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Pametni album
s korespondenci Josefa Suka

JANA VOJTESKOVA

F ond Josefa Suka v Narodnim muzeu - Ceském muzeu hudby shromazd'uje pamétky od
skladatelovych vlastnich notovych rukopisl pres korespondenci, ikonografii az k nej-
riznéjSim memorabiliim. V soucasné dobé Cita vice nez dva a pul tisice zkatalogizovanych
polozek.r V poslednich letech byl fond jesté znaéné obohacen novymi pfirlstky z pozlsta-
losti po skladatelovu vnukovi Josefu Sukovi.? V roce 2014 ziskalo muzeum spolu s dalSimi
pamatkami od rodiny také velmi obsazné pamétni aloum piné jedinecnych pisemnych
sveédectvi, ktera vypovidaji o mnoha osobnostech kulturnino Zivota z okruhu skladatele
Josefa Suka (1874-1935). Album nebylo systematicky fazeno, o to vice prekvapivych in-
formaci dnes prinasi.

Luxusni album s celokoZenou vazbou, zlatou ofizkou a vice nez dvéma sty listy patfilo
nejprve skladatelovu synovi Josefu Sukovi (1901-1951). Dostal ho v dobé€, kdy mu bylo
asi sedmnact let. Bylo zamysleno jako pamétni album, do kterého si mél mlady student
nechavat podepisovat vyznamné osobnosti, s nimiz se stykal jeho otec. Prvni se do alba
zapsal v roce 1918 Alois Jirasek (1).* Nasledovala kresba od rodinného pritele a Sukova
portrétisty Hugo Boettingera (2), zachycujici skladatele u klaviru s doutnikem, jak ho zna-
me z malifovy olejomalby. V témze roce nasledovaly zapisy basnika Adolfa Heyduka (4)
a filozofa a politika FrantiSka Drtiny (5). Vlepeny byly v té dobé jesté rukopisy, které Suk
obdrzel od velmi vazenych osobnosti - napf. citat z ,meditace” Mir Otakara Breziny (3).
Dalsi zaznamy pokracuji az v roce 1924° - kresba Adolfa Kaspara (10), notovy zapis Vitéz-
slava Novaka (11), basen Antonina Sovy (12), rukopis Karla Vaclava Raise - vyznani Praze
(13), text pisné vyhnancl s komentarem Jana Herbena (14), kresba FrantiSka Bilka (15)
a dodatecéné vlepeny dopis Vincenta d’Indyho (16).

Skladatellv syn nebyl pravdépodobné pfilis aktivni v ziskavani autogramd, a tak dalsi
Zapisy jsou a7 z tficatych let - kresba Otakara Nejedlého (19) a Cefka Kvicaly (20). Tato

Tento ¢lanek vznikl za finanéni podpory Ministerstva kultury v rdmci institucionalniho financovani dlouhodobého
koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2016/36, 00023272).
1) Vizinventar fondu v NM-CMH S 184.

2) Srov. VOJTESKOVA, Jana: Dal$i pamatky z rodiny Josefa Suka / More Memorabilia from the Family of Josef
Suk, Musicalia, ro¢. 6, 2014, &. 1-2, s. 110-120 (Seska verze), 121-132 (anglicka verze); VOJTESKOVA, Jana:
Pamatky z rodiny Josefa Suka / Memorabilia from the Family of Josef Suk, Musicalia, ro¢. 2, 2010, ¢. 1-2,
s. 99-103 (Ceska verze), 104-109 (anglicka verze).

3) Cislo pfiriistku 22/2014 (&. 23).

4) Cisla v zavorce odkazuji na list v albu.

5) Za Sestou stranou chybi tfi listy (s. 7-9).
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Vitézslav Novak: Andante cantabile
Autograf, nedatovano / Autograph, undated
NM-CMH-HHO &. pf. / acquisition no. 22/2014, Album 23/11

etapa je ukoncena rokem 1934, kdy se v Praze konala velka vystava u prileZitosti 60. na-
rozenin skladatele. Jeji navstévnici se podepsali pravé do Sukova pamétniho alba. Sukav
syn, tehdy jiz Ing. Josef Suk, po otcové smrti v roce 1935 nékolik let album nepouzival.

Novéa etapa zacCala v roce 1940, kdy ve véku jedendcti let poprvé verejné vystoupil
skladatelllv vnuk houslista Josef Suk. Stalo se tak 25. kvétna 1940 v Kfecovicich v sou-
vislosti s odhalenim mohyly na pamatku skladatele Josefa Suka. P¥i této pfileZitosti zahral
Josef Suk za klavirniho doprovodu svého uditele, profesora Jaroslava Kociana houslové
sélo z Baletni scény, op. 100 Charlese de Bériota. Kocian mu v tyZ den zapsal do pamat-
niku motiv této skladby.

DalSim, komu se album dostalo do rukou, byl ve valecném roce 1943 dirigent Vaclav Ta-
lich. PFi navstéveé Krecovic zapsal krasnou vzpominku na Josefa Suka (26).6 A v témZe roce
zanechala svUj podpis také pévkyné Ota Horakova (27). Posledni zapis provedeny pfimo
do alba je datovan klaviristou a muzikologem JUDr. Antoninem Cubrem v roce 1946 (28).

Daéle jiz nebylo album pouzivano jako pamatnik, ale poslouzilo k nalepovani dopisd,
pohlednic a fotografii. Ty nejsou nijak zamérné usporadany, ale viceméné nahodile fazeny
do alba. Vztahuji se vlastné ke ¢tyfem generacim. Nejstarsi predstavuji otec skladatele,

6) O vztahu Josefa Suka a Vaclava Talicha KUNA, Milan: Josef Suk Vaclavu Talichovi, Hudebni véda, ro¢. 7,
1970, €. 2, s. 357-389.
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fidici ucitel Josef Suk (1827-1913), a také Suklv tchan Antonin Dvofak. DalSi pamatky
v albu souviseji se skladatelem Josefem Sukem (1874-1935). Nékolik pamétnich zapis(
a dopisu bylo vénovano jeho synovi, Ing. Josefu Sukovi (1901-1951), a zavér alba doplnily
dopisy pro skladatelova vnuka - houslistu Josefa Suka (1929-2011).

Nejstarsi vrstvu tvofi rodinna korespondence, kterou z rodiny Dvorakovy do rodiny Su-
kovy prinesla Otilie. Dopisy byly vétSinou uréeny Antoninu Dvofakovi u prileZitosti OtilGiny
svatby s Josefem Sukem v roce 1898. Gratulovaly mnohé kulturni osobnosti - hudebni
pedagog a skladatel Jan Malat (37), hudebni skladatel a folklorista Karel Weis (40), he-
recky Hana Kvapilova (76) a Otilie Sklenarova (77), politik FrantiSek Ladislav Rieger (87),
manzelka Vojtécha Naprstka Josefa Naprstkova (87a), manzel Marie Riegrové-Cervinkové
Vaclav Cervinka (88) a pedagog a pozdéji feditel prazské konzervatore Karel Knittl (129).
Pfimo novomanzeltm poslali prani skladatel Zdenko Fibich (30) a pévkyné Betty Fibichova
(89). O tfi roky pozdéji blahoprali k narozeni syna Zdenka Hlavkova (132) a hudebni na-
kladatel FrantiSek Augustin Urbanek (126). Mezi nejstarSimi zaznamy je také autografni
podpis Antonina Dvoraka (29) z roku 1902. K rodinné korespondenci patfi i jeden z mala
dochovanych dopist Otilky Sukové jejimu choti (175), diky némuZ nahlédneme do osobni-
ho vztahu manzeld.

Neni G¢elem tohoto kratkého prehledu vyjmenovat vSech 237 polozek alba. Upozornim
zde jen na nékteré vybrané.

K blizkym pratellim skladatele Josefa Suka patfila rodina profesora Frantiska Drtiny, fi-
lozofa a politika. Casto se setkavali v Hnévsiné nedaleko Kiedovic, kde si Drtinovi postavili
domek, v ném?Z travili prazdniny. FrantiSek Drtina byl kmotrem Sukova syna. Vfely vztah
mél Josef Suk po smrti své Zeny k Olze Drtinové, manZelce profesora Drtiny, ktera mu na-
bizela hluboké porozumeéni. Suk ji vénoval v roce 1909 jeden ze svych vyznamnych opust,
klavirni cyklus Zivotem a snem, op. 30. Se Sukovymi se dobfe znaly i déti Drtinovy - Olga
a Prokop. Zajimavou peripetii se do Sukova alba dostal povalecny zapis obou sourozenct
(84). Tehdy méla MUDr. Olga Drtinova-Léwenbachova za sebou pobyt v koncentraénim ta-
bore v Ravensbriicku a JUDr. Prokop Drtina plsobeni v Anglii jako $éf politického kabinetu
Edvarda BeneSe. (,Krasné vzpominky i tesklivost nad zasSlym ¢asem i zaslymi drahymi
Zivoty vyvolava tato prvni navstéva povalecna drahych a posvatnych mist krecovickych.
1. 8. 1947“) Tehdy jesté Prokop Drtina netusil, Ze o nékolik mésicl pozdéji bude uvrZzen do
komunistického vézeni, kde poté stravil dvanact let.

Drtinovo sidlo v Hnévsiné navstivil i Tomas Garrigue Masaryk, s nimZ FrantiSek Drti-
na Gzce spolupracoval. Tam se 6. zafi 1919 poprvé setkal s Masarykem také skladatel
Josef Suk.” V albu nalezneme doklady o kontaktech Alice Masarykové (90) a Jana Masa-
ryka (83) s Josefem Sukem. Alice patfila k tém, ktefi podporovali Josefa Suka béhem jeho
velké krize v roce 1918, poté co Zdenék Nejedly ostie napad| Suka a Ceské kvarteto a kdy
vyCerpany Josef Suk bojoval se svoji nervovou chorobou.® Jan Masaryk podpofil Sukovu

7) PiSe o tom ve svém dopise FrantiSku Drtinovi 7. 9. 1919. Srov. Josef Suk - Dopisy o Zivoté hudebnim
i lidském, ed. Jana Vojtéskova, Editio Barenreiter, Praha 2005, s. 212.

8) O této aféfe piSe napf. KRESTAN, Jifi: Zdenék Nejedly, Paseka, Praha 2012, s. 142-145.
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kurackou vasen zaslanim néjakého tabaku. Bohuzel na vizitce, kterou pfilozil, se vice ne-
rozepsal (,Dobre si zakurte, bratre“). V pisemném kontaktu byl Josef Suk i s Edvardem
BeneSem (81) a jeho manzelkou Hanou (82). Sukovo verejné plsobeni doklada dopis
Karla Capka (71) z roku 1932. Vyzyva Josefa Suka jako rektora prazské konzervatore
k podepsani vyzvy rektord vysokych Skol, umélct a spisovatelll k ob¢aniim a velkym kor-
poracim, aby v dobé hospodarské krize vénovali pozornost détské bidé.®

Koncem druhého desetileti 20. stoleti byl jiz Josef Suk uznavanym skladatelem. Jeho
symfonicka skladba Zrani, dosavadni vrchol jeho tvorby, byla provedena na prvnim kon-
certu Ceské filharmonie v nové vzniklém statu,’® a prestoze Zdené&k Nejedly po koncerté
na Suka ostre zaltocil, ten mél uz vice priznivel nez odplrcu. Z roku 1924, kdy Josef Suk
slavil 50. narozeniny, se dochovala fada gratulaci. Tehdy jiZ umélecka obec ocenovala
Suklv kompozi¢ni pfinos. Josef Suk dostal mimo jiné velky obraz Umélec a jeho pratelé
od Huga Boettingera,** kde byli zobrazeni jeho nejblizsi druhové (Otakar Sourek, Vaclav
Talich, Karel Hoffmann, Ladislav Zelenka, FrantiSek Ondficek, Jifi Herold, Vaclav Stépan
a také autor obrazu Hugo Boettinger se svou Zzenou Rizenou). K Zivotnimu jubileu gratulo-
valy pfedni osobnosti kulturniho i politického Zivota.'? Do alba byly vlepeny gratulace napf.
od skladateld Emila Axmana (41), Josefa Bohuslava Foerstera (33) a Viléma Petrzelky
(98), dale od Sevéikova kvarteta (55), Klubu sélistd Narodniho divadla (91), od hudebniho
védce a prednosty hudebniho oddéleni na ministerstvu Skolstvi Jana Branbergera (135),
docenta Karlovy univerzity J. B. Kozéka (112) nebo od vytvarnik(i Tavika Frantiska Simona
(80) a Jaroslava Bendy (92).

Sukovi psali také jeho zZaci Pavel Borkovec (43), Julius Kalas (119), Jaroslav Jezek (44),
Emil Hlobil (95), Bohuslav Martinl (42), Miroslav Ponc (43a), Dalibor C. Vackar (157),
Vladimir St&drof (141) a Chorvat Mihovil Logar (139). Kromé& odbornych informaci se zde
dovime i humorné pfibéhy. Napriklad Julius Kala$, kdyz odjizdél od Josefa Suka z Kreco-
vic, rozmacel pfi pfevozu pres VItavu na voru svou partituru Bagatel a musel ji po navratu
domU znovu prepisovat. Byla to jisté nepfijemna zalezitost, nebot mél dilo odevzdat do
Hudebni matice.

Zvlasté cenné jsou dopisy, které vypovidaji o provadéni Sukovych dél. Julius Zeyer psal
Josefu Sukovi v souvislosti s praci na scénické hudbé Pod jabloni (61). PFi této prileZitos-
ti uvedl také zajimavou zminku o planovaném provedeni Raduze a Mahuleny v Berliné
v roce 1900:

9) Capkovou rukou je pak také zapsadn navod (72a) na osazeni zahrady a hrobu (v Krecovicich?). Zkuseny
zahradnik radil druhy rostlin a zvlasté kvétin k oZiveni (,misto toho rosti“). Nazvy uved! peclivé v latiné a doporucil
také, kde je mozZné je zakoupit.
10) Zajimavy je v této souvislosti i dopis mladého Ludvika Celanského (51). Zadal Suka, aby smél premiérovat
Sukovo Zrani. O jeho prepjatém sebevédomi svédéi i nasledujici slova:
[...] doveédel jsem se, ze rukopisnou novinku Vasi ,,Zrani“ dirigovati ma pan Talich, coz mne na jedné
strané naplnilo podivem, na druhé strané - skoro rekl bych - litosti. Nebot mezi nami - jsem presvédcen,
ze prrece jen by zcela jinak skladba Vase v moji interpretaci vypadala...
11) Od té doby zdobil obraz celou sténu pokoje v Kfecovicich.
12) Dalsi gratulace k 50. narozenindm jsou uloZeny v Ceském muzeu hudby ve fondu Josef Suk S 184.
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Raduz a Mahulena se bude tedy dévat pry uz urcité brzy v Berliné na ,,Sezessions-
-Biithne“ a to s Vasi prekrasnou, snivou, ¢istou hudbou!... Nevim, s jakym osudem
se setkd muj kus v ciziné, ale hudba Vase, bude-li fddné provedena, docka se zajisté
velkého tuspéchu.

Bylo by zajimavé zjistit, zda se provedeni skutec¢né udalo a s jakym ohlasem. Generaini
feditel drazdanského Statniho divadla (Sachsische Staatstheater) Fritz Busch (116) ozna-
moval amysl provést Sukovu Fantazii pro housle a orchestr v roce 1926. Byl unesen dilem
po prvnim prehrani a hodlal na néj upozornit také svého bratra, houslistu Adolfa Busche.
(,Das Stuck hat uns allen aber so ausgezeichnet gefallen, dass wir den Konzertmeister
damit in der nachsten Spielzeit hier dem Publikum vorstellen wollen.”) Sukovu Fantazii
hrala na koncerté s Ceskou filharmonii v Praze Lala Bertlova, pozd&ji prvni manzelka
Rafaela Kubelika. Na provedeni v roce 1935*% zvala dopisem (134) autora. Zavazné je
i svédectvi dirigenta madarského plvodu George Szella, nékdejsSiho Séfa némecké opery
v Praze, pak Statni opery v Berliné. V roce 1935 oznamoval Josefu Sukovi Uspéch jeho
suity Pohadka, op. 16 v Anglii (58). Po velkém ohlasu v Londyné a Liverpoolu se pripravo-
val na provedeni v Manchesteru, které mélo byt pfenasSeno také rozhlasem. Po 2. svétové
valce presidlil Szell do Ameriky, kde na vrcholu své kariéry dirigoval vyhlaseny Cleveland-
sky orchestr. S nim debutoval skladatellv vnuk Josef Suk v Carnegie Hall v roce 1964.

Sukovo dilo mélo velky ohlas i na domaci scéné. O jednom z mnoha Uspéchd informo-
val klavirista Jan Hefman (54). V roce 1935 hral v Bratislavé klavirni cykly Jaro a Zivotem
a snem. Svédky jeho vystoupeni byli i skladatel Alexander Moyzes a muzikolog Dobro-
slav Orel.

Tricata léta prinesla skladateli Josefu Sukovi fadu ocenéni za jednotlivé skladby i za
celozivotni dilo. V roce 1932 ziskal stfibrnou medaili* v umélecké soutézi na olympiadé
v Los Angeles za pochod V novy Zivot, op. 35c¢. Tehdy byly jesté umélecké discipliny soucas-
ti olympijského turnaje. V albu je dochovan doprovodny dopis Ceskoslovenského vyboru
olympijského k pfedani oficialniho diplomu (170) a rovnéz gratulace Ceskoslovenské Obce
Sokolské (169), pro niz byl pavodné slavnostni pochod uréen.*

Dulezitou osobou, ktera prispéla k Sukovu verejnému uznani, byl muzikolog Vladimir
Helfert. Zpocatku sice patfil do tabora Zderika Nejedlého, ale po odchodu do Brna zis-
kaval novy pohled na tvorbu Josefa Suka.*® Helfertovu nazorovou transformaci dokladaji
dopisy ze Sukova fondu v Ceském muzeu hudby. V roce 1933 se zaslouZil o to, Ze Josef
Suk obdrzZel Velkou cenu Jubilejni nadace Bedficha Smetany. Rovnéz z Helfertova podnétu
byl Sukovi 9. prosince 1933 udélen Masarykovou univerzitou v Brné titul Doctor honoris
causa. Dochoval se dopis, v némz to Helfert Sukovi soukromé sdéluje (115), i oficialni

13) 27.1.1935
14) Zlata medaile v oboru hudba nebyla udélena.

15) Josef Suk komponoval pochod pro soutéZ vypsanou v roce 1919. Sokolové ho vybrali pro slet v roce 1920.
Za 2. svétové valky slouzila fanfara pochodu jako rozhlasovéa znélka k vysilani londynské viady v emigraci.

16) Srov téZ NOUZA, Zdenék: Jaky vztah mél muzikolog Viadimir Helfert k tvorbé Josefa Suka? Hudebni véda,
ro¢. 43, 2006, ¢. 1, s. 27-38.
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oznameni dopisem dékana filozofické fakulty Masarykovy univerzity Prof. Dr. Karla Svobo-
dy (168a).t’

Josef Suk dosahl svého tvliréino vrcholu v Epilogu, op. 37. Tato symfonicka skladba
pro orchestr za GcCasti velkého a malého smiSeného sboru, sopranového, barytonového
a basového sb6la méla premiéru za fizeni Vaclava Talicha 20. 12. 1933. Ohlasy byly zna-
menité, a to nejen v tisku.’® Kdyz zacatkem nasledujiciho roku - 4. ledna 1934 - slavil
Josef Suk své 60. narozeniny, psaly a gratulovaly mu stovky pfiznived. V albu, o kterém zde
pojednavam, nalezneme vice nez tfi desitky gratulaci.'® Z nich vyplyva, Ze v té dobé presli
do tabora Sukovych obdivovatel( i ti, ktefi se plvodné fadili k jeho protivnikim. Vedle uz
zminéného Vladimira Helferta k nim patfil K. B. Jirak (100) nebo Otakar Zich (155). Zménu
postoju?° je mozné vycCist i z dopisu Mirko Ocadlika (102):

Mistie, nevim, zda smim, nejsa z Vasi farnosti, prijit k Vdm s blahopirdnim k Vasemu
zivotnimu jubileu... Jinde, veirejné, formuluji dopodrobna, pro¢ Vdm ma byt vzddna
pocta jako ¢loveku-umeélci... Chdpete proto, ze a¢ Vam cizi, blizim se nyni k Vdm s pro-
jevem opravdové a hluboké ticty a doufdm, ze Vam toto mé doznani nezazni disonant-
né v projevech lasky a obdivu, jichz se Vdm dostane od téch, kdo jsou Vam blizci....

Josef Suk zemfel nahle 29. 5. 1935. Za vSechny, ktefi zaslali rodiné kondolence,
uvedme dopis jednoho z prednich houslovych virtuosl své doby a Sukova pfitele Jaro-
slava Kociana (181). Poslal ho Sukovu synovi dne 31. 5. 1935.

Vazeny pane inzenyre,

vyslovuji Vam i celé Vasi rodiné tu nejupirimnéjsi soustrast nad ne¢ekanym odchodem
Vaseho pana otce - drahého Mistra Josefa Suka. Vérte, ze tato ztrata mne bolestné
dojiméa nejen jako umélce, nejen jako ¢lena nasi konzervatore, jejiz byl tak velkou
ozdobou a pychou a kde jsme se jesté nékolik hodin pred Jeho smrti naposled setkali
v ucitelské povinnosti a ruce si stiskli, ale ze mne Jeho odchod boli tim vice, Ze jsem
v Ném ztratil i pritele, Kk némuz mne poutalo jesté néco vic, nezli osobni zndmost od
mladi a jeho prichylnost. Byl to i obdiv k priteli, velikému skladateli a nejcitlivéjsi
vztah Kk jeho skladbam, zvlast k jeho houslovym diltim, ktera stéla vzdy na nejprrednéj-
sich mistech mého repertoiru.

17) Ze dne 30. 10. 1934.

18) Srov. NOUZA, Zdenék: Suks Schaffen im Spiegel der zeitgendssischen tschechischen Musikkritik -
die tschechische Musikkritik im Spiegel der Musik von Josef Suk, in: Prager Musikleben zu Beginn des
20. Jahrhunderts. Jahrbuch der Bohuslav-Martind-Stiftung 1 (1996), ed. Ales Brezina, Peter Lang, Bern 2000,
s. 153-176.

19) Napf. Josef Jiranek (52), FrantiSek Stupka (53), Vladimir Polivka (56) - skladatel, pianista, pedagog,
Zdenék Kolarsky (56) - houslista, Antonin Klastersky (63) - basnik, Jifi Stanislav Guth-Jarkovsky (65), Arne
Novék (68), Otokar Fischer (69), Hanus Jelinek (Revue Lumir) (70), Eduard Bass (73), Antonin Benjamin Svojsik
(85) - zakladatel Ceského skautingu, Alois Haba (94), Alexander Moyzes (101), Mirko Oc¢adlik (101), Otakar
Sin (102), Vaclav Holzknecht (123), Vladimir Urbanek (127) - nakladatel, Ludvik Bohacek (128), Alfons Mucha
(131), Norbert Kubéat (138), Otakar Pafik (143), Vojtéch Bofivoj Aim (146), Vaclav Stépan (148), Albin Sima (149),
Prazské kvarteto (Ladislav Cerny) (152), Bedfich Voldan (161), Vaclav Mikota (165) - feditel Hudebni Matice,
FrantiSek Pala (167), rektor Masarykovy univerzity - Jan Zavrel (168a).

20) Srov. CHARYPAR, Jan: Orchestralni tvorba Josefa Suka v Ceskych kritickych ohlasech do roku 1938,
Masarykova univerzita, bakalarska diplomova prace, Brno 2014, strojopis, 95 s.
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Pral bych si, aby Vdm vSem bylo utéchou v téchto chvilich védomi, ze ztrdtu Josefa
Suka neseme bolestné vsichni.

JarKocian

Zavér alba patfi Sukovu vnukovi - houslistovi Josefu Sukovi. Jisté neni nahodou, Ze
dalsi sdéleni jsou psana rovnéz rukou Jaroslava Kociana, tentokrate vSak adresovana
~Pepousovi Sukovi, vysoce nadéjnému houslistovi“ (182a). Profesor Kocian se stal v roce
1938 jeho ucitelem housli a tuto roli zastaval az do konce Zivota v roce 1950. Pro Jose-
fa Suka znamenala uéednicka léta u tohoto vysoce charismatického umélce slibny start
umélecké kariéry.

Houslista Josef Suk album po svém otci dlouha Iéta nepouzival. Ostatné zbyvalo v ném
jen nékolik volnych stran a ty by rozhodné nestacily na zdokumentovani virtuosovy vlastni
kariéry. Pfesto ale nakonec vyuzil (on nebo jeho manzelka Marie) zbylé listy a zaplnil je do-
pisy svych uméleckych kolegli a pratel. Mezi nimi nalezneme rukopisy skladatele Spanél-
ského plvodu Federica Mompou (178), dirigenta Rafaela Kubelika (184), klaviristy Alfreda
Brendela (185), varhanika ¢eského puvodu Bedficha Janacka (187), italského houslisty
Franca Gulliho (188), skladatele Ilji Hurnika (200-201), francouzského violoncellisty An-
dreho Navarry (204) nebo podpis slavného houslového virtuosa Yehudi Menuhina (202)
na spole¢ném pozdravu ze Svycarska.

Témito poslednimi strankami se uzavira album, mezi jehoZ nejstarS§im a nejmladSim
datovanym zapisem uplynulo vice nez sto let. Zatimco nejstarsSi dopisy a zapisy vznikaly
v atmosfére sklonku 19. stoleti, dalSi sledovaly déni po celé 20. stoleti az na prah 21. sto-
leti. Mezitim se mnohé hodnoty ustalily a umélecka dila, ktera si teprve hledala svou cestu
k posluchaclim, se trvale usidlila na repertoaru. Aloum s korespondenci Josefa Suka nam
umoznuje nahlédnout do tohoto déni hloubé&ji a podrobnéji.

Adresa: Jana Vojtéskova, Ceské muzeum hudby, Karmelitska 2, 118 00 Praha 1, Ceska republika
E-mail: jana_vojteskova@nm.cz
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A commemorative album with the correspondence of Josef Suk (1874-1935) belon-
ged to his son. It contains both commemorative inscriptions made by persons who
were in contact with the composer Josef Suk, and also correspondence addressed to the
composer, and later to his grandson - the violinist Josef Suk (1929-2011). The album
contains a total of 237 items. The article draws attention to certain figures from politics
(T. G. Masaryk, Frantisek Drtina), authors and poets (Otakar Brezina, Antonin Sova, Karel
Vaclav Rais), painters (Hugo Boettinger, FrantiSek Bilek, Otakar Nejedly, Cenék Kvicala,
Adolf Kaspar), musicians (Vaclav Talich, Jaroslav Kocian, Vitézslav Novak, George Szell,
Vladimir Helfert, and Suk’s pupils - Pavel Borkovec, Julius Kalas, Jaroslav Jezek, Emil Hlo-
bil, Bohuslav Martin(i, Miroslav Ponc, Dalibor C. Vackar, Vladimir Stédron, Mihovil Logar),
and other persons.

Josef Suk (1874-1935) - Josef Suk (1929-2011) - correspondence - Josef Suk
collection at the Czech Museum of Music - album - twentieth century

The holdings of the Josef Suk Collection of the National Museum - Czech Museum
of Music include artifacts ranging from the composer’'s own musical manuscripts to
correspondence, iconography, and a great variety of memorabilia. At present it contains
more than two and a half thousand catalogued items. In recent years, the collection has
beenaugmented considerably with acquisitions from the estate of the composer’s grandson
Josef Suk.? In 2014, along with other artifacts from the family, the museum also obtained
a very extensive commemorative album full of unique written documentation telling us

This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2016/36,
00023272).

1) See the inventory of the collection in NM-CMH S 184.

2) Cf. VOJTESKOVA, Jana: Dalsi pamatky z rodiny Josefa Suka / More Memorabilia from the Family of Josef
Suk, Musicalia, vol. 6, 2014, nos. 1-2, pp. 110-120 (Czech version), 121-132 (English version); VOJTESKOVA,
Jana: Pamatky z rodiny Josefa Suka / Memorabilia from the Family of Josef Suk, Musicalia, vol. 2, 2010,
nos. 1-2, pp. 99-103 (Czech version), 104-109 (English version).

© 2017 Jana Vojtéskova, published by De Gruyter Open. This work is licensed under the Creative Commons Attribution-Non-
Commercial-NoDerivs 3.0 License.
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A Commemorative Album with the Correspondence of Josef Suk

a great deal about many cultural figures from the circle of the composer Josef Suk (1874 -
1935). The album was not organized systematically, so the information it now has to offer
is all the more surprising.®

The deluxe album with a full leather binding and over two hundred gilt-edged pages first
belonged to the composer’s son Josef Suk (1901-1951), who came into possession of
it when he was about seventeen years old. It was intended as a commemorative album,
into which the youthful student was to collect the autographs signed by the eminent
persons with whom his father was in contact. The first to sign the aloum was Alois Jirasek
(1) in 1918.# Next came a drawing by Hugo Boettinger (2), a friend of the family and
Suk’s portraitist. The picture shows the composer at the piano with a cigar, as we know
him from the artist’s oil painting. That same year, there followed entries by the poet Adolf
Heyduk (4) and the philosopher and politician FrantiSek Drtina (5). Also at that time,
manuscripts that Suk had received from highly respected figures - e.g. a quote from Otakar
Brezina’'s meditation Mir (Peace, 3) - were glued into the album. The next entries do not
appear until 19245 - a drawing by Adolf Kaspar (10), a musical quote by Vitézslav Novak
(11), a poem by Antonin Sova (12), a manuscript of a confession to Prague by Karel Vaclav
Rais (13), the text of a song of the exiles with commentary by Jan Herben (14), a drawing
by FrantiSek Bilek (15), and a letter from Vincent d’Indy (16) that was glued in later.

The composer’s son probably did not collect autographs very actively, so the next entries
do not appear until the 1930s - drawings by Otakar Nejedly (19) and Cenék Kvicala (20).
This stage comes to end in 1934, when a major exhibition was held in Prague on the
occasion of the composer’s sixtieth birthday. The people who attended the event signed
Suk’s commemorative album. Suk’s son, the engineer Josef Suk, did not use the album
for several years after his father’s death in 1935.

The next stage began in 1940, when at the age of eleven the composer’s grandson,
the violinist Josef Suk, gave his first public performance. This took place on 25 May 1940
in KreCovice in connection with the unveiling of monument in memory of the composer
Josef Suk. On that occasion, Josef Suk played the violin solo from Scéne de ballet,
op. 100, by Charles de Bériot accompanied by his teacher Prof. Jaroslav Kocian at the
piano. On that day, Kocian wrote a motif from the piece into the album.

In the wartime year of 1943, the album came into the hands of yet another person: the
conductor Vaclav Talich. During a visit to KfeCovice, he entered a lovely reminiscence of
Josef Suk (26) into it.° That same year, the singer Ota Horakova (27) also put her signature
in it. In 1946, the pianist and musicologist Dr. Antonin Cubr became the last person to
make an entry directly in the album (28).

3) Acquisition number 22/2014 (no. 23).
4) The numerals in parentheses indicate the page in the album.
5) Three leaves are missing after page six (pp. 7-9).

6) For information about the relationship between Josef Suk and Vaclav Talich, see KUNA, Milan: Josef Suk
Vaclavu Talichovi (Josef Suk to Vaclav Talich), Hudebni véda (Musicology), vol. 7, 1970, no. 2, pp. 357-389.
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Thereafter, the album was no longer used for commemorative entries, but rather for
the mounting of letters, postcards, and photographs. These are not organized according to
any plan, but have been inserted into the album more or less randomly. The materials are
actually connected with four generations. The oldest represent the composer’s father, the
head teacher Josef Suk (1827-1913), and also Suk’s father-in-law Antonin Dvorak. Other
memorabilia in the album are related to the composer Josef Suk (1874-1935). Some of
the commemorative entries and letters are dedicated to his son, the engineer Josef Suk
(1901-1951), and at the end of the album are letters to the composer’s grandson, the
violinist Josef Suk (1929-2011).

The oldest stratum consists of family correspondence brought by Otilie from the Dvorak
family to the Suk family. Most of the letters were addressed to Antonin Dvorak on the
occasion of Otilie’'s marriage to Josef Suk in 1898. They received congratulations from
many cultural figures - the music teacher and composer Jan Malat (37), the composer and
folklorist Karel Weis (40), the actresses Hana Kvapilova (76) and Otilie Sklenarova (77),
the politician FrantiSek Ladislav Rieger (87), Vojtéch Naprstek’'s wife Josefa Naprstkova
(87a), Marie Riegrova-Cervinkova’s husband Vaclav Cervinka (88), and the teacher Karel
Knittl who would become the director of the Prague Conservatory (129). The composer
Zdenko Fibich (30), and the singer Betty Fibichova (89) sent their congratulations directly
to the newlyweds. Three years later, Zdenka Hlavkova (132) and the music publisher
FrantiSek Augustin Urbanek (126) congratulated them over the birth of their son. One of
the oldest entries is an autograph signed by Antonin Dvorak (29) in 1902. Among the family
correspondence is one of the few preserved letters from Otilka Sukova to her husband
(175), thanks to which we get some insight into the couple’s personal relationship.

The purpose of this brief overview is not to enumerate all 237 items in the album. | will
be drawing attention to only a few selected items.

Among the close friends of the composer Josef Suk was the family of Professor
FrantiSek Drtina, a philosopher and politician. They often met in HnévSin, not far from
KreCovice, where the Drtina family built the cottage at which they spent their summer
holidays. FrantiSek Drtina was the godfather of Suk’s son. After the death of his wife, Josef
Suk had cordial relations with Olga Drtinova, the wife of Professor Drtina, who showed him
deep understanding. In 1909, Suk dedicated one of his important works to her, the piano
cycle Zivotem a snem (Life and Dreams), op. 30. The children of the Drtina family - Olga
and Prokop - were also well acquainted with the Suks. A postwar inscription by the two
siblings (84) found its way into Suk’s album after some interesting reversals of fortune. By
then, Dr. Olga Drtinova-Léwenbachova, MD, had survived internment in the Ravensbriick
concentration camp, and Dr. Prokop Drtina had served in England as the head of Edvard
Benes’s political cabinet. (“This first postwar visit to places in Kfecovice that are dear and
sacred to me has evoked lovely reminiscences and wistfulness over the passing of time
and over precious lives that have been lost. 1 Aug. 1947”) At the time, Prokop Drtina did
not yet have any idea that just a few months later, he would be thrown in to a Communist
prison, where he would spend twelve years.
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Among the visitors to the

Drtina home in HnévSin was =

Tomas Garrigue Masaryk, with ‘/ " ’ ,’Z;" Y,

whom FrantiSek Drtina was }“"7 it
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also there that the composer c 3
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Alice Masaryk (90) and Jan o i 9 5 #hieee g 2%
Masaryk (83) had with Josef "’/"’”’4‘7 5 i "‘/’“"’“"“’Z"""‘_“" :
Suk. Alice was among those Vot e ik oIt
who supported Josef Suk during r ,
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Suk and the Czech Quartet, and o 6
when the exhausted composer % -
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was struggling with a nervous ey 2 / / £

affliction.® Jan Masaryk support-
ed Suk’s passion for smoKing Leo§ Janaéek: Dopis skladateli Josefu Sukovi / Letter to the

by sending him some tobacco. composer Josef Suk
Autograf, Brno, 25. 11. 1924 / Autograph, Brno, 25 Nov. 1924

Unfortunately, he did not write  \\ &vH.HHO &. pF. / acquisition no. 22/2014, Album 23/31
much on the visiting card he sent

with the gift (“Enjoy smoking

this, my brother”). Josef Suk also exchanged letters with Edvard Benes (81) and his wife
Hana (82). Josef Suk’s public engagement is documented by a letter from Karel Capek (71)
dated 1932, calling on Suk as the rector of the Prague Conservatory to sign an appeal from
university rectors, artists, and writers to encourage citizens and large corporations to devote
their attention to needy children during that period of economic crisis.®

By the end of the second decade of the twentieth century, Josef Suk was already
a distinguished composer. His symphonic poem Zrani (The Ripening), the greatest of his
works up to that time, was performed at the first concert of the Czech Philharmonic in newly
founded Czechoslovakia,® and although Zdenék Nejedly attacked Suk viciously after the

7) He writes about this in his letter to FrantiSek Drtina dated 7 Sept. 1919. Cf. Josef Suk - Dopisy o Zivoté
hudebnim i lidském (Letters about Musical and Human Life), ed. Jana VojtéSkova, Editio Barenreiter, Prague
2005, p. 212.

8) For information about this matter, see e.g. KRESTAN, Jifi: Zdenék Nejedly, Paseka (The Meadow), Prague
2012, pp. 142-145.

9) There are also instructions (72a) for landscaping in the garden and at the tomb (in KreCovice?) written in
Capek’s hand. An experienced gardener, he gave advice on plant species and especially on the choice of flowers
to make the place livelier (“instead of the brush growing there”). He listed the plants carefully using their Latin
names and also suggested where it was possible to buy them.

10) In connection with this, there is also an interesting letter from Ludvik Celansky (51) asking for permission
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George Szell: Dopis skladateli Josefu Sukovi / Letter to the composer Josef Suk
Autograf, Liverpool, 18. 2. 1935 / Autograph, Liverpool, 18 Feb. 1935
NM-CMH-HHO &. pF. / acquisition no. 22/2014, Album 23/58

concert, by then Suk had more supporters than detractors. A number of congratulatory
messages have been preserved from 1924, when Josef Suk celebrated his fiftieth birthday.
By this time, Suk had won recognition from the artistic community as a composer. Among
other things, Josef Suk was given a large painting by Hugo Boettinger titled The Artist
and His Friends,** depicting Suk’s closest companions (Otakar Sourek, Vaclav Talich,
Karel Hoffmann, Ladislav Zelenka, FrantiSek Ondfigek, Jifi Herold, Vaclav St&pan, and
the author of the painting Hugo Boettinger with his wife RGzena). He received birthday

congratulations from the leading figures of cultural and political life.> Among those who

to give the premiere of Suk’s symphonic poem Zrani (The Ripening). The following words are indicative of his

excessive confidence:
[...] I have learned that Mr. Talich is to be conducting your new work “The Ripening”, which is still in
manuscript. On the one hand, this fills me with astonishment. On the other hand - I would nearly say -
I feel sorry about it. Because just between us - I am convinced that your composition would come out quite
differently in my interpretation...

11) Since that time, the painting has adorned the entire wall of a room in Krecovice.

12) More congratulations for Suk’s fiftieth birthday are kept at the Czech Museum of Music in the Josef Suk
Collection under S 184.
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sent the congratulatory messages glued into the album were the composers Emil Axman
(41), Josef Bohuslav Foerster (33), and Vilém PetrZelka (98), the Sevéik String Quartet (55),
the Soloists’ Club of the National Theatre (91), the musicologijst Jan Branberger who headed
the music department of the Ministry of Education (135), the Charles University lecturer
J. B. Kozak (112), and the artists Tavik Frantisek Simon (80) and Jaroslav Benda (92).

Suk also received letters from his pupils Pavel Borkovec (43), Julius Kalas (119),
Jaroslav Jezek (44), Emil Hlobil (95), Bohuslav Martin( (42), Miroslav Ponc (43a), Dalibor
C. Vagkar (157), Vladimir St&dron (141), and the Croatian Mihovil Logar (139). These letters
contain not only matters of interest to experts, but also amusing stories. For example,
when leaving Krecovice after having visited Josef Suk, Julius Kalas got the score of his
Bagatelles wet, and once he got back home, he had to write it out anew. This must have
been an unpleasant affair, because he was supposed to have turned the work over to the
music publisher Hudebni matice (Musical Foundation)

The letters that discuss performances of Suk’s works are especially valuable. Julius
Zeyer wrote to Josef Suk (61) in reference to work on the incidental music to Pod jabloni
(Under the Apple Tree). On this occasion he also had something interesting to say about
a planned performance of Raduz and Mahulena in Berlin in 1900:

They say that Radiiz and Mahulena will definitely get a performance soon in Berlin
at the “Sezessions-Biihne” with your lovely, dreamy, pure music!... I don’t know what
fate awaits my play abroad, but your music, if played properly, will certainly be a big
success.

It would be interesting to learn whether the performance actually took place, and if
so, how it was received. The music director of the State Theatre in Dresden (Sachsische
Staatstheater) Fritz Busch (116) announced his intention of performing Suk’s Fantasy
for violin and orchestra in 1926. He was carried away by the work after having played
it for the first time, and he also planned to bring it to the attention of his brother, the
violinist Adolf Busch. (“Das Stlck hat uns allen aber so ausgezeichnet gefallen, dass wir
den Konzertmeister damit in der nachsten Spielzeit hier dem Publikum vorstellen wollen.*”
- We were all so extremely pleased with the piece that we want to use it to introduce the
concertmaster to the public here during the coming season.) Lala Bertlova, later the first
wife of Rafael Kubelik, played Suk’s Fantasy at a concert with the Czech Philharmonic in
Prague. She wrote a letter to the composer (134) inviting him to a performance in 1935.3
There is also an important report from George Szell, a conductor of Hungarian origin, the
former chief conductor of the German opera company in Prague and then of the Berlin
State Opera. In 1935, he informed Josef Suk about the success of his suite Pohadka
(A Fairy Tale), op. 16, in England (58). After receiving great acclaim in London and Liverpool,
he was preparing for a performance in Manchester, which was also to be broadcast on the
radio. After the Second World War, Szell immigrated to America, where he conducted the
illustrious Cleveland Orchestra at the highpoint of his career. The composer’s grandson

13) 27 Jan. 1935
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Josef Suk played the suite
at his Carnegie Hall debut

in 1964.

Suk’s music was also
highly acclaimed in his
own country. The pianist
Jan  Hefman reported
on one of Suk’s many
successes (54). In 1935,
he played the piano cycles
Jaro (Spring) and Zivotem
a snem (Life and Dreams)
in Bratislava. The composer
Alexander Moyzes and the
musicologist Dobroslav Orel
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of this performance.

The 1930s saw the

composer
receive
awards

works and for his lifetime achievement. In 1932, he won a silver medal** in an arts
competition at the Los Angeles Olympic Games for the march V novy Zivot (Towards a New
Life), op. 35c. At the time, artistic disciplines were still a part of the Olympic Games.
The album preserves a letter from the Czechoslovak Olympic Committee accompanying
the presentation of the official diploma (170) together with congratulations from the
Czechoslovak Sokol Community (169), for which the ceremonial march had originally been

a
for

intended.*®

One important figure who contributed towards Suk’s public recognition was the
musicologist Vladimir Helfert. At first, Helfert had belonged to Zdenék Nejedly’s camp,
but after his departure for Brno, he came to see Josef Suk’s music differently.*® The
transformation of Helfert’s opinion of Suk is documented by letters from the Suk Collection
in the Czech Museum of Music. In 1933, it was thanks to Helfert that Josef Suk won the
Grand Prize of the Bedfich Smetana Jubilee Foundation. It was also at Helfert’s suggestion
that Masaryk University in Brno granted Suk the title of Doctor honoris causa on
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Vaclav Talich: Zapis do pamétniho alba / Entry in the commemorative
album

Autograf, KfeCovice, 15. 7. 1943 / Autograph, Krecovice, 15 July 1943
NM-CMH-HHO &. p. / acquisition no. 22/2014, Album 23/26

14) No gold medal was awarded in the field of music.

15) Josef Suk composed the march for a competition announced in 1919. The Sokol leadership chose it for
a festival in 1920. During the Second World War, a fanfare from the march served as the signature tune for the

radio broadcasts of the Czechoslovak government-in-exile.

16) Also cf. NOUZA, Zdenék: Jaky vztah mél muzikolog Viadimir Helfert k tvorbé Josefa Suka? (What Was the
Attitude of the Musicologist Vladimir Helfert towards the Music of Josef Suk), Hudebni véda (Musicology), vol. 43,

2006, no. 1, pp. 27-38.
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9 December 1933. A letter in which Helfert privately informs Suk about the honor (115)
has been preserved, as has the official letter of notification from Prof. Karel Svoboda, the
Dean of the Faculty of Arts of Masaryk University (168a).t”

Josef Suk attained the summit of his creative powers in his Epilogue, op. 37. Vaclav Talich
conducted the premiere of this symphonic work for orchestra, large and small mixed choirs,
and soprano, baritone, and bass soloists on 20 December 1933. The work got a splendid
reception, and not only in the press.® When Josef Suk celebrated his sixtieth birthday at the
beginning of the following year (on 4 January 1934), he received letters and congratulations
from hundreds of admirers. In the album we are discussing, we find more than thirty
congratulatory messages.*® These show that at the time, some of those who had originally
been among Suk’s adversaries were coming over to his camp. Besides Vladimir Helfert,
whom we have already discussed, these persons include K. B. Jirak (100) and Otakar Zich
(155). A change of attitudes® is also implied by a letter from Mirko O¢adlik (102):

Maestro, I do not know whether I, not being from your parish, am permitted to come to
you with well wishes for your birthday... Elsewhere, publicly, I am formulating in detail
why you should be honored as a man and an artist... You therefore understand that,
though a stranger to you, I now approach you with words of genuine, deep respect, and
I hope that my confession will not strike a dissonant chord among the expressions of
love and admiration you shall be receiving from those who are close to you ....

Josef Suk died suddenly on 29 May 1935. From among all of the expressions of
condolence sent to the family, we shall cite as an example a letter from one of the leading
violin virtuosos of the day, Suk’s friend Jaroslav Kocian (181). He sent it to Suk’s son on
31 May 1935.

Dear Mr. Suk,

Please allow me to express to you and your family my most sincere condolences over
the unexpected departure of your father - the esteemed master Josef Suk. You can be
sure that this loss is painful to me not only as an artist or as a member of the staff at
our conservatory, which took such great pride in him - it was there that we saw each

17) Dated 30 Oct. 1934.

18) Cf. NOUZA, Zdenék: Suks Schaffen im Spiegel der zeitgendssischen tschechischen Musikkritik -
die tschechische Musikkritik im Spiegel der Musik von Josef Suk, in: Prager Musikleben zu Beginn des
20. Jahrhunderts. Jahrbuch der Bohuslav-Martind-Stiftung 1 (1996), ed. Ales Bfezina, Peter Lang, Bern 2000,
pp. 153-176.

19) E.g.Josef Jiranek (52), FrantiSek Stupka (53), Vladimir Polivka (56) - a composer, pianist, and teacher, Zdenék
Kolarsky (56) - a violinist, Antonin Klastersky (63) - a poet, Jifi Stanislav Guth-Jarkovsky (65), Arne Novak (68),
Otokar Fischer (69), Hanus Jelinek (Revue Lumir) (70), Eduard Bass (73), Antonin Benjamin Svojsik (85) -
founder of the Czech scouting movement, Alois Haba (94), Alexander Moyzes (101), Mirko Oc¢adlik (101), Otakar
Sin (102), Vaclav Holzknecht (123), Vladimir Urbanek (127) - a publisher, Ludvik Bohaéek (128), Alfons Mucha
(131), Norbert Kubat (138), Otakar Pafik (143), Vojtéch Bofivoj Aim (146), Vaclav Stépan (148), Albin Sima
(149), the Prague String Quartet (Ladislav Cerny) (152), Bedfich Voldan (161), Vaclav Mikota (165) - director of
the music publisher Hudebni Matice (Musical Foundation), FrantiSek Pala (167), and Masaryk University Rector
Jan Zavrel (168a).

20) Cf. CHARYPAR, Jan: Orchestralni tvorba Josefa Suka v ¢eskych kritickych ohlasech do roku 1938 (The
Orchestral Works of Josef Suk in Czech in the Reviews of Czech Critics through the Year 1938), Masaryk
University, Bachelor’s thesis, Brno 2014, typescript, 95 pp.
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other for the last time and shook hands as we were performing our teaching duties
just a few hours before his death; his passing is all the more painful to me, because
in Him I have also lost a friend to whom I have been bound by more than just our
acquaintance since our youth and his by his devotion. I was also bound to him by
admiration of my friend’s greatness as a composer and by my deepest feelings for his
compositions, especially those for violin, which have always been at the forefront of
my repertoire.

It is my wish that you might take comfort at this time from knowing that all of us feel
sorrow at the loss of Josef Suk.

Jar Kocian

The conclusion of the album belongs to Suk’s grandson - the violinist Josef Suk. It
certainly is no coincidence that the messages that follow are also written in Jaroslav
Kocian’s hand, but this time addressed to “Pepous Suk” (“Pepous” is a familiar form of the
name Josef), a highly gifted violinist (182a). Professor Kocian became his violin teacher in
1938, and he retained that role until the end of his life in 1950. For Josef Suk, the years
of apprenticeship under this tremendously charismatic artist meant a promising start to

his artistic career.

For many years, the violinist Josef Suk did not use the album as his father had done. In
any case, only a few empty pages were left in it, and those definitely would not have been
sufficient for documenting the virtuoso’s own career. Nonetheless, he (or his wife) did
finally use the remaining pages and filled them with letters from his artistic colleagues and
friends. Among them, we find manuscripts from the composer of Spanish origin Federi-
co Mompou (178), the conductor Rafael Kubelik (184), the pianist Alfred Brendel (185),
the organist of Czech origin Bedfich Janacek (187), the Italian violinist Franco Gulli (188),
the composer llja Hurnik (200-201), the French cellist Andre Navarra (204), and the
signature of the famous violin virtuoso Yehudi Menuhin (202) on a group message of
greetings from Switzerland.

These last pages bring the album to a close, and more than a hundred years passed
between the oldest and the newest dated entries. While the oldest letters and entries were
created in the atmosphere of the end of the nineteenth century, others followed the events
of the entire twentieth century to the threshold of the twenty-first. Meanwhile, the value of
much of Suk’s music has been recognized, and his works that had just started out on the
path towards finding an audience back then have now earned themselves a lasting place
in the repertoire. The album with the correspondence of Josef Suk enables us to take
a more in-depth, detailed look at how that came about.
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