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Iricinia z fragmentu
Knihovny Narodniho muzea

DAGMAR STEFANCOVA

dlouhodobym Gkoliim Knihovny Narodniho muzea (KNM) patfi postupné vydavani

védeckych soupist rukopisné sbirky. V roce 2010 prikrocili v oddéleni rukopist a sta-
rych tiskil KNM ke zpracovani rukopisnych fragment( ze sbirek Adolfa Patery a Cefika Zi-
brta, mezi nimiz se nachazi pomérné velky pocet fragmentd notovanych. Vétsinou se jed-
na o zlomky vynaté z vazeb mladsich svazk(, kam se dostaly jako makulatura, zdanlivé
bezcenny material. Tyto fragmenty jsou znakem dnes jiz ztraceného celku - hudebniho
pramene nebo hudebniho dila - a jejich védecka interpretace, vyzadujici specifické me-
todologické pfistupy, mlize vést k zajimavym zavérim. Vyzkum fragment( totiz zasadnim
zpUsobem rozsifuje nasi predstavu o mnoZstvi hudebnich pramend z pozdniho stredové-
ku a raného novovéku, z nichz se jen velmi mala ¢ast dochovala kompletné.

Provenienci notovanych zlomk( ze signatury 1 H (,sbirka Adolfa Patery“) nelze v pod-
staté uréit. Nedochovala se Zadna Paterou psana dokumentace o plvodu jednotlivych
zlomk{, ve vétsiné pripadl vSsak mlzeme soudit, Ze jde o fragmenty pochazejici z rukopis(
nebo tiskll KNM. Dalsi byly muzeu vénovany. Adolf Patera (1836-1912), literarni historik,
bibliotékar Musea Kralovstvi Ceského a sekretar Matice ¢eské, pracoval v muzejni knihov-
né pres Ctyricet let. Patfil mezi predni znalce stredovékych rukopisu, zejména staroCeské
literatury, a mnohé ze svych badatelskych vysledk( publikoval. Mimo jiné se podilel na
zpracovani rukopisl prazské metropolitni kapituly® a jako celoZivotni dilo planoval vydani
katalogu ceskych rukopisnych pamatek ze stfedovéku. Za Rusky krouzek a Jednotu ¢esko-
slovanskou se osobné angazoval pfi navstévach Petra lljice Cajkovského v Praze (1888)
a v pripravé Dvorakovy cesty do Ruska (1890). Penzionovan byl v roce 1904.2

Fragmenty s notaci jsou nyni pfifazeny k 78 signaturam.® Popsany pergamen byl pouzi-
van na levnéjsi knihy s lepenkovymi deskami, ¢asto pomocné Uredni knihy, registry, proto-
koly apod.* Kompletni pergamenova vazba se ve zkoumanych zlomcich nachazi jen v péti

1) Soupis rukopisti knihovny metropolitni kapituly prazské, 1. dil, ed. Adolf Patera a Antonin Podlaha, Ces-
k& akademie cisafe FrantiSka Josefa pro védy, slovesnost a uméni, Praha 1910. Podrobné dilo Adolfa Patery
uvadi MAREK, Jindfich: Adolf Patera a muzejni rukopisné zlomky, in: Rukopisné zlomky Knihovny Narodniho
muzea, ed. Michal Dragoun a Jindfich Marek, Narodni muzeum a Scriptorium, Praha 2012, s. 13-16.

2) Jeho nastupce Cenék Zibrt se pry na misto bibliotékare protlagil zplisobem poné&kud nevybiravym, za-
roven vSak existuji doklady o tom, Ze si Patera v poslednim roce pred odchodem do penze vybral celoroéni
volno na praci na katalogu, ktery pak védecké komisi nepfedloZil, a Zibrt ho de facto zastupoval v pIném
rozsahu. Svou roli jisté sehrala i skutecnost, Ze Patera ztracel zrak a nemohl se své praci vénovat tak, jak by
si predstavoval.

3) KNM, signatury 1Ha83,1Ha142,1Ha219,1Ha233,1Ha324,1Ha 348, 1Ha460,1Ha491,
1Ha582,1Hb165,1Hb206,1Hc1,1Hc103,1Hc114-178. Viz Rukopisné zlomky Knihovny Narodniho
muzea, op. cit. v pozn. 1. Upfimné dékuji Michalu Dragounovi za konzultace, predevsim ohledné datace zlomku
a liturgického urceni zdroje, z néhoZ pochazeji.

4) Po Tridentském koncilu a zménach v liturgii se pergameny knihafim a kramarim prodavaly na vahu.
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pripadech; mnohem cetnéjsi byly drobné pergamenové prouzky, plvodné uréené ke zpev-
néni knizniho hrbetu. Papirové fragmenty jsou mladsiho data a pochazeji z vyztuze lepenko-
vych desek. V nékterych pripadech se podafilo na zakladé rozboru pisarskych rukou a typu
notace, vzhledu notové osnovy, ramovani, velikosti pisma a notacnich znak( a samoziejmé
i sledovanim obsahovych souvislosti identifikovat vice zlomk( z jednoho pramene. U obsah-
lejSich a Citelnych fragmentd bylo mozné urcit recto a verso folia. Mira poskozeni je u jed-
notlivych poloZek dost odliSna; na ni zavisi také nase schopnost urcit typologii knih, z nichz
jednotlivé fragmenty pochazeji. Pfevazuji liturgické knihy, mezi nimi antifonare a breviare.

Nejstarsi z notovanych zlomki sign. 1 H vznikly ve 12. stoleti a jsou psané némeckou
bezlinkovou neumovou notaci, jednim z nejvyraznéjSich notaénich systém ve stredni
Evropé 10.-13. stoleti.® Nejpocetnéji jsou zastoupeny zlomky notované choralni ¢eskou
notaci a metsko-gotickou notaci, a to v rizné mite jejich gotizace i monumentalizace. Za
nimi nasleduji prameny notované kvadratickou notaci a pouZivané v feholnich komuni-
tach: u poloviny z nich predpokladam, Ze jsou frantiSkanské provenience. Ostatni notacni
systémy - napf. metska notace na linkach a némecka goticka notace - se jiz ve frag-
mentech objevuji méné. Sestnacté stoleti a prvni polovinu stoleti nasledujiciho v souboru
reprezentuje bild menzuralni notace. V nékolika fragmentech je dolozen prechod k mo-
derni notaci a k mladSim typtm choralni notace (zlomky z 18. stoleti). Naprosto prevaZuje
latina. Ce&tina je zastoupena jen dvéma zlomky z utrakvistického graduélu z 60.-80. let
16. stoleti a ¢tyfmi strankami z ¢eského rukopisného kancionalu z 18. stoleti. DalSi vy-
zkum by jisté pfinesl mnoha upresnéni a zasadil by tyto fragmenty do SirSiho kontextu.

Z rozsahlé Paterovy sbirky jsem se podrobnéji zaméfila na fragmenty notované bi-
lou menzuralni notaci. V souboru se jich zachovalo celkem 11 z rGznych péti pramend.
Sedm zlomkd0, oznac¢enych signaturou 1 H ¢ 175/1-7, Ize pfifadit k jednomu vychozimu
zdroji - sborniku latinskych vicehlasych motet. Tyto fragmenty o maximalnich rozmérech
12 x 14,5 cm byly nalepené ve vétsi vrstve, nesou stopy lepidla a v nékterych pripadech
inverzni otisk textu z jiného folia. Ve dvou pfipadech se jedna o bifolia, ktera byla poz-
déji vyrovnana a nelze je vratit do pldvodniho stavu. Zlomky jsou psané jednim pisafem,
Citelné, nikoliv vSak s pfehnanou peclivosti, podle tvard pisma i not v posledni ¢tvrtiné
16. stoleti nebo na zacatku stoleti sedmnactého.

Tabulka 1: Popis jednotlivych fragmentu z hlediska jejich obsahu a obsazeni

. Pocet stran celkem / P -

Signatura podet stran popsanych Textové incipity recto / verso Hlasy / kli¢
r: virgo migravit ad [Christum] [Diskant?] / ?

1Hc175/1 |2/2

175/ / v: [redem]ptor quas grates [Diskant] / G2
rl: Aut cessem piger [Diskant] / G2
- v1: vitam tribuis quam vitam [Diskant] / G2
1He175/2 | 4 (bifolio)/ 4 r2: [Do]mine fortitu[dinem] [Diskant] / C2
v2: est alius qui pug[net] [Diskant?] / ?

5) VESELOVSKA, Eva: Hudobnopaleografické $pecifiké stredovekych notovanych rukopisov v Archive lite-
rattry a umenia SNK, in: Kniznica, ro¢. 11, 2010, ¢. 2-3, s. 28-39. Tato i dalSi publikované prace E. Veselovské
mi byly velkou inspiraci a impulsem pro praci s fragmenty; autorce zaroven upfimné dékuji za jeji konzultace.
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rl: me totum guberna me [Diskant] / C1
1Hc175/3 |4 (bifolio)/ 3 \;21:: :irsaiz[(tjt:]]eDeus noster. Aufer [Diskant] / G3

v2: Miserere [mei Deus] [Diskant?]/ ?
1He175/5 12/2 \V/ [;;f;]‘::)gt(::“;f;? esin {?;iar]n;?éz/l ’
1Hel75/6 12/2 \r/ ?;:;2:2][ne]n: ([)St]r?n Dlomino] [?Tg:or] /c4
1He175/7 |2/2 \ araverunt sagtassums (Besi/ Fa

Tabulka 2: Zastoupeni ¢astecné rekonstruovanych skladeb na jednotlivych zlomcich

Cislo L Pocéet stran/ | _.
skladby Textovy incipit Hlasy Pocet zlomkil Signatura
1 [Ecce prudens?] virgo migravit [Diskant?] 1/1 1Hc175/1
Quas grates tibi redemptor - [Il. pars:] [Diskant: Superior]
2 5/3 1Hc175/1-3
Aut cessem piger aut periciorem + [Diskant?] / ¢ /
3 Contere Domine fortitudinem inimicorum [Dlsl.aant: Superior] 5/3 1Hc175/2-4
+ [Diskant?]
Aufer a nobis Domine - Il. pars Miserere .
?
4 mei Deus. Exaudi nos Domine [Diskant?] 3/2 1Hc178/3,5
5 Pater noster qui es in caelis [Tenor + Bas] 5/3 1Hc175/5-7
6 In Domino confido - [Il. pars: Dominus in [Tenor + Bas] 3/2 1Hc175/6-7
templo sancto]

Predpokladam, Ze sbornik tvofily sloZzky do sebe vlioZzenych bifolii, jak dokazuji bifolia
se zapisem rliznych skladeb v rizném obsazeni. Z prvnich étyr skladeb jsou k dispozici
vySSi hlasy, zatimco zbyvajici dvé skladby jsou zachovany v nizSich (muzskych) hlasech.
Ackoliv na pocatku Gvah nebylo jisté, nakolik je zjiSténé obsazeni fragmentarni a jaka
byla kompletni sazba téchto skladeb, zdalo se, Ze se jedna o skladby pro stejné poloZzené
nebo sousedici hlasy (ad voces aequales). V této sazbé vznikala i tfihlasa vokalni tricinia,
oblibena predevsim ve 2. poloviné 16. stoleti a na zacatku 17. stoleti v prostredi protes-
tanské skoly, ale také v kostelich a soukromi.® Jako tricinia v tomto uzSim smyslu slova
byly identifikovany i nékteré fragmenty ze signatury 1 H ¢ 175.

Skladby ¢. 2-4, jejichz autorem je Wolfgang Figulus (Naumburg, ca 1525 - MiSen,
1589), byly publikovany ve sbirce Tricinia sacra ad voces pueriles, pares in usum schola-
rum composita, vydané v Norimberku roku 1559 firmou Johann vom Berg & Ulrich Neu-
ber. Sbirka vySla ve tfech hlasovych knihach (Superior, Medium, Inferior). Na nasem tGzemi
neni doloZena vibec, podle Répertoire international des sources musicales (RISM) maji
po jednom hlase v berlinské Deutsche Staatsbibliothek (Inferior) a Musikbibliothek der
Stadt Leipzig (Medium). Dvé hlasové knihy (Superior, Inferior) vlastni londynska British

6) FINSCHER, Ludwig: Tricinium, in: Die Musik in Geschichte und Gegenwart. Allgemeine Enzyklopadie der
Musik (MGG), Sachteil 9 (Sy-Z), Barenreiter-Metzler, Kassel etc. 1998, s. 795-801.
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Library.” Skladby Quas grates tibi, Contere
Domine fortitudinem a Aufer a nobis jsou
v originale zafazeny jako €. 7, 16 a 17.

Identifikovana byla i skladba In Domino
confido - prima pars z moteta Thomase
Stoltzera (ca 1480-1526), které vysSlo ve
sbirce Selectissimorum triciniorum z roku
1560 (Norimberk, Johann vom Berg & Ul-
rich Neuber) a jeSté dfive (1542) u Georga
Rhaua ve Wittenberku ve sbirce Tricinia,
tum veterum tum recentiorum in arte mu-
sica. V obou pripadech se jednalo o hlaso-
vé knihy (diskant, tenor, bas). RISM uvadi
u norimberského tisku jako vlastniky pét
némeckych knihoven a British Library;®
starsi vytisk eviduje ve Gtyfech némec-
kych knihovnach a v British Library. Jak
norimbersti tiskari vom Berg a Neuber, tak
Georg Rhau publikovali podobnych sbirek
vice, na interpretaci nenaro¢na (nebo ale-
spon méné narocna) tricinia se vSak tésila
oblibé i v Italiii a Francii. Kromé tiSténych |
materiald mohly byt predlohou ,naseho* [ 34, N “ie .1‘1
fragmentarné zachovaného opisu také ru- //'zi,. .---- A4 l 3 ]
kopisné zpévniky, opatfované pro potreby - ' '
kol nebo nabozenskych &i jinych komunit, ~ [% Pater noster] _

i i . 2 . Pater noster qui es in [caelis]

Wittenberk, univerzitni mesto v dnes-  tenor, opis 16./17. stoleti / Tenor, manuscript copy,
nim Sasku-Anhaltsku, kde pUsobil Georg  sixteenth or seventeenth century
Rhau, SVYm zpfjsobem spojovalo oba iden- KNM / National Museum Library 1 H ¢ 175/5, verso
tifikované skladatele. Starsi Thomas Stol-
tzer pochazel ze Slezska, dlouho byl ¢inny ve Vratislavi a nakonec zahynul v Uhrach tésné
po bitvé u Mohéace ve sluzbach krale Ludvika Jagellonského. Stoltzer se v Sasku, dllezi-
tém centru luteranské reformace, tésil velké popularité. ,Novy wittenbersky repertoar,
termin pouzity W. Steudem,® je chapan jako soubor dél némeckych skladatell, ovlivné-
nych Lutherem, se Stoltzerem na ¢elném misté a mnoha pokracovateli v dalSi generaci.

L4 01.‘."”47.‘:{3'.11‘_4 ["‘"‘4‘ lr{m;;‘j

7) Viz http://www.rism.org.uk/manuscripts/165477 [Pfistup 22.11.2011]. Dalsi Udaje: RISM A/l/3, s. 42
[F720.

8) Viz http://www.rism.org.uk/manuscripts/165470 [Pristup 22.11.2011]. Dalsi UGdaje: RISM B/I, s. 230.
(15601).

9) STEUDE, W.: Die Musiksammelhandschriften des 16. und 17. Jh. in der Sdchs. Landesbibliothek zu Dresden,
Leipzig 1974, citovano podle KRAUSE, Peter: Figulus (Tépfer), Wolfgang, in: MGG, Personenteil 6 (E-Fra),
Barenreiter-Metzler, Kassel etc. 2001, s. 1143-1146.
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Mezi tyto autory patfil také Wolfgang Figulus,* vlastnim jménem Wolfgang Topfer,
ktery byl svatotomasskym kantorem v Lipsku (1549-1551) a v letech 1551-1588 ucite-
lem na tehdy pomérné nové Firstliche Landesschule v MiSni. Zde vyucoval hudbu, latinu
a naboZenstvi a pecoval o hudbu v kostele svaté Afry. Do své sbirky Cantionum sacra-
rum [...] primi tomi (Frankfurt an der Oder, Johann Eichhorn, 1575) zaradil - snad jako
prvni - némecké znéni Lutherovy pfedmluvy Encomion musices.** V databazi RISM*? je
podchyceno mnoho Figulovych opist i skladeb, dnes vétSinou spravovanych Sachsische
Landesbibliothek - Staats- und Universitatsbibliothek v Drazdanech (rukopisy s prove-
nienci Fursten- und Landesschule, Grimma). Skola v saském méstedku Grimme, nazy-
vana ,Collegium Moldanum®, byla stejné jako miSenska zaloZzena na zakladé nového
zemského zfizeni vévody Moritze von Sachsen a patfila k velmi vyznamnym protestant-
skym Skolam v zemi. Rektorem Skoly v Grimmé byl od roku 1550 az do své smrti v roce
1584 Adam Siber, autor latinského edukativniho dila Poemata sacra, odkud pochazi
také textova predloha k motetu Quas grates tibi. Na grimmské skole pUsobil jako kantor
FigulQv zet Friedrich Birck (ca 1563-1621), dédic Figulovy hudebni pozlstalosti. Také
jeho rukou jsou psany nékteré z pramenu s provenienci Fiirsten- und Landesschule, Gri-
mma; o souvislostech mezi Figulem, Siberem, Birckem a $kolou v Grimmé nemduZe byt
proto pochybnosti.

Jak Figulus v nazvu své sbirky Tricinia sacra konstatuje, psal skladby ,,ad usum scho-
larum“ - pro potreby ZakU. Na studenty myslel i ve svych teoretickych pracich, jako napf.
v Elementa musicae brevissima, in usum puerorum conscripta (Leipzig, Georg Hantzsch,
1555) nebo v podobné zaméreném spisu, vydaném roku 1565 v Norimberku u Ulricha
Neubera a dédicl Johanna vom Berg (Volfgangi Figuli [...] musicae practicae elementa
brevissima, in usum puerorum conscripta). Podilel se také na rozSirené edici Deutsche
Musica und Gesangbdlchlein Martina Agricoly (Norimberk, Johann vom Berg & Ulrich
Neuber, 1560), dalsiho z vyznamnych némeckych protestantskych ucitel(l a skladateld,
pritele Georga Rhaua.

Fragmenty ze signatury | H ¢ 175 nastoluji otazku, kdo byl majitelem sborniku s opisy
téchto pomérné jednoduchych skladeb. Nabizi se samoziejmé Skolni prostredi, kde moh-
ly dojit uplatnéni jak texty moralizujici, tak zalm (In Domino confido) nebo modlitba (Pater
noster). Neni moZné stanovit, zda tento opis vznikl v Cechach, dokonce ani zda v okruhu
protestantském nebo katolickém, i kdyZ prvni mozZnost se zda mnohem pravdépodobné;j-
§i. Vzhledem k tomu, Ze se na nasem Uzemi zachovalo jen malo pramend tohoto typu,
jsou i drobné zlomky z Knihovny Narodniho muzea dulezitym zdrojem informaci.

10) Viz KRAUSE, op. cit., téZ BRENNECKE, Wilfried: Figulus (Tépfer), Wolfgang, in: The New Grove Dictionary
of Music and Musicians, sv. 8 (Egypt-Flor), Macmillan Publishers Limited, London 2001, s. 790.

11) Latinsky publikovana poprvé in: Symphoniae iucundae, Georg Rhau, Wittenberk 1538.

12) Viz http://www.opac.rism.info/index.php. [Pfistup: 17.7.2012.]
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Found among fragments deposited in the National Museum Library in Prague is the
‘Adolf Patera Collection’, which includes a large number of fragments of musical
notation. After providing an overall characterization of them, the article devotes special
attention to seven fragments from a compendium of polyphonic compositions probably
from the late sixteenth or early seventeenth century (shelf marks | H ¢ 175/1-7). This
compendium, today no longer in existence, contained tricinia for three treble voices as
well as some including tenor and bass. Via comparison with sources from other libraries
it was possible to identify three compositions by Wolfgang Figulus (ca. 1525-89) and one
by Thomas Stoltzer (ca. 1480-1526).

Adolf Patera - Wolfgang Figulus - Thomas Stoltzer - fragments of polyphonic compositions
- tricinia - vocal polyphony - Grimma - music of the sixteenth and seventeenth centuries
- music in a school environment

One of the long-term projects of the National Museum Library is gradual publication
of scholarly inventories of the manuscripts it holds. In 2010 the library’s department of
manuscripts and old prints began preparing an inventory of manuscript fragments from
the estates of Adolf Patera and Cenék Zibrt, which include a relatively large number of
items of musical notation. Most of them are fragments removed from bound volumes in
which they had been used as scrap paper (or scrap parchment) - seemingly worthless
material. Each fragment is a remnant of a now-lost whole - a musical source or a musical
work. Scholarly interpretation of these fragments, requiring specific methodological
approaches, can lead to interesting conclusions, because their study yields a major
upward revision of our estimates concerning the quantity of musical sources from the
late Middle Ages and the early modern era (only a very small portion of which have been
preserved in their entirety).

The provenance of the musical fragments catalogued under the shelf mark group 1 H
(the ‘Adolf Patera Collection’) is essentially impossible to determine. No documentation
written by Patera concerning their origin has survived. However, in most cases we can
conclude that they come from manuscripts or prints of the National Museum Library.
Others were donated to the museum.

Adolf Patera (1836-1912), a literary historian, librarian of the Museum of the Kingdom
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of Bohemia (today’s National Museum), and secretary of the Matice ¢eska (Czech Fund),
worked in the museum library for more than forty years. He was one of the leading
experts on Medieval manuscripts, especially manuscripts of literature in Old Czech, and
published many of his research findings. He shared in cataloguing manuscripts of the
Prague metropolitan chapter,* and as his life-long project planned to publish a catalogue
of historically-significant Czech manuscripts from the Middle Ages. As a representative of
the Russian Circle and the Czech-Slavic Union he participated in activities connected with
the 1888 visit to Prague by Pyotr llyich Tchaikovsky, and in planning Antonin Dvorak’s trip
to Russia in 1890. He retired in 1904.2

The fragments containing musical notation are now assigned to seventy-eight shelf
marks.® Parchment bearing this notation had been used in making relatively cheap
books with cardboard covers - often office record books, registers, reports, etc.* In the
fragments studied a complete parchment binding is found only in five cases; much more
numerous were small parchment strips, originally intended to firm the book spine. The
paper fragments are of a later date and come from material used to stiffen cardboard
covers. In some cases it was possible to identify more than one fragment coming from
a single source based on analysis of scribes’ hands and type of notation, the appearance
of the staves, the framing, and the size of lettering and notational symbols, and of course
through tracing of associations in terms of content. In the case of larger fragments that
are legible it was possible to identify recto and verso folia. The degree of damage varies
widely among individual items; this affects our ability to determine the type of books
from which the various fragments originally came. Most of them are from liturgical books,
including antiphonaries and breviaries.

The oldest of the musical fragments catalogued under the shelf mark group 1 H
come from the twelfth century and are written in German neumatic notation without
lines (one of the most important notational systems in central Europe from the tenth
to the thirteenth centuries).® Most numerous are fragments written in Czech plainchant

1) Soupis rukopist knihovny metropolitni kapituly praZzské (Inventory of Manuscripts of the Library of the
Prague Metropolitan Chapter), Part 1, ed. Adolf Patera and Antonin Podlaha, Ceska akademie cisafe Frantiska
Josefa pro védy, slovesnost a uméni, Prague 1910. A detailed account of the work of Adolf Patera is given
in MAREK, lJindfich: ‘Adolf Patera a muzejni rukopisné zlomky’ (Adolf Patera and the Museum’s Manuscript
Fragments), in Rukopisné zlomky Knihovny Narodniho muzea (Manuscript Fragments in the National Museum
Library), ed. Michal Dragoun and Jindfich Marek, Narodni muzeum and Scriptorium, Prague 2012, pp. 13-16.

2) His successor Cenék Zibrt allegedly pushed his way to the position of librarian in a rather unscrupulous
manner, but there is also evidence that Patera, in his last year before retiring, took a whole year’s leave of
absence to work on the catalogue, which he then failed to submit to the scholarly commission, and Zibrt de
facto performed all his duties during this period. A role was certainly also played by the fact that Patera was
losing his sight and could not devote himself to his work in the way he thought proper.

3) National Museum Library, shelf marks 1 Ha 83,1 Ha 142, 1Ha 219, 1 Ha 233, 1 Ha 324, 1 Ha 348,
1Ha460,1Ha491,1Ha582,1Hb165,1Hb206,1Hc1,1Hc103,and 1 Hc 114-78. See Rukopisné
zlomky Knihovny Narodniho muzea (op. cit., note 1). | am grateful to Michal Dragoun for his advice, especially
concerning the dating of fragments and liturgical determination of the sources from which they come.

4) After the Council of Trent and ensuing changes in the liturgy, parchment manuscripts were sold to
bookbinders and shopkeepers by weight.

5) VESELOVSKA, Eva: ‘Hudobnopaleografické 3Specifikd stredovekych notovanych rukopisov v Archive
literatdry a umenia SNK’ (Musical-Paleographical Features of Medieval Music Manuscripts in the Archive of
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notation and Messine-Gothic notation, in varying degrees of Gothicization and
‘Monumentalisierung’ (enlarged size). They are followed by sources written in quadratic
notation and used in monastic communities: for half of these | assume Franciscan
provenance. Other notational systems - e.g. Messine notation on lines and German
Gothic notation - appear less frequently in the fragments. The sixteenth century and first
half of the seventeenth century are represented in the set by white mensural notation.
Several fragments from the eighteenth century show a transition to modern notation and
to later types of plainchant notation. The large majority of the texts are in Latin. Czech is
represented only by two fragments from an Utraquist gradual from ca. 1560-90 and four
pages from a Czech manuscript cantional from the eighteenth century. Further research
would certainly yield many more specific findings and would place these fragments into
a broader context.

Out of the large collection of materials from Patera’s estate | chose for special attention
those fragments that are written in white mensural notation. A total of eleven of them are
found in the set, coming from five different sources.

Seven fragments, assigned the shelf marks 1 H ¢ 175/1-7, can be ascribed to one
original source-a compendium of Latin polyphonic motets. Having maximum dimensions
of 12 x 14.5 cm, these fragments were previously glued together to form a thick layer;
they bear traces of glue and in some cases the imprint of notation from a different folio.
In two cases they are bifolia that were later straightened out and cannot be returned
to their original condition. The fragments were written by a single scribe, legibly but
not with exaggerated care, during the last quarter of the sixteenth century or the early
seventeenth century judging by the shapes of letters and notes.

Table 1: Content and Voice Requirements of the Fragments

Total no. of pages Voice / Clef sign and line of
Shelf mark / no. of pages with | Textual incipits: recto / verso staff on which it is placed
notation (counting from bottom)
r: virgo migravit ad [Christum] [treble?] / ?
1Hc175/1 2/2 v: [redem]ptor quas grates [treble] / G2
rl: Aut cessem piger [treble] / G2
o v1: vitam tribuis quam vitam [treble] / G2
1Hc175/2 4 (bifolio)/ 4 r2: [DoJmine fortitu[dinem] [treble] / C2
v2: est alius qui pug[net] [treble?] / ?
rl: me totum guberna me [treble] / C1
o v1: [empty]
1Hc175/3 4 (bifolio) /'3 r2: nisi [tu] Deus noster. Aufer [treble] / G3
v2: Miserere [mei Deus] [treble?] / ?
r: [Conte]re Domine fortitudinem [treble?] / ?
1Hc175/4 2/2 v: ut cognoscant quia non est [treble] / G3

Literature and Art of the Slovak National Library), in KniZnica (Library), Vol. 11 (2010), Nos. 2-3, pp. 28-39. This
and other published studies by Eva Veselovska were a great inspiration to me and a stimulus for work with the
fragments; | also thank her warmly for her advice.
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r: [Exau]di Domine [treble?] / ?
1Hc175/5 2/2 v: pater noster qui es in [tenor] / C4
r: da nobis [...] nostra ?/?
1Hc175/6 2/2 v: [tentatio]lnem [...] In D[omino] [tenor] / C4
r: a malo. Amen. [IJn domino ?/?
1Hc175/7 2/2 v: paraverunt sagitas suas [bass] / F4
Table 2: Occurrences of Compositions (Partly Reconstructable) in the Various Fragments
Number
e Eon Textual incipit Voices of pages / Shelf mark
number Number of
fragments
1 [Ecce prudens?] virgo migravit [treble?] 1/1 1Hc175/1
5 Quas grates tl.bl redempt?r.— [l pars:] | [treble: Superior] 5/3 1Hc175/1-3
Aut cessem piger aut periciorem + [treble?]
3 .c?nt.ere Domine fortitudinem [treble: Superior] 5/3 1Hc175/2-4
inimicorum + [treble?]
Aufer a nobis Domine - Il. pars:
4 Miserere mei Deus. Exaudi nos [treble?] 3/2 1Hc175/3,5
Domine
5 Pater noster qui es in caelis [tenor + bass] 5/3 1Hc175/5-7
6 !n Domino confido - [Il. pars: Dominus [tenor + bass] 3/2 1Hc175/6-7
in templo sancto]

| assume that the compendium of motets consisted of groups of bifolia inserted
into each other, as shown by bifolia containing various compositions calling for various
combinations of voices. Preserved from the first four compositions are the higher
(treble) voice parts, whereas the remaining two pieces are preserved in the lower voices
(men). Although it was not certain at first to what extent the voice parts available are
fragmentary and what the complete ensemble was for which these compositions were
written, they appeared to be compositions for voices of the same or adjacent ranges
(ad voces aequales). One of the forms written typically for such a set of voices was the
three-voice tricinium, which was popular especially in the second half of the sixteenth
century and the early seventeenth century in Protestant schools as well as in churches
and in private.® Some of the fragments from shelf mark 1 H ¢ 175 have been identified
as tricinia in this narrower sense.

Compositions Nos. 2-4, by Wolfgang Figulus (born ca. 1525 in Naumburg, died 1589
in Meissen), were published in NUrnberg in 1559 by the firm of Johann vom Berg & Ulrich
Neuber, as part of the collection Tricinia sacra ad voces pueriles, pares in usum scholarum
composita, in three part books: Superior, Medium, and Inferior. No specimens thereof are
known to exist in the Czech Republic. According to Répertoire international des sources
musicales (RISM), one part book each is found in the Deutsche Staatsbibliothek in Berlin
(Inferior) and the Musikbibliothek der Stadt Leipzig (Medium). Two part books (Superior

6) FINSCHER, Ludwig: ‘Tricinium’, in Die Musik in Geschichte und Gegenwart [MGG]. Allgemeine
Enzyklopéddie der Musik, Sachteil 9 (Sy-Z), Barenreiter-Metzler, Kassel etc. 1998, pp. 795-801.
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and Inferior) are owned by the British Library in London.” The three compositions Quas
grates tibi, Contere Domine fortitudinem, and Aufer a nobis are placed in the original
collection as numbers 7, 16, and 17.

Also identified was the prima pars of the composition In Domino confido, a motet by
Thomas Stoltzer (ca. 1480-1526), published in the collection Selectissimorum triciniorum
of 1560 (Nurnberg, Johann vom Berg & Ulrich Neuber) and also earlier, in 1542, by
Georg Rhau in Wittenberg in the collection Tricinia, tum veterum tum recentiorum in arte
musica. Both these collections were published in the form of part books (treble voice,
tenor, and bass). RISM lists five German libraries and the British Library as owners of the
Nulrnberg print,® and reports the older print as being held by four German libraries and
the British Library. Both the NUrnberg printers (vom Berg and Neuber) and Georg Rhau
published a number of collections of this type, easy to perform (or at least less difficult);
tricinia were popular in Italy and France as well. Apart from printed materials, the
models for ‘our’ manuscript copies preserved as fragments may have been manuscript
songbooks produced for the needs of schools or of religious or other communities.

Both of the identified composers had an indirect connection with Wittenberg,
a university town in today’s Saxony-Anhalt where Georg Rhau lived and worked. The older
of them, Thomas Stoltzer, came from Silesia, was long active in Breslau (today’s Wroctaw),
and in the end perished in Hungary shortly after the Battle of Mohacs, in the service
of King Ludvik Jagiellon. Stoltzer enjoyed great popularity in Saxony, which was an
important centre for the Lutheran Reformation. In our own time Wolfram Steude coined
the expression ‘the new Wittenberg repertoire’ to describe a body of works by German
composers influenced by Luther, with Stoltzer in first place and many successors in the
next generation.®

Among those successors was Wolfgang Figulus,*® real name Wolfgang Topfer, who was
the St. Thomas cantor in Leipzig from 1549 to 1551, then from 1551 to 1588 taught music,
Latin, and religion at the relatively new Furstliche Landesschule in Meissen, where he was
also responsible for music at the church of St. Afra. In his collection Cantionum sacrarum
[...] primi tomi (Frankfurt an der Oder, Johann Eichhorn, 1575) he included the German
version, here perhaps published for the firsttime, of Luther’s preface Encomion musices.**
The RISM database?®? registers many compositions by Figulus as well as manuscript
copies he made of works by others, today mostly administered by the Sachsische
Landesbibliothek - Staats- und Universitatsbibliothek in Dresden-manuscripts from

7) See http://www.rism.org.uk/manuscripts/165477 (accessed 22 Nov. 2011). For further information
RISM A/1/3, p. 42 [F720.

8) See http://www.rism.org.uk/manuscripts/165470 (accessed 22 Nov. 2011). For further information
RISM B/1, p. 230. (15601).

9) STEUDE, W.: Die Musiksammelhandschriften des 16. und 17. Jh. in der Sé&chs. Landesbibliothek zu
Dresden, Leipzig 1974, cited in KRAUSE, Peter: ‘Figulus (Tépfer), Wolfgang’, in MGG (see note 6), Personenteil 6
(E-Fra), Barenreiter-Metzler, Kassel etc. 2001, pp. 1143-46.

10) See KRAUSE, op. cit.,, also BRENNECKE, Wilfried: ‘Figulus (Topfer), Wolfgang’, in The New Grove
Dictionary of Music and Musicians, Vol. 8 (Egypt-Flor), Macmillan Publishers Limited, London 2001, p. 790.
11) First published in Latin, in Symphoniae iucundae, Georg Rhau, Wittenberg 1538.

12) See http://www.opac.rism.info/index.php (accessed 17 July 2012).
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the Firsten- und Landesschule in the S
Saxon town of Grimma. This school, ’
called ‘Collegium Moldanum’, was
founded (like the one in Meissen) based
on a decree for the land issued by Duke
Moritz von Sachsen and was one of the

mostimportant Protestant schools in the
land. The rector of the school in Grimma L LE
from 1550 until his death in 1584 was 4 4 58 W Ol
Adam Siber, author of the Latin didactic L"“"‘“ b ol

. F -—:"""1' ? Tin o
work Poemata sacra, from which comes | ;J i’}l"ﬁ Q,{. .},g/
the text for the motet Quas grates tibi. (4 3

N -’ WA B

One of the teachers there was Friedrich ~d ¢ 3
Birck (ca. 1563-1621), son-in-law of 3 o zm N T, SR

school are written in Birck’s hand. There
can be no doubt about the connections
among Figulus, Siber, Birck, and the I
school in Gr|mm§. . | . e N [N ’h. :

As stated by Figulus in the title of his . "Mf' . _
collection Tricinia sacra, he wrote these ey - -
pieces ad usum scholarum - for the [Thomas Stoltzer: In Domino confido]
needs of pupils. He also had students in E-a.]sl,oiyr)?svelrg.l;t:LS?.aigéIIZt?;a;ass, manuscript copy,
mind in his theoretical treatises, e.g. in sixteenth or seventeenth century
Elementa musicae brevissima, in usum KNM / National Museum Library 1 H ¢ 175/7, verso
puerorum conscripta (Leipzig, Georg
Hantzsch, 1555) and in the similarly-focused treatise titled Volfgangi Figuli [...] musicae
practicae elementa brevissima, in usum puerorum conscripta, published in 1565 in
Nurnberg by Ulrich Neuber and the heirs of Johann vom Berg. In addition, he shared in
the enlarged edition Deutsche Musica und Gesangbdchlein (NUrnberg, Johann vom Berg
& Ulrich Neuber, 1560) of Martin Agricola, another of the important German Protestant
teachers and composers, whose friends included Georg Rhau in Wittenberg.

The fragments catalogued under shelf mark | H ¢ 175 raise the question of who was
owner of the compendium containing the manuscript copies of these relatively simple
compositions. One possibility is of course a school environment where both the moralizing
texts and the psalm (In Domino confido) or the prayer (Pater noster) could find use. It is
impossible to say whether these copies was made in the Czech lands, or even whether
in a Protestant or a Catholic environment (though the first of those two possibilities
seems much more likely). Because few sources of this type are preserved in our country,
even the small fragments from the National Museum Library are an important source of
information.

Figulus and heir to his musical estate. Ty i -
Some of the sources coming from that | - M{-{v’ :J ,5 7;4 #
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