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bohuzel mnohd jména vypadla. U nékterych
studif je literatura opravdu vybérova, s ma-
lym zastoupenim praci ¢eskych badateli.
Publikace neuvadi, z jakych notovych edic
pochazeji pouzité ukazky (véetné textu ¢i an-
glického prekladu), u vétsiny studii neni uve-
deno, kdo je autorem prekladu z citovanych
¢esko- a némecko-jazy¢énych prament.

I pres zminéné drobné vytky je sbornik
vyznamnym pocinem a posunem ve vyplno-
vani slepych mist v badani o ¢eské hudebni

kulture 19. stoleti. Dava hlasu tém, které do-
posud slyset nebyly, ackoliv velkou mérou
prispély k vytvareni ¢eské narodni kultury.
Predstavuje zeny-interpretky casto i doslova
celosvétového renomé a skladatelky, které
byly plnohodnotnymi a autentickymi pred-
stavitelkami hudebniho romantismu. Prace
tematizuje celou radu zajimavych aspekta
(nejen) ceské spolecnosti 19. stoleti a otevird
nové mozné oblasti vyzkumu, na jehoz vysle-
dy se budeme tésit.

KATERINA NOVA

Renato Meucci — Gabriele Rocchetti: The Horn

Yale University Press, New Haven — London 2023

378 s., ISBN 978-0-300-11893-3

Although organology was not established
as a scientific field in the modern sense
until the 19" century, the study of musical
instruments from diverse perspectives
and for a wide range of purposes can be
traced very far back into history. Assuming
correctness of interpretation, a musical
instrument as tangible documentation of
otherwise intangible musical culture can
reveal information to us about many aspects
of historical aesthetic (musical, sonic, and
visual) ideals, the performance practice of
a given geographical, historical, or societal
milieu, the level of craftsmanship and of
commercial development, and many other
aspects. Therefore, if organologists wish
to evaluate the historical development of
a particular instrument completely, their
research must encompass a wide range of
typologically varied sources, and the scholars
must apply highly diverse methods to those

sources’ interpretation. For the reasons
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stated, much work in the field of organology
is limited to individual aspects of this broad
acoustics,

area of study (classification,

history, ~ manufacturing  technologies,
terminology, pedagogy, archaeology, ethno-
organology, iconography...). Broad surveys
usually deal with musical instruments in a
general way, but on the other hand there is
still a surprising lack of publications focusing
on the detailed evaluation of concrete
instruments (and especially of certain
instruments) in a comprehensive manner.

A series of publications being issued by
Yale University Press under the collective
title “Yale Musical Instrument Series” has set
out to compensate for this deficit. Since 2002,
they have been publishing organological
monographs focusing on individual families
of musical instruments. So far, nine volumes
of the series have been published, mostly
instruments:

devoted to wind Jeremy

Montagw: Timpani and Percussion (2002);



Ardal Powell: The Flute

(2003); Geoftrey
Burges — Bruce Haynes: The Oboe (2004);
Trevor Herbert: The Trombone (2006); Eric
Hoeprich: The Clarinet (2008); John Wallace

— Alexander McGrattan: The Trumpet
(2012); James B. Kopp: The Bassoon (2012);
Stephen Cottrell: The Saxophone (2013);
David Lasocki — Robert Ehrlich: The Recorder
(2022). In 2023, the series was expanded by
a long-awaited monograph devoted to the
history and origins of the modern French
horn in all its diversity: The Horn.

The word “horn’; used in the bookss title,
is a term covering all of the various phases
of the French horn’s development, and the
instrument in question is one that has long
awaited a new evaluation. The horn finally
received the first overall, comprehensive
discussion of its history in 1960 thanks to a
monograph by Reginald Morley-Pegge (The
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French Horn: some notes on the evolution of
the instrument and its technique; London:
Ernest Benn), which was the third volume
of the series “Instruments of the Orchestra”
to be issued. In it, the author made use of
his knowledge and experience as an active
horn player and of the knowledge he had
acquired whilst revising the catalogue of
the wind instrument collection of the Paris
Conservatoire and through his friendship
with W. E. H. Blandford and Philip Bate. Other
publications devoted to this instrument have
also often been created as the result of the
interest of active horn players in the history
of their instrument (Bernhard Briichle — Kurt
Janetzky: Kulturgeschichte des Horns. Ein
Bildsachbuch, Tutzing: H. Schneider, 1976;
also by the same authors: Das Horn. Eine
kleine Chronik seines Werdens und Wirkens,
Bern: Hallwag AG, 1977), who wished
thereby “[...] to pay sincere tribute |...]" to
the horn by sharing its fascinating history
and development (Briichle - Janetzky,
1976, op. cit., p. 7). The horn’s development
from a simple animal horn to a modern
orchestral instrument is so convoluted
that authors of surveys on the subject have
always had to deal with a huge quantity of
written and iconographic sources as well as
with musical sources. For a comprehensive
understanding of the instrument, among
the key issues meriting their own special
attention are playing technique and the
principles of interpreting horn parts from
various historical periods (recently e.g. John
Humphries: The Early Horn. A Practical
Guide,
2000). A whole range of issues connected

Cambridge: ~ University  Press,

with horn research was discussed at an

organology symposium in Michaelstein
(Jagd- und Waldhorner. Geschichte und
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musikalische Nutzung, Augsburg: Wissner-
Verlag, 2006), and the amount of further
literature devoted to various aspects of this
fascinating instrument has been growing
almost exponentially from the latter half of
the 20% century up to the present.

While it might seem that this sharp
growth in the production of scholarly and
popular studies has reliably satisfied the
interest in learning about the instrument
and its development, an all-encompassing
publication like Morley-Pegge’s monograph
offering a new, up-to-date,and comprehensive
discussion of the horn and of its overall
development and history was still clearly
lacking. For the “Yale Musical Instrument
Series’; Renato Meucciand Gabriele Rocchetti
accepted this challenging task.

No lengthy introduction of Renato
Meucci is required because his extensive
scholarly activities and publications are
known to anyone involved with organology
(having earned, among other honours, the
Christopher Monk Award, the Anthony
Baines Memorial Prize, and the Curt Sachs
Award for his achievements in the field).
It is, however, probably less widely known
that Meucci studied guitar and horn at
the conservatoires in Rome and Milan
and spent the first decade of his career as
a performer before beginning to devote
himself consistently to musicology in the
1980s (besides numerous studies published
in scholarly periodicals and compendia,
of special note is his Strumentaio. 1l
costruttore di strumenti musicali nella
tradizione occidentale, Venezia: Marsilio,
2008). His more recent publication activity
includes the editing of the proceedings
from the international conference I/ corno
da caccia. Musica a corte tra Piemonte ed
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Europa (secc. XVI-XIX) held in Turin in
2020 (Olschki 2023), which demonstrated
the diversity of topics involved with the
rebirth of the hunting horn, an instrument
originally intended for signalling, into a
full-fledged orchestral instrument, and the
horn’s role in a social context, especially in
the 17" and 18" centuries, when it clearly
assumed the role of a symbol of concrete
social status and power.

The other author, Gabriele Rocchetti,
studied horn at the Milan Conservatoire,
but his interest in music of the Baroque and
Classical periods led him to study playing the
natural horn (Schola Cantorum Basiliensis
under the guidance of Thomas Miiller) and
to collaboration with leading ensembles
involved with the informed interpretation
of historical music. Besides performing and
teaching, however, he has also long been
devoting himselfto theoretical research on his
instrument through activities at conferences
and through editingand publishing (including
articles for the Historic Brass Society Journal,
Liuteria musica e cultura, and Recercare),
focusing mainly on questions of the use of
the horn in the music of various historical
periods, its introduction into classical music,
and issues of performance practice in those
historical compositions.

This
and Rocchetti have worked together as

is not the first time Meucci
coauthors, having taken part jointly in
preparing the encyclopaedia entry “Horn”
for the second, revised edition of The New
Grove Dictionary of Music and Musicians
in 2001. The encyclopaedia article and the
publication reviewed here are separated
not only by the degree of specialisation of
the genre, but also by the span of 22 years,
during which the two authors had the chance



to devote themselves to research on the horn
and to the study and analysis of sources and
the ever growing literature. In view of the
scope of information, it was necessary give
consideration to the book’s conception and to
determine the methods of interpretation.
The book proceeds chronologically and
is divided into three main parts: the first
part summarises the earliest history of the
instrument from antiquity through the
Baroque, the second covers the period of
Classicism, and in the last part the authors
discuss of stage of the initial application
of valve mechanisms to the horn and
its further development on the way to
becoming a modern orchestral instrument.
They devoted proportionately less attention
to the instrument’s most recent history
because they regard the sources on that
topic as sufficiently accessible even online
(the bibliographical listing also includes
several specialised virtual sources). The
authors also proceeded in a similar manner
with respect to certain particular topics
of discussion; wherever there is enough
already existing literature on a topic, the
authors “merely” summarise their findings,
providing references to appropriate sources
for particular details. The monograph also
deliberately avoids specialised matters
of acoustics as well as comprehensive
biographies of horn players, for which there
are enough printed and virtual sources.
Doing so was necessary because despite
their attempts to be sparing, the book
reaches a respectable length (378 pp.),
supplemented by additional appendices that
can be accessed online (Appendixes I, II, and

1II totalling 238 pp.).
A certainsimplification of the presentation
of obvious facts and of information
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sufficiently supported by the literature and
sources is compensated for by more detailed
coverage of topics to which the available
literature has not yet devoted adequate
attention (such as the role played by Italy in
the instrument’s history and development).
More detailed, in-depth interpretations are
also presented in situations where existing
ideas (that have often been accepted
uncritically) are subjected by the authors to
strict criticism in their attempts to set the
facts straight (concerning, for example, the
actual inventor of the “Inventionshorn’ a
natural horn with interchangeable crooks,
or who first invented the valve mechanism).
In all of those cases, the authors are very
precise in casting doubt on existing theories
on the basis of detailed research and analysis
of available sources. In any case, one of the
major advantages of the book is the way that
the authors support their presentation of
facts with plenty of iconographical materials
and quotes from original sources, most of
which can be accessed either directly in
the book or through the online appendices
mentioned above. Their stated theses can
be verified immediately and very simply by
the reader without the need for doing more
extensive research.

Czech readers will surely be pleased by
the attention devoted to the Bohemian
lands in the narrative about the process
of the horn’s transformation from the role
of a signalling instrument to that of an
artistic and orchestral one (A. J. Hampel,
C. Haudek, G. Stich-Punto), including
the role of the Bohemian aristocracy, who
contributed the introduction of the hunting
horn to central Europe as an essential part
of the par force hunt. The authors correctly
cast doubt on the unique part supposedly
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played by Count Frantisek Antonin Spork
(Franz Anton Reichsgraf von Sporck) in
this process, the importance of which has
often been overestimated in the past, so
they give a very sober account. However,
despite having a very respectable overview
of the literature and sources, because of
the language barrier, the authors remained
unaware of certain recent publications
(especially Preiss’s revised monograph
about E. A. Spork from 2003 or the series
Sporckovské drie [The Sporck Arias] by
Stanislav Bohadlo appearing in the journal
Hudebni rozhledy, 2009), which sheds
light on unknown facts and refutes some
earlier erroneous assertions. For example,
the frequently repeated claim that Count
Spork, on the basis of his experiences in
France and the liking for the instrument he
had picked up there, had his subjects learn
to play the horn, making him responsible
for the instrument’s introduction to the
Bohemian lands. The opinion cannot
be attributed to Ludwig Gerber (1792),
because this information had already
been repeatedly presented by Count
Spork through his biographies (Leben
Eines Herzlichen Bildes [...] 1715, 1720)
and through the writings of his court poet
Gottfried Benjamin Hancke (“Well soon all
hear musicians who, by chance, / can play
the Waldhorn, once unknown to Czechs, /
which Spork first brought back home with
him from France. / Its spread is quick, like
on a dozen legs.”, Description of Kuks, a spa
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in Bohemia, 1722). Of course, in the context
of the book these are mere marginalia that
detract nothing from the scholarly accuracy
of the overall contents.

In the book’s foreword, the authors
expressed their intention of informing
readers in particular about topics involving
the horn and its development that are not
routinely available by searching online,
and for this reason they concentrated
on detailed research of original sources
(besides written and iconographic sources,
also examining specimens of instruments
preserved in collections around the world)
and their careful analysis. It should be said
that this is truly one of their book’s greatest
contributions. In it, the authors succeeded at
summarising the history of the horn clearly,
logically, and in a manner exhausting the
possibilities of a comprehensive monograph.
Familiar knowledge and facts are presented
clearly, concisely, and yet completely, whilst
ingrained myths are refuted by the logical
analysis of sources. At the same time, the
writing is both a joy to read and level headed,
and besides enumerating known facts, it
also reveals much new, previously unknown
information to its readers. Throughout, what
shines through is not only the two authors’
enthusiasm for the instrument, but also,
above all, a purity of methodology that has
made this publication a very successful
outcome after the long years of expectations
that this book has managed to fulfil in a very
worthy manner.

TEREZA ZURKOVA
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Ackoli se organologie jako védni obor v mo-
dernim slova smyslu ustanovila az v 19. sto-
leti, zkoumani hudebnich nastrojit z rozma-
nitych perspektiv a za nejriznéjsimi ucely
Ize sledovat velmi hluboko do historie. Za
predpokladu spravné interpretace nam totiz
hudebni ndstroj jako hmotny doklad jinak
nehmotné hudebni kultury mtize poodhalit
mnohostranné informace tykajici se histo-
rickych estetickych idedltt (hudebnich, zvu-
kovych i vytvarnych), provozovaci praxe
daného geografického, historického ¢i spo-
lecenského okruhu, Grovné femeslného i ob-
chodniho vyvoje a mnohych dalsich aspekta.
Chce-li tedy organolog zhodnotit historicky
vyvoj urc¢itého nastroje v jeho tplnosti, musi
do vyzkumu zahrnout sirokou skalu typolo-
gicky raznorodych prament a aplikovat pri
jejich interpretaci velmi rozmanité metody.
Velka cast organologické produkce se z uve-
denych divodt vymezuje na dil¢i vyseky této
siroké problematiky (systematika, akustika,
historie, technologie vyroby, terminologie,
pedagogika, archeologie, etnoorganologie,
ikonografie...). Souhrnné prace obvykle po-
jednavaji hudebni nastroje obecné, naproti
tomu publikaci zaméfenych na podrobné
zhodnoceni konkrétnich nastroju (zejména
nékterych) v jejich celistvosti je stale prekva-
pivy nedostatek.

Prekondni tohoto deficitu si za cil vytkla
edi¢ni rada nakladatelstvi Yale University
Press, kterd pod nazvem ,Yale Musical
Instrument Series” publikuje od roku 2002
organologické monografie tematicky za-
méfené na jednotlivé skupiny hudebnich

nastroj. V ramci této rady se tak dosud
podarilo vydat devét svazkdt vénovanych
prevazné dechovym ndstrojim: Jeremy
Montagw: Timpani nad Percussion (2002);
Ardal Powell: The Flute (2003); Geoftrey
Burges — Bruce Haynes: The Oboe (2004);
Trevor Herbert: The Trombone (2006); Eric
Hoeprich: The Clarinet (2008); John Wallace
— Alexander McGrattan: The Trumpet
(2012); James B. Kopp: The Bassoon (2012);
Stephen Cottrell: The Saxophone (2013);
David Lasocki — Robert Ehrlich: The Recorder
(2022). V roce 2023 rozsirila tuto radu dlou-
ho oc¢ekdvand monografie vénujici se historii
a puvodu moderniho lesniho rohu v celé jeho
rozmanitosti — The Horn.

Pravé lesni roh, pouzijeme-li tento ndzev
jako zastfesujici termin pro celou skupinu
jeho vyvojovych fazi, patii k tém ndstrojum,
které na nové zhodnoceni dlouho cekaly.
Prvniho uceleného a komplexniho pojed-
nani o své historii se nastroj dockal tepr-
ve v roce 1960 diky monografii Reginalda
Morleyho-Pegge (The French Horn: some
notes on the evolution of the instrument
and its technique; London: Ernest Benn),
ktera vysla jako treti svazek edi¢ni rady
»Instruments of the Orchestra®. Autor v ni
ztrocil své znalosti a zku$enosti aktivniho
hornisty i védomosti nabyté pri rekatalo-
gizaci sbirky dechovych nastroju parizské
konzervatore a diky pratelstvi s W. F. H.
Blandfordem a Philipem Batem. Také dalsi
publikace vénované tomuto nastroji vzni-
kaly casto jako dusledek zajmu aktivnich
hornistt o historii svého néstroje (Bernhard
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Briichle — Kurt Janetzky: Kulturgeschichte
des Horns. Ein Bildsachbuch, Tutzing: H.
Schneider, 1976; tiz autoti: Das Horn. Eine
kleine Chronik seines Werdens und Wirknes,
Bern: Hallwag AG, 1977), kterému timto
zpusobem ,[...] chtéli vzdat uprimny hold
[...]" vypravénim o jeho fascinujici historii
a vyvoji (Briichle — Janetzky, 1976, op. cit.,
s. 7). Vyvoj od jednoduchého zvireciho
rohu k modernimu orchestralnimu nastroji
je natolik spletity, ze se autofi souhrnnych
pojednani museli vzdy vyporadat s mnoz-
stvim pisemnych, ikonografickych a pocho-
pitelné také hudebnich prament. Technika
hry a principy interpretace hornovych par-
td z raznych historickych obdobi jsou totiz
v pochopeni nastroje v jeho komplexnosti
jednou z klicovych otazek, ktera si zaslou-
z{ vlastni pozornost (recentné napt. John
Humphries: The Early Horn. A Practical
Guide, Cambridge: University Press, 2000).
Celou siti problematik spjatych s vyzku-
mem lesniho rohu predstavilo organologic-
ké sympozium v Michaelsteinu (Jagd- und
Waldhorner. Geschichte und musikalische
Nutzung, Augsburg: Wissner-Verlag, 2006)
i dalsi literatura vénovana raznym aspek-
tam tohoto strhujiciho néstroje, jejiz nartst
zacal nabyvat od druhé poloviny 20. stoleti
do dneska témér geometrické rady.

Jakkoli by se mohlo zdat, Ze tento strmy
narust védecké i populariza¢ni produkce
spolehlivé uspokojil touhu po poznani na-
stroje a jeho vyvoje, zustavalo zde stale evi-
dentni manko v podobé shrnujici publikace
typu monografie Morleyho-Pegge, ktera
by pojednala lesni roh, jeho vyvoj a historii
v jejich celistvosti nové a aktudlné. V ramci
edi¢ni fady ,Yale Musical Instrument Series”
se tohoto nesnadného ukolu ujali Renato
Meucci a Gabriele Rocchetti.
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Renata Meucciho neni tieba dlouze pred-
stavovat, nebot jeho rozsahla veédeckd a pu-
blika¢ni ¢innost je zndma kazdému, kdo se
zabyva organologii (mj. nositel Christopher
Monk Award, Anthony Baines Memorial
Prize ¢i Curt Sachs Award za zasluhy v obo-
ru). Méné povédomy je vsak pravdépodob-
né fakt, ze Meucci vystudoval hru na ky-
taru a lesni roh na konzervatofich v Rimé
a Milanu a prvni dekadu své kariéry spojil
pravé s interpretacni praxi, nez se v 80. letech
zacal disledné vénovat muzikologii (kromé
pocetné produkcee studii v odbornych perio-
dicich a sbornicich zejména Strumentaio. 1l
costruttore di strumenti musicali nella tradi-
zione occidentale, Venezia: Marsilio, 2008).
K jeho nejnovéjsim poc¢inam patii redakce
sborniku z mezinarodni konference 1/ cor-
no da caccia. Musica a corte tra Piemonte
ed Europa (secc. XVI-XIX) konané v Turiné
v roce 2020 (Olschki 2023), ktera demon-
strovala rozmanitost témat zachycujicich
prerod loveckého rohu jako néstroje ptivod-
né signalniho k plnohodnotnému néstroji
orchestralnimu a jeho roli ve spolecenském
kontextu zejména 17. a 18. stoleti, kdy zauji-
mal ztetelné dlohu symbolu konkrétniho so-
cidlntho a mocenského stavu.

Druhy z autort, Gabriele Rocchetti, ab-
solvoval hru na lesni roh na milanské kon-
zervatori, ale zdjem o hudbu obdobi baroka
a klasicismu jej privedl ke studiu hry na pri-
rozenou hornu (Schola Cantorum Basiliensis
pod vedenim Thomase Miillera) a ke spolu-
praci s prednimi soubory zabyvajicimi se po-
ucenou intepretaci historické hudby. Kromé
vlastni interpretacni a pedagogické praxe
se vsak dlouhodobé vénuje také teoretické-
mu vyzkumu svého nastroje v podobé kon-
ferencni, edi¢ni a publikac¢ni ¢innosti (mj.
¢lanky pro Historic Brass Society Journal,



Liuteria musica e cultura ¢i Recercare), ve
kterych se zaméfuje predevsim na proble-
matiku pouziti lesniho rohu v hudbé ruz-
nych historickych epoch, jeho zavedeni do
klasické hudby a otazkam interpretacni pra-
xe téchto historickych kompozic.

Meucci a Rocchetti se jako spoluautofi ne-
potkavaji poprvé — spole¢né se podileli jiz na
zpracovani encyklopedického hesla ,Horn"
pro druhé, revidované vydani 7he New Grove
Dictionary of Music and Musicians v roce
2001. Tento vystup a recenzovanou publikaci
nedéli jen odborny zénr, ale rovnéz rozmezi
dvaadvaceti let, béhem nichz méli oba autofi
moznost vénovat se vyzkumu lesntho rohu
i studiu a analyze prament a stéle nartsta-
jici literatury. Vzhledem k rozsahu informaci
bylo tudiz nutno uvazit koncepci knihy a ur-
¢it metody interpretace.

Kniha postupuje ve vykladu chronologicky
a je rozdélena do tif hlavnich casti: prvni shr-
nuje nejstarsi historii nastroje od doby antiky
po baroko, druha obdobi klasicismu a v po-
sledni pojednavaji autofi etapu pocinajici
aplikaci strojiva na lesni roh a jeho dalsi vy-
voj az k modernimu orchestralnimu nastroji.
Nejmodernéjsi historii nastroje vénovali pri-
tom propor¢né mensi prostor, nebot povazuji
zdroje k tomuto tématu za dobre dostupné
i v online prostredi (soupis bibliografie zahr-
nuje téz radu odbornych virtulnich zdrojt).
Podobné pristupovali autori také k nékte-
ry dil¢im aspektim vykladu — vsude tam,
kde je k tématu dostatek predchozi literatury,
autori poznatky ,jen” sumarizuji a pro dil¢i
detaily odkazuji na vhodné zdroje. Zamérné
se monografie vyhybd také specializovanym
otazkam akustickym a rovnéz komplexnim
biografiim hornist®, k nimz existuje dostatek
tisténych i virtudlnich zdroja. Tento krok byl
nezbytny, nebot i pfes snahu o Gsporné reseni
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dosahuje kniha uctyhodného rozsahu (378 s.),
ktery doplnuji dalsi prilohy dostupné online
(Apendix [, Il a I1I, celkem 238 s.).

Ur¢ita simplifikace vykladu zfejmych a li-
teraturou i prameny dostatec¢né podlozenych
fakt je nahrazena detailnéjsim vykladem
v tématech, kterym nebyla dosud vénovana
v ramci dostupné literatury pozornost pri-
méfena jejich vyznamu (napriklad italska
role v déjindch a vyvoji néstroje). Podrobnéjsi
a hlubsi interpretace je predlozena i v situa-
cich, kdy dosavadni (a mnohdy nekriticky
pfejimané) poznatky podrobuji autofi prisné
kritice a usiluji o jejich uvedeni na pravou
miru (tykd se napriklad autorstvi vyndlezu
invenc¢niho lesniho rohu ¢i prvenstvi vynéle-
zu strojiva). Ve véech téchto pripadech zpo-
chybnuji autori dosavadni teze velmi preciz-
né na zakladé detailntho vyzkumu a analyzy
dostupnych pramentt. Ostatné zpusob, kte-
rym autori podporuji svij vyklad mnozstvim
ikonografickych zdroju a citaci originalnich
pramend, z nichz valna ¢ast je zpriistupnéna
bud primo v knize nebo ve zminénych onli-
ne prilohdch, je jednim ze zasadnich prinosii
knihy. Uvedené teze je tak mozné ihned pfi
¢etbé velmi jednoduse ovérit bez nutnosti
dalsich rozsahlych resersi.

Ceského ctendie jisté potési pozornost,
ktera je vénovana ceskym zemim v procesu
promény signalntho néstroje v nastroj umé-
lecky a orchestralni (A. ]. Hampel, C. Haudek,
G. Stich-Punto) a mimo jiné i roli ¢eské aris-
tokracie, kterd k zavedeni loveckého rohu
jako nezbytné soucésti parforsniho honu do
stiedni Evropy prispéla. Jedinecnost hrabéte
Frantiska Antonina Sporka v tomto procesu,
ktera byla v minulosti ¢asto precenovana, au-
tofi spravné zpochybnuji a vyklad podavaji
velmi stiizlivé. Prestoze vsak disponuji velmi
uctyhodnym prehledem literatury i prament,
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zustaly pro né z jazykovych dtivodi neznamé
nékteré recentni publikace (zvlasté Preissova
revidovand monografie F. A. Sporka z roku
2003 ¢i seridl Sporckovské drie Stanislava
Bohadla vychdzejici v casopise Hudebni roz-
hledy, 2009), které oziejmuji nezndma fakta
a reviduji néktera dosavadni mylna tvrzeni.
Prikladem budiz casto tradované minéni,
ze hrabé Spork na zékladé svych zkugenosti
z Francie a zde ziskané obliby tohoto néstro-
je nechal vyucit hre své poddané a zaslou-
7il se tak o zavedeni néstroje v ceskych ze-
mich. Tento nazor nelze prisuzovat Ludwigu
Gerberovi (1792), nybrz tuto informaci
predkladal opakované jiz sim hrabé Spork
prostiednictvim svych zivotopist (Leben
Eines Herzlichen Bildes |...] 1715, 1720) i své-
ho dvorniho bésnika Gottfrieda Benjamina
Hanckeho (mj. ,Brzy nds zabavi skupina mu-
zikantii, / kde kdysi Cechové neznali lesni roh,
/ ktery Sporck poprvé prinesl z zemé Frantii.
/ Ten ndstroj Siri se, jak by mél tucet noh,
Popis Lazn{ Kuks v Cechach, 1722, preklad S.
Bohadla, 2009). To jsou v$ak v kontextu celé
knihy jen dil¢i marginalie, které celému vykla-
du nikterak neubiraji na védecké presnosti.
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V predmluvé knihy vyslovili autofi za-
mér priblizit ¢tenaitim zejména ta témata
tykajici se lesniho rohu a jeho vyvoje, ktera
nejsou bézné dostupna a dohledatelna ve
webovych zdrojich, a soustredili se z toho
davodu na detailni vyzkum originalnich
prament (kromé pisemnych a ikonografic-
kych téZ na dochované exemplare nastroji
ve svétovych sbirkach) a jejich peclivou ana-
lyzu. Je nutno fici, ze toto je skute¢né jed-
nim z nejvétsich prinost prace. Autorum se
v ni povedlo shrnout historii lesniho rohu
prehledné, logicky a zplisobem vycerpa-
vajicim moznosti komplexni monografie.
Znamé poznatky a fakta jsou prezentova-
ny prehledné, stru¢né a presto komplexné,
tradované myty jsou vyvraceny logickou
analyzou pramend. Vyklad je zaroven ctivy
i strizlivy a kromé znamych fakt odhaluje
¢tenaiim fadu novych a dosud neznamych
poznatku. Z celého dila vysvitd nejen velké
zaujeti obou autort pro tento nastroj, ale
predevsim metodologicka cistota, jez ¢ini
z publikace velmi zdarily vysledek dlouho-
letého ocekavani, které se touto knihou po-
darilo velmi diistojné naplnit.
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