Fenomén Martinii, modely scény k opefe Julietta / The Martinii Phenomenon, set models for the opera Juliette
Fotografie / Photograph, Martin Stecker

Fenomén Martinti, posledni vystavni sal, vénovany Reckym pasijim /
The Martini Phenomenon, the last exhibition hall, devoted to The Greek Passion
Fotografie / Photograph, Martin Stecker
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50. vyro&i imrti skladatele Bohuslava Martinti pfipravilo Narodni muzeum - Ceské mu-

zeum hudby velkoryse koncipovany vystavni projekt s nazvem Fenomén Martind, ktery
byl realizovan v ramci predsednictvi Ceské republiky v Radé Evropské unie a v ramci mezi-
narodniho projektu Martin(i Revisited. Tento projekt mél dvé podoby. Putovni verzi v anglic-
ké, francouzské a némecké mutaci mohli shlédnout navstévnici v Bruselu, Pafizi, Berliné,
Lucemburku a VarSavé. Druha, rozSifena verze vystavy v ¢estiné a anglictiné byla k vidéni
v hlavni budové Ceského muzea hudby v Karmelitské ulici od 12. kvétna do 26. fijna 20009.

Bohuslav MartinC (8. 12. 1890, Policka - 28. 8. 1959, Liestal, Svycarsko) byl vy-
znamnym hudebnim skladatelem 20. stoleti nejen v kontextu ¢eské, ale i svétové hudby.
Ve svém dile, které obsahuje vice nez 400 opusU, zasahl snad do vSech hudebnich zanr(
a spojil narodni tradice s modernimi sméry v celosvétovém hudebnim vyvoji. Od roku
1923 zZil Martin( v Pafrizi, kde se pohyboval v prostredi avantgardniho uméni. V roce 1941
prchl pred nacisty do USA a stravil tam vice neZ deset let. Konec Zivota proZil sice v Ev-
ropé&, ale od roku 1938 se do Cech uZ nikdy nevrétil. Nejprve mu v tom zabrénila valka
a pak komunisticky rezim. Zemrel ve Svycarském Liestalu, v jehoZ blizkosti byl také po-
hrben. Teprve po dvaceti letech byly jeho ostatky prevezeny do rodné Policky.

Vystava Fenomén Martin( sledovala dvé linie. Prvni zachytila Zivot skladatele. Vedle
osobné vytvorenych a ,dotykanych“ predmétll - vlastnich rukopis( dél, literarnich zapis-
kli, korespondence, vlastnich karikatur, dobovych notovych tiskd, knih z osobni knihovny,
plakatl ¢i programu z premiér - byla vystava doplnéna mnoha riznymi exponaty, které
dotvarely atmosféru doby, napft. originalnim vychodoceskym krojem, do néhoZ se obléka-
ly Zeny v Poli¢ce a okoli, nebo velmi dobfe zachovalym automobilem Citroen C2 Torpédo
z roku 1928. Expozici bohaté ilustrovaly dobové fotografie.

Druha linie vystavy se zaméfila na scénické dilo Martin(i. Neni totiz mnoho skladateld,
ktefi by vedle ostatni pocetné tvorby zkomponovali takové mnozstvi dél uréenych pro je-
vistni, rozhlasové Ci televizni ztvarnéni. Martin(i napsal 15 balet(i a 16 oper. Pred autorka-
mi vystavy stal tézky Ukol: poprvé po skladatelové smrti shromazdit a vystavit exponaty,
které by zachytily jeho jevistni dilo v proménach éeské i evropské scénografie.

MartinQ byl v mnoha smérech vyjimecny umeélec. Mél hluboky zajem o poznatky z obo-
ri uméleckych, spolecenskych i technickych, zajimalo ho nabozenstvi, fyzika atd. Dokazal
presné a inspirativné popisovat, jak si své dilo uréené pro jevisté predstavuje. Svoji vyhra-
nénou predstavu divadla si tfibil vyménou nazord s mnoha osobnostmi ceského umeéni,
a to nejen formou korespondence, ale také ¢astymi osobnimi kontakty, napf. s Vaclavem
Talichem, Jindfichem Honzlem, Vitézslavem Nezvalem a FrantiSkem Muzikou.

Musicalia 1-2 /2010 W 149



Tatana Souckova a Jana Vojtéskova Fenonén Martinu

Z fady scénografu, ktefi s Martind spolupracovali, vystupuje vyrazné malif FrantiSek Autorsky _t)?m \{S’stavy: o
Muzika. V kratké dobé& vytvoril EtyFi scénografie pro inscenaci Spalicku (1933, Zemské Dagmar Fialova - vedouct projektu
. -« " P . . L. Katefina Mayrova - autorka
divadlo v Brne), Her o Marii (1935, Zemské divadlo v Brné a 1936, Narodni divadlo, Pra- Taténa Soutkova - spoluautorka
ha) a pro operu Julietta (1938, Narodni divadlo, Praha). V Julietté se podafilo nevidané Jana Vojtéskova - komisarka vystavy
- do operni feéi prevést téma lidského snu a touhy po Stésti. Tato opera sehrala vyznam- Daniel Dvofak a Karel Kut - architeki

Milan Jaro$ - grafické rfeSeni

nou roli i v déjinach opery Narodniho divadla. Prokazala potfebnost Talichovy snahy o hle- Martin a Marcel Steckerovi — audiovizudIni pofad

dani novych feSeni i pravdivost toho, Ze divadelni Gtvar je kolektivnim dilem a vyZaduje
dokonalou souhru mezi dirigentem, rezisérem a vytvarnikem. Tymova prace je pfi uvadé-
ni oper Martint naprosto nezbytna. Sam skladatel to mnohokrat naznacil a ve svych po-
znamkach komentoval. VSichni inscenatori podlehli kouzlu predlohy Georgese Neveuxe
a hudby Bohuslava Martind. Libreto v duchu surrealismu a hudba tvorily idealni spojeni
a vyprava FrantiSka Muziky z roku 1938 se stala né¢im, k Eemu se vztahuji vSechny dalsi
scénografie tohoto dila.

Ve vystavé byla zvlastni pozornost vénovana operfe Julietta. Pomoci maket konkrét-
nich scén Sesti vyznamnych inscenaci Julietty mél navstévnik moznost srovnat Muzikovo
pojeti scény pfi premiéfe v Praze v roce 1938 s novéjSim provedenim napt. Opery North
v Leedsu, s inscenaci souboru francouzské opery v Pallais Garnier v PafriZi v roce 2002
¢i se soucasnou inscenaci v Narodnim divadle v Brné. Podobné tomu bylo s vrcholnou
operou Recké pasije, kde scénické a kostymni navrhy a fotografie zajimavych inscenaci
naplnily polovinu jednoho z vystavnich sald. Zde byly vystaveny také kostymy vytvorené
pro provedeni opery v Narodnim divadle v Praze v roce 2006.

MartinG mél obdivuhodné vyvinuté vytvarné vidéni divadla. V Pafizi se kultivovalo jeho
osobnim stykem s vynikajicimi umeélci, zejména s blizkym pritelem Janem Zrzavym, Jo-
sefem Simou a Alénem Divisem. Pfitahovalo ho zvlastni kouzlo, které se ve vytvarném
umeéni skryvalo. ProtoZe na ného velmi intenzivné plsobila barevnost dila, dokazal ocenit
imaginaci malifd. Snad tim, Ze sdm svou hudbu vnimal jiz v obrazech, byl schopny poro-
zumeét jejich tvorbé a komentovat ji. Vystava zamérena na osobnost Martin(i byla proto
doplnéna jesté obrazy a kresbami jeho soucasnik( a pratel, napf. Jana Zrzavého, Josefa
Simy, FrantiSka Muziky, Aléna Divise, Frantiska Tichého a dalSich.

Na vystavé o hudebnim skladateli znéla samoziejmé také hudba. Audiovizuaini po-
fady prinesly ukazky ze znamych i méné znamych dél MartinG a ve zkratce pfiblizily
jeho sedm oper. V prodeji byla téZ trojjazycna publikace s nazvem Fenomén Martin( /
The Martini Phenomenon / Le Phénoméne Martinu, ktera sledovala hlavni linie vysta-

ISBN 978-80-7036-262-4).

Panely a exponaty tykajici se konce Zivota Bohuslava Martin(i /
Panels and exhibit items pertaining to the end of Martinii‘s life
Fotografie / Photograph, Martin Stecker
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Ukazka z vystavniho panelu k inscenaci opery
Bohuslava Martin(i Mirandolina /

Part of the exhibition panel devoted to a staging
of MartinU‘s opera Mirandolina

Ukazka z vystavniho panelu k inscenaci baletu Bohuslava MartinG chh kréli /
Part of the exhibition panel devoted to a staging of Martin(i ’s ballet Sach krali (Check to the King)
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f -' Yh M h o Martin( was an exceptional artist in many respects. He had a deep interest in various
6 artlnu artistic, social, and technical fields. He was fascinated by religion, physics, etc. He was

able to describe precisely and inspiringly how he conceived his works intended for the

Phen 0 menO n stage. He refined his well-defined ideas about theatre by exchanging opinions with many

important figures in Czech art, not only via correspondence but through frequent personal

TATANA SOUCKOVA AND JANA VOJTESKOVA contacts, for example with Vaclav Talich, Jindfich Honzl, Vitézslav Nezval, and FrantiSek
Muzika.

or the fiftieth anniversary of the death of the composer Bohuslav Martint the Czech Especially outstanding among the many set designers who collaborated with Martin(

Museum of Music prepared a magnificently-conceived exhibition project titled The was the painter FrantiSek Muzika. Within a short period he designed sets for four
Martinti Phenomenon, which was brought to fruition in the framework of the Czech Republic’s productions of works by MartinU: Spalicek (The Chap-Book) at the Moravian Theatre in
presidency of the Council of the European Union and the international project Martindi Brno, Hry o Marii (The Plays of Mary) at the Regional Theatre in Brno in 1935 then at
Revisited. The exhibition had two forms: a travelling version in English, French, and German the National Theatre in Prague in 1936, and the opera Juliette at the National Theatre
was seen by viewers in Brussels, Paris, Berlin, Luxembourg, and Warsaw, and a second, in Prague in 1938.
expanded version in Czech and English was displayed in the main building of the Czech In Juliette Martin(i and his collaborators succeeded in something unprecedented
Museum of Music on Karmelitska street in Prague from 12 May to 26 October 2009. - they transferred into operatic speech the theme of human dreams and longing for

Bohuslav MartinG (born 8 December 1890 in Policka, Bohemia, died 28 August happiness. This opera also played an important role in the history of the National Theatre’s
1959 in Liestal, Switzerland) was an important composer of the twentieth century in the operatic ensemble. It showed the necessity of Talich’s search for new approaches, and
context not only of Czech but of worldwide music. In his output, which comprises more the truth of the assertion that a theatrical production is a collective effort requiring
than 400 opus numbers, he touched on perhaps all musical genres and joined national perfect coordination among the conductor, stage director, and designer of sets and
traditions with modern trends in international musical development. Starting in 1923 costumes. Team work is absolutely indispensible in productions of operas by Martin(.
he lived in Paris, where he moved about in an environment of avant-garde art. In 1941 The composer himself indicated this many times and commented on it in his remarks.
he fled from the Nazis to the USA, where he remained more than ten years. The end of The whole production team for the premiere succumbed to the magic of the story by
his life was spent back in Europe, but after 1938 he never returned to his homeland: he Georges Neveux with Martind’s music. The surrealist libretto and the music formed an
was prevented from doing so first by the war and then by the communist regime. He died ideal whole, and the sets by FrantiSek Muzika from 1938 became a model to which all
in Liestal, Switzerland, near which he was also buried. Only twenty years later were his other stagings of this work have related.
remains transferred to his native Policka. The opera Juliette received special attention in the exhibition. Via models of particular

The exhibition The Martini Phenomenon pursued two themes. The first of them scenes from six important stagings of this work, the visitor had the opportunity to compare
portrayed the composer’s life. Besides items created and ‘touched’ by Martind in person Muzika’s conception of the stage in the premiere production in Prague in 1938 with that
- his manuscripts of works, literary writings, correspondence, his own caricatures, period in newer productions, for example those by Opera North in Leeds and by L'Opéra national
musical prints, books from his library, and posters and programs from premieres - the de Paris in the Pallais Garnier in 2002, and the current production by the National Theatre
exhibition included many diverse items that helped recreate the atmosphere of the in Brno. Martind’s culminating opera, The Greek Passion, was given similar treatment
time, for example an original East Bohemian folk costume worn by women in Policka with set and costume designs and photographs of interesting stagings filling half of one
and environs, and a very well-preserved Citroen C2 Torpédo automobile from 1928. The of the exhibition halls; also displayed here were costumes made for the 2006 production
exhibition was richly illustrated by period photographs. of this opera in Prague’s National Theatre.

The second theme of the exhibition consisted of Martini’s dramatic works. There Martini had an admirably well-developed vision of theatre. It matured in Paris
have not been many composers who, alongside copious output in other genres, wrote through his personal contacts with outstanding artists, especially with his close friend
such a large number of dramatic works intended for performance on stage, radio, or Jan Zrzavy, with Josef Sima, and with Alén Divi§. He was attracted by the special magic
television. Martin( wrote fifteen ballets and sixteen operas. The authors of the exhibition that lay hidden in the visual arts. Because the colourfulness of a work affected him very
had a challenging task: to gather and display exhibit items, for the first time since the intensively, he was able to appreciate the imagination of painters; perhaps because he
composer’s death, that would portray his dramatic works through the transformations of himself perceived his music in pictures, he was capable of understanding their work and
Czech and European staging art. commenting on it. Therefore this exhibition focused on Martini was supplemented by
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paintings and drawings of his contemporaries and friends, for example Jan Zrzavy, Josef
Sima, Frantiek Muzika, Alén Divi§, and Frantisek Tichy.

This exhibition devoted to a composer naturally also included music. Audiovisual
programs offered samples from well-known as well as less-known works of Martind, and
briefly acquainted viewers with seven of his operas. On sale was also a three-language
publication titled Fenomén Martini / The Martini Phenomenon / Le Phénoméne
Martint (Prague 2009, ISBN 978-80-7036-262-4) which traced the main themes of the
exhibition and captured the most important exhibit items in rich photographic material.

The exhibition team:

Dagmar Fialova - head of the project

Katefina Mayrova - author
Tatana Souckova - co-author
Jana VojtéSkova - commissioner

Daniel Dvorak and Karel Kut - architects

Milan Jaro$ - graphic design

Martin and Marcel Stecker - audiovisual programs
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Koncert pri vernisazi vystavy /
Concert on the occasion of the opening of the exhibition
Fotografie / Photograph, Zdenék Chrapek



