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Nekolik pramenu z doby
pusobeni Carla Marii von

Webera ve Stavovském
divadle

JANA VOJTESKOVA

roce 2013 si pfipominame 230. vyroéi otevieni vyznamné prazské divadelni scény

- Stavovského divadla. U této pfilezitosti usporadal Institut uméni - Divadelni Gstav
v Praze, Narodni divadlo a Carl-Maria-von-Weber-Gesellschaft konferenci s nazvem 230 let
Stavovského divadla v Praze / Tvuréi potencial scény v evropském kontextu. Pozornost
byla vénovana také osobnosti skladatele, dirigenta, klaviristy a kritika Carla Marii von We-
bera, od jehoZ nastupu na misto kapelnika a feditele opery Stavovského divadla v Praze
uplynulo pravé 200 let.*

V lednu roku 1813 podnikal tehdy Sestadvacetilety skladatel Carl Maria von Weber
(1786-1826) koncertni cestu po Evropé a zamyslel cestovat do Italie. Praha pro ného byla
zpocatku jen jednou ze zastavek. Okolnosti vSak prispély k tomu, Ze Weber zménil ptvodni
plan a prijal v Praze tfileté angazma ve Stavovském divadle.

Weberovo rozhodnuti bylo rychlé, jiz od 1. dubna 1813 vykonaval svou novou funkci
kapelnika. Nejvice mu k ni pomohl jeho blizky pfitel Johann Gansbacher, ktery v té dobé Zil
v Praze a zajistil Weberovi potfebné kontakty. Seznamil ho predevSim s impresariem opery
Stavovského divadla Karlem Liebichem, ktery véril, Ze mu Weber pomUZe reorganizovat
v té dobé silné upadajici prazskou operu. Dal Weberovi téméF neomezené pravomoci, coz
bylo jisté pro mladého Webera lakavé. Svou roli zde hrala i Weberova finanéni situace
a perspektiva, Ze angazma za 2 000 zlatych roc¢né a 1 000 zlatych z benefice mu pomohou
splatit dluhy, které zanechal ve Stuttgartu.

RozCarovani na sebe nenechalo dlouho ¢ekat. Provinéni Praha, uz davno postradajici
hudebni lesk doby Mozartovy, musela ostfe kontrastovat s hudebnim Zivotem v centrech,
z nichZz Weber do Prahy pfijizdél. Opera i koncertni Zivot v té€ dobé v Praze upadaly. Financo-
vani hudebniho Zivota bylo zna¢né omezeno po rakouském statnim bankrotu v roce 1811,
ktery zasadné snizil pfijmy od mecenasu. Pro Webera to ovsem byla velka vyzva a do prace
se vrhl s elanem. Rozpustil némeckou operu zalozenou v roce 1807 svym predchliidcem,
kapelnikem a popularnim skladatelem Wenzelem Millerem, a zacal budovat od zakladu
novy soubor. Jako kapelnik a feditel opery odjel do Vidné angaZovat zpévaky. Soucasné
zacal tvofit i umélecky hodnotny divadelni repertoar.

1) Tento pfispévek vznikl za finanéni podpory Ministerstva kultury v rdmci institucionalniho financovani dlou-
hodobého koncepcéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2013/44, 00023272).

Musicalia 1-2 / 2013 B 57



Jana Vojtéskova

Za dobu svého tfiletého plsobeni uvedl Weber ve Stavovském divadle pfes Sedesat
titul od vice nez tii desitek autord. V prvnim roce prevazoval francouzsky repertoar v né-
meckych prekladech - po dvou operach G. Spontiniho, L. Cherubiniho (oba Zili v Pafizi)
a E. N. Méhula a po jedné od N. Isouarda a Ch. S. Catela. Jedina opera, kterad v prvnim roce
Weberova angazma nepatfila do tohoto okruhu, byl Carlo Fioraz od némeckého skladatele

F. Franzla, jehoz Weber poznal v Mnichove.

Rok 1814 zahajil Weber opét francouzskou operou. Zamyslel tak pfipravovat divaka
smérem k romantickému repertoaru. Z francouzskych autort pribyli k jiZ jmenovanym jes-
té A. E. M. Grétry, P. Gaveaux a H. M. Berton. Zaznéla také dila dvou italskych skladatelU:
v Némecku oblibena opera Die Dorfséngerinnen od V. Fioravatiho a tfi opery od F. Paera.
Skladby jinych italskych skladatelt (kromé ve Vidni Zijiciho A. Salieriho) Weber v Praze
neproved|. Zhruba po roce svého plisobeni se zacCal orientovat na némecky repertoar.
Z klasické opery nastudoval v Praze oblibeného Dona Juana, dale Tita a v dobé Weberovy
dovolené daval jeho zastupce Franz Clement jeSté Figarovu svatbu. Uméleckym vrcholem
v roce 1814 mél byt BeethovenUv Fidelio: jeho pripravé vénoval Weber mimoradnou pozor-
nost. Chladné pfijeti opery Webera velmi zklamalo a pfimélo ke znamému nelichotivému
vyroku o prazském publiku, kdyZ napsal: ,Jsou to opravdu velké véci v hudbé, ale - nero-
zuméji tu niéemu. At mne cert vezme, Kasparek, to je to pravé pro né.“?

V nasledujicim roce k francouzskym operam pribyla Héléne od E. N. Méhula a Der
neue Gutsherr od A. Boieldieua. Kromé jiz uvedenych autord nastudoval v tomto roce také
Meyerbeerova Alimelka, o kterém psal také do prazskych K. K. privilegierte Zeitung, dale
operu svého rivala, berlinského kapelnika B. A. Webera Die Wette (opera v Praze propadla)
a operu ¢eského skladatele J. J. Roslera Elisene. Tato opera byla v Praze poprvé insceno-
vana uz za Weberova predchidce a ziskala si sympatie divakud. Dila jinych svych ¢eskych
soucasniki Weber neuvedl.

V poslednim roce svého prazského pobytu, v roce 1816, nastudoval Weber jesté je-
denact titulll - mezi nimi Richarda Léwenherze A. E. M. Grétryho, Jocondu N. Isouarda
a Strickleiter P. Gaveaua, z némeckych oper Athalii J. N. Poisla a Fausta L. Spohra, jimz
definitivné ukondil své angazma v Praze.

Zajimavé je, Ze Weber v dobé, kdy byl kapelnikem prazského Stavovského divadla, zde
neuvedl Zadnou ze svych oper. Na jeho Silvanu (dokoncéenou v roce 1810) si Prazané museli
poCkat az do roku 1817, 28. brezna ji jako host za velmi vielého prijeti publika sam dirigo-
val. Prahu navstivil v tom roce jesté jednou v listopadu, kdy zde slavil shatek k Carolinou
Brandtovou. Abu Hassana (z roku 1811) slySeli Prazané o dva roky pozdéji (21. 7. 1819)
a opét o dva roky pozdéji (29. 12. 1821) byl ve Stavovském divadle uveden Der Freischlitz.
Toho pak Fidil Weber v Praze 15. 2. 1822 a jesté pri padesatém prazském provedeni této
opery 8. 11. 1823. 0 nékolik mésicl pozdéji v bfeznu 1824 se pak na scénu Stavovského
divadla dostala Euryantha. Oberon v Praze zaznél az po Weberové smrti v roce 1828. Sva
dila ale Weber predstavil na koncertech. Po pfijezdu do Prahy v roce 1813 usporadal prvni
koncert 6. bfezna, kdy dirigoval svou symfonii, koncert a Hymnus.

2) ,Essind wahrhaft groBe Sachen in der Musik, aber - sie verstehens nicht, - man méchte des Teufels wer-
den, Kasperl das ist das wahre fir sie.“ Johannu Gansbacherovi, Praha 1. 12. 1814.
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Webera jeho prazské aktivity velmi vyCerpavaly. NejenZe byl kapelnikem opery, ale musel
zajiStovat také dramaturgii, produkci a reZii. V korespondenci si opétovné stézoval, Ze ma
v Praze minimalni prostor pro vlastni tvarci ¢innost. Nepocital s tim, Ze by si chtél prazské an-
gazma prodlouzit. K definitivnimu rozhodnuti opustit Prahu prispél pfisny reskript nejvyssiho
zemského vyboru, ktery dozoroval vedeni Stavovského divadla. Podle ného impresario Lie-
bich v poslednich tfech letech operu zanedbal. Weber byl timto hodnocenim velmi zklaman.

Napsal Liebichovi obsahly dopis, v némz obhajoval své snahy o povzneseni prazské opery. 3

Wabhrlich, mein verehrter Freund, die Eroffnung, die Sie mir von den Bemerkungen
der hohen Landesstelle in Betreff des Zustandes der Oper machen, die den Vorwurf
ausdriicken, dal seit dem Jahre 1812 nichts fiir dieselbe geschehen sey, hat den bit-
tersten Augenblick meines Kiinstlerlebens herbeigefiihrt. Einen Augenblick, dessen
Erscheinung ich mir bei dem BewufBtseyn meines Eifers fiir die Sache nie und am
allerwenigsten an einem Orte erwartet héitte, wo ich durch rastlose Théatigkeit mei-
ne Gesundheit und die Zeit zusetzte, in der ich als Componist etwas fiir die Welt und
meine Ehre zu leisten im Stande gewesen wire. Blos um das schone Bewultseyn zu
haben, den alten Ruf der Prager Musikvollkommenheit herzustellen, und zugleich
zu zeigen, dall doch wenigstens eine Kunstanstalt vorhanden sey, die ohne die tau-
send gewohnlichen kleinlichen Handwerks- und Neides-Erbdarmlichkeiten rein und
fern von allen Nebenriicksichten wirke und handle.

0 Velikonocich 1816 podal Weber impresariovi Liebichovi vypovéd. S Prahou se Weber
rozloucil 7. fijna, kdy odejel s Carolinou Brandtovou do Berlina k pohostinské hie. Mezitim
uz ale vyjednaval s intendantem drazd'anského divadla o misté kapelnika u tamni opery.

Weberovo tfileté plsobeni v Praze je dobfe dolozeno prameny. Z té doby se dochovalo
asi 271 jeho dopisl, dale Weber(v prazsky zapisnik, tzv. Notizen-Buch, a Clanky, které
Weber publikoval v prazském tisku. Ceské prameny jsou pomérné zevrubné zpracovany.*
Podrobné je prostudoval a interpretoval Zdenék Némec v knize Weberova praZska léta,
vydané v roce 1944.% Z ného vychazel ve Weberové biografii i John Warrack.® Prazskymi
prameny se zabyval také Jaroslav Buzga.” V posledni dobé je velkym pocinem projekt sou-
borné edice korespondence, denikl a dila Carl-Maria-von-Weber-Gesamtausgabe (dale
WeGA), ktera je pfistupna online.® Nabizi se otazka, zda vSechny prameny, které vidél
Zdenék Némec v dobé 2. svétové valky, jsou k dispozici i dnes.®

3) Carl Maria von Weber an den Theaterdirektor Liebich in Prag. Prag, Ende November 1815 [online]. [cit.
2013-04-10]. Dostupné z: http://www.weber-gesamtausgabe.de/de/A002068/Korrespondenz/A040835

4) Déjiny prazského divadla srov. napf. TEUBER, Karl Oscar: Geschichte des Prager Theaters |-1Il, Haas, Praha
1883-1888.

5) NEMEC, Zdenék: Weberova prazska Iéta, L. Mazag, Praha 1944.
6) WARRACK, John: Carl Maria von Weber, Claassen Verlag, Hamburg 1972, 489 s.

7) BUZGA, Jaroslav: Carl Maria von Webers Prager ,Notizen-Buch* (1813-1816). Kommentar und Erstver-
offentlichung des Originals, in: Oper heute, Henschelverlag Kunst und Gesellschaft, Berlin 1985; BUZGA, Jaro-
slav: Weber als Operndirigent in Prag, Beitrage zur Musikwissenschaft 30, 1988, s. 58-61; BUZGA, Jaroslav: von
WEBER Carl Maria, in Ludvova lJitka et al.: Hudebni divadlo v ¢eskych zemich. Osobnosti 19. stoleti, Divadelni
Ustav - Academia, Praha 2006, s. 616-618.

8) http://www.weber-gesamtausgabe.de

9) Némec bohuZel ve vétsiné pripadl nezminil ulozeni pramend, ze kterych Cerpal.
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V Narodnim muzeu - Ceském muzeu hudby se dochovalo Sest Weberovych dopis
a jedna partitura s Weberovymi vlastnorucnimi pripisy.l® VSechny rukopisy pochéazeji ze
sbirky Richarda Morawetze (1881-1965), ktery zakoupil v roce 1908 bohemikalni pra-
meny z kolekce Friedricha Donebauera na aukci v Berliné u J. A. Stargardta. Donebauero-
va sbirka patfila na prelomu 19. a 20. stoleti k nejvyznamnéjSim soukromym hudebnim
sbirkdm na Uzemi Rakouska-Uherska. Friedrich Donebauer (1849-1916) se soustfedil
na dopisy hudebnikd, jejich podobizny, notové zapisy, listky do pamatnik{ a jiné. Vydal tfi
katalogy své rozsahlé sbirky.*t

V prvnim katalogu z roku 1894 uvadi Donebauer tfi Weberovy viastnoruéni dopisy a je-
den dopis Weberova syna Maxe Marii. V druhém soupisu z roku 1900 se kromé dvou dopi-
suU skladatelovych zahrnutych jiz v pfedchazejicim katalogu objevuji jesté tfi dalsi Webero-
vy dopisy, jeden dopis Caroliny Weberové a titulni list Euryanthe s Weberovou viastnoruéni
poznamkou: Zur Aufflihrung auf dem kéniglichen sténdischen Theater in Prag Carl Maria
von Weber. Treti soupis, ktery byl zaroven aukénim katalogem firmy Stargardt v Berling,
predmét sbirky, a sice tzv. Notizen-Buch, Weber(v vlastnorucni zapisnik z doby jeho ka-
pelnické ¢innosti v Praze, kde zachytil opery, melodramy a ¢inohry s hudbou, které béhem
svého triletého obdobi v Praze daval na scéné Stavovského divadla. Tento pramen je dnes
ulozen v PraZské konzervatofi*? a je zpfistupnén v ¢eské muzikologické literature (preklad
do ¢estiny publikoval Zdenék Némec, op. cit. v pozn. 5; edici originalu vydal Jaroslav Buz-
ga).*> WeGA Notizen-Buch do své edice nezaradila.

Donebauerova sbirka byla v roce 1908 rozprodana na zminéné aukci u Stargardta.
Prazské hudebni instituce se snazily ziskat bohemikalni prameny, Zadné z nich se vSak
nepodafilo sbirku zakoupit jako celek. Pravdépodobné v té dobé se Notizen-Buch dostal
do archivu Prazské konzervatore.'* Nékteré dopisy z Donebauerovy sbirky koupil tovarnik
Richard Morawetz.*> Ten emigroval v roce 1938 pfed nacisty a zanechal svou sbirku v Ce-
chach. Po valce pak byla konfiskovana komunisty a ulozena v Pamatniku narodniho pisem-
nictvi a v Literarnim archivu Narodniho muzea. Po roce 1989 ji restituovali Morawetzovi
dédicové, ktefi pak sbirku prodali do Ceského muzea hudby, a to ve dvou &astech - v roce
2003 a v roce 2008. V druhém prirlistku se dnes nachazi také Sest dopist Weberovych.

10) V dobé zpracovani tohoto prispévku nebyly tfi z téchto dopist zpfistupnény ve WeGA. Jejich edice byla dopinéna
pFi aktualizaci stranek Version 1.1.7 (17. 4. 2013). Skutednost, Ze tyto dopisy jsou uloZeny v Ceském muzeu hudby,
neni doposud v WeGA uvedena. [online]. [cit. 2013-06-01]. Dostupné z: http://www.weber-gesamtausgabe.de

11) Aus der Musik- und Theaterwelt. Beschreibendes Verzeichnis der Autographen-Sammlung Fritz Donebauer
in Prag, Vorwort von Richard Batka, Buchdruckerei Lowit & Lamberg - Selbstverlag, Prag 1894. Beschreibendes
Verzeichnis der Autographensammlung Fritz Donebauer in Prag, Vorwort von Richard Batka, 2. Ausgabe, Buchdruc-
kerei Lowit & Lamberg. - Selbstverlag, Prag 1900. Sammlung Fritz Donebauer - Prag. Briefe, Musik-Manuskripte
* Portrats zur Geschichte der Musik und des Theaters. Versteigerung vom 6. bis 8. April 1908 durch J. A. Stargardt
Verlagsbuchhandlung und Antiquariat Berlin W. 35. Liitzowstr. 47. [Aukéni katalog. Berlin 1908].

12) Dnes v Knihovné a archivu Prazské konzervatore, sign. 2 C 557.

13) Oper heute: Ein Almanach der Musikbihne. [Bd.] 8. Berlin: Henschelverlag, 1985. 263, [1] s.

14) Pramen nema zadné pfirlstkové Cislo, z néhoZ by se dalo zjistit, od kterého roku ho konzervator vlastni.

15) POSTOLKA, Milan: Hudebni pamatky Morawtzovy shirky, Casopis Narodniho muzea, oddil véd spoleéen-
skych 131, 1962, s. 89-113.
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Dva z nich presly z Donebauerovy sbirky, dalSi ziskal Richard Morawetz vlastni sbératel-
skou ¢innosti.

Kromé nasledujicich strucnych charakteristik téchto dopisli jsou k dispozici jejich edice

i podrobnéjsi regesty.'®

Carl Maria von Weber Friedrichu Rochlitzovi. Praha, 22. 2. 1813.
NM-CMH G 13725 (fotokopie autografu, original dopisu neni zndm), 4 popsané strany

Weber popisuje Rochlitzovi, za jakych okolnosti podepsal smlouvu pro prazské angazma, a sta-
le jesté doufa, Ze v budoucnu uskuteéni svou cestu do Italie. Nyni je zaméstnan korespondenci
s nové angazovanymi ¢leny opery a spolu s impresariem Liebichem se chysta na cestu do Mannhei-
mu a Mnichova. Na komponovani ma malo ¢asu. Slozil dvé nové pisné [Sind es Schmerzen, WeV
L.367, Unbefangenheit ,Frage mich immer*, WeV L.377?] a pro fagotistu Brandta z Mnichova, ktery
mél v Praze koncert 19. 2., Andante und Rondo Ungarese [WeV N.7a]. Pfipravuje na koncert 6. 3.,
kde by mohl davat Hymnus na Rochlitzlv text [WeV B.8]. Potfebuje néjaké dobré operni libreto.
Impresario Joseph Seconda se zajima o Weberovy opery a tenorista Julius Miller chce davat Silvanu
jako benefici.

Carl Maria von Weber Johannu Gansbacherovi. Praha, 5. 3. 1814.
NM-CMH G 13723, autograf, 2 listy, 4 popsané strany.
Weber sdéluje podrobnosti o své dosavadni ¢innosti v Praze. PredevSim vyjmenovava osmnact

oper, které doposud nastudoval. Zmifuje se i 0 koncertech, které Fidil - 25. 12. Meyerbeerovo orato-
rium Gott und die Natur, 25. 2. Gansbacherovo Rekviem a 28. 2. Haydnovo Die Schépfung. Upozoriuje
i na koncert pfipravovany na 4. dubna, kde chce uvést éeské autory - Tomaska, Vitaska a Dionyza
Webera - a také nékolik malickosti od Voglera a Glucka. Jeho orchestr zni vyborné. Weberovo Te Deum
hrali ve Valdstejnské zahradé. Zacal komponovat novou Sonatu pro klavir As dur [WeV Q.3]. Na zavér

jesté poznamenava, ze studuje Voglerovu operu Samori.*”

Carl Maria von Weber Adolphu Martinu Schlesingerovi. Praha, 9. 3. 1816.
NM-CMH G 13726, autograf, 1 list, 2 popsané strany

Weber avizuje nakladateli, Ze brzy posle treti sesit cyklu [Leyer und Schwert, WeV L.49?] na bas-
né Karla Theodora Kornera. Oznamuje také, Ze zhudebnil Die Temperamente beim Verluste der

Geliebten [WeV L.48] podle basni Friedricha Wilhelma Gubitze a jeden sesit Romanzen und Lieder
[WeV ?].

Carl Maria von Weber Johannu Gansbacherovi. Dresden. 11. 1. 1825.
NM-CMH G 13724, autograf, 1 list, 2 popsané strany

Weber oznamuje, Ze se mu 6. 1. narodil syn [Alexander Victor Heinrich Maria von Weber]. Z Lon-
dyna obdrzel prvni akt libreta ke své nové opefe [Oberon]. To mu ale nepomuze, dokud neuvidi
celek. Svou cestu do Anglie by rad o rok posunul.

Carl Maria von Weber: Janu Nepomuku $tépankovi. Dresden, 7. 6. 1824.
NM-CMH G 13729/92 (St&pankovo album), 1 dvojlist, 2 popsané strany

Z Weberovych dopisti dochovanych v CMH jsou dva soudasti alba, v némz jsou uloZeny dopi-
sy adresované Janu Nepomuku Stépankovi, ktery byl v letech 1824-1834 spolu s Ferdinandem

16) Viz http://opac.nm.cz:8080/opaccmh/, http://www.weber-gesamtausgabe.de
17) Tu ovSem béhem svého kapelnictvi ve Stavovském divadle neuvedl.
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Polawskym a Josephem Kainzem ¢lenem triumvi-
ratu Stavovského divadla. Dopis odeslany Webe-
rem z DraZdan 7. 6. 1824 je odpovédi na Stépan-
kv dopis z 27. 3. a tyka se Weberova honorare
za provedeni ¢eského prekladu opery Der Frei-
| schiitz. Weberovi pfipada divné, Ze za jeden ho-
l norar mély byt provadény dvé verze opery, ale ne-
[ chce dat starym pratelim odmitavou odpovéd a
rozhodnuti o honorafi nechava na nich.

Carl Maria von Weber Stavovskému divadiu.
Dresden, leden 1826.

NM-CMH G 13729/94 (Stépankovo album),
1 dvojlist, 3 popsané strany

Druhy dopis z Stépankova alba je vlastné
obéznikem, v némz Weber upozoriuje, Zze pra-
vo k provozovani némecké verze opery Oberon
muZe udélit pouze autor a nikoli nesvédomiti
obchodnici, ktefi Sifi nelegalni kopie. Weber roze-
Jan Nepomuk Stépanek slal upozornéni evropskym opernim scénam v Al-
Médirytina ze Stépankova alba, podle kresby F. v. Liit- tenburgu, Bambergu, Hamburgu, St. Petersburgu

gendorfa ryl G. Déb[er, 20. léta 19. stoleti / Copper aj. Do Prahy jej poslal s viastnoruénim pfipisem,
engraving from the Stépanek album after a drawing Je kvili vieobecnému opatieni posila obéznik

by F. v. Litgendorf, engraved by G. Dobler, 1820s Ly L P .
N};Vl—CVMHuGg13729 graved by i tém scénam, pro které je jisté zbytecny:

Um der Allgemeinheit der Maaliregel willen,
konnte ich sellbst [!] denjenigen Biihnen bei denen sie ginzlich tiberfliissig ist, die Zusendung
nicht wohl ersparen. Wofiir ich Ihre freundliche Nachsicht wiederholt in Anspruch nehme."

Ve sbirce Richarda Morawetze se zachoval také opis Weberovy kantaty Kampf und Sieg
(WeV B.10) se skladatelovymi autografnimi poznamkami v partitufe a s jeho vlastnoru¢nim
pripisem na titulnim listu. Je znamo, Ze Weber v Praze mnoho ¢asu a soustfedéni na kom-
ponovani nemél. Kantata Kampf und Sieg je jednim z mala rozsahlejSich dél, ktera v Praze
vznikla. Komponovana byla bezprostiredné pod dojmem Napoleonovy porazky u Waterloo
18. 6. 1815. Weber, ktery zaZil bouflivé oslavy vitézstvi v Mnichové, zhudebnil text Johanna
Gottfrieda Wohlbriicka. Kantata méla premiéru 22. prosince 1815 v Praze na Weberové
beneficnim koncertu (kromé Mozartovy Symfonie Es dur zaznél jeSté Weber(v klavirni kon-
cert a jeho pisné). Dilo bylo pfijato s nadSenim. Weber byl potéSen i proto, Ze Beethovenova
podobné zamérena Schlacht bei Vittoria (Wellingtons Sieg) se v Praze nelibila.

Pomoci kantaty se Weber snazil proniknout k panovnickym dvortiim v Evropé. Uz v dub-
nu nasledujiciho roku psal (Gottfriedu Weberovi, Praha 24. 4. 1816), Ze kantatu poslal
rakouskému cisafi FrantiSkovi I. Panovnik ji ale obdrzel pravdépodobné kratce po smrti
cisarovny, takze ji asi ignoroval. Druhou partituru poslal pruskému krali Friedrichu Wilhel-
movi lll. do Berlina, kterého zaroven pozadal, aby smél kantatu provést pfi prvnim vyroci
bitvy v ¢ervnu 1817 na koncerté ve prospéch valecnych invalidd (provedeni se opravdu
uskutecnilo). Treti partituru daroval do Anglie princi regentovi a kone¢né Ctvrtou prfenechal

18) Za pomoc pfi prepisu autografnich Weberovych pfipist dékuji Vlasté a Hubertu Reittererovym.
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Kampf und Sieg
Titulni strana partitury psana Weberovou rukou / Title page of the score written in Weber’s hand
NM-CMH, &. pF. / Acquisition number Ap 28/2008

koncertni spolecnosti (Concertgesellschaft) Union v Brémach k dobro¢innym Gceldm.
A pravé tento posledni exemplaf se dnes nachazi v Morawetzové sbirce v Ceském muzeu
hudby. Morawetz ji pravdépodobné ziskal z tzv. Heyerovy sbirky z Kolina nad Rynem, jejiz
katalog z roku 1916 partituru Kampf und Sieg uvadi.’® Zde jsou také podrobné popsany
Weberovy viastnoruéni vpisky.?°

Partitura ma autografni Weber(iv pfipis, datovany v Praze 15. dubna 1816. ProtoZe ji
Weber vénoval k dobro¢innym Gceldm, vyminil si, Ze nesmi byt prodana, vyménéna, daro-
vana ani zapujc¢ena:

RechtmébBige Partitur der verehrlichen ConcertGesellschaft der Union zu Bremen

zu Ihrem Gebrauch uberlasse gegen die Verbindlichkeit dieses Stiick weder verkau-
fen, vertauschen, verschenken, noch verleihen zu diirfen.

Prag d: 15 Aprill 1816 Carl Maria von Weber

Kantata byla silné poplatna dobé a pro dnesniho posluchace je uz v mnohém ne-
pochopitelna. Presto ma své dlilezité misto v procesu zrani Weberova kompoziéniho stylu. Je

19) Jako polozku €. 243.

20) Musikhistorisches Museum von Wilhelm Heyer in C6in, Katalog von Georg Kinsky, Vierter Band, Musik-Au-
tographen, Céln 1916, S. 210-212.
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Z ni zfejmé, Ze Weber ziskal v Praze velkou zkuSenost s dramatickym repertoarem a uplat-
nil ji jak v této kantaté, tak i v pozdéjSich operach.

Na zavér uved'me jesté dva prameny dochované v Ceském muzeu hudby vztahujici se pfimo
k Weberové osobé. Jsou to doklady k svatbé, ktera se konala v Praze. Jednim z nich je origj-
nalni povoleni k snatku pro Carolinu Brandovou?* s Carlem Mariou von Weberem, vydané c. k.
méstskym hejtmanstvim a potvrzené konskripénim Gfadem v Praze 30. 8. 1817 (kais. konig.
Stadthauptmannschaft),?? a dale osvédceni opraviujici Carla Mariu von Webera k snatku s Ca-
rolinou Brandovou, vydané farafem kralovského kostela v Drazdanech Josephem Schmidem
18. 8. 1817 a opatrené peceti kralovského kostela saského dvora.??

PUsobeni Carla Marii von Webera ve Stavovském divadle patfilo k vyznamnym etapam pred-
ni prazské scény. Této skutecnosti si byli védomi i sbératelé Friedrich Donebauer a Richard
Morawetz. Diky nim se dodnes zachovaly v Ceském muzeu hudby v Praze Weberovy rukopisy.
Tvori sice maly zlomek z celkového poctu autografnich dopisti a hudebnin tohoto skladatele
vzniklych v Praze, presto jde o unikatni svédectvi pfimo spjaté s mistem jejich vzniku.

WeberQv soupis dél, ktera uved| ve Stavovském divadle v letech 1813-1816, se v po-
dobé tabulky nachazi za anglickou mutaci ¢lanku na s. 74.

i)
=g ey ——— ]
T ——

b

Kampf und Sieg

Opis partitury, s. 111, s vlastnoru¢ni poznamkou Carla Marii von Webera /
Manuscript copy of score, p. 111 with annotation in Weber‘s hand
NM-CMH, &. pt. / Acquisition number Ap 28/2008

21) Zde je psana jako Brand stejné jako v nasledujicim povoleni pro C. M. von Webera.
22) NM-CMH G 5365.
23) NM-CMH G 5364.
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Several Sources Pertaining
to Carl Maria von Weber’s
Work for the Estates Theatre
in Prague

JANA VOJTESKOVA

his article was written on the occasion of the two hundredth anniversary of Carl Maria

von Weber’s assumption of the post of chief conductor and head of opera for the
Estates Theatre in Prague. He served in that position from 1813 to 1815, during which time
he greatly improved the quality of opera performances in Prague. The article discusses
manuscripts preserved in the Czech Museum of Music: Weber's autograph letters,
a manuscript copy of his cantata Kampf und Sieg with his own annotations, documents
pertaining to his wedding with Carolina Brandt, and his Notizen-Buch in which he entered
musical stage works presented in Prague during the time of his work for the theatre there.
The article includes a table of works based on this last source.

Carl Maria von Weber - Estates Theatre - Czech Museum of Music - letters - Carolina
Brandt - Kampf und Sieg - Notizen-Buch - opera of the nineteenth century

In 2013 we mark the 230th anniversary of the opening of an important Prague venue
for theatrical art - the Estates Theatre. On this occasion the Arts and Theatre Institute
in Prague, the National Theatre, and the Carl-Maria-von-Weber-Gesellschaft organized a
conference titled Two Hundred Thirty Years of the Estates Theatre in Prague: The Theatre’s
Creative Potential in the European Context. Among other topics, attention was devoted
to the composer, conductor, pianist, and critic Carl Maria von Weber (1786-1826), who
assumed the position of chief conductor and administrative director of opera at the
Estates Theatre two hundred years ago.!

In January 1813 the twenty-six-year-old Weber undertook a concert tour of Europe
and intended to travel to Italy. Prague was only to be one of his stops along the way, but
circumstances contributed to a change in his plan, whereby he accepted a three-year
engagement working for Prague’s Estates Theatre. His decision was made quickly: he
assumed his new position already on 1 April 1813. His greatest help in obtaining this job

1) This article, read as a paper at the said conference, was researched and written with financial support from
the Ministry of Culture of the Czech Republic as a part of institutional financing of long-term conceptual develo-
pment of the National Museum as a research organization (DKRVO 2013/44, 00023272).
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Stavovské divadlo / The Estates Theatre

Litografie a kresba Robert Geissler, Berlin, vydal Friedrich Ehrlich, Praha, 60. Iéta 19. stoleti / Lithograph and
drawing, Robert Geissler, Berlin, published by Friedrich Ehrlich, Prague, 1860s

NM-CMH-MAD &. pF. / Acquisition number 894/58

came from his close friend Johann Gansbacher, who was living in Prague at the time and
arranged the necessary contacts for him. Above all Gansbacher introduced him to Karl
Liebich, impresario of the opera of the Estates Theatre. Liebich believed Weber would
help him reorganize the operatic corps, which was then in serious decline. He gave Weber
almost unlimited powers - surely an attractive offer for the young musician. Another
factor was Weber’s financial situation, with the prospect that this engagement, for annual
compensation of 2,000 florins plus an estimated 1,000 florins from a concert given to
benefit him, would help him pay debts he had left in Stuttgart.

But disillusion was not long in coming. Provincial Prague, having long since lost the
musical lustre it possessed during Mozart's time, must have been a sharp contrast
with musical life in the cultural centres from which Weber was coming to the Czech city.
Both opera and concert life were on the wane in Prague at that time. Financing of music
was greatly restricted after the Austrian state bankruptcy in 1811, which drastically
reduced income from patrons. For Weber, however, this was a great challenge, and he
launched into his work with élan. He dissolved the German opera, founded in 1807 by his
predecessor (the conductor and popular composer Wenzel Muller), and began building
a new ensemble from the ground up. As chief conductor and administrative director of the
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opera he travelled to Vienna to hire singers, and also began forming a theatrical repertoire
of high artistic quality.

During his three years of work in Prague Weber presented more than sixty works by
more than thirty composers in new productions in the Estates Theatre. Dominant in the
first year was French repertoire in German translations - two operas each by Gaspare
Spontini and Luigi Cherubini (both of them Italians living in Paris), another two by Etienne
Nicolas Méhul, and one each by Nicolas Isouard and Charles-Simon Catel. The only opera
during the first year of Weber's engagement that did not fall into this group was Carlo
Fioraz by the German composer Ferdinand Franzl, whom Weber had met in Munich.

Weber began the year 1814 again with a French opera, intending to prepare audiences
gradually for Romantic repertoire. French composers added to those already mentioned were
André-Ernest-Modeste Grétry, Pierre Gaveaux, and Henri-Montan Berton. Also performed
were operas by two Italian composers: Valentino Fioravati’s Die Dorfsdngerinnen (popular
in Germany) and three works by Ferdinando Paer. No works by other Italian composers were
presented by Weber in Prague, apart from Antonio Salieri who lived in Vienna. Roughly a year
after assuming his position Weber began focusing more on works by German-speaking
composers. Of Classical operas, he presented the popular Don Giovanni as well as Tito,
and during his vacation period he gave his substitute Franz Clement the task of conducting
Le nozze di Figaro. The artistic climax of the year 1814 was to be Beethoven'’s Fidelio, to
preparations of which Weber devoted extraordinary attention. The cool reception of this
opera greatly disappointed him and provoked his very unflattering assessment of Prague
audiences: ‘es sind wahrhaft grofle Sachen in der Musik, aber - sie verstehens nicht, - man
mochte des Teufels werden, Kasperl das ist das wahre flr sie.”?

Added to the French operas in the following year were Méhul’'s Héléne and Adrien
Boieldieu’s Der neue Gutsherr. Apart from works by composers already mentioned, in
this year Weber presented Meyerbeer’'s Alimelek, about which he wrote in the Prague
K. K. privilegierte Zeitung, as well as Die Wette (which was a failure in Prague) by his rival
Bernhard Anselm Weber (a conductor in Berlin), and Elisene by the Czech composer Jan
Josef Rosler. Elisene had been given in Prague in its world premiere already by Weber's
predecessor and had found a sympathetic reception with the audience. Weber presented
no other works by his Czech contemporaries.

In 1816, the last year of his stay in Prague, Weber presented eleven more works
including Grétry’s Richard Coeur de Lion, Isouard’s Joconde, Gaveaux’s L'échelle de soie,
and of German operas Athalia by Johann Nepomuk Poisl as well as Louis Spohr’s Faust,
with which he definitively ended his engagement in Prague.

Interesting is that during his time as chief conductor of the Estates Theatre in Prague
Weber presented none of his own operas. For his Silvana (completed in 1810) Praguers
had to wait until the year after his departure, when on 28 March 1817 he conducted it
as a guest and was very warmly received by the audience. (He visited Prague once more
that year, in November, when he married Carolina Brandt.) Abu Hassan (from 1811) was

2) Prague, 1 December 1814, to Johann Gansbacher.
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first heard in Prague on 21 July 1819, and after another two years on 29 December 1821
the Estates Theatre first presented Der Freischiitz, which Weber himself then conducted
in Prague on 15 February 1822 and again on the occasion of this opera’s fiftieth Prague
performance on 8 November 1823. Several months later, in March 1824, Euryanthe came
to the stage of the Estates Theatre. Oberon was not performed in Prague until 1828, after
Weber’s death. However, Weber did present his own works in Prague in concerts. After his
arrival in 1813 he gave his first concert on 6 March, conducting a symphony, a concerto,
and a Hymn all from his own pen.

Weber’'s work in Prague exhausted him. He was not only chief conductor of the opera,
but also responsible for programming, production, and stage directing, and often various
auxiliary tasks as well. In his correspondence he complained repeatedly that he had
minimal time in Prague for his own compositional work. He did not expect he would
want to extend his Prague engagement. Contributing to his definitive decision to leave
Prague was a severe verdict by the highest governmental committee of the land, which
monitored management of the Estates Theatre, according to which during the past three
years the opera had been neglected. Weber was very disappointed by this evaluation, and
wrote a long letter to the impresario Liebich in which he defended his efforts to raise the
standards of opera in Prague:®

Wahrlich, mein verehrter Freund, die Eréffnung, die Sie mir von den Bemerkungen
der hohen Landesstelle in Betreff des Zustandes der Oper machen, die den Vorwurf
ausdriicken, dal seit dem Jahre 1812 nichts fiir dieselbe geschehen sey, hat den bit-
tersten Augenblick meines Kiinstlerlebens herbeigefiihrt. Einen Augenblick, dessen
Erscheinung ich mir bei dem Bewulitseyn meines Eifers fiir die Sache nie und am
allerwenigsten an einem Orte erwartet hétte, wo ich durch rastlose Théatigkeit mei-
ne Gesundheit und die Zeit zusetzte, in der ich als Componist etwas fiir die Welt und
meine Ehre zu leisten im Stande gewesen wire. Blos um das schone BewubBtseyn zu
haben, den alten Ruf der Prager Musikvollkommenheit herzustellen, und zugleich
zu zeigen, dall doch wenigstens eine Kunstanstalt vorhanden sey, die ohne die tau-
send gewohnlichen kleinlichen Handwerks- und Neides-Erbarmlichkeiten rein und
fern von allen Nebenrticksichten wirke und handle.

At Easter time in 1816 Weber submitted his resignation to Liebich. He parted with Prague
on 7 October, leaving in the company of Carolina Brandt for Berlin where she performed as
a guest. In the meantime, however, he had been negotiating with the administrative director
of the theatre in Dresden concerning the position of chief conductor at the opera there.

Weber’s three years of work in Prague are well documented by sources. Preserved
from that time are 271 of his letters as well as his Prague registry book (his Notizen-
Buch) and articles he published in the Prague press. The sources preserved in the Czech
Republic have been inventoried in relatively great detail.* Zdenék Némec discussed them

3) Carl Maria von Weber an den Theaterdirektor Liebich in Prag. Prag, Ende November 1815. Quoted accor-
ding to the Carl-Maria-von-Weber-Gesamtausgabe, accessed online 10 April 2013 at http://www.weber-gesamt-
ausgabe.de/de/A002068/Korrespondenz/A040835

4) Concerning the history of theatre in Prague see e.g. TEUBER, Karl Oscar: Geschichte des Prager Theaters
I1-11l, Haas, Prague 1883-1888.
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extensively in his book Weberova prazska léta (Weber's Prague Years), published in 1944,°
which was used by John Warrack in his Weber biography.® The Prague sources have also
been investigated by Jaroslav Buzga.” A major project in recent years has been progressive
creation of a collected edition of Weber’s correspondence, diaries, and musical works -
the Carl-Maria-von-Weber-Gesamtausgabe (hereafter WeGA), which is accessible on the
Internet.® There is a question as to whether all the sources that Némec had available
during World War Il are still accessible today.®

Preservedinthe Czech Museum of Music (as partofthe National Museum) are sixof Weber’s
letters?® and one manuscript copy of a score bearing his annotations. All these manuscripts
come from the collection of Richard Morawetz (1881-1965), who in 1908 purchased items
pertaining to the Czech lands from the collection of Friedrich Donebauer (1849-1916) at
an auction held by the J. A. Stargardt firm in Berlin. Around 1900 Donebauer’s extensive
collection, containing mainly letters of musicians, their portraits, musical manuscripts,
and album leaves, was one of the most important private music collections in the Austro-
Hungarian Empire. Donebauer published three catalogues thereof.**

In his first catalogue, from 1894, Donebauer listed three letters of Weber in the
composer’s own hand and one letter of his son Max Maria. In the second catalogue, from
1900, we find in addition to two of the letters of the composer included previously three
more, plus one written by his wife Carolina Weber, and the title page of Euryanthe with the
following annotation in Weber’s hand: ‘Zur Auffihrung auf dem koniglichen standischen
Theater in Prag Carl Maria von Weber.” The third listing, serving as the auction catalogue for
the Stargardt firm in Berlin which sold the collection in 1908, includes besides manuscripts
listed earlier also the most valuable item in the collection, namely the Notizen-Buch -
Weber’'s own hand-written notebook from the time of his service as chief conductor in
Prague, in which he recorded the operas, melodramas, and other spoken plays with music
that he presented on the stage of the Estates Theatre during his three years there. Today

5) NEMEC, Zdenék: Weberova praZska léta, L. Mazag, Prague 1944.

6) WARRACK, John: Carl Maria von Weber, Claassen Verlag, Hamburg 1972, 489 pp.

7) BUZGA, Jaroslav: ‘Carl Maria von Webers Prager “Notizen-Buch” (1813-1816). Kommentar und Ersgver—
offentlichung des Originals’, in Oper heute, Henschelverlag Kunst und Gesellschaft, Berlin 1985. BU%GA,
Jaroslav: ‘Weber als Operndirigent in Prag’, Beitrage zur Musikwissenschaft, Vol. 30 (1988), pp. 58-61. BUZGA,
Jaroslav: ‘von WEBER Carl Maria’, in Ludvova Jitka et al.: Hudebni divadlo v ¢eskych zemich. Osobnosti 19. stoleti
(Musical Theatre in the Czech Lands: Leading Figures of the Nineteenth Century), Divadelni Gstav - Academia,
Prague 2006, pp. 616-618.

8) http://www.weber-gesamtausgabe.de
9) Unfortunately in most cases Némec did not give the place of deposition of sources he discussed.

10) At the time the present study was originally prepared three of these letters were not yet accessible via
WeGA. Editions thereof were added during updating of the website to Version 1.1.7 (on 17 April 2013). The fact
that these letters are deposited in the Czech Museum of Music is not yet mentioned in WeGA. Accessed 1 June
2013 at http://www.weber-gesamtausgabe.de

11) Aus der Musik- und Theaterwelt. Beschreibendes Verzeichnis der Autographen-Sammlung Fritz
Donebauer in Prag, Vorwort von Richard Batka, Buchdruckerei Lowit & Lamberg - Selbstverlag, Prague 1894.
Beschreibendes Verzeichnis der Autographensammlung Fritz Donebauer in Prag, Vorwort von Richard Batka,
2. Ausgabe, Buchdruckerei Lowit & Lamberg - Selbstverlag, Prague 1900. Sammlung Fritz Donebauer - Prag.
Briefe, Musik-Manuskripte * Portréts zur Geschichte der Musik und des Theaters. Versteigerung vom 6. bis
8. April 1908 durch J. A. Stargardt Verlagsbuchhandlung und Antiquariat Berlin W. 35. Litzowstr. 47. (Auction
catalogue, Berlin 1908.)
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this source is deposited in the Prague Conservatory*? and has been made accessible in
Czech musicological literature with a Czech translation published by Zdenék Némec (op.
cit., note 5); an edition of the original was published by Jaroslav Buzga.** WeGA has not
included the Notizen-Buch in its edition.

In 1908 Donebauer’s collection was sold in the above-mentioned auction held by
Stargardt. Musical institutions in Prague endeavoured to acquire items pertaining to the
Czech lands, but none of them succeeded in purchasing the collection as a whole. It was
probably at that time that the Notizen-Buch came to the archive of the conservatory.'*
Some letters from Donebauer’s collection were purchased by the industrialist Richard
Morawetz.’® In 1938 Morawetz emigrated to escape the Nazis and left his collection
in Bohemia. After the war it was confiscated by the Communists and deposited in the
Museum of Czech Literature and the Literary Archive of the National Museum. After the
‘Velvet Revolution’ of 1989 it was restituted to Morawetz’s heirs, who sold it to the Czech
Museum of Music in two parts - in 2003 and 2008. Found today in the second of these
acquisitions are six letters of Weber. Two of them came from Donebauer’s collection, while
the others were acquired by Morawetz through his own collecting activities.

Detailed summaries and complete transcriptions of these letters are available on the
Internet;® here we present only brief descriptions, as follows.

Weber to Friedrich Rochlitz. Prague, 22 February 1813.%7
NM-CMH G 13725 (photocopy of the original, which is missing), 4 pages bearing writing.

Weber describes to Rochlitz under what circumstances he signed the contract for his Prague
engagement; he still hopes that in the future he will make his trip to Italy. Presently he is busy
corresponding with newly-hired members of the operatic ensemble, and is planning a trip to Mannheim
and Munich together with the impresario Liebich. He has little time for composing. He has written two
new songs (perhaps Sind es Schmerzen, WeV L.36 and Unbefangenheit ‘Frage mich immer’, WeV
L.37?), and for the bassoonist Brandt of Munich, who had a concert in Prague on 19 February, an
Andante und Rondo Ungarese (WeV N.7a). He is preparing for a concert on 6 March where he could
present his Hymn to a text by Rochlitz (WeV B.8). He needs some good opera libretto. The impresario
Joseph Seconda is interested in his operas, and the tenor Julius Miller wants to give Silvana as a benefit
performance for himself.

Weber to Johann Gansbacher. Prague, 5 March 1814.18
NM-CMH G 13723, autograph, 2 folios, 4 pages bearing writing.

Weber gives details about his activities in Prague to date. Mainly he names eighteen operas that
he has presented so far. He also mentions concerts he has conducted (Meyerbeer’s oratorio Gott
und die Natur on 25 December 1813, Gansbacher’s Requiem on 25 February 1814, and Haydn’s

12) Library and Archive of the Prague Conservatory, shelf mark 2 C 557.
13) Oper heute: Ein Aimanach der Musikbihne. [Bd.] 8. Henschelverlag, Berlin 1985. 263 + [1] pp.
14) It has no acquisition number, which would allow us to determine when the conservatory acquired it.

155) POSTOLKA, Milan: ‘Hudebni paméatky Morawtzovy [sic] sbirky’ (Musical Sources in the Morawetz Collection),
Casopis Narodniho muzea, oddil véd spolecenskych (Journal of the National Museum, Division of Social Sci-
ences), Vol. 131 (1962), pp. 89-113.

16) See http://opac.nm.cz:8080/opaccmh/, http://www.weber-gesamtausgabe.de

17) Edition of letter accessible at http://www.weber-gesamtausgabe.de/de/A002068/Korrespondenz/
A040599

18) Edition of letter accessible at http://www.weber-gesamtausgabe.de/de/A002068/Korrespondenz/A040674
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Die Schépfung on 28 February). He draws attention to a concert being planned for 4 April in which
he wants to present music by Czech composers - Tomasek, Vitasek, and Dionysus Weber - as
well as several pieces by Vogler and Gluck. His orchestra sounds excellent. His Te Deum has been
performed in the Valdstejn Garden. He has begun composing a new Sonata for Piano in A flat major
(WeV Q.3). At the end he notes that he is rehearsing Vogler's opera Samori.*®

Weber to Adolph Martin Schlesinger. Prague, 9 March 1816.2°
NM-CMH G 13726, autograph, 1 folio, 2 pages bearing writing.

Weber informs his publisher that he will soon send the third book (of the series Leyer und
Schwert, WeV L.497) to poems by Karl Theodor Kdrner. He also reports that he has composed Die

Temperamente beim Verluste der Geliebten (WeV L.48) to poems by Friedrich Wilhelm Gubitz and
one book of Romanzen und Lieder (WeV ?).

Weber to Johann Gansbacher. Dresden, 11 January 1825.%*
NM-CMH G 13724, autograph, 1 folio, 2 pages bearing writing.

Weber announces that his son (Alexander Victor Heinrich Maria von Weber) was born on 6 January.
He has received from London the first act of the libretto for his new opera (Oberon). But this will not
help him until he sees the whole text. He would like to postpone his trip to England by a year.

Weber to Jan Nepomuk $tépanek. Dresden, 7 June 1824.22
NM-CMH G 13729/92 (the Stépanek album), 1 double folio, 2 pages bearing writing.

Two of the Weber letters deposited in the Czech Museum are part of an album containing letters
addressed to Jan Nepomuk Stépanek, who from 1824 to 1834 was a member of the triumvirate
managing the Estates Theatre together with Ferdinand Polawsky and Joseph Kainz. This letter,
sent by Weber from Dresden on 7 June 1824, is an answer to Stépanek’s letter of 27 March and
pertains to Weber’s fee for performance of Der Freischiitz in Czech translation. It seems strange to
Weber that two versions of the opera were to be performed for one fee, but he doesn’t want to give
a negative answer to old friends and leaves the decision about the fee up to them.

Weber to the Estates Theatre in Prague. Dresden, January 1826.%°
NM-CMH G 13729/94 (the St&pének album), 1 double folio, 3 pages bearing writing.

This second letter from the Sté&panek album is actually a circular, in which Weber points out
that the right to perform the German version of Oberon can be granted only by the composer, not
by unscrupulous businessmen who disseminate illegal copies. He sent this notice to opera theatres
in Altenburg, Bamberg, Hamburg, St. Petersburg, and elsewhere in Europe. The copy sent to Prague
bears an annotation in his own hand that for the sake of universal validity he is sending the circular
also to theatres for which it is certainly needless:

Um der Allgemeinheit der MaaBregel willen, konnte ich sellbst [!| denjenigen Biithnen bei
denen sie ginzlich tiberfliissig ist, die Zusendung nicht wohl ersparen. Wofiir ich Ihre freund-
liche Nachsicht wiederholt in Anspruch nehme.?*

19) However, he did not present this work during his time as chief conductor at the Estates Theatre.

20) Edition of letter accessible at http://www.weber-gesamtausgabe.de/de/A002068/Korrespondenz/A040884
21) Edition of letter accessible at http://www.weber-gesamtausgabe.de/de/A002068/Korrespondenz/A042420
22) Edition of letter accessible at http://www.weber-gesamtausgabe.de/de/A002068/Korrespondenz/A042310

23) No edition of this letter is available. Cf. http://www.weber-gesamtausgabe.de/de/A002068/Korrespon-
denz/A042657

24) For help in transcribing Weber’s autograph inscriptions | thank Vlasta and Hubert Reitterer.
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Also preserved in the collection of Richard Morawetz is a manuscript copy of Weber’s
cantata Kampf und Sieg (WeV B.10) with the composer’s autograph comments in the score
and his annotation on the title page. We know that Weber did not have much time or mental
focus in Prague for composing, and Kampf und Sieg is one of the few substantial works
he wrote there. It was composed directly under the impression of the defeat of Napoleon
at Waterloo on 18 June 1815. Having experienced the tumultuous victory celebrations
in Munich, Weber set to music a text by Johann Gottfried Wohlbrlick. The cantata was
premiered on 22 December 1815 in Prague in a concert given for Weber’s benefit (which
also included a piano concerto and songs from his pen, as well as Mozart’'s Symphony in
E flat major) and was received with enthusiasm. Weber’s pleasure was enhanced by the
fact that Beethoven’s analogous Die Schlacht bei Vittoria (also known as Wellingtons Sieg)
was not successful in Prague.

Weber hoped his cantata would gain him favour with royal and imperial courts in Europe.
Already on 24 April of the following year (1816) he wrote from Prague to Gottfried Weber
as follows. He has sent the cantata to the Austrian Emperor Franz |, but it probably arrived
shortly after the death of the empress and was therefore most likely ignored. He has sent
another score to Berlin, to King Friedrich Wilhelm IlI of Prussia, whom he has asked to
be allowed to perform the cantata in June 1817 on the occasion of the first anniversary
of the battle, at a concert to benefit wounded veterans. (This actually occurred.) He has
given a third score to the prince regent in England, and donated a fourth to the ‘Union’
concert society (Concertgesellschaft) in Bremen for charity purposes. It is this fourth
score that is now deposited in the Morawetz Collection in the Czech Museum of Music.
Morawetz probably acquired it from the ‘Heyer Collection’ in Cologne, a catalogue of which
issued in 1916 lists a score of Kampf und Sieg?® and provides detailed descriptions of its
annotations in Weber’s hand.?®

The score bears an annotation in Weber’'s hand. Because he donated it for charity
purposes, he stipulated that it must not be sold, exchanged, given away, or lent:

RechtmaéBige Partitur der verehrlichen ConcertGesellschaft der Union zu Bremen zu
Ihrem Gebrauch tiberlasse gegen die Verbindlichkeit dieses Stiick weder verkaufen,
vertauschen, verschenken, noch verleihen zu diirfen.

Prag d: 15 Aprill 1816 Carl Maria von Weber

Strongly marked by its time, this cantata is in many respects incomprehensible to today’s
listeners. Nevertheless it has its important place in the process of maturation of Weber’s
compositional style. It gives clear evidence that he had gained extensive experience in
Prague with dramatic repertoire - experience that he put to use both here and in his later
operas.

25) Asitem number 243.

26) Musikhistorisches Museum von Wilhelm Heyer in Céln, Katalog von Georg Kinsky, Vierter Band, Musik-
Autographen, Cologne 1916, pp. 210-212.
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In conclusion let us mention ! ™

two more sources preserved in the ey
Czech Museum of Music pertaining 0 )
directly to Weber. They are docu-

ments related to his wedding, which

took place in Prague. One is the 0 ’/ waws.
original permission for Carolina "’ i {:ﬁ: ;
‘Brand’ (Brandt)?’ to marry Carl o ..a,f.___ A A e
Maria von Weber, issued by the f. ALY ‘,__j_f A K’_
imperial-royal municipal office (kais. “.- i _{';__,_ Ay et _'___,-'-'"-:.:-.:-'-:'
konig. Stadthauptmannschaft) and _-_.’?. . e L r b5 ettt
confirmed by the conscription office 7 { Al :f ; e Bt

in Prague on 30 August 1817.28 The ol F o

other is a certification entitling Carl !?,/ - :fl_,f L'f

Maria von Weber to marry Carolina
‘Brand’, issued by the priest of the

royal church in Dresden Joseph iy L)
Schmid on 18 August 1817 and )

bearing the seal of the royal church _I -L '.r.',_ K. T - Thest sar ".. -I_'L, &
of the Saxon court.? Y Ml --JI .. “. .._'..l..- A
Carl Maria von Weber's work i T T
for the Estates Theatre marked .
an important stage in the history Vo ba gyl
of this leading Prague theatrical e, 7 el ot

venue, and the collectors Friedrich
Donebauer and Richard Morawetz
were aware of this. Thanks to them

some of Weber’s manuscripts have Povoleni k snatku pro Carolinu Brandovou /

b d to this d in th Permission to marry for Carolina ‘Brand’ (Brandt)
€en preserved to this day In € pana 30, 8. 1817 / Prague, 30 August 1817

Czech Museum of Music in Prague. NM-CMH G 5365

Although they constitute only a small

fraction of the total number of auto-

graph letters and musical manuscripts he wrote in Prague, they nevertheless provide
unique testimony connected directly with the place of their origin.

27) Her surname is written here as Brand, as also in the next-mentioned permission for C. M. von Weber.

28) NM-CMH G 5365.

29) NM-CMH G 5364.

30) This table lists operas and spoken plays with music that are listed by Weber himself in his Notizen-Buch, the
opening performances of which he conducted himself with several exceptions. As compared with Buzga’s edition
of the Notizen-Buch some dates have been corrected according to the original, and original titles of operas have

been supplied, as well as musical numbers Weber composed to be inserted into works by others. French operas
are highlighted in grey.
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Weber’s List of Works (Operas, unless Stated Otherwise) that He Presented in the Estates

Theatre, 1813-1816°°

German Title Composer Opening Comment
(and original title if different) P Performance
Ferdinand Cortez Spontini, Gaspare 9 September 1813
Di h twirt
e vorne rr?en o ? . Catel, Charles-Simon 19 September | 1813
(Les aubergistes de qualité)
Jacob und seine Séhne
i Méhul, Etienne-Nicolas 26 September | 1813
in Egypten (Joseph)
Die Vestalin (La vestale) Spontini, Gaspare 3 October 1813
Der Wassertréger
rrage Cherubini, Luigi 17 October | 1813
(Les deux journées)
Uthal Méhul, Etienne-Nicolas 19 October 1813
Faniska Cherubini, Luigi 7 November 1813
Das Lottoloos
Isouard, Nicolas 21 November | 1813
(Le billet de loterie)
Carlo Fioras Franzl, Ferdinand 19 December | 1813
Medea Benda, Jifi Antonin 28 December | 1813 | Melodrama
Aschenbrdédel (Cendrillon) Isouard, Nicolas 1 January 1814
Johann von Paris
Boieldieu, Adrien 8 Januar 1814
(Jean de Paris ) y
; . Mozart, )
Don Juan (Don Giovanni) 15 January 1814 | Benefit for Weber
Wolfgang Amadeus
Die Dorfséngerinnen
e ports ng _’ Fioravati, Valentino 30 January 1814
(Le cantatrici villane)
Adolphe und Clara Dalayrac, Nicolas-Marie 6 February 1814
Hausgesinde Fischer, Anton 13 Febuary 1814
Andromenda und Perseus various 2 March 1814
Sargmes ('Sargmo, Paer, Ferdinando 7 March 1814
ossia L'allievo dell’lamore)
Die Verwandlungen Fischer, Anton 12 March 1814
Fanchon das Leyermé&dchen Himmel, Friedrich Heinrich | 27 March 1814
Aline Berton, Henri-Montan 19 April 1814
Schweizerfamilie Weigl, Joseph 10 May 1814
Das Fest im Eichthale Ebell, Heinrich Carl 24 May 1814
Ostade oder Adrian von Ostade | Weigl, Joseph 4 June 1814
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Alamon Isouard, Nicolas 12 June 1814
Blaubarth Grétry,
19 June 1814
(Raoul Barbe-bleu) André-Ernest-Modeste
Salomonsurtheil 23 June 1814
Die beyden Savoyarden
1€ beyden savo: Dalayrac, Nicolas-Marie | 26 June 1814
(Les deux petits Savoyards)
Sohn der Tapferkeit Vojtisek, Antonin Fabian 14 July 1814 | Singspiel
Der kleine Matrose Opening conducted
{ Gaveaux, Pierre 22 July 1814 pening .
(Le petit matelot) by Franz Clement
Samson Miller, Wenzel 31 July 1814 | Melodrama
. Mozart, Opening conducted
Figaro 1 August 1814
g Wolfgang Amadeus g by Franz Clement
Der Kalif von Bagdad o . Opening conducted
Boieldieu, Adrien 7 August 1814
(Kalif de Bagdad) g by Franz Clement
Openi ducted
Camilla Paer, Ferdinando 14 August 1814 pening conducte
by Franz Clement
Die Teufelsmtuhle Mdller, Wenzel 3 September 1814 | Play with songs
Opening conducted
Das unterbrochene Opferfest Winter, Peter 14 September | 1814 pening !
by Franz Clement
Der lustige Schuster Paer, Ferdinando 3 October 1814
Der Corsar aus Liebe (Lamor
i ) ( Weigl, Joseph 16 October 1814
marinaro ossia Il corsaro)
M 1,
Titus ozar 25 October 1814
Wolfgang Amadeus
Das neue Sonntagskind Muller, Wenzel 27 October 1814
Fidelio Beethoven, Ludwig van 27 November 1814
Weber: scene
and aria ‘Ha! Sollte
P . . . Edmund selbst der
Helene (Héléna) Méhul, Etienne-Nicolas 4 January 1815 T S L
o laf3 ihn Rettung
finden’ (WeV D.2)
Axur Salieri, Antonio 20 January 1815
Rochus Pumpernikel 29 January 1815 | Quodlibet
Die Schwestern von Prag Miller, Wenzel 3 Febuary 1815
Die Familie Pumpernikel 7 Febuary 1815 | Quodlibet
bie Zauberprobe Mozart, 4 March 1815 | Benefit for Weber
nach Cosi fan tutte Wolfgang Amadeus
Der Teufelstein Muller, Wenzel 7 April 1815
Die Wette Weber, Bernhard Anselm 8 April 1815
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Elisene Rosler, Jan Josef 20 April 1815
Weber B. A., Schulz, Spoken plav with
Die Husitten vor Naumburg Danzi, Walter, Schuster, | 23 April 1815 Cﬁorusez y
Reichardt, Vogler
Die Alpenhirten Volanek, Antonin 7 May 1815
Agnes Sorell Jirovec, Vojtéch 15 May 1815
Opening conducted
Babylons Pyramiden Winter, Peter 23 June 1815 P €
by Franz Clement
D Gutsh Openi ducted
erneue Gutsherr , Boieldieu, Adrien 3 August 1815 | JPenine conducte
(Le nouveau seigneur de village) by Franz Clement
Weber: Lied ‘Mein
Weib ist capores’
(WeV D.3/1), Tan-
Travestie Aeneas Stegmayer, Seyfried 26 August 1815 | zlied ‘Frau Lieserl
juhe!” (WeV D.3/2)
Opening conducted
by Franz Clement
Weber: Lieder ‘Wer
stets hinter'n Ofen
. N . kroch’ (WeV F.5/1),
Lieb” und Veséhnen oder Die
160" und Vesonnel ' (Gubitz, Friedrich Wilhelm) | 18 October | 1815 | “Wie wir voll Glut uns
Schlacht bei Leipzig ) )
hier zusammenfin-
den’ (WeV F.5/2)
after Franz Martinec
Alimelek (Wirth und Gast, )
Meyerbeer, Giacomo 22 October 1815
Die beyden Kalifen) Y
d Boieldieu’
Johann von Wieselburg 22 November | 1815 parody on Boieldieu’s

Jean de Paris

Die Jugend Peter des Grossen Weigl, Joseph 26 December | 1815
Joconde oder Die Abentheu-
rer (Joconde ou Les coureurs Isouard, Nicolas 11 January 1816
d’aventures)
Richard Léwenherz (Richard Grétry,
b 5 Febuar 1816
Coeur de Lion) André-Ernest-Modeste y
. i Isouard, Nicolas (sic, actu-
Strickleiter (L’échelle de soie) ( ) 11 Febuary 1816
ally by Gaveaux, Pierre)
Dittersdorf,
Doctor und Apotheker ! . 21 Febuary 1816
Carl Ditters von
Der travestirte Hamlet 25 Febuary 1816 | Farce with songs
Der Hund des Aubri
ied, | X 27 April 1816 | Mel
de Montdidier Seyfried, Ignaz Xaver von pri 816 elodrama
Athalia Poisl, Johann Nepomuk 21 May 1816
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Das Haus ist zu verkaufen Mauer, Franz Anton 3 July 1816

Das Sternen Médchen Weber: Lied (WeV

i . Kauer, Ferdinand 4 August 1816 ! ,(

im Maidlinger Walde D.5), play with songs
Faust Spohr, Louis 1 September 1816

Der Dorfbarbier Schenk, Johann Baptist 22 September | 1816
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Die Sangerinnen auf dem Lande (Die Dorfsangerinnen)

Dobovy opis textu role Agaty se jmény interpretek. Zachovano z archivu Kralovského ¢eského zemského divadla
v Praze / Period manuscript copy of the text for the role of Agathe with names of performers. From the archive of
the Royal Czech Theatre of the Land in Prague.

NM-CMH, €. p¥. / Acquisition number Sp 88/78
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