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For a long time, it was primarily the
personalities of composers that were at the
centre attention of musical historiography,
but with the careful examination of their
works, thorough knowledge of the period
and of the concrete environment in which
a composer was living and working has
increasingly shown itself to be essential
One example of an area to which music
historians have begun devoting themselves
only relatively recently is the world of music
publishers. Ludmila Smidova has focused on
Prague music publishers of the 19" century,
and she has presented the results of her

work at an exhibition of printed music from
the collections of the music department
of the National Library titled ...paper and
lead... The sheet music printed in 19" century

- Prague and in the exhibition catalogue. The

exhibition took place at the Clementinum in
Prague from 24 June until 31 July 2022, and
it was prepared in part for the holding of a
congress of the International Association of
Music Libraries (IAML), so the presence of
a large, highly qualified public from around
the world was an excellent opportunity
to present the results of her work to her
colleagues.

The publication appeared simultaneously
in Czech and in an English translation
by Andy Letham, and it is divided into
chapters of a general conception and the
catalogue itself with descriptions of the
exhibits on display. The individual chapters,
which the author calls “brief insights” in the
introduction (p. 5), are in fact very valuable,
carefully prepared studies of the issue at
hand from various points of view, which shed
light on the topic of music printing in the 19*
century — the period musical repertoire, the
development of music printing technologies,
music publishing practice, and reflections
on it from the cultural public. Another
important topic is the collection of the
National Library’s music department and its
collecting activities in general.

The introductory chapter presents the
proportions of the music department’s
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collection and its
on the collection of printed music
from the 19"

ca. 14,000 specimens, 5,500 of which come

origin, focusing

century, which contains
from Prague printers. The introduction
quotes a letter from the composer Karel
Weiss addressed to Ladislav Vycpalek that
brings the reader directly into the context in
which this collection took shape. Vycpalek
and his successors in the administration of
the music department of the National Library
were trying to compile the most complete
possible collection of “domestic” printed
music including unique specimens, and this
was being in part by individual research and
searches for specimens of publications that
had been overlooked by the system for the
submission of legal deposits.

The chapter “The Musical Life of
19" Century Prague as Reflected in the
Locally Published Sheet Music” deals with
repertoire from period printed music in
confrontation with all the strata of musical
life at the time. It points out that certain
areas of the repertoire were not predominant
in the publishers’ production or were not
represented at all. As the author writes,
like in the previous century, most music
was disseminated in handwritten copies, so
music printing does not reflect musical life in
all of its breadth. Some educated musicians
and cultural authorities of the day were
critical of the unwillingness of publishers
to print music of artistic value or works on
a larger scale that were not intended for
performing in the home that therefore did
not promise a return on the invested financial
resources. One such “lament” is a quote from
Véclav Jan Tomadsek’s 1847 autobiography:
“[...] publishers had always had insufficient
paper and lead for such works” (p. 22). Paper
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and lead are used as symbols of 19"-century
music printing technologies and of the
technical and financial difficulties involved,
and the title of the exhibition and of the
catalogue is a reference to Tomasek’s phrase.
The apt, poetic title with its two ellipses also
leaps off the page in the context of the titles
of musicological literature. There is also
mention of Frantisek Pazdirek’s text “Uvahy
o nasi hudebniliteratuie” (Reflections on Our
Music Literature), in which the author draws
attention to the high price of printed music,
people’s unwillingness to buy music, and the
resulting impossibility of paying composers
royalties: “Statistics have shown that only five
out of one hundred music lovers will purchase
sheet music; the other 95 will copy it.” (p. 23)
This chapter, titled “Period Reflections on
Publishing Practise’; quotes texts by Czech
cultural figures of the era dealing with the
disconsolate state of music publishing in
this country at the time, and it illustrates the
atmosphere that led to the establishment of
the publishing company Matice hudebni of
the Artists’ Society. As the author infers on
p. 28, “naming the causes of the unsatisfactory
state of affairs in the area of the publication
of printed sheet music [...] was the first step
towards the gradual transformation of the
local music publishing practice”.

The chapter “The Production Techniques
Used to Print Sheet Music in 19* Century
devoted the
development of music printing during the

Prague” is to dynamic
19 century. It introduces the peculiar features
of music printing and the ups and downs
involved in music publishing, the inventors
of new and improved printing procedures,
and finally the individual kinds of printing
techniques and how they manifest themselves

visually on published music. The author



does not overlook putting these technical
developments into a wider European context,
and everything is illustrated on the basis of
materials from the collection of the music
department of the National Library of the
Czech Republic. The chapter “The Sheet
Music Publishers and Editors of 19" Century
Prague” familiarises readers with the people
who were producing and disseminating
printed music:  Prague’s  booksellers,
publishers, engravers, lithographers, and
printers. It presents the changes to music
publishing practice in the 19* century and
their role in Prague’s musical life.

The catalogue itself contains more than
70 items describing the items on display,
comprehensively documenting on their basis
the topic of music publishing in Prague in the
19 century. Thanks to the well-conceived
selection of exhibits, we delve into all aspects
of the music business of the period, we learn
about various music printing techniques
and techniques used for printing title pages
that one could find in use in Prague at the
time, and we follow their development. At
the same time, this printed music is used
to introduce the most important Prague
publishers of the day and to demonstrate
the changes to publishing practice during
the period. For each entry, the catalogue lists
bibliographical data and printing techniques
with a differentiation between the various
techniques usually combined for printing
title pages, frontispieces, sections containing
written text, and pages of musical notation.
One of the benefits of this catalogue is the
determination of the dating of the printed
music on display and the identification of
the techniques used for the specimens’
printing on the basis of the author’s current
research.
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Commentary on relevant historical
circumstances is incorporated into most of
the catalogue items. Whether this concerns
the creation of a musical work, the fate
of its printed edition, or peculiar features
of the printing, it is indicative of careful
research of each individual publication and
of the author’s deep insight into the subject
matter. For example, in a footnote on the
piano-vocal score of Prodand nevésta (The
Bartered Bride), we read: “This involved the
very first publication of a complete Czech
opera. Hudebni listy of 1872 informed
its readers in detail of the preparations
Sor printing and distribution. Specimen
59 A 6108 contains a page with errata that
has been printed lithographically, while the
notation has already been corrected on the
plates in specimen 59 A 1616 (despite that,
many unrecognised errors remain). The first
act of publishing by Matice hudebni was a
huge success. |...] the original small print run
proved insufficient and a reprint of 500 copies
of the Bartered Bride had to be produced in
December of the same year.” (p. 91-92)

The author has gone far beyond the usual
scope of an exhibition catalogue. The study
represents a high-quality synthesis with the
potential to serve as an introduction to the
issue of 19"-century music publishing and
printed music. The text is characterised by
excellent handling of sources (this includes
music and other sources, some of which were
previously unknown and are not reflected in
literature on the topic) and of the literature
from the fields of musicology and bibliology.
It also examines very thoroughly the world
of the printed music that helped shape music
history and the society of the era and that
constitutes an important part of our cultural
heritage. If the creating of a collection is
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sometimes perceived as a matter of course
or even something automatic, this book
convinces us that the opposite is the case.
On the basis of numerous previously unused
sources, the author presents an in-depth
picture of a period when the publication and
dissemination of printed music was of cultural
and societal importance. Also, thanks to the
specific individuals who expertly collected this

music, we can observe the conditions under
which musical works were created, whether
this involves music from the realm of high
culture or the plentiful production of popular
music. The book is a valuable contribution
to the history of 19™-century musical culture
and to our knowledge of the repertoire in
Prague’s musical life and of the collections of
the National Library’s music department.
MARKETA KRATOCHVILOVA

Ludmila Smidova: ... papir a olovo... Hudebniny vydané tiskem v Praze
v 19. stoleti ze sbirky hudebniho oddéleni Narodni knihovny Ceské republiky

Ndarodni knihovna CR, Praha 2021
79 s.,ISBN 978-80-7050-743-8

V centru pozornosti hudebni historiografie
staly dlouhou dobu predevsim skladatelské
osobnosti. Pii dikladném zkoumadni jejich
dél se vsak ¢im dal tim vice ukazovalo, jak
nezbytné je dikladné znat dobu a konkrétni
prostredi, vnémz skladatel Zil a tvoril. Jednou
z oblasti, které se hudebni historikové zacali
vénovat teprve v novéjsi dobé, je napriklad
svét hudebnich nakladatelstvi. Ludmila
Smidovd se zaméiila na prazskd hudebni
nakladatelstvi 19. stoleti a vysledky své
prace predstavila na vystavé hudebnich
tiskt ze sbirek hudebniho oddéleni Narodni
knihovny s ndzvem ..papir a olovo...
Hudebniny vydané tiskem v Praze v 19. stoleti
a v katalogu k této vystavé. Vystava se konala
v prazském Klementinu od 24. cervna
do 31. cervence 2022 a byla pripravena
mj. u prilezitosti kondni mezinarodniho
kongresu hudebnich knihoven IAML, takze
kvalifikované a pocetné publikum z celého
svéta mélo vybornou prilezitost seznamit se

s vyzkumy své kolegyné.
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Publikace vysla kromé ceské verze sou-
casné i anglicky v prekladu Andyho Lethama
aje rozdélena na obecnéji koncipované kapi-
toly a na samotny katalog s popisy vystave-
nych exponatt. Jednotlivé kapitoly, autorkou
oznacené ve vstupnim textu (s. 5) za ,krat-
ké vhledy”, jsou ve skute¢nosti velmi cenné
a precizné zpracované studie k dané proble-
matice, které z vice stran osvétluji téma hu-
debnich tiskt 19. stoleti — dobovy hudebni
repertodr, vyvoj technik nototisku, hudebné
nakladatelskou praxi i jeji reflexi ze strany
kulturni vefejnosti. Dulezitym tématem je
také sbirka hudebniho oddéleni Nérodni
knihovny a sbirkotvorna ¢innost obecné.

Uvodni kapitola piedstavuje propor-
ce sbirky hudebniho oddéleni a jeji pavod,
pricemz se zaméfuje na kolekci hudebnich
tisktt 19. stoleti obsahujici kolem 14 000
exemplard, z nichz 5 500 pochdzi z produk-
ce prazskych tiskdren. V tvodu citovany do-
pis od skladatele Karla Weisse adresovany
Ladislavu Vycpalkovi rovnou vtahuje ¢tenare



do kontextu, ve kterém se tato sbirka formo-
vala. Vycpalek a jeho nasledovnici ve vede-
ni hudebniho oddéleni Narodni knihovny
se snazili shromdazdit pokud mozno tplnou
sbirku ,domacich” tisténych hudebnin vcet-
né unikatnich exemplart, coz c¢inili mimo
jiné prostiednictvim osobntho vyhledavani
a patrani po exemplarich, které utekly systé-
mu odevzdavani povinnych vytisku.
Kapitola ,Prazsky hudebni Zivot 19. stoleti
v zrcadle zde vydanych hudebnin” pojedna-
va o repertodru z dobovych hudebnin, a to
v konfrontaci se vsemi vrstvami tehdejsiho
hudebniho Zivota. Upozornuje na to, ze ur-
¢ité oblasti repertoaru nebyly v nakladatelské
produkci dominantni, ¢i nebyly zastoupeny
viibec. Jak piSe autorka, nejvétsi cast hudby se
podobné jako v predchazejicim stoleti sitila
pomoci opisti, proto tisk hudebnin neodrazi
hudebni Zivot v celé jeho siti. Nékteri vzdéla-
ni hudebnici a kulturni autority té doby kri-
ticky poukazovali na neochotu nakladatelit
tisknout umélecky zavaznou hudbu a roz-
sdhlejsi opusy, které nebyly uré¢eny k doma-
cimu provozovani a neslibovaly tak vraceni
vlozenych finan¢nich prostredkit. Jednim ze
»steskl” je citat Vaclava Jana Tomaska z jeho
autobiografie, kde roku 1847 pise: ,[...] pro
takovd dila chybél odjakziva vydavateliim
papir a olovo” (s. 17). Papir a olovo jsou po-
uzity jako symboly technologie nototisku
19. stoleti i jeho technické i finan¢ni néroc-
nosti, a pravé k tomuto Tomaskovu obratu
odkazuje nazev vystavy i katalogu. Vystizny
a poeticky nazev, ktery se i se svymi dvéma
trojteckami vryje neprehlédnutelné mezi ti-
tuly muzikologické literatury. Pfipomenut je
také text od Frantiska Pazdirka ,Uvahy o nasi
hudebni literature’, v némz autor upozornuje
na vysokou prodejni cenu hudebnin, neocho-
tu nakupovat a z toho plynouci nemoznost
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honorovat skladatele: ,Statistika dosvédcuje,
ze ze sta milovnikit hudby pouze pét hudeb-
niny kupuje; ostatnich 95 si je opisuji.” (s. 18)
Tato kapitola s ndazvem ,Dobova reflexe na-
kladatelské praxe” prostrednictvim textt teh-
dejsich osobnosti ¢eské kultury, zaobirajicich
se neutésenym stavem hudebniho naklada-
telstvi u nds, priblizuje atmosféru, ktera vedla
k zalozeni Matice hudebni pii Umélecké be-
sedé. Jak autorka vyvozuje na strané 20, ,po-
jmenovdni pricin nevyhovujiciho stavu v ob-
lasti vyddvdni tisténych hudebnin |...] bylo
prvnim krokem k postupné proméné zdejsi
hudebné nakladatelské praxe.” (s. 20)

Dynamickému vyvoji nototisku bé-
hem 19. stoleti je vénovana kapitola ,K vy-
robnim technikam prazskych hudebnin
v 19. stoleti”. Predstavuje specifika nototisku
i peripetie, které tisk hudebnin provazely,
vynalezce novych vyrobnich postuptt a vy-
lepseni a kone¢né jednotlivé typy tiskarskych
technik i to, jak se tyto vizudlné projevuji
na vydanych hudebninach. Nechybi zasaze-
ni do kontextu vyvoje téchto technik jinde
v Evropé, a to vse je ukdzano pravé na ma-
teridlu z fondu hudebniho oddéleni NK CR.
Kapitola ,Prazsti nakladatelé a vydavatelé
hudebnin v 19. stoleti” seznamuje ¢tenare
s témi, kdo zdejsi hudebniny vytvareli a sirili,
tedy s prazskymi knihkupci, nakladateli, ryt-
ci, litografy a tiskari. Ptiblizuje promény hu-
debné nakladatelské praxe 19. stoleti i jeji roli
v hudebnim zivoté Prahy.

Vlastni katalog o vice nez sedmdesati
polozkach popisuje vystavené predméty, na
nichz je komplexné zdokumentovino téma
vydavani hudebnin v Praze v 19. stoleti. Diky
promyslenému vybéru exponatil vstoupime
do vsech vrstev tehdejsiho hudebniho pro-
vozu, pozname razné notografické techni-
ky i techniky pouzivané pri vyrobé titulnich
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listty, tak jak je v té dobé bylo mozné v Praze
vidét, a sledujeme jejich vyvoj. Zaroven jsou
prostrednictvim téchto hudebnin predstave-
ni nejvyznamnéj$i prazsti nakladatelé a uka-
zany promény dobové nakladatelské praxe.
Katalog uvadi u kazdé z polozek bibliogra-
fické tdaje hudebniny a techniku tisku - zde
jsou rozliseny obvykle ruzné kombinované
techniky tisku titulniho listu, frontispisu, tex-
tovych ¢asti a notovych stran. Jeden z prino-
st tohoto katalogu spociva v urceni datace
vystavenych hudebnin a v identifikaci tech-
nik jejich tisku na zdkladé autorcina aktual-
niho vyzkumu.

K vétsiné katalogovych polozek je pak
pfipojen komentar o relevantnich histo-
rickych okolnostech: at uz se tyka vzniku
skladby, osudu jejtho tisténého vydani nebo
technickych zvldstnosti tisku, ukazuje na
peclivy vyzkum ke kazdému jednotlivému
vydani a na hluboky autor¢in vhled do pro-
blematiky. Napt. v poznamce ke klavirnimu
vytahu Prodané nevésty cteme: ,Jednalo se
o vitbec prvni vyddni kompletni ceské opery.
Hudebni listy roku 1872 podrobné informova-
ly o pripravdch tisku a rozesildni. Exemplar
59 A 6108 obsahuje list s erraty, litograficky
zhotoveny, v exempldri 59 A 1616 je notovy
text v plotndch jiz opraven (presto mnohé ne-
rozpoznané nedostatky ziistaly). Prvni vyda-
vatelsky ¢in Matice hudebni mél velky tispéch.
[...] piivodné stanoveny maly ndklad nestacil,
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a jesté v prosinci téhoz roku musel byt vyddn
dotisk 500 exempldrii Prodané nevésty:
(s.69)

Autorka daleko prekracuje obvyklé zamé-
feni katalogu k vystavé. Jednd se o kvalitni
syntetickou praci s potencialem slouzit jako
uvod do problematiky hudebnich naklada-
telstvi a tiska 19. stoleti. Text se vyznacuje
excelentni praci s prameny (notovymi i ne-
notovymi, v¢etné dosud neznamych a v lite-
ratufe nereflektovanych) a s muzikologickou
i knihovédnou literaturou. Velmi diikladné
tak dava nahlédnout do svéta hudebnin, kte-
ré spoluutvéarely hudebni déjiny i tehdejsi
spolec¢nost a které tvori vyznamnou soucdst
naseho kulturniho dédictvi. Jestlize sbirko-
tvornd c¢innost byva nékdy vnimana jako
néco samoziejmého nebo dokonce automa-
tického, tak pravé tato kniha nds presvédcuje
o opaku. Na zdkladé rady dosud nevyuzitych
pramend autorka prinasi plasticky obraz
doby, v niz vydavani a sifeni hudebnin zauji-
malo dulezité misto v kulturnim a spolecen-
ském zivoté. A diky konkrétnim lidem, ktefi
tyto hudebniny kvalifikované sbirali, miize-
me sledovat, v jakych podminkach vznikala
hudebni dila z oblasti vysokého uméni nebo
treba ¢etnd populdrni produkce. Kniha je
cennym prispévkem k déjinam hudebni kul-
tury 19. stoleti, k poznani repertoaru praz-
ského hudebniho Zivota i fondd hudebniho
oddéleni Narodni knihovny.

MARKETA KRATOCHVILOVA



