MUSICALIA 1-2 / 2013 117-126

Housle Frantiska
Ondricka a jejich obrazova
dokumentace ve sbhirkach
Ceského muzea hudby

DANIELA KOTASOVA - EVA PAULOVA

lavu ¢eského interpretacniho umeéni Sifilo ve svété mnoho osobnosti. K nékterym

z nich se ve fondech Narodniho muzea - Ceského muzea hudby (NM-CMH) zachovaly
dokumenty, které se tykaji jejich Zivota a tvorby. Kromé pfimych ¢i rodinnych odkazl je
casto soustredili jejich Zaci nebo ctitelé. | kdyz se jedna o interprety zdanlivé znamé, prece
jen mlze badani prohloubit pohled na né a pfinést nové poznatky.

Jednu z téchto vyznamnych postav predstavuje ¢esky houslista svétového jména
FrantiSek Ondficek (1857-1922), nasledovnik odkazu Jana Slavika a Ferdinanda Lau-
ba, skladatel a pedagog. Na prelomu 19. a 20. stoleti se zafadil mezi nejslavnéjsi své-
tové houslisty, byl uznavan nejen pro skvélou techniku houslové hry, ale také pro origi-
nalni podani skladatelského zaméru.* Bohaty dokumentacni material a osobni pamatky
po FrantiSku Ondfickovi ziskavalo Narodni muzeum jiz od roku 1923 (v ramci ,,Ondfickova
odkazu Narodu“), dalSi pak v roce 1966 darem od Marie Stillerové a prevodem od Mést-
ského vyboru v Litomysli ze zruSené Ondrickovy siné FrantiSka Brinkeho, litomySiského
obchodnika a sbératele.? Nejvétsi ¢ast predstavuji hudebni nastroje, soubor memorabilii
a bohaty ikonograficky material.® Vedle drobnéjSich dar( a koupi je mimoradné rozsahla
a vyznamna pozUstalost Bohuslava Sicha (1892-1980),* uloZzena v hudebnéhistorickém

1) Po studiich na prazské konzervatofi u Antonina Bennewitze (1873-1876) a na pafizské konzervatofi u Jo-
sepha Lamberta Massarta (1877-1879) koncertné vystupoval ve francouzskych méstech (v Pafizi 1879-1881),
déle v Bruselu, Londyné (1882), Praze. Rozhodujici Gspéch ziskal ve Vidni, poté podnikal koncertni turné po Evropé,
Rusku a severni Americe. Ondficek se stal prvnim interpretem Dvorakova Koncertu pro housle a orchestr a moll,
op. 53, B. 108 (Praha 14. 10. 1883), ve svém oboru byl dlouho prezentovan jako ,symbol narodniho rozmachu®.
Spolecné se svym zakem vypracoval novou metodu houslové hry na zakladé anatomie a fyziologie (vydana ve Vidni
1909-1912). Dalsi podrobnosti 0 osobnosti Frantiska Ondficka viz SICH, Bohuslav: OndFicek Frantisek, in: Cesko-
slovensky hudebni slovnik osob a instituci, sv. 2., Statni hudebni vydavatelstvi, Praha 1965, s. 222.

2) Oba jsou vedeny pod ¢. pf. 60/66.

3) PredloZena prace vznikla za financni podpory Ministerstva kultury v ramci institucionalniho financovani
dlouhodobého koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2013/43, 00023272).
Chtéli bychom podékovat véem, kdo pfispéli svou radou, pfipominkou nebo jinak cennou pomoci ke vzniku to-
hoto &lanku. Byli to Karel Vavra (mistr housla¥), Zdenék Jefabek (pracovnik Ceského rozhlasu), Gabriel Gossel
(sbératel starych zvukovych zaznamu), kolegyné a kolegové z NM-CMH.

4) Bohuslav Sich byl Ondfigkiv Zak, muzikolog a &len Symfonického orchestru Ceskoslovenského rozhlasu
v Praze. Jeho pozUstalost v CMH nebyla rozdé&lena do jednotlivych fondd podle pertinenéniho principu, ale je
uchovana v celku. Dosud vSak neni zpracovana.
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oddé&leni (NM-CMH-HHO), obsahujici mimo jiné podklady pro rozsahlou zakladni mono-
grafii o Ondfickovi.® Pfi nasi praci jsme vychazeli ze zjisténych faktografickych Gdajl
B. Sicha, které jsme ale v pribéhu prizkumu podrobovali kritickému rozboru. Houslafsky
fundovanou charakteristiku zejména k nékterym néastrojdm z OndfiCkova odkazu,
0 nichZz mame dnes jen zprostiedkované informace z literatury, podal organolog Lev Kls

(1900-1942)° ve studii Housle slavného houslisty Fr. Ondri¢ka z asopisu Pestry tyden.”

Zajem o nastroje FrantiSka Ondficka vznikl uz béhem jeho Zivota a pokracoval také
po jeho smrti, posledni zpravy pochazeji z roku 1970. Pfi naSem prlizkumu se podafilo
identifikovat ¢ast z celkového poétu dosud zjisténych patnécti smyccovych nastroju,
které OndFicek uZival. Ve sbirce oddéleni hudebnich nastroji Ceského muzea hudby
(NM-CMH-OHN) se nachazi pét Ondfickovych nastrojl. Vedle toho je ve fondu evidovéno
jedno pouzdro, dva smycce a klavir.8 Zbyvajici nastroje uvedené v naSem prehledu maji

soukromého vlastnika nebo je jejich dalsi existence zcela neznama.®

Chronologicky seznam smyc¢covych nastroji FrantiSka OndFicka®

Nastroj Pf?v,d gpodobna doba Zdroj informace
uzivani
housle Ctvrtové, anonym, 19. stoleti ? NM-CMH-OHN E 2362
housle &tvrfové, anonym, 19. stoleti ? NM-CMH-OHN E 2363
housle tfictvrtecni, anonym, - .
?
Luby u Chebu (?), 19. stoleti ‘ archiv Ceského rozhlasu
housle, kopie podle Gaspara da Sald 1870-1873 Sich 1970, s. 326
housle Ferdinand August Homolka, Praha, Kus 1938; Sich 1948,'' s. 9;
1874 (?) 1874-1881 Sich 1970, s. 326
L . O . 1878 (?), 1882 -
housle Didier Nicolas ainé, Mirecourt, pred Fjen 1890, 1912~ NM-GMH-OHN E 2857
r. 1833 1916

5) SICH, Bohuslav: Frantisek OndFicek. Cesky houslista, Editio Supraphon, Praha 1970 (Sich 1970).

6) Studoval hudebni védu na Univerzité Karlové (do roku 1935), jako organolog se zabyval pfedevsim housle-
mi a houslarstvim. V rukopise zustalyjeho Déjiny prazské houslarské skoly. - DalSi podrobnosti o této osobnosti
viz STEDRON, Bohumir: Kiis Lev, in: Ceskoslovensky hudebni slovnik osob a instituci, sv. 1., Statni hudebni
vydavatelstvi, Praha 1963, s. 795; Cesky hudebni slovnik osob a instituci [online] © 2008 Ustav hudebni védy
Filozofické fakulty Masarykovy Univerzity. Dostupné z: http://www.ceskyhudebnislovnik.cz/slovnik/ [cit. 2013-
05-23].

7) Ackoliv se v textu vyskytuji nékteré nepresnosti ve faktografickych tUdajich (napfiklad chybné datum Ondfic-
kova umrtf, mylnéa informace o vlastnictvi housli Antonio Stradivari atd.), jedna se o vyznamny pﬁspévevk k téma-
tu. - KUS, Lev: Housle slavného houslisty Fr. Ondfricka, in: Casopis Pestry tyden, 1938 (Kls 1938), NM-CMH-HHO
pozlstalost B. Sicha.

8) Beéhem studia ikonografického materialu (NM-CMH-HHO F 2401) bylo moZné identifikovat klavir B6sendor-
fer NM-CMH-OHN E 640 (¢. pt. 94/49) z OndFickova odkazu.

9) V archivu Ceského rozhlasu jsou dodnes deponovany tfictvrteéni housle. - Ustfedni archiv Ceského rozhla-
su (pozustalost FrantiSka Ondficka).

10) Tento seznam jsme se pokusili sestavit na zékladé informacfz pramenﬂ Iiteratury a povaiujeme ho za ne-

nosti JSOU Sedou barvou vyznacené housle nachazeﬂm se ve sbirce NM-CMH-OHN.

11) Pamatce ,kréle Ceskych houslist(“ Mistra FrantiSka Ondfiéka,vin: Il. Sbornik stati o 25leté éinnostj LKruhu pra-
tel, ctitell a ZakU Mistra FrantiSka Ondficka*“, usporadal Bohuslav Sich, OndFicklyv fond, Praha 1948 (Sich 1948).
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housle Gand & Bernardel Fréres, Pariz, 1878 | 1879 NM-CMH-OHN E 575
housle Michelangelo nebo Nicolo Bergonzi do 1882 Sich 1970, s. 326

housle Tomas Zach 1886 (?) Sich 1970, s. 328

housle Giuseppe Guarneri del Gesu, 1738 1890-1905 g:i 11%?;% ??217948' s-9;
?Oc:'LrJ:;“Giuseppe Guarneri del Gesu, ,vétsi 1897-1912 gﬁ jf;% ii-cgz:l%948, s.9;
Ir:o:lt;s(l)%Carlo Giuseppe Testore, Milan, kolem 1916-1922 NM-GMH-OHN E 589
housle Carl Zach po 1896 (?) Sich 1970, s. 328

viola, Carl Zach, Viden, 1896 po 1896 (?) Sich 1970, s. 328

viola, Johann Baptista Schweitzer, 1829 po 1916 (?) Sich 1970, s. 328
Pfislusenstvi

kozené pouzdro dvojité NM-CMH-OHN E 2361
smyéce dva, cenné NM-CMH-OHN

U prilezitosti vzniku nasSi studie probéhla katalogizace a rekatalogizace vSech nastrojd
z Ondfickovy pozlstalosti ve sbirce NM-CMH-OHN. U jednotlivych exemplafd byly za-
znamenany podrobné technické rozmeéry, popis sou¢asného stavu nastroje s odkazem na

prameny, prip. literaturu.!?

Stejné jako dnes tvorily jiz od druhé poloviny 19. stoleti fotografie vykonného umél-
ce, portrétni i s nastrojem, vyznamnou soucéast agenturni ¢innosti, propagace i kontaktu
s obdivovateli. Ve sbirkach NM-CMH-HHO je podchyceno vice ne? tfi sta OndFickovych foto-
grafii (z toho Ctyficet s houslemi) a dale patnact vytvarnych dél. Kromé fotografii znamych
z Sichovych a dalsich publikaci a vytvarnych portréti tu mame k dispozici vétsi pocet méné
znamych vyobrazeni. Nezanedbatelna je také reflexe ve vytvarnych dilech vytvofenych
umélci, ktefi méli k OndFickovi hlubsi osobni vztah. Cast se nachazi ve shirkdch NM-CMH-
-HHO, dalsi, predevSim kresby a grafiky Hugo Boettingera, se vyskytuji také ve fondech
Narodni galerie, Zapadoceské galerie, Galerie uméni Zlin a Literarniho archivu Pamatniku

narodniho pisemnictvi.t3

Poznat interpretaéni uméni FrantiSka Ondficka nejlépe umoznuji zvukové zaznamy.*
V archivu Ceského rozhlasu se je sice nepodafilo dohledat, avak relativné nedavno byly
objeveny nahravky pro americkou pobocku francouzské firmy Pathé. Tyto snimky vznikly

bud béhem Ondfickova pobytu v USA, kde hral pravdépodobné na housle Guarneri z roku
1738, nebo ve Vidni kolem roku 1916. V tomto obdobi hral na ,Testorky“, u kterych zlstal

12) Viz systematicka evidence hudebnich nastroji NM-CMH-OHN.

13) Prace Hugo Boettingera (1880-1934) byly dokumentovany v ramci vyzkumného projektu podporovaného
Ministerstvem kultury v letech 2001-2004, identifikacni kod projektu RKO1PO30MGO001.

14) OndFickav monografista B. Sich nemiZe doloZit Zadnou umélcovu nahravku: ,,OngFfékovojedineéné umeéni
houslistické postihl osud jako oba jeho pfedchddce. [...] Jeho smrti prosté zaniklo.“ - Sich 1970, s. 340.
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teldm podafilo vypatrat 4-6 zaznamd Ondfickovy hry na gramofonovych deskach. Dvé
nahravky umélcovy interpretace skladeb Josepha Joachima Raffa a Johanna Sebastiana
Bacha se nachazeji na CD, které v roce 2007 vydala Spolecnost Jana Kubelika.’® Dalsi
nedavno objevena deska opét pochazi od firmy Pathé (€. 6041) a obsahuje dva zvukové

snimky, skladby samotného FrantiSka Ondficka a Roberta Schumanna.®

Pravdépodobné z Ondfickova détstvi pochazeji dvoje housle ¢tvrtové! a jedny trictvr-
teéni,*® na kterych se zacal ucit hrat. U vSech tfi nastroji se jedna o viceméné standardni
femeslnou praci, pozoruhodné jsou pouze tim, Ze v chronologickém prehledu OndFicko-
vych exemplaf( stoji na prvnim misté.l® Z dostupnych informaci v literatufe vyplyva, ze
ve svych 13-16 letech hral mimo jiné na housle neznamého mistra - kopii podle italského
houslafe Gaspara da Salo in Brescia (1540-1609) z roku 1593.2°

V dobé studii na prazské konzervatofi mu vénoval prvni mistrovsky nastroj houslar Fer-
dinand August Homolka (1828-1890), zvany prazsky Stradivari.?* Jeho housle provazely
Ondfricka béhem studii v PafiZi, na koncertnich cestach ve Francii a Belgii az do navratu
do Prahy v roce 1881. Nepodarilo se vypatrat, kde se dnes nastroj nachazi.?? O to cennéjsi
jsou pro nas jeho snimky ulozené v pozUstalosti B. Sicha v NM-CMH-HHO. Podle popi-
su L. Kuse je Ondfickova pile na prvnich mistrovskych houslich doloZzena opotfebovanym
okrajem stfedniho vykroje u E-struny. Kromé tohoto defektu byly ve velmi dobrém stavu.

Zvlastnosti je mimoradné krasny zlatozluty podklad pod ¢ervenohnédym lihovym lakem.?3
Z ikonografické dokumentace by housle F. A. Homolka mély byt zachyceny na nejstar-

Sich fotografiich FrantiSka Ondficka. Na prvni z nich je cela postava s houslemi pod pazi
a smyccem v ruce pred dekorativnim pozadim. Pofidil ji ateliér Jindficha Lachmanna v Pra-
ze na Ferdinandové (dnes Narodni) tfidé. Ve sbirkdch NM-CMH je fotografie zastoupena

dvéma originaly a jednou reprodukci. 2* Sich datuje reprodukci ,asi v letech 1871/72“.

15) Jedna se o relativné nedavny objev desky, kterd se dnes nachazi v soukromém vlastnictvi sbératele v Mni-

sic.cz/jankubelik/sjk006¢z.htm [cit. 2013-05-21].

16) Sbératel starych zvukovych zaznamu Gabriel Gossel sdélil, Ze uvedena deska obsahuje nasledujici skladby:
Etude No. 2 (housle s6lo) od FrantiSka Ondficka a Duets, Op. 85, No. 12 - Abendlied (housle a klavir) od Roberta
Schumanna. Udaje pochazeji z publikace Discopaedia of the Violin (2. pfepracované vydani z roku 1994), jejiz
autorem je James Creighton, vyd. Records Past Publishing.

17) Sich mylné uvadi dvoje ptlové housle: ,... po prvnich, nezachovanych &tvrtovych houslickach, dvoje pdlo-
Vvé nachazejici se v Ondfickové sini FrantiSka Brinkeho v Litomysli a 1964 prenesené do hudebniho oddéleni
Narodnino muzea v Praze.“ - Sich 1970, s. 326; V muzejni knize prirtstk( stoji, Ze housle tvofi ,pozlstalost
M. Stillerové, v niz se nachazeji pamatky po Elle a Fr. Ondfickovych podle seznamu*. - Viz Kniha prirastk
NM-CMH 1965-1979 (NM-CMH-OHN E 2362, E 2363, pi. ¢. 60/66).

18) Viz pozn. 9.

19) V obrazové dokumentaci nachazime détské housle pouze na fotografii nej[nladél“ho bratra Stanislava On-
dficka podle pfipisu pofizené patrné v roce 1897 - NM-CMH-HHO pozUlstalost B. Sicha. Podle svédectvi Ondficek

¢lentim rodiny své nastroje Casto pujcoval. Z vyobrazeni vSak nelze housle presné identifikovat.
20) Podle priizkumu B. Sicha byl nastroj jesté v roce 1965 v soukromém vlastnictvi ve Vamberku. - Sich 1970, s. 326.
21) F. A. Homolka vénoval svij nastroj z radosti nad OndfiCkovymi pokroky v uceni, a to s podminkou, Ze poskytne

zdarma vyuku hry na housle Homolkovu synu Emanuelovi a synu pani Sobotkové, bytné F. Ondficka. - Kis 1938.

22) Je pravdépodobné, Ze housle F. A. Homolka jsou dnes v soukromém vlastnictvi. Podle zprav z roku 1970 se
staly majetkem lJifiny Malé, Zacky Karla Hoffmanna, ktera se usadila v New Yorku. - Sich 1970, s. 326.

23) Srovnej Klis 1938.
24) NM-CMH-HHO F 7003 a poziistalost B. Sicha - original i reprodukce.
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Toto Gasové zarazeni se i podle fyzio-
gnomie vyobrazeného jevi jako pfilis
¢asné. V tychz shirkach je také foto-
grafie FrantiSka Ondficka s jeho Za-
kem Otakarem Kozlem bez uvedeni
plvodniho fotografa.?® Podle analyzy
pouZitého mobilidafe a dekoraci se
jedna o fotografie pofizené pfi jed-
né prilezitosti, tedy v ateliéru Lach-
mann. Ondrfi¢ek vyucCoval O. Koz-
la v letech 1875-1876, kdy jeho
otec prispél na Ghradu OndFickovych
studii na prazské konzervatori.?®
To upfesiuje dataci obou snimkd.
Z doby studii v PafizZi je nastroj pa-
trny na fotografii kvarteta Quatuor

Ondricek, ktera je datovana pripisy
na prelom let 1878-1879.%"

Dalsi dvé fotografie?® byly zhotoveny
v ateliéru Jana Mulace s nejvétsi prav-
dépodobnosti po Ondfickové navratu
z Parize v roce 1881. Ani dochovany
negativ neposkytuje detaily dost po-

Housle / Violin Ferdinand August Homolka, Praha / Prague,
1874 (?)

drobné pro blizSi uréeni nastroje, kte-  Fotografie, neznamy autor / Photograph, anonymous

rym mohly byt housle F. A. Homolka, NM—CMH—HH@ pozUstalost Bohuslava Sicha / from the estate
of Bohuslav Sich

nebo v té€ dobé zkouSené housle Ber-

gonzi od mecenase Aloise Olivy. Ob-

dobné je to se snimkem ateliéru Tietz-Gallat v Chrudimi. Na ném je OndfFicek spolu s Karlem
Kovarovicem, ktery ho Casto doprovazel jako klavirista.?® Pofizen byl patrné pfi prilezitosti kon-
certu v Chrudimi v dubnu 1881.

Housle Didier Nicolas ainé (1757-1833), jejichZ kolébkou je mésto Mirecourt - ,fran-
couzska Cremona*“,®° predstavuji historicky nejcennéjsi exemplar z pozUstalosti FrantiSka

Ondficka.®* Jedna se o plochy nastroj se Sirokymi okraji, korpus se vyznacuje velkymi

25) Dva kusy NM-CMH-HHO F 7001 a poziistalost B. Sicha.
26) Sich 1970, s. 29.

27) V muzeu je uchovana ve dvou originalech a nékolika reprodukcich. Fotografie NM-CMH-HHO F 7005 nese
pripis datovany 7. 1. 1879.

28) Dva pozitivy téZe fotografie (stojici postava po kolena) NM-CMH-HHO F 5080 a poziistalost B. Sicha a origi-
nalni negativ J 5375; sedici postava po kolena pouze v Sichové pozlstalosti.

29) NM-CMH-HHO pozUstalost B. Sicha.

30) Nastroj ziskal Ondficek dosud nezjisténou cestou pravdépodobné jiz v roce 1878 za studia v Pafizi. - Sich
1948, s. 9, 10.

31) Sich 1948, s. 10.

Musicalia 1-2 / 2013 W 121



Daniela Kotasova - Eva Paulova

rozméry a kromé krku (hlavicka je také plivodni) je ve vSech ¢astech praci uvedeného
houslare. Pozoruhodna je spodni deska z jednoho kusu témér nezihaného javoru, ktera
ve spodni pravé ¢asti vykazuje vyrazné zvinéni let zasahujici Sikmo az k hornimu pravému
rizku. Na svych koncertnich cestach s ,Nicolasem* Ondficek dosahoval velkych Gspéchl,
zejména od roku 1882 az do fijna 1890, a vratil se k nému jesté v letech 1912-1916,
tedy aZ v obdobi kratce pred svym poslednim nastrojem ,Testore“.3? Pokud sam na housle
,Nicolas“ nehral (pfedevsim na nich rad cvicil), ochotné je pujcoval svym zakdm a studen-
tdm vystupujicim na verejnosti.3® Nastroj velkého formatu3* bylo zapotrebi ukladat do vio-
lového pouzdra. Kratce pred 1. svétovou valkou Ondficek zapujcil housle také svému asi
étrnactiletému zakovi, ,,... ktery nemoha housle znaéné vétSiho formatu dostati do svého
normalniho pouzdra, vzal kapesni n(iz a vSechny okraje desek vyénivajicich nad luby pro-
sté urezal.“®® Kdo opravil uvedené poskozeni, se nam zjistit nepodafilo. Fotograficky je
zdokumentovana pouze oprava provedena Karlem Vavrou (1903-1973). Ze snimku je
patrné, Ze na vrchni desce v horni pravé ¢asti od basového tramce houslaf umistil Ctyfi
podlepky (tfi ,CtvereCky” a jeden ,obdélnik“). Zbyvajici zasahy byly realizovany jiz dfive
pred Vavrovou opravou.

Housle ,Nicolas“ mély byt po roce 1946 vyvezeny do Vidné, ale nakonec byly zajistény
pro planovanou expozici Ondrickovy siné v Narodnim muzeu.®® Od roku 1974 jsou evidovany
ve vy&len&ném fondu tzv. Statni sbirky hudebnich néstrojd pod spravou NM-CMH-OHN.3

VétSina dochovanych snimkl zachycuje Ondficka v obdobi, kdy hral na tento nastroj.
Cela sada fotografii byla pofizena v ateliéru Jana MulacCe. Zobrazuji umélce s nastrojem
i bez néj. Pfipisy na nich pochazeji z let 1883-1885. Sich né&které datuje v pozndmkach
na reverzech do Iéta nebo podzimu 1882, pfed Ondfickovym odjezdem k UspéSnym vy-
stoupenim ve Vidni. Velké kabinetky zobrazujici sediciho Ondficka u zdobeného klavesové-
ho nastroje pak datuje aZ do roku 1883. Sada Mulacovych zabér( vSak pochazi ze stejné
doby, protoze je pofizena v téze ateliérové dekoraci a objekt, tedy FrantiSek Ondficek, ne-
zménil ani Gpravu G¢esu, ani odév. Fotografie jsou dochovany v kabinetkovych i vizitkovych
formatech, u nékterych se evidentné jedna o vyrez ze zminéného velkého zabéru, i kdyz

kaZdé z nich navrhuje Sich jiné datovani.®

32) Sich 1948, s. 9, 10.

33) Predevsim Bohuslavu Orlovi, Viktoru Svecovi a Vojt&chu Fraitovi.

34) Rozméry jsou nasledujici: délka celkova 604 mm, délka korpusu na zadni desce 364 mm, menzura 325 mm,
menzura korpusu 194 mm, Sitka lubl u krku 27,5 mm, Sitka lubl u knofliku 30 mm, Sitka korpusu horni (zadni
deska) 172 mm, Sitka korpusu stfedni (zadni deska) 117 mm, Sitka korpusu spodni (zadni deska) 210 mm.

35) Sich 1948, s. 10.

36) Podilel se na tom Bohuslav Sich s pomoci pamatkového Gfadu. Poté byly zapdjéeny Vojtéchu Fraitovi, ktery
na nich verejné vystupoval nejméné do pocatku 70. let. Dne 12. 4. 1948, ve vyroéni den umélcova Gmrti, na né

prednes| OndfFickovy skladby v Ceskoslovenském rozhlase. - Sich 1970, s. 328.
37) Jedna se o shirku smyCcovych nastroji Spickovych kvalit, ktera slouzi sélové a komorni koncertni ¢innosti.

Housle ,Nicolas“ z Ondfickova odkazu si zapUjéili napfiklad Jifi Novak - &len Smetanova kvarteta, Ivan Straus,
Jan Krejci, Josef Kekula, Jitka Adamusova a dalSi vyznamni umélci.

38) Ztéto sady je dnes znamo celkem deset exemplard (Ctyfi rizné zabéry, nékteré ve vice kusech). Najdeme je
jak v pozUstalosti B. Sicha, tak i v ikonografickém fondu NM-CMH-HHO a ve sbirkach Muzea Bedficha Smetany.
Z plvodnich negativl bylo pofizovano postupné vice zvétSenin, vétSinou na kartonech, které Jan Mula¢ pouzival
v letech 1883-1890. Pouze jeden kus je na starSim typu kartonu, doloZzeném v jinych fondech u Mulace od roku
1880 priblizné do konce roku 1882, i kdyz dedikace na ném je azz 11. 6. 1885.
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Podstatné presnéji Ize datovat snimek z Londyna,*® kde Ondficek zaznamenal mimo-
radny Uspéch na koncertech v dubnu az Cervenci 1882. Obdobné fotografie, kterou vé-
noval Antoninu Dvorakovi*® pfi studiu jeho koncertu pro housle a orchestr, byla pofizena

v berlinském ateliéru Otto Lindner v KOnigstrasse v dobé Ondrickovych vystoupeni mezi
9. a 13. 3. 1883 ve Dvorni opere.

V roce 1879 ziskal Ondficek na zavér svych studii na pafizské konzervatofi mistrov-
ské housle ,Gand & Bernardel Fréres“, a to v soutéZi jako prvni cenu s diplomem. Na-
stroj postaveny v PafiZi roku 1878 s opusovym Cislem 785% predstavuje ukazku nejlepsi
francouzské prace ve vSech detailech: Zivé cerveny lihovy lak, ostfe fezané otvory, presny
okraj i rohy a nezvykle ostry zavitek, lemovany ¢ernou konturou, oblibenou u francouzskych
houslaf(.%2 Na lubech je vepsan vénovaci text zlatymi pismeny: ,PREMIER PRIX DECERNE
EN 1879. a Fcois ONDRICEK CONSERVATOIRE NATIONAL DE MUSIQUE*.#® Neni zachovano
Zadné vyobrazeni, na kterém by vyrazny text na lubech byl patrny. Podle zpravy mistrova
7aka B. Sicha si obdarovany Ondficek tyto housle nikdy neoblibil do té miry, aby na nich
verejné vystupoval. Podobnym zplsobem jako jiné nastroje je rad puljcoval, a to nejen

svym zakam, ale také bratrovi Karlu Ondfickovi (1863-1943).44 O nasledujicich nastrojich
Ondfickova chronologického seznamu se dozvidame pouze zprostiedkované.*®

Teprve az roku 1890 si Ondficek mohl dovolit koupit housle z dilny jednoho z nejslavnéj-
Sich cremonskych houslaill - Giuseppe Guarneri del Gesl (1698-1744).4¢ Jejich technic-
ky popis slovy L. Klse zni: ... nastroj Siroky v prsou s dlouhymi otvory na desce a velikou
hlavici s krasnym zavitem. Deska je ze smrkového dfeva se Sirokymi léty dokonale rov-
nobéZznikovymi, spodek z jednoho kusu javoru s fladry klesajicimi od levé strany k pravé.

39) Fotografie ateliéru Elliott and Fry, Baker Street, London s dedikaci psanou ve Vidni dne 25. 11. 1882. - NM-
-CMH-HHO poztistalost B. Sicha.

40) Dedikace je ze dne 29. 3. 1883, kdy si vzajemné své fotografie s Dvorakem vyménili. - NM-CMH-MAD
S 226/1149.

44) Pod uvedenou firmou v PafiZi pisobili spolecné bratfi Gandové (Charles Adolphe Gand a Charles Nicolas
Eugéne Gand) a Bernardelové (Ernest August Bernardel a Gustave Adolphe Bernardel) v letech 1866-1886,
synové vyznamnych pafizskych houslaru. Timto zpUsobem udrzeli a rozvijeli dobrou povést obou véhlasnych
houslafskych firem, které Uspésné podnikaly také v obchodu se starymi Spickovymi nastroji. Po odchodu starsiho

Bernardela zUstal ateliér v provozu pod stejnym jménem az do roku 1892. - CIZEK, Bohuslav: Hudebni nastroje
evropské hudebni kultury, 1. vyd., Aventinum, Praha 2002, s. 69.

42) Srovnej Kis 1938.

43) Uvnitf korpusu je tiStény, Castecné psany text: ,GAND & BERNARDEL Fres. / Luthiers du Conservatoire de
Musique / No. 785. Paris 1878.“ a druhy napis (rukopis): ,Ton verbessert 1895 / L.[?] Darski Wien“. Podle zapisu
Alexandra Buchnera k nastroji rovnéz nalezelo ¢erné kozené pouzdro a smycec bez oznaceni. - BUCHNER, Alexan-
der: Inventar hudebnich nastroji hudebniho oddéleni Narodniho musea v Praze, zaloZen 1. fijna 1951, s. 85.

44) K houslim ,Gand & Bernardel Fréres“ se vaze pfipad, ktery rozdélil oba bratry na nékolik let: FrantiSek je
v dobré vuli zapUjcil bratrovi na koncertni vystupovani, ale lehkomysliny Karel je v roce 1883 po jednom koncerté
dal do zastavarny. Nastésti o tom majitele housli FrantiSka Ondficka uvédomil sam feditel zastavarny, jeho pfitel
Josef Ort. FrantiSek ale bratrovi Karlovi tento Cin neodpustil a az po dvanacti letech se s nim opét a navzdy usmi-
fil. - Sich 1970, s. 88 a 326.

45) Pravdépodobné do roku 1882 mél v uzivani housle italského mistra Bergonziho, patrné Michelangela nebo
Nicola. Nastroj vSak zvukové mistrovi nevyhovoval, proto dal pfednost svému »Nicolasi®, ktery Iépe odpovidal
jeho pozadavkim. K této zméné housli doSlo po londynském debutu 22. dubna 1882. - Sich 1970, s. 327.

46) Z Ruska Ondfickovi nastroj opatfil vfgieﬁsky Cech Karel Zach. V roce 1905 housle koupil jeho byvaly 7ak,
houslar E. E. Homolka za 4 000 korun. - Sich 1970, s. 327.
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Celkovy dojem mohutny.“4” Roku 1905 byl Ondfi¢ek nucen je prodat. Dal$i osud nastroje
je neznamy, dochovala se alespor fotografie samotnych housli v Sichové poz(istalosti.

Housle Guarneri najdeme na nékolika fotografiich a pfedevSim na nejslavnéjSim On-
drickové portrétu od Vaclava Brozika (1851-1901),*® malovaném v Pafizi roku 1892.4° To
je také jediné barevné vyobrazeni, na némz mlzeme ocenit teplou barvu laku nastroje.
Bohuzel i zde jej houslista drzi svym oblibenym zplsobem - zakrytim vétsi ¢asti housli.
Z téze doby pochazi méné znamy snimek postavy po kolena pfi hfe na housle. Byl zho-
toven v pafizské firmé Henri Ernest Ladrey.®® Tento vyznamny ateliér fungoval jiz v druhé
generaci a v roce 1889 se prestéhoval do prostor ateliéru po zemrelém vynalezci vizitkové
fotografie Disdérim, jehoz jméno pak pripojoval ke svému. Jedna se také o jedinou fotogra-
fii vlastnoru¢né signovanou autorem snimku. Lze pfedpokladat, Ze byla pofizena v dobé
Ondfickovych pafizskych koncertli v bfeznu 1892.

Jak obtizné a nepfesné muze byt datovani fotografii podle pfipist, ukazuje také jeden
z nejznaméjsich Ondrickovych portrétli. Kabinetka zobrazuje houslistu sediciho s nastro-
jem pod paZi na kiesle zdobeném sloupky. V NM-CMH-HHO je doloZena v péti exempla-
fich. Tfi jsou na kartonech videnského fotografa Edmunda Tietze, jehoZ sluzby Ondfi-
¢ek vyuzival ve Vidni ¢astéji i pro rodinné snimky. Dedikace pochazeji z podzimu roku
1895. Jedna fotografie je na kartonu ateliéru Photographie Société anonyme Dir. H. C. de
Graaff v Amsterdamu. Na reverzu jednoho z videfiskych zabér( je Sichova poznémka, 7e
Tietz prefotografoval snimek, ktery vznikl v Amsterdamu, patrné pfi zajezdu v lednu 1895.
Muselo by se v8ak jednat o jiny exemplaf, neZli ten dochovany v Sichové pozlstalosti,
protoZe ¢ast fotografii na kartonech ateliéru Tietz ukazuje nekryté ¢asti pozadi a dekorace,
které na amsterdamském snimku nevidime. O jeho oblibé svédci i to, Ze si ho Ondficek
nechal v roce 1904 kopirovat v ateliéru Jana Mulace ve Vodi¢kové ulici.?* Dedikacni zapis
pochazi ze dne 28. 4. 1904.

Fotografie, kterou v Ondrickové videnském byté zhotovil Ludwig Grillich z Vidné, pred-
stavuje jediny snimek pofizeny mimo ateliéry pred prvni svétovou valkou.5? Zachycuje ne-
jen stojiciho houslistu s nastrojem v ruce, ale také jeho klavir Bésendorfer®® a ¢etné stuhy,
které tvofi soucast shirek muzea.>* BohuZel nedokonalost osvétleni omezuje identifikovat

na houslich bliZsi detaily.

Diky financnim Usporam z amerického koncertovani si mistr o sedm let pozdéji po na-
kupu prvnich ,Guarnerek” pfikoupil jesté jeden nastroj slavného Guarneriho del Gesu,
tentokrat vétSiho formatu.%® SlouZily mu patnact let, ale roku 1912 se jich musel vzdat.
Nedochovala se ani jejich fotografie.

47) Kus 1938.

48) Ondficek se s Brozikem spratelil jiz v dobé& studii na pafizské konzervatofi. - Sich 1970, s. 39.

49) NM-QMH-HHO F 3736. OndfFigek si obrazu velmi vazil. Jak uvadi Sich, dokonce i ve finanéni nouzi ho odmital
prodat. - Sich 1970, s. 122.

50) NM-CMH-HHO pozUstalost B. Sicha.

51) NM-CMH-HHO F 4551, ostatni pozlstalost B. Sicha.

52) NM-CMH-HHO F 2401.

53) NM-CMH-OHN E 640.

54) NM-CMH-HHO ¢&. pf. 60/66.

55) Druhé ,Guarnerky“ koupil prostfednictvim svého piitele, nastrojaie Otakara Cerveného v Kyjevé. - Sich
1970, s. 327.
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FrantiSek Ondficek FrantiSek Ondficek

Fotografie / Photograph, Edmund Tietz, Wien, 1895 Fotograficka reprodukce puvodniho originalu, Jan
NM-CMH-HHO poziistalost Bohuslava Sicha / fromthe  Mulag, Praha, [pfed rokem 1904?] / Photographic re-
estate of Bohuslav Sich production of original photograph, Jan Mula¢, Prague,
before 19047
NM-CMH-HHO F 4551

Poslednim umélcovym néastrojem, na néjz hral az do konce Zivota, byly housle Carlo
Giuseppe Testore (1665-1716).5¢ Vyznacuji se mirné klenutou deskou ze smrkového dre-
va s pomérné fidkymi léty, spodni deska je zhotovena z jednoho dilu. Lev Kis popsal
a charakterizoval stav nastroje v roce 1938 nasledujicimi slovy: ,,Charakteristicky je Siroky
zavitek, vkusné vykresleny format s kulatym stfednim vykrojem a osobité fezané typické
otvory v desce. Jantarové Zluty lak pokryva celou plochu téchto po 250 let bajec¢né udr-
Zovanych housli. Stastna konstrukce, bezvadny material a okolnost, Ze nikdo aZ dodnes
se nepokousel na nich korigovati silu desek, fadi je co do tonu mezi nejlepsi nastroje.“®”
Podle umélcova rozhodnuti byly uréeny pro ,Ondfick(iv odkaz Narodu*, prevedeny do Na-
rodniho muzea a zapujcovany koncertnim mistrim.58 Pfi zapUjéce Ivanu Kawaciukovi do-
Slo k vaznému poskozeni housli - stfedni a predevSim dolni ¢asti korpusu vrchni desky

56) Ondficek je koupil u videriského houslafe Johanna Stlbigera. Dne 26. 5. 1916 sloZil zalohu 1 500 korun. -
Sich 1970, s. 327; Podle L. Kiise se ma jednat o OndfiCkav nastroj ,ze vSech nejmilejsi“. - Kliis 1938.

57) Kis 1938.

58) Housle ,Testore“ byly poprvé zapUjceny Jaroslavu Pekelskén]u, tehdejSimu primariu OndfiCkova kvarteta.
Podruhé je mél jesté od roku 1947 na nékolik nasledujicich let. - Sich 1970, s. 327.
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v oblasti ozvuénych otvor(i (viz fotografie na s. 162). Odbornou opravu proved| po roce 1945
houslaf Karel Vavra (1903-1973). V soucasné dobé tvofi housle ,Testore“ soucast stalé
expozice historickych hudebnich nastroji NM-CMH.5°

Fotografii s témito houslemi je ve sbirce CMH uchovano méné, o to ast&ji je najdeme
na kresbach a grafikach, hlavné od Hugo Boettingera. Ty sice nedovoluji specifikovat orga-
nologické detaily nastroje nad uvedeny popis, ale zachycuji OndfiCka bez stylizace béhem
hry a dokumentuji tak jeho typické drzeni nastroje, nasazeni smycce i pohyb celého téla.®°
Na nékolika kresbach je zachycena typicka pozice nohou na Spickach u sediciho Ondfic-
ka.® Objektivitu této vypovédi dokladaji také dalsi dochované kresby stejné jako dlouho-
dobé pratelstvi obou umélcll. Hugo Boettinger se napf. zasazoval o povolani FrantiSka
Ondficka na mistrovskou Skolu prazské konzervatore.®?

Milované housle ,Testore“ Ondficek neodloZil ani na jedné z poslednich fotografii, po-
fizené v dubnu 1921 v italském mésté La Spezia.®® Na fotografii jsou velmi dobfe vidét
detaily hlavice nastroje i kresba dfeva na lubech.

Podle zprav Ondfickova monografisty B. Sicha nalezi do seznamu jesté dvoje housle
a dveé violy.®*

voyv Fru

FrantiSek Ondficek byl presvédcen, Ze housle ,ziji“ tim, kdyZ se na né hraje, a Ze ne-
patfi do muzejni vitriny jako pouhy predmét obdivu. K houslim z dilny vysoce cenénych
starych italskych mistri se dostal teprve az ve svych tfiatficeti letech.® Ateliérové fotogra-
fie vypovidaji o zpUsobu, jakym Ondficek nastroje drzel, ale neumozniuji jejich presnéjsi
identifikaci.®® Vytvarna dila s vyobrazenim houslisty sice musime povazovat za umélecka
ztvarnéni, ale soucasné zachycuji Ondficka béhem hry a dokumentuji jeho styl a citovy

vyraz zplsobem ¢astecné srovnatelnym s filmovym zaznamem.

Obory organologie a hudebni ikonografie se mimo oblast tzv. staré hudby zatim setkavaly
v Ceské hudebni védé vzacné, i kdyz poskytuji dllezité informace jak pro obé discipliny, tak
i pro dokumentaci ¢eského interpretacnino uméni. K tomu chtél prispét také nas clanek.

59) Khouslim »Testore” byly pripojeny v ramci ,,Ondfickova odkazu Narodu“ pro Narodni muzeum ,,dva cenné smycéce
a koZené pouzdro“. - Sich 1970, s. 360. KoZené pouzdro bylo nenapravitelné poSkozeno pfi povodni v roce 2002.

60) NM-CMH-HHO F 8293.
61) NM-CMH-HHO F 12988.

62) Dokumentuji to mimo jiné dopisy Hugo Boettingera v jeho osobnim fondu v Literarnim archivu Pamatniku
narodniho pisemnictvi.

63) NM-CMH-HHO pozstalost B. Sicha.
64) 0 viole s etiketou ,Joh. Bapt. Schweitzer, Discipulus F. Gaissenhoff, Fecit Pestini 1829“ Sich informuje, 7e

Ondfickovi slouZila k rozehravani, prstovym cvicenim apod. Jeji ptvod stejné jako dnesni osud nastroje zlistava
neznamy. Violu Carl Zach s etiketou ,Carl Zach & Co, k. k. priv. Instrumenten Ateliers, gemacht in Wien 1896,

N. 351“ koupil pedagog Leopold Ambros$ a z jeho pozlistalosti ziskal B. Sich. - Sich 1970, s. 328.

65) Navic to nebylo prostrednictvim mecenas(, ale umélec si je pofidil za vlastni naSetfené penize (viz chronolo-
gicky seznam smyccovych nastrojl). V tisku z 30. a 40. let 20. stoleti se Casto vyskytuji nepfesné a nepodlozené
informace o tom, Ze Ondficek hral na housle Antonio Stradivari. Napfiklad Lev Kls piSe, Ze housle nejvétsino
mistra vSech dob opatfil Ondfi¢kovi kolem roku 1887 Gustav Eim z Vidné, ve své dobé znamy redaktor Narodnich
list(. - Kus 1938. Dalsi mylnou informaci o vlastnictvi housli Stradivari zverejnil ¢lanek Rudolfa Hendrycha z roku
1947. - HENDRYCH, Rudolf: Ondfrickovy Testorky zachranény, in: Svobodny zitfek, tydenik pro politiku, hospodar-
stvi a kulturu, Praha 1947, s. 5.

66) KvUli tehdejSim dlouhym expozicnim ¢asim nebyvaji snimky v detailu dostatecné ostré. Nékteré nelze od-
povédné datovat ani podle dedikaci. OndFicek pouZival tytéz fotografie pravdépodobné i vice let, asto se se-
tkavame s kopiemi, a to i s fotografickymi kopiemi vyrobenymi v jinych ateliérech nez original. Upfesnit datum
originalni fotografie Ize pouze komparaci a kritikou SirSich souboru.
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The Violins of Frantisek

Ondricek and Their
Pictorial Documentation in

the Collections of the Czech
Museum of Music

DANIELA KOTASOVA AND EVA PAULOVA

his article presents findings from study of and research concerning musical instruments

and rich iconographic materials from the estate of the world-renowned Czech violinist
FrantiSek Ondficek. Violins held by the Czech Museum of Music’s Musical Instruments
Division were analysed and the results compared with secondary information from
literature. Information was found concerning a total of fifteen bowed string instruments
known to have been once owned by Ondficek. Five of them are presently held by the
Czech Museum of Music, which also holds more than three hundred photographs of the
artist (forty of them showing him with a violin) and fifteen works of visual art depicting
him. The violin seen most frequently on preserved photographs of Ondficek is one by
Didier Nicolas ainé, which is the most historically valuable instrument from his estate. In

drawings and works of graphic art Ondricek is shown mainly with his last violin, by Carlo
Giuseppe Testore, which he played to the end of his life.

FrantiSek Ondficek - violin - violin making - musical iconography - historical photography
- studio photography - visual art - performing artist - performing art

Many distinguished figures have contributed to the worldwide fame of Czech art in the
sphere of musical performance. Materials pertaining to the lives and careers of some of
them have been preserved in the Czech Museum of Music (Ceské muzeum hudby - CMH)
as part of the National Museum (Narodni muzeum - NM). Apart from the bequests of
these artists themselves and their families, such materials have often been assembled by
their pupils or admirers. Although these performers may seem to be well known, research
can deepen our understanding of them and contribute new knowledge.

One of these important figures was the internationally-renowned Czech violinist,
composer, and teacher FrantiSek Ondficek (1857-1922), an heir to the tradition of Jan
Slavik and Ferdinand Laub. In the late nineteenth and early twentieth centuries Ondricek

ranked among the most famous violinists in the world, admired not only for his wonderful
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technique but also for his original realizations of composers’ intentions.* A rich collection

of documentary materials and personal effects of OndfiCek was acquired by the National
Museum starting already in 1923 in the form of ‘Ondficek’s Bequest to the Nation’. This
was augmented in 1966 via a gift from Marie Stillerova and via transfer by the City of
LitomySl from the discontinued Ondficek Memorial Room of the LitomySI merchant and
collector FrantiSek Brinke.?2 These materials consist mainly of musical instruments, a set
of memorabilia, and rich iconographic material.> Alongside small gifts and purchases,
extraordinarily extensive and important are papers from the estate of Bohuslav Sich (1892-
1980),* hereinafter referred to as ‘the Sich collection’), deposited in the museum’s Music
History Division (Hudebné&historické oddéleni — NM-CMH-HHO), which include materials
for Sich’s large and fundamental book on Ondfiéek.5 In our research we started with
knowledge gathered by Sich, which however we subjected to critical analysis and further

investigation. Also useful was the article ‘Housle slavného houslisty Fr. Ondficka’ (The

Violins of the Famous Violinist FrantiSek Ondfic¢ek) in the magazine Pestry tyden (Colourful
Week),® in which the organologist Lev Kis (1900-1942),” well-informed in the field of

violin making, provided descriptions of instruments from Ondficek’s estate including some
that we know today only indirectly from literature.

1) After studies with Anton Bennewitz (1873-1876) at the conservatory in Prague and with Joseph Lambert
Massart (1877-1879) at the conservatory in Paris, FrantiSek Ondficek concertized in various French cities
(including Paris from 1879 to 1881) as well as in Brussels, in London (1882), and in Prague. He scored
a decisive success in Vienna, then undertook concert tours of Europe (including Russia) and of North America.
On 14 October 1883 in Prague he gave the world premiere of Dvorak’s Concerto for Violin and Orchestra in A
minor, Op. 53, B. 108, and he was long presented as a ‘symbol of national upsurge’ in his field. Together with
a pupil of his he worked out a new method book for violin playing based on anatomy and physiology, published
in Vienna from 1909 to 1912. For further details on Ondficek see SICH, Bohuslav: ‘Ondficek Frantisek’, in
Ceskoslovensky hudebni slovnik osob a instituci (Czechoslovak Musical Dictionary of Persons and Institutions),
Vol. 2, Statni hudebni vydavatelstvi, Prague 1965, p. 222.

2) Both these groups of materials are listed under acquisition number 60/66.

3) Preparation of this study was supported financially by the Ministry of Culture of the Czech Republic as part of
institutional financing of long-term conceptual development of the National Museum as a research organization
(DKRVO 2013/43, 00023272). We wish to thank all those who contributed to our work on this article with
their advice, comments, or otherwise valuable help, namely Karel Vavra (master violin maker), Zdenék Jefabek
(employee of Czech Radio), Gabriel Géssel (collector of old sound recordings), and colleagues in the Czech
Museum of Music.

4) Sich was a pupil of OndFigek, a musicologist, and a member of the Czechoslovak Radio Symphony Orchestra
in Prague. The materials from his estate in the Czech Museum of Music have not been distributed into separate
collections according to the principal of pertinence, bur rather are preserved as a whole. This collection has not
yet been inventoried.

5) SICH, Bohuslav: FrantiSek Ondfricek. Cesky houslista (FrantiSek Ondficek, Czech Violinist), Editio Supraphon,
Prague 1970 (hereinafter ‘Sich 1970’).

6) Although this article contains some factual errors (e.g. incorrect dating of Ondfi¢ek’s death and the assertion
that he owned a violin by Antonio Stradivari), it constitutes an important contribution to knowledge concerning this
topic. See KUS, Lev: ‘Housle slavného houslisty Fr. Ondficka’ (Violins of the Famous Violinist FrantiSek Ondficek),

Pestry tyden, 1938 (hereinafter ‘Kiis 1938’). The Sich collection includes a copy of this article.

7) Kus studied musicology at Charles University until 1935. As an organologist he concerned himself mainly
with violins and violin making. His Dé&jiny prazské houslarské Skoly (History of the Prague Violin-Making School)
remained unpublished. For further information see STEDRON, Bohumir: ‘KUs Lev’, in Ceskoslovensky hudebni
slovnik osob a instituci (Czechoslovak Musical Dictionary of Persons and Institutions), Vol. 1, Statni hudebni
vydavatelstvi, Prague 1963, p. 795, and on the Internet (accessed 23 May 2013) Cesky hudebni slovnik osob a
instituci (Czech Musical Dictionary of Persons and Institutions), © 2008 Ustav hudebni védy Filozofické fakulty
Masarykovy Univerzity, at http://www.ceskyhudebnislovnik.cz/slovnik/
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Ondfricek’s instruments attracted interest both during his lifetime and after his death;
the most recent information about them comes from 1970. Our own research enabled us
to identify a portion of the total number of fifteen bowed string instruments he is currently
known to have used. Five of them are held by the Czech Museum of Music in its Musical
Instruments Division (Oddéleni hudebnich nastroji - NM-CMH-OHN), along with a case,
two bows, and a piano.8 Some of the other instruments shown in our list are known to be
in private ownership today. For the remainder we have no information at all about their
current whereabouts or whether they still exist.®

Chronological Table of Bowed String Instruments Once Owned by FrantiSek Ondficek®

Instrument Probable Period of Use Source of Information

quarter violin, anonymous,

) ? NM-CMH-OHN E 2362
nineteenth century
q.uarterwolm, anonymous, » NM-EMH-OHN E 2363
nineteenth century

hree- ioli L
three-quarter vp in, anonymous, Luby » Archive of Czech Radio
near Cheb (?), nineteenth century
violin, copy after Gasparo da Salo 1870-1873 Sich 1970, p. 326

L . ° 3 11 .
violin, Ferdinand August Homolka, 1874-1881 Ifus 1938; Sich 1948, p. 9;
Prague, 1874 (?) Sich 1970, p. 326
violin, Didier Nicolas ainé, Mirecourt, 1878 (?), 1882 - October o

NM-CMH-OHN E 2857

1833 or earlier 1890, 1912-1916 CMH-0 85
violin, Gand & Bernardel Fréres, Paris, 1879 NM-CMH-OHN E 575
1878

iolin, Michel | Nicol -
violin, Michelangelo or Nleolo until 1882 Sich 1970, p. 326
Bergonzi
violin, Tomas Zach 1886 (?) Sich 1970, p. 328

Kus 1938; Sich 1948, p. 9; Sich

violin, Giuseppe Guarneri del Gesu, 1738 | 1890-1905 1;;& 0. 327'0 P '

iolin, Gi G i del Gesu, Kis 1938; Sich 1948, p. 9; Sich
violin, Giuseppe Guarneri del Gesl 18097-1912 Us ic p ic
‘large’ 1970, p. 327

ioli lo Gi Te L
violin, Carlo Giuseppe Testore, 1916-1922 NM-CMH-OHN E 589
Milan, ca. 1700

8) Study qf a photograph (NM-CMH-HHO F 2401) allowed us to identify a Bésendorfer piano from Ondficek’s
estate (NM-CMH-OHN E 640, acquisition number 94/49).

9) Deposited in the archive of Czech Radio to this day is a three-quarter violin. (Czech Radio in Prague, Central
Archive - materials from the estate of FrantiSek Ondficek.)

10) We have assembled this list, which we consider to be incomplete, based on elll available information from
primary sources as well as from literature. Violins found in the collection of the NM-CMH-OHN are shaded in grey.

11) ‘Pamatce ,krale Ceskych houslistd“ Mistra FrantiSka Ondficka’ (In Memory of the ‘King of Czech Violinists’,
Master FrantiSek OndfFicek), in Ill. Sbornik stati o 25leté ¢innosti ,Kruhu pratel, ctiteli a Zaku Mistra FrantiSka
Ondricka“ (Third Compendium of Essays on the Twenty-Five Years of Activity of the ‘Friends, Admirers, and Pupils

of Master Frantisek OndFicek), ed. Bohuslav Sich, Ondfickiv fond, Prague 1948 (hereinafter ‘Sich 1948").

Musicalia 1-2 / 2013 B 129



Daniela Kotasova and Eva Paulova

violin, Carl Zach 1896 or later (?) Sich 1970, p. 328
viola, Carl Zach, Vienna, 1896 1896 or later (?) Sich 1970, p. 328
viola, Johann Baptista Schweitzer, 1829 | 1916 or later (?) Sich 1970, p. 328

Accessories

double leather case NM-CMH-OHN E 2361

two bows (valuable) NM-CMH-OHN

In connection with work on this study all the instruments from Ondricek’s estate in the
museum’s Musical Instruments Division (NM-CMH-OHN) were catalogued or recatalogued.
Detailed technical dimensions were recorded for the individual instruments and their current
condition described, with references to primary sources of information and/or literature.*?

Just as today, starting already in the second half of the nineteenth century photographs
of performing artists - both portraits and depictions with instrument - played an important
role in promotion, contacts with admirers, and the activities of agents. The museum’s Music
History Division (NM-CMH-HHO) holds more than three hundred photographs of Ondficek
(forty of which show him with a violin) and another fifteen works of visual art depicting him.
Apart from the artistic portraits and photographs known from the publications of Sich and
others, we have available here a rather large number of less well-known depictions. Also not
negligible are reflections of Ondficek’s personality in works of visual art created by artists
who knew him well personally. Some are held by the NM-CMH-HHO while others, mainly
drawings and works of graphic art by Hugo Boettinger, are found also in the collections of
the National Gallery, the West Bohemian Gallery, the Gallery of Art in Zlin, and the Literary

Archive of the Museum of Czech Literature.*®

The greatest aid in coming to know the performing art of FrantiSek Ondficek is offered
by sound recordings.** We were unable to locate any in the archive of Czech Radio, but
recently a few recordings have surfaced elsewhere, made for the American branch of the
French firm Pathé. They were made either during Ondficek’s sojourn in the USA, where
he probably played a violin by Guarneri from 1738, or in Vienna around 1916 when he
played a violin by Testore (which he continued to use to the end of his life). But no further
information about these recordings has been preserved. Altogether, collectors have been
able to track down four to six recordings of Ondficek’s playing on phonograph discs. Two
recordings of his interpretations of music by Joseph Joachim Raff and Johann Sebastian

Bach are found on a compact disc issued in 2007 by the Jan Kubelik Society.*® Another disc

12) See systematic listing of musical instruments, NM-CMH-OHN.

13) The works by Hugo Boettinger (1880-1934) were sought out, described, and evaluated as part of a research
project supported by the Ministry of Culture of the Czech Republic from 2001 to 2004 (project identification code

RKO1PO30MGO0O01).
14) Ondfigek’s biographer Bohuslav Sich was not aware of any recording the violinist made at all: ‘OndFicek’s
unique violin art met with the same fate as that of both of his predecessors. [...] Upon his death it simply ceased

to exist.” See Sich 1970, p. 340.

15) This is a relatively recent discovery of a disc currently in the private ownership of a collector in Munich. The
compact disc bears a reproduction of the original label of the Pathé firm. Details are available at http://www.
sdmusic.cz/jankubelik/sjk006cz.htm (accessed 21 May 2013).
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discovered recently, also issued by the Pathé firm (as No. 6041), contains two recordings

- of pieces by Ondficek himself and by Robert Schumann.*®

The two quarter violins'” and one three-quarter violin'® once owned by Ondficek are
probably instruments he played during his childhood when he began to learn the violin. All
three of these instruments show more-or-less standard craftsmanship, and are worthy of
note only in that they stand in first place in the chronological series of his instruments.'®
Information found in the literature indicates that he then played, between the ages of
thirteen and sixteen, an anonymous copy of a violin from 1593 by the Italian maker
Gasparo da Salo of Brescia (1540-1609).%°

During the time of OndfiCek’s studies at the conservatory in Prague the violin maker
Ferdinand August Homolka (1828-1890) gave him his first master instrument, known as
‘the Prague Stradivarius’.?* Ondficek played it during his studies in Paris and on concert
tours of France and Belgium, until his return to Prague in 1881. We were unable to
determine the location of this instrument today.?? Thus all the more valuable for us are
photographs of it in the Sich collection in the Czech Museum of Music’s Music History
Division (NM-CMH-HHO). Kis reported that Ondfiek’s diligence in practicing on this
instrument was evidenced by the worn edge of the central indentation in its belly (upper
plate) next to the E string, that otherwise the instrument was in very good condition, and
that a special feature was the extraordinarily beautiful golden yellow base coat beneath

the reddish brown alcohol varnish.?3
In iconographic documentation, this Homolka violin should be captured on the earliest

photographs of Ondficek. The first of them shows his full figure with a violin under his arm
and a bow in his hand, in front of a decorative background. It was taken by the Prague studio
of Jindfich Lachmann in Ferdinandova tfida (Ferdinand Avenue) - today called Narodni

tfida (National Avenue). In the collections of the Czech Museum of Music this photograph is

16) Gabriel Gossel, a collector of old sound recordings, reported to us that this disc contains the following pieces:
Etude No. 2 (violin solo) by FrantiSsek Ondfi¢ek and Duets, Op. 85, No. 12 (Abendlied, violin and piano) by Robert
Schumann. This information comes from CREIGHTON, James: Discopaedia of the Violin, 2nd (revised) ed., 1994,
Records Past Publishing.

17) Sich speaks erroneously of two half violins: ‘after the first quarter violins, now lost, two half violins previously
in the Ondficek Memorial Room of FrantiSek Brinke in Litomysl, transferred in 1964 to the music division of the
National Museum in Prague.’ See Sich 1970, p. 326. In the museum’s acquisitions book we read that these
violins are among ‘materials from the estate of M. Stillerova, containing memorabilia of FrantiSek Ondficek
and his wife Ella according to the list.” See Kniha pfiristkti NM-CMH 1965-1979 (Acquisitions Book NM-CMH
1965-1979), NM-CMH-OHN E 2362 and E 2363, acquisition number 60,/66.

18) See note 9.

19) The only photograph in relevantvavailable materials that shows a child’s violin is one of FrantiSek’s youngest
brother, Stanislav, deposited in the Sich collection, apparently taken in 1897 judging by the inscription thereon.
(Reportedly Ondficek often lent his instruments to members of his family.) The violin in this photograph cannot
be identified precisely.

20) According to Sich’s investigations, as of 1965 this instrument was in private ownership. See Sich 1970, p. 326.

21) Homolka gave Ondficek this instrument of his own making out of joy at the boy’s progress in learning, under
the condition that he would provide free violin instruction to Homolka’s son Emanuel and the son of Ondficek’s
landlady, Mrs. Sobotkova. See Kus 1938.

22) lItis probably in private ownership. As of 1970 it had been acquired by Jifina Mala, a pupil of Karel Hoffmann
who settled in New York. See Sich 1970, p. 326.

23) Kus 1938.
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represented by two originals and one reproduction.?* Sich dates the reproduction as ‘probably

from 1871 or 1872’. However, judging by Ondricek’s appearance alone this dating seems too

early. The museum also holds a photograph of Ondfi¢ek with his pupil Otakar Kozel;?® there
is no indication of the original photographer, but judging by analysis of the furniture and
decorations used it was taken on the same occasion as the one Sich dated to 1871 or 1872,

thus in the Lachmann studio. Ondfi¢ek taught Kozel in 1875 and 1876, when Kozel’s father

was contributing towards payment for Ondficek’s studies at the conservatory in Prague,?®
which information allows us to refine the dating of both photographs. This instrument is also

visible on a photograph of the ‘Quatuor Ondficek’ from the time of OndriCek’s studies in
Paris, bearing inscriptions from late 1878 and early 1879.%

Another two photographs were taken in the studio of Jan Mulag, in all probability after
Ondricek’s return from Paris in 1881.?8 Not even the preserved negative shows sufficient
detail for identification of the instrument, which could be either the violin by F. A. Homolka
or one that OndriCek was trying out at the time by a maker named Bergonzi, received
from the patron Alois Oliva. The same applies to a photograph from the Tietz-Gallat studio

in Chrudim showing Ondficek with Karel Kovarovic, who often accompanied him at the piano
in concerts.?® It was apparently taken on the occasion of a concert in Chrudim in April 1881.

The most historically valuable instrument from Ondficek’s estate® is a violin by Didier
Nicolas ainé (1757-1833), who worked in the town of Mirecourt - ‘the French Cremona’.®!
It is a flat instrument with broad edges; the body is distinguished by large dimensions,
and except for the neck all its parts (including the head) are the work of the said maker.
Remarkable is the back plate made from a single piece of almost unveined maple, whose
lower right portion shows prominent waving of growth rings extending diagonally all the
way to the upper right corner. Ondri¢ek scored great successes on his concert tours with
this Nicolas instrument, especially from 1882 to October 1890, and he returned to it from
1912 to 1916 - thus until shortly before he began using his last instrument, by Testore.3?
When he himself was not playing his Nicolas violin (which he liked to use especially for
practicing) he readily lent it to pupils of his for their public performances.®® Having large

dimensions,3 it had to be stored in a viola case. Shortly before World War | Ondficek lent

24) NM-CMH-HHO F 7003 (one original) and in the Sich collection (one original and one reproduction).
25) Two specimens, NM-CMH-HHO F 7001 and in the Sich collection.
26) Sich 1970, p. 29.

27) Phptograph preserved in the museum in two originals and several reproductions. The photograph catalogued
as NM-CMH-HHO F 7005 bears an inscription dated 7 January 1879.

28) Two positives of the same photograph (standing figure shown down to his knees), NM-CMH-HHO F 5080 and
in the Sich collection, and the original negative J 5375. Seated figure down shown to the knees only in the Sich
collection.

29) NM-CMH-HHO and in the Sich collection.
30) According to Sich 1948, p. 10.

31) We do not know how OndFicek acquired this instrument, but it was probably already in 1878 during his
studies in Paris. See Sich 1948, pp. 9, 10.

32) Sich 1948, pp. 9, 10.
33) Mainly to Bohuslav Orel, Viktor Svec, and Vojtéch Frait.
34) Total length 604 mm, length of body (on the back plate) 364 mm, length from bridge to fingerboard 325 mm,
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this violin to a pupil about fourteen
years old, ‘who, unable to fit this quite
large violin into his normal case, took
a pocket knife and simply cut off all
the edges of the plates projecting
over the ribs.”®® We were unable to
determine who repaired this damage;
documented photographically is only
a repair executed by Karel Vavra
(1903-1973)who, as the photograph
shows, glued on one rectangular and
three square-shaped braces in the
upper part of the belly to the right
of the bass-bar. Other changes to
the violin were made earlier, before
Vavra’s repair.

In 1946 this Nicolas violin was to
be sentto Vienna, butinthe end it was
acquired for display in the Ondficek
Memorial Room in the National
Museum in Prague.® Since 1974 it
has been part of the separate ‘State
Musical Instruments  Collection’
administered by the Czech Museum Housle / Violin Didier Nicolas ainé, Mirecourt, pfed rokem

., . 1833 / 1833 or earlier
of Music's vMusmaI Instruments (NM-GMH-OHN E 2857)
Division (NM-CMH-OHN).3" Snimek po opravé poskozené vrchni desky (vnitfni strana) /

Mostof the preserved photographs oot & B0 o e anomymous
of Ondficek show him during periods  NM-CMH-HHO pozstalost Bohuslava Sicha / from the estate
when he played the instrument by  ©f Bohuslav Sich
Nicolas. In one set of photographs,
taken in the studio of Jan Mulac¢ and picturing him both with and without his violin, we
find inscriptions dated from 1883 through 1885. In annotations on the back sides Sich

dated some of these photographs to the summer and autumn of 1882, before Ondficek’s

length from bridge to upper part of body 194 mm, height of ribs at the neck 27.5 mm, height of ribs at the end-
button 30 mm, width of upper portion of body on the back plate 172 mm, width of body at centre (back plate)
117 mm, width of lower portion of body (back plate) 210 mm.

35) Sich 1948, p. 10.
36) Sich shared in this project, with help from the state conservation office. Later the instrument was lent to Vojtéch

Frait, who played it in public performances at least until 1970. On 12 April 1948, the anniversary of Ondficek’s death,

Frait played pieces by Ondfigek on this instrument on Czechoslovak Radio. See Sich 1970, p. 328.
37) This is a collection of bowed string instruments of very high quality serving for solo and chamber

performances. The Nicojas violin from Ondficek’s estate has been borrowed by Jifi Novak (a member of the
Smetana Quartet), Ivan Straus, Jan Krej¢i, Josef Kekula, Jitka Adamusova, and other outstanding artists.
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departure to Vienna for his successful performances there; the large cabinet photographs,
showing Ondficek seated by a decorated keyboard instrument, are dated by Sich to 1883.
However, all the photographs in this set by Mula¢ must come from the same time, because
they show the same studio decorations and Ondficek has the same hair style and dress.
The photographs are preserved in both cabinet and calling-card formats; Sich proposes
a different dating for each of them, but some are clearly cut out from the above-mentioned

larger scene.3®

A photograph from London,3® where Ondricek scored an extraordinary success with
his concerts from April to July 1882, can be dated with substantially greater precision.
Analogously the photograph he gave to Antonin Dvorak*® while practicing the latter’s Violin
Concerto was taken in the Berlin studio of Otto Lindner in Konigstrasse during the time of
Ondficek’s performances in the Court Opera there between 9 and 13 March 1883.

In 1879, at the end of his studies at the conservatory in Paris, Ondricek acquired
a master violin by Gand & Bernardel Fréres as first prize in a competition, together with
a diploma. Made in Paris in 1878 with the opus number 785, this instrument exemplifies
the best French work in all its details: vividly red alcohol varnish, sharply-cut openings,
precise edges and corners, and an unusually sharp scroll lined with a black contour as was
popularamong French violin makers.*? Inscribed on the ribs is a dedication in gold lettering:
‘PREMIER PRIX DECERNE EN 1879. & Fcois ONDRICEK CONSERVATOIRE NATIONAL DE
MUSIQUE’.*®* We have no depiction of Ondficek in which this prominent text is visible.
According to Sich (his pupil) he was never fond enough of this instrument to perform on

it publicly. As in the case of his other violins, Ondrficek gladly lent it, not only to his pupils

38) Today we know a total of ten specimens from this set: four different photographs, some represented in more
than one specimen. They are found in the Sich collection, in the iconographic collection of the NM-CMH-HHO, and
in the collections of the Bedfich Smetana Museum. Over time a number of enlargements were made from the
original negatives, mostly on cardboard backings that Jan Mula¢ used from 1883 to 1890. Only one specimen is
on an older type of cardboard backing, used also for photographs by Mula¢ found in other collections from 1880
to about the end of 1882, although the dedication on this one is later, from 11 June 1885.

39) Photograph by the studio of Elliott and Fry, Baker Street, London, with inscription dated 25 November 1882
in Vienna. In the Sich collection.

40) The inscription is dated 29 March 1883, when Ondficek and vaofék exchanged photographs of each other.
Antonin Dvorak Museum (Muzeum Antonina Dvofaka - MAD), NM-CMH-MAD S 226/1149.

41) Two pairs of brothers - Charles Adolphe Gand and Charles Nicolas Eugéne Gand, Ernest August Bernardel
and Gustave Adolphe Bernardel, all of them sons of important Parisian violin makers, worked together in Paris
under the name of this firm from 1866 to 1886. In this way they maintained and developed the good reputation
of both of these acclaimed violin-making firms, which also traded successfully in old instruments of top quality.
After departure of the older Bernadel the firm continued operating under the same name until 1892. See CIZEK,
Bohuslav: Hudebni nastroje evropské hudebni kultury, 1st ed., Aventinum, Prague 2002, p. 69; English edition
Musical Instruments of European Musical Culture, Aventinum, Prague 2011, p. 69.

42) Cf. Kis 1938.

43) Inside the body is the following text, partly printed and partly hand-written - ‘GAND & BERNARDEL Fres. /
Luthiers du Conservatoire de Musique / No. 785. Paris 1878." - and a second inscription, entirely hand-written
- ‘Ton verbessert 1895 / L.[?] Darski Wien’. According to the inventory entry made by Alexander Buchner this
instrument was accompanied by a black leather case and a bow bearing no lettering. See BUCHNER, Alexander:
Inventar hudebnich néstroji hudebniho oddéleni Narodniho musea v Praze (Inventory of Musical Instruments of
the Music Division of the National Museum in Prague), begun 1 October 1951, p. 85.

134 W Musicalia 1-2 / 2013



The Violins of FrantiSek Ondficek and Their Pictorial Documentation in the Collections of the Czech Museum of Music

F 7 but to his brother Karel Ondficek
(1863-1943).44 Concerning the
next items in our chronological list
of Ondficek’s instruments we have
only indirect information.*®

It was not until 1890 that
Ondricek could afford to buy
a violin by one of the most famous
masters of Cremona - Giuseppe
Guarneri del Gesu (1698-1744).46
Kus described it as:

an instrument broad in the breast
with long openings in the belly
and a large head with a beautiful
scroll. The belly is of spruce with
wide, perfectly parallel growth
rings; the back plate is made
from a single piece of maple, with
| S s {‘ﬁ;-fm:ﬁ P . T patterns formed by growth rings

iy st TN i that decline from the left side to

L . the right. The overall impression
Housle / Violin Giuseppe Guarneri del Gesu, 1738 is massive.¥
Fotografie, neznamy autor / Photograph, anonymous ’

NM-CMH-HHO poz(istalost Bohuslava Sicha / . .
from the estate of Bohuslav Sich However, in 1905 Ondricek was

forced to sell this instrument. Its
further fate is unknown, but we do
have a photograph in the Sich collection showing the entire instrument.

We see this Guarneri violin in several photographs, and above all in the most famous
portrait of Ondficek, painted in Paris in 1892% by Vaclav BroZik (1851-1901),%° which

44) In connection with this Gand & Bernardel Fréres violin the two brothers had a falling out that lasted many
years. FrantiSek lent it to his brother in good will for concert performances, but after one concert in 1883 the
reckless Karel left it in a pawn shop. Fortunately the head of the pawn shop was a friend of FrantiSek Ondfi¢ek
and informed him. FrantiSek did not forgive his brother, and not until twelve years later were they reconciled
(permanently). See Sich 1970, pp. 88 and 326.

45) For some time he used a violin by an Italian master named Bergonzi, apparently either Michelangelo or Ni-
colo. However, the instrument’s sound did not suit him and starting shortly after his London debut in April 1882
he gave preference to his Nicolas violin, which met his needs better. See Sich 1970, p. 327.

46) It was obtained for OndFicek from Russia by Karel Zach, a Czech living in Vienna. In 1905 it was purchased

by Ondficek’s former pupil, the violin maker E. E. Homolka, for 4,000 crowns. See Sich 1970, p. 327.
47) Kus 1938.

48) NM-CMH-HHO F 3736. Ondficek valued this painting highly. Sich writes that even when in financial straits
he refused to sell it. See Sich 1970, p. 122.

49) Ondrlgek and Brozik became friends already during the time of the former’s studies at the conservatory in
Paris. See Sich 1970, p. 39.
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is the only depiction of Ondficek or any of his instruments in colour and allows us to
appreciate the warm hue of the instrument’s lacquer. Unfortunately here, too, the violinist
is shown holding the instrument in his favourite manner, whereby the better part of it
is hidden. Apparently from this same time comes a little-known photograph of Ondficek
shown down to his knees while playing the violin, taken by the Parisian firm of Henri
Ernest Ladrey.>° This important studio was already functioning in its second generation;
in 1889 it had moved to premises previously occupied by André-Adolphe-Eugéne Disdéri,
the deceased inventor of the calling-card photograph, whose name Ladrey then attached
to his own. This is the only photograph of Ondficek we have that bears the hand-written

signature of the photographer. We may assume it was taken during the time of Ondricek’s
concerts in Paris in March 1892.

How difficult and imprecise the dating of photographs according to inscriptions can be
is demonstrated by one of the best-known portraits of Ondricek, a cabinet photograph
showing him seated in a chair with decorative carving with his instrument under his arm.
The Czech Museum of Music’s Music History Division (NM-CMH-HHO) has five specimens.
Three are on cardboard backings of the Viennese photographer Edmund Tietz, whose
services Ondrficek used rather often when in Vienna, also for family photographs; they
bear inscriptions from the autumn of 1895. One is on a cardboard backing of the studio
‘Photographie Société anonyme Dir. H. C. de Graaff’ in Amsterdam. On the back side of
one of the Viennese specimens is a comment by Sich saying that Tietz re-photographed
a photograph taken in Amsterdam evidently during Ondficek’s visit to that city in January
1895. However, that would have to have been a different Amsterdam photograph from
that preserved in the Sich collection, because the specimens on cardboard of the Tietz
studio show uncovered parts of the background and decoration that we do not see on the
Amsterdam photograph. Ondficek apparently liked this photograph: in 1904 he had a copy
made in the studio of Jan Mula¢ in Vodickova ulice (Vodicka Street) in Prague,® which

bears an inscription dated 28 April 1904.

A photograph taken in Ondricek’s Vienna flat by the Viennese photographer Ludwig
Grillich®? is the only photograph we have of him taken outside a studio before World War |.
It captures not only the violinist, standing with instrument in hand, but also his Bésendorfer
piano (now held by the Czech Museum of Music)®*®* and numerous ribbons (also in the
museum).®* Unfortunately imperfect lighting hinders identification of details on the violin.

Thanks to financial savings from concertizing in America, seven years after acquiring
his first instrument by the celebrated Guarneri del Gesu Ondficek bought another one in
1897, this time of larger size.® It served him for fifteen years, but in 1912 he had to give

it up. We do not have even a photograph of this violin.

50) In the Sich collection.

51) NM-CMH-HHO F 4551. The other specimens are in the Sich collection.

52) NM-CMH-HHO F 2401.

53) NM-CMH-OHN E 640.

54) NM-CMH-HHO, acquisition number 60,/66.

55) He purchased this second Guarneri instrument through the mediation of a friend of his in Kiev, the
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The last of OndfiCek’s instruments, on which he played to the end of his life, was a violin
by Carlo Giuseppe Testore (1665-1716).%¢ It is distinguished by a slightly arched belly of
spruce with relatively sparse growth rings; the back plate is made of one piece. Lev Kis
described this instrument in 1938 as follows:

Characteristic is the broad scroll, the tastefully drawn format with a round central
indentation and distinctively carved typical soundholes in the belly. Amber-yellow
varnish covers the whole surface of this violin, which has been wonderfully
maintained for 250 years. The successful design, perfect material, and the fact that
nobody to this day has attempted to correct the thickness of the plates ranks it among
the best instruments as concerns tone.”

By decision of Ondficek himself, this instrument was designated as part of ‘Ondficek’s
Bequest to the Nation’, transferred to the National Museum and loaned to outstanding
violinists.®® While on loan to Ivan Kawaciuk the central and lower parts of the belly in the
area around the soundholes were seriously damaged. (See photograph, page 162.) An
expert repair was carried out sometime around 1945-1950 by the violin maker Karel
Véavra (1903-1973). This Testore violin is currently part of the permanent exposition of
historical musical instruments in the Czech Museum of Music.%®

Photographs in the collections of the Czech Museum of Music that show this violin
are fewer in number. However, we do find it frequently in drawings and works of graphic
art, mainly by Hugo Boettinger. Although they do not allow us to specify the organological
details of the instrument beyond the description given above, they capture Ondficek while
playing, without stylization, and thus document his typical manner of holding the violin, his
placement of the bow, and the movement of his whole body.®° Several drawings show the
typical position of his feet, on tiptoes, while seated.®* The objectivity of this testimony is
evidenced by other preserved drawings and by the long-term friendship between the two

artists - for example Boettinger advocated the hiring of Ondficek to teach in the ‘master
school’ of the conservatory in Prague.®?

Ondfricek did not lay aside his beloved Testore violin even in one of the last photographs
of him, taken in April 1921 in La Spezi, Italy.®® It shows very clearly the details of the
instrument’s head and the grain in the wood of the ribs.

instrument maker Otakar Cerveny. See Sich 1970, p. 327.

56) Ondricek purchased it from the Viennese violin maker Johann Stiibiger. On 26 May 1916 he paid a deposit
of 1,500 crowns. See Sich 1970, p. 327. According to Kls (1938) this was Ondficek’s favourite instrument of all
those he owned.

57) Kus 1938.

58) After transfer of OndfiCek’s bequest to the National Museum on 18 October 1923, this Testore violin was
loaned (on the recommendation of Karel Hoffmann and Maximilian Leiser) to Jaroslav Pekelsky, at that time first
violinist of the Ondficek Quartet. Pekelsky had it again for several years starting in 1947. See Sich 1970, p. 327.

59) Appended to the Testore violin as part of ‘Ondficek’s Bequest to the Nation’ for the National Museum were
‘two valuable bows and a leather case’. See Sich 1970, p. 360. The case was irreparably damaged during the
flood of 2002.

60) NM-CMH-HHO F 8293.
61) NM-CMH-HHO F 12988.

62) This is documented e.g. by letters of Hugo Boettinger in the Boettinger collection in the Literary Archive of
the Museum of Czech Literature.

63) NM-CMH-HHO and in the Sich collection.
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Accordingto information from Ondficek’s
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Fuawkik Besh biographer Bohuslav Sich, he also owned
two more violins and two violas.®*

FrantiSek Ondficek was convinced that
a violin ‘lives’ when it is played and that
it does not belong in a museum display
case as a mere object of admiration. It was
not until he had reached the age of thirty-
three that he obtained a violin by one of
the highly-acclaimed old Italian masters.®®
Studio photographs show us how he held
instruments, but do not allow their precise
identification.®® Although works of visual
art depicting the violinist must be viewed
as artistic renderings, they do capture
him while playing, documenting his style
and emotional expression in a way often
comparable to that of film footage.

Until now the fields of organology and
musical iconography have rarely come
into contact in Czech musicology outside
A the sphere of early music. However, they
p1 et n--rr""f provide important information both for

},;_ l”? these two d|SC|pI|nes and for docum.entmg
, Czech performing art. Presentation of

Hugo Boettinger: Frantisek OndFicek such information has been the aim of this
Kresba, Praha / Drawing, Prague, 1917 article.
NM-CMH-HHO F 8293

64) Sich tells us that a viola with the label ‘Joh. Bapt. Schweitzer, Discipulus F. Gaissenhoff, Fecit Pestini 1829’
served Ondricek for warming up, for finger exercises, etc. Its origin is unknown, as is its fate today. A viola with
the label ‘Carl Zach & Co, k. k. priv. Instrumenten Ateliers, gemacht in Wien 1896, N. 351" was purchased by the

pedagogue Leopold Ambros, from whose estate it was acquired by Bohuslav Sich. See Sich 1970, p. 328.

65) Moreover he was not aided in this by patrons: rather, he paid for the instrument with his own funds that
he had saved. (See the chronological table of his instruments.) In press reports from the 1930s and 1940s we
often find the inaccurate and undocumented information that Ondfi¢ek played a violin by Antonio Stradivari. For
example Kus writes that around 1887 Gustav Eim of Vienna, a reporter for Narodni listy (National News) who
was well-known in his time, provided Ondficek with a violin by the greatest master of all time. See Kus 1938.
Another error concerning ownership of a Stradivari violin was published in 1947 in an article by Rudolf Hendrych.
See HENDRYCH, Rudolf: ‘Ondfi¢kovy Testorky zachranény’ (Ondficek’s Testore Violin Rescued), Svobodny zitrek,
tydenik pro politiku, hospodarstvi a kulturu (A Free Tomorrow: Weekly for Politics, Business, and Culture), Prague
1947, p. 5.

66) Because of the long exposure times that were necessary during that period, the photographs are not usually
sharp enough in details. Moreover some cannot be reliably dated even according to inscriptions. Ondricek
probably used the same photographs over the course of a number of years; we often encounter copies - even
photographic copies made in different studios than the original. The date of an original photograph can be
determined only through comparison and critical analysis of larger sets.
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