Katefina Nova

and the low demands of Prague musical audiences. By contrast he evaluated positively
composers of the ‘Czech modern’ group, for example Vitézslav Novak, Josef Suk, and
Josef Bohuslav Foerster, and encouraged composers of the younger generation.

Reviews account for the largest portion of the printed matter in the materials from
Sourek’s estate. Most of them have the traditional structure. The beginning gives a brief
introduction to the work, the composer, and/or the musical event. Then as a rule comes
the longest section - an analysis and critique of the work performed. The end of the
review is devoted to a very brief assessment of the performance. Only in the case of well-
known works such as pieces by Beethoven or Mozart is a substantial portion devoted
to evaluation of the performance, with description of the work practically omitted.
A much smaller portion of the newspaper clippings consists of articles devoted to major
anniversaries or birthdays of important institutions and persons. In such cases Sourek
summarizes their musical activities to date, which he then evaluates favourably. Only
a small fragment of the materials from his estate consists of reviews of compositions
recently published by Hudebni matice Umélecké besedy (the Music Fund of the Artists’
Society). Here he always gives an extensive evaluation of works by young composers such
as K.B. Jirak, Boleslav Vomacka, Ladislav Vycpalek, and Vilém Petrzelka, mentioning their
previous output and estimating their future development.

Otakar Sourek was indisputably well-educated, with a wide range of knowledge
pertaining not only to music. He dreamed of an ideal public musical life where the
criterion would not be size of audiences, box office receipts, or personal interests, but
the quality of musical expression by both composers and performers. Also evident from
many of Sourek’s reflections and allusions is his opinion that a healthy musical culture
requires appropriate education. It was in the low level of music education that he saw the
source of the not-very-refined taste of musical audiences:

Weingartner’s piece itself [...] was only proof of how this outstanding performing artist,
so painstakingly strict towards the values of works by others [...], can be surprisingly
tolerant and uncritical concerning expressions of his own spirit, if he has the courage
to boast of such a creation at all before a foreign audience on the occasions of rare
concert trips. (However, this audience for its part shows very little taste when, out
of politeness to the guest, it shows its appreciation for such a work by applauding
enthusiastically and even forces repetition of some portions thereof.)®

Sourek did not diverge from the ranks of other music critics in his attitudes. But he was
not afraid to express his opinion with a sharp tongue at times, though never in a vulgar
fashion or with malicious intent. He criticized the bad habits of the musical public and
cultural life, but always ended his articles positively, with an expression of faith in a better
future.

3) SOUREK, Otakar: ‘Felix Weingartner s Ceskou Filharmonii’ (‘F.W. with the Czech Philharmonic’), Venkov
30 Dec. 1921.
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Ludevit Prochazka

Fotografie / Photograph, E. Bieber,
Hamburg, 80. |Iéta 19. stoleti / 1880s
NM-CMH-MBS E XVl 24

prilezitosti 20. vyro¢i Gmrti Ludevita Prochazky byl v roce 1908 publikovan v ¢aso-

pisu Hudebni revue rozsahly clanek s nazvem Prvni apostol hudby Smetanovy. Jeho
autor Jan Loewenbach? ho vénoval pamatce muze, bez néhoz by uméni Smetanovo sotva
bylo dosahlo tak zahy onoho vitézstvi, jeZ se stalo epochou moderni hudby ¢eské.® Autor
zdlraznil Prochazkovy zasluhy o rozvoj hudebniho Zivota v Praze a jak napovida nazev
¢lanku, soustredil se hlavné na Prochazkdv vyznam pfi prosazovani Smetanovy hudby,
ktera se orientovala na moderni evropské trendy a pfitom tvrdé narazela na domaci kon-
zervativni prostredi. Pfed Loewenbachovym prvnim rozsahlejSim zhodnocenim vyzdvihl
vyznam Prochazkovy osobnosti v nekrologu Otakar Hostinsky.* Oznacil Prochazku jako
Clovéka s neobyCejnym vzdélanim, pronikavym duchem a vzacnym lsudkem, ¢lovéka,
ktery stal dlouhou fadu let v popredi ¢eského hudebniho Zivota a neohroZzené hajil Sme-
tanQv ideal moderni ¢eské narodni hudby.

V roce 1908 doslo v souvislosti s Prochazkou jesté k jiné udalosti: v Berliné v aukénim
domé Stargardt byla vydraZzena jedna z nejcennéjSich soukromych hudebnich sbirek teh-
dejSiho Rakouska-Uherska - sbirka Friedricha Donebauera. Mezi cennymi drazenymi pa-
matkami bylo také album dr. Ludevita Prochazky, které obsahovalo 170 dopisd vyznam-
nych osobnosti hudebniho a uméleckého Zivota. ProtoZe verejné instituce tehdy nemély
potfebnou financni ¢astku, podstatna ¢ast Donebauerovy shirky presla do soukromého

1) Tato studie vznikla v ramci grantu Narodniho muzea s podporou MK na pfipravu kritické edice alba dr. Lu-
devita Prochazky. Dékuji vSem, ktefi mi pomohli pfi pfipravé edice i této studie - zvlasté Davidu R. Beveridgeovi,
Jané Fojtikové, Jarmile Gabrielové, Milanu Pospisilovi, Vlasté Reittererové a Dagmar Stefancové.

2) Psal se téz Lowenbach, viz pozn. 35.

3) LOEWENBACH, Jan: Prvni apostol hudby Smetanovy, in: Hudebni revue, ro¢. |, ¢. 7, 1908, s. 329-355.

4) Dalibor, ro¢. 10, 1888, ¢. 33 (s. 262), €. 37 (s. 294-295), ¢. 38 (s. 303) a &. 39 (s. 310-311). Bez uvedeni
autora. Nekrolog byl v podstaté prevzat ze Svétozoru, kde je autor uveden.
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vlastnictvi tovarnika Richarda Morawetze.® Teprve v roce 2003 bylo album zakoupeno
od Morawetzovych dédicti a od té doby je uloZeno ve sbirkdch Narodniho muzea - Ces-
kého muzea hudby.

Jan Ludevit Prochazka® (1837-1888) patfil v Sedesatych a sedmdesatych letech
19. stoleti k vyznamnym osobnostem prazského hudebniho Zivota.” Byl klaviristou, skla-
datelem, dirigentem, pedagogem, hudebnim kritikem, editorem i organizatorem koncer-
t0. Po odchodu do Hamburku v roce 1879 vyznamné prispél k propagaci ¢eské hudby
v zahranici.

Do Prahy na studia priSel v roce 1854. Na otcovo prani studoval prava (ziskal titul
JUDr.), ale jeho velkou laskou byla hudba. Po padu bachovského absolutismu a uvolnéni
narodniho Zivota v roce 1860 se velmi intenzivné vénoval spolkové ¢innosti. Byl jednou
ze zakladajicich osobnosti prazského Hlaholu a Umélecké besedy. V poloviné 60. let se
etabloval jako vyznamny hudebni kritik. Od listopadu 1865 prevzal po Smetanovi hudeb-
ni rubriku Narodnich listt. O pét let pozdéji zaloZil prvni moderné orientovany hudebni
Easopis v Cechach - Hudebni listy - a po tfech letech prosmetanovsky orientované pe-
riodikum Dalibor, jehoZ prvni dva ro¢niky (do roku 1874) redigoval. Méné znamou sku-
tecnosti je, Ze prispival také do hudebni rubriky némecké Politik.2 V Praze vyvinul velmi
intenzivni a mnohostrannou ¢innost, v niz setrval témér po dvé desetileti.

V roce 1866 zalozil smiSeny sbor Umélecké besedy a sdm ho Fidil. Novinkou, kterou
Prochazka zavedl, byly historické koncerty, v nichZ seznamoval vefejnost s tehdy nezna-
mymi dily renesancnich a baroknich autor(. V roce 1870 byly koncerty doplnény duchovni
hudbou soucasnik(l a nazvany Musica sacra. BohuZel téhoz roku smiseny sbor Umélecké
besedy zanikl a s nim i ve své dob& pozoruhodna provedeni staré hudby. Rizeni sboru
vSak Prochazka nadlouho neopustil. V roce 1874 se stal feditelem noveé zfizeného pravo-

5) Morawetz uprchl v bfeznu roku 1939 z Ceskoslovenska a jeho sbirky zlistaly na Gzemi Cech. Po vélce
veskery jeho majetek zabavili komunisté. Vytvarné pamatky byly deponovany do Narodni galerie, ostatni
do literarniho archivu Narodniho muzea. Po roce 1989 byl majetek v restitucich navracen Morawetzovym
dédicim s podminkou, Ze ¢eské instituce musi mit pfednostni pravo ziskat bohemika dfive, nez by méla byt
vyvezena ze zemé&. Hudebni shirka byla proto nabidnuta Narodnimu muzeu - Ceskému muzeu hudby, v roce
2003 koupi realizovalo Ministerstvo kultury CR.

V dne$nim stavu obsahuje Morawetzova hudebni sbirka korespondenci a jiné pisemné nenotové pamatky,
ikonograficky material, notové rukopisy a divadelni a koncertni plakaty nebo programy. Hudebni pamatky Mo-
rawetzovy sbirky popsal jiZ v roce 1962 Milan Postolka v Casopise Narodniho muzea. Sbirka tedy byla muziko-
logické verejnosti znama, nebyla vSak zpracovana a pristupna badatelliim.

6) Psan téz Prochaska, Prohaska Johann Ludwig.

7) CERNY, Miroslav: Prochézka Jan Ludevit, in: Ceskoslovensky hudebni slovnik osob a instituci, sv. 2, Stat-
ni hudebni vydavatelstvi, Praha 1965, s. 370; OTTLOVA, Marta: Prochazka, Jan Ludevit, in: Die Musik in Ge-
schichte und Gegenwart, Personenteil, Bd. 13, Barenreiter, Kassel, s. a., s. 955-956; REITTEREROVA, Vlasta:
Prochazka Jan Ludevit, in: LUDVOVA, Jitka a kol. (ed.): Hudebni divadio v éeskych zemich, Divadelni Gstav a Aca-
demia, Praha 2006; REITTEREROVA, Vlasta: Prochézka Jan Ludevit, in: Cesky hudebni slovnik osob a instituci,
dostupny z www [cit. 2011-07-28]: http://www.ceskyhudebnislovnik.cz/slovnik/; Ludevit Prochazka. Slavna
doba ceské hudby. Vybor z kritik a ¢lanku, ed. Miloslav Nedbal, Statni nakladatelstvi krasné literatury, hudby
a uméni, Praha 1958, 281 s.

8) Bylotovroce 1877, dva roky pfed jeho odchodem do zahranici. Jeho kritiky byly oznaceny Sifrou P.
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slavného chramu v Praze a o tfi roky pozdéji feditelem Jednoty svatovitské. | zde usiloval
o zajimavé produkce. S Jednotou napf. provedl Schumannovo Requiem.

V roce 1871 zavedl Prochazka organizaCné méné naroéné tzv. volné hudebni zabavy,
zamérené na hudebni novinky. Provadény byly jak pisné a komorni hudba, tak i ¢tyrfrucni
Upravy symfonickych dél pro klavir. V Hudebnich listech tehdy vyzyval skladatele, aby zde
predstavili své novinky. Prazané tak méli moznost poznat nova dila Smetanova, Dvora-
kova, Fibichova, Bendlova, Blodkova, Seborova, KFizkovského, Rozkosného a jinych ées-
kych autort. Na programu byly také skladby ruskych a polskych skladatelU.

V 70. letech se Prochazkovy aktivity rozsifily i do jinych oblasti. V roce 1871 byl jednim
ze zakladatel Hudebni matice Umélecké besedy, ktera se zpocatku zamérila na vyda-
vani klavirnich vytah( ¢eskych oper. V roce 1874 zalozil spolu s FrantiSkem Ladislavem
Riegrem hudebni odbor pfi Museu Kralovstvi Eeského - zéklad sbirek dnedniho Ceského
muzea hudby. O dva roky pozdéji byl z Prochazkova podnétu zaloZzen Cesko-némecky
Spolek pro komorni hudbu (Kammermusikverein), jehoZ jednatelem byl Prochazka az
do svého odchodu do zahranici.

V druhé poloviné 70. let byl Prochazka nucen své aktivity omezit. Z Prahy odeSel
Bedrich Smetana a Otakar Hostinsky, ve své prvni podobé zanikl ¢asopis Dalibor. Pro-
chazklv vztah k prazskému magistratu, ktery mél staroceské vedeni, nebyl kvdli jeho
pratelskym vztahm s mladoCechy nejlepSi. Za téchto okolnosti se Prochazka v roce
1879 prestéhoval s rodinou do Hamburku, kde jeho manZelka Marta ziskala angazma
u tamni opery. V Hamburku se stal feditelem Spolku hudebnich umélct (Tonkiinstler-
verein), plsobil zde i jako profesor klavirni hry na konzervatofi a majitel prosperujiciho
hudebniho UGstavu. V dobé svého pobytu zivé propagoval ¢eskou hudbu. Jak znamo, se-
znamil obyvatele Hamburku s mnoha dily Smetanovymi. V uvadéni ¢eské hudby pokra-
Coval i v Drazdanech, kam presidlil s rodinou na jednu sezonu kvlli angazma své zeny.
Zbytek svého Zivota stravil v Hamburku. Prochazkovo dilo se uzavielo pomérné brzy, ze-
mrel v roce 1888 ve véku jedenapadesati let.

Album dr. Ludevita Prochazky ° vzniklo s nejvétsi pravdépodobnosti az po Prochazko-
vé smrti. Bylo nejspiSe sestaveno s myslem ukazat nebyvaly rozsah uméleckych kontak-
t0, které Prochazka za svého Zivota udrzoval. Prestoze je sefazeno abecedné (s nékolika
vyjimkami), a postrada proto chronologickou a tematickou navaznost, miZzeme v ném
vysledovat zajimavy obraz Prochazkovych aktivit. V Sedesatych letech, v dobé obnovy kul-
turniho Zivota ¢eské spolecnosti a vzniku velkého mnozstvi zpévackych spolk(i, Prochaz-
ku zaméstnavala predevsim tvorba, interpretace a vydavani ¢eskych pisni a sbor(. Vedle
toho vénoval znacnou energii také abonentnim koncertiim Umélecké besedy, jejichz dra-

9) Album je pod signaturou NM-CMH G 13 627 zafazeno do fondu nenotovych rukopist hudebnéhistorického
oddéleni CMH. Ma koZenou vazbu se zlatym vyrazenym tiskem a zlatou ofizkou. Na titulnim listu se nachazi
fotografie dr. Ludevita Prochazky s jeho vlastnoruc¢nim podpisem. Kromé dvou volné vlozenych dopist jsou
ostatni dopisy v albu nalepeny a Cislovany tuzkou jak na originalu, tak i na listu alba. Dnes album obsahuje
169 polozek. Jejich soupis, sefazeny abecedné podle pisatell, prikladame v tabulce na konec této studie.
V textu jsou odkazy k jednotlivym konkrétnim dopistim vyjadieny Cislem, které je v kulatych zavorkach uvedeno
pfimo za jménem pisatele nebo citaci.
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maturgii spolu se Smetanou zajiStoval, a koncertnim produkcim se smiSenym sborem
Umélecké besedy. V sedmdesatych letech se vice orientoval na slovanské autory (ruské
a polské), jejichz tvorbu v Praze uvadél. Z téze doby je doloZzena také korespondence
s rakouskymi skladateli, zvlasté z okruhu Styrského Hradce, a nékolik dopisti od éeskych
skladatel(l. Po pfestéhovani do Hamburku mlzeme v korespondenci sledovat intenzivni
snahu prosazovat tvorbu ¢eskych skladatelt v Némecku, jak to dokladaji dopisy Smeta-
novy a Dvorakovy. Tehdy se Prochazka vratil k edicim lidovych pisni a vydava vlastni tvor-
bu inspirovanou folklérem. Zajimavé jsou i jeho kontakty s cizimi interprety a skladateli.

Ceské vlastenecké pisné a sbory

Po padu bachovského absolutismu a vyhlaseni Rijnového diplomu v roce 1860 doslo
v ¢eskych zemich ke zménam ve verejné politické a spolkové ¢innosti, postupné bylo
Ustavou zaruéeno i pravo na ochranu a péstovani vlastni narodnosti a jazyka. V té dobé
patfily k nejaktivnéjSim slozkam cCeské spolecnosti zpévacké spolky. Pfedni postaveni
mezi nimi zaujal prazsky Hlahol, zalozeny v roce 1861. V letech 1863-1865 byl jeho
sbormistrem Bedfich Smetana, Prochazka pracoval jako jednatel spolku. Zpévacké spol-
ky se Ucastnily vSech vyznamnych spolecenskych akci, jako byly napf. oslavy tisiciletého
vyroci pfijeti kiestanstvi v ceskych zemich v roce 1863 nebo slavnosti u pfilezitosti polo-
Zeni zakladniho kamene Narodniho divadla v roce 1868. Brzy se ukazalo, Ze chybi vhodny
a hodnotny repertoar. Prochazka vénoval velké Usili nejen publikovani a provozovani jiz
existujicich vlasteneckych (Ceskych) pisni a sbor(, ale vyznamné motivoval i jejich vznik.1©
Oslovoval nejen predni prazské skladatele, ale i venkovské ucitele, farare a reditele kar(.
Problémem byly ovSem kvalitni ¢eské texty (sami skladatelé vétSinou neovladali dob-
fe ¢eStinu). Prochazka, jehoz ¢estina byla perfektni, udrZzoval proto kontakty i s ceskymi
basniky a prekladateli. Texty mu zasilali napf. Boleslav Jablonsky (61), FrantiSek Jaroslav
Vacek-Kamenicky (165), na textech Uzce spolupracoval také jeho blizky pritel P. Vaclav
Stulc (137-138).

V roce 1860 pripravoval Prochazka s Emanuelem MeliSem vydani sbirky ¢eskych sbor(
Zaboj.** V této souvislosti korespondoval mj. se skladateli Vaclavem Jindfichem Veitem
(153-155), FrantiSkem Suchankem (139-140) a Josefem Vorlem (161-164). O rok poz-
dé&ji vydal Prochazka sbirku Ctyrhlasych muzskych ,smési“ Bojan*? a spolecné s Pivodou
obdobné koncipovanou Vesnu.*® Z této doby se dochovaly dva rozsahlé dopisy vyznamné-
ho moravského skladatele Pavla Kfizkovského (73-74), plsobiciho v Brné. Pisatel v nich

10) Sam Prochazka skladal vlastenecké pisné (oblibena byla zvlasté Kovarska na text FrantiSka Ladislava
Riegra) a sbory, které publikoval ve shirce plvodnich Ctverozpévli pro muzské hlasy Hlahol (od roku 1868 je
vydavalo nakladatelstvi Vitek a Stary).

11) Zaboj, sbirka puvodnich Ctverozpévu pro muzské hlasy, A. Christoph & W. Kuhé (jindy Marco Berra), No
1542-1547.

12) Bojan, shirka Ctyfhlasych muzskych smésu, Ad. Christoph & W. Kuhé, Praha [1861] - 2 seSity.

13) Vesna, shirka plvodnich zpévu pro jeden a dva hlasy s pravodem fortepiana a ¢tverozpévl pro muzsky
sbor, vydal FrantiSek Pivoda a Ludevit Prochazka, Ad. Christoph & W. Kuhé (jindy Marco Berra), 1861. Zde mj.
vysla Prochéazkova pisen pro jeden hlas Pravy Cech, vénovana priteli J. L. Lukesovi, dale pisefi pro dva hlasy
Cech a muzsky sbor Pomoc pro ndramnou lasku.
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vyjadril Prochazkovi vdéénost za prosazovani svych dél
a za podnéty k dalSi tvorbé. Dékoval mu za prazské pro-
vedeni sboru Utonula, jehoz Uspéch ho potésil. Jako
vyraz své vdécnosti poskytl bez naroku na honorar své
sbory Zatoc se, dievéa, Odvedeného prosba a Sohaj er-
nooky. Prvni z nich pak skute¢né vySel ve Vesné.

Koncerty Umélecké besedy

Dalsi korespondence z alba se tyka ¢innosti Umélecké
besedy, zaloZené v roce 1863. Jejim cilem bylo pésto-
vati uméni, a tim se rozumélo: v duchu rozhodné na-
rodnim, ¢eském! Prvnim pfedsedou hudebniho odboru
byl Bedfich Smetana, Prochazka fidil organizaéni za-
leZitosti jako jednatel, aktivni byl i jako interpret. K vy-
znamnym podnikim Umélecké besedy z jejich pocatkd |
patfily abonentni koncerty ve Smetanové a Prochazko- ’ z

vé dramaturgii. V této souvislosti Prochazka rozvinul abA 'Z;""“"’ <
korespondenci také se zahrani¢nimi skladateli a in- Franz Liszt

terprety. Johann Joseph Abert (1-2) byl v Praze znam  Fotografie / Photograph,

z doby svych studii na prazské konzervatofi. Byl pot&- ~ Canzi és Heller, Pesten, ante 1865
. . . - . NM-CMH-MBS E XXIVb/4b

Sen, ze na prvni abonentni koncert Umélecké besedy

byla vybrana jeho symfonicka basen Columbus. Pozvani na druhy abonentni koncert pfri-
jal madarsky houslista Eduard Reményi (112-113).

Abonentni koncerty Umélecké besedy nemély dlouhého trvani a Prochazka hledal
nové aktivity. V roce 1866 zalozZil smiSeny sbor Umélecké besedy, s nimz se v témze
roce zUcEastnil velkolepého prazského provedeni Lisztova oratoria Legenda o sv. Alzbété.
Ohledné této udalosti korespondoval nejen se samotnym Franzem Lisztem (80) a s diri-
gentem Hansem von Biilow (20-24), ktery dilo kratce pred prazskym provedenim uvedl|
v Mnichové, ale i s baronem Karlem von Perfall (102-1086), kralovskym bavorskym dvor-
nim hudebnim intendantem.

Z dopisu Franze Liszta a Hanse von Biilow

0 souhlas s provedenim Legendy o svaté AlZbété pozadal Liszta jménem Umélecké bese-
dy Bedfich Smetana. V dopisu Prochazkovi se Liszt (80) omlouva, Ze material k Legendé
o0 sv. Alzbété nemuze do Prahy v poZzadovaném terminu zapujcit, protoZe jej slibil Hansi
von Bllow, ktery ma dilo provést v Mnichové. Poté by méla partitura putovat do Lipska,
kam ji slibil Franzi Brendelovi pro Tonklinstlerverein. Nabidl vSak jinou kompozici k pro-
vedeni. Do Prahy zaslal rukopis Cyrillus-Hymne. Byla to pravdépodobné skladba Slavimo
slavno, slaveni! * pro muzsky sbor a varhany, komponovana Kk tisiciletému vyroci pficho-

14) Srov. MUELLER, R. Charnin - ECKHARDT, M.: Thematisches Verzeichnis der Werke Franz Liszts (Min-
chen, in Vorbereitung) LW- J16, E 18, citovano podle OxfordMusicOnline, dostupny z www: http://oxfordmusic.
mlp.cz/subscriber/article_works/grove/music/48265pg28#S48265.29 [cit.2011-07-28].
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du Cyrila a Metodéje na Velkou Moravu a premiérovana
3. 7. 1863 v Rimé. Liszta by potésilo, kdyby byla sklad-
ba provedena na koncertu Umélecké besedy. Pokud by
nebyly k dispozici varhany, navrhoval, aby podporu zpé-
vaku prevzaly dechové a Zestové nastroje. Prosil Bedfi-
cha Smetanu, aby pripojil instrumentaci podle velikosti
sélu a sily sboru.

Brzy po Lisztové dopisu dostal Prochazka odpovéd
i od Hanse von Biilow (20), ktery oznamil, Ze oratorium
Legenda o sv. Alzbété bude provedeno v Kralovském
dvornim divadle v Mnichové 24. Gnora 1866, mozna
se bude opakovat i 28. (inora. Zacatkem brezna muize
byt partitura v Praze. Zaroven doporucoval, aby se Pro-
chazka obrétil na kralovskou dvorni intendanturu (baro-
na von Perfall), kde byly k dispozici opisy hlast z pest-
ského Musikvereinu. Predsednictvu Umélecké besedy

It Fiedler,

podékoval za pozvani na provedeni 20. dubna v Praze,
ale bohuzZel musel odmitnout. Pochyboval také, Ze by . e
PO . . . Emilie Bubenickova
»~abbé“ Liszt mohl podniknout cestu z Parize. Pro vSech-  fotografie / Photograph,
ny pripady ale poslal jeho adresu. PotéSilo by ho zasléani  H. Fiedler, Prag, 1865
- . . - . . Archiv Narodniho divadla /
kritiky nebo referatu o prazském provedeni, Kterému  acchive of the National Theatre
pral z celého srdce Uspéch (22).

Nastudovani Legendy o svaté Alzbété se skutecné setkalo v Praze s velkym ohla-
sem. Smetana Fidil orchestr obou zemskych divadel, sbory Hlaholu a Umélecké besedy.
Vystoupilo 500 Géinkujicich, roli Alzbéty zpivala Emilie Bubenickova a jeji vykon ocenilo
publikum s velkym entusiasmem. Narodni listy o koncertu napsaly: Provedeni z hlediska
uméleckého bylo vytecné. [...] Smetana doved! Lisztovo dilo k vitézstvi. 1%

Provedeni Legendy o sv. AlZbété se neopakovalo, ackoli z korespondence vyplyva, Ze
Prochazka a jini pro to vyvinuli velké usili.

Historické koncerty

K samostatnym produkcim smiSeného sboru Umélecké besedy patfily tzv. historické kon-
certy, kde Prochazka uvadél skladby starSich historickych obdobi (Palestrina, Josquin
ad.). V dalSi fazi je rozsifil i o duchovni skladby svych souéasnikll a nazval je Musica
sacra. Vzhledem k tomu, Ze renesanci staré hudby proZivala Evropa v SirSim kontextu az
pozdéji, predstavovaly tyto Prochazkovy koncerty velmi pozoruhodné, svym zplsobem
prikopnické pociny. Jeho zajem o starou hudbu dokladaji také nékteré dopisy v albu.
Pfes dr. Wilhelma Ambrose (3) zprostfedkoval v roce 1872 Smetanovi kontakt s drazdan-
skym kralovskym knihovnikem Moritzem Fiirstenauem, ktery poskytl k provedeni skladby
Ceského barokniho skladatele Jana Dismase Zelenky. Prochazka si dopisoval i s Rober-

15) Narodni listy, 21. 4. 1866, denni zpravy.
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tem Eitnerem (33), jemuz zaslal Luytonovu Missu 7 vocum Super Basini ,Caesar”. Kromé
toho patfil k hlavnim organizatordm oslav 100. vyro¢i narozeni Vaclava Jana Tomaska
(v roce 1874) a korespondoval s jeho zZaky Karlem Jeltschem (62) a Juliem Schulhoffem
(129), ktefi Zili v zahranici.

Z dopist Leopolda Eugena Méchury
Spolu se smiSenym sborem Umélecké besedy provedl Prochazka kantaty svého ucitele
Leopolda Eugena Méchury, jenZ je v albu zastoupen osmi obsahlymi dopisy (90-97),
dosvédcujicimi blizky a otevieny vztah mezi ucitelem a zakem. 16

Leopold Eugen Méchura (1804-1870) pochazel z rodiny prazského pravnika, ktera
Zila bohatym kulturnim Zivotem a provozovala mj. znamy prazsky salon, v némz se scha-
zely vyznamné osobnosti. Dochazel tam také historik FrantiSek Palacky, pozdéjsi Mé-
churliv Svagr. Prestoze Méchura po roce 1860 projevoval ¢eské narodni citéni, cestinu
dobre neovladal a neodvazoval se psat své dopisy cesky. Z korespondence je ziejmé, Ze
Prochazka vyrazné podnécoval Méchuru k tvorbé a jeho nejvyznamnéjsi dila také rea-
lizoval. UZ v roce 1863, brzy po zaloZeni Umélecké besedy, navrhoval svému uciteli, Zze
na jednom z jejich prvnich koncertl bude provedena Méchurova orchestralni skladba.
Ten nabidl svou 4. symfonii, ale pouze za predpokladu, Ze bude k dispozici dobry orchestr.
K provedeni tehdy nedoslo. O pét let pozdéji Prochazka se svym smiSenym sborem
studoval Méchurovy kantaty Stédry den (na text Erbendv) a Pohieb na Kafiku (na text
A. V. Smilovského). Mé&chura tehdy velmi pozorné sledoval pfipravy a psal Prochazko-
vi své pripominky k provozovacimu aparatu i pojeti skladby. Zucastnil se premiéry, ale
protoZe byl plaché povahy, poZzadoval, aby nebyl verejné jako autor osloven. Premiéra
se pod Prochazkovou taktovkou konala na koncerté Umélecké besedy” za (casti tfi set
Géinkujicich. Po tomto provedeni zaslal autor Prochazkovi jesté kantatu Majova noc a na-
bidl také baladu Credo mrtvych. RovnéZz Méchurova opera Marie Potocka (podle Puski-
novy Bachcéisarajské fontany) byla doporuéena k realizaci pravé Prochazkou. Méchura
v jednom ze svych dopisli dékuje feditelstvi Prozatimniho divadla za vyzvu, ktera prisla
prostrednictvim Prochazkovym. Opera byla ovSem inscenovana az v roce 1871, tedy rok
po skladatelové smrti.

Méchura se ve svych dopisech vyjadfuje mj. i k tvorbé Richarda Wagnera. Nesouhlasi
s nim sice ve véem, presto mu musi pfiznat, Ze ma srdce a ducha a Ze ma zUstat na Wagne-
rovi, jakou formu zvoli.*® Méchur(v zajem patfil také Smetanovi a jeho opere Dalibor, ktera
se setkala u publika i kritiky s rozporuplnymi reakcemi pravé kvili Wagnerovu vlivu (96).

16) Preklady viech dopisti publikoval HNILICKA, Alois: Z dopisti Leop. Eug. Méchury Dru L. Prochazkovi, Hu-
debni revue XIll, 1919/20, s. 215-217, 225, 254-259.

17) 22.3.1868.

18) Geht mir weg mit dem Idiom der Zukunftsmusik! - Warum soll Wagner nicht erlaubt seyn und n[icht]
die Freyheit haben, sich eine eigene Bahn zu treten? -Auch die Cunst muf8 ihren Constitualismus haben,
und was that denn der Heros Gluk, als er mit seiner so viel als 20" Oper den Uebergang zur Oper heutigen
Tages bildete? - Nun, wenn ich auch die Ansichten Wagners durchweg nicht billige, so glaube ihm doch Eines
zuzusprechen, daB er doch Hertz und Seele hat, und ihm die Form doch frey stehen muB, dief zu bethétigen.
[...] - Wohl gehért zu solchen Cuns[t]taten Wagners nur Gewaltnatur, und diese sollte nicht abgethan werden
in dem Urthe[ijlsspruche einer Zukunft etz[?]. (91)
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Marta Prochazkova

K udrzovani Prochazkovych uméleckych kontaktll pfispivala také jeho manzelka Marta,
rozena Reisingerova (1849-1903), s niZ se Prochazka ozenil v listopadu roku 1868.
Marta Prochazkova byla velmi kultivovana a hudebné vzdélana zpévacka.'® Jevila plné
porozumeéni pro aktivity sveho manzela a na mnoha z nich se podilela. Po¢atkem 70. let
vystupovala predevSim na tzv. volnych hudebnich zabavach. Byla dusi salonu v domé
Prochazkovych v Je¢né ul. ép. 1833, kde se schazeli predni ¢esti i zahrani¢ni hudebnici.
Casto ho navstévovaly zpévacky, napf. italské sopranistky Giuseppina Vitali-Augusti (159)
a Mathilda Ricci (117), které v Praze slavily Gspéchy v rolich z Verdiho oper. K vitanym pfi-
chozim patfila také zpévacka Emilia Chiomi (26), primadona Her Majesty’s Opera v Lon-
dyné, ktera byla v ¢ervnu roku 1878 prvnim zahraniénim hostem v Prodané nevésté.
Prochazkovi byli v kontaktu také s komorni virtuoskou saského krale Marii Krebs (72),
dcerou skladatele Karla Krebse, nebo Marthou Remmert (116), némeckou klaviristkou,
hudebni pedagozkou, skladatelkou, dirigentkou a publicistkou. Z polskych interpretl je
tfeba zminit houslisty Wtadystawa Gérského (49) a Stanistawa Taborowského (141), kla-
viristu Emile Smietanského (133), zpévacku Justynu Machwitz (85) nebo skladatele Wta-
dystawa Zeleriského (82, 167): ti vSichni méli u Prochazkovych dvefe oteviené.

Hostlm se v salonu dostalo nejen dobrého pohosténi, ale i odbornych diskusi, zajima-
vé literatury a hudebnich zazitkd (poprvé tu zaznély mnohé hudebni novinky). Tyto cilené
umeélecké kontakty mély velky vyznam nejen pro prazsky hudebni Zivot, ale i pro Sifeni
¢eské hudebni kultury do zahranici. V Prochazkové albu se také zachoval dopis klavirist-
ky Anny Rilke (122), pozdéji provdané Grosser, tety basnika Rainera Marii Rilkeho. Sv(j
vztah k Ceské kultufe prokazala v roce 1884, kdyZ se v Berliné ujala provedeni Dvorakova
Klavirniho koncertu g moll, op. 33 (za skladatelova fizeni).2°

Marta Prochazkova zpivala i na koncertech Umélecké besedy a prazského Hlaholu,
postupné prijimala t€Z operni role. Zacatek jeji zahraniéni kariéry spada do zari 1875,
kdy navstivila se svym manzZelem Viden. Dostala zde pfilezitost k vystoupeni na filhar-
monickém koncertu pod taktovkou Hanse Richtera?' a na uméleckém veceru ve velkém
salu videnského Musikvereinu. Hans Richter, ktery s Prochazkovymi v roce 1875 udrzo-
val pisemny kontakt (119-120), pomohl Marté Prochazkové nastartovat jeji zahrani¢ni
kariéru. Doufal v jeji angazma ve Vidni, k tomu vSak nedoSlo. Zatim se Prochazkova
vypracovala v uznavanou operni pévkyni, jak o tom mj. svédci dopisy skladatele Karla
Goldmarka (45-47) u prilezitosti provedeni jeho opery Kénigin von Saba v prazském
Novoméstském divadle.?? Goldmark, ktery Prochazkovou osobné slySel, byl presvédcen,
Ze jeji podani bude vynikajici. Zarukou mu byl nadherny hlas, zrala umélkyné, vroucnost

19) Jejim ucitelem zpévu byl Jindfich Pech, bratr EliSky Krasnohorské. V poloviné 70. let ji Skolil ve Vidni
barytonista Johann Ress, nepochybné v souvislosti s pokusem o tamni angazma.

20) Udalosti souvisejici s provedenim Dvorakova koncertu popsala ve svych vzpominkach - GROSSER-RILKE,
Anna: Nie verwehte Klange, Otto Beyer, Leipzig-Berlin 1937.

21) 28.11.1875.

22) 25.5.1878.

92 M Musicalia 1-2 / 2011

Umélecké kontakty Jana Ludevita Prochazky

jejiho hlubokého citu a dokonaly zjev.?® V roce 1879 ziskala Marta Prochazkova angazma
v Méstském divadle v Hamburku, poté na jednu sezoénu v Dvorni opefe v Drazdanech,
odkud se vratila zpét do Hamburku. Vystoupila v fadé roli od Glucka az po Verdiho (Aida,
Leonora v Trubaddru, Amélie v Maskarnim plese), od Mozarta (Donna Anna, hrabénka
ve Figarové svatbé) az po Wagnera ( Senta, Alzb&ta, Brunhilda a jiné).?*

Jan Levoslav Bella

Velké podpory ze strany Prochazkovy se dostalo také slovenskému skladateli Janu Le-
voslavu Bellovi. Osobné se setkali v roce 1873. Navstéva Prahy, véetné kontaktl s nej-
vyznamnéjsSimi predstaviteli tehdejSiho ceského uméleckého Zivota, méla pro Bellu tak
zasadni vyznam, Ze ji podrobné popsal ve své autobiografii.?> Vzpominal na chvile strave-
né u Prochazk(i a na podnétné vzajemné rozhovory. ,Dal mi k disposici partitury starsich
i novéjsich dél, literarni dila o hudbé&, umoznil mi pfistup k produkcim a tak dokonal
mé znovuzrozeni hudebni.“?® Pravé diky Prochazkovi vyslechla Praha se zajmem Bellovu
symfonickou basen Osud a ideal, o niz spolu i korespondovali (13-14). Kromé vétsiho
poctu pisni poslal Bella do Prahy Smyccovy kvintet d moll, urCeny do soutéZe o cenu
Umélecké besedy. Dilo bylo porotou oznaceno jako druhé nejlepsi (po vitézné Dvorakovée
skladbé)?” a provedeno Bennewitzovym kvartetem.

Kontakty se slovanskymi a rakouskymi umélci

V sedmdesatych letech 19. stoleti se Prochazka v duchu dobového panslavismu a ru-
sofilstvi orientoval predevSim na slovanské autory, jejichz dila v Praze uvadél. V jeho
albu se dochovaly dopisy, resp. pamétni zapisy knizete Jurije Nikolajevice Galycina (43),
Jurije Karlovi¢e Arnolda (7-8), Antona Rubinsteina (123-124), Alexandra Sergejevice Fa-
mincina (36-37), Borise AleksandroviCe Fitingova-éel (89) i klaviristek Véry Timanovové
(146-149), Alexandry Jurijevny Zograf-Dulovy (134), Annette Nikolajevny Esipovy (34) aj.
V té dobé Prochazka nadsené propagoval pisné slovanskych narod(, upravoval je a pub-
likoval ve shirkach Slavia a Pisné slovanskych narod(.?® V prvni z nich je otiSténo dvacet
Ceskych a deset ruskych pisni. Shirka dosahla vefejného uznani a Prochazka nevahal
vénovat jeden skvostny exemplar 2° pri prilezitosti navstévy rakouského cisarfe v Praze
jako dar do jeho privatni knihovny.

23) Die groBe herrliche Stimme, die vollendete Klinstlerschaft, die grofe Innigkeit eines tiefen Gemdlithes,
volle Erscheinung... (45).

24) Jeji role uved! Prochézka ve svém deniku, CMH-MBS sign. A 11, &. pf. 117/200.

25) Znicituje OREL, Dobroslav: Jan Levoslav Bella. K 80. narozeninam seniora slovenské hudby, in: Sbornik
filozofické fakulty University Komenského v Bratislave, roc. Il, €. 25, Bratislava 1924. Zde publikovany také
Prochazkovy dopisy Bellovi.

26) Tamtéz, s. 43.

27) Smyccovy kvintet G dur, op. 77.

28) Slavia, sbirka narodnich pisni slovanskych. Vydal a privodem klavirnim opatfil Lud. Prochazka, Eduard
Grégr a Ferd. Datel, Praha fijen 1874 (2 seSity). Pisné slovanskych narodd. Priivodem klavirnim opatfil Ludevit
Prochéazka. Sesit 1. Slovenské, F. A. Urbanek, Praha s. a.

29) Podle zaznamu v Prochazkové deniku. Viz pozn. 24.
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V sedmdesatych letech korespondoval Prochazka také s rakouskymi skladateli, zvlas-
t& z oblasti Styrského Hradce; byli to Wilhelm Mayer (87-88), ktery komponoval pod
pseudonymem W. A. Rémy, dale Wilhelm Kienzl (68), Richard Heuberger (54-57) a Fer-
dinand Heinrich Thieriot (144-145).

S domacimi ¢eskymi autory pravdépodobné udrZoval Prochazka predevSim osobni
kontakty, a tak se v jeho albu zachovalo z této doby jen nékolik dopisu, a to od Karla
Sebora (128) a Jindficha Kaana (66-67).

Z dopisu Antonina Dvoraka a Bedficha Smetany do Hamburku
Dvorak byl s Prochazkou v kontaktu po celou dobu jeho némeckého pobytu a z jejich ko-
respondence vyplyva, Zze Prochazka stale usiloval o provadéni Dvorakovych dél. *° V nej-
obsahlejsim dopisu (30) z ledna 1880 dékoval Dvorak Prochazkovi za zaslané fadky
i za kritiky z Hamburger Nachrichten' a Hamburgischer Correspondent, které reagovaly
na provedeni jeho Smyccového kvartetu Es dur, op. 51. Dvoraka inspirovaly k zamys-
leni nad kritikou jeho dél v némecky mluvicich zemich, nebot v té dobé musel zviasté
od videnskych kritiki mnohou horkou pilulku zakusit. Tim vice byl potéSen, Ze 0 ném
hamburska kritika psala pozitivné.3? Z Dvorakova dopisu je také ziejmé, Ze ho Prochazka
Zadal o nové klavirni skladby a zajimal se o0 Smyccovou serenadu, kterou chtél doporu-
¢it dirigentovi filharmonickych koncertll v Hamburku Juliu von Bernhuth. Dvorak upred-
nosthoval svou Dechovou serenadu d moll. Zminil se také o houslovém koncertu, ktery
v posledni dobé dokoncil. O vielém vztahu Dvofaka k Prochazkovi svédéi nejen Gvodni
osloveni mily priteli, ale také zavér dopisu, v némz Dvorak oznamuje, Ze o Velikonocich
pojede do Berlina a bude-li to jen trochu mozné, zajel by navstivit Prochazku do Ham-
burku, do onoho mésta, kde pred 18 lety cestoval co obycejny muzikant (30). O Sest let
pozdéji doporucoval Dvorak (31) Prochazkovu sbirku pisni Vélkerstimmen firmé Novello
& Ewer.33 Posledni Dvorakuv dopis dochovany v Prochazkové albu (32) se tyka Klavirniho
kvintetu, op. 5. Dvorak nemohl nalézt sv(j autograf a prosil Prochazku, aby mu zapuijéil
jeho opis. Kvintet mél totiz premiéru na hudebni zabave, usporadané Prochazkou v Praze
v listopadu 1872.34

Prochazka seznamil obyvatele Hamburku také s mnoha dily Smetanovymi - s klavirni-
mi skladbami, Triem g moll, smyccovym kvartetem Z mého Zivota, ve Ctyfruéni podobé se
symfonickymi basnémi. Vrcholem pak bylo prosazeni Smetanovy opery Dvé vdovy (Zwei
Witwen) na prkna hamburské opery 28. 12. 1881. Jediny Smetaniv dopis dochovany

30) Dvorakovy dopisy byly publikovany in: Antonin Dvorak. Korespondence a dokumenty, ed. Milan Kuna,
Editio Barenreiter, Praha 1987-2004: sv. 1, s. 196-199; sv. 2, s. 211 a 231. Editofi vSak neméli k dispozici
originaly dopis(, ale jen starsi edici: Antonin DvoFak prateliim doma. Uspofadal O. Sourek, Praha-Brno 1941,
s.21-22, 105 a 109.

31) Kritik August Ferdinand Riccius (1819-1886) byl v kontaktu s Prochazkou a o mésic pozdé&ji mu dékoval
za pozvani na hudebni matiné (118).

32) Viz TAUEROVA, Jarmila: Tausendmal Dank! Tisiceré diky!, in: Musicalia 1-2, ro¢. 3, 2011, s. 56-63.

33) Vysly nakonec u Simrocka v Berliné.

34) Kromé dopist se v Prochazkové albu dochoval jeSté Dvoraklv pamétni notovy zapis datovany 19. 9.
1874, s citaci ze zaCatku Nokturna ¢. 2 (v Burghauserové tematickém katalogu Dvofakova dila No. 31/2).
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v albu (132) byl psan tésné pred premiérou. Souviseji s nim i dva dopisy Prochazkovy.
Obsah této korespondence je ve smetanovském kontextu znam, ° presto snad neuskodi,
uvedeme-li ho kvili pfipomenuti Prochazkovych aktivit ve prospéch Smetany. Prochazka
zval Smetanu na premiéru Dvou vdov do Hamburku, ale ten odmitl z finan¢nich i zdravot-
nich ddvodu. Po pozaru Narodniho divadla nebyl v dobré psychické kondici. Pise, Ze jeho
rozervana mysl se uz skorem podoba trudnomysinosti (132). Utrpél velkou finanéni ztra-
tu tim, Ze nedostal honoraf za Libusi a neuskutecnilo se ani slavnostni sté predstaveni
Prodané nevésty a provedeni nejnovéjsi opery Certova sténa. Byl také zklaman, e Pollini
si pfivlastnil vSe, provozovani, pravo majetku, rozmnoZovani, tisk atd. ke Dvéma vdovam
(132). Smetana byl rad, Ze se Prochazka zicastni premiéry. Dékuje také, Ze propaguje
jeho dilo v Drazdanech, a navrhuje k provedeni ze symfonickych skladeb Vysehrad, Vita-
vu nebo predehru k Libusi.

0 uspéchu Dvou vdov v Hamburku informoval Prochazka Smetanu dopisem z 31. pro-
since 1881. Za velké stésti povaZoval, Ze o opere referoval Ludwig Hartmann v Dresdner
Nachrichten, a zaroven skutecnost, ze Dvé vdovy vidél $éf nakladatelské firmy Ed. Bote
& G. Bock, ktera pozdéji operu vydala. Neni tézké si domyslet, kdo oba pany pozval,
aby navstivili premiéru.3® Spolu s vyznamnym kritikem Hartmannem usiloval Prochazka
také o drazdanské nastudovani Prodané nevésty, z niz byla v roce 1882 provedena jen
predehra.

Pisobeni v Hamburku

Zminény Bernhard Pollini (Bernhard Baruch Pohl),®” impresario hamburské opery, patfil
mezi predni osobnosti hamburského hudebniho Zivota, s nimiZ Prochazka udrZoval kon-
takty a v zastoupeni Smetany s nim jednal o Dvou vdovéach. Z dopisu Adolfa Cecha (27)
pak vime, Ze Prochazka vedl s Pollinim také jednani tykajici se prazského Narodniho
divadla, konkrétné o provedeni Goldmarkovy Kralovny ze Saby. Cech mj. pise, 7Ze Kra-
lovna ze Saby je na némeckém divadle [v Praze] tak otlucena, Ze jen kvuli renomé chce
operu davati, neocekavajice néjaky velky vytézek. Neda-li ji za tu cenu (1000 marek), at
si ji necha. Na Prochazku se ale obraceli ohledné vyjednavani s Pollinim i dalSi autofi.
Madarsky skladatel Odén Péter Jozef de Mihalovich (98) 7adal v dopise Prochazku, aby
se primluvil u Polliniho a kapelnika Suchera za jeho operu Wieland, jejiz partitura leZela
v Hamburku jiz dva roky.

Do SirSiho okruhu Prochazkovych kontakt(i nalezeli vedle kapelnika hamburské opery
Josepha Suchera i kapelnik drazdanské opery Ernst Edler von Schuch nebo dirigent Ju-
lius von Bernhut. V Prochazkové hamburské korespondenci se dochoval také jeden dopis
Hanse von Blilow (25), s nimZ se adresat znal od Sedesatych let.

Prochazka a jeho Zena se pohybovali hlavné mezi hudebnimi interprety, jak o tom

35) Dopis Smetanuv i dopisy Prochazkovy byly publikovany: Bedfich Smetana a Dr. Lud. Prochazka. Vzajemna
korespondence, ed. Jan Lowenbach, Umélecka beseda, Praha 1914, s. 70 ad.

36) Kromé dopisu se v Prochazkové albu dochoval jesté pamétni notovy zapis datovany 2. 5. 1877, ktery
uvadi ukazku z 1. jednani opery Libuse, nadepsany Chrudo$ hleda mezi divkami svou milenku.

37) Narozen 1838, zemrel 1897.
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svédéi v albu zachované zaznamy violoncellistll Davida Poppera (109) a Adolfa (?) Fi-
schera (39-41), Svédské sopranistky Christine Nilsson (100) a rakouské altistky Amalie
Joachim (63-64), manzelky houslového virtuosa Josepha Joachima.

Z hudebnich kritikl a teoretikd se s Prochazkou stykali jiz uvedeny Ludwig Hartmann
(51-52), August Ferdinand Riccius (118) a Emil Krause (71). V albu se dochoval i jeden
dopis Hugo Riemanna (121), ktery v té dobé rovnéz pusobil v Hamburku. Prochazka se
zde setkal také s Beethovenovym Zivotopiscem, Americanem Alexandrem Wheelockem
Thayerem (142-143).

V osmdesatych letech se Prochazka v Némecku znovu vratil k slovanskym lidovym
pisnim. Vydal nékolik sbirek v némeckém (v nékterych pripadech i anglickém) prekladu
a také vlastni tvorbu inspirovanou folklérem - Vélkerstimmen, Slavische Volksweisen,
Duetten a Slavische Reigen.®® Tato Prochazkova vydavatelska aktivita se pochopitelné
odrazila i v jeho korespondenci.®® Nékteré pisné vénoval Prochazka némeckym interpre-
tlm, ktefi mu za né pisemné podékovali - Eugen Gura (48) a Mathilda Brandt-Gortz (17).
Prochazkou vydané lidové pisné zaujaly také barytonistu Julia Stockhausena (136). Ro-
berta Musiola (99) dokonce primély Prochazkovy pisné k tomu, aby jejich autora zaradil
do svého hudebniho lexikonu. Prochazka se zajimal i o pisné luzické. Jejich sbirku mu
poslal Michal Hérnik (60) s nadéji, Ze by ji Prochazka mohl vydat.

Album dr. Ludevita Prochazky pfinasi bohaty material k déjindm nejen hudebniho Zi-
vota druhé poloviny 19. stoleti. K hlubSimu studiu se nabizeji mnoha témata - formovani
¢eské narodni kultury, rozvoj koncertniho Zivota, oddélovani a prekryvani ceské a némec-
ké kultury v Cechéach, oblast lidové pisné, wagnerismus a antiwagnerismus, slovanské
kulturni snahy ve stredni Evropé, vlivy vychodniho ritu, pQvodni ¢eska tvorba a mnohé
dalSi. Na tomto misté bylo mozné nastinit jen jednotlivé badatelské okruhy; podrobnéji
budou vybrana témata pojednana v Gvodu ke kritické edici celého alba,*° kterou prui-
bézné pripravuji. V ni budou odborné verejnosti zpfistupnény vSechny v albu obsazené
zaznamy v kritickém komentovaném prepisu a fototypickém pretisku.

38) \Vilkerstimmen (National Songs.) Sammlung von Volksweisen in deutscher Uebertragungen fir eine
Singstimme mit Begleitung des Pianoforte von Ludwig Prochazka. N. Simrock, Berlin, 1884-1885, No 8481-3,
8500, 8613.

Slawische Volksweisen in deutschen Ubertragungen von Ottilie Malybrok-Stiler, K. Viala, J. Wenzig, V.v. Zdekau-
er, W. Swoboda etc. flr eine Singstimme mit Begleitung des Pianoforte von Ludwig Prochazka.

Heft 1.2.3.4.5.6.7. Berlin, Verlag von Ries & Erler, R. 2075 E, R. 2076 E, R. 2077 E, R. 2444 E, R. 2445 E,
R. 2792 E, R. 2798 E.

Slavische Reigen (Slovanské reje) fir Pianoforte zu 4 Handen componirt von Ludw. Prochazka. Heft 1, 2.
Berlin, Verlag Ries & Erler, No. R. 4043 E.

Duetten fiir zwei Singstimmen nach slowakischen Volksdichtungen mit Begleitung des Pianoforte von Lud.
Prochazka (Dvojzpévy k sloviim slovenskych pisni narodnich s privodem Piana sloZil...) Deutsch von Frau O.
Malybrok-Stieler. English words by Mrs John Morgan of Newyork. N. Simrock, Berlin 1885, No 8529.

39) Viz napf. Richard Heuberger (56).

40) Vydani kritické edice je pripravovano pro rok 2012.
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Gislo | Jméno Profese Jazyk | Lokace Datum | Rok

1 Abert Johann Joseph skladatel ném. | Stuttgart 18. 11. 1864
2 Abert Johann Joseph skladatel ném. | Stuttgart 3.4. 1870
3 Ambros August Wilhelm hudebni historik ném. | Wien 17. 5. 1872
4 Ambros August Wilhelm hudebni historik ném. | Wien 28.6.| 1872-73
5 Ambros August Wilhelm hudebni historik ném. |s. . s.d. S.a.
7 Arnold Jurij Karlovi¢ skladatel ném. | Moskva 1.2. 1873
8 Arnold Jurij Karlovic¢ skladatel ném. | Moskva 12. 3. 1873
6 Augusti A. [?] tenorista it. Praha 16. 6. 1871

Augusti Giuseppina
(viz Vitali-Augusti)

11 Auspitz-Kolarova Augusta klaviristka ces. | Wien 26. 10. 1874
9 Auspitz-Kolarova Augusta klaviristka ces. | Wien 23.3. 1878
10 [Auspitz]-Kolarova Augusta klaviristka ées. | Wien 4.4, s. a.
12 Bella Jan Levoslav skladatel slov. |Praha 28.9. 1873
13 Bella Jan Levoslav skladatel slov. | Kremnica 7. 10. 1875
14 Bella Jan Levoslav skladatel slov. | Kremnica 23. 1. 1876
15 Besekirski G. skladatel ném. |Praha 13.11. 1869
16 Bezdéka FrantiSek Rudolf skladatel Ces. |Pisek 25.2. 1862
17 Brandt-Gortz Mathilde zpévacka ném. | Hamburg 2.2. 1886
18 Breitner Louis klavirista franc. |s. . s.d.| 1872-73
19 Bubenickova Emilie zpévacka ¢es. |Praha 23.11. 1866
20 Bilow Hans von klavirista, dirigent [ ném. | Minchen 5.2. 1866
21 Bllow Hans von klavirista, dirigent | ném. | Munchen 18. 2. 1866
22 Bllow Hans von klavirista, dirigent | ném. | Munchen 6. 4. 1866
23 Bllow Hans von klavirista, dirigent | ném. | Munchen 4.5. 1866
24 Bllow Hans von klavirista, dirigent |ném. |Basel 1.11. 1866
25 Bilow Hans von klavirista, dirigent | ném. |[Hamburg 21.11. 1887
26 Chiomi Emilie zpévacka it. Praha 6.12. 1877
27 Cech Adolf dirigent ¢es. |Praha 15. 5. 1885
108 | Cerny Frantisek skladatel ¢es. |[Praha] s. d. s. a.
28 Duleba Joseph (Jozef) skladatel pol Praha 18. 2. 1863
29 Dvorak Antonin skladatel Ces. |Praha 19.9. 1874
30 Dvorak Antonin skladatel Ces. |[Praha] 15. 1. 1880
31 Dvorak Antonin skladatel Ces. |Praha 20.11. 1886
32 Dvorak Antonin skladatel Ces. |Praha 20.3. 1887
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33 Eitner Robert hudebni historik ném. | Berlin 4.5. 1875 66 Kaan Jindfich z Albestu skladatel ném. |Lany 28.1.| [1876-79]
34 Esipova Annette Nikolajevna | klaviristka rus. Praha 12. 5. 1878 68 Kienzl Wilhelm skladatel ném. | Praha 29. 5. 1876
35 Fabian Josef dirigent ées. |Praha 11. 8. 1864 Kolarova viz Auspitz-Kolarova
36 Famincin Alexander skladatel ném. |Sankt-Peterburg 10. 5. 1870 70 Kopta Vaclav houslista ¢es. | Mlnchen 13.12. 1886
37 Famincin Alexander skladatel rus. | Sankt-Peterburg 24. 4. 1883 69 Kossuth Gyula ? mad. |Praha 9.3. 1865
38 Fibich Zdenék skladatel Ces. |[s.l. 12.9. 1873 71 Krause Emil hudebni kritik ném. | Hamburg 30. 5. 1885
39 Fischer Adolf[?] violoncellista fr. [Hamburg] 17. 10. 1885 72 Krebs Mary klaviristka ném. |Praha 5.3. 1874
40 Fischer Adolf[?] violoncellista fr. Hamburg 18. 10. 1885 73 KFizkovsky Pavel skladatel ¢ées. |Brno 24. 4. 1861
41 Fischer Adolf[?] violoncellista fr. Leipzig 15. 1. 1886 74 KFizkovsky Pavel skladatel ces. |s.l 28.5. 1861
89 Fitingov-Sel Boris Alexandrovi¢ | hudebnik rus. |Praha 25. 10. 1875 75 Laub Ferdinand houslista ces. |s.l [1870-74]
42 Forchtgott[-Tovacovsky] Arnost | skladatel ces. |[s.l. s.d. s.a. 76 Leger Louis filolog fr. Paris s.d. [1864]
Férchtgott 77 Leger Louis filolog fr. Praha 7.10. 1866
(viz Tovacovsky-Forchtgott) - -
78 Leger Louis filolog fr. Praha 16.10. 1867
44 Fri¢ Josef spisovatel ées. |Paris 9.11. 1864
49 Leger Louis filolog fr. Praha 20.12. 1871
43 Galicyn Jurij Nikolajevi¢, knize | dirigent rus. [Praha] 28. 6. 1870 -
79 Lenz Leopold basbarytonista fr. s. | s.d. | ante 1862
45 Goldmark Karl skladatel ném. | Gminden 18. 5. 1878 Wavirista
46 | Goldmark Karl skladatel ném. |Gminden 28.5. 1878 80 | LisztFranz a skladatel ném. | Roma 311 1866
47 Goldmark Karl skladatel ném. | Wien 18. 11. 1878 81 |Liszt Franz I;Iz\lillgzt; N ném. | Budapest 7 3. 1875
49 Gorski Wiadystaw skladatel pol. Praha 28. 5. 1870
2pavak - 82 Lukes Jan Ludevit tenorista ¢es. |Praha 18. 6. 1863
48 Gura Eugen barytonista ném. |Mdinchen 26. 9. 1887 83 Manes Josef mali ném s a.
50 Harrach Jan hrabé politik Ces. |Praha 17. 1. 1864 84 Manes Josef malif ces. |s.l s.d. | [1866-71]
51 Hartmann Ludwig hudebni kritik ném. |Dresden 16. 10. 1882 85 Machwitz Justyna zpévacka pol. [Praha] 6. 9. 1871
52 Hartmann Ludwig hudebni kritik ném. |Dresden s.d. s.a. 86 Marchesi Salvatore C. v. barytonista ném. | Wien 1. 4. 1870
53 Hefmanek Hypolit :::meonium Ges. |[Zamberk] 7 11. s a. 88 Mayer Wilhelm klavirista ném. | Graz 25.9. 1875
87 Mayer Wilhelm klavirista ném. |Graz 24, 3. 1876
54 Heuberger Richard skladatel ném. |Graz 1.-3.3. 1876 - - "
90 Méchura Leopold Eugen skladatel ném. | Otin 5.12. 1860
55 Heuberger Richard skladatel ném. |Wien 28. 4. 1885 - - "
91 Méchura Leopold Eugen skladatel ném. | Otin 5.2. 1863
56 Heuberger Richard skladatel ném. | Wien 19. 7. 1885
92 Méchura Leopold Eugen skladatel ném. | Otin 11.12. 1867
57 Heuberger Richard skladatel ném. | Wien s.d. s.a.
93 Méchura Leopold Eugen skladatel ném. | Otin 22.2. 1868
58 Horn Eduard skladatel ném. |s.l. 24. 3. 1876
94 Méchura Leopold Eugen skladatel ném. | Otin 1.3. 1868
59 Horn Eduard skladatel ném. | Wien 19. 4. 1876
95 Méchura Leopold Eugen skladatel ném. | Otin 9.3. 1868
60 Hérnik Michal knéz Ces. |Bautzen 1.2. 1883
96 Méchura Leopold Eugen skladatel ném. | Otin 5.7. 1868
61 Jablonsky Boleslav basnik Ges. | Krakow 18. 6. 1872 - - 5
97 Méchura Leopold Eugen skladatel ném. | Otin 7.11. 1868
62 Jeltsch Karl (Charles) klavirista ném. |Paris 20. 4. 1874 Minalovich
63 |Joachim Amalie zpévacka ném. |Berlin 3.11. 1884 98 | Bdon Peter Jozef de] skladatel ném. | Alt Ausee 17.8. 1885
64 Joachim Amalie zpévacka ném. |Praha 21.1. 1886 99 Musiol Robert hudebni publicista | fr. Rohrsdorf 12. 6. 1888
65 Jirdnek Josef klavirista ces. |[s.l. 2.5. 1877 100 | Nilsson Christine zpévacka fr. Hamburg s. d. 1885
67 Kaan Jindfich z Albestl skladatel ném. |Praha 5.3. 1870 107 | Peka A. ? ¢es. |Praha 17. 5. 1864
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128 |Sebor Karl skladatel Ces. | Wien 26. 10. 1877
137 | Stulc Vaclav literat, knéz ces. |s.l. 24. 7. 1868
138 | Stulc Vaclav literat, knéz ces. |s.l. s. d. [1866]
141 | Taborowski Stanistaw houslista pol. Praha 25. 5. 1871
142 | Thayer Alexander Wheelock SZZEZS:;W angl. | Hamburg 3.9. 1885
143 | Thayer Alexander Wheelock g;‘;ﬁgi\f::ﬂv angl. | Trieste 26. 10. 1887
144 | Thieriot Ferdinand skladatel ném. | Hamburg zari 1880
145 | Thieriot Ferdinand skladatel ném. |Graz 17.11. 1880
146 | Timanoff Vera klaviristka ném. | Berlin 10. 10. [1872]
147 | Timanoff Vera klaviristka ném. | Berlin 13.10. [1872]
148 | Timanoff Vera klaviristka ném. | Berlin 23.[10.] [1872]
149 | Timanoff Vera klaviristka ném. |[Prahal 12.11. 1877
150 |[Sladovnik] Tomas knéz ¢es. |Linz 17. 8. 1870
151 | Tovacovsky [Forchtgott] Arnost | skladatel ces. |s.l. 17. 5. 1864
152 | Ulm [FrantiSek] Kritik ném. | Praha 25. 11. 1866
165 Y:;Zﬁ;&amemcw FrantiSek | hisovatel ges. |s.I. s.d.|  [1861]
153 | Veit Vaclav Jindfich skladatel ces. |Cheb 11.2. 1860
154 | Veit Vaclav Jindfich skladatel Ces. |Cheb 24.11. 1860
155 | Veit Vaclav Jindfich skladatel ces. |Cheb 26. 2. 1861
156 | Viala Carl zpévak ném. | [Berlin] 9.2. 1876
157 | Viala Carl zpévak ées. | [Miinchen] s. d. s. a.
159 | Vitali-Augusti Giuseppina zpévacka it. Praha 16. 6. 1871
158 | Vlasov Vladimir dirigent rus. Praha 12. 7. 1868
160 | Vojacek Hynek skladatel Ces. | Petersburg 8. 6. 1865
161 | Vorel Josef skladatel Ces. |Zdice 8.7 1861
162 | Vorel Josef skladatel Ces. |Zdice 17.12. 1864
163 | Vorel Josef skladatel Ces. |Zdice 29.12. 1864
164 | Vorel Josef skladatel Ces. |Zdice 23. 10. 1872
166 | Wieniawski Joseph klavirista ném. | Berlin 18. 1. 1875
82 Zelefiski Wiadystaw skladatel pol. |Praha 30. 4. 1863
167 | Zelenski Wiadystaw skladatel pol. Warszawa 26. 1. 1873
168 | Zellner Leopold Alexander skladatel ném. | Wien 13. 1. 1866
134 | Zograff Alexandra von klaviristka rus. Praha 22. 3. 1873
169 | ZeniSek Frantisek malif Ces. |Praha 29. 4. 1885

102 | Perfall Karl von intendant ném. |Miinchen 7.3. 1866
103 | Perfall Karl von intendant ném. |Miinchen 15. 4. 1866
104 | Perfall Karl von intendant ném. |Miinchen 1. 5. 1866
105 | Perfall Karl von intendant ném. |Miinchen 14.5. 1866
106 | Perfall Karl von intendant ném. |Miinchen 26. 10. 1866
108 | Plotenyi Nandor houslista ném. |Praha 12. 2. 1865
109 | Popper David violoncellista ném. |Hamburg 23.2. 1880
110 | Prochazka Ludevit skladatel ¢es. |Hamburg 20. 2. 1884
111 | Ptacek FrantiSek kapelnik angl. |Hamburg 12.9. 1880
112 | Reményi Eduard houslista ném. |Budapest 25. 1. 1865
113 | Reményi Eduard houslista franc. | Praha 25. 2. 1865
114 | Reményi Karl advokat ném. |Praha 9. 10. 1865
115 | Reményi Karl advokat mad. |Praha 9. 10. 1865
116 | Remmert Martha klaviristka ném. |Praha 12. 2. 1878
117 | Ricci Mathilda zpévacka fr. Praha 8.5. 1878
118 | Riccius August Ferdinand it'jss:'{(ri i ném. | Hamburg 20. 2. 1880
121 | Riemann Hugo muzikolog ném. |Hamburg 18. 6. 1885
119 | Richter Hans dirigent ném. |s.l. fijen 1875
120 | Richter Hans dirigent ném. | Wien 7. 10. 1875
122 | Rilke Anna klaviristka ném. | Leipzig prosinec 1876
123 | Rubinstein Anton skladatel ném. | Petersburg 3. 6. 1874
124 | Rubinstein Anton skladatel rus. Hamburg 7.11. 1879
101 E;‘;ﬁ:f;ﬁ;ﬂjﬂ;ﬁfj”' interpreti ném. |Praha 18.8. 1874
125 | Ryba Josef pedagog rus. | Moskva s.d. | [1872-88]
126 |Sahla Richard houslista ném. |Praha cerven 1876
127 | Sauret Emile houslista franc. | Praha 12.11. 1877
129 | Schulhoff Julius klavirista ném. |Dresden 15. 4. 1874
130 | Sklenar Josef pravnik ¢ées. |Praha 28.5. 1888
130 | Sklenafova-Mala Otilie herecka Ces. |Praha 28.5. 1888
131 | Smetana Bedrich skladatel Ces. |Praha 2.5. 1877
132 | Smetana Bedrich skladatel Ces. |Jabkenice 26. 12. 1881
133 | Smietanski Emil klavirista pol. s. I 4. 11. 1867
135 | Starovoj S. skladatel rus. Praha 26.12. 1874
136 | Stockhausen Julius zpévak ném. |s.l. 15. 2. 1883
139 | Suchanek Frantisek skladatel Ces. |Dresden 15. 5. 1861
140 | Suchanek Frantisek skladatel Ces. |Dresden 4.7. 1862
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Jan Ludevit Prochazka

and His Contacts
in the World of the Arts'

JANA VOJTESKOVA

his study is based on an important source held by the Czech Museum of Music - an

album (shelf mark NM-CMH, G 13627) containing 169 letters and commemorative
inscriptions addressed to the prominent Prague musical journalist and organizer Jan
Ludevit Prochazka. The correspondence includes valuable information both from the
domestic environment in the period following the ‘October Diploma’ of 1860, when
modern Czech culture was being formed, and from Hamburg and Dresden where
Prochazka began promoting Czech music in 1879. The letters illustrate international
contacts and the contexts of Czech music during the second half of the nineteenth
century. Rounding out the study is a table listing all the items in the alboum alphabetically
according to the names of the writers.

Jan Ludevit Prochazka - Antonin Dvorak - Bedfich Smetana - Franz Liszt -
Hans von Biilow - Karl Goldmark - Leopold Eugen Méchura - Marta Prochazkova
- Jan Levoslav Bella - Czech music in the second half of the nineteenth century -
correspondence

In 1908, on the occasion of the twentieth anniversary of the death of Ludevit
Prochazka, a lengthy article about him was published in the journal Hudebni revue
(Musical Review) with the title ‘Prvni apostol hudby Smetanovy’ (The First Apostle of
the Music of Smetana). Its author, Jan Loewenbach,? dedicated it ‘to the memory of
a man without whom Smetana’s art would scarcely have achieved so soon the triumph
that became an epoch in modern Czech music.’”® Loewenbach highlighted Prochazka’'s
contributions to the development of musical life in Prague, concentrating especially (as
indicated by the title) on his significance in promoting the music of Smetana - which was
oriented toward modern trends underway in Europe at large during his time and came
up against harsh criticism in the conservative domestic environment. Before this first
extensive evaluation of Prochazka, his importance was emphasized in an obituary by

1) This study was written as part of a grant project of the National Museum, supported by the Ministry of
Culture, to prepare a critical edition of the Prochazka album herein described. | should like to thank all those
who have helped me in preparing both the edition and this study, especially David R. Beveridge, Jana Fojtikova,
Jarmila Gabrielova, Milan Pospisil, Vlasta Reittererova, and Dagmar Stefancova.

2) Also spelled Lowenbach - see note 35.

3) LOEWENBACH, Jan: ‘Prvni apoStol hudby Smetanovy’, Hudebni revue, Vol. 1 (1908), No. 7, pp. 329-55.
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Otakar Hostinsky,* who called him an unusually well-educated man with a penetrating
spirit and rare power of judgement, a man who had stood for many years at the forefront
of Czech musical life and bravely defended Smetana’s ideal of modern Czech national
music.

The year 1908 also saw another significant event pertaining to Prochazka: one of
the most valuable private music collections in the Austro-Hungarian Empire - that of
Friedrich Donebauer - was sold in the Stargardt auction house in Berlin. Among the
precious items on sale was an album containing 170 letters Prochazka had received
from important figures in music and in the arts generally. Because public institutions did
not have the needed funds at the time, a substantial portion of Donebauer’s collection
passed into the private ownership of the industrialist Richard Morawetz.® Not until 2003
was the Prochazka album purchased from Morawetz’s heirs by the Ministry of Culture of
the Czech Republic - for the Czech Museum of Music (as part of the National Museum),
in whose collections it has been deposited since that time.

Jan Ludevit Prochazka® (1837-88) was one of the major figures in Prague musical life
during the 1860s and 1870s, active as a pianist, composer, conductor, pedagogue, music
critic, editor, and concert presenter. After moving to Hamburg in 1879 he contributed
substantially to promotion of Czech music abroad.”

Prochazka came to Prague to pursue his studies in 1854. At the wish of his father
he studied law, and earned the title JUDr. (Juris utriusque doctor, i.e. doctor of both
laws, originally meaning civil and church law). But his great love was music. After the fall

4) Dalibor, Vol. 10 (1888), No. 33 (p. 262), No. 37 (pp. 294-95), No. 38 (p. 303), and No. 39 (pp. 310-11);
unsigned, but the obituary was essentially taken from the journal Svétozor (World View), where Hostinsky is
named as author.

5) In March 1939 Morawetz fled from Czechoslovakia, leaving his collections in Bohemia. After the war the
Communists confiscated all his possessions; works of visual art were deposited in the National Gallery, and
other items in the literary archive of the National Museum. After the ‘Velvet Revolution’ of 1989 Morawetz's
former possessions were restituted to his heirs under the condition that Czech institutions must be given
preferential rights to acquire items pertaining to Czech culture before their removal from the country.

Today the Morawetz music collection consists of correspondence, other items of non-musical notation,
iconographic material, musical manuscripts, and posters and programs for theatrical performances and
concerts. Items pertaining to music in the Morawetz collection were described in 1962 by Milan Postolka
in Casopis Narodniho muzea (The Journal of the National Museum), so the public was informed about the
collection, but the collection itself was not catalogued and made available to researchers.

6) Also written Prochaska or Prohaska, Johann Ludwig.

7) CERNY, Miroslav: ‘Prochazka Jan Ludevit', in Ceskoslovensky hudebni slovnik osob a instituci (Czechoslovak
Musical Dictionary of Persons and Institutions), Vol. 2, Statni hudebni vydavatelstvi, Prague 1965, p. 370.
OTTLOVA, Marta: ‘Prochézka, Jan Ludevit’, in Die Musik in Geschichte und Gegenwart, Personenteil, Bd. 13,
Barenreiter, Kassel, s. a., pp. 955-56. REITTEREROVA, Vlasta: ‘Prochazka Jan Ludevit’, in Hudebni divadio
v ¢eskych zemich (Musical Theatre in the Czech Lands), ed. Jitka Ludvova et al., Divadelni Gstav and Academia,
Prague 2006. REITTEREROVA, Vlasta: ‘Prochazka Jan Ludevit’, in Cesky hudebni slovnik osob a instituci (Czech
Musical Dictionary of Persons and Institutions), on the internet at http://www.ceskyhudebnislovnik.cz/slovnik/
(accessed 28 July 2011). Ludevit Prochazka. Slavna doba ¢eské hudby. Vybor z kritik a ¢lanku (L.P.: The Glorious
Era of Czech Music - A Selection from his Reviews and Articles), ed. Miloslav Nedbal, Statni nakladatelstvi
krasné literatury, hudby a uméni, Prague 1958, 281 pp.
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of the absolutist regime of Alexander Bach in 1860, with the consequent loosening of In the second half of the 1870s Prochazka was forced to restrict his activities.
restrictions on activities and organizations focused on Czech nationality and the Czech Smetana and Hostinsky left Prague, and the original incarnation of the periodical Dalibor
language, Prochazka devoted himself very intensively to the work of artistic societies. He folded. Prochazka’s relation to the City of Prague, which was led by the ‘Old Czech’ party,
was one of the founding leaders of Prague’s Hlahol (‘Joyful Noise’) choral association and was not the best because of his friendly relations with the ‘Young Czechs’. Under these
of the Umélecka beseda (Artists’ Society). During the mid-1860s he established himself circumstances he and his family moved in 1879 to Hamburg, where his wife Marta
as an important music critic. In November 1865 he took over from Smetana the music obtained a regular engagement with the opera company. In Hamburg Prochazka became
column of Narodni listy (National News). Five years later he founded the first modernly- director of the TonkUlnstlerverein (Society of Musical Artists), served as a professor of
oriented musical periodical in the Czech lands - Hudebni listy (Musical News) - and after piano at the conservatory, owned a prospering musical institute, and vigorously promoted
another three years he founded a pro-Smetana journal called Dalibor (the title character Czech music. As is well known, he acquainted residents of Hamburg with many works
in one of Smetana’s operas) whose first two volumes (through 1874) he edited. Less by Smetana. He then continued supporting Czech music in Dresden, where he moved
well-known is that he also contributed to the music column of the German-language with his family for one season because of an engagement taken there by his wife. His
Politik.® For almost two decades he engaged in very intensive and multifaceted activities remaining years were spent in Hamburg, where his life’'s work came to an end relatively
in Prague. early: he died in 1888 having not quite reached the age of fifty-one.

In 1866 Prochazka founded the mixed chorus of the Artists’ Society, which he himself
conducted. An innovation he established were the ‘Historical Concerts’, presenting works The Prochazka album® was most likely assembled after his death, probably with the
by Renaissance and Baroque composersthen unknowntothe public.In 1870the repertoire intent of showing the extraordinarily wide range of contacts he maintained during his
of these concerts was expanded to include church music by contemporary composers, lifetime with persons in the world of the arts. Though arranged alphabetically (with a few
and the series was henceforth called Musica sacra. Unfortunately the Artists’ Society exceptions), and thus lacking continuity as concerns chronology and subject matter,
mixed chorus was discontinued that year, and along with it the performances of early it does provide an interesting picture of Prochazka’s activities. During the 1860s -
music which had been remarkable for their time. However, Prochazka did not abandon a period of renewal for Czech cultural life and of the origin of a large number of singing
choral conducting for long. He became music director of the newly-established Russian associations, Prochazka concerned himself above all with the composition, performance,
Orthodox church in Prague in 1874, then three years later of the Jednota svatovitska and publication of Czech songs and choruses. In addition he devoted much energy to
(St. Vitus Union). In these capacities, too, he strove to present interesting performances the subscription concerts of the Artists’ Society, whose programming and execution he
- for example with the Jednota he performed Schumann’s Requiem. arranged together with Smetana, as well as to concerts of the same organization’s mixed

In 1871 Prochazka introduced a series of ‘Volné hudebni zabavy’ (Free Musical chorus. In the 1870s he focused more on composers from Slavic nations generally,
Entertainments), which were organizationally less demanding; these concerts focused especially those from Russia and Poland, whose works he presented in Prague. Also
on new music and included performances of songs, chamber music, and arrangements documented from this period is his correspondence with Austrian composers, especially
of symphonic works for piano four hands. That year in Hudebni listy he called upon those associated with Graz; in addition we find several letters from Czech composers.
composers to present their new works in this forum. Thus Praguers had the opportunity After Prochazka’s move to Hamburg his correspondence shows an intensive effort to
to acquaint themselves with new pieces by Smetana, Dvorak, Fibich, Bendl, Blodek, promote the works of Czech composers in Germany, as documented by letters from
Sebor, Kfizkovsky, Rozkosny, and other Czech composers as well as works by composers Smetana and Dvorak. During the same period he returned to producing editions of folk
from Russia and Poland. songs, and published his own works inspired by folklore as well. Also interesting are his

During the 1870s Prochazka’s activities expanded into other spheres as well. In 1871 contacts with performers and composers who were not Czech.
he was one of the founders of the Hudebni matice (Musical Fund) of the Artists’ Society,
focused originally on publication of piano-vocal reductions of Czech operas. Then in 1874 Czech Patriotic Songs and Choruses
he and FrantiSek Ladislav Rieger established the music division of the Museum of the After the fall of the absolutist regime and proclamation of the ‘October Diploma’ in 1860,
Kingdom of Bohemia, which became the foundation of the collections of today’s Czech changes occurred in the Czech lands both in public political activities and in the activities
Museum of Music. And two years later he gave the impulse for foundation of the bicultural 9) The album is deposited under the shelf mark NM-CMH G 13 627 in the non-musical manuscripts collection
(Czech and German) Society for Chamber Music, of which he served as executive agent of the Czech Museum of Music’s Music History Division. It has a leather binding with gold embossed lettering
until his departure for Hamburg. and gold edging. On the title page is a photograph of Prochéazka bearing his original signature. Apart from two

letters inserted loosely, the items in the album are pasted onto the pages thereof, numbered in pencil both
on the original and on the album page. Today the album contains 169 items. We present a list of its contents,
arranged alphabetically according to the names of the writers, in the table at the end of this study.

8) That was in 1877, two years before his move abroad. His reviews are signed ‘P’.
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of associations. Gradually guaranteed by a series of constitutional amendments was the
right to protection and cultivation of one’s own nationality and language. During this time
singing associations were among the most active components of Czech social life. The
leading position among them was taken by Hlahol in Prague, founded in 1861. From 1863
to 1865 its choirmaster was Bedfich Smetana, while Ludevit Prochazka served as the
association’s executive agent. Singing associations took part in all events having special
importance for Czech society, such as celebrations in 1863 of the thousandth anniversary
of acceptance of Christianity in the Czech lands, and the laying of the foundation stone
for the National Theatre in 1868. Soon it became evident that a suitable and high-quality
repertoire was lacking. Prochazka not only exerted major efforts to achieve publication
and performance of existing patriotic (Czech) songs and choruses, but also gave major
impetus to their composition.!® He approached prominent Prague composers, but also
teachers, pastors, and church music directors in rural regions. However, it was difficult to
find high-quality Czech texts. The composers themselves usually did not have sufficient
mastery of the Czech language; therefore Prochazka, whose Czech was perfect, also
maintained contacts with Czech poets and translators. Texts were sent to him by such
writers as Boleslav Jablonsky (see No. 61 in the table at the end of this study) and
FrantiSek Jaroslav Vacek-Kamenicky (No. 165); his good friend P. Vaclav Stulc (Nos. 137-
38) collaborated closely on texts as well.

In 1860 Prochazka and Emanuel Meli$ prepared an edition of Czech choruses called
Zaboj (the name of a fictive character from Czech medieval history).** In this connection
he corresponded with such composers as Vaclav Jindrich Veit (Nos. 153-55), FrantiSek
Suchanek (Nos. 139-40), and Josef Vorel (Nos. 161-64). A year later he published
a collection of four-part pieces for male voices under the title Bojan (the name of a singer
in an old Russian legend),* and together with FrantiSek Pivoda the ornamentally-
conceived collection Vesna (the name of a goddess in Slavic mythology).*® Preserved
from this period are two lengthy letters (Nos. 73 and 74) from the important Moravian
composer Pavel KFizkovsky, working in Brno, in which he thanked Prochazka for promoting
his works and for stimuli for additional compositions. In particular he thanked him for
a Prague performance of his chorus Utonula (The Drowned Maiden), whose success

10) Prochazka himself also composed patriotic songs - of which his Kovarska (Blacksmith’s Song) to a text
by FrantiSek Ladislav Rieger was especially popular - as well as choruses, which he assembled in a collection
of original four-part pieces for male voices called Hlahol (A Joyful Noise), published starting in 1868 by the firm
of Vitek and Stary.

11) Zaboj - sbirka puvodnich Ctverozpévii pro muzské hlasy (Zaboj - A Collection of Original Four-Part Pieces
for Male Voices), A. Christoph & W. Kuhé (at other times called Marco Berra), Prague 1860, No 1542-1547.
12) Bojan, sbirka ¢tyrhlasych muZskych smésu (Bojan: A Collection of Four-Part Pieces for Male Voices), Ad.
Christoph & W. Kuhé, Prague [1861] - two books.

13) Vesna - sbirka plvodnich zpévi pro jeden a dva hlasy s privodem fortepiana a Ctverozpévi pro muzsky
sbor (Vesna - A Collection of Original Pieces for One and Two Voices with Piano Accompaniment and of Four-
Part Pieces for Male Chorus), ed. FrantiSek Pivoda and Ludevit Prochazka, Ad. Christoph & W. Kuhé (at other
times called Marco Berra), Prague 1861. This collection included Prochazka’s song for one voice Pravy Cech
(A True Czech), dedicated to his friend J.L. Lukes, as well as his vocal duet Cech (The Czech) and male chorus
Pomoc pro naramnou lasku (Help for a Great Love).
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pleased him. As an expression of his gratitude he
provided, without asking any fee, his choruses Zato¢
se, dievca (Dance, Girl), Odvedeného prosba (Plea of
the Drafted Man), and Sohaj ernooky (A Handsome,
Dark-Eyed Lad), the first of which was then published
in Vesna.

Concerts of the Artists’ Society
Additional correspondence in the album pertains to
the activities of the Artists’ Society, founded in 1863
with the goal of ‘cultivating the arts’, which was
understood as meaning arts that were ‘decidedly in
a national, Czech spirit!’ The first chair of the music
section was Bedfich Smetana, while Prochazka
handled organizational matters as executive agent
and was also active as a performer. Important
enterprises of the Artists’ Society in its first years
included subscription concerts with programming "
. X K i Hans von Biilow

by Smetana and Prochazka, in connection With  Fotografie / Photograph, F.Luckhardt,
which Prochézka corresponded with composers  Wien, nedatovano / undated

. ) . . ) NM-CMH-MBS E XXIV.B /11b
and performers including some in foreign countries.
Johann Joseph Abert (Nos. 1-2) was known in Prague
from the time of his studies at the conservatory there. He was pleased that his symphonic
poem Columbus was chosen for the first subscription concert. An invitation to perform
in the second concert was accepted by the Hungarian violinist Eduard Reményi (Nos.
112-13).

The subscription concerts of the Artists’ Society did not continue for long, and so
Prochazka sought new activities. In 1866 he founded the Society’s mixed chorus, with
which he participated that same year in the magnificent Prague performance of Liszt’s
oratorio Die Legende von der Heiligen Elisabeth. In connection with this performance he
corresponded with Liszt himself (No. 80), with the conductor Hans von Bllow (Nos. 20-24)
who led the work in Munich shortly before the Prague performance, and with Baron Karl
von Perfall (Nos. 102-06), director of music for the Bavarian royal court.

From the letters of Franz Liszt and Hans von Biilow

In the name of the Artists’ Society, Bedfich Smetana asked Liszt for permission to perform
Die Legende von der Heiligen Elisabeth. Liszt responded with an apology, saying he could
not send the performing materials on loan to Prague at the requested time because he
had promised them to Hans von Bllow who was to perform the work in Munich. After that
the score was to make its way to Leipzig, where Liszt had promised it to Franz Brendel for
the Tonkunstlerverein. However, he offered a different work for performance in Prague,
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sending the manuscript of his ‘Cyrillus-Hymne’ - probably the work titled Slavimo slavno,
slaveni! (Let Us Celebrate Famous Slavs!)!* for male chorus and organ, composed for
the thousandth anniversary of the arrival of Cyril and Methodius in Great Moravia and
premiered on 3 July 1863 in Rome. Liszt wrote that he would be pleased if this work
could be performed in a concert of the Artists’ Society. He suggested that if an organ was
not available woodwind and brass instruments could take over the role of support for the
singers, and asked Smetana to provide the instrumentation according to the size of the
hall and the chorus (No. 80).

Soon after Liszt’s letter, Prochazka received an answer from Hans von Blilow as well
(No. 20), saying that Die Legende von der Heiligen Elisabeth would be performed in
the Royal Court Theatre in Munich on 24 February 1866 with a possible repetition on
28 February. By early in March the score could be in Prague. Bulow also recommended
that Prochazka approach Baron von Perfall, administrative director of the Royal Court
Theatre, where manuscript copies of the performing parts were available from the
Musikverein in Pest. He thanked the administrative board of the Artists’ Society for the
invitation to conduct the performance on 20 April in Prague, but regretfully declined. He
also doubted that ‘abbé’ Liszt could undertake the trip from Paris. But in any case he
sent Liszt’s address. He would be pleased to receive a review of or report on the Prague
performance, which he hoped with all his heart would be a success (No. 22).

The performance of Liszt’s oratorio in Prague was indeed a great triumph. Smetana
conducted the combined orchestras of the two Bohemian provincial theatres (Czech
and German) and the choruses of both Hlahol and the Artists’ Society - five hundred
performers in all. The role of Elisabeth was sung by Emilie Bubenickova, to whose
performance the audience responded with great enthusiasm. Narodni listy wrote: ‘The
performance was excellent from the artistic standpoint. [...] Smetana led Liszt's work to
victory.*® There was no reprise of the performance, although the correspondence shows
that Prochazka and others made great efforts toward that end.

The ‘Historical Concerts’

Independent presentations given by the mixed chorus of the Artists’ Society included the
‘Historical Concerts’, in which Prochazka led compositions from earlier historical periods
by Palestrina, Josquin, and others. In the next phase he expanded this repertoire to
include sacred works by his contemporaries and called the series Musica sacra. In view
of the fact that Europe as a whole experienced the revival of early music only later, these
concerts of Prochazka may be considered a very remarkable, pioneering enterprise.
His interest in early music is also documented by some of the letters in the album. In
1872, via Wilhelm Ambros (No. 3), he mediated contact for Smetana with the Dresden
royal librarian Moritz Flrstenau, who provided works by the Czech Baroque composer

14) Cf. MUELLER, R. Charnin and ECKHARDT, M.: Thematisches Verzeichnis der Werke Franz Liszts (Munich,
in preparation), LW- J16, E 18, cited according to OxfordMusicOnline: http://oxfordmusic.mlp.cz/subscriber/
article_works/grove/music/48265pg28#S48265.29 (accessed 28 July 2011).

15) Narodni listy, 21 April 1866, ‘Denni zpravy’ (Daily News).
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Jan Dismas Zelenka for performance. Prochéazka
also corresponded with Robert Eitner (No. 33), to
whom he sent Luyton’s Missa 7 vocum Super Basini
‘Caesar’. In addition Prochazka was one of the main
organizers of celebrations in 1874 of the centenary
of the birth of Vaclav Jan Tomasek, corresponding
with Tomasek’s pupils Karl Jeltsch (No. 62) and Julius
Schulhoff (No. 129) who lived abroad.

From the letters of Leopold Eugen Méchura
Amongthe works Prochazka performed with the mixed
chorus of the Artists’ Society were cantatas by his
teacher Leopold Eugen Méchura, who is represented
in the album by eight lengthy letters (Nos. 90-97)
attesting to a close and open relationship between
teacher and pupil.t®

Leopold Eugen Méchura (1804-70) came from
the family of a Prague lawyer that lived a rich cultural .
. . Julius Schulhoff
life and operated a well-known Prague salon in  Fotografie / Photograph,
which important personages gathered, including for Q'&F_’g'\e/l ﬁUéCCF;FP?fﬁi\Squt?s?t?on No. 141/67
example the historian FrantiSek Palacky who later e '
became Méchura’s brother-in-law. Although Méchura
expressed Czech national sentiments startingin 1860, he did not know the Czech language
well and was not so bold as to write his letters in Czech. From the correspondence it
is clear that Prochazka gave Méchura significant encouragement in his compositional
endeavours, and he also brought some of his most important works to performance.
Already in 1863, soon after foundation of the Artists’ Society, he proposed to his teacher
that an orchestral work of his could be performed on one of the society’s first concerts.
Méchura offered his Fourth Symphony, but only under the condition that a good orchestra
would be available. That performance did not come about. Five years later Prochazka
and his mixed chorus performed Méchura’s cantatas Stédry den (Christmas Eve, to a text
by Erben) and Pohfeb na Kariku (Burial on Kafik, to a text by A.V. Smilovsky). Méchura
followed the preparations very attentively and wrote to Prochazka his comments on the
numbers of performers and reception of the work. He attended the premiere, but because
he was shy by disposition he asked not to be addressed publicly as the composer. The
premiere was given in a concert of the Artists’ Society” with three hundred performers
under Prochazka’s baton. After this performance Méchura sent Prochazka his cantata
Majova noc (May Night) and also offered his ballad Credo mrtvych (Credo of the Dead).

16) Czech translations of these letters are published in HNILICKA, Alois: ‘Z dopisti Leop. Eug. M&chury Dru
L. Prochazkovi’ (From the Letters of L.E.M. to Dr. L.P.", Hudebni revue, Vol. 8 (1919-20), pp. 215-17, 225, and
254-59.

17) 22 Mar. 1868.
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(No. 49) and Stanistaw Taborowsky (No. 141), the pianist Emil Smietanski (No. 133), the
singer Justyna Machwitz (No. 85), and the composer Wtadystaw Zeleriski (Nos. 82 and
167): all of them were welcome guest of the Prochazkas.

Those attending the salon not only received good hospitality but could partake of
professional discussions, interesting literature, and beautiful music - many musical
works were performed there for the first time. These purposeful contacts with artists had
great importance not only for Prague musical life but for dissemination of Czech musical
culture abroad. The Prochazka album includes a letter from the pianist Anna Rilke
(No. 122), later married name Grosser, aunt of the poet Rainer Maria Rilke. She proved
her sympathy for Czech culture in 1884 by performing Dvorak’s Piano Concerto in G
minor, Op. 33 in Berlin under the composer’s baton.?°

Marta Prochazkova also sang in concerts of the Artists’ Society and of the Prague
Hlahol chorus. Gradually she accepted operatic roles as well. Her career abroad began in
September 1875, when she and her husband visited Vienna. There she had opportunities
to perform in a philharmonic concert under the baton of Hans Richter?* and a concert

It was Prochazka who recommended for performance
his opera Marie Potocka (Maria Potocka, based on
Pushkin’s The Fountain of Bakhchisaray); in one of
his letters Méchura thanked the administration of the
Provisional Czech Theatre for a request that came via
Prochazka. However, the opera was not staged until
1871, a year after the composer’s death.

Méchura also commented in his letters on the
works of Richard Wagner. Although he did not agree
with all of Wagner’s opinions, he had to grant him
that he had ‘heart and spirit’ and that it should be up
to Wagner what form he chose.*® Méchura was also
interested in Smetana and his opera Dalibor, which
provoked contradictory reactions from audiences
and critics precisely because of the influence of

Wagner (No. 96). Giuseppina Vitalli Augusti in the large hall of the Musikverein. Richter, who maintained written contact with the
Fotografie / Photograph, ca. 1860-70 . . .
Archiv Narodniho divadla / Prochazkas in 1875 (Nos. 119-20), helped Marta to launch her career outside the Czech
Marta Prochazkova Archive of the National Theatre lands. He hoped she would be offered a regular engagement in Vienna, but this did
Also contributing to Prochazka’s contacts with artists not come about. In the meantime she developed into an esteemed operatic singer, as
was his wife Marta, née Reisinger (1849-1903), whom he married in November 1868. attested e.g. by letters from the composer Karl Goldmark (Nos. 45-47) on the occasion
Marta Prochazkova was a very cultured and musically well-educated singer,*® who showed of a performance of his opera Die K6nigin von Saba in Prague’s New Town Theatre.??
complete understanding for the activities of her husband and shared in many of them. In Goldmark, who heard Prochazkova in person, was convinced that her rendition would
the early 1870s she performed in his ‘free musical entertainments’. She was the life of the be outstanding, given her ‘large, splendid voice, mature artistry, and the great intimacy
salon in the Prochazkas’ home at the address Jecna ulice 1833, where leading Czech and of a deep soul’.?® She obtained a regular engagement with the Municipal Theatre in
foreign musicians gathered. It was often attended by singers such as the Italian sopranos Hamburg in 1879, then for one season with the Court Opera in Dresden, from which she
Giuseppina Vitali-Augusti (No. 159) and Mathilda Ricci (No. 117), who scored successes returned to Hamburg. She appeared in many roles by composers ranging from Gluck
in Prague with their renditions of roles in operas by Verdi. Welcome guests also included to Verdi (Aida, Leonora in Il trovatore, Amelia in Un ballo in maschera) and from Mozart
the singer Emilia Chiomi (No. 26), a prima donna of Her Majesty’s Opera in London, who (Donna Anna, the Countess in Il nozze di Figaro) to Wagner (Senta, Elisabeth, Brunnhilde,
in June 1878 became the first guest singer from abroad to perform in Prodana nevésta and others).?
(The Bartered Bride). The Prochazkas were also in contact with Mary Krebs (No. 72),
a chamber virtuoso of the King of Saxony, daughter of the composer Karl Krebs, and with Jan Levoslav Bella
Martha Remmert (No. 116), a German pianist, musical pedagogue, composer, conductor, The Slovak composer Jan Levoslav Bella also received strong support from Prochazka.
and journalist. Of Polish performers we should mention the violinists Wtadystaw Gorski They met in person in 1873. Bella’s visit to Prague, including contacts with the foremost

representatives of Czech artistic life at the time, held such fundamental importance

18) ‘Geht mir weg mit dem Idiom der Zukunftsmusik! - Warum soll Wagner nicht erlaubt seyn und n[icht]
die Freyheit haben, sich eine eigene Bahn zu treten? - Auch die Cunst muf} ihren Constitualismus haben,

und was that denn der Heros Gluk, als er mit seiner so viel als 20" Oper den Uebergang zur Oper heutigen 20) Happenings associated with the performance of Dvorak’'s concerto are described in her memoirs -
Tages bildete? - Nun, wenn ich auch die Ansichten Wagners durchweg nicht billige, so glaube ihm doch Eines GROSSER-RILKE, Anna: Nie verwehte Kldange, Otto Beyer, Leipzig-Berlin 1937.

zuzusprechen, daf} er doch Hertz und Seele hat, und ihm die Form doch frey stehen muf, diefd zu bethéatigen. 21) 28 Nov. 1875.

[...] - Wohl gehort zu solchen Cuns|[t]taten Wagners nur Gewaltnatur, und diese sollte nicht abgethan werden in 22) 25 May 1878.

dem Urthe[i]lsspruche einer Zukunft etz[?].” (No. 91.) 23) ‘Die grofRe herrliche Stimme, die vollende Kinstlerschaft, die grofRe Innigkeit eines tiefen Gemdithes,
19) Her voice teacher was Jindfich Pech, brother of EliSka Krasnohorska. In the mid-1870s she also received volle Erscheinung [...]." (No. 45).

training in Vienna from the baritone Johann Ress, undoubtedly in association with an attempt on her part to 24) Prochazka listed her roles in his diary, which is deposited in the Bedfich Smetana Museum (part of the
obtain an engagement there. Czech Museum of Music) under shelf mark A 11, acquisition number 117/2001.
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for him that he described it in detail in his autobiography.?®> Among other things he From Letters of Antonin Dvorak and Bedfich Smetana Sent to Hamburg
remembered the times spent at the Prochazkas’ home and stimulating conversations Antonin Dvorak was in contact with Prochazka for the whole period of the latter’s
there: ‘He placed at my disposal scores of both earlier and newer works as well as residence in Germany, and from their correspondence we see that Prochazka
writings about music, and allowed me admittance to performances, thus completing my continuously endeavoured to have Dvorak’s works performed.® In the longest item (No.
musical rebirth.’?® It was thanks to Prochazka that Praha listened with interest to Bella’s 30), from January 1880, Dvorak thanked Prochazka for a letter he had sent him and
symphonic poem Osud a ideal (Fate and Ideal), about which the two men corresponded also for reviews from Hamburger Nachrichten3t and Hamburgischer Correspondent of
(Nos. 13-14). Besides a rather large number of songs, Bella sent to Prague his String a performance of his String Quartet in E flat major, Op. 51. These reviews inspired Dvorak
Quintet in D minor as an entry in a competition of the Artists’ Society. The jury designated to reflect on criticism of his works in German-speaking countries, because during that
this work as the second best (after a work by Dvorak)?” and it was performed by the time he had to ‘swallow many a bitter pill’ especially from critics in Vienna. Thus he
quartet of Anton Bennewitz. was all the more pleased that Hamburg critics wrote about him favourably.3? It is also
evident from Dvorak’s letter that Prochazka had asked him for new piano pieces and
Contacts with Artists from Slavic Nations outside the Czech Lands and from Austria was interested in his String Serenade, which he wanted to recommend to the conductor
During the 1870s, in the spirit of the pan-Slavic and Russophile movement of the of the philharmonic concerts in Hamburg Julius von Bernhuth. Dvorak gave preference
time, Prochazka oriented himself above all towards composers from Slavic nations to his Wind Serenade. He also mentioned his Violin Concerto, which he had recently
in general (not only Czech), whose works he presented in Prague. Preserved in the completed. Attesting to the warm relationship between Dvofak and Prochazka is not
album are letters and/or commemorative inscriptions from, among others, Prince Yury only the opening salutation ‘Dear friend’ but also the end of the letter, where Dvorak
Nikolayevich Galitsin (No. 43), Yury Karlovich Arnold (Nos. 7-8, Anton Rubinstein (Nos. announces that at Easter he will go to Berlin and if at all possible also to Hamburg to visit
123-24), Alexander Sergeyevich Famintsin (Nos. 36-37), Boris Alexandrovich Fitingoff- Prochazka - ‘to that city where eighteen years ago | travelled as an ordinary performing
Shel (No. 89), and the pianists Vera Timanoff (Nos. 146-49), Alexandra Yuryevna Zograff- musician.” Six years later (No. 31) Dvofak recommended Prochazka’s song collection
Dulova (No. 134), and Annette Nikolayevna Esipova (No. 34). During this time Prochazka Vélkerstimmen to the Novello & Ewer publishing house.®® The last of Dvorak’s letters
enthusiastically promoted songs of the Slavic nations, arranging them and publishing preserved in the Prochazka album (No. 32) pertains to his Piano Quintet, Op. 5. Dvorak
them in the collections Slavia (Slavdom) and Pisné slovanskych narodu (Songs of the was unable to find his autograph score and asked Prochazka to lend him a manuscript
Slavic Nations).?® The first of these collections contains twenty Czech songs and ten from copy he had. This quintet had been premiered in a ‘musical entertainment’ presented by
Russia; it achieved public acclaim, and Prochazka did not hesitate to give one ‘deluxe Prochazka in November 1872.34
copy’? to the Austrian emperor as a gift for his private library when he visited Prague. Prochazka also acquainted residents of Hamburg with many works by Smetana -
During the same decade Prochazka also corresponded with Austrian composers, piano pieces, the Trio in G minor, the string quartet Z mého Zivota (From My Life), and (in
especially from the area of Graz; these were Wilhelm Mayer (Nos. 87-88), who composed arrangements for piano four hands) symphonic poems. The culmination was placement
under the pseudonym W.A. Rémy, as well as Wilhelm Kienzl (No. 68), Richard Heuberger of Smetana’s opera Dvé vdovy (The Two Widows) on the stage of the Hamburg opera
(Nos. 54-57), and Ferdinand Heinrich Thieriot (Nos. 144-45). (as Zwei Witwen) on 28 December 1881. The only letter from Smetana preserved in
On the other hand with domestic Czech composers Prochazka probably maintained the album (No. 132) was written shortly before the opening performance of this opera.
contacts primarily in person, so the album contains only a few of their letters from this Associated with it are two letters from Prochazka.

period, namely letters from Karel Sebor (No. 128) and Jindfich Kaan (Nos. 66-67).

30) Dvorak’s letters to Prochazka are published in Antonin Dvorak. Korespondence a dokumenty (A.D.:
Correspondence and Documents), ed. Milan Kuna, Editio Barenreiter, Prague 1987-2004: Vol. 1, pp. 196-99;

25) Quotations therefrom may be found in OREL, Dobroslav: ‘Jan Levoslav Bella. K 80. narozeninam seniora Vol. 2, pp. 211 and 231. However, the editors did not have the originals available but rather only their previous
slovenské hudby’ (J.L.B.: For the Eightieth Birthday of the Senior Representative of Slovak Music’, in Sbornik transcriptions in Antonin Dvorak pratelim doma (A.D. to Friends at Home), ed. Otakar Sourek, Prague-Brno
filozofické fakulty University Komenského v Bratislavé (Compendium of the College of Liberal Arts of Komensky 1941, pp. 21-22, 105, and 109.

University in Bratislava), Vol. 2, No. 25, Bratislava 1924, which also includes letters from Prochazka to Bella. 31) The critic August Ferdinand Riccius (1819-86) was in contact with Prochazka and a month later thanked
26) Ibid., p. 43. him for an invitation to a concert (No. 118).

27) The String Quintet in G major, Op. 77. 32) See TAUEROVA, Jarmila: ‘Tausendmal Dank! Tisiceré diky!’ (Tausendmal Dank! A Thousand Thanks!),
28) Slavia, sbirka narodnich pisni slovanskych (Slavdom: A Collection of Slavic Folk Songs), edited and with Musicalia, Vol. 3 (2011), Nos. 1-2, 2011, pp. 64-74.

piano accompaniment provided by Lud. Prochazka, Eduard Grégr, and Ferd. Datel, Prague, October 1874 33) Inthe end they were published by Simrock in Berlin.

(2 books). Pisné slovanskych narodd (Songs of the Slavic Nations), with piano accompaniment provided by 34) Besides these letters, the Prochazka album also includes a commemorative musical inscription by
Ludevit Prochazka, Sesit 1. Slovenské (Book 1: Slovak Songs), F. A. Urbanek, Prague, s. a. Dvorak dated 19 Sept. 1874 with a quotation from the beginning of his Nocturne No. 2 (No. 31/2 in Jarmil
29) According to an entry in Prochazka’s diary. See note 24. Burghauser’s thematic catalogue of Dvorak’s works).
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The content of this correspondence is known in the context of literature on Smetana,*® company, about his opera Wieland whose score had been lying ignored in Hamburg for
but perhaps it will not hurt to describe it here as a reminder of Prochazka’s activities on two years.
Smetana’s behalf. Prochazka invited Smetana to Hamburg for the opening of Dvé vdovy, The broader circuit of Prochazka’s contacts included other conductors besides
but Smetana refused to come for both financial and health reasons. After the fire in the Sucher, such as Julius von Bernhut and the conductor of the Dresden opera Ernst Edler
National Theatre he was not in good psychic condition. He wrote that his ‘distressed von Schuch. Among Prochazka’s Hamburg correspondence we also find another letter
mind now almost resembled despondency.” He had suffered a major financial loss by from Hans von Bilow (No. 25), whom as we have seen the addressee had known since
not receiving his fee for performance of the opera Libuse, nor did the festive hundredth the 1860s.
performance of Prodana nevésta or the premiere of his newest opera Certova sténa (The Prochazka and his wife associated mainly with musical performers, as attested by
Devil's Wall) take place. He was also disappointed that ‘Pollini has taken everything for inscriptions in the album made by the cellists David Popper (No. 109) and Adolf (?)
Dvé vdovy - the performance, the right of ownership, duplication, printing, etc.” Smetana Fischer (Nos. 39-41), the Swedish soprano Christine Nilsson (100), and the Austrian alto
was glad that Prochazka would attend the opening. He also thanked him for promoting Amalie Joachim (63-64) - wife of the violin virtuoso Joseph Joachim.
his music in Dresden, and suggested three of his symphonic pieces for performance: Music critics and theorists who had contacts with Prochazka included the above-
Vysehrad, Vitava, and the prelude to Libuse. mentioned Ludwig Hartmann (Nos. 51-52), August Ferdinand Riccius (No. 118), and
Prochazka informed Smetana about the success of Dvé vdovy in Hamburg in a letter Emil Krause (No. 71). Also preserved in the album is a letter from Hugo Riemann (121),
of 31 December 1881. He considered it very fortunate that the opera was reviewed for who was working in Hamburg at that time. And in Hamburg Prochazka met Beethoven’s
Dresdner Nachrichten by the important critic Ludwig Hartmann, and also that it was seen American biographer Alexander Wheelock Thayer (142-43).
by the head of the publishing house Ed. Bote & G. Bock, which later published the work. It While in Germany during the 1880s Prochazka renewed his work with Slavic folk
is not difficult to guess who invited both these men to attend the performance.3® Together songs, publishing collections of them in German translation (Vélkerstimmen and Slavische
with Hartmann, Prochazka also strove to achieve a production of Prodana nevésta (The Volksweisen) as well as collections of his own pieces inspired by folklore (Duetten and
Bartered Bride) in Dresden, where however only the overture was performed, in 1882. Slavische Reigen). Some of these collections include texts in English as well.3® Naturally
these publication projects are reflected in his correspondence.®® He dedicated some
Work in Hamburg songs to German performers, who thanked him for them in writing - Eugen Gura (No. 48)
The above-mentioned Bernhard Pollini (Bernhard Baruch Pohl),®” impresario of the and Mathilda Brandt-Gortz (No. 17). Folk songs published by Prochazka also captured
Hamburg opera, was one of the leading figures in Hamburg musical life with whom the interest of the baritone Julius Stockhausen (136). And Prochazka’s own songs even
Prochazka maintained contacts. Prochazka negotiated with him on Smetana’s behalf persuaded Robert Musiol (99) to include their composer in his musical lexicon. Prochazka
concerning Dvé vdovy. From a letter of Adolf Cech (No. 27) we know that he also negotiated was also interested in Lusatian songs; Michal Hornik sent him a collection of them in the
with Pollini on behalf of Prague’s National Theatre with respect to a performance of Karl hope that he might publish them.

Goldmark’s Die Kénigin von Saba. Cech wrote:

Die Kénigin von Saba is so battered [performed too frequently] in the German theatre
[in Prague] that it [the National Theatre] wants to give the opera only because of its [the
theatre’s| reputation, not expecting any great proceeds. If he [Pollini] doesn’t give it for

38) - Vilkerstimmen (National Songs.) [The title given thus, in both German and English; ‘National Songs’
should be understood as meaning folk songs.] Sammliung von Volksweisen in deutscher Uebertragungen flr
eine Singstimme mit Begleitung des Pianoforte von Ludwig Prochazka. N. Simrock, Berlin, 1884-85, No 8481-3,

the price (1000 Marks), let him keep it. 8500, 8613.
- Slawische Volksweisen in deutschen Ubertragungen von Ottilie Malybrok-Stiler, K. Viala, J. Wenzig, V.v.
Other musicians also turned to Prochazka concerning negotiations with Pollini. The Zdekauer, W. Swoboda etc. fir eine Singstimme mit Begleitung des Pianoforte von Ludwig Prochazka. Heft
. - . . . . . . 1.2.3.4.5.6.7. Berlin, Verlag von Ries & Erler, R. 2075 E, R. 2076 E, R. 2077 E, R. 2444 E, R. 2445 E, R. 2792 E,
Hungarian composer Odon Péter J6zef de Mihalovich wrote to Prochazka (No. 98) asking R 2798 E.
him to speak on his behalf to Pollini and Joseph Sucher, conductor of the Hamburg opera - Slavische Reigen (Slovanské reje) [Slavic Revelries] fiir Pianoforte zu 4 Hdnden componirt von Ludw. Prochéz-
ka. Heft 1, 2. Berlin, Verlag Ries & Erler, No. R. 4043 E.
35) Smetana’s letter and those of Prochazka are published in Bedrich Smetana a Dr. Lud. Prochazka. - Duetten fir zwei Singstimmen nach slowakischen Volksdichtungen mit Begleitung des Pianoforte von Lud.
Vzajemna korespondence (The Correspondence of B.S. with Dr. L.P.), ed. Jan Lowenbach, Umélecka beseda, Prochéazka (Dvojzpévy k sloviim slovenskych pisni narodnich s privodem Piana sloZil [...]) [Duets to Words of
Prague 1914, pp. 70ff. Slovak Folk Songs with Piano Accompaniment by L.P.] Deutsch von Frau O. Malybrok-Stieler. English words
36) Besides this letter the Prochazka album also includes a commemorative musical inscription dated 2 May by Mrs John Morgan of New York. [The previous sentence given thus, in English.] N. Simrock, Berlin 1885,
1877 giving an excerpt from Act | of LibuSe with the heading ‘Chrudo$ seeks his beloved among the girls.’ No 8529.
37) 183897. 39) See e.g. Richard Heuberger (No. 56).
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The Prochéazka album provides rich material for study of the history of culture in the 25 | Biilow Hans von pianist, conductor | German Hamburg 21 Nov. 1887
second half of the nineteenth century, pertaining not only to music. Many topics call for 26 | Chiomi Emilie singer ltalian Prague 6 Dec. 1877
more detailed study - among others folk song, the formation of Czech national culture, 27 | Gech Adolf conductor Czech Prague 15 May 1885
the development of concert life, the separation and overlapping of Czech and German 108 | Gerny Frantisek composer Czech [Prague] s. d. s. a.
cultures in Bohemia, Wagnerism and Anti-Wagnerism, Slavic cultural endeavours in 28 | Duleba JGseph (J6zef) composer Polish Prague 18 Feb. 1863
central Europe, influences of the eastern rite, and original Czech musical works. Here 29 | Dvorak Antonin composer Czech Prague 19 Sept. 1874
it has been possible only to sketch particular realms of research; selected topics will be 30 | Dvofak Antonin composer Czech [Prague] 15 Jan. 1880
discussed in greater detail in the introduction to a critical edition of the whole album 31 | Dvofak Antonin composer Czech Prague 20 Nov. 1886
| am preparing,*® which will present all the texts it contains in facsimile as well as in 32 | Dvofak Antonin composer Czech Prague 20 Mar. 1887
transcription with critical commentary. 33 | Eitner Robert music historian German Berlin 4 May 1875

34 | Esipova Annette Nikolayevna | pianist Russian Prague 12 May 1878
Table of Letters and Commemorative Inscriptions 35 | Fabian Josef conductor Czech Prague 11 Aug. 1864
in the J.L. Prochazka Album 36 | Famintsin Alexander conductor German | St. Petersburg | 10 May 1870
37 Famintsin Alexander composer Russian St. Petersburg | 24 April 1883
No. |Name of writer Profession Languae |Location Date Year 38 | Fibich Zdenék composer Czech s. I. 12 Sept. 1873
1 | AbertJohann Joseph composer German | Stuttgart 18 Nov. 1864 39 | Fischer Adolff?] cellist French [Hamburg] 17 Oct. 1885
2 | Abert Johann Joseph composer German | Stuttgart 3 April 1870 40 | Fischer Adolff?] cellist French Hamburg 18 Oct. 1885
3 | Ambros August Wilhelm music historian | German | Vienna 17 May 1872 41 | Fischer Adolff?] cellist French Leipzig 15 Jan. 1886
4 | Ambros August Wilhelm music historian | German | Vienna 28 June 1872-73 gg |Fitingoff-Shel musician Russian | Prague 25 Oct. 1875
5 Ambros August Wilhelm music historian German s. I. s.d. S.a. Boris Alexandrowvch -
- Forchtgott [-Tovacovsky]
7 Arnold Yury Karlovich composer German Moscow 1 Feb. 1873 42 Arnost composer Czech s. . s.d. s.a.
8 Arnold Yury Karlovich composer German Moscow 12 Mar. 1873 Forchtgott
6 Augusti A. [?] tenor Italian Prague 16 June 1871 (viz TovaCovsky-Forchtgott)
Augusti Giuseppina 44 | Fri¢ Josef writer Czech Paris 9 Now. 1864
(viz Vitali-Augusti) 43 | Galitsin Yury Nikolayevich | conductor, prince | Russian [Prague] 28 June 1870
11 | Auspitz-Kolarova Augusta | pianist Czech Vienna 26 Oct. 1874 45 | Goldmark Karl composer German Gmiinden 18 May 1878
9 Auspitz-Kolarova Augusta | pianist Czech Vienna 23 Mar. 1878 46 | Goldmark Karl composer German Gmiinden 28 May 1878
10 |[[Auspitz]-Kolarova Augusta | pianist Czech Wien 4 April s.a. 47 | Goldmark Karl composer German Vienna 18 Nov. 1878
12 | Bella Jan Levoslav composer Slovak Prague 28 Sept. 1873 49 | Gorski Wiadystaw composer Polish Prague 28 May 1870
13 | Bella Jan Levoslav composer Slovak Kremnia 7 Oct. 1875 48 | Gura Eugen baritone German Munich 26 Sept. 1887
14 | Bella Jan Levoslav composer Slovak Kremnia 23 Jan. 1876 50 | Harrach Jan hrabé politician Czech Prague 17 Jan. 1864
15 | Besekirski G. composer German Prague 13 Nov. 1869 51 | Hartmann Ludwig music critic German Dresden 16 Oct. 1882
16 | Bezdéka FrantiSek Rudolf |composer Czech Pisek 25 Feb. 1862 52 | Hartmann Ludwig music critic German Dresden s. d. .
17 Brandt-Gortz Mathilde singer German Hamburg 2 Feb. 1886 o ] harmonium B
18 | Breitner Louis pianist French s. I. s.d. 1872-73 53 | Hefmanek Hypolit virtuoso Czech [zamberk] 7 Nov. s-a
19 | Bubenickova Emilie singer Czech Prague 23 Nov. 1866 54 | Heuberger Richard composer German Graz 1-3 Mar. 1876
20 |Bilow Hans von pianist, conductor | German Munich 5 Feb. 1866 55 | Heuberger Richard composer German Vienna 28 April 1885
21 | Biilow Hans von pianist, conductor | German Munich 18 Feb. 1866 56 | Heuberger Richard composer German | Vienna 19 July 1885
22 | Bilow Hans von pianist, conductor | German | Munich 6 April 1866 57 | Heuberger Richard composer German | Vienna s. d. s. a.
23 | Blilow Hans von pianist, conductor | German Munich 4 May 1866 58 | Horn Eduard composer German s. . 24 Mar. 1876
24 | Biilow Hans von pianist, conductor | German Basel 1 Nov. 1866 59 | Horn Eduard composer German Vienna 19 April 1876
60 | Hérnik Michal priest Czech Bautzen 1 Feb. 1883

40) The critical edition is being prepared for publication in 2012.
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61 | Jablonsky Boleslav poet Czech Krakow 18 June 1872
62 | Jeltsch Karl (Charles) pianist German Paris 20 April 1874
63 | Joachim Amalie singer German Berlin 3 Nov. 1884
64 | Joachim Amalie singer German Prague 21 Jan. 1886
65 | Jiranek Josef pianist Czech s. | 2 May 1877
67 | Kaan Jindfich z Albest( composer German Prague 5 Mar. 1870
66 | Kaan Jindfich z Albestu composer German Lany 28 Jan. [1876-79]
68 | Kienzl Wilhelm composer German Prague 29 May 1876
Kolarova
viz Auspitz-Kolarova
70 | Kopta Vaclav violinist Czech Munich 13 Dec. 1886
69 | Kossuth Gyula ? Hungarian | Prague 9 Mar. 1865
71 | Krause Emil music critic German Hamburg 30 May 1885
72 | Krebs Mary pianist German Prague 5 Mar. 1874
73 | Krizkovsky Pavel composer Czech Brno 24 April 1861
74 | Krizkovsky Pavel composer Czech s. I. 28 May 1861
75 | Laub Ferdinand violinist Czech s. | [1870-74]
76 | Leger Louis philologist French Paris s.d. [1864]
77 | Leger Louis philologist French Prague 7 Oct. 1866
78 | Leger Louis philologist French Prague 16 Oct. 1867
49 | Leger Louis philologist French Prague 20 Dec. 1871
79 | Lenz Leopold bass-baritone French s. | s. d. ante 1862
80 | Liszt Franz er?dmcs(:mposer German Rome 31 Jan. 1866
81 Liszt Franz glr?dmcsgmposer German Budapest 7 Mar. 1875
82 | Lukes Jan Ludevit tenor Czech Prague 18 June 1863
83 | Manes Josef painter German s.a.
84 | Manes Josef painter Czech s. | s. d. [1866-71]
85 | Machwitz Justyna singer Polish [Praha] 6 Sept. 1871
86 | Marchesi Salvatore C. v. baritone German Vienna 1 April 1870
88 | Mayer Wilhelm pianist German Graz 25 Sept. 1875
87 Mayer Wilhelm pianist German Graz 24 Mar. 1876
90 | Méchura Leopold Eugen composer German Otin 5 Dec. 1860
91 Méchura Leopold Eugen composer German Otin 5 Feb. 1863
92 | Méchura Leopold Eugen composer German Otin 11 Dec. 1867
93 | Méchura Leopold Eugen composer German Otin 22 Feb. 1868
94 | Méchura Leopold Eugen composer German Otin 1 Mar. 1868
95 | Méchura Leopold Eugen composer German Otin 9 Mar. 1868
96 | Méchura Leopold Eugen composer German Otin 5 July 1868
97 Méchura Leopold Eugen composer German Otin 7 Nov. 1868
98 E\él;:grl]o;g;r Jozef de] composer German Alt Ausee 17 Aug. 1885

99 | Musiol Robert music journalist | French Rohrsdorf gfj'ﬂe 1888
100 | Nilsson Christine singer French Hamburg s.d. 1885
107 | Peka A. ? Czech Prague 17 May 1864
102 | Perfall Karl von zﬁsclgftratlve German Munich 7 Mar. 1866
103 | Perfall Karl von Z;jr:;gftratwe German Munich 15 April 1866
104 | Perfall Karl von Z?rgnc't”;‘:‘“at've German | Munich i,\iay 1866
105 | Perfall Karl von Zﬁgc'tno'ftrat've German | Munich 14 May 1866
106 | Perfall Karl von zﬁ:clrolftratwe German Munich 26 Oct. 1866
108 | Plotenyi Nandor violinist German Prague 12 Feb. 1865
109 | Popper David cellist German Hamburg 23 Feb. 1880
110 | Prochazka Ludevit composer Czech Hamburg 20 Feb. 1884
111 | Ptacek Frantisek conductor English Hamburg 12 Sept. 1880
112 | Reményi Eduard violinist German Budapest 25 Jan. 1865
113 | Reményi Eduard violinist French Prague 25 Feb. 1865
114 | Reményi Carl attorney German Prague 9 Oct. 1865
115 | Reményi Carl attorney Hungarian | Prague 9 Oct. 1865
116 | Remmert Martha pianist German Prague 12 Feb. 1878
117 | Ricci Mathilda singer French Prague 8 May 1878
118 | Riccius August Ferdinand ?S;?::j{i’c German Hamburg 20 Feb. 1880
121 | Riemann Hugo musicologist German Hamburg 18 June 1885
119 | Richter Hans conductor German s. I. October 1875
120 | Richter Hans conductor German Vienna 7 Oct. 1875
122 | Rilke Anna pianist German Leipzig December 1876
123 | Rubinstein Anton composer German St. Petersburg | 3 June 1874
124 | Rubinstein Anton composer Russian Hamburg 7 Nov. 1879
101 52:5;? :hzcgertr:z;gir;icr::ar; performers German Prague 18 Aug. 1874
125 | Ryba Josef pedagogue Russian Moscow s.d. [1872-88]
126 | Sahla Richard violinist German Prague June 1876
127 |Sauret Emile violinist French Prague 12 Nov. 1877
129 | Schulhoff Julius pianist German Dresden 15 April 1874
130 | Sklenar Josef lawyer Czech Prague 28 May 1888
130 | Sklenarova-Mala Otilie actress Czech Prague 28 May 1888
131 | Smetana Bedrich composer Czech Prague 2 May 1877
132 | Smetana Bedfich composer Czech Jabkenice 26 Dec. 1881
133 | Smietanski Emil pianist Polish s. I 4 Nov. 1867
135 | Starovoj S. composer Russian Prague 26 Dec. 1874
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136 | Stockhausen Julius singer German s. | 15 Feb. 1883
139 | Suchéanek Frantisek composer Czech Dresden 15 May 1861
140 |Suchéanek Frantisek composer Czech Dresden 4 July 1862
128 | Sebor Karl composer Czech Vienna 26 Oct. 1877
137 | Stulc Vaclav man of letters Czech s. | 24 July 1868
138 | Stulc Vaclav man of letters Czech s. . s.d. [1866]
141 | Taborowski Stanistaw violinist Polish Prague 25 May 1871
142 wsgg{oﬁfxander E;egt:;"’)fe“rs English | Hamburg 3 Sept. 1885
143 'I\;\sélzlroéfxander Siztrg‘;fe”rs English  |Trieste 26 Oct. 1887
144 | Thieriot Ferdinand composer German Hamburg September 1880
145 | Thieriot Ferdinand composer German Graz 17 Nov. 1880
146 | Timanoff Vera pianist German Berlin 10 Oct. [1872]
147 | Timanoff Vera pianist German Berlin 13 Oct. [1872]
148 | Timanoff Vera pianist German Berlin 23.[10] [1872]
149 | Timanoff Vera pianist German [Prague] 12 Nov. 1877
150 |[Sladovnik] Tomas priest Czech Linz 17 Aug. 1870
151 ;cr)ﬁicé:ﬁvsky [Forehtgott] composer Czech s. | 17 May 1864
152 | UIm [FrantiSek] critic German Prague 25 Nov. 1866
165 \F/f::th‘sﬁir?:gggyv writer Czech s.l. s.d. (1861]
153 | Veit Vaclav JindFich composer Czech Cheb 11 Feb. 1860
154 | Veit Vaclav Jindfich composer Czech Cheb 24 Nov. 1860
155 | Veit Vaclav Jindrich composer Czech Cheb 26 Feb. 1861
156 | Viala Carl singer German [Berlin] 9 Feb. 1876
157 | Viala Carl singer Czech [Munich] s.d. s.a.
159 | Vitali-Augusti Giuseppina singer Italian Prague 16 June 1871
158 | Vlasov Vladimir conductor Russian Prague 12 July 1868
160 | Vojacek Hynek composer Czech St. Petersbug | 8 June 1865
161 | Vorel Josef composer Czech Zdice 8 July 1861
162 | Vorel Josef composer Czech Zdice 17 Dec. 1864
163 | Vorel Josef composer Czech Zdice 29 Dec. 1864
164 | Vorel Josef composer Czech Zdice 23 Oct. 1872
166 | Wieniawski Joseph pianist German Berlin 18 Jan. 1875
82 | Zelefiski Wtadystaw composer Polish Prague 30 April 1863
167 | Zelefski Wiadystaw composer Polish Warsaw 26 Jan. 1873
168 | Zellner Leopold Alexander | composer German Vienna 13 Jan. 1866
134 | Zograff Alexandra von pianist Russian Prague 22 Mar. 1873
169 | Zenisek Frantisek painter Czech Prague 29 April 1885
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Pripravny vybor Hlaholu v r. 1860 / Preparatory committee for the Hlahol singing association in 1860:
Jan Ludevit Prochazka, Jan Ludevit Lukes (sedici / seated), Karel Bendl, Hefman Prerhof,

knize Rudolf Thurn Taxis (sedici / seated), Ferdinand Heller, Karel Kucera (sedici / seated), Leopold Zvonaf
Fotografie / Photograph

NM-CMH-MBS E XVIl/32

Fotografie na nasledujici strané / Photographs on the next page:

1/ Jan Ludevit Prochazka

Fotografie / Photograph, Th. Chramosta, Prag, nedatovano / undated
NM-CMH-MBS E la/12

2 / Marta Prochazkova

Fotografie / Photograph, E. Bieber, Hamburg, 1880

NM-CMH-MBS 635

3 / Marta Prochazkova v roli Brunhildy / Marta Prochazkova in the role of Briinnhilde
Fotografie / Photograph, E. Bieber, Hamburg, 1879

NM-CMH-MBS E IX/53

4 / Emilia Chiomi v roli Markétky / Emilia Chiomi in the role of Marguerite
Fotografie / Photograph, J. Mulac, Prag, 1878

Archiv Narodniho divadla / Archive of the National Theatre
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Andreas Ornitoparchus: Musice active micrologus
Tisk/ Print, Valentin Schumann, Leipzig, 1519, titulni strana / title page
NM-CMH 98 B 46 / adl. 2

Fotografie na pfedchazejici strané / Photographs on the previous page:

5 / Leopold Eugen Méchura

Fotografie / Photograph, J. Brandejs, Prag, 1865
NM-CMH-MBS E XXIVb/39

6 / Mathilda Ricci

Fotografie / Photograph, Agenzia Carozzi, Giornale Asmondeo, Milano, 70. léta 19. stol. / 1870s.

Archiv Narodniho divadla / Archive of the National Theatre

7 / Boleslav Jablonsky

Fotografie / Photograph, J. Brandejs, Prag, ca. 70. léta 19. stol. / ca. 1870s.
NM-CMH-MBS E la 552

8 / Eduard Reményi

Fotografie / Photograph, C. Hrbek, Klatovy, 1865

NM-CMH-MBS E XXIVb/32
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Hudebni ucebnice
z 16. stoleti v Ceském
muzeu hudby

DAGMAR STEFANCOVA

Kolem poloviny 16. stoleti se na prazské univerzité prednasela musica jako posledni
ze sedmera svobodnych uméni a fadila se tak ke gramatice, rétorice, dialektice,
aritmetice, geometrii a astronomii, v uzsim smyslu pak ke trem matematicky uchopitel-
nym a Ciselné definovatelnym védam tzv. quadrivia. Vyklad hudebni teorie byl predevsim
spekulativni (vymluvné patfila do povinné Cetby i Musica speculativa Johanna de Muris
z roku 1323), uvaZovalo se o zuSlechtujicim vlivu hudby. * Kromé toho vSak existovaly mo-
derni humanistické ucebnice, které se zabyvaly praktickymi hudebnimi otazkami a byly
uréeny zejména pro potreby univerzitnich pfipravek a koleji stejné jako partikularnich
humanistickych Skol, a to v Praze i mimo ni.2 V nejvétsSim poctu k nam tyto ucebnice pfi-
chazely z tiskaren vyznamnych stfedoevropskych univerzitnich meést, napt. Norimberku,
Lipska, Kolina nad Rynem, Wittenbergu ¢i Frankfurtu. Prvni Cesky psané prace o hudebni
teorii byly vydany v okruhu Jednoty bratrské.®

V Narodnim muzeu - Ceském muzeu hudby (NM-CMH, CMH) se hudebné&teoretic-
ké prace ze 16. stoleti nachazeji ve sbirkové knihovné hudebnéhistorického oddéleni.
Zakladni informaci o nich podala Katefina Mayrova,* v sou¢asné dobé probiha jejich
rekatalogizace v systému KpWin SQL.®> Badatelim je také k dispozici stary listkovy ka-
talog knihovny, fazeny abecedné podle autort nebo podle nazvi, pokud je autor nezna-
my.6 V letoSnim roce obohatil sbirku historickych uéebnic novy pfirtstek (sign. NM-CMH
D 124), ktery potfeboval zaradit do celkového kontextu. PFi té pfilezitosti se ukazalo, Ze né-
které z nasSich nejstarsSich hudebnich spist dosud nebyly presné identifikovany a nejsou
podchyceny ani v mezinarodnim katalogu hudebnich pramentd RISM,” ackoliv se jedna

1) Podle Zikmunda Wintra (O Zivoté na vysokych Skolach praZskych knihy dvoje, Matice ¢eska a Jubilejni fond
Kral. Ceské spolecnosti nauk, Praha 1899) se napf. nékolik bakalarskych tezi v roce 1573 vénovalo vlivu hudby
na ,zjiemnéni mysli a vyplenéni hfichli a chyb“ (s. 505).

2) Wenceslai Philomathis Musicorum libri quatuor, ed. Martin Horyna, KLP, Praha 2003, s. XIII.
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