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. POZUSTALOST KARLA HOFFMANNA

Fond Karla Hoffmanna tvofi nejdCleZit&jsi ¢ast souboru pozUstalosti ¢lend Ceského kvar-
teta,* které se v Ceském muzeu hudby (CMH) zadaly v roce 1992 zpracovavat a otevi-
rat badatelim pfi prilezitosti stého vyroci vzniku tohoto komorniho télesa. Jména prvniho
houslisty Karla Hoffmanna (1872-1936), druhého houslisty Josefa Suka (1874-1935),
violist Oskara Nedbala (1874-1930) a Jifiho Herolda (1875-1934) a violoncellistl Otty
Bergra (1873-1897), Hanuse Wihana (1855-1920) a Ladislava Zelenky (1881-1957) se
v dé&jinach ceské hudby objevuji jesté v dalSich, neméné vyznamnych souvislostech. Plati to
zejména o skladateli Josefu Sukovi, jehoZ pozUstalost je z vétsi asti ulozena v CMH a jako
fond I. kategorie zvIast zpracovana ve dvou dilech inventare.? Pravé vyroéi Ceského kvarteta
iniciovalo snahu podivat se spole¢nou optikou na pozUstalostni celky jednotlivych osobnosti
avzajemné je pomoci odkazU propojit. V roce 1991 byl dokoncéen inventar pozlistalosti Hanu-
Se Wihana,® po ném nasledovaly inventare pozUstalosti Oskara Nedbala* a Karla Hoffman-
na.®V dalsi fazi se predpoklada monografické zpracovani zbyvajicich osobnosti (Otto Berger,
Ladislav Zelenka, Jifi Herold), jejichz pozUstalosti jiz nejsou tak obsahlé, a dale programd,
fotografii, korespondence a trofeji, vztahuijicich se k Ceskému kvartetu jako souboru.
Historie pozustalosti Karla Hoffmanna neni jednoducha. Do Narodniho muzea se
jeji hlavni éast dostala v roce 1964 od Hoffmannovy dcery Dagmar Setlikové, a to pod
Cislem jednacim 699/64 a Cislem prirdstkovym 26/64. K tomuto celku existuje pavodni
Ctyrstrankovy soupis, ktery vSak nékteré polozky popisuje jen souhrnné a nemuze byt
presnym voditkem. PozUstalost byla podle tehdejSiho zvyku rozdélena do jednotlivych
sbirkovych Usekl a tam bud evidovana systematicky,® nebo jen ulozena. V soupisu osob-

1) Ceské kvarteto pouzivalo v anglicky mluvicich statech nazev ,The Bohemian String Quartet®, pfipadné
,The Bohemian Czech Quartet“.

2) VYSOHLIDOVA, Jana: Josef Suk (inventar fondu S 184), Narodni muzeum - Muzeum éeské hudby, Praha
1985. Druhy dil je v soucasné dobé rozpracovan.

3) VANISOVA, Dagmar: Hanu$ Wihan (inventaF fondu S 211), Narodni muzeum - Muzeum &eské hudby,
Praha 1991.

4)  VANISOVA, Dagmar: Oskar Nedbal (inventaF fondu S 139), Narodni muzeum - Muzeum &eské hudby,
Praha 1993.

5) STEFANCOVA, Dagmar: Karel Hoffmann (inventaF fondu S 91), Narodni muzeum - Ceské muzeum hudby,
Praha 2006.

6) Systematicka evidence (podle dfivéjsi terminologie evidence 2. stupné) je vysledkem odborného zpraco-
vani shirek. Jejim vystupem muZe byt inventar nebo katalogizacni zaznam pristupny badateldm.

36 M Musicalia 1-2 / 2010

Karel Hoffmann - primarius a ,manazer“ Ceského kvarteta

nich pozUstalosti dostala ¢Cislo S 91 a byla klasifikovana jako pozUstalost Il. kategorie: jak
se dnes ukazuje, zcela pravem. Kromé toho predala Dagmar Setlikovd Narodnimu mu-
zeu Cast korespondence, zapsané pod €. pf. 29/52, a nékteré fotografie, které obdrzely
&. pt. 31/52. Po vice neZ &tyficeti letech prichazi koncem roku 2005 do CMH dalsi, jiZ
skromnéjsi ¢ast pozUstalosti Karla Hoffmanna, a to nékolik fotografii, programu a tisko-
vin z majetku Hoffmannova vnuka, profesora Jifiho Setlika (¢. pf. 193/2005). Fond Karla
sbérny program zahrnoval také pamatky na Zaky Antonina Dvoraka (mj. Josefa Suka, Ottu
Bergra a Oskara Nedbala) a na jejich koncertni ¢innost (€. pf. 24/85). Mezi jednotlivymi
predméty s Gzkym vztahem ke Karlu Hoffmannovi, dosud evidovanymi chronologicky,” se
Castéji objevuje ¢. pi. 24/89 - dokumenty zakoupené od rodiny feditele hudebni Skoly
v Ceskych Budé&jovicich, violisty a houslisty Josefa Berana.

Vzhledem k vySe uvedenym skutecnostem obsahuje inventar fondu znaéné mnoZzstvi od-
kaz(, a to zejména na dfive zpracované fotografie, knihy a korespondenci véetné velmi cen-
né a zajimavé korespondence s Josefem Sukem. Mezi ob&ma houslisty Ceského kvarteta
existovalo celozivotni pratelstvi, a tim i otevienost a uprimny zajem o radosti a starosti toho
druhého. Dopisy psané Josefem Sukem Karlu Hoffmannovi jiz vysly® a Ize z nich vygist mno-
hé informace o Ceském kvartetu i o Karlu Hoffmannovi samém. Plati to ovem i naopak. Ko-
respondence Ceského kvarteta je cennym zdrojem tdajd o Josefu Sukovi, o jeho mladickych
napadech, zrani lidském i skladatelském, o kulturné-politické situaci v CSR po roce 1918
a také o postupném Gtlumu koncertni ¢innosti tohoto souboru a jeho koneéném rozpadu.

Pravé korespondence predstavuje nejpocetnéjsi ¢ast pozlistalosti Karla Hoffmanna
(773 inventarnich jednotek), a proto je pro vétsi prehlednost rozdélena na nékolik ¢asti:
korespondenci prijatou Karlem Hoffmannem (rodinnou, osobni, s institucemi, vizitky, obal-
ky) a korespondenci Karlem Hoffmannem odeslanou (rodinnou, osobni, s institucemi, kon-
cepty). Zvlast je zpracovana korespondence Ceského kvarteta a korespondence souvisejici
(predevsim kondolence). Mezi pisatele patfili napt. prazsky primator dr. Karel Baxa, malif
a karikaturista Hugo Boettinger, klaviristé Fanny Davies, Edouard Risler, Blanche Selva
a Dirk Schafer, filozof a pedagog FrantiSek Drtina s manZelkou Olgou, skladatelé Josef Bo-
huslav Foerster, Karel Boleslav Jirak, Boleslav Vomacka, Ladislav Vycpalek a Otakar Zich,
houslista a skladatel Henri Marteau, dirigenti Bernardo Molinari a Otakar Ostrcéil, skladatelé
Arnold Schonberg, Max Reger, Leone Sinigaglia a Sergej Ivanovic¢ Tanéjev, klavirista a mu-
zikolog Vaclav Stépan, houslistka Mabel Urtin, HoffmannQv blizky pfitel |ékaF FrantiSek
Weyr a mnoho dalSich. Vzhledem k tomu, Ze si Hoffmann az na vyjimky neschovaval kopie
svych dopisd, je vybér adresatt dan predevsim obsahem fondu nenotovych archivalii CMH,
kde bylo mozné alespon nékteré Hoffmannovy dopisy dohledat. NaleZeli k nim napf. skla-
datel Emil Axman, jiz vySe zminény Josef Beran, archivar prazské konzervatore Vlastimil
BlazZek, klaviristé Jan Hefman, Karel Hoffmeister a Roman Vesely, dirigent, violista a hous-
lista Rudolf Reissig a dirigent Vilém Zemanek. Samoziejmé nelze opomenout ani vsechny

7) Chronologickéa evidence (podle dfivéjsi terminologie evidence 1. stupné) predstavuje pouze zapis do pri-
rlstkové knihy.
8) Josef Suk. Dopisy o Zivoté hudebnim i lidském, ed. Jana VojtéSkova, Editio Barenreiter, Praha 2005.
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Hoffmannovy kolegy z Ceského kvarteta, organizatory hudebniho Zivota, napf. éleny vyboru
Ceského spolku pro komorni hudbu, i predstavitele prazské konzervatore, kde kvartetisté
vyucéovali. O dokladech tykajicich se rliznych koncertnich agentur bude pojednano zvIast.

Dalsim zajimavym oddilem Hoffmannovy pozUstalosti jsou pisemné pfipravené pro-
jevy a stati jeho i jinych autor(. Tykaji se predevsim Ceského kvarteta a &innosti prazské
konzervatore, kde Hoffmann od r. 1922 vyucoval na mistrovské Skole obor houslové hry
a kde byl vr. 1927 jmenovan rektorem. V této ¢asti vSak najdeme také Sukuyv vlastni Zivo-
topis a Sukovu lGvahu o skladatelském odkazu Ludwiga van Beethovena. Byla proslovena
na konzervatofi v roce 1927 pfi prilezitosti 100. vyro¢i skladatelova amrti (pro Sukovu
indispozici projev precetl dr. Milan Svoboda) a pozdéji vysla tiskem.®

Koncertni programy a plakaty z Hoffmannovy pozUstalosti (celkem 269 inventarnich
jednotek) nejéast&ji dokumentuiji vystoupeni Ceského kvarteta, ale také Karla Hoffman-
na jako studenta konzervatore a naopak, jako sélisty v jeho nejproduktivnéjsich letech.
Atmosféru koncertll oZivuji rukopisné poznamky a drobné kresby Hugo Boettingera, ktery
si pfimo do nékterych tuzemskych program(i skicoval své pratele - kvartetisty tak, jak je
vidél na pddiu. Rlzné glosy vypovidaji o reakcich obecenstva, jindy pisatel vyjadfuje svUj
nazor na interpretacni umeéni Géinkujicich nebo hodnoti skladby a jejich autory.*® Koncert-
ni programy, doplnéné jesté malym souborem kritik, tak okrajové vypovidaji o percepci
komornich skladeb ¢eskych i zahranicnich skladatelU.

Ikonografie z pozlistalosti Karla Hoffmanna byla ve své vétSiné zpracovana jiz dfive
a po rekatalogizaci je nyni do inventare fondu zaclenéna formou odkaz(i. Kromé portrét-
nich fotografii Karla Hoffmanna a jeho momentek s prateli obsahuje krasné dobové foto-
grafie vykonnych umélcu i skladatel(l, ktefi Hoffmannovi vénovali svij portét i s pripisem.
V této galerii nechybéji clenové Ceského kvarteta, 7aci Karla Hoffmanna (Lala Bertlova,
Oldfich Cerny, Eugenie Fichtenova, Antonin Mdller, llja LivSakov, Josef PeSka, Maximilijan
Skalar), jeho spoluhraci (napt. Fanny Davies, Ema Destinnova, Alfred Griinfeld, FrantiSek
Ondficek, Blanche Selva, Vaclav Talich) a skladatelé (napf. Antonin Dvorak, Alexander
Glazunov, LeosS Janacek, Karel Boleslav Jirak, Jaroslav Kricka, Nikolaj Rimskij-Korsakov,
Vasilij Safonov, Sergej Tanéjev aj.). Ponékud neobvyklou skupinu predstavuji mecenasi
a vladni predstavitelé, s nimiz bylo Ceské kvarteto, a tedy i Karel Hoffmann, v pratelském
kontaktu, napt. rodina hrabéte Boos-Waldeck, rumunska kralovna Elisabeth (Carmen Syl-
va), prezident CSR Tomas Garrigue Masaryk, vévoda Johann Albrecht zu Mecklenburg-
Schwerin a jeho Zena Elisabeth &i feditel Zivnobanky Apollon RizZicka. Ze sbirky fotografii
poznavame Hoffmannovy koniCky - turistiku, plavani a cestovani.

Méné pocetné oddily tvori osobni doklady Karla Hoffmanna, jeho kalendare a diare,
rizné ucty, koncertni agenda, diplomy a trofeje a dva notové rukopisy.

9) KVET, J. M.: Z paméti Ceského kvarteta, edice Corona, sv. 13, Praha 1936, s. 69-82. Ziva slova Josefa
Suka, usporadal J. M. Kvét, TopiCova edice, Praha 1946, s. 25-34.

10) Docteme se napf., kdy byl ,nejvétsi aplaus®, ,potlesk, jesté vétsi ovace*, ,obecenstvo velmi vdécné,
nadsené“, ,obecenstvo se vzbudilo®, o tom, Ze ,Hoffmann hral Gchvatné“, ,ohromna virtuozita hry“, ,E. Fuchs
krasné zazpival“, ,Bagatelly hrany nedostizné“ apod. Velmi osobni jsou postiehy ze vzajemnych rozhovoru:
V. Novak fekl: Foerster by takové finale nenapsal (jako Ethel Smyth)!“, .V koncertu pfitomny Vit. Novak rekl
Sukovi (v umélec. pokoji) kritiku o nedélnim Zrani: Ty potvoro, ty jsi mi véera dal!“ atd.
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II. ORGANIZACNI ZAJISTENIi KONCERTU
CESKEHO KVARTETA

Pozornost vénovana Ceskému kvartetu ma své opodstatnéni. Jednalo se o prvni profesi-
onalni ¢esky komorni soubor, ktery se s dosud nebyvalou vaznosti zabyval interpretacni
problematikou. UZ ne seskupeni solistll - ¢asto i nahodné - ale stabilni téleso s jednot-
nym uméleckym naziranim, respektujici styl rliznych epoch a autord: to byl hlavni pfinos
Ceského kvarteta do koncertniho Zivota koncem 19. stoleti a na zagatku stoleti dvacatého.
Zvlast ve svych pogatcich se tento soubor stal nosnym pilifem Ceského spolku pro komorni
hudbu (CSKH) a podnitil vznik dalSich komornich sdruZeni i nové kvartetni literatury.

Slozeni Ceského kvarteta:

1. housle 2. housle viola violoncello
1. [1892-1894 Karel Hoffmann Josef Suk Oskar Nedbal Otto Berger
2. |1894-1906 Karel Hoffmann Josef Suk Oskar Nedbal Hanus Wihan
3. | 1906-1914 Karel Hoffmann Josef Suk Jifi Herold Hanu$ Wihan
4. [1914-1933 Karel Hoffmann Josef Suk Jifi Herold Ladislav Zelenka
5. 11933 Karel Hoffmann Stanislav Novak Jifi Herold Ladislav Zelenka

B&hem vice ne? Gtyficeti let trvani Ceského kvarteta doslo nékolikrat k personalnim
zménam, Karel Hoffmann vSak byl jeho primariem po celou dobu. Jako nadany Zak
houslisty a feditele prazské konzervatofe Antonina Bennewitze mél sice predpoklady
k vlastni umélecké sélové draze a také v ni dosahl velkych Gspéchll (napf. soubornym
provedenim Bachovych s6lovych sonat a partit pro housle v sezéné 1924-1925), nic-
a Castecné Oskaru Nedbalovi prevzal kolem roku 1910 agendu souboru, vénoval se
kvartetu také po strance organizaéni. Jeho pozlistalost proto obsahuje materialy tykajici
se koncertniho provozu prakticky v celé Evropé 10.-30. let 20. stoleti, zvlasté korespon-
denci s raznymi koncertnimi agenturami i jednotlivci, smlouvy, Géty, koncertni programy
a novinové vystrizky. Této strance jeho ¢innosti se budeme vénovat predevsim.

a) Ceskeé kvarteto v letech 1892-1906
Data 1892 (vznik Ceského kvarteta)
a 1906 (vyména jeho violistl) vymezu-
ji obdobi pUsobeni Ceského kvarteta,
poznamenané nemoci a predéasnym
amrtim Otty Bergra, pfichodem jeho na-
stupce HanuSe Wihana a osobni tragédii
mezi manzeli Hoffmannovymi a Oskarem

Ceské kvarteto pred rokem 1906 / Czech Quartet before 1906

(zleva / from the left: Josef Suk, Karel Hoffmann, Oskar Nedbal, Hanus Wihan)
Fotografie / Photograph, Amsterdam, H. C. de Graaff

NM-CMH, &. pt. / Acquisition No. 24/1985
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Nedbalem.'* Byla to v3ak také léta $tastna. Po prvnim oficialnim koncertu Ceského kvar-
teta v Rudolfinu 22. 10. 1892 nasledovaly na zacatku roku 1893 Uspéchy ve Vidni a brzy
nato velké turné po éeskych méstech. Zprostifedkovatelem se stal Mojmir Urbanek,*? kte-
ry se mohl inspirovat Dvorakovym koncertnim turné na rozlouéenou (1892), snad vibec
prvnim ¢eskym turné organizovanym na profesionalni bazi Mojmirovym strycem A. Vele-
binem Urbankem. Videnské koncerty zajistoval Albert Gutmann, jehoz firma, zaloZzena
roku 1873, udavala podstatnou mérou tén koncertnimu Zivotu v sidelnim mésté. Z éeské
strany byl hlavnim iniciatorem koncert( ve Vidni klavirista Josef Jiranek. Z vdé¢nosti zU-
staly videfiské koncerty Ceského kvarteta i nadale Gutmannovym hajemstvim, presto
soubor hledal ve Vidni i jiné kontakty - a naSel je nejprve v koncertnim jednateli Ignatzi
Kugelovi a pozdéji u Ludwiga Griinfelda.

V prvnim slozeni Ceského kvarteta se jako organizator nejvice projevoval Oskar Ne-
dbal, v jehoz pozUstalosti Ize najit doklady tykajici se tohoto obdobi. Pocinaje rokem
1894 se ast agendy presunula k osob& nového violoncellisty Ceského kvareta Hanusi
Wihanovi. Wihanovou tfidou komorni hry na prazské konzervatofi prosli vSichni zaklada-
jici &lenové Ceského kvarteta a jejich ugitel pro né zlstal ,panem profesorem® i v dobé,
kdy jako nahradnik za Bergra postiZzeného tuberkul6zou usedl k cellovému pultu. Zatim-
co Nedbal postupné spojoval své organizacni aktivity s roli dirigenta, Wihan se kvartetu
vénoval naplno. V jeho pozUstalosti se nachazeji zajimavé materialy, tykajici se napf.
jednani s americkym impresariem Henry Wolfsohnem v letech 1896-1899, s videnskym
Ludwigem Grlinfeldem ¢i s Hermannem Wolffem z Berlina.

Ludwig Griinfeld organizoval mimo jiné koncertni turné Ceského kvarteta po Rusku
a sousednich zemich (31. 1. - 12. 3. 1895). Z této cesty se zachoval zajimavy rukopisny
rozpis koncertll véetné poznamek o ubytovani, koncertnich programech, osobnich kon-
taktech, honorafi a o dalSich aktivitach kvartetistd béhem turné.*® Vpisky psané Hanu-
Sem Wihanem svédéi o tom, Ze v této dobé drZel organizacéni zaleZitosti kvarteta ve svych
rukou. O pét let pozdéji se jiz - podle nékterych biografistll - stal obchodnim spravcem

11) Zatimco umélecka draha mladych kvartetist( stoupala strmé nahoru, v rodinném Zivoté se jim tak ne-
dafilo. V roce 1903 zemriela manzelka Oskara Nedbala Josefina, o dva roky pozdéji ztratil milovanou Zenu Otilii
Josef Suk. Ani manzelstvi Karla Hoffmanna neskoncilo dobfe: manzelka Marie ho opustila a v roce 1906 odesla
do Vidné - s Oskarem Nedbalem.

12) BOLESKA, Josef: Deset let Ceského kvarteta 1892-1902, Mojmir Urbének, Praha 1902, s. 53.

13) lItineraf byl nasledujici: 31. 1. odjezd z Vidné, 1. 2. koncert Krakov, 2. 2. koncert Lvov, 3. 2. vecer odjezd
ze Lvova, 4. 2. koncert Sosnowiec (cesta s prestupy v Krakové, Osvétimi a Katovicich), v noci odjezd do Var-
Savy, 5. 2. koncert VarSava, 6. 2. volny den ve VarSavé, 7. 2. koncert LodZ, 8. 2. rano odjezd z Lodze, koncert
VarSava, v noci odjezd z VarSavy, 9. 2. koncert Vilnius, 10. 2. odjezd z Vilniusu pres Baranovice a Minsk,
11. 2. pfijezd do Moskvy, 12. 2. koncert Moskva, 13. 2. volny den v Moskvé, 14. 2. koncert Moskva, 15. 2. kon-
cert v moskevské konzervatofi, 16. 2. odjezd z Moskvy, 17. 2. prijezd do Petrohradu, 18. 2. koncert Petrohrad,
19. 2. volny den v Petrohradu, 20. 2. koncert Petrohrad, 21. 2. odjezd z Petrohradu, 22. 2. koncert Helsinki,
23. 2. volny den v Helsinkach, 24. 2. koncert Helsinki, 25. 2. odjezd z Helsink, 26. 2. pfijezd do Petrohradu
(soirée u vévody Mecklenburského), 27. 2. odjezd z Petrohradu, 28. 2. koncert Reval [Tallinn], 1. 3. pfijezd
do Dorpatu [Jurjev, Tartu], 2. 3. koncert Dorpat, 3. 3. pfijezd do Rigy, 4. 3. koncert Riga, 5.-6. 3. volno v Rize,
7. 3. koncert Mittau [Jelgava], odjezd do Rigy, 8. 3. koncert Riga, 9. 3. odjezd z Rigy, 10. 3. prijezd do Vilniusu,
11. 3. koncert VarSava, 12. 3. odjezd, navrat do Vidné.
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souboru Karel Hoffmann.** V jeho fondu jsou uschovana dvé zajimava vyGétovani z Ang-
lie (z roku 1903 od firmy Alfred Schulz Curtius, z roku 1904 od Musical and Dramatic
Agency Hugo Gorlitze)'® a také doklady o jednani s firmou Concert-Direction Hermann
Wolff (soubor vypis(i z konta a vypocCty desetiprocentni provize pro tuto firmu z let 1901 -
1906).%° Vyplyva z nich, Ze agentura zprostifedkovavala kvartetu koncerty nejen v Berliné
a dalSich némeckych meéstech, ale v sezoné 1905-1906 také v Italii. Hoffmann mél, jak
se zda, k Gctovani lepSi vztah nez Hanus Wihan. O ném se totiZ traduje historka, Ze si
,Skvélé honorare cpal prosté do kapes* a teprve po pfijezdu z turné vytahoval ,zmackané
bankovky nejriiznéjSich statli a srovnal si je na stole podle zemé plvodu.“Y

V Hoffmannové pozUstalosti se zachovala éast korespondence adresované Ceskému
kvartetu jako celku a v ni napf. nabidka ke spolupraci od spolecnosti Internationalt Kon-
cert-Bureau z danské Kodané (1904),%® ktera byla ochotna pracovat pro kvarteto za vy-
hodnou 5% provizi. V témZe roce kontaktoval pfimo primaria prezident Assotiation Wag-
neriene z Barcelony Joaquin Perra s prosbou, zda by Ceské kvarteto usporadalo koncert
pro tuto soukromou spole&nost béhem svého turné po Spanélsku.®

Prazské koncerty Ceského kvarteta zastitoval predevdim Cesky spolek pro komorni hud-
bu.2° Od prvniho spolkového koncertu 10. fijna 1894 bylo Ceské kvarteto jeho kmenovym
souborem, smluvné vazanym k urcitému poctu vystoupeni za sezénu, a symbidza téchto
dvou subjektl trvala aZ do posledniho koncertu Ceského kvarteta s Josefem Sukem u dru-
hych housli 20. 3. 1933. Ceské kvarteto viak jiz prfed rokem 1906 spolupracovalo také
s Hudebnim zavodem a koncertnim fiditelstvim Mojmira Urbanka,?* s Uméleckou besedou,
Tonkiinstler-Sozietat, Besedou brnénskou a s rliznymi hudebnimi spolky na ¢eském venko-
vé, napr. s Hudebnim spolkem taborskym, Filharmonickym klubem v Roudnici nad Labem
a dalSimi.

b) Ceské kvarteto v letech 1906-1918
S pfichodem Jifiho Herolda k violovému pultu za&ina dalsi epocha Ceského kvarteta. Jes-
té pred vypuknutim prvni svétové valky stfida starnouciho HanuSe Wihana violoncellista
Ladislav Zelenka a soubor tak nabyva podoby, v jaké prozil jesté dalSich dvacet let. Rok
1918 - konec valky, rozpad Rakouska-Uherska a vznik nastupnickych statd - znamenal
samozriejmé zmény také v fadé organizacnich mechanismu.

NEkteré kontakty na koncertni agentury nebo jejich zastupce udrZoval i nadale Hanus
Wihan. Tyka se to zvlast osobné velmi pratelsky motivovanych jednani, napf. s Otto Less-

14) SEDA, Jaroslav: Jifi Herold, Rabasova galerie, Rakovnik 1994, s. 63. KVET, J. M.: Kdo Jje... Karel Hoff-
mann, Orbis, Praha 1947, s. 23.

15) C.inv. $91/89, 90.

16) C.inv. $91/97-104.

17) KVET, J. M.: Z paméti|[...], cit. v pozn. 9, s. 31.

18) C.inv. S91/836.

19) C.inv. S$91/357.

20) VANISOVA, Dagmar: Cesky spolek pro komorni hudbu 1894-1994, Cesky spolek pro komorni hudbu,
Praha 1994.

21) Napt. €. inv. S91/1032 (koncertni program z r. 1902).
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mannem z Berlina, vévodkyni Elisabeth zu Mecklenburg-Schwerin &i s profesorem P. G.
Unnou z Hamburku. Ve Wihanové pozUstalosti jsou uloZzeny také dopisy nékterych spo-
luhragt Ceského kvarteta nebo skladatel(l, mezi nimi napr. dopis Maxe Regera.?? Jesté
v roce 1910 vedla s Wihanem jednani anglicka firma Concert Direction Schulz-Curtius &
Powell, v roce 1913 Svédska firma Svala och Séderlund ze Stockholmu aj.

TémET se zda, Ze si ,pan profesor nechtél pripustit Ubytek svych sil v dobé, kdy jeho
Zaci byli ve vrcholné formé, a Ze jen nerad presouval organizaéni zalezitosti na Karla
Hoffmanna. 1. fijna 1914 pise Ceské kvarteto svému ugiteli dopis, v ném3z vysvétiuje
nastalou situaci:?®

Drahy pane profesore!

Zajisté touzite Vy jako my, by bylo jasno mezi nami v kvartettu. Vzpomenete si, Ze
pred rokem, kdy Vas stihla choroba bohudiky dnes premozena, musili jsme se zajistit
pro dalsi svoji ¢innost — nevédéli jsme, zda-li VAm bude mozno snaseti na dale tutrapy
cest. Pri lotiské pomérné bohatsi saisoné mohli jsme konec¢né rozdéliti praci mezi Vas
a Zelenku; byli jsme a jsme si dobie védomi povinnosti k Vam i k nému. Jako citime
vdécnost viuc¢i Vam, tak uznavame téz, ze Zelenka vyhovél i v pozadavcich, které na nas
doléhaji ¢im dale tim vice: v pozadavcich po repertoiru novém. Doba je zla, a vite asi,
jak saisona letosni mtiZe vypadat. I dlouho po valce bude jesté situace ohromné zméné-
na. Budeme nuceni hrat i za honorare nejmensi, abychom sebe a rodiny své uzivili. Byl
jste vzdy toho nahledu, bychom z honorait neslevovali, nyni, kdyZ se i k honorairtm
nejmensim musime uchyliti, citime piimo povinnost, bychom Vés sprostili toho, byste
plytval svym zdravim. Pokud kvartett existuje, jsme si védomi povinnosti vii¢i Vam,
svému stalému c¢lenu. Chceme, by Vas podil rovnal se priblizné podilu kazdého z nas.
Po zralé tvaze vSech okolnosti sjednotili jsme se postoupiti Vdim 8% z hrubého piijmu
kvartetta, tedy c¢astku, ktera se asi rovna pétiné nasich ¢istych prijmi, nebot, jak vite,
utraty cestovni ¢ini u néas skoro polovinu pirijmu. Tuto 8% quotu zaruc¢ime Vam pravné
doZivotné, pokud ov§sem kvartett v nynéjSim svém sestaveni bude existovati. Prosime
Vas, abyste nabidku nasi plynouci z piatelskych a vdécénych srdci neodmital a abyste
nam zustal na dale stejné naklonén.

Je-li Vasim piranim ucinkovati v nékterém prazském koncerté, bude nam to a jisté
i komornimu spolku velmi milé.

Premysleli jsme jiz dlouho o tomto problemu, a Ze toto po zralé tivaze nutné roz-
hodnuti dotyka se piimo srdci nasich, mtizete si pomyslit. Zistanite nam vzdy piitelem
a nas, za jakého Vas vzdy budeme povaZovati.

Vasi

Karel Hoffmann, Josef Suk, Jiri Herold

22) C.inv. S211/111.
23) C.inv. $211/231.
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Z obdobi 1906-1918 se v Hoffmannové pozUstalosti zachoval pestry vybér korespon-
dence se zahrani¢nimi koncertnimi agenturami?* a jejich zaméstnanci ¢i majiteli, napr.
s Vladimirem Gustavovi¢em Ellenbergem (zastupcem ,Koncertov A. Ziloti“ z Petrohradu),
stejné jako s predstaviteli rliznych spolk(l, napf. J. P. Ehmigem (Gottingen), s W. Emmeri-
chem (Ravensburg), s Gustavem Uwe Jennerem (Marburg), s prof. Zillerem (Osnabrick)
a dalsimi. Pfevaze némecky vedené korespondence odpovida také éetnost koncert(i Ces-
kého kvarteta v Némecku, kde v poslednich predvalecnych letech soubor vystoupil v 53 (1)
vétSich i mensich méstech. JeSté v roce 1915 dostali kvartetisté povoleni prekrocit hrani-
ce Némecka, Danska, Svédska, Norska a Holandska.

Posledni ze jmenovanych statl - Holandsko - bylo hostitelem Ceského kvarteta popr-
Vé jiz v roce 1896. Na jednani s koncertnim agentem A. A. Snijderem z Amsterdamu?® na-
vazala spoluprace s holandskou firmou Alsbach & Doyer, ktera kvartetu zprostredkovala
jedny z nejuspésnéjsich kazdoro€né poradanych zahraniénich turné. Nemluvé o pevném
pratelstvi mezi Karlem Hoffmannem a Henri Doyerem znamenaly holandské zajezdy pro
Ceské kvarteto vZdy setkani s vdéénym obecenstvem. Pfi planovani koncertnich cest se
Doyer kontaktoval s dalSimi mistnimi spolky a spoleénostmi, takze kvartetisté skutecné
nezahaleli. Velky pocet koncertl s co mozZna nejkratSimi prejezdy, a tedy také dobry zisk
- to byl ovSsem cil jak koncertnich jednateld, ktefi inkasovali desetiprocentni provizi, tak
samotného Ceského kvarteta.

Béhem prvni svétové valky se kvarteto vénovalo intenzivné koncertni ¢innosti doma

24) Alsbach & Doyer, Muziekhandel-Concert Directie, Amsterdam

Joh. Aug. B6hme, Musikalien Handlung, Musikalien Leihanstatt-Concert Arrangements, Hamburg
Cacilien-Verein, Kaiserslautern

Konzert- und Theater-Direction Arthur Bernstein, Hannover

Ernst Eulenburg - Leipzig, Konigl. Wirttemb. Hof-Musikverleger

Julius Hainauer - Breslau, Musikalien- und Buch-Handlung, Konzert-Direktion, Musik-Verlag
Wilhelm Hansen, Musik-Forlag, Kgbenhaven

Robert Knoblauch, Konzert-Agentur, Frankfurt am Main

Hugo Kuntz, Karlsruhe, Grossh. Bad. Hofmusikalien- u. Musikinstrumenten-Handlung, Konzert-Direktion
Th. Kaulfuss “sche Buch-, Kunst- und Musikalien-Handlung, Liegnitz

F. Ries, Koniglich Sachs. Hof-Musikalien-Handlung, Konzert-Direktion, Dresden

Alfred Schmid Nachf. (Unico Hensel), Mlinchen

Sociedad Filarmonica de Burgos

Sociedad Filarmoénica de Madrid

Sociedad Filarménica de Oviedo

Société des Nouveaux Concerts, Antverpy

Tonkunstler-Verein, Crefeld

Verein der Musikfreunde zu Gorlitz

Vereinigung Kolner Kammermusikfreunde, KéIn-Bayenthal

Concert-Direktion Hermann Wolff, Berlin

Konzert-Direktion Hermann Wolff u. Jules Sachs, Berlin (od 1917)

25) C.inv. $211/198-199.
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a navstivilo celou rfadu ¢eskych a moravskych mést.2® V tomto obdobi zac¢al podnikat
koncertni pofadatel Bedfich Spurny z Plzné. Styk se zahrani¢im byl v dobé prvni svétové
valky omezen na minimum. V Hoffmannové pozUlstalosti se zachoval zajimavy soubor
korespondence (predevsim telegrami) s Robertem Knoblauchem, majitelem koncertni
agentury z Frankfurtu nad Mohanem.?” Vlysvita z ného, Ze kvartetisté pfi pripravé turné
po Némecku v lednu 1917 jednali s nékterymi mésty ,na vlastni pést“ a Knoblauchovu
agenturu - samoziejmé k jeho nelibosti - obesli. Tyka se to napf. spolku Vereinigung
Kolner Kammermusikfreunde, ktery vsak, jak se zda, vyvinul iniciativu jiZz v roce 1915,
tedy jeSté prfed Knoblauchem, &i zastupcl koncertniho Zivota z Wiesbadenu.

Dramaturgicky daraz nyni Ceské kvarteto ve vétsi mife kladlo na provadéni tematicky
ladénych cykll, at to byl cyklus Beethoveniv, Dvoraklv nebo prirfez vyvojem komorni
hudby. Tato nabidka se netykala pouze ciziny - Ruska, Holandska a Spanélska, nybrz
také domaciho publika a ne ndhodou byly koncertni cykly Ceského kvarteta ve vales-
nych letech charitativné zamérené. V sezéné 1915-1916 zajistil Mojmir Urbanek soubor-
né provedeni nejpfednéjSich komornich dél Antonina Dvoraka ,ve prospéch Jedlickova
Gstavu pro zmrzagelé vojiny“: Ceské kvarteto (iéinkovalo hned na prvnim, zahajovacim
veceru 11. listopadu. V roce 1917 usporadalo kvarteto Jarni cyklus kral. hl. mésta Prahy
ve prospéch Komitétu pro podporu sirotkll po padlych vojinech prazskych (5 koncertd,
cyklus koncertl, tentokrat ,pod protektoratem rady kralovského hlavniho mésta Prahy
ve prospéch sirot&i péée obce Prazské“. Hlavnim zfizovatelem koncertd Ceského kvarte-
ta v Praze v3ak stale ziistaval Cesky spolek pro komorni hudbu. Jubilejni spolkovy 200.
koncert 15. 4. 1918 byl pfileZitosti k ocenéni Ceského kvarteta a z jeho strany také k for-
mulovani vyssich narok( na vzajemnou spolupréaci, mimo jiné na honorar 1800 korun
za jeden spolkovy koncert z fixnich dvanacti.?® S pribyvajici prestizi a ekonomickymi zmé-
nami v celém svété samoziejmé honorarové pozadavky kvartetist(l stoupaly a v nékte-
rych pfipadech se staly problematickym bodem jednani (napf. se Sociedad Filarménica
de Burgos v roce 1913).

c) Ceské kvarteto v letech 1919-1933

Politické zmény v povaledné Evropé se odrazily také na koncertnich aktivitach Ceského
kvarteta. Po vzniku samostatné republiky se kvarteto orientovalo vic na vitézné mocnos-
ti - Francii a Anglii, v sovétském Rusku vSak nikdy neucinkovalo. Jen v Praze koncem
roku 1918 usporadala Ceskoruska jednota komorni veéer ze skladeb ruskych sklada-

26) Zprostredkovatelské Clanky - agentura, impresario, predprodej atd. - se vytvarely teprve postupné, a tak
jsou pro nas starsi programy zajimavé svou bezprostfednosti. Cesky spolek pro komorni hudbu &asto vyzyval
,Damy, sedici v pfizemi i na balkoné&, ractez sniti klobouky a ¢apky!“ a ,P. T. ¢lenové se zadaji zdvorile, aby
zaujali mista ve dvorané a nehromadili se pouze u vchod(“, ale na programech se také docteme, zZe kromé po-
kladny Rudolfina Ize vstupenky ziskat v predprodeji u p. PospiSila v knihkupectvi na PerStyné. Mimo Prahu pak
predprodej zajistovali nejen knihkupci, ale také napt. I€ékarnici, pekafi nebo prodejci mddnich odévd (1), prosté
ti, kdo byli ochotni pro kulturu néco udélat a méli vyhodné umisténé obchody.

27) C.inv. S91/544-567.

28) C.inv. S91/860.
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teld, na némz Ceské kvarteto zahréalo. Cestovni pasy kvartetistil byly ostatné vystaveny
do vSech evropskych zemi mimo SSSR? (ten uznala CSR de iure aZ roku 1934). V plném
rozsahu byly obnoveny styky s Holandskem, v mensi mife se staty Trojspolku Némeckem,
Rakouskem a s Italii a také se severskymi zemé&mi. Zahraniéni zajezdy Ceského kvarteta
kulminovaly na zacatku dvacatych let; pozdéji je omezil jak pribyvajici vék kvartetistd, tak
jejich pedagogické povinnosti na prazské konzervatori. V pozlstalosti Karla Hoffmanna
se nachazi fada zajimavych doklad(l z této doby, prfedevSsim korespondence se zahranic-
nimi agenturami a jejich zastupci.®°

29) C.inv. S91/16.

30) A.-B. Nordiska Musikférlaget, Stockholm

Alsbach & Doyer, Muziekhandel-Concert Directie, Amsterdam

Bauer Siiddeutsche Konzertdirektion, [Frankfurt am Main?]

Concert-Direction Arthur Bernstein, Hannover

Concert-Direkcion H. Daniel (= Sociedad Musical Daniel), Madrid

Concert. Verein ,Johannes Messchaert”, Hoorn [?]

Direzione Concerti Ufficio Internazionale, Bologna

Ernst Eulenburg - Leipzig, Konigl. Wirttemb. Hof-Musikverleger

Foetisch Fréres s.a., Maison pour | “enseignement musical, Neuchatel
Frankfurter Museum-Gesellschaft

Genootschap ,Concert Diligentia“, s "Gravenhage

Gesellschaft der Musikfreunde in Coburg

Gesellschaft der Musikfreunde in Wien

Julius Hainauer - Breslau, Musikalien- und Buch-Handlung, Konzert-Direktion, Musik-Verlag
Wilhelm Hansen, Musik-Forlag, Kgbenhaven

Harmonia, Musik-Verlagsanstalt, Konzert-Direktion und erste ung. Klavierfabrik, Budapest
Ibbs & Tillet, London

Internationale Gesellschaft fiir neue Musik, Leipzig

M. Kantorowitz, Konzertdirektion, Zlrich

Robert Knoblauch, Konzert-Agentur, Frankfurt am Main

Konsert & Teater Bureau A. B., Stockholm

Krakowskie biuro koncertowe E. Bujanski, Krakow

Leumann, Boesch & Co., Kronbuehl

Lundholms Pianomagasin, Konsertdirektion, Malmé

Daniel Mayer Company Ltd., Representing the world s leading artists..., London
Muzicko drustvo Stankovi¢ - Société musicale Stankovitch, Beograd

Ernst Pfau, Konzert-Agentur, Zirich

P. Pfeiffer, Th. Kaulfuss “sche Buch-, Kunst- und Musikalien-Handlung, Liegnitz
Regia Accademia di Santa Cecilia, Roma

F. Ries, Koniglich Sachs. Hof-Musikalien-Handlung, Konzert-Direktion, Dresden
The E. L. Robinson Direction, London

Alfred Sexer, Neuilly-Nantes

Alfred Schmid Nachf. (Unico Hensel), Mlinchen

Alfred Schulz Curtius, [London]

Société des Nouveaux Concerts et Royale d "Harmonie, Antwerpen

Standard Booking Office, New York

Suddeutsche Konzertblro, Minchen

Verband der konzertierenden Kiinstler Deutschlands, Berlin

Konzert-Direktion Hermann Wolff und Jules Sachs, Berlin

Wirttemb. Konzertbund, Stuttgart
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UzZ z pouhého vyctu jednotlivych spole¢nosti je patrné, Ze organizacni aktivity tvorily
neprehlédnutelnou ¢ast cinnosti Karla Hoffmanna. Prijata korespondence je vedena pre-
devSim némecky, francouzsky a anglicky, v odeslané korespondenci (pokud Ize zjistit ze
zachovanych kopii nebo koncept(l) pouzival Hoffmann némcinu a francouzstinu. Némci-
nu se ucil uz od méstanky, a tak ji ovladal vyborné; o jeho francouzstiné je vSak mozné
pochybovat. Na zajezdu Ceského kvarteta do Cognacu v roce 1919 svou francouzskou
feC k legionariim cetl a jak Suk poznamenal, ,my tomu mnoho nerozuméli a kolonel asi
téZ ne, ale vzdor tomu bylo nadsSeni velké.“3t Je paradoxem, Ze nejobsahlejsi konvolut ob-
chodni korespondence z pozUstalosti Karla Hoffmanna je psan pravé francouzsky: jedna
se 0 vzajemnou vyménu plani a nazorl mezi Ceskym kvartetem a koncertnim agentem
Alfredem Sexerem z Neuilly. Zachovaly se kopie Hoffmannovych dopis(i psané na psacim
stroji a na nékterych rukopisné pripisy Karla Hoffmanna a jeho nejblizSich - dcery Dag-
mar (Dasi) a zeté Ivana Setlika. Vyplyva z nich, 7e pfekladatelkou do francouzstiny byvala
pravé Dasa.

ProtoZe se korespondence s koncertnim jednatelem Alfredem Sexerem zachovala
v Uplnosti, poskytuje tento soubor ucelenou predstavu o tom, jak jednani v letech 1921 -
1924 probihalo. Neslo se z obou stran velmi diplomatickym ténem, avSak rozhodné ne
bez problému. Tim nejvétSim byla Zzadost o zkraceni koncertnino turné po jizni Francii
v bfeznu 1923, které kvarteto vyslovilo pod tlakem Sukovy dlouhotrvajici nemoci. Sexer
dokonce hrozil soudni p¥i, pokud Ceské kvarteto nespini své zavazky, ale nastésti se
nakonec turné uskutecnilo beze zmén. Korespondencni jednani se ¢asto tocilo kolem
honorara, které podle nazoru kvartetistd dosahovaly minimalni vySe. Pfijmout je, to zna-
menalo Setfit (napf. v Pafizi ubytovanim u spratelené rodiny Osuskych misto v hotelu).
Francouzska strana naopak argumentovala tim, Ze velky pocet koncertli v mnoha més-
tech, byt za mensi honorare, dava v konecném vysledku dobry vysledek; a Slo-li do tuhé-
ho, odvolala se na uméleckou ¢est a politické zajmy... Vychozim bodem pfi sestavovani
itinerare bylo zajisténi salu v PafiZi (Gaveau, Champs Elysées nebo sal Pleyel), o néz
usilovalo vice interpretd, a teprve po ném uzavieni smluv ,s venkovem®, tedy se zastup-
ci mensSich mést. V alsaskych méstech Strasbourgu a Muhlhouse (Mihlhausenu) méla
nadale vliv berlinska agentura Hermanna Wolffa, ackoliv po valce pfipadlo celé Gzemi
politicky Francii. Hoffmann a Sexer museli také brat do Gvahy ¢asové moznosti klaviristky
Blanche Selvy, ktera s Ceskym kvartetem spolutéinkovala.

Zajezdy do Francie se ¢asto kombinovaly s vystupovanim kvarteta v Anglii. Bylo tomu
tak i v pfipadé 1. Ceskoslovenského hudebniho festivalu v Londyné ve dnech 24. 5. -
5. 6. 1919, kde Ceské kvarteto vystoupilo spolu s anglickou klaviristkou Fanny Davies
na zaveérecném koncertu. Cely festival pod patronatem anglického kralovského paru or-
ganizovala koncertni agentura E. L. Robinson Direction z Londyna, s niZ Hoffmann ved|
Cilou korespondenci i v letech 1920-1921. V roce 1923 jiz zastupovala Ceské kvarteto
londynska spoleénost Ibbs & Tillet.

31) Josef Suk. Dopisy [...], cit. v pozn. 8. Citovano z dopisu Josefa Suka jeho synovi Josefu Sukovi ml.
z12.6. 1919, s. 205.
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Osobni kontakty byly vZdy velkym pfinosem pfi sjednavani koncertnich turné a to pla-
ti i o Ceském kvartetu. Ve Francii mu v této dobé& poméahal Rudolf Kepl, ve Frankfurtu
Wilhelmine Sieger, vdova po fediteli Museum-Gesellschaft F. Siegerovi, v Anglii Ceskou
hudbu propagovala Rosa Newmarch, v Italii napt. Bernardo Molinari a na Balkané Miloje
Milojevic.32

Ve 20. letech se Ceskému kvartetu znovu oteviela moznost koncertovat v Americe.
V roce 1920 projednaval otazku angazma s manaZerem Coppicusem z Metropolitan Mu-
sical Bureau amsterdamsky Samuel Bottenheim a informoval primaria kvarteta o vysi
honorard a dalSich nabidkach. Také kontakt na Jizni Ameriku se nesl pres evropskou
agenturu: jednatelstvi Concert-Direkcion H. Daniel z Madridu nabizelo zprostredkovat
v lété 1921 nebo 1922 sérii tficeti az padesati koncertll v tomto svétadile. Vzhledem
k Grovni cestovani a jeho Unavnosti neni ani divu, Ze kvartetisté neméli o tak rozsahly
podnik zajem. JeSté v roce 1926 si v dopise Hoffmannovi povzdychl v té dobé jiz ameri-
kanizovany violoncellista Bedfich Vaska, jaka je to Skoda, 7e Ceské kvarteto nikdy v Ame-
rice nehralo.

Skuteénou ,druhou vlast“ mé&lo Ceské kvarteto v Holandsku, kam vyjelo hned po val-
ce v souvislosti se zajezdem do Francie a Londyna (1919) a od té doby ho navstévova-
lo kazdorocné. Zazemi tam kvartetistiim opét vytvorila agentura Alsbach & Doyer, pres
niz vedly kontakty na dalSi zastupce, napf. Arnolda Wagenaara a A. H. Amoryho z Arn-
hemsche Vereeniging voor Kamermuziek-Uitvoeringen. Koncertni plany snad jen s vy-
jimkou poslednich let byly velmi bohaté; korunou této spoluprace se pak stalo ,turné
na rozlouenou“ v roce 1931, kterym Ceské kvarteto ukongilo svou koncertni &innost
v zahranici. MysSlenka usporadat turné na rozlou¢enou byla ovSem starsiho data (Suk o ni
hovori jiz v roce 1928)%* a kromé toho, Ze vychazela vstric starnoucim a doma zaneprazd-
nénym umélciim, znamenala Gspé&sny reklamni tah, ktery Ceskému kvartetu naposledy
zjednal chvile slavy na zahrani¢nich poédiich. Deset koncertd provazely oficialni projevy,
dary, vénce, udéleni rytifského kfize Oranje-Nassau Karlu Hoffmannovi a dalSi spolecen-
ské akce.

Na doméci ptdé Ceské kvarteto pokracovalo ve spolupraci s CSKH. Od 20. let se
délilo o spolkové koncerty s mladsimi eskymi kvartety, napf. Ceskoslovenskym (pozdéji
Prazskym) a OndFi¢kovym, ze starich ansambl( pravideln& vystupovalo v CSKH také
Sev&ikovo kvarteto a samoziejmé i jina komorni sdruZeni ceska a zahraniéni. Ceské

32) Ceské kvarteto navstivilo balkanské zemé t&sné pred rozpadem Rakouska-Uherska a posledni koncert
z tohoto turné - v Lublani 11. fijna 1918 - byl zrusen kvuli politické situaci v zemi. Po vzniku samostatné
CSR a Kralovstvi Srb(i, Chorvatti a Slovincl se v prvni poloviné roku 1923 (mozna jesté dfive) skladatel Miloje
Milojevi¢ obratil na Josefa Suka dopisem, v némz zve Ceské kvarteto do Bélehradu s koncertnim programem
z Ceské a slovenské hudby (€. inv. S 91/903), Suk vSak nereagoval. V zafi obdrZel Hoffmann intervenci a nékdy
v této dobé mu Suk predal Milojeviciv dopis se svym pripisem (,Co s tim udélame?*). Je pravdépodobné, ze
Hoffmann odepsal, nebot dalsi Milojeviciiv dopis z ledna 1924 je adresan jiz Karlu Hoffmannovi a hovofi o dvou
koncertech a o finan¢nich podminkach (¢. inv. S 91/340). Zajezd do Srbska se vSak neuskutecnil.

33) C.inv. S91/440.

34) Josef Suk. Dopisy [...], cit. v pozn. 8. Viz dopis Josefa Suka Karlu Hoffmannovi z 19. 9. 1929 (¢. 322),
s. 355.
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kvarteto se mimo jiné podilelo na slavnostnich koncertech k vyro¢im Bedficha Smetany
(1924), Ludwiga van Beethovena (1927) a Antonina Dvoraka (1929), které pochopitelné
nemohly ujit pozornosti komorniho spolku. Spolek nezapomnél ani na tficetileti a Ctyfice-
tileti Ceského kvarteta.

V roce 1922 vzniklo Svojsikovo koncertni a divadelni bureau v Praze, které Gustav
Svojsik GUspésné vedl az do své smrti v roce 1940. V osobé zakladatelova starSiho bratra
Antonina B. Svojsika byla agentura spojena se Sborem pro postaveni pomniku Bedfichu
Smetanovi v Praze a se Svazem skautl Republiky ¢eskoslovenské, a tak neni divu, zZe
obcas tyto organizace podporovala ze svych vytézkU. Velkorysa byla napf. dohoda mezi
feditelem Svojsikem a Ceskym kvartetem ohledné& pfedani poloviny &istého vydélku z cyk-
lu patnacti jubilejnich koncertli v roce 1923 na stavbu pomniku Bedfichu Smetanovi
v Praze.®® Jesté pred touto oslavou 30. vyro&i Ceského kvarteta uspofadali kvartetisté
pod hlavickou Svojsikovy spoleénosti souborné provedeni smyécovych kvartet Ludwiga
van Beethovena (1922) a cyklus sedmi koncertll nazvany ,lidovy“ (1924). Svojsik také
zastupoval Karla Hoffmanna jako sélistu pfi souborném provedeni Bachovych sonat
a partit pro sélové housle (1924-1925), za néz Hoffmann obdrzel cenu ministerstva
Skolstvi a osvéty, a jako Clena klavirniho tria ve sloZeni Karel Hoffmann - Ladislav Ze-
lenka - Jan Hefman (1922-1923). Dalsi z ¢eskych koncertnich podnikatel(l této doby,
BedFich Spurny, organizagné zajistoval napf. koncert Ceské filharmonie (7. 3. 1919), kde
Hoffmann vystoupil jako sélista v Cajkovského Koncertu pro housle a orchestr D dur
op. 35, v Beethovenové Koncertu pro housle a orchestr D dur op. 61 a v Dvorakovych
Romanci a Mazurku pro housle a orchestr (op. 11 a 49).

V roce 1932 slavil Karel Hoffmann své Sedesaté narozeniny a jeho kolegové - s vyjim-
kou Ladislava Zelenky - nebyli o mnoho mladsi. Nostalgie a zaroven Zivotni nutnost hrat
poznamenévaji Hoffmannovu organizaéni ginnost v poslednich letech existence Ceského
kvarteta. Holandské turné na rozlouéenou ukongilo cesty do zahraniéi. V. domacim pro-
stfedi zfejmé& kvarteto naposledy vystoupilo 27. bfezna 1933 v Ceskych Budg&jovicich,
kde zahralo na 9. abonentnim koncertu hudebni Skoly. Part druhé violy ve Dvorakovée
Smyccovém kvintetu Es dur op. 97 interpretoval ¢eskobudéjovicky pritel kvartetistd,
feditel hudebni Skoly Josef Beran. BliZila se doba, kdy se koncertni &innost Ceského
kvarteta musela uzavrit. Jako prvni odeSel ze souboru Josef Suk a na primariovi zlstalo
rozhodnuti, zda viibec a jak pokracovat. V Hoffmannové pozlstalosti se nachazi koncept
jeho odpovédi na Sukovo oznameni o ukonéeni ¢innosti; tento Hoffmanniv dopis zUstal
bohuzel vzdy jen konceptem. Je pravdépodobné, Zze by mezi obéma houslisty nedoslo
k doGasnému odcizeni, kdyby Suk tato Hoffmannova slova cetl:¥"

Odpust, prosim, ze jsem Ti tak dlouho nepsal. A¢ iplné chapu Tvoje rozhodnuti hous-
licky povésit na hiebik, bylo mi pfec jen tak bolestné pri vzpomince na tolik krasného,

35) C.inv. S91/849.

36) Jako posledni koncert Ceského kvarteta ve slozeni Hoffmann - Suk - Herold - Zelenka byl doposud
v literatufe omylem uvadén 438. abonentni koncert Ceského spolku pro komorni hudbu 20. 3. 1933.

37) C.inv. $91/780.
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co jsem s Tebou, mij zlaty druhu, po cely sviij takika zivot prozil. Nemohl jsem se
vpravit do nové situace pokracovat bez Tebe, chvél jsem se pii pomySsleni, Ze nebudes
u mne vice sedét. Ted jsem se jiz trochu uklidnil. Prosim Té jen, dej na své zdravi pozor
tak, abys mohl déle pracovat pro slavu nasi muziky a pro nezmérnou radost Tvych pra-
tel a obdivovatelti. My dobte vime, Ze jse§ nas nejvétsi zijici basnik — skladatel! Chceme
v Tvych intencich v kvartetu pokracovat. Jen aby mi Bih dal tolik zdravi a sily. Vét mi,
ze bych prestal téz — kdyby nebylo takych chlapikd, jako je Jiti a Lada. Tedy Panu Bohu
poruceno! Tésim se na shledanou v konzervatoti a jsemTvij vroucné Té libajice
Karel.

Jen na kratkou dobu nahradil Suka u druhych housli Stanislav Novak, poté pfichazi
dlouhd nemoc a smrt Jifiho Herolda (1934), smrt Josefa Suka (1935) a nakonec i Karla
Hoffmanna (1936).

I1l. ZAVER

Neni pochyb o tom, e ,manaZerska“ pozice v Ceském kvartetu pfinadsela Karlu Hoffman-
novi fadu organizacnich starosti, nikdy si vSak na tuto stranku své ¢innosti nepostézoval.
D4 se velmi snadno pochopit, pro¢ pravé pro né&j mélo Ceské kvarteto zasadni vyznam:
vZdyt do existence souboru vlozil tolik Casu a energie...

Badatelim, ktefi se zabyvaji organizacnim zajisténim koncertd na konci 19. stoleti
a v prvnich desetiletich stoleti dvacatého, podava pozlstalost Karla Hoffmanna zajimavé
a Casto neznamé informace. Z tohoto pohledu se jedna o pramen, ktery ¢eka na své
védecké zhodnoceni.

Program koncertu Ceského kvarteta
ke ctyricetiletému vyroéi souboru,

CESKY SPOLEK PRO KOMORNI HUDBU V PRAZE | Praha 14. 3. 1932 /
AR e SR | Program for the Czech Quartet concert

Dee . Mrass WL 019/, bestind, | on the occasion of the 40th foundation
of the ensemble, Prague March 14, 1932

Slavnosini I‘\'Ol’]CE‘I‘f | NM-GMH, & pf. / Acquisition No. 24/1985
na pocest élyficetileté cinnosti
Ceského kvarteta

| [ |
CESKE KVARTETO
iprofesoti Harel Hollmars, Josel Suk J# Herold Lad Zelenka)
Poted:

| B Smetana: Sayteor) kvariel 2 emall (2 miho fvols)
Allogra vims wppastionaiis — Allegres mdersba & la polba. = Larga
| e, — Visacn.
| Jox Suk: Swyicovs kel B, op 11
| Allgre modouts, — lnbmmess. Tempe & Mugis, — Alsgro ms
won enppn. — Allgps guisis.
*

Anl Dvordh: Sepfcovf kvardd = Awdor. op 105

| Bidage: ma mrn iropps. Alleges sppamicasin Ml eneer.
Losis molts cmilsbile — Allagro som fesln

Ridios P T Purshvo, aby meys pebeoilivies wfigmi erileskaks
Cona Sobole peograms 30 halith,
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Karel Hoffmann:
First Violinist

and ‘Manager’

of the Czech Quartet

DAGMAR STEFANCOVA

his study is based on a detailed analysis of materials from the estate of the violinist

Karel Hoffmann (1872-1936) that are deposited in the Czech Museum of Music.
These materials include a large number of documents pertaining to concert life in the
late nineteenth century and the first three decades of the twentieth, associated with
Hoffmann’s activities as first violinist in the Czech Quartet from 1892 to 1933. This
professional music ensemble (one of the first in our country) had a fundamental influence
on the interpretation and composition of quartet literature, and not only at the domestic
level. The study focuses on Hoffmann'’s contacts with Czech and foreign concert agencies
and the manner of arranging for concert tours by the quartet, and refines our knowledge
of some matters concerning its history. Included are two previously-unpublished letters
written by members of the Czech Quartet, and detailed lists of concert agencies and
societies mainly from the first decades of the twentieth century.

estate - string quartet - Czech Quartet - Karel Hoffmann - concert agencies - manager
- impresario - nineteenth and twentieth centuries - concert life

I. MATERIALS FROM THE ESTATE
OF KAREL HOFFMANN

The Karel Hoffmann Collection is the most important of the collections of materials from
estates of members of the Czech Quartet, which materials began to be catalogued by
the Czech Museum of Music and made available to scholars in 1992 on the occasion of
the hundredth anniversary of this ensemble’s origin. The names of the first violinist Karel

1) In the Czech language ‘Ceské kvarteto’. The word ‘Ceské’ is ambiguous, referring either to Bohemia
(the western part of today’s Czech Republic) or to the Czech lands in the broader sense (all of today’s Czech
Republic including Moravia and part of Silesia) and the Czech people. The ensemble performed in English-
speaking countries under the title ‘Bohemian String Quartet’ or ‘Bohemian Czech Quartet’; the title ‘Bohemian
Quartet’ is still often used in English-language writings today. However, it seems likely the members thought
of themselves as representing Czech culture in the broader sense, not just the culture of Bohemia. Hence our
translation ‘Czech Quartet’.
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Hoffmann (1872-1936), the second violinist Josef Suk (1874-1935), successive violists Oskar
Nedbal (1874-1930) and Jifi Herold (1875-1934), and successive violoncellists Otto Berger
(1873-1897), Hanus Wihan (1855-1920), and Ladislav Zelenka (1881-1957) appear in the
history of Czech music also in other, no less important connections. This is especially true
for the composer Josef Suk, most of whose materials are deposited in the Czech Museum
of Music, catalogued as a collection of the first category in an inventory having two parts.? It
was the approaching major anniversary of the Czech Quartet in 1992 that inspired the effort
to view holdings from the estates of its members from a common perspective and link them
with mutual references. Finished in 1991 was an inventory of items from the estate of Hanus
Wihan.2 Then came analogous inventories for Oskar Nedbal* and Karel Hoffmann.® The next
phase is expected to include monographic studies devoted to the remaining members (Otto
Berger, Ladislav Zelenka, and Jifi Herold), for which the items are not so numerous, and also
studies on items pertaining to the Czech Quartet as an ensemble: programs, photographs,
correspondence, and gifts received as tokens of appreciation.

The history of the materials from Hoffmann’s estate is not simple. The main portion of
them came to the National Museum in 1964 from Hoffmann’s daughter Dagmar Setlikova,
under reference number 699/64 and acquisition number 26/64. We have the original four-
page list of the contents of this unit, which however describes some items only in summary
and cannot serve as a precise guide. According to the custom of the time, the items were
divided into separate collection units, some of them registered systematically® and others
only deposited. In the museum’s list of sets of materials from personal estates they received
the number S 91 and were classified as an estate collection of the second category-quite
properly, as we now know. In addition, Mrs. Setlikova donated to the National Museum part of
Hoffmann’s correspondence, registered under Acquisition No. 29/52, and some photographs
which received Acquisition No. 31/52. More than forty years later another, more modest part
of Hoffmann'’s papers came to the Czech Museum of Music: several photographs, programs,
and printed materials from the possessions of his grandson, Prof. Jifi Setlik (Acquisition No.
193/2005). Supplementing the Karel Hoffmann Collection are materials transferred from
the Antonin Dvorak Museum, whose acquisitions program formerly included materials
pertaining to Dvorak’s pupils including Josef Suk, Otto Berger, and Oskar Nedbal and their
concert activities (Acquisition No. 24/85). Also appearing frequently among items with a close
relationship to Hoffmann are some that are still registered by date of acquisition,” namely

2) VYSOHLIDOVA, Jana: Josef Suk (inventar fondu S 184) (Inventory of Collection S 184), National Museum -
Museum of Czech Music, Prague 1985. Work is currently underway on cataloguing the second part.

3) VANISOVA, Dagmar: Hanus Wihan (inventaF fondu S 211) (Inventory of Collection S 211), National Museum
- Museum of Czech Music, Prague 1991.

4) VANISOVA, Dagmar: Oskar Nedbal (inventaF fondu S 139) (Inventory of Collection S 139), National Museum
- Museum of Czech Music, Prague 1993.

5) STEFANCOVA, Dagmar: Karel Hoffmann (inventaf fondu S 91) (Inventory of Collection S 91), National
Museum - Museum of Czech Music, Prague 2006.

6) This systematic registry (according to earlier terminology ‘registry at the second level’) is the result of
professional cataloguing of collections-either as an inventory or as a catalogue accessible to scholars.

7) This chronological registry (according to earlier terminology ‘registry at the first level’) consists only of entry
into the book of acquisitions.
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those bearing Acquisition No. 24/39-documents purchased from the family of the violist and
violinist Josef Beran, director of the music school in Ceské Bud&jovice.

In view of the above circumstances the inventory of the Hoffmann Collection contains
many references, especially to photographs, books, and correspondence catalogued earlier.
The correspondence includes very valuable and interesting letters exchanged with Josef
Suk. The two violinists of the Czech Quartet were life-long friends, open to each other and
taking a sincere interest in each other’s joys and sorrows. From the letters written by Suk
to Hoffmann, which have been published,® one can gain much information about the Czech
Quartet as well as about Hoffmann himself. But the converse is also true. The correspondence
of the Czech Quartet is a valuable source of information about Suk-about his ideas during his
youth and his maturation as a person and a composer—as well as about the cultural-political
situation in the Czechoslovak Republic after 1918, the gradual decline in the ensemble’s
concert activities, and its final dissolution.

It is precisely correspondence that comprises the most voluminous part of the Hoffmann
Collection, with 773 inventory units. Therefore for greater clarity it is divided into several parts:
correspondence that Hoffmann received including items from family, friends, and institutions,
calling cards, and envelopes, and correspondence he sent to family members, friends, and
institutions plus drafts thereof. Catalogued separately is correspondence of the Czech Quartet
and related correspondence, mainly condolences. The writers include for example the mayor
of Prague Dr. Karel Baxa; painter and caricaturist Hugo Boettinger; pianists Fanny Davies,
Edouard Risler, Blanche Selva, and Dirk Schafer; philosopher and pedagogue FrantiSek Drtina
and his wife Olga; Czech composers Josef Bohuslav Foerster, Karel Boleslav Jirak, Boleslav
Vomacka, Ladislav Vycpalek, and Otakar Zich; foreign composers Arnold Schénberg, Max
Reger, Leone Sinigaglia, and Sergey Ivanovich Taneyeyv; violinist and composer Henri Marteau;
conductors Bernardo Molinari and Otakar Ostréil; pianist and musicologist Vaclav Stépén;
violinist Mabel Urtin; and Hoffmann’s close friend the physician FrantiSek Weyr. Because
Hoffmann rarely saved copies of his letters, the list of recipients is determined mainly by
the content of the Czech Museum of Music’s collection of non-musical documents, where
at least some of Hoffmann’s letters were found-e.g. to composer Emil Axman, to the above-
mentioned Josef Beran, to the archivist of the conservatory in Prague Vlastimil Blazek, to
pianists Jan Hefman, Karel Hoffmeister, and Roman Vesely, to conductor, violist, and violinist
Rudolf Reissig, and to conductor Vilém Zemanek. Naturally we cannot fail to mention all of
Hoffmann’s colleagues in the Czech Quartet as well as persons active in concert presentation
(such as members of the executive committee of the Czech Society for Chamber Music) and
representatives of the conservatory in Prague where the quartet members taught. Documents
pertaining to various concert agencies will be discussed separately.

Another interesting division of the Hoffmann Collection comprises essays and
speeches prepared in writing by Hoffmann and others. They pertain mainly to the
Czech Quartet and activities of the conservatory in Prague, where Hoffmann taught
violin in the ‘master school’ starting in 1922 and where he was named rector in 1927.

8) Josef Suk. Dopisy o Zivoté hudebnim i lidském (Josef Suk: Letters about a Musical and Human Life).
Prepared for publication by Jana Vojtéskova, Editio Barenreiter, Prague 2005.

52 M Musicalia 1-2 / 2010

Karel Hoffmann: First Violinist and ‘Manager’ of the Czech Quartet

However, we also find here Suk’s autobiography and his thoughts on the compositional
bequest of Ludwig van Beethoven-the latter delivered at the conservatory in 1927 on
the occasion of the hundredth anniversary of that composer’s death (read by Dr. Milan
Svoboda because of Suk’s indisposition that day), and later published.®

Most of the concert programs and posters among Hoffmann’s papers (269 inventory
units in all) document performances by the Czech Quartet, but we also find performances
by Hoffmann himself both as a conservatory student and as a soloist in his most active
years. The atmosphere of concerts comes to life through manuscript annotations and small
drawings by Hugo Boettinger, who sketched the quartet members (his friends) directly onto
programs for some of their domestic concerts, showing them as he saw them on the stage.
Various glosses tell us about the reactions of the audience, or about the writer’s opinion on
the performance or the pieces played and their composers.l® Thus the concert programs,
supplemented by a small set of reviews, inform us about the perception of chamber works
written by composers from both the Czech lands and abroad.

Most of the iconographical items among the materials from Hoffmann’s estate were
catalogued earlier and have now been incorporated into the collection’s inventory (after
recataloguing) via references. Apart from portrait photographs of Hoffmann and a casual
photograph with friends, they include beautiful period photographs of performers and
composers given by those musicians to Hoffmann with inscriptions. In this ‘gallery’ we find
the other members of the Czech Quartet, pupils of Hoffmann (Lala Bertlova, Oldfich Cerny,
Eugenie Fichtenova, Antonin Mdller, llja LivSakov, Josef PeSka, and Maximilijan Skalar), artists
who performed with him (e.g. Fanny Davies, Ema Destinnova, Alfred Griinfeld, FrantiSek
Ondfricek, Blanche Selva, and Vaclav Talich), and composers (e.g. Antonin Dvorak, Alexander
Glazunov, LeoS Janacek, Karel Boleslav Jirak, Jaroslav Kricka, Nikolay Rimsky-Korsakov,
Vasily Safonov, and Sergey Taneyev). A somewhat unusual group consists of patrons and
government officials with whom the Czech Quartet (and thus Hoffmann) had friendly
contacts, e.g. the family of Count Boos-Waldeck, Queen Elisabeth of Rumania (Carmen
Sylva), President of the Czechoslovak Republic Tomas Garrigue Masaryk, Duke Johann
Albrecht zu Mecklenburg-Schwerin and his wife Elisabeth, and the director of the Zivnobanka
(Tradesmen’s Bank) Apollon RGzicka. From the collection of photographs we can also identify
Hoffmann’s hobbies-hiking, swimming, and travelling.

Smaller divisions of the Hoffmann Collection are his personal documents, his calendars
including appointment calendars, various bills and statements of account, concert
schedules, diplomas and tokens of appreciation, and two musical manuscripts.

9) KVET, J. M.: Z paméti Ceského kvarteta (From Memories of the Czech Quartet), Edice Corona, Vol. 13,
Prague 1936, pp.69-82. Also Ziva slova Josefa Suka (The Living Words of Josef Suk). Compiled by J.M. Kvét,
Topi¢ edition, Prague 1946, pp. 25-34.

10) For example we learn where the ‘greatest applause’ was, or ‘applause, even greater ovations’, or that
‘the audience was very grateful, enthusiastic’, ‘the audience was aroused’, or about how ‘Hoffmann played
ravishingly’, ‘tremendous virtuosity of the playing’, ‘E. Fuchs sang beautifully’, ‘the Bagatelles were played
incomparably’, etc. Very personal are observations from conversations such as ‘V. Novak said Foerster wouldn’t
[couldn’t] write such a Finale [as did Ethel Smyth!]’, or ‘Vit. Novak, present at a concert, told Suk (in the artists’
room) his view of [Suk’s] Zrani (Maturation) [as performed] on Sunday: You scoundrel, you really showed me
up yesterday!’
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II. ORGANISATIONAL WORK PERTAINING
TO CONCERTS OF THE CZECH QUARTET

The scholarly attention widely devoted to the Czech Quartet is well justified. This was the
first Czech professional chamber ensemble, and devoted itself to issues of performance
with unprecedented seriousness-no longer a mere grouping of soloists (often an accidental
grouping) but a stable ensemble with a unified artistic point of view, respecting the style
of various periods and composers. In this lay the main contribution of the Czech Quartet
to concert life in the late nineteenth and early twentieth centuries. Especially in its early
years, this ensemble served as the main pillar of the Czech Society for Chamber Music,
and it stimulated the establishment of other chamber ensembles as well as of new quartet
literature.

Membership in the Czech Quartet:

1st violin 2nd violin Viola Violoncello
1. | 189294 Karel Hoffmann Josef Suk Oskar Nedbal Otto Berger
2. | 1894-1906 Karel Hoffmann Josef Suk Oskar Nedbal Hanu$ Wihan
3. | 1906-14 Karel Hoffmann Josef Suk Jifi Herold Hanu$ Wihan
4. 11914-33 Karel Hoffmann Josef Suk Jifi Herold Ladislav Zelenka
5. 11933 Karel Hoffmann Stanislav Novak Jifi Herold Ladislav Zelenka

During the more than four decades of the Czech Quartet’s existence there were several
changes in its personnel, but the first violinist was always Karel Hoffmann. As a gifted pupil
of the violinist Anton Bennewitz, director of the conservatory in Prague, Hoffmann had the
qualifications for a solo career and did achieve great successes in that capacity (e.g. with his
complete rendition of the Bach solo sonatas and partitas for violin in the 1924-25 season),
but his performances as a quartet member were always more important for him. After
taking over the ensemble’s organizational work from Hanus Wihan and partially from Oskar
Nedbal around 1910, he served the quartet in that respect as well. Therefore the papers
from his estate include materials pertaining to concerts practically all over Europe from
1910 to 1933, especially correspondence with various concert agencies and individual
agents, contracts, bills and accountings, concert programs, and newspaper clippings. This
aspect of his activities will be the main focus of our discussion here.

a) The Czech Quartet from 1892 to 1906

The years 1892 (when the Czech Quartet was founded) and 1906 (with a change of violists)
delimit a period in the ensemble’s activities that was affected by the illness and premature
death of its cellist Otto Berger, the entry of his successor Hanus Wihan, and the personal
tragedy involving Hoffmann, his wife, and Oskar Nedbal.** But they were also happy years.
After the first official concert given by the ensemble, in the Rudolfinum on 22 October 1892,

11) Whereas the artistic careers of the young quartet members were soaring, they were not so successful
in family life. In 1903 Oskar Nedbal’s wife Josefina died, and two years later Josef Suk lost his beloved wife
Otilie. Nor did the marriage of Karel Hoffmann turn out well: Marie left him and in 1906 moved to Vienna-with
Oskar Nedbal.
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came a tour of Czech cities and towns and, early in 1893, successes in Vienna. The Czech tour
was arranged by Mojmir Urbanek,*? who could take inspiration from Dvorak’s ‘farewell’ concert
tour in 1892-perhaps the very first Czech concert tour organized on a professional basis, for
which the agent was Mojmir’s uncle A. Velebin Urbanek. The Vienna concerts were arranged
by Albert Gutmann whose firm, founded in 1873, played a major role in setting the tone for
concert life in the empire’s capital city. On the Czech side the main initiator of the Vienna
concerts was the pianist Josef Jiranek. Out of gratitude, the Czech Quartet left its Vienna
concerts in the hands of Gutmann, although the ensemble did seek other contacts in Vienna
as well-and found them in the concert agent Ignatz Kugel then later in Ludwig Grinfeld.
Among the original members of the Czech Quartet it was Oskar Nedbal who at first
played the greatest role as organizer; many documents
pertaining to this period are found among the papers from
his estate. Then around 1894 part of the organizational
work was taken over by the ensemble’s new cellist, Hanus
Wihan. All the founding members of the Czech Quartet had
passed through Wihan’s class in chamber music at the
conservatory in Prague, and he remained ‘Mr. Professor’
for them even when he became the ensemble’s cellist,
replacing Berger who had fallen ill with tuberculosis.
Whereas Nedbal gradually combined his organization work
with the role of conductor, Wihan devoted all his energies to
the quartet. The papers from his estate include interesting

. . L. . . Henry Wolfsohn - americky
materials, documenting e.g. negotiations with the American manaZer / American manager
impresario Henry Wolfsohn in 189699, with Ludwig  Fotografie / Photograph,

. s . . . San Francisco, ateliér /
Grunfeld in Vienna, and with Hermann Wolff in Berlin. studio Marceau [18967?]

Among the quartet's concert tours organized by NM-CMH, ¢. pF. /

Ludwig Grinfeld was a tour of Russia and neighbouring Acquisition No. 1771978

countries from 31 January to 12 March 1895, from which we have an interesting manuscript
list of concerts with comments on lodgings, concert programs, personal contacts, fees, and
various activities of the quartet members during the tour.*®* Annotations by Hanu$ Wihan

12) BOLESKA, Josef: Deset let Ceského kvarteta 1892-1902 (Ten Years of the Czech Quartet, 1892-1902),
Mojmir Urbanek, Prague 1902, p. 53.

13) Theitinerary was as follows: 31 Jan. departure from Vienna, 1 Feb. concert in Krakow, 2 Feb. concert in
Lviv (Lvov), 3 Feb. evening departure from Lviv, 4 Feb. concert in Sosnowiec (journey with transfers in Krakow,
Oshwiecim, and Katowice), nighttime departure for Warsaw, 5 Feb. concert in Warsaw, 6 Feb. free day in
Warsaw, 7 Feb. concert in L6dz, 8 Feb. morning departure from Lédz, concert in Warsaw, night-time departure
from Warsaw, 9 Feb. concert in Vilnius, 10 Feb. departure from Vilnius via Baranovichi and Minsk, 11 Feb.
arrival in Moscow, 12 Feb. concert in Moscow, 13 Feb. free day in Moscow, 14 Feb. concert in Moscow, 15
Feb. concert at the Moscow conservatory, 16 Feb. departure from Moscow, 17 Feb. arrival in St. Petersburg,
18 Feb. concert in St. Petersburg, 19 Feb. free day in St. Petersburg, 20 Feb. concert in St. Petersburg, 21 Feb.
departure from St. Petersburg, 22 Feb. concert in Helsinki, 23 Feb. free day in Helsinki, 24 Feb. concert in
Helsinki, 25 Feb. departure from Helsinki, 26 Feb. arrival in St. Petersburg (soirée at the residence of the Duke
zu Mecklenburg), 27 Feb. departure from St. Petersburg, 28 Feb. concert in Reval (Tallinn), 1 Mar. arrival in
Yuryev (Tartu), 2 Mar. concert in Yuryev, 3 Mar. arrival in Riga, 4 Mar. concert in Riga, 5-6 Mar. free days in Riga,
7 Mar. concert in Jelgava (Mittau) and departure for Riga, 8 Mar. concert in Riga, 9 Mar. departure from Riga,
10 Mar. arrival in Vilnius, 11 Mar. concert in Warsaw, 1 Mar. departure, return to Vienna.
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indicate that it was he who looked after the quartet’s organizational affairs during this
period. However five years later, according to some biographers, Karel Hoffmann became
the ensemble’s business manager.** Preserved among his papers are two interesting
statements of account from England (from 1903 from the firm of Alfred Schulz Curtius, and
from 1904 from the Musical and Dramatic Agency of Hugo Gorlitz'®), as well as documents
pertaining to negotiations with the firm Concert-Direction Hermann Wolff (a set of account
statements and calculations of 10% commission for this firm from 1901 to 1906%). These
documents show that this latter agency handled arrangements for the quartet’s concerts
not only in Berlin and other German cities but, in the 1905-06 season, also in Italy. It
appears that Hoffmann had a greater aptitude for accounting than did Wihan, about whom
it is said ‘he simply stuffed the splendid fees into his pockets’, and only after returning
home from the tour pulled out ‘crumpled bank notes in the most varied currencies, sorting
them on a table by country of origin.’*

Hoffmann’s papers include a portion of the letters addressed to the Czech Quartet
as an ensemble, including for example an offer of collaboration made in 1904 by the
company Internationalt Koncert-Bureau in Copenhagen,*® which was willing to work for
the quartet for a low commission of 5%. In the same year Joaquin Perra, president of
the Assotiation Wagneriene in Barcelona, contacted the first violinist asking whether the
quartet would give a concert for this private society during its tour of Spain.®

Most of the Prague concerts of the Czech Quartet were presented by the Czech Society
for Chamber Music.?° Starting with this organization’s very first concert on 10 October
1894 the Czech Quartet was its main ensemble, bound by contract to a certain number
of performances each season, and the symbiosis between these two entities lasted
through the quartet’s final concert with Josef Suk as second violinist, on 20 March 1933.
However, already before 1906 the Czech Quartet also worked with the Hudebni zavod
a koncertni riditelstvi (Musical Enterprise and Concert Directorship) of Mojmir Urbanek,?*
as well as with the Umélecka beseda (Arts Society), the Tonklnstler-Sozietat, the Beseda
brnénska (Brno Cultural Society), and various musical societies elsewhere in the Czech
lands such as the Hudebni spolek taborsky (Music Society of Tabor) and the Filharmonicky
klub (Philharmonic Club) in Roudnice nad Labem.

14) SEDA, Jaroslav: Jifi Herold, Rabasova galerie, Rakovnik 1994, p. 63. KVET, J. M.: Kdo je ... Karel Hoffmann
(Who Is... Karel Hoffmann), Orbis, Prague 1947, p. 23.

15) Inventory Nos. S 91/89-90.

16) Inventory Nos. S 91/97-104.

17) KVET, J. M.: Z paméti Ceského kvarteta (From Memories of the Czech Quartet), Edice Corona, Vol. 13,
Prague 1936, p. 31.

18) Inventory No. S 91/836.

19) Inventory No. S 91/357.

20) VANISOVA, Dagmar: Cesky spolek pro komorni hudbu 1894-1994 (The Czech Society for Chamber
Music 1894-1994), Cesky spolek pro komorni hudbu, Prague 1994.

21) Seee.g. Inventory No. S 91/1032 (concert program from 1902).
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b) The Czech Quartet from 1906 to 1918

The arrival of Jifi Herold at the viola stand in 1906 initiated another period in the Czech
Quartet’s existence. Already before World War | broke out the aging cellist Hanus Wihan
was replaced by Ladislav Zelenka, giving the ensemble the personnel it maintained for
the next twenty years. The year 1918, marked by the end of the war, the break-up of
Austria-Hungary, and the origin of its successor states, of course meant changes in many
organizational mechanisms.

Some contacts with concert agencies or their representatives continued to be
maintained by Hanu$ Wihan. This pertains especially to negotiations motivated by
personal, very friendly relations such as with Otto Lessmann of Berlin, Duchess Elisabeth
zu Mecklenburg-Schwerin, and Professor P.G. Unna of Hamburg. Among the papers from
Wihan's estate are letters from some of the other members of the Czech Quartet as well
as from composers including e.g. Max Reger.?? In 1910 the English firm Concert Direction
Schulz-Curtius & Powell still negotiated with Wihan, as did in 1913 the Swedish firm
Svala och Sdéderlund of Stockholm.

It almost appears that ‘Mr. Professor’ did not want to admit the decline in his strength
at a time when his former pupils were in peak form, and that he handed organizational
matters over to Hoffmann only reluctantly. On 1 October 1914 the other quartet members
wrote to their former teacher explaining the situation that had arisen:?3

Dear Mr. Professor!

Certainly you long as we do for things to be clear among us in the quartet. You will
recall that a year ago, when you were afflicted by an illness from which you have now,
thank God, recovered, we had to make arrangements for our continued activity: we did
not know whether you would be able to continue bearing the hardships of our travels.
During last year’s relatively intense season we were finally able to divide the work
between you and Zelenka; we were and are well aware of obligations toward you and
toward him. Just as we feel gratitude toward you, we also acknowledge that Zelenka met
our needs even in the case of demands made on us with increasing frequency-demands
for new repertoire. Times are bad, and you probably know what the coming season
might look like. Even long after the war the situation will be changed tremendously.
In order to support ourselves and our families we shall be forced to play even for the
smallest fees. You were always of the opinion that we should not lower our fees. Now,
when we must resort to accepting even the lowest fees, we feel directly obligated to free
you from risking your health. As long as the quartet exists we are aware of obligations
toward you, our permanent member. We want your share to be approximately equal
to the share of each of us. After careful consideration of all the circumstances we have
agreed to grant you 8% of the quartet’s gross income, i.e. an amount roughly equal to
a fifth of our net income, because as you know travel expenses take almost half of our
proceeds. We shall legally guarantee this 8% share to you for life, provided of course
the quartet continues in its present membership. We ask you please not to refuse this
offer of ours, coming from friendly and grateful hearts, and ask that you continue to
show us your undiminished favour.

22) Inventory No. S 211/111.
23) Inventory No. S 211/231.
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If you wish to play in some Prague concert of ours we shall be very pleased, and
certainly the chamber music society will as well.

We have thought about this matter a long time, and you can imagine that this
decision, necessary after careful consideration, directly touches our hearts. Remain
always our friend and ‘ours’; we shall always consider you as such.

Yours,
Karel Hoffmann, Josef Suk, Jiri Herold

Preserved among Hoffmann’s papers from the period from 1906 to 1918 is a diverse
selection of correspondence with foreign concert agencies® and their employees or
owners, e.g. with Vladimir Gustavovich Ellenberg (representative of ‘Koncertov A. Ziloti’ in
St. Petersburg), as well as with representatives of various societies such as J.P. Ehmig in
Gottingen, W. Emmerich in Ravensburg, Gustav Uwe Jenner in Marburg, and Prof. Ziller in
Osnabrlck. The prevalence of correspondence in the German language corresponds to the
great number of the ensemble’s concerts in Germany, where in the last years before the war
it appeared in 53 (!) cities and towns. In 1915 the quartet members still obtained permission
to cross boundaries into Germany, Denmark, Sweden, Norway, and The Netherlands.

The last of these countries-The Netherlands-hosted the Czech Quartet for the first
time already in 1896. Negotiations with the concert agent A.A. Snijder of Amsterdam?®
led to collaboration with the Dutch company Alsbach & Doyer, which arranged for some
of the quartet’s most successful annual tours abroad. Not to mention the firm friendship
between Karel Hoffmann and Henri Doyer, the Czech Quartet always encountered grateful
audiences during its tours of The Netherlands. In planning concert trips Doyer contacted
other societies and associations in individual locations, so the quartet members really
had plenty to do. A large number of concerts with the shortest possible transfers and

24) Alsbach & Doyer, Muziekhandel-Concert Directie, Amsterdam

Joh. Aug. B6hme, Musikalien Handlung, Musikalien Leihanstatt - Concert Arrangements, Hamburg
Cacilien-Verein, Kaiserslautern

Konzert- und Theater-Direction Arthur Bernstein, Hannover

Ernst Eulenburg - Leipzig, Konigl. Wurttemb. Hof-Musikverleger

Julius Hainauer - Breslau, Musikalien- und Buch-Handlung, Konzert-Direktion, Musik-Verlag
Wilhelm Hansen, Musik-Forlag, Kgbenhaven

Robert Knoblauch, Konzert-Agentur, Frankfurt am Main

Hugo Kuntz, Karlsruhe, Grossh. Bad. Hofmusikalien- u. Musikinstrumenten-Handlung, Konzert-Direktion
Th. Kaulfuss’sche Buch-, Kunst- und Musikalien-Handlung, Liegnitz

F. Ries, Koniglich Sachs. Hof-Musikalien-Handlung, Konzert-Direktion, Dresden

Alfred Schmid Nachf. (Unico Hensel), Miinchen

Sociedad Filarmonica de Burgos

Sociedad Filarmonica de Madrid

Sociedad Filarménica de Oviedo

Société des Nouveaux Concerts, Antverpy

Tonkunstler-Verein, Crefeld

Verein der Musikfreunde zu Gorlitz

Vereinigung Kolner Kammermusikfreunde, KéIn-Bayenthal

Concert-Direktion Hermann Wolff, Berlin

Konzert-Direktion Hermann Wolff u. Jules Sachs, Berlin (starting in 1917)

25) Inventory Nos. S 211/198-99.
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thus good profit-this was of course the goal both of concert agents, who took a 10%
commission, and of the Czech Quartet itself.

During World War | the quartet devoted itself intensively to concerts at home, visiting
many Bohemian and Moravian cities and towns.?® It was during this time that the concert
presenter Bedfich Spurny of Plzen began his enterprise. For the duration of the war
contacts abroad were limited to a minimum.

Preserved among Hoffmann’s papers is an interesting set of correspondence (mainly
telegrams) with Robert Knoblauch, owner of a concert agency in Frankfurt am Main,?
from which we learn that during preparations for a tour of Germany in January 1917
the quartet members negotiated with some towns on their own, bypassing Knoblauch’s
agency-to his displeasure of course. This pertains e.g. to representatives of musical
culture from Wiesbaden and to the Vereinigung Kolner Kammermusikfreunde-which
however seems to have taken the initiative already in 1915, i.e. before Knoblauch.

Now the Czech Quartet placed greater emphasis in its programming on coordinated
series, whether they be of works by Beethoven or Dvorak, or for instance a cross section
of the development of chamber music. Such programs were offered not only for concerts
abroad-in Russia, The Netherlands, and Spain-but also for domestic audiences. And it is
no accident that during the war concert series of the Czech Quartet were often benefits for
charities. During the 1915-16 season Mojmir Urbanek arranged for a complete performance
of the most important chamber works by Antonin Dvorak ‘to benefit the Jedlicka Institute
for Crippled Soldiers’, featuring the Czech Quartet in the opening concert on 11 November.
In 1917 the quartet gave a Spring Concert Series of the Royal Capital City of Prague to
benefit the Committee for Support of Orphans of Fallen Prague Soldiers (five concerts in
the Rudolfinum), then a year later in the Smetana Hall of the Obecni dim (Municipal House)
another spring series of five concerts ‘under the aegis of the council of the Royal Capital City
of Prague, to benefit care for orphans by the City of Prague.” However, the main presenter of
concerts by the Czech Quartet in Prague remained the Czech Society for Chamber Music.
This society’s jubilee 200th concert on 15 April 1918 was an occasion for honouring the
Czech Quartet, which for its own part formulated higher demands for collaboration at this
time, including a fee of 1,800 crowns for each of its twelve fixed concerts for the society.?
With the quartet’s growing prestige and with economic changes all over the world, the
fees requested naturally grew, and in some cases they became a bone of contention in
negotiations (e.g. with the Sociedad Filarmonica de Burgos in 1913).

26) Links in the chain of mediation-the agency, the impresario, ticket sales, etc.-were only gradually in
process of formation, and so the older programs are interesting for us in their directness. The Czech Society
for Chamber Music often called on ‘Ladies sitting on the ground floor and in the balcony please to remove
their hats and caps!’, or: ‘The distinguished members are politely asked to take places in the atrium and not
to gather only by the entrances’. In the programs we also read that tickets could be obtained not only in the
Rudolfinum’s box office but from Mr. PospiSil in the book store on the street ‘na PerStyné’. Outside Prague
tickets were sold not only by book dealers but also e.g. by pharmacists, bakers, and dealers in fashion apparel
(1)-simply anyone who was willing to do something for culture and had a suitably-located place of business.
27) Inventory Nos. S 91/544-67.

28) Inventory No. S 91/860.
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c) The Czech Quartet from 1919 to 1933
Political changes in post-war Europe affected the Czech Quartet’s concert activities. After
the establishment of the independent Czechoslovak Republic the quartet focused more
on the victorious powers-France and England. The ensemble never performed in Soviet
Russia, but late in 1918 the Czech-Russian Society presented an evening of chamber
music by Russian composers in Prague in which the Czech Quartet played. Passports for
the quartet members were issued for all European countries except the USSR?® (which
the Czechoslovak Republic did not legally recognize until 1934). After the war contacts
with The Netherlands were fully renewed, and to a lesser extent with the countries of the
Triple Alliance-Germany, Austria, and Italy-as well as with northern countries. Foreign
tours by the Czech Quartet culminated early in the 1920s: later they were restricted both
by the increasing age of the quartet members and by their teaching obligations at the
conservatory in Prague. The papers of Hoffmann include many interesting documents from
this period, mainly correspondence with foreign agencies and their representatives.®
From the number of such agencies alone it is clear that organisational work formed
a substantial part of Hoffmann’s activities. Letters he received are mostly in German,
French, and English, while those he sent (as far as we can tell from preserved copies or
drafts) are in German and French. He had studied German since his grammar school
days and so had an excellent command of that language; we might have some doubts,

29) Inventory No. S 91/16.

30) A.-B. Nordiska Musikforlaget, Stockholm Konsert & Teater Bureau A. B., Stockholm

Alsbach & Doyer, Muziekhandel-Concert Directie, Krakowskie biuro concertowe E. Bujanski, Krakow
Amsterdam Leumann, Boesch & Co., Kronbuehl

Bauer Stiddeutsche Konzertdirektion Lundholms Pianomagasin, Konsertdirektion, Malmo
(in Frankfurt am Main?) Daniel Mayer Company Ltd., Representing

Concert-Direction Arthur Bernstein, Hannover the world’s leading artists..., London

Concert-Direkcion H. Daniel (= Sociedad Musical Muzi¢ko drustvo Stankovi¢ - Société musicale
Daniel), Madrid Stankovitch, Beograd

Concert. Verein ‘Johannes Messchaert’, Hoorn (?) Ernst Pfau, Konzert-Agentur, Zurich

Direzione Concerti Ufficio Internazionale, Bologna P. Pfeiffer, Th. Kaulfuss’sche Buch-, Kunst-

Ernst Eulenburg - Leipzig, Konigl. Wirttemb. und Musikalien-Handlung, Liegnitz
Hof-Musikverleger Regia Accademia di Santa Cecilia, Roma

Foetisch Fréres s.a., Maison pour I'enseignement F. Ries, Koniglich Sachs. Hof-Musikalien-Handlung,
musical, Neuchatel Konzert-Direktion, Dresden

Frankfurter Museum-Gesellschaft The E. L. Robinson Direction, London

Genootschap ‘Concert Diligentia’, s'Gravenhage Alfred Sexer, Neuilly-Nantes

Alfred Schmid Nachf. (Unico Hensel), Miinchen
Alfred Schulz Curtius (in London)
Société des Nouveaux Concerts et Royale

Gesellschaft der Musikfreunde in Coburg
Gesellschaft der Musikfreunde in Wien
Julius Hainauer - Breslau, Musikalien- und

Buch-Handlung, Konzert-Direktion, Musik-Verlag d’Harmonie, Antwerpen
Wilhelm Hansen, Musik-Forlag, Kgbenhaven Standard Booking Office, New York
Harmonia, Musik-Verlagsanstalt, Konzert-Direktion Suddeutsche Konzertbiro, Miinchen
und erste ung. Klavierfabrik, Budapest Verband der konzertierenden Kiinstler
Ibbs & Tillet, London Deutschlands, Berlin
Internationale Gesellschaft fiir neue Musik, Leipzig Konzert-Direktion Hermann Wolff und Jules Sachs,
M. Kantorowitz, Konzertdirektion, Zlirich Berlin

Robert Knoblauch, Konzert-Agentur,
Frankfurt am Main

Wirttemb. Konzertbund, Stuttgart
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however, about his French. During a visit by the
Czech Quartet to Cognac in 1919, when he read Tourntes Musicales A. SEXER
a speech to the legionnaires in French, Suk noted =m| TOUuLOUSE |2%
that ‘we didn't understand much of it and the =

colonel probably didn’t either, but there was great Le REGITAL
enthusiasm nevertheless.’3*

Paradoxically Frenchis the language of the largest Londi 20 homaer. . M~ C. CROIZA, Yves NAT
file of personal correspondence among Hoffmann’s Bmacke 14 Jumie. LE TRID LUCIEN CAPET
papers: it consists of exchanges of plans and ATIONCACEY. o LAV, SRCLE
opinions between the Czech Quartet and the concert R o -2 £ M 5 BN TR
agent Alfred Sexer of Neuilly. Copies of Hoffmann’s Basss .. LE QUATUOR TCHEQUE

. . Nared HOFTMANN, huieph SUK, Gesrpes HERSLD, Ladislew TELTNKA
typewritten letters to Sexer have survived, some of
them with hand-written annotations by Hoffmann
and those closest to him-his daughter Dagmar
(Dasa) and son-in-law Ivan Setlik. They show that e
Dasa served as Hoffmann’s translator into French. el s

Because the correspondence with Sexer has been e
preserved in its entirety, it provides a comprehensive  Reklamni letik agentury A. Sexera
picture of how negotiations took place during the  nahudebni turné po francouzském jihu
period from 1921 to 1924. Both parties expressed :,;:,z g,";,i‘%ﬁ;:‘i‘_’géxzfgr:::;" ent
themselves very diplomatically, but there was no  fora tour of the French South
lack of problems. The greatest of them was the :\"‘,\z‘gMi:zi:\'zlg“/?’seas°"
quartet’s request to shorten its tour of southern Inventory No. S 91/1184
France in March 1923 because of Suk’s protracted
iliness. Sexer even threatened to take the matter to court if the quartet failed to meet
its obligations, but fortunately in the end the tour was completed without changes.
Negotiations in the correspondence often revolved around fees, which in the quartet
members’ opinion were minimal. To accept low fees meant cutting expenses (e.g. in Paris
by lodging with the Osusky family, with whom the quartet had friendly relations, rather
than in a hotel). But Sexer argued that the large number of concerts in many towns, though
for smaller fees, would yield a good final result, and in cases of resistance he appealed
to artistic honour and political interests. The starting point for planning itineraries was
reservation of a hall in Paris (Gaveau, Champs Elysées, or the Pleyel Hall), for which
there was demand from other performers, and only then followed conclusion of contracts
‘with the countryside’, i.e. with representatives of smaller towns. In the Alsatian cities of
Strasbourg and Muhlhouse (Muhlhausen) the Berlin agency of Hermann Wolff continued
to be influential, even though after the war this whole territory was transferred politically
to France. Hoffmann and Sexer also had to take into consideration the schedule of the
pianist Blanche Selva, who performed with the quartet.

Lt Cascan dis Smansks pompet b & bs s da jedis Rapsd (o memniy
Gy s bt & by iy du Condma Bl e Lapaprowss, pan esirdst

31) Josef Suk. Dopisy [...] (op. cit.). Quotation form a letter of Suk to his son Josef Suk, Jr. of 12 June 1919,
p. 205.
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Trips to France were often combined with appearances by the quartet in England. This
was the case during the first Czechoslovak music festival in London, from 24 May to 5
June 1919, in which the Czech Quartet appeared with the English pianist Fanny Davies
in the closing concert. The whole festival, under the aegis of the British royal couple, was
organized by the concert agency E.L. Robinson Direction of London, with which Hoffmann
carried on a lively correspondence in 1920-21. In 1923, however, the Czech Quartet was
represented by the London company of Ibbs & Tillet.

Personal contacts have always been a great advantage in arranging for concert tours, and
the Czech Quartet was no exception in this regard. Of aid to the ensemble during this time
were Rudolf Kepl in France, and in Frankfurt Wilhelmine Sieger (widow of the director of the
Museum-Gesellschaft F. Sieger). In England Czech music was promoted by Rosa Newmarch,
in Italy for example by Bernardo Molinari, and in the Balkan area by Miloje Milojevi¢.>?

In the 1920s the Czech Quartet again had the possibility of performing in America.
It was in 1920 that Samuel Bottenheim of Amsterdam discussed the question of an
engagement with the manager Coppicus of the Metropolitan Musical Bureau, informing
the quartet’s first violinist of the amounts of fees and other offers. There was also
a contact with South America via a European agency: the Concert-Direkcion H. Daniel
of Madrid offered to arrange a series of thirty to fifty concerts on that continent in the
summer of 1921 or 1922. In view of the low degree of comfort in travelling and the
potential for fatigue, however, it is no wonder the quartet members had no interest
in such a major undertaking. In 1926 the cellist Bedfich Vaska (by this time living in
America) said in a letter to Hoffmann what a shame it was that the ensemble had never
played in America.33

The Czech Quartet had its real ‘second home’ in The Netherlands, where it travelled
immediately after the war in 1919 in association with a trip to France and London, and
which it visited each year from that time on. Arrangements for the quartet members there
were again made by the agency Alsbach & Doyer, which contacted other representatives
such as Arnold Wagenaar and A.H. Amory of the Arnhemsche Vereeniging voor
Kamermuziek-Uitvoeringen. Until the last few years concert plans were always very
intensive. This collaboration was crowned by a ‘farewell tour’ in 1931, in which the Czech
Quartet brought to an end its concert activities abroad. The idea of a farewell tour had
originated already in 1928 when Suk spoke of it.3* Besides taking into account the

32) The Czech Quartet visited the Balkan countries shortly before the dissolution of Austria-Hungary; the
last concert of this tour-in Ljubljana on 11 Oct. 1918-was cancelled because of the local political situation.
After the establishment of the Czechoslovak Republic and the Kingdom of Serbs, Croats, and Slovenes as
independent countries, in the first half of 1923 or possibly earlier the composer Miloje Milojevi¢ wrote a letter
to Josef Suk (Inventory No. S 91/903) inviting the Czech Quartet to Belgrade for a concert program of Czech
and Slovak music, but Suk did not respond. In September Hoffmann received a letter in this matter, and
sometime during this period Suk gave him Milojevi¢’s letter with the annotation ‘What shall we do with this?’.
It is likely that Hoffmann answered, because the next letter from Milojevi¢, from January 1924 (Inventory No.
S 91/340), is addressed to him and speaks of two concerts and financial terms. However, this trip to Serbia
did not come to pass.

33) Inventory No. S 91/440.

34) Josef Suk. Dopisy [...] (op. cit.). See Suk’s letter to Karel Hoffmann of 19 Sept. 1929 (No. 322), p. 355.

62 B Musicalia 1-2 / 2010

Karel Hoffmann: First Violinist and ‘Manager’ of the Czech Quartet

increasing age of the performers and their busy schedules at home, this was a successful
advertising ploy which brought the ensemble its last moments of glory on international
concert stages. The ten concerts were accompanied by official speeches, gifts, wreaths,
the awarding of the Knight's Cross of the Order of Oranje-Nassau to Karel Hoffmann, and
other social events.

On its home turf the Czech Quartet continued its collaboration with the Czech Society
for Chamber Music. Starting in the 1920s the ensemble shared that society’s concerts
with younger Czech quartets, e.g. the Czechoslovak (later Prague) Quartet and the
Ondricek Quartet. Among older ensembles appearing regularly in the concerts was the
Sevé&ik Quartet, and there were naturally other chamber ensembles as well, both Czech
and foreign. The Czech Quartet participated in concerts commemorating the hundredth
anniversary of the birth of Bedfich Smetana in 1924, the hundredth anniversary of the
death of Ludwig van Beethoven in 1927, and the twenty-fifth anniversary of the death
of Antonin Dvorak in 1929-occasions which of course could not escape the society’s
attention. Nor did the society forget the thirtieth and fortieth anniversaries of the Czech
Quartet itself.

The year 1922 saw establishment of the Svojsikovo koncertni a divadelni bureau
v Praze (Svojsik Concert and Theatrical Office in Prague), led successfully by Gustav
Svojsik until his death in 1940. Via the founder’s older brother, Antonin B. Svojsik, this
agency was connected with the Society for Erection of a Monument to Bedfich Smetana in
Prague and with the Union of Scouts of the Czechoslovak Republic, and so it is no wonder
that it occasionally supported these two organizations from its proceeds. Magnanimous
was for example the agreement between the director Svojsik and the Czech Quartet to
hand over half the gross proceeds from a series of fifteen jubilee concerts in 1923 toward
erection of a monument to Bedfich Smetana in Prague.®® Already before this celebration
of the Czech Quartet’s thirtieth anniversary, the quartet members presented a complete
performance of the string quartets of Beethoven under the aegis of Svojsik’'s company
in 1922. Then came a series of seven concerts titled ‘folk’ or ‘popular’ (lidovy) in 1924.
Svojsik also represented Karel Hoffmann as a soloist in a complete performance of
the Bach sonatas and partitas for solo violin in 1924-25 (for which Hoffmann received
an award from the Ministry of Education and Culture), and as a member of a trio with
Ladislav Zelenka and Jan Hefman in 1922-23.

Another of the Czech concert entrepreneurs of this time, Bedfich Spurny, arranged
for example a concert of the Czech Philharmonic on 7 March 1919 in which Hoffmann
appeared as soloist in the Concerto for Violin and Orchestra in D major, Op. 35 by
Tchaikovsky, in Beethoven’s Concerto for Violin and Orchestra in D major, Op. 61, and in
Dvorak’s Romance and Mazurek for violin and orchestra, Op. 11 and 49.

In 1932 Hoffmann celebrated his sixtieth birthday, and apart from Ladislav Zelenka
his colleagues were not much younger. During the last years of the Czech Quartet
Hoffmann’s organizational work was marked by nostalgia and at the same time a vital
need to play. The farewell tour of The Netherlands was the last trip abroad. In the domestic

35) Inventory No. S 91/849.
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environment, the last concert given by the ensemble was apparently on 27 March 1933
in Ceské Budé&jovice,3 where it played in the ninth subscription concert of the local music
school. The second viola part in Dvorak’s String Quintet in E flat, Op. 97 was played by
a local friend of the quartet members, Josef Beran, director of the music school.

The time was approaching when the Czech Quartet’s concerts had to come to an
end. First to leave the ensemble was the second violinist Josef Suk, and it remained
for Hoffmann as first violinist to decide how to continue if at all. Hoffmann’s papers
include a draft of his response to Suk’s announcement, but it remained unfortunately
only a draft. The temporary cooling of relations between the two violinists would probably
not have occurred if Suk had read Hoffmann’s words:*’

Please forgive me for not writing to you for so long. Although I fully understand your
decision to hang up your fiddle, it was nevertheless painful for me, in remembering all
the beautiful experiences I’ve had with you, my dear companion, through almost my
whole life. I couldn’t get used to the idea of the new situation, of continuing without
you. I trembled at the thought that you will no longer sit by me. Now I’ve calmed down
a little. Please just be careful with your health, so that you can continue working for the
glory of our [Czech] music and for the immeasurable joy of your friends and admirers.
We know well that you’re our greatest living poet-composer! We want to continue in
the quartet along the lines of your intentions. If only God will grant me the health
and strength. Believe me, I too would stop-if we didn’t have such fine fellows as Jiii
[Herold] and Lada [Ladislav Zelenka]. And so iU’s in the hands of the Lord God! I look
forward to seeing you at the conservatory and remain yours, ardently kissing you,
Karel.

Only for a short time was Suk replaced as second violinist by Stanislav Novak. Then came
the long illness and death of Jifi Herold in 1934, the death of Suk in 1935, and finally the
death of Hoffmann himself in 1936.

I11. CONCLUSION

There is no doubt that the position of ‘manager’ of the Czech Quartet brought Karel
Hoffmann many organizational cares, but he never complained about this aspect of his
work. It is easy to understand why it was precisely for him that the Czech Quartet had
fundamental importance: he invested so much time and energy into its existence.

For scholars interested in organizational matters surrounding concerts in the late
nineteenth and early twentieth centuries, the papers of Karel Hoffmann provide
information that is interesting and often not otherwise known. From this standpoint we
have here a source that is still awaiting its scholarly appraisal.

36) The literature has erroneously given the 438th subscription concert of the Czech Society for Chamber
Music on 20 March 1933 as the last concert of the Czech Quartet with its long-term membership of Hoffmann,
Suk, Herold, and Zelenka.

37) Inventory No. S 91/780.
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Melodram ve sbirkach
Ceského muzea hudby

VERA SUSTIKOVA

H istorie ceského melodramu jako samostatného oboru dlouho zUstavala v soucasné
Ceské muzikologii na okraji badatelského zajmu. Teprve impuls ciziny vyvolal potre-
bu zmapovat vyvoj ceského melodramu, vytvorit soupis hudebniho materialu roztrouse-
ného v jednotlivych institucich a zhodnotit jeho ¢etnost a kvalitu.

Tento obsahly heuristicky Ukol, jehoz prvnim vystupem byl pfispévek na mezinarodni
védecké konferenci ve Stanfordu,? zafadilo Ceské muzeum hudby mezi své interni vy-
zkumné Ukoly. Od roku 1996 zde soustavné vznika databaze ¢eského melodramu, v niz
je v soucasné dobé evidovano 729 puvodnich ¢eskych dél. To ovSsem jesté zdaleka neni
Cislo konecné; kazdy rok pfibude nékolik nové objevenych skladeb pfi systematickém
prohledavani hudebnich archivli a knihoven a soucasné vznikne okolo desitky skladeb
novych.® Kvalifikovany odhad ukazuje, Ze v pripadé archivalii se uz stézi bude jednat
o dila zasadni, ale spiSe se jen doplniuje bohaty obraz produkce z konce 19. a prvni polo-
viny 20. stoleti, ktera méla vyznam predevsim ve své dobé.

Ceské muzeum hudby vlastni tisky a manuskripty 123 tituld melodramd z let 1875-
1972 (nepocitame-li némecka vydani scénickych melodram J. A. Bendy z let 1774~
1775). Z prehledného soupisu (viz tabulka) vyplyva, Ze se jedna o materidly shromaz-
dované po léta spiSe nahodné, bez soustfedéného zajmu o obor. Vedle bézné dobové
produkce autor( prevazné druhofadého vyznamu zde najdeme néktera vydani koncert-
nich melodram(l Emila Axmana, Karla Bendla, Pavla Borkovce, Jarmila Burghausera,
Zdenka Fibicha, Josefa Bohuslava Foerstera, Jaroslava a Otakara Jeremiasd, Karla Kova-
fovice, Otakara Zicha aj. Zajimavosti je i dobové vydani melodramd Antonina Dvoraka ze
scénické hudby k Samberkové hie Josef Kajetan Tyl.

K dokresleni pohledu na vyvoj melodramu slouZi i jednotlivé dobové opisy ¢i autogra-
fy, které jsou v této radé zastoupeny. | kdyZ jejich umélecka hodnota je vétSinou nevelka,
historicky jsou ¢asto jedinym dochovanym - a proto cennym - exemplarem dobové pro-

1) Vroce 1994 se obratila americkd Stanford University na Spolecnost Zdenka Fibicha s Zadosti o Gcast
na Mezinarodni védecké konferenci Opera and Song without Singing: Musical Melodrama, kterou pfipravovala
na rok 1996.

2) SUSTIKOVA, Véra: The Position and Significance of Melodrama in Czech Musical Culture, pfispévek
na konferenci Opera and Song without Singing: Musical Melodrama, Stanford 1996.

3) Ceské muzeum hudby Gzce spolupracuje na projektu OZiveni koncertniho melodramu, realizovaného Spo-
le¢nosti Zdenka Fibicha. Tento Siroce koncipovany projekt zahrnuje i umélecké a vzdélavaci vystupy a umoz-
nuje bezprostredni propojeni teorie a praxe. Pro vznik nové tvorby je nejpodstatnéjsi platforma Mezinarodniho
festivalu koncertnino melodramu (kazdoroc¢ni prehlidka koncertnich melodramu s vecery nové tvorby v podani
prednich umélcl) a Mezinarodni soutéZze Zdenka Fibicha v interpretaci melodramd (ve 3. kole je v prednesu
recitatora a klaviru povinna ukazka z nové tvorby).

Musicalia 1-2 /2010 B 65



