unfer
Hertzliebste Wirdige Mutter Mra | Deodata zu ein Geistl: angedencken von | ihren erfahrten angebiind gelden
bezahlt”.

9) Convent of the Elizabethan Nuns, Na Slupi 448/6, Prague - New Town - Music Collection (hereinafter
CZ-Ppmb), shelf mark L A 243.

In the 1950s, the music collection of Prague’s Elizabethan Nuns was confiscated and held at the National
Museum. Part of that collection became subject to restitution proceedings, and in 2016 it was returned from the
NM-CMH to the Na Slupi convent. According to the RISM catalogue, the siglum assigned to this musical material
is CZ-Ppmb, and they are cited here using that siglum. The siglum CZ-Pnm has been assigned to the music that
has remained at the NM-CMH.
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Emilian Rickert: Der verlorne Sohn (The Prodigal Son)

The convent of the Elizabethan Nuns began producing oratorios and passion plays
no later than by the mid-eighteenth century. Preserved in the music collection are the
anonymous Oratorium passionis'® dated 1754 and a copy of Zechner's Oratorium De
Passione Domini made in 1762.%*

The performance of the oratorio Der verlorne Sohn by the Cistercian composer Emilian
Rickert can also certainly be classified as part of this tradition. A libretto with the German
text was printed for the occasion.*? It would seem that the Prodigal Son was popular in
18™"-century Prague as subject matter for composing oratorios.*3

According to Dlabac, Rickert was “ein Organist und Chorregens aus dem Zisterzienser
Stift Konigssaal unweit Prag, 1781-1784".1* Dlabac¢ evidently knew of the printed
libretto, because he lists this work in the entry with details from its title page. Because
the Zbraslav monastery was closed in 1784 during the Josephinian reforms, the sources
related to the Zbraslav monastery choir are also lost, and it will not be easy to find more
detailed information about this person.*® A few of Rickert’s other compositions have been
preserved, such as, such as VI Divertissement, op. 1, issued in print in 1780, the aria
Quando saprai chi sono from Metastasio’s Didone abbandonata,*” the Mass in C Major in

10) CZ-Ppmb, shelf mark L A 22.
11) CZ-Ppmb, shelf mark L A 23.
12) CZ-Ppmb, shelf mark L A 103.

13) The oldest known performances are Sehling’s oratorio at the Barnabites’ monastery in Prague in 1739, an
anonymous oratorio produced by the Brothers Hospitallersin 1742 and also by the Carmelites in the mid-eighteenth
century, and in 1750 an oratorio by Carlo Francesco Caesarini at St Nicholas’s Church in Prague’s Lesser Town.
Filius prodigus by FrantiSek Xaver Brixi was also known beyond Prague. For more information, see KAMPER,
Otakar: Hudebni Praha 18. véku (Musical Prague of the 18" Century), Prague 1936, pp. 153-178, 243-253.
FREEMANOVA, Michaela: Oratorium v Czechach, na Morawach i v Morawskiej czesci Slaska v XVII-XLIX wieku,
in: Wokalistika i pedagogika wokalna (The Oratorio in Bohemia, Moravia, and the Moravian Part of Silesia in the
17% - 19* Centuries: Singing and Vocal Pedagogy), Volume IV, Wroclaw 2005, pp. 219-228.

14) DLABACZ, Bohumir Jan: Aligemeines historisches Klinstler-Lexikon flir Béhmen und zum Theil auch fiir
Mé&hren und Schlesien, Theil Il, Prag 1815, s. 578.

15) Gracian Cernugak states the same information carried over from Dlabad, Trolda, and Eitner; see:
Ceskoslovensky hudebni slovnik osob a instituci Il (Czechoslovak Musical Dictionary of People and Institutions I1),
ed. Gracian Cernusak, Bohumir Stédrofi, Zdenko Novadek, Prague 1965, p. 421: “Rickert Emilian, a composer
in a holy order, a Cistercian in Zbraslav, where he was the organist and choirmaster (1781-84). Besides the
published VI Divertissement op. 1 (trios 1780) mentioned by QL, the oratorio Der verlorene Sohn (1776) and
1 Tedeum (Trolda for PHS II) have been preserved in Prague by the Elizabethan Nuns at the Na Slupi convent.”
16) Aemilius Rickert: VI Divertissement, op. 1, Hummel, Berlin 1780. Aemilius Rickert: [Six divertimentos] Six
Divertimenti a Duoi Violini e Basso, da Emiliano Rickert, opera 1. The manuscript is dated 1789 and is kept at
Murberget LAnsmuseet Vasternorrland, Harndsand (S-HA, no shelf mark), RISM ID no. 190007022.

17) Aemilius Rickert: Quando saprai chi sono in A major, Ariain A | & | Soprano Solo | Violino Primo et Secundo
| Cornu Primo et Secundo | Viola € Basso | Del: Sig: Rickert, Katholisches Pfarramt, Bibliothek, Ebrach (D-EB,
no shelf mark), RISM ID no. 450004112.
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the Strahov collection,*® a number of instrumental sinfonias from the monastery in Osek,*®
and a Te Deum at the convent of the Order of Saint Elizabeth.2°

From the title of the libretto, it is clear that Rickert’s Prodigal Son was performed by the
Holy Sepulcher at the New Town in the Elizabethan convent on Holy Saturday, 5 April 1776,
so in this case the work could be described as a sepolcro:

Der | in Abgrund alles Elends | versenkte zum Vater zurlick kehrende | verlorne
Sohn, | in einem musicalischen Oratorio vorgestellt | bey dem heiligen Grabe unsers
Herrn | in der Kirche | der wohlerwiirdigen, geistlichen Jungfrauen | des heiligen
Elisabethinerordens, unter der drit- | ten Regel St. Francisci Seraphici | in der kénigl.
Neustadt Prag | bey Slupp den 5ten Aprilmonath 1776 um 4. Uhr. | Verfasset, und auch
die Musik componiret, | von dem wohlehrwirdigen in Gott geistlichen und virtuosen
| Herrn P. Aemiliano Rickert, | des jederzeit befreyten heiligen Cisterciensordens
Professen, in dem I6bl. Stift, | und Kloster - Konigssaal. | PRAG | gedruckt bey Sophia
Johanna verwittweten Clauserinn, kénigl. Hofbuchdrucke- | rinn, durch Mathias GlaR,
Factor.

The Lenten instrumentation also corresponds to Holy Saturday: two violins, two violas,
cello, and harpsichord, i.e. instead of organ, and without wind instruments. (Another
reason for the use of harpsichord instead of organ was practical: the lack of a mobile
positive organ.) There are three characters: “Die gottliche Einsprechung” (Soprano), “Der
verlorne Sohn” (Alto), and “Der Vater” (Tenor).?* The work’s structure consists of a chain
of recitatives and arias with a concluding chorus (Sohn: Recitativo, Aria; Einsprechung:
Recitativo, Aria; Sohn & Vater: Recitativo; Vater: Aria; Sohn & Vater: Recitativo, Duetto;
Sohn: Recitativo; Choro).

No available sources confirm whether Rickert had any closer personal ties to the convent.
His name does not appear in the convent’s written documents, so even the conjecture that
autograph manuscripts are involved cannot be proven in the case of the Prodigal Son and
the Te Deum.?? The oratorio for Easter, however, must have been commissioned through
the Mother Superior M. Deodata; no such decision could have been made at the convent
without her permission.?® In this context, the connection between Rickert's compositions

18) Aemilius Rickert: [Mass in C Major] Sacrum in C | a | IV. Vocibus, | Violinis I1°“s, | Obois II, | Clarinis 11>, |
Altoviola | con | Organo. | Labore Pat: Aemiliani Rickert. Copy of Cajetan Joannes Siegl, held in Prague at the
N&rodni muzeum - Ceské muzeum hudby (National Museum - Czech Museum of Music, hereinafter CZ-Pnm),
shelf mark XLVI F 73, RISM ID no. 550040769.

19) CZ-Pnm, shelf mark XXXII A 355, 356, 365, 366, 367, 368, 369, 425, 426, 427,431, 432, 433, 487, 488,
489, 490.

20) CZ-Ppmb, shelf mark L B 17.

21) The title of the cover of the musical parts is found under the same shelf mark: Oratorium | a | Soprano, Alto,
Tenore | Due Violini | Due Viola | Violonzello | e | Clavicembalo | di P. Aemiliano Rickert.

22) Both manuscripts are partially written in the same hand. The handwriting is that of a copyist, and it appears
in the collection of the Order of Saint Elizabeth only in these two cases; the type of paper also differs from that
used for the other music in the collection.

23) Satzungen Und Aemter-Ordnung Der Schwesteren Des Heiligen Elisabethiner Ordens, Welche Unter der
Dritten Regel des Heiligen Seraphischen Vatters Francisci, Mit den Gewéhnlichen Drey Ordens-Geliibden
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and the double anniversary at the convent is obvious, especially with the April date of the
laying of the convent’s cornerstone.?

Marie Juliana a Septem BB. Patribus OSE: Operetto

The second profession of Mother M. Deodata took place on 24 November 1776. Father
Michael Krammer, then serving at the Church of Saint Nicholas in Prague’s Lesser Town,
led the solemn worship service and preached the homily. A congratulatory cantata to
a text by the ex-Jesuit Rochus Elinger was heard at the convent on the very same day at
a celebration for the Mother Superior. The title page reveals that the music for the text was
composed by “one of the daughters” of the aforementioned Mother Superior:

Operetto | Flr das Jubel-Fest der Zweyten | feyerlichen Profession Unserer hertz- |
liebsten Wiirdigen Mutter | Maria Deodata | a Praesentatione B: V: M: | a 5. Vocib:
| Canto 1:° Kindliche Liebe. | Canto:® Friihling. | Alto Sommer. | Canto 3.t Herbst. |
Basso Winter. | Violinis Duobus. | Violonzello Solo. | Viola d’Amour. | Brazz: Duobus.
| et | Organo. | Componirt Von Ihro Hochwirden, dem Hochwdirdigen | in Gott geistl.
und Hochgelehrten Herrn Pater Rochus | Elinger, Ex Jesuit und in da8 12.te Jahr Hoch
meritirte | Beicht-Vatter. 1776. den 24. 9*" | In die Music gesetzt Von einer auf3 Dero
gesit. Téchtern. [in lead pencil] M: J:2®

The author of the cantata’s libretto, Father Rochus Elinger SJ, was born on 18 August
1717 in Vienna.?® On 20 October 1732 he entered the Jesuit college in Jindfichlv Hradec,
where he was received into the order. He spoke German, and at the time his Czech was
“average”. He spent his novitiate at the college in Brno between 1733 and 1734. The
following year, he appears as a “scholasticus approbatus” at the Klementinum, the Jesuit
college in Prague’s Old Town. There from 1735 to 1737, he studied logic, physics, and
metaphysics at the Faculty of Liberal Arts of the Charles-Ferdinand University. In 1738
he was transferred to Kladsko, where he taught as a “magister” at the local grammar
school until 1740. In 1741 he worked as a preacher for the students at the House for the
Professed in Prague’s Lesser Town, then for the next four years (1742-1746) he studied
at the Faculty of Theology in the Old Town. Thereafter, he was ordained as a priest, and
in 1747 he appears in the Tertianship at the college in Ji¢in. Subsequently, he worked
in Cheb as an “exhortator” of students and taught poetics (1748), then in Olomouc as
an academic preacher, “preses” and the seminary and boarding school (1749-1752),
listed as “pater quattuor votorum” (1751). In Chomutov he taught rhetoric, served as

verbunden, und unter der Clésterlichen Clausur, Auf8 Christlicher Liebe den Armen Krancken AuBwarten. Mit
Bewilligung und Gutheissen Hoher Obrigkeit In Druck gegeben, Prag, durch Carl Johann Hraba 1725, p. 80.

24) The cornerstone was laid on 18 April 1726. The building was designed by Kilian Ignac Dienzenhofer, and
construction was completed on 16 November 1727.

25) CZ-Ppmb, shelf mark L A 104.

26) Ustav dg&jin UK a archiv UK (Institute of the History and Archive of Charles University): FECHTNEROVA,
Anna: Kartotéka Clent TovarysSstva JeZiSova Ceské provincie 1556-1773 (Card Catalogue of the Members of the
Society of Jesus in the Province of Bohemia, 1556-1773), Ustav d&jin UK a archiv UK (Institute of the History and
Archive of Charles University).
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the catechist for the students, and “preses” of the Latin congregation (1753-1754) as
well as at the House for the Professed in Prague’s Lesser Town (1755-1760). More than
a decade before the abolishing of the Jesuit order, he was serving at the college in the Old
Town as a confessor, school prefect, catechist, librarian, house historian, and “consultor”,
and by then he was already the confessor for the Elizabethan Nuns.?” He stayed there as
the confessor after the abolition of the Jesuit order, and it seems that he was quite popular
in that position. His name still appears in the convent’s accounts in 1789.28 The libretto for
the 1776 congratulatory cantata remains Elinger’s only preserved work.

In all likelihood, the composer of the music for the cantata was the nun Sister Marie
Juliana OSE. Several facts indicate this: It is stated at the end of the title that the music was
composed by one of the daughters of the aforementioned Mother Superior M. Deodata.
Later, the initials “M. J.” were added in lead pencil after this sentence. In 1776, there were
only three nuns at the convent with those initials: the cook Marie Josepha,?® the apothecary
Marie Johanna,®® and the church music director Marie Juliana.®* The last of them would
seem the most likely to have been the composer, when we take into consideration that by
1776 she had at least eighteen years of experience directing the music at the local church.
In that case, the possibility cannot be ruled out that the congratulatory cantata is not
the only work that M. Juliana composed, and it can be expected that more compositions
by her can be found among the anonymous pieces of music from the convent. Without
documentation providing more details, however, it will be difficult to identify which are
hers.

Marie Juliana a Septem BB. Patribus OSE appears to have been one of the most
noteworthy figures in the convent’s musical life in the latter half of the eighteenth century.
According to the visitation records, she was born in 1719. She made her profession in
1744 at the age of twenty-five. In the oldest preserved list of nuns from 1758, she is
listed as “Regens-chorin” at the age of thirty-eight, thirteen years after her profession
with the order.32 M. Juliana appears similarly as “Regenschorin” or “Chorregentin” in

27) Ibid.

28) NA Alzbétinky, shelf mark Alz 41: [Book of the Convent’s Accounts] Convent Buch. | Worinnen Verzeichnet
seynd, alle def3 | Closters AuRgaaben. | Deren | Wohl Ehrwiirdigin Gott geistlichen | Jungfrauen Elisabethinerinen.
| Unter der Dritten Regul def3 | HI: Seraphischen Vatters Francisci. | In dem Closter der Schmerzhafften Mutter |
Gottes, Auff der Konigl: Neuen Statt | Prag. | Angefangen den 1. Januar: Anno Dni, | 1770. Kirchen AuRgaaben
1789 (no page numbering).

29) National Archives, Prague, collection of the Archives of the Prague Archdiocese, Convent of the Elizabethan
Nuns in Prague’s New Town, 1761-1800, inv. no. 3719, shelf mark C 136/16, carton 2200. (hereinafter APA):
VerzeichnufR Deren Closter-Frauen in dem Closter der | Schmertzhafften Mutter Gottes [1776]: “[No.] 8. |
M: losepha a Nativitate Xti. | in 52. Jahr, | in 35. Jahr, | Kuchl-Meisterin.”

30) Ibid: “[No.] 10. | M: Iohanna & S: Cruce. | in 56. Jahr, | in 33. Jahr, | Apothekerin.”

31) Ibid: “[No.] 21. M: Juliana & Septem BB: Patrib[us]. | in 56. Jahr. | in 31. Jahr | Reg: Chorin.”

32) APA; see footnote no. 29: Verzeichnufl Deren Closter-Frauen in dem Closter der | Schmertzhafften Mutter
Gottes [1758]: “No. 27. M: Juliana & Septem BB: Patrib[us]. | in 38. Jahre | in 13. Jahre | Regens-chorin.“
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other documents from the following years: 1759,% 1762,34 1764, 1765,%6 1766,*” 1767 -
1768,% 1769, 1770,4° 1776, 1778,*2 and 1781.%°

The impact of the Josephinian liturgical reforms on musical activity at the convent is
documented by the list of nuns at the visitation in 1784. M. Juliana, after having been
the church music director for thirty years, is listed there as the “Secretarin”.** Three years
later, her original position was restored,*® which would also correspond to a return to
regular expenditures for music after a two-year break beginning on 1 May 1784, when
the directive took effect.*® The accounts show the first expenditures after the Josephinian
restrictions in 1786, and they eventually became regular from 1788. Although the musical
activity was less lavish than it had been beforehand (expenditures on music did not
exceed twenty gulden per year), regular expenditures were resumed at least to pay secular
musicians for the most important liturgical holidays. In 1794 M. Juliana appears at the
“Regenschorin” and “Secretarin”,*” and four years later she appears in those positions for
the last time at the age of 78.4% By then she was being assisted by the “Adjunctin bei der

33) Ibid: Verzeichnuf (...) [1759]: “No. 27. M: Juliana & Septem BB: Patribus. | in 39. Jahre | in 14. Jahre |
Regens-chorin.”

34) Ibid: Verzeichnuf deren Closter-Frauen in dem Closter der | Schmertzhafften Mutter Gottes, in:
Instrumentum Notariatus Super Electione Superionis Monialium Elisabethinarum Matris Elisabethae die
26. January anno 1762: “No. 27. M: luliana & Septem BB: Patrib[us]. | in 42. Jahr | in 17. Jahr | Reg: Chorin.”
35) Ibid: Acta Visitationis Canonicae 1764 apud Virgines Moniales Elisabethinas Neo Pragae habitae: “No. 26.
M: Juliana & Septem BB: Patrib[us]: | in 44. Jahr. | in 19. Jahr | Reg: Chorin“.

36) Ibid: Verzeichnuf (...) [1765]: “No. 25. M: Juliana & Septem BB: Patrib[us]: | in 45. Jahr. | in 20. Jahr |
Regens-Chorin.”

37) Ibid: Verzeichnuf (...) [1766]: “No. 22. M: luliana & Septem BB: Patribus. | in 46. Jahr. | in 21. Jahr | Reg:
Chorin.”

38) lIbid: Verzeichnu (...) [1767-1768]: “No. 21. M: luliana & Septem BB: Patrib[us]. | in 48. Jahr. | in 23. Jahr
| Regens-Chorin.”

39) Ibid: Protocollum visitationis et electionis novae superiorissae apud monialis Elisabethinae Pragae di
nova civitate anno 1769: “N: 21. Maria Juliana a Septem SS: | Patribus Regens Chori, aet: 50. | ann: Profess:
25. ann. (...)”

40) Ibid: VerzeichnusB (...) [1770]: “No. 21. M: Juliana & Septem BB: Patrib[us]. | in 50. Jahr. | in 25. Jahr | Reg:
Chorin.”

41) Ibid: Verzeichnuf (...) [1776]: “No. 21. M: Juliana & Septem BB: Patrib[us]. | in 56. Jahr. | in 31. Jahr | Reg:
Chorin.”

42) Ibid: Verzeichnuf (...) [1778]: “No. 14. M: luliana a Septem BB: Patrib[us]. | in 58. Jahr. | in 33. Jahr |
Regens Chorin.”

43) Ibid: Verzeichnuf (...) [1781]: “No. 15. M: Juliana a Sept: B: Patribus. | in 61. Jahr. | in 36. Jahr | Regens
Chorin.”

44) Ibid: Verzeichnu® (...) [1784]: “No. 12. M: Juliana & 7. B. Patribus. | in 64. Jahr. | in 39. Jahr | Secretarin”
45) Ibid: Verzeichnuf} deren Geistlichen Jungfrauen Elisabethine- | rin[n]en in der Konigl: Neustadt Prag im
Jahr 1787.”

46) NA Alzbétinky, shelf mark AlZ. 41: “Kirchen AuBgaaben Im Jahr 1784. | (...) | denen Weltlichen Musicanten
bis 12 May | 6. [fl.]”

47) APA, carton C 136/16: Verzeichnus der geistlichen Jungfrauen Elisabethinerinen in der Kénigl. Neustadt
Prag. 1794: “No. 6. M: Juliana & Sept: B.B." Patribus. | in 74. Jahr. | in 49. Jahr | R: Chorin et Secretar:”

48) Ibid: Verzeichnus der geistlichen Jungfrauen Elisabethinerinen in der Kéniglichen Neustadt Prag. 1798. den
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Music”, Sister Baptista a Cruore Christi OSE. Between 1798 and 1801, no lists of nuns
appear, and in 1801 Mother Electa a SS. Trinitate OSE appears on the list as the new
church music director. Marie Juliana must have died during that three-year period.

The cast of the cantata has five characters: “Kindliche Liebe” (Canto Primo) and the four
seasons - “Fruhling” (Canto Secundo), “Sommer” (Alto), “Herbst” (Tenore), and “Winter”
(Basso). The accompaniment consists of a string ensemble with two violins, viola, cello,
and bass with a figured bass Organo part. For the role Canto Secundo - “Frihling” - the
instrumentation is changed to two violas and viola d’amore instead of violins and viola, and the
initial aria for Alto - “Sommer” - contains a concertante cello part instead of the usual violins.
Unfortunately, except for cello, the other viola concertante parts have not been preserved.

The continuo part for Violonzello is signed at the end: “Finis D: V: M: | Suchy |
24. Nove: | 776.” This refers to Zikmund Vaclav Josef Suchy, a cantor from Luzec nad Vitavou.
Suchy did not copy out the whole part, but merely completed it, and it can be assumed
that he took part personally in the performance of the cantata as an instrumentalist. His
name is familiar to us in particular because of the many copies of music, of which he left
ca. 180 in the music collection of the Elizabethan Nuns in Prague. One can only speculate
about what led Suchy to collaboration with these nuns on the basis of historical context. In
1760, a destructive fire in Luzec reduced most of the buildings there to ashes, including
the church. At the time, Suchy must have lost most of his possessions. He would certainly
have been looking for other ways to earn extra money, including the copying and sale of
musical performance materials. Copies of his can be found with the Elizabethan Nuns that
are dated as far back as 1762.° In 1764, the purchase of performance materials from
Suchy is explicitly listed in the convent’s accounts.® It should be mentioned that Suchy is an
important figure in research on Brixi, if only because of his forty period copies made between
1760 and 1780.

From the parts, it is clear that performances of Operetto were prepared more than once.
The text “Kindliche Liebe”, directly addressing the Mother Superior M. Deodata in the
original layer, is later rewritten in lead pencil as “M. Dominica”. It follows from this that the
work was used for the celebration of the fiftieth anniversary of the profession of the Mother
Superior Marie Dominica ad Ascensione Christi OSE in 1789. It is not, however, certain
whether the reprise actually took place, because Mother M. Dominica died that same year,
and the accounts for that year do not indicate any special expenditures for the profession
of the Mother Superior. On the other hand, the possibility cannot be ruled out that the nuns
performed the cantata with their own forces. At the time, the instruments at the convent
corresponded to the forces required for the composition, including a viola d’amore acquired
in 1759 according to the convent’s accounts.>* From the musical performance materials

10. Aprill: “4. M. Juliana & 7'" BB' Patribus | [Alters] 78 jahr | [Profession] 53 Jahr | [und Ihres Amts] Reg. Chor:
bei d. Schreiberei.”

49) CZ-Pnm, shelf mark L B 24 (Brixi: Missa brevis).

50) NA Alzbétinky, shelf mark Alz. 40: “Kirchen -AufRgaaben vor dafd Jahr Christi. 1768. | (...) | dem H: Sucha vor
Notten | 2. [fl.] 16. [kr.]”
51) NA Alzbétinky, shelf mark Alz 39: “Kirchen AuRgaaben Vor dafd Jahr Christi 1759. | (...) | Vor 1 Harffen und
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and the visitation records, it can be seen that there were nuns at the convent who sang
bass vocal parts,®? so nothing in this respect would have prevented a performance of
Operetto by the convent’s own forces within their enclosure.

Jachym Stépanovsky and the Elizabethan Nuns

The composer and cantor Jachym St&panovsky also made a contribution to the
anniversary of the Mother Superior’'s profession in 1776. The title page of his partial
autograph manuscript of the Solemn Mass® reads as follows:

Missa Solemnis | Die Profess: Ven: Mter | M: Deodata. | a | 4 Vocib[us]. | Violinis
2blus). | Clarinis 2b[us]. | Obois 2b[us]. | et | Tympano. | con | Organo. | Del Sigl:
Stiépanowsky. Org: Budwiens: 1776. | die 24. 9ber.

The composition dates from the period when St&panovsky was working as an organist
in Ceské Budé&jovice (from 1758 to 1791, when he took over the post of choirmaster after
the death of Vojtéch Jirovec).5* A number of other pieces of music, also probably at least
partially autograph manuscripts, indicate that he was nurturing long-term contacts with
the convent. Apart from the ceremonial Vespers, which he dedicated to the convent in
1777, his other autograph manuscripts are undated,®® and two period copies of works
by St&panovsky come from Z. V. Suchy’s circle of copyists.5” From the parts, it is clear
that Stépanovsky’s compositions were played: the parts contain corrections of errors,
comments (“sehr schén!”),%8 and exchanged or supplemented parts.

Conclusion

One wonders about the extent to which similar musical activities were routine
within the context of life at the convent, and to what extent they were exceptional. The

Viola d’amor zum Chor | 11. [fl.]”

52) We have documentation of the names of two female bass singers: An inscription on a bass vocal part for
Wiesner’s Missa brevis from the 1770s literally says: “Beatissima Mater Chudoba Bassista [!]” (CZ-Ppmb, shelf
mark L A 307), and a retired cellar mistress named Marie Adalberta ab Assumptio B. V. M. appears in the list of
nuns of the order (APA, carton C 136/16: Verzeichnus Deren Closter-Frauen, in dem Closter der Schmertzhafften
Mutter Gottes [1776].) The possibility cannot be excluded that this is the same person.

53) CZ-Ppmb, shelf mark L A 243.

54) For more information about the composer, see: NEMEC, Ladislav: Jachym Stépanovsky (1738-1801), Missa
Pastoritia in D, bachelor’s thesis, Masaryk University Faculty of Arts, Brno 2009.

55) CZ-Ppmb, shelf mark L A 149: Vespere de Dominica Solenn: | a | 4 Vocib[us] | Violinis 2b[us] | Clarinis
2blus] | et ([2DS:] ©rgano Tympani) | Organo. | Del Sigl:re Stiepanowsky. | Pro Choro V. V. Virginnum Elisabethin.
| Neo Pragensi 1777.

56) Jachym Stépanovsky: Psalmi residui pro toto Anno, CZ-Ppmb, shelf mark L A 111. Vespere Breves de
Dominica, CZ-Ppmb, shelf mark L A 137. Vespere Breves de Dominica, CZ-Ppmb, shelf mark L A 138. Vespere
Solennis de Dominica, CZ-Ppmb, shelf mark L A 146. Offertorium ex D. De Festo, CZ-Pnm, shelf mark L C 312.
Vesperae Solennes, CZ-Ppmb, shelf mark L B 32. Vesperae Pastorales, CZ-Ppmb, shelf mark L B 328. Offertorium
ex C, CZ-Ppmb, shelf mark L A 58.

57) Jachym Stépanovsky: Vesperae Solennes, CZ-Ppmb, shelf mark L B 32. Jachym St&panovsky: Vesperae
Pastorales, CZ-Pnm, shelf mark L B 328.

58) Inscription in red crayon on the title page Vesperae Solennes, CZ-Ppmb, shelf mark L B 32.
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convent’s accounts reveal that as of the end of 1776, the total annual expenditures for
secular musicians for major church holidays was 24 gulden,®® and in addition, there were
special expenditures in November on the occasion of the second profession of the Mother
Superior, for which the secular musicians received another 11 gulden.®® Because the
amount paid for church holidays during the immediately previous and subsequent years
varied between 1747 -1784 at around twenty to thirty gulden per year (in some years, e.g.
1765 and 1766, the amount was even in excess of forty gulden),’ one may deduce that
Easter oratorios or other productions similar to Rickert’s Prodigal Son were by no means
all that exceptional during the years before the Josephinian reforms.

There was likewise nothing exceptional about the convent’s direct contact with
composers and musicians who wrote music for the convent or dedicated their works or
copies of their works to the convent. In addition to those already mentioned, this was
done by the FrantiSek Xaver Brixi, Antonin Syricek, Johann Kayser, Jan Prlicha, and Josef
Prokop, among others.

For Czech music history, the Convent of Elizabethan Nuns is especially important for
its systematically preserved set of musical materials from the period between ca. 1730
and 1920, the collection of musical instruments from the choir loft, and the order’s set of
written documentation, which places the sheet music and preserved instruments in their
historical context. In the context of the orders of Bohemian nuns, such a set of sources is
quite unique: many monasteries were closed under Emperor Joseph Il, and a number of
collections of music from the pre-Josephinian period disappeared not only at that time, but
also during the nineteenth century or during the liquidation of monasteries in the middle of
the twentieth century.®? Nonetheless, it should be remembered that as a charitable order,
the Elizabethan Nuns played a much more secondary role in musical life in comparison
with such orders as the Ursuline or Benedictine Nuns. For an evaluation of the musical
culture of the Elizabethan Nuns, it will then be necessary to compare the findings of this
research® with sources preserved from other orders, and especially from orders of nuns
of the early modern era. Musicological research on this subject in the Czech Lands is still
just beginning.

59) NA Alzbétinky, shelf mark Alz 41: “Kirchen Augaaben Vor daf} Jahr Xti 1776. | (...) | denen Weltlichen
Musicanten an diesen Tagen [= an Hohen festen H: Zeiten] | 24. [fl.]”
60) Ibid: “Bey der Wiirdigen Mutter anderten Profession | (...) | denen Accollitten und Weltl: MuBicanten | 12. [fl.]

42. [x.]“ NA Alzbétinky, shelf mark Alz 42: “Anno 1776. | 9br | An der Wirdig Mutter anderten H: Professia | (...)
| denen Weltl: Musicanten | 11. [fl.]”

61) NA Alzbétinky, shelf mark Alz 39: Kirchen AuBgaaben 1765-1766.

62) Concerningthe importance of the music collection from the Elizabethan Nuns in the context of Prague’s New
Town, see: SLAVICKY, Tomas: Hudebni Zivot klastert Nového Mésta prazského v letech 1680-1780 (Musical Life
in the Monasteries of Prague’s New Town between 1680 and 1780), in: Ivana Cornejovéa - Hedvika Kuchafova
- Katefina Valentova: Locus pietatis et vitae, Charles University in Prague and Scriptorium, Prague 2008,
pp. 481-505.

63) The musical culture of the Elizabethan Nuns in Prague is the topic of the dissertation by the author of this
study at the Institute of Musicology of the Charles University Faculty of Arts in Prague.
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Hlasova kniha - sopranovy hlas z gradualu, vyobrazeni svaté Alzbéty, fol. 1Y, 1736 / Part book -
soprano part from a gradual, depiction of Saint Elizabeth, fol. 1Y, 1736

Narodni knihovna Ceské republiky, sign. 59 R 5004 / National Library of the Czech Republic, shelf
mark 59 R 5004
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Marie Juliana a Septem BB. Patribus OSE:
Operetto fiir das Jubel-Fest ... de Profession
Unserer ... Mutter Maria Deodata ...

Titulni strana, rukopis, 1776 / Title page,
manuscript, 1776

Klaster alZzbétinek, Na Slupi 448/6, Praha-Nové
Mésto - Hudebni shirka, / Convent of the
Sisters of Saint Elizabeth, Na Slupi 448/6,
Prague - New Town, Music Collection

Cz-Ppmb LA 104

Michael Krammer: Rede von dem himm-
lischen Segen iiber das dreyfache Opfer ...,
titulni list a za¢atek slavnostniho kazani

k 50. vyroCi profese M. Marie Deodaty OSE
/ title page and beginning of the ceremonial
sermon for the 50" anniversary of the
profession of M. Marie Deodata OSE

Prag bey Felician Mangold und Sohn 1776
Knihovna Krélovské kanonie premonstratd
na Strahové, sign. HC | 23/54 / Library of
the Royal Canonry of Premonstratensians
at Strahov, shelf mark HC | 23/54

Quaia feifli hane rem = benedicasm Hbi
Gien. 23,18, 17,
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