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Prazskeé jaro v kresbach
Karla Otahala

EVA PAULOVA

fické prameny k hudebni interpretaci ve sbirkach Ceského muzea hudby.* Otdhal sam
sebe oznacoval za sochare - portrétistu, ale portrétni realismus jako zakladni jednotici
hledisko spojuje celé jeho dalsi dilo. Pohled na portrétované mél hluboky, pohotovy, vystiz-
ny co do podoby a zaroven vedeny snahou zprostifedkovat i osobnost zobrazeného.? Spe-
cifikem umélcovy prace je schopnost zachytit v nehybném obraze pohyb. Nikoli nahodou
byl uz v dobé studii prikopnikem socharského vystiZzeni sportovc(l.> Uvedené zakladni
charakteristiky pfedstavuji nepopiratelné hodnoty, které jeho dilo povySuji na vyznamny
hudebnéikonograficky pramen.*

Otahalova cesta k uméni nebyla nijak snadna. Pochéazel z prostych pomérd, které kruté
zasahla prvni svétova valka. Jeho otec padl jiz po¢atkem srpna 1914 a rodinu s Gtyfmi
détmi Zivila matka jako Svadlena pro prostéjovské konfekéni tovarny. Po ukonéeni druhé-
ho ro¢niku méstanské Skoly nastupuje maly Karel do uceni v blizkém mlyné&, aby prispél
na obzZivu rodiny. V diisledku obtiZzné situace v roce 1917 umira i matka a Karel Otahal se
za pomoci babicky stava Zivitelem svych mladsich sourozenct. Od détstvi projevuje zajem
o kresleni a modelovani.’ Kdyz skondila valka, nastupuje po vyuceni do velkomlyna a ma
vice ¢asu vénovat se svému konicku. Pfed odchodem na vojenskou sluzbu kupuje od néj
pani mlynarka obraz - krajinu s mlynem.® Jeho kreslifsky talent se projevuje i na vojné. Je
povéfen kreslenim map a za podpory uznalych nadfizenych se dostava do Prahy, kde si
vymuUZe dovoleni navstévovat vecerni kurzy na Umélecko-priimyslové Skole. Na malifském

1) Prvni rozsahlejsi ¢ast fondu kreseb ziskalo Narodni muzeum koupi od umélcovy rodiny v roce 1988, v ro-

ce 2016 pak projednava nabidku na dalSi Cast pozUstalosti, zahrnujici také fotodokumentaci, cennou

korespondenci, vystfizkovy archiv, fotografie a téméf 300 kreseb a skic. Podékovani autorky patfi Jifiné

Kremerové, umélcové dcefi, za zpfistupnéni této ¢asti pozlstalosti ke studiu pro tento ¢lanek.

2) Jiz v dobé studii podobné charakterizuje Otéhalovy prace zprava neuréeného autora o vystavé v Rimé:
Otdhal hat eine Reihe von Bildnissen und Akten ausgestellt, alles Arbeiten, die in Italien entstanden sind.
Sie zeugen von einem vertieften Realismus nicht der Oberfliche und des Details, sondern des Wesens.

Ausstellung zweier tschechoslowakischer Klinstler in Rom, Prager Presse, Nr. 193, 18. Juli 1934, s. 4. Vystfizkovy

archiv umélce.

3) Prvni ocenénou praci v oboru byl sadrovy reliéf Zabka z roku 1931, inspirovany sokolskym cviéenim

s hudbou pro nejmensi déti od Lidy Randyskové. Na pocatku své profesionalni kariéry pak tvofil sportovni plakety

pro mincovnu v Kremnici, viz dokumentace v druhé ¢asti pozUstalosti.

4) Tento pfispévek vznikl za finanéni podpory Ministerstva kultury v ramci institucionalniho financovani

dlouhodobého koncepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2016/41, 00023272).

5) Podle nacrtu vliastniho Zivotopisu do roku 1955 (strojopis v druhé Casti pozustalosti, nestrankovano) jiz

v deviti letech vymodeloval z hliny krokodyla, ktery si vyslouZil pozornost lidi v obci. Kreslil i v dobé uéeni, za coz

si jako ucednik vykoledoval jediné pohlavky, protoZe se nevénoval jen praci.

6) BRANSKY, Jaroslav: Vytvarni umélici v okrese Blansko, Okresni kulturni stfedisko, Blansko 1990, s. 84.
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oddéleni ale neni misto
a Otahal proto nastupuje
do oddéleni sochafského.
Je zde Uspésny, takze se po
ukonéeni vojenské sluzby
stava nejprve hospitantem
(nemél maturitu) a za pul
roku po slozeni pfislusnych
zkouSek radnym studentem
prof. Josefa Maratky. Na
Akademii vytvarnych uméni
pak pokracuje u prof. Bohu-
mila Kafky.”

Vedle vytvarného umé-
ni ho stale vice pfitahuje
hudba. Je Castym navstév-
nikem koncertd. Mezi jeho
prvni kreslifska dila patfi
studie ¢len(i lazenského or-
chestru v PieStanech z roku
1930, vzdy pfi hfe a s na-
stroji.® Jako zadani pro ab-
solventskou praci dostava
téma ,muZ v Zaketu“. Pod
dojmem vystoupeni slavné-
ho houslisty Jana Kubelika
si voli pravé jeho zobrazeni.
Kafka ho zrazuje, Ze tak-
to slavny muz nebude stat
modelem pouhému studen-
tovi. Otahal vSak béhem
koncertu nakresli Kubelikliv
portrét a predloZzi mu ho.

,Posledni stani mistra Kubelika. Stoji mné pouze na ruku. Prace je velmi
Spatna, neb se velmi bavi sl. Klara s ing. Kubelikem. Dokon¢il jsem za
2 hodiny ruku a naposled dostal velkou pochvalu od mistra.“ / “The last
sitting by Maestro Kubelik. He is sitting for me just for his hand. Work
went very poorly, because Miss Klara was constantly talking with Mr. Ku-
belik. | finished the hand in two hours, and | received great praise for the
last time from the maestro.”

Fotografie neznamého autora z celého cyklu dokumentacnich fotogra-
fii ke vzniku plastiky v ateliéru na Akademii vytvarnych uméni, 1931 /
Photograph by an unknown author from an entire series of documentary
photographs on the making of the sculpture in a studio at the Academy
of Fine Arts, 1931

Album Karla Otahala, soukromy majetek / Karel Otahal’s album, private
property

Kubelikovi se kresba libi a souhlasi. V roce 1931 vznika socha, kterd bohuzel neni v ori-
ginale dochovana,® ale nastésti ji zachycuji cetné fotografie a kresby v albu z druhé ¢asti
pozlstalosti, dokumentujicim Otahalova studia a Skolni Ulohy. Otahal se také seznamil
s celou Kubelikovou rodinou a jeji jednotlivé Cleny zobrazil v nékolika bustach. Ocené-

nim zavérecné prace bylo Hlavkovo stipendium do Pafize, dale obdrzel stipendium italské

7) Strojopis nacrtu vliastniho Zivotopisu viz pozn. 5.
8) Osmnact kreseb dokumentovanych pouze fotografii v jednom z alb druhé ¢asti pozUstalosti.

9) Podle sdéleni pani Kremerové byla v muzeu ve Zliné velka socha v minulosti zni¢ena, dochoval se jen mensi
model.
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vlady na studium na fimské Accademia delle Belle Arti u prof. Angela Zanelliho.'® Vedle do-
bové politicky motivovanych Skolnich Uloh ztvarnuje v Italii tehdy modernim stylizovanym
zpusobem sochu dirigenta Bernardina Molinariho. Spratelil se s nim a ziskal volny pfistup
na zkousky a koncerty v Augusteu, jehoz orchestr Molinari vedl, pravidelné tam kreslil
portréty a pohybové studie hudebniki.’* V Rimé se také setkava s klaviristou Rudolfem
Firkusnym, se kterym ho pak poji dlouholeté pratelstvi, obnovené po valce pfi prvnich
ro€nicich Prazského jara. Po navratu do Prahy se Otahal snazi prosadit jako sochar, ale
hudbu nezanedbéava. V roce 1939 je Ceskou akademii v&d a uméni ocenén za soubor
socharskych portrétl, mezi nimi za portrét Vitézslava Novaka (1938) a za bustu Josefa
Bohuslava Foerstera (1939), které akademie koupila do svych sbirek.*? Vznikaji plas-
tiky Milose Sadla, Jaroslava Kricky, bronzova busta Vaclava Talicha, po valce portré-
tuje hudebniho skladatele a pracovnika hudebniho oddéleni Narodniho muzea Emila
Axmana.'® Soubézné kresli na koncertech (napf. houslistu Vasu Pfihodu, pévkyni Jarmi-
lu Novotnou ad.). Od samého pocatku své kresby datuje a lokalizuje a ziskava podpisy
a vénovani portrétovanych.

Postupné se také rozviji jeho kreslifsky rukopis. VétSinou kreslil tuzkou nebo rudkou.
Pokud vyjimecné pracoval perem, byly to kresby s ostrym zachycenim obrysu. Prvni kresby
mély hustsi Srafovani nebo stinovani. Casem se ustaluje na zachyceni zakladniho obrysu
jemné preruSovanymi ¢arami a jednodusSim plastickym ztvarnénim za pomoci vzdusnéj-
Siho Srafovani. K jemnéjSimu stinovani se vraci prechodné, pfipadné u kreseb, které jsou

urceny do tisku.'4

Vroce 1946 se vznik festivalu PraZské jaro stal velkou kulturni vyzvou. Jako celoZivotni po-
bidku pro sebe ho vnimal i Karel Otahal. Stal se nejpilné&jSim navstévnikem koncertd, nejen
v ramci Prazského jara, samoziejmé vzdycky s blokem v ruce. Je obdivuhodné, Ze v pribéhu
festivall zvladal prakticky denné néjaky koncert, nezfidka také zkousky na né. Nasel si Cas
a prilezitost setkat se s umélci, které nakreslil, ziskat od nich podpis, vénovani, ¢asto i notovy
pripis. Tato vénovani davaji celému souboru kreseb zcela mimoradnou hodnotu.

Prestoze se s Rafaelem Kubelikem znal jiz od pocatku tficatych let, nezachytil v roce
1946 ani prvni, ani Gvodni slavnostni koncert Ceské filharmonie pod jeho taktovkou. Kres-
by Ucastnikl festivalu vznikaly nejprve na zkouskach a na prvni z nich byl tehdy dvaceti
osmilety dirigent Leonard Bernstein,'® ktery jako dirigent plsobil teprve tfi roky. Otahal ho
kreslil béhem zkousek na druhy koncert americké hudby, kdy byla uvedena jeho Symfonie

10) BUBENIK, Oldfich: Katalog vystavy akademického sochafe Karla Otahala u prileZitosti oslav 50. vyro&i
postaveni Skolni budovy v rodném Kostelci na Hané, [Kostelec na Hané 1959].

11) Typicka je napf. kresba vznikla pfi odgolednl’ zkousce na koncert 10. 3. 1934, ktera zachytila dirigenta
Molinariho a houslistu Jaschu Heifetze, NM-CMH-HHO F 13001.

12) ,1939 [..] 3. cena: Karel Otahal za soubor sochafskych portrétl“. Viz Smys! pro uméni. Ceny Ceské
akademie véd a uméni 1891-1952, ed. Veronika Hulikova a Tatana Petrasova, Narodni galerie v Praze, Praha
2015, s. 195.

13) NM-CMH-HHO F 11877, &. pf. Fp 30/2008.

14) Jako priklad Ize uvést navrh na diplom blize neurené soutéze o cenu Jaroslava Kociana z roku 1953,
NM-CMH-HHO F 13261.

15) NM-CMH-HHO F 13033 - zkousky v Rudolfinu 16. 5. 1946.
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¢. 1 ,Jeremias“. Oba praz-
ské koncerty predstavova-
ly pocatek mezinarodnich
Bernsteinovych Gspéchi.®
V nasi sbirce je celkem tfi-
cet sedm kreseb vénova-
nych prvnimu roc¢niku festi-
valu. Jsou na nich vyznamni
dirigenti, solisté i komorni
hraci svétovi i ceSti (Sir
Adrian Boult, Charles
Mdinch, David Oistrach, Ca-
roll Glenn, Moura Lympany,
Aeolian Quartet, Max Salpe-
ter), nechybi ani Rudolf Fir-
kusny, ktery po navratu do
vlasti vystoupil 19. 5. 1946
a uved! Koncert pro klavir
a orchestr ¢. 1 od Pavla
Borkovce.Y

Druhému rocniku festi-
valu v roce 1947 vénoval
Otahal jen Sest kreseb,
predevS§im jsou to kresby

Rafaela Kubelika a spolu- Karel Otahal: Leonard Bernstein

L. s i e P Kresleno pfi zkousSce, s autogramem dirigenta a notovym incipitem, kres-
UCIr]ku-JICICh umelcu, d?;’llve ba, tuzka a hnéda rudka, 15. 5. 1946 / Drawn during a rehearsal, with an
Yehudi Menuhina a zvlas- autograph from the conductor and a musical quotation, drawing, pencil

té Davida Oistracha, jehoz and brown crayon, 15 May 1946

vystoupeni s orchestrem Soukromy majetek / Private property

i vystoupeni komorni patfila

k ozdobam festivalu. Zachytil také navrat Leonarda Bernsteina, se kterym hral i houslista
Ricardo Ondoposoff. Namaloval rovnéz dva vyznamné hosty mezinarodniho sjezdu skla-
dateld, kritikd a muzikologti, Dmitrije Sostakovice a Jana Adama Maklakiewicze, jejichZ
skladby na festivalu zaznély. Patnact kreseb roéniku 1948 vénoval zvlasté predstavite-
Iim ceské hudby. Z vyznamnych zahranic¢nich hostl preferoval klaviristy, pfipadné s nimi
vystupujici dirigenty. Mimofadné ho zaujal Emil Gilels a jeho koncert za fizeni dirigenta
Konstantina Ivanova a potom zavéreény koncert festivalu se Symfonickym orchestrem
FOK a Rafaelem Kubelikem. Tehdy totiZ podal Gilels zcela ojedinély vykon, kdyZ na jednom

16) MATZNER, Antonin a kol.: Sedesat PraZskych jar, Prazské jaro, Praha 2006, s. 174.
17) NM-CMH-HHO F 13036, F 13067 a F 13068. Na jedné z kreseb vénovani datované 4. 6. 1946:

Milému kamaradu - K. Otdhalovi a vzdy vérnému sochari pri mych koncertech v Praze pred odjezdem
i po navratu Rudolf Firkusny.
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veceru prednesl tfi vyznamné klavirni koncerty (Bach, Beethoven, Saint-Saéns).'® Kresby
i vénovani jsou datovany 7. 6. 1948, vznikly tedy pfi zkousce na tento koncert.

Politické zmény po Gnoru 1948 se vyraznéji dotkly az dalSich rocnik(l festivalu. Jesté
pomé&rné tradiéni byl rok 1949, i kdyZ probihal v dobé konani IX. sjezdu KSC, na jehoz
pocest byly usporadany tfi koncerty. DulezitéjSim faktorem byl Il. celostatni sjezd ¢eskoslo-
venskych skladatelll a hudebnich védcd, na némz byly formulovany budovatelské a socia-
listické cile a zasady, které v dalSich letech ovlivnily nejen Prazské jaro, ale i cely hudebni
Zivot v Ceskoslovensku. | pres ddraz na levicové pokrokovou hudbu a sovétské umélce
zatim platilo heslo festivalu Praha - svétové hudebni stredisko.*®* K tomuto roku se v mu-
zejni sbirce nachazi tficet dva Otahalovych kreseb. Jako v jinych ro¢nicich se vénoval také
programu soutéze, kresbami zachytil Cleny poroty i jednotlivé ocenéné houslisty. Z koncer-
td mimo hlavni saly nakreslil varhanika Jifiho Reinbergera, ktery 21. kvétna hral se ¢leny
Ceské filharmonie v kostele sv. Michala v Jirchafich.2° Pravidelné navst&voval koncerty
v hlavnich salech a na kresbach najdeme mnoho sélistd i dirigentd. Nevynechal ani dalsi
vystoupeni Davida Oistracha ve Smetanové sini a provedeni skladeb Arthura Honeggera
Symfonickym orchestrem a p&veckym sborem Ceskoslovenského rozhlasu, které dirigoval
sam autor. Dvé krasné vystizné kresby tuzkou pripominaji recital slavného amerického
basisty Paula Robesona.?* Na poslednim koncertu zachytil dirigenta Ericha Kleibera, ktery
jako prvni, i kdyZ jen shodou okolnosti, uzaviral Beethovenovou Symfonii ¢. 9 cely festival.
Tato symfonie pak byla tradi¢né dlouha |éta na programu zavére¢nych koncert(.??

Otahalovy kresby se zacdinaji pravidelné objevovat jako ilustrace ¢lanku o festivalu v Li-
dové demokracii a v nasledujicich letech stale ¢etnéji i v dalSim tisku. Kresby byly sice
popularni, ale v novinach byly publikovany vétSinou v drobném formatu do 5 cm na vysSku.
Originaini kresby vSak jsou pfevazné ve formatu A3, pripadné A4. ZmenSeni jim vyrazné
ubralo na umélecké kvalité i vypovédni hodnoté, presto jsou velmi vystizné a typické.

V padesatych letech sice stale na festivalové koncerty pfijizdéli vyznamni zahranic-
ni umélci vazné hudby, ale k velkym ruskym jménlim se pfipojuji mladi umélci, jejichz
hlavni devizou je spravny ,tfidni plvod“ nebo fakt, Ze predstavuji mensi narody v ramci
Sovétského svazu.?® Bylo samoziejmé Zadouci, aby se umistovali na prednich mistech
interpretacnich soutézi. Pro Il. mezinarodni klavirni soutéz o cenu Bedficha Smetany byl
proto rozSifen pocet cen na pét, vétSinou délenych mezi dva lauredty. Z celkem deviti

18) MATZNER op. cit., s. 181 uvadi ve stati o Gilelsovych vystoupenich ruského dirigenta Konstantina Ivanova

mylIné jako bulharského dirigenta.

19) PraZské jaro 1949, mezinarodni hudebni festival 14. 5. - 6. 6. 1949, programova broZura, Praha 1949, s. 9.

20) NM-CMH-HHO F 13114.

21) NM-CMH-HHO F 13115 a F 13116.

22) Genezi této dramaturgie popisuje ve svych vzpominkéch Pavel Eckstein: Zivotni nédhody Dr. Pavla Ecksteina,

Radioservis, ed. Jana Vasatova, Praha 2002, s. 28-30. Zde je udan mylné rok 1950, ktery Antonin Matzner

uvadi na pravou miru, MATZNER op. cit., s. 185.

23) Zadny ze zapadnich statt se nemtize pochlubit tak velkym poétem vysoce talentovanych, znamenité
vy$kolenych a zvlaste a predevsim véci lidu a vlasti tak hluboce, z celého srdce oddanych umeélcti, jako
Sovétsky svaz.

KARASEK, Bohumil: Pfiklad a vzor sovétské hudby, Hudebni rozhledy, roé. 3, 1950/1951, &. 18-20, s. 7-22.
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udélenych ocenéni jich pét ziskali sovétsti klaviristé, které doplnili tfi domaci adepti, pata
cena byla udélena klaviristovi z Rumunska.?* Mimo vychodni blok putovalo uznani poroty
poprvé az v roce 1958. Na Otahalovych kresbach najdeme azerbajdzanského dirigenta
Taki Zade Niaziho, zaslouZilého uméleckého pracovnika a laureata Stalinovy ceny,?® ktery
fidil slavnostni koncert k 30. vyro&i zaloZzeni KSC. Kresby ale vznikly pFi zkouskach na kon-
cert s dalSimi ruskymi interprety (klavirista Jakov Zak, violoncellista Alexander Vlasov).2®

Kromé klasické hudby festival nabidl v duchu pokroku a lidovosti i zcela neobvyklé dra-
maturgické zaméreni. Cilem bylo postavit lidovou hudbu na roven hudby artificialni a tu
LPriblizit lidu“.?” Délo se tak nejen vystoupenimi soubort lidové tvorivosti, ale predevsim
angazovanim umélc, ktefi z lidové hudby vychazeli, ale pretvofili ji do stylizované podo-
by radoby koncertniho, ale ve vysledku spiSe estradniho razu. Mezi kresbami tak v roce
1951 i v dalSich letech najdeme lidové estradni zpévacky sestry Fjodorovy?® v typickych
sarafanech nebo virtuosa na balalajku Pavla Néceporenka?® ve fraku. Podobné stylizova-
na byla také vystoupeni ¢inskych hudebnik(, at uz hrali na lidové nastroje, nebo prenaseli
motivy lidové hudby do tzv. hudby vazné, jako napf. houslista Ma S’Cchung na spolec-
ném koncertu s orchestrem fizenym Aloisem Klimou.%° Pro umélcovy kresby je zavazujici,
Ze jsou realistické - tlumoci to, co Otahal vidi a slysi, a vSichni hosté Prazskych jar jsou si
rovni.

Pfes trvajici diraz na uméni Sovétského svazu a spfiznénych socialisticky orientova-
nych zemi se vSak postupné Prazskeé jaro vraci do pozice opravdu svétového mezinarodni-
ho hudebniho festivalu a Karel Otahal jako drzitel stalé vstupenky na vSechny festivalové
akce®! se mohl opét setkavat s velikany svétové hudby. S neodmyslitelnym blokem v ruce
pravidelné sedaval se svou pani u prostfedni ulicky prvni fady vpravo. Pouze roéniky 1959

a 1967 nejsou zastoupeny Zadnou kresbou z Prazského jara, pfi¢ina bohuZel neni znama.
V roce 1968, v roce dvojiho ,prazského jara“, se Otahal na festivalové koncerty vraci.

V dobé& omezenych mezinarodnich styk( predstavoval prestizni festival jednu z mala pfi-
lezitosti, kdy prazské publikum mohlo slySet Ziva vystoupeni mezinarodné renomovanych

24) Celkem je Ucastniklim soutéze vénovano 13 kreseb.

25) Hudebni rozhledy, ro¢. 3, 1950/1951, ¢. 13, s. 16-17. O Stalinovych cenach v oboru hudby referoval

Casopis podrobné a v ozdobném oramovani.

26) NM-CMH-HHO F 13204 a F 13205 Niazi, F 13230 Zak.

27) Viz programova stat PraZské jaro 1951 - $kola socialistického realismu v hudbé, Hudebni rozhledy, roé. 3,

1950/1951, €. 15, s. 5-7.

28) NM-CMH-HHO F 13232.

29) NM-CMH-HHO F 13234,

30) NM-CMH-HHO F 13209. O koncertu se referovalo s pochvalou:
Ma Su-cung je shératelem lidovych pisni [...] Ma Su-cungtv Koncert pro housle a orchestr je po této
strance zvlast priznacny. Vlastné celd partitura je prosycena intonacemi lidovych pisni rtiznych ¢inskych
provincii. A hlavni thema adagia neni dokonce ni¢im jinym nez pravou kantonskou lidovou pisni, kterou
pak skladatel bohaté zpracovava.

PACLT, Jaromir: Cinska hudba - bojovnik za mir a socialismus, Hudebni rozhledy, ro¢. 3, 1950/1951, ¢. 18-20,

s. 23.

31) Ve druhé ¢asti pozlstalosti jsou dochovany vstupenky z let 1960 a 1963.
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umeélcl a orchestrll. Krasné kresby®? jsou vénovany skladateldm Aramu Chacaturjanovi,
Paulu Hindemithovi, dirigentiim Antoniovi Pedrottimu, Franzi Konwitschnému, Wolfgan-
gu Sawallischovi, Leopoldu Stokowskému, Herbertu von Karajanovi. Houslisty zastupuji
Henryk Scheryng, Josef Suk, Vaclav Snitil i Vasa Pfihoda, se kterym se Otahal setkal
a kreslil ho jiz v roce 1934 a pak opét po jeho vyjimeéném navratu v roce 1956.

Pozdéji pfi opakovaném hostovani slavnych umélct na podiich Prazského jara rad
kresli klaviristy Svjatoslava Richtera, Emila Gilelse, Artura Benedetti Michelangelliho nebo
violoncellisty André Navarru a Paula Torteliera stejné jako dirigenta Bernarda Haitinka
s orchestrem Concertgebouw i vystoupeni VarSavské opery. Vynikajici kresba s vénovanim
pripomina prosluly New Philharmonia Orchestr a dirigenta Carla Mariu Giuliniho.

Posledni ro¢nik, jenozZ se Otahal G¢astnil, se konal v roce 1969. Tehdy festival opét hos-
til skvélé hudebniky, na kresbach je zachycen oslnivy italsky houslista Ruggiero Ricci, ktery
vystoupil v sélovém recitalu i s orchestrem, nebo vystoupeni Berliner Philharmoniker pod
taktovkou Herberta von Karajana. Zaujal ho také vyznamny Royal Philharmonic Orchestra,
jehoz dirigenta Rudolfa Kempeho maloval Otdhal na zkousce 30. kvétna. Posledni kresby
z Prazského jara patii symbolicky zavéreCnému koncertu, na némz Beethovenovu Symfo-
nii &. 9 v podani Ceské filharmonie Fidil dirigent Jasha Horenstein.

Koncerty Prazského jara navstévoval Otahal az do roku 1969. Z roku 1970 je pak za-
chovana pouze jedind hudebni kresba, a to skladatele a spisovatele Bohuslava Taraby,
pofizena na fare kostela sv. Vojtécha v Praze.

Ve zkoumané sbirce se nachazi celkem 381 kreseb vénovanych tomuto hudebnimu
festivalu, coZ predstavuje cca 60 % kreseb hudebnik(, které Otahal vytvoril. Jejich hod-
nota vSak neni jen dokumentacni. Na rozdil od fotografie, kterd zachycuje jedine¢ny krat-
ky okamzik nebo aranZovany postoj, jsou Otahalovy kresby syntézou delSiho pozorovani
a s pridanim umélecké hodnoty kreslife vyjadfuji vedle podoby umélce také jeho zpUsob
prozivani interpretované skladby i plisobeni hudby na samotného Otahala. Celkovy dojem
z kresby byva umocnén grafickou i obsahovou originalitou dedikace.

Karel Otahal nebyl a neni jedinym vytvarnikem, kterého koncertni proZitky inspirovaly ke
kreslifské tvorbé. Jeho predchddci, napt. Hugo Boettinger na pocatku 20. stoleti, kreslili
na koncertech jen letmé skici, teprve pozdéji dovedené do vysledné kresby, a velmi ¢asto
pracovali se zkratkou nebo karikaturou. Otahalovy kresby jsou silné, vystizné, s vyraznym
rukopisem a ve vSech pripadech presné vyjadruji realitu bez pochlebovani nebo satiry.

32) Vyznamnou oporou k uréeni mnoha kreseb byl vedle programovych brozur a dobového tisku i digitalni archiv
koncertl a soutézi Prazského jara. Viz http://www.festival.cz/cz/archiv.
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Prague Spring in the
Drawings of Karel Otdhal

EVA PAULOVA

his study reports on interesting holdings in the musical iconography collection of the

Czech Museum of Music. Drawings by the sculptor Karel Otahal (1901-1972) that
are related to music and musicians were created for the most part at concerts of the
Prague Spring festival between 1946 and 1969. He had already begun making portraits
of musicians by the end of his studies, when he created a sculpture of Jan Kubelik. His
works are a specific expression of portrait realism and of the ability to capture the typical
movement and characteristics of the person depicted. He met in person with musicians,
and his drawings bear valuable dedications and commemorative musical quotations by
important figures of Czech and foreign music. Unlike the other creators of such drawings,
he was merely an enthusiastic observer, but not a caricaturist. Otahal’s drawings serve as
a unique source on the history and dramaturgy of the Prague Spring festival, including its
politicization in the 1950s.

musical iconography - portrait drawings - sculpture - musical performers - Prague
Spring - Karel Otahal - Jan Kubelik - autographs of musicians

Drawings made by the sculptor Karel Otahal (1901-1972) are among the most
distinctive iconographical sources on musical performing in the collections of the Czech
Museum of Music.* Otahal described himself as a sculptor-portraitist, but all of his other
works have portrait realism in common as a fundamental, unifying aspect. His vision of
the portrait subject was profound, adroit, accurate with respect to appearance, but at the
same time guided by an effort to communicate the personality of the depicted person
as well.2 A peculiar attribute of the work of this artist is the ability to capture movement
in a static image. It is no coincidence that already as a student, he was a pioneer in

1) The National Museum acquired the first more extensive portion of the collection of drawings by purchasing
it from the artist’s family in 1988, then in 2016 it is negotiating an offer for another portion of the estate,
also including photographic documentation, valuable correspondence, archives of press clippings, photography,
and nearly 300 drawings and sketches. The author wishes to thank Jifina Kremerova, the artist's daughter, for
allowing that portion of the estate to be studied for this article.
2) Otahal’s work is similarly characterized already during the period of his studies in a report by an unidentified
author about an exhibition in Rome:
Otdhal hat eine Reihe von Bildnissen und Akten ausgestellt, alles Arbeiten, die in Italien entstanden sind.
Sie zeugen von einem vertieften Realismus nicht der Oberfliche und des Details, sondern des Wesens.

Ausstellung zweier tschechoslowakischer Kiinstler in Rom, Prager Presse, Nr. 193, 18 July 1934, p. 4. The
artist’s archives of press clippings.
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the depiction of athletes in sculpture.® These basic characteristics undeniably represent
values that elevate his work to an important source of musical iconography.*

Otahal’s path to art was by no means easy. He came from modest circumstances, and
the First World War was a cruel blow to his family. His father was killed in early August of
1914, and to provide for the family with four children, his mother worked as a seamstress
at clothing factories in Prostéjov. After finishing his second year at a municipal school, the
young man entered into an apprenticeship at a nearby mill in order to contribute towards
supporting his family. As a consequence of the difficult situation in 1917, his mother also
died, and with the help of his grandmother, Karel Otahal became the breadwinner for his
younger siblings. From childhood, he exhibited an interest in drawing and sculpting.? When
the war ended, having completed his apprenticeship, he went to work at a large mill, and he
had more time to devote to his hobbies. Before he reported for military service, the wife of
the mill owner bought a picture from him - a landscape with a mill. He also exhibited talent
at drawing while in the military service. He was given the job of drawing maps, and with the
support of sympathetic superiors, he found his way to Prague, where he got permission to
attend evening classes at the Academy of Arts, Architecture, and Design. Because there
were no openings in the painting department, Otahal enrolled as a student of sculpture. He
was a successful student, so after completion of his military service, he first audited classes
there (he had not graduated from secondary school), and half a year later, after passing the
required examinations, he was formally enrolled as a student of Prof. Josef Maratka. At the
Academy of Fine Arts, he continued his studies under Prof. Bohumil Kafka.”

Alongside the visual arts, he was increasingly drawn to music. He attended concerts
frequently. Among his first drawings were studies of members of the spa orchestra in
Piestany (1930), always shown playing their instruments.® As the assignment for his
graduation project, he was given the theme “man ina morning dress”. Under the impression
of a performance by the famed violinist Jan Kubelik, he decided to draw his portrait. Kafka
warned him that such a famous man would not sit as a model for a mere student. Otahal,
however, drew a portrait of Kubelik during a concertand presented it to him. Kubelik liked the
drawing and agreed. A statue was made in 1931, but unfortunately the original has not been
preserved.® Fortunately, it is depicted in valuable photographs and drawings in an album

3) His first work in the field to win a prize was the plaster relief Zabka (Little Frog, 1931), inspired by a Sokol
exercise with music for the youngest children by Lida Randyskova. At the beginning of his professional career, he
created sports posters for the mint in Kremnica; see the documentation in the second part of the estate.

4) This work was financially supported by Ministry of Culture of the Czech Republic (DKRVO 2016/41, National
Museum, 00023272).

5) According to a draft of his autobiography through 1955 (typescript in the second part of the estate, pages
not numbered), already at the age of nine he had made a clay sculpture of a crocodile that attracted the attention
of people in the town. He would draw even while at his apprenticeship, but that only resulted in punishment for
not concentrating on his work.

6) BRANSKY, Jaroslav: Vytvarni umélci v okrese Blansko (Visual Artists in the Blansko District), Okresni kulturni
stfedisko (District Culture Centre), Blansko 1990, p. 84.

7) Typescript draft autobiography; see footnote no. 5.

8) Eighteen drawings documented only by photography in one of the albums from the second part of the estate.

9) According to Mrs. Kremerova, the large sculpture at a museum in Zlin has been destroyed, and only
a smaller model has been preserved.
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in the second part of the estate,
documenting Otahal's studies
and school assignments. Otahal
also became acquainted with the
whole Kubelik family, and he made
several busts of individual family
members. For his final project, he
was awarded a Hlavka scholarship
for studies in Paris, and he also
received a stipend from the
Italian government for studies at
the Accademia delle Belle Arti in
Rome under Prof. Angelo Zanelli.*
Besides school projects motivated
by the politics of his day, in Italy
he created a sculpture of the
conductor Bernardino Molinari in
a stylized manner that was modern
at the time. He became a friend
of Molinari, and he gained free
access to rehearsals and concerts
at the Augusteo, where Molinari
conducted the orchestra. While
_ i} L L there, he regularly drew portraits
Rudolf Firkusny a Karel Otahal v Rimé / Rudolf Firkusny and .
Karel Otahal in Rome and movement studies of the
Neurgeny vystfizek z tisku, pocatek 30. let 20. stoleti / Unidenti-  musicians.’* In Rome, he also
fied press clipping, early 1930s encountered the pianist Rudolf
Soukromy majetek / Private property . . .
Firkusny, to whom he was bonded
by a friendship that was renewed
after the Second World War during the first years of the Prague Spring festival. After
returning to Prague, Otahal attempted to make a career as a sculptor, but he did not neglect
music. In 1939 he was honored by the Czech Academy of Sciences and Arts for a set of
portrait sculptures, including a portrait of Vitézslav Novak (1938) and a bust of Josef
Bohuslav Foerster (1939), which the Academy purchased for its own collection.*? There
were sculptures of Milo§ Sadlo and Jaroslav Kficka and a bronze bust of Vaclav Talich,

[CESKYTMUDEBNIRE VYV AAMENAN V umE

Klavirnk e;trtuos Rudl’ FIRKUSNY Sklidil’ ispéchy.
v Italii. Naml;d& -ge sochatem K. Umhalem v iumc

10) BUBENIK, OldFich: Katalog vystavy akademického sochafe Karla Otéhala u pfileZitosti oslav 50. vyro&i
postaveni Skolni budovy v rodném Kostelci na Hané (Catalogue of an Exhibition of the Academic Sculptor Karel
Otahal on the Occasion of Celebrations of the 50" Anniversary of the Erecting of the School Building in His Native
Kostelec na Hané), [Kostelec na Hané 1959].

11) Atypical example is a drawing made at an afternoon rehearsal on 10 March 1934 depicting the conductor
Molinari and the violinist Jascha Heifetz, NM-CMH-HHO F 13001.

12) “1939 [..] 3" prize: Karel Otahal for a set of portrait sculptures”. See Smysl/ pro uméni. Ceny Ceské
akademie véd a uméni 1891-1952 (A Feel for Art. Prizes of the Czech Academy of Science and the Arts 1891 -
1952), eds. Veronika Hulikova and Tatana Petrasova, National Gallery in Prague, Prague 2015, p. 195.
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and after the war Otahal
made a portrait of Emil
Axman, a composer and
an employee of the music
department of the National
Museum.*®*Atthesametime,
he was making drawings at
concerts (e.g. the violinist
Vasa Prfihoda, the singer
Jarmila  Novotna  etc.).
From the very beginning,
he would date and localize
his drawings, and he would
get the persons portrayed
to add their signatures and
a dedication.

He gradually developed
his own individual style
of drawing, usually using
a pencil or a crayon. In the

. Vitézslav Novak vedle své busty v ateliéru Karla Otahala / Vitézslav
exceptional cases when Novak beside his bust in the studio of Karel Otahal
he worked with a pen, V pozadi Karel Otéhal, fotografie neznamého autora, 1938 / Karel

B ahal in the background, photograph by an unknown author, 1938
the drawings had sharply 9%

. g p.y Album Karla Otahala, soukromy majetek / Karel Otahal’s album, private
defined  contours.  His  property

first drawings had denser

crosshatching or shading. Over time, his usual procedure became the depicting basic
outlines with fine, intermittent lines and the rather simple rendering of relief with the use
of fairly airy crosshatching. He would return temporarily to the use of lighter shading in the
case of drawings intended for publication in the press.**

In 1946, the birth of the Prague Spring festival became a great cultural challenge. Karel
Otahal also perceived the festival as a lifelong, personal source of inspiration. He became
a most assiduous concertgoer, and not only at the Prague Spring festival. Naturally,
he always brought along his sketchbook. It is remarkable that during the festivals, he
managed to attend a concert nearly every day, and often the rehearsals as well. He found
the time and opportunity to meet with the artists that he drew, to get their signatures,
a dedication, and often a musical quotation. These dedications make the entire set of
drawings extraordinarily valuable.

13) NM-CMH-HHO F 11877, acquisition no. Fp 30/2008.

14) One example is the design for a dipvloma for a competition for the Jaroslav Kocian Prize from 1953, about
which no further details are known; NM-CMH-HHO F 13261.
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Although he had known Rafael Kubelik since the early 1930s, he did not make drawings
for the first or the opening gala concert of the Czech Philharmonic under Kubelik’s baton
in 1946. The drawings of festival participants were initially made at rehearsals, and on
the first of them was the conductor Leonard Bernstein,'®> who was 28 years old at the
time and had only been working as a conductor for three years. Otahal drew him during
rehearsals for a second concert of American music, at which Bernstein’s Symphony
No. 1 (Jeremiah) was played. The two Prague concerts represented the beginning of
Bernstein’s international success.'® Our collection contains a total of 37 drawings devoted
to the first annual festival. They depict important Czech and international conductors,
soloists, and chamber musicians (Sir Adrian Boult, Charles Mlinch, David Oistrakh, Caroll
Glenn, Moura Lympany, the Aeolian Quartet, and Max Salpeter). Also represented is Rudolf
Firkusny, who appeared on 19 May 1946 after returning to his homeland and played the
Concerto No. 1 for Piano and Orchestra by Pavel Borkovec.'”

Otahal devoted just six drawings to the second annual festival in 1947, and most
of them are of Rafael Kubelik and the artists collaborating with him, along with Yehudi
Menuhin and especially David Oistrakh, whose performances with orchestra and in
chamber music were among the highlights of the festival. He also portrayed the return
of Leonard Bernstein, who accompanied the violinist Ricardo Ondoposoff. In addition, he
drew two of the important guests at the international congress of composers, critics, and
musicologists: Dmitri Shostakovich and Jan Adam Maklakiewicz, whose works were played
at the festival. He devoted fifteen drawings from the 1948 festival to representatives of
Czech music. From among the important foreign guests, he gave preference to the pianists
and the conductors appearing with them. He was especially captivated by Emil Gilels and
his concert conducted by Konstantin Ivanov and then by the festival’s concluding concert
with the Prague Symphony Orchestra and Rafael Kubelik. At the time, Gilels gave a truly
unique performance, playing three important piano concertos on the same evening (Bach,
Beethoven, Saint-Saéns).'® The drawings and the dedications are dated 7 June 1948, so
they were made at a rehearsal for the concert.

The political changes after February 1948 did not have a major impact on the festival
until during later seasons. The 1949 festival was still relatively traditional, although it
took place while the Ninth Congress of the Communist Party of Czechoslovakia was
going on, and three concerts were held in honor of the event. A more important factor
was the Second National Congress of Czechoslovak Composers and Musicologists,
at which the delegates formulated constructive and socialist goals and principles that
exerted an influence in the following years not only over Prague Spring, but also over

15) NM-CMH-HHO F 13033 - rehearsals at the Rudolfinum, 16 May 1946.

16) MATZNER, Antonin et col.: Sedesat PraZskych jar (Sixty Prague Springs), Prazské jaro (Prague Spring),
Prague 20086, p. 174.

17) NM-CMH-HHO F 13036, F 13067, and F 13068. One of the drawing bears a dedication dated 4 June 1946:

To my dear friend - K. Otdhal - the ever faithful sculptor at my concerts in Prague before my departure
and after my return. Rudolf Firkusny.

18) MATZNER op. cit., p. 181 incorrectly identifies the Russian conductor Konstantin Ivanov as a Bulgarian
conductor in his study on Gilels’s performances.
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musical life as a whole in Czechoslovakia. In spite of the emphasis on leftist, progressive
music and on Soviet artists, the festival's slogan (Prague - An International Centre of
Music) still applied.'® The museum collection contains 32 of Otahal’s drawings from that
year. As was the case during other years of the festival, he also devoted attention to the
competition programme, with drawings of jury members and of individual prizewinning
violinists. From among the concerts outside of the main halls, he drew the organist Jifi
Reinberger, who played with members of the Czech Philharmonic on 21 May at Saint
Michael’s Church in Jirchare.?° He regularly attended performances in the main concert
halls, and in his pictures we find many soloists and conductors. He was present at yet
another performance by David Oistrakh at Smetana Hall and a concert of music by Arthur
Honegger with the Czechoslovak Radio Symphony Orchestra and Chorus conducted by the
composer himself. Two beautiful, eloquent pencil drawings commemorate the recital by
the famed American bass Paul Robeson.?! At the last concert, he drew the conductor Erich
Kleiber, who was the first, although only by coincidence, to conclude the entire festival with
Beethoven’s Symphony No. 9. For many years thereafter, that symphony was traditionally
on the programme of the concluding concerts.??

Otahal’s drawings began to appear regularly as illustrations for articles about the festival
in the newspaper Lidova demokracie (The People’s Democracy), and in the years that
followed, they were printed in other publications with increasing frequency. The drawings
were popular, but in newspapers they were usually published in a small format, up to
5 cm high. Most of the original drawings, however, are in A3 format, or A4 in some cases.
Reducing their size drastically diminished their artistic quality and their meaningfulness,
but they are still very accurate and characteristic.

In the 1950s, important foreign classical musicians were still coming to perform festival
concerts, but the great Russian hames were being joined by young artists whose main
assets were the correct “class origins” or that fact that they represented the smaller
nationalities within the Soviet Union.?® It was naturally desirable for them to place at the
top in music competitions. In the second annual international piano competition for the
Bedfich Smetana Prize, the number of prizes was therefore increased to five, and most
of those prizes were divided between two laureates. Of the total of nine prizes awarded,
five went to Soviet pianists, along with three Czechoslovak candidates, and fifth prize was

19) Prazské jaro 1949, mezindrodni hudebni festival 14. 5. - 6. 6. 1949 (Prague Spring 1949, International

Music Festival, 14 May - 6 June 1949), programme brochure, Prague 1949, p. 9.

20) NM-CMH-HHO F 13114.

21) NM-CMH-HHO F 13115 and F 13116.

22) Pavel Eckstein describes the genesis of this dramaturgy in his memoirs: Zivotni nahody Dr. Pavla Ecksteina

(Coincidences in the Life of Pavel Eckstein), Radioservis, ed. Jana VaSatova, Prague 2002, pp. 28-30. The year

is given incorrectly there as 1950, and Antonin Matzner has corrected this: MATZNER op. cit., p. 185.

23) None of the Western countries can bhoast of such a great number of highly talented, superbly trained
artists with, especially and primarily, such a depth of wholehearted devotion to the cause of the people
and their homeland, as the Soviet Union has.

KARASEK, Bohumil: Pfiklad a vzor sovétské hudby (The Example and Model of Soviet Music), Hudebni rozhledy

(Musical Perspectives), vol. 3, 1950/1951, nos. 18-20, pp. 7-22.
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awarded to a pianist from Romania.?* The juries did not award honorable mention to any
contestant from outside of the Easter Bloc until 1958. In Otahal’s drawings, we find the
Azerbaijani conductor Tagizade Niyazi, a meritorious artist and Stalin Prize laureate,?® who
led a gala concert celebrating the 30™ anniversary of the founding of the Communist Party
of Czechoslovakia. The drawings, however, were made during rehearsals for a concert with
more Russian performers (the pianist Yakov Zak and the cellist Alexander Vlasov).?®

Besides classical music, the festival also offered a very unusual programming emphasis
in a spirit of progress and folksiness. The goal was to give folk music a standing equivalent
to that of art music and to make art music “closer to the people”.?” This was done not
only through performances by folk music ensembles, but also by the active engagement
of artists who took folk music as a departure point, but who transformed it into a stylized
form of pseudo concert music. The result, however, tended to be more in the character of
a variety show. Among the drawings from 1951 and later years, we find such folk music
entertainers as the Fyodorov Sisters?® wearing typical sarafans or the balalaika virtuoso
Pavel Necheporenko?® wearing tails. The performances by Chinese musicians were similarly
stylized, whether they were playing folk instruments or were transferring folk motifs into
“art music”, like the violinist Ma Sicong in a joint concert with an orchestra conducted by
Alois Klima.®® The artist set out to create drawings that are realistic, communicating what
Otahal saw and heard, and all of the guests at Prague Spring are treated as equals.

Despite the continuing emphasis on the arts in the Soviet Union and allied countries with
a socialist orientation, Prague Spring gradually returned to the status of an international
music festival of truly worldwide scope, and Karel Otahal, as a holder of tickets to all
festival events,3! was again able to encounter the greats from the world of music. Always
with a sketchbook at hand, he would regularly sit with his wife by the center aisle in the
front row on the right. Only the years 1959 and 1967 are not represented by any drawings
from Prague Spring, but the reason for this is not known, unfortunately. In 1968, the year
of both a musical and a political “Prague Spring”, Otahal returned to the festival concerts.

24) A total of thirteen drawings are devoted to competition participants.

25) Hudebni rozhledy (Musical Perspectives), vol. 3, 1950/1951, no. 13, pp. 16-17. The journal reported on

Stalin Prizes in the field of music in detail and in a decorative border.

26) NM-CMH-HHO F 13204 and F 13205 Niyazi, F 13230 Zak.

27) See the essay PraZské jaro 1951 - Skola socialistického realismu v hudbé (Prague Spring 1951 - The School

of Socialist Realism in Music), Hudebni rozhledy (Musical Perspectives), vol. 3, 1950/1951, no. 15, pp. 5-7.

28) NM-CMH-HHO F 13232.

29) NM-CMH-HHO F 13234,

30) NM-CMH-HHO F 13209. The concert received positive reviews:
Ma Sicong is a collector of folk songs [...] Ma Sicong’s Concerto for Violin and Orchestra is especially
characteristic in this respect. In fact, the whole score is permeated with the sounds of folk songs from
various provinces of China. And the main theme of the adagio is actually nothing less than a real
Cantonese folk song, which the composer has then lavishly elaborated.

PACLT, Jaromir: Cinské hudba - bojovnik za mir a socialismus (Chinese Music - A Warrior for Peace and

Socialism), Hudebni rozhledy (Musical Perspectives), vol. 3, 1950/1951, nos. 18-20, p. 23.

31) Inthe second part of the estate, there are tickets preserved from 1960 and 1963.
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Karel Otahal: Pavel Néceporenko / Pavel Necheporenko

Kresba umélce hrajiciho na balalajku na koncerté v Domé& umélcd, s vénovanim, hnéda rudka, 12. 6. 1951 /
A drawing of him playing the balalaika at a concert in the House of Artists, with a dedication from the performer,
brown crayon, 12 June 1951

Soukromy majetek / Private property

At a time when international contacts were limited, the prestigious festival represented
one of the few opportunities for the Prague public to hear live performances by
internationally renowned artists and orchestras. There are lovely drawings®2 devoted to the
composers Aram Khachaturian and Paul Hindemith and the conductors Antonio Pedrotti,
Franz Konwitschny, Wolfgang Sawallisch, Leopold Stokowski, and Herbert von Karajan.
Violinists are represented by Henryk Szeryng, Josef Suk, Vaclav Snitil, and Vasa Prihoda,

32) Besides programme brochures and period press materials, the digital archives of Prague Spring concerts
and competitions have been of great assistance in identifying many of the drawings. See http://www.festival.cz/
cz/archiv.
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whom Otahal met and drew in 1934, then again in 1956 after a rare return visit by the
violinist.

Later, when famed guest artists made repeated appearances on Prague Spring stages,
he enjoyed drawing the pianists Sviatoslav Richter, Emil Gilels, and Arturo Benedetti
Michelangelli and the cellists André Navarra and Paul Tortelier as well as the conductor
Bernard Haitink with the Concertgebouw Orchestra and an appearance by the Warsaw
Opera. An excellent drawing with a dedication commemorates the highly regarded New
Philharmonia Orchestra and the conductor Carlo Maria Giulini.

In 1969, Otahal took part in Prague Spring for the last time. Once again, the festival
hosted marvelous musicians, and drawings depict the brilliant Italian violinist Ruggiero
Ricci, who appeared both in a solo recital and with orchestra, and a performance by the
Berlin Philharmonic under the baton of Herbert von Karajan. Otahal was also captivated by
the great Royal Philharmonic Orchestra; he drew its conductor Rudolf Kempe at a rehearsal
on 30 May. Symbolically, his last drawings from Prague Spring were from the concluding
concert, at which Beethoven’s Symphony No. 9 was played by the Czech Philharmonic led
by the conductor Jascha Horenstein.

Otahal attended Prague Spring concerts until 1969. From the year 1970, only one
musical drawing has been preserved, depicting the composer and author Bohuslav
Taraba, made in the rectory of the Church of St Adalbert in Prague.

In this collection, there are a total of 381 drawings dedicated to Prague Spring music
festival, representing about 60% of the drawings of musicians that Otahal created. They
are, however, of more than merely documentary value. Unlike photography, which captures
a unique, brief instant or an arranged pose, Otahal’s drawings are a synthesis of extended
observation, and with the addition of the artistic values of the author, they express not
only the appearance of the artist, but also the way the performer experienced the music
being played and the effect the music had on Otahal himself. The overall impression of
a drawing tends to be enhanced by the originality of the visual design and content of the
dedication.

Karel Otahal is not the only artist who has been inspired to draw by experiences at
concerts. His predecessors, like Hugo Boettinger early in the 20™ century, just drew
cursory sketches at concerts, and these were only later developed into the resultant
drawings. In addition, and they very often produced simplified renditions or caricatures.
Otahal’s drawings are powerful, poignant, and strikingly characteristic, and in each case
they give exact expression to reality without flattery or satire.

Musicalia 1-2 / 2016 B 21



2959
Loove [y

o

Karel Otahal: Vasa Prihoda pfi koncertu 20. 11. 1934 / in concert on 20 Nov. 1934
S autogramem umélce, kresba, hnéda rudka / With the autograph of the performer, drawing, brown crayon
NM-CMH-HHO F 13002
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Karel Otahal: Rudolf Firkusny, kresleno pfi pfipravé
zavérecného koncertu Prazského jara 4. 6. 1946 /
drawn during preparations for the concluding concert
of Prague Spring on 4 June 1946

S vénovanim umélce Karlu Otahalovi, kresba, hnéda
rudka / With the performer’s dedication to Karel
Otahal, drawing, brown crayon

NM-CMH-HHO F 13067

Karel Otahal: David Oistrach / Oistrakh, kresleno
bé&hem houslového recitalu za klavirniho doprovodu
Rafaela Kubelika / drawn at a violin recital with Rafael
Kubelik playing piano accompaniment

S podpisy obou UGéinkujicich, 19. 5. 1947, kresba,
hnéda rudka / With the signatures of both performers,
19 May 1947, drawing, brown crayon

NM-CMH-HHO F 13079

Karel Otahal: Aram Chacaturjan /

Aram Khachaturian

S autogramem, vénovanim a notovym incipitem, kres-
ba, ¢erna rudka, 25. 4. 1950 / With an autograph,
dedication, and musical incipit, drawing, black crayon,
25 April 1950

NM-CMH-HHO F 13156



Karel Otahal: Karel Bidlo, na zkouSce na koncert
Prazského jara, s autogramem a notovym incipitem,
kresba, tuzka a ¢erna rudka, 7. 6. 1952 / drawn at re-
hearsal for a Praque Spring concert, pencil and black

crayon, 7. June 1952 - gl
NM-GMH-HHO F 13239 w ‘ﬁ
1 5 - )
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Karel Otahal: Herbert von Karajan, kresleno pfi
zkousce na koncert Prazského jara / drawn at

a rehearsal for a Prague Spring concert

Studie pohybu s ndznakem hrace orchestru, s auto-
gramem dirigenta, kresba, tuzka, 26. 5. 1969 / Mo-
vement study with a glimpse of an orchestra player,
with the conductor’s autograph, drawing, pencil,

26 May 1969

Soukromy majetek / Private property

Karel Otahal: Vaclav Talich o WX
Kresleno v Rudolfinu, s autogramem zobrazeného

a podpisy dirigenta Rudolfa Vasaty a neuréeného s6- —
listy, kresba, hnéda rudka, 13. 12. 1956 / Drawn in y
the Rudolfinum, with Talich’s autograph and signatu- —
res of the conductor Rudolf Vasata and an unidentified ':‘:E
soloist, drawing, brown crayon, 13 Dec. 1956 (./"—
Soukromy majetek / Private property
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