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working in German-speaking countries around the end of the 18 century and the beginning of the
19t (Jiri Antonin Benda, Leopold Kozeluh, Antonin Frantisek Becvarovsky, and Jan Vaclav Hugo
Vofisek). The study presents a critical edition of six letters and one receipt and their translations
into Czech and English. On that basis, there is an examination of context within the framework of
the lives of the individual musicians and of the period musical milieu. The letters document cultural
exchange, tastes, and the stylistic orientation of the period as well as of the music business in
Europe at the end of the 18t century and the beginning of the 19%. Vorisek’s letter documents the
period reception of a Mass by Jan Vaclav Tomasek in Vienna in 1815.
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Artefacts of Czech musicians who left their homeland in the 18" century and moved
to remote musical centres are spread all over Europe. Some of this material returned to
Czech collections in 2003 and 2008 when the Ministry of Culture of the Czech Republic
purchased music, musical manuscripts, and iconography on subject matter pertaining to
Bohemian culture from the collection of Richard Morawetz (1881-1965), a former factory

This work was financially supported by the Ministry of Culture of the Czech Republic

(DKRVO 2019-2023/20.111.c, National Museum, 00023272).

I wish to thank Vlasta Reittererova and Hubert Reitterer for the translations of the letters, revisions of the
transcriptions, numerous consultations, and assistance with research.
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owner in Upice,' for the National Museum — Czech Museum of Music. The bulk of this
collection consisted of the collection of Friedrich Donebauer (1849-1916), who sold it off in
1908 at an auction in Berlin. Donebauer himself had two catalogues published, to the first of
which Richard Batka wrote a foreword. The first catalogue appeared in 1894 with a lengthy
introduction,? and the second was published in 1900.> However, of the greatest value to us
is the catalogue that Stargardt published in 1908 on the occasion of the aforementioned
auction in Berlin.* On the basis of comparisons using the catalogues, we can determine
which objects carried over into Morawetz’s collection and which ones Morawetz obtained
through his own activities as a collector. His collection suffered a troubled fate during and
after the war, and we now know it only in a considerably reduced form.

Today, Morawetz’s collection is kept at the Czech Museum of Music (hereinafter
NM-CMH) divided among three departments — those responsible for scores, music-
related documents, and iconography. As the curator of music-related documents, I devote
myself mainly to correspondence or other handwritten communication other than musical
notation. Gradually I shall be publishing individual letters from various periods, preparing
a critical edition and translation, and writing commentary on important context.® As the
first stage I have chosen the oldest stratum of manuscripts, consisting of an inscription
written by Jan Dismas Zelenka and also letters by musicians of Bohemian origin who were
working in German-speaking countries at the end of the 18" century and the beginning
of the 19" Jiti Antonin Benda, Leopold Kozeluh, Antonin Frantisek Be¢varovsky, and Jan
Vaclav Hugo Vorisek.

These manuscripts are among the oldest not only in Morawetz’s collection, but also in
the Czech Museum of Music’s entire collection of manuscripts. The present article is based
on a critical edition of individual letters and their translations into English and Czech. On
that basis, it then examines the context of the lives of the individual musicians and of the
period and musical environment. Even just from the modest quantity of information in the
manuscripts, one can draw certain conclusions about cultural exchange, taste, and period
stylistic orientation or about the music business in Europe at the end of the 18" century and
the beginning of the 19,

1) Acquisition nos. 116/2003 and 26/2008.

2) BATKA, Richard: Aus der Musik- und Theaterwelt. Beschreibendes Verzeichnis der Autographen-Sammlung Fritz
Donebauer in Prag, Fritz Donebauer — Lowit & Lamberg, Prag 1894.

3) BATKA, Richard: Beschreibendes Verzeichnis der Autographensammlung Fritz Donebauer in Prag, Fritz
Donebauer — Lowit & Lamberg, Prag 1900.

4) Sammlung Fritz Donebauer-Prag. Briefe, Musik-Manuskripte * Portraits zur Geschichte der Musik und des
Theaters. Versteigerung vom 6. bis 8. April 1908 durch J. A. Stargardt Verlagsbuchhandlung und Antiquariat, Berlin
W. 35. Liitzowstr. 47 (hereinafter Sammlung). [Auction Catalogue. Berlin 1908]

5) Concerning Morawetz’s collection cf. VOJTESKOVA, Jana: Shitka Richarda Morawetze (The Collection
of Richard Morawetz), Muzikologické férum, vol. 1, 2012, no. 1, pp. 47-54. The source also gives a clearly
organised table of the writers and addressees in question.

6) Editorial work is planned to take place in several stages and should be finished in 2023.
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Jan Dismas Zelenka’s manuscript has
already been discussed elsewhere,” so I will
only comment here that it involves a neatly
trimmed sheet of paper with signatures and
inscriptions of three musicians, with Jan
Dismas Zelenka having been the first to sign.
Donebauer acquired the list and kept it in
his collection in the file Bohmen. Sammlung
von circa 30 Briefen und Schriftstiicken
bohmischer Componisten.® Unfortunately,
we do not know the source from which he
obtained it.

The page bears the autograph signatures
of three persons, the first two of whom were
members of the musical ensemble at the
royal court in Dresden. Zelenka’s inscription
reads: A Zelenka Musicien de la Chapelle de
S. Majeste Le Roy de Pologne, Electeur de Saxe.
a Dresd: 1726 7 Janvfier]’ There are also ¥ .
signatures of the Dresden pantalon player EN . =
and organist Christlieb Siegmund Binder B : R ‘
s o o G oo RO
and author of the well-known dictionary ;

Historisch-Biographisches  Lexicon  der gf)l Ar(:.troF;?eBSr}:?i:t(izszo_t]éﬁzg)Ge ser after Jacob
Tonkiinstler® Ernst Ludwig Gerber (1764— WilphF:elnEn) Mechau, ca. 1778 / Médiryytina, Christian

1819). The signatures were probably cut from  Gottlieb Geyser podle Jacoba Wilhelma Mechaua,
ccal778
NM-CMH F 255

the cover of a now unknown piece of music
that changed hands from Zelenka to Gerber.
This is indicated in part by the amount of five thalers, probably written by Gerber judged
from the handwriting. Because of the lack of other sources, we will probably learn nothing
more about the fate of this artefact. Nonetheless, this is the only autograph by Zelenka in the
collections of the Czech Museum of Music.

The bulk of the correspondence in Morawetz’s collection from the last quarter of the
18" century and the beginning of the 19" consists of letters from Bohemian composers

7) Cf. VOJTESKOVA, Jana: The works of Jan Dismas Zelenka in 18t and 19% centuries in Prague, Clavibus unitis,
vol. 4, 2015, no. 1, pp. 85-90 (hereinafter VOJTESKOVA 2015).

8) Cf. Sammlung, op. cit. in footnote no. 4, p. 14.

9) The dating is not clearly legible. A facsimile of the inscription has been published by VOJTESKOVA 2015,
op. cit. in footnote no. 7.

10) GERBER, Ernst Ludwig: Historisch-Biographisches Lexicon der Tonkiinstler: welches Nachrichten von dem Leben
und Werken musikalischer Schriftsteller, beriihmter Componisten, Siinger, Meister auf Instrumenten, Dilettanten,
Orgel- und Instrumentenmacher, enthdlt, Breitkopf, Leipzig 1790, 2 vols.
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who had settled in Vienna, the capital of the monarchy, and who were significantly involved
in musical events there. These were Leopold Kozeluh and Jan Véclav Hugo Vorisek. Jiri
Antonin Benda and Antonin Frantisek Bec¢varovsky represent composers who were working
in the north in German-speaking countries. Letters and other written messages provide us
with interesting testimony about, among other things, the dissemination of musical works
between individual centres in Europe.

Apart from the Zelenka manuscript discussed above, the oldest manuscript in
Morawetz’s collection is confirmation from Jifi Antonin Benda (1722-1795) of the loan of
two autographs of the duodramas Ariadna auf Naxos and Medea. Benda wrote the first of the
melodramas, as we now call them, to a text by Johann Christian Brandes for the castle theatre
in Gotha, where it was first performed in January 1775. Following its success, Benda also
created a musical setting of Medea to a text by Friedrich Wilhelm Gotter, and the premiere
took place in May of that year in Leipzig. The two duodramas earned relatively great acclaim
and were performed many times. It may be assumed that Benda borrowed his manuscripts
from the ducal library in Gotha in connection with further performances. Either he needed
copies of the works, or he may have made revisions to them. In the year after its premiere,
i.e. 1776, Ariadna was performed in Dresden, Berlin, Hamburg, and Hanover. By the end
of the 1770s it had appeared on theatre programmes 14 times. Medea was performed in 1776
in Hamburg and about 15 more times over the next five years."

Three letters from the composer and pianist Leopold Kozeluh (1747-1818) tell us mainly
about their author’s activities as a music publisher.”” It is well known that Kozeluh held
a position of importance in Vienna. The very fact that he could afford to refuse an offer from
the Prince-Archbishop of Salzburg to serve as Mozart’s successor as court organist shows
that he was an important figure in Vienna’s musical life at the beginning of the 1780s. He
was successful as a piano teacher and composer. Then in 1792 he was appointed Kammer
Kapellmeister and court composer. Not entirely fairly, the musicological literature portrays
him as an enemy of Mozart, and it is often emphasised that he was given the position at court
as Mozart’s successor, but with a much higher salary. The sources tell us that Kozeluh was not
a popular person in musical circles in his day;* his behaviour towards others was arrogant
and dismissive, as Vaclav Jan Tomasek corroborates in his autobiography, for example.!

Kozeluh founded a music publishing company in Vienna in 1784. Later, he turned over
management of the company to his brother Antonin Tomas. The letters published here

11) Cf. BRUCKNER, Fritz: Georg Benda und das deutsche Singspiel, Sammelbinde der internationalen
Musikgesellschaft, vol. 5, 1904, no. 4 (August), pp. 609-610. Retrieved from: https://www.jstor.org/
stable/929251 [accessed on 4 July 2021].

12) All three letters were first published in POSTOLKA, Milan: Leopold KozZeluh. Zivot a dilo (Life and Work),
Stétni hudebni vydavatelstvi, Praha 1964 (hereinafter POSTOLKA). They are mentioned only marginally in
the footnotes of the monograph.

13) Cf. e.g. POSTOLKA, Milan: Joseph Haydn a nase hudba 18. stoleti (Joseph Haydn and Czech Music of the
18t Century), Statni hudebni vydavatelstvi, Praha 1961, pp. 47-49.

14) “Kozeluh was not moved to act with cordiality, treating me as a stranger although we were compatriots...”
Cf. Vlastni Zivotopis Vdclava Jana Tomdska (The Autobiography of Vaclav Jan Tomasek), ed. Zdenék Némec,
Topi¢ova edice, Praha 1941, p. 86 (hereinafter NEMEC).
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indicate that he handled publishing matters personally from 1787 to 1796. The first letter,
dated 1787, is addressed to the Leipzig publisher Johann Gottlob Breitkopf. Kozeluh had
sent him his new Trois Simphonies a Grand Orchestre (TK 1:3-5), and he also asked that
enclosed packages be forwarded to booksellers in Berlin (Hummel) and Hamburg (Siemers).
Kozeluh did not publish only his own works, however, as is documented by a letter to the
Linz conductor, music director, and music seller Franz Xaver Gloggl from the same year.
With this letter, Kozeluh enclosed a list of works from his Viennese company, but it has not
been preserved, unfortunately. The terms of the business transaction are also stated. A third
letter is then addressed to the London publisher Lewis, Houston & Hyde," which took over
the company in 1795 from John Bland, with whom Kozeluh met in person during his visit
to Vienna. Here, Kozeluh announces the Viennese publication of his Trios Sonates Pour le
Clavecin ou Piano Forte Avec laccompagnement d'une Flute ou dun Violon et Violoncelle ...
Oev. 41 (TK IX:34-36, Trios in B flat major, D major, and G major), and he asks that they
be published at the same time in London as well. However, the trios probably were not
published in London. Apart from the Viennese edition, no other preserved printing of these
compositions has been found.

Besides members of the well-known Benda family, another of the musicians who left
Bohemia for the countries of northern Germany was Antonin Frantisek Becvarovsky,
whose surname is also sometimes spelled Beczwarzowsky (1754, Mlada Boleslav — 1823,
Berlin). After studying thoroughbass with Kuchat and working briefly as the organist at
St James’ Church in Prague, he departed for Germany, where he became the organist at
the main cathedral in Braunschweig and in ca. 1787 the Kapellmeister at the court of Duke
Ferdinand von Braunschweig-Wolfenbittel. Thereafter he spent some time in the Bavarian
city Bamberg, and in ca. 1800 he moved to Berlin, where he remained until his death." The
two letters preserved in Morawetz’s collection date from the time when he was working
in Bamberg and Berlin. They are addressed to music publishers and inform us about the
publishing and dissemination of music in Europe at the turn of the 18" and 19* centuries.

The first of these letters, sent to the publisher André in Offenbach, Germany, concerns the
publication of Be¢varovsky’s own works. Much had probably already been decided during
André’s previous visit to Bamberg. While staying there, André became ill, and that is why
Bec¢varovsky asked André about his health. André’s answer was optimistic, but the following
year he died at the relatively young age of 58. André did, in fact, issue six songs with piano
that the composer offered for publication with a dedication to Louise of Mecklenburg-
Strelitz, the Queen of Prussia and wife of King Frederick William III. This is indicated
by, among other things, a review in the journal Allgemeine musikalische Zeitung no. 42,

15) Another letter from L. KoZeluh to the London firm dated 20 Jan. 1796 has been preserved at the
Nationalbibliothek in Vienna; see http://data.onb.ac.at/rec/AC14192865.

16) Cf. KADLEC, Oldfich: Frantisek Antonin Becvarovsky (1754-1823). Prispévek k pozndni Zivota a dila (Frantisek
Antonin Betvafovsky [1754-1823]. A Contribution to Knowledge of His Life and Works), master’s thesis, Ustav
hudebni védy Filozofické fakulty Univerzity Karlovy, Praha 1969.
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(17 July) 1799,7 and by a preserved specimen in the music collection of the personal royal
library at the palace in Berlin."® Bec¢varovsky wished to present the music to the queen in
person, thereby probably laying the groundwork for his subsequent activity in Berlin. We
do not know, however, what he meant by a “biography’, two specimens of which were to
have been printed on beautiful paper. No biography has been preserved with the letter.
Becvarovsky also writes about a piano concerto that he intended to have André publish. It is
not clear whether André managed to publish it,” but preserved in the aforementioned music
collection of the personal royal library at the palace in Berlin® is a Concerto pour le Forte-
Piano mit Orchester, which may have been the same concerto as the one mentioned here
in the letter. The composer probably had a good personal relationship with the publisher
and could take the liberty of making a reference to the Bamberg priests who were fearfully
awaiting secularisation. Secularisation did not take place until a few years later (in 1802—
1803), but things were probably already heading in that direction.

The second letter is addressed to the publisher Breitkopf & Hartel in Leipzig. Here,
Becvarovsky first provides a contact to Friedrich Wilhelm Pixis (1755-1820), father of
Friedrich Wilhelm Pixis (1785-1842), later a professor of violin at the Prague Conservatoire
and the illustrious founder of the Prague school of violin playing. At the time, the father
was on a tour of Poland and Russia with his two sons. He asked for the printing of portraits
of his sons and for them to be sent by Mr. Biller, treasurer of the Prussian Royal Chamber
in Breslau.®!

Another letter from Bec¢varovsky was sent later from his new place of employment in
Berlin, where the composer was also active as a teacher and conductor. He asks to be sent
Friedrich Wilhelm Marpurg’s theoretical treatise Anfangsgriinde der theoretischen Musik, first
published in Leipzig by Johann Gottlob Immanuel Breitkopfin 1757. He also requests selected
pieces of music. He chose the first three from among the offerings in Intelligenzblatt zur
Allgemeinen musikalischen Zeitung (No. 22, July 1803). He also asks mainly for piano music
by Mozart (Six Dances for Piano from the opera Die Zauberflote and a piano vocal score of
a chorus from the opera Thamos) and for piano concertos by Beethoven and Masek? as well
as newer sonatas by Beethoven, Masek, Dusek, and Cramer for his more advanced pupils.
In addition, he ordered five printed specimens of compositions by Clementi, which were

17) Cf. footnote no. 53.

18) Cf. footnote no. 57.

19) André published Becvarovsky’s Concerto pour le Clavecin ou Piano-Forté, avec accompagnement de 2 Violons,
2 Hautbois, 2 Cors, Alto et Violoncelle composé et dédie a Madame la Baronne de Tillau, née Baronne de Honrodt,
par Beczwarzowsky, Oeuvre 1, No 634, A Offenbach sur le Mein, chez Jean André. Also: Concerto en Rondo
pour le Clavecin ou Piano-Forte, avec accompagnement de deux Violons, deux Haubois, deux Cors, Basson, Alto et
Basse, composé et dédie a Son Altesse Serenissime Madame la Princesse Caroline de Brunswick, gc. par Antoine
Beczwarzowsky. Oeuvre 2™, No 736, A Offenbach sur le Mein, chez J. André.

20) Cf. footnote no. 57.

21) Cf. footnote no. 64.

22) Cf. footnote no. 71.
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popular then. He intended to purchase music
from Breitkopf repeatedly, so he asked that he
still be included amongst the subscribers.

A letter from Jan Vaclav Hugo Vorisek
(1791-1825)* to his teacher Vaclav Jan
Tomasek?* dated May 1818* provides very
important testimony. It primarily concerns
a performance of Tomasek's Mass in E flat
major*® in Vienna. The Mass was dedicated
to King Frederick Augustus I of Saxony and
was composed to commemorate the defeat
of the French at the Battle of Kulm (Chlumec)
in 1813. Vorisek, who greatly admired
Tomasek’s style, wrote: “All of the listeners
were surprised that still today a composition

of such serious content can appear, in which
dignity is combined with originality. After all, , .
L , Jan Vaclav Hugo Vorisek (1791-1825)

the modern style, which is already guilty of Lithograph, Adolph Friedrich Kunike, Vienna,

blasphemous mischief in private rooms, has ca.1820 / Litografie, Adolph Friedrich Kunike,
now even crept into the church.” \,(l',‘\j/le_%,\;ﬁ |::l %20

Vorisek also passed on to Tomdsek an
invitation from the publisher Sigmund Anton Steiner and his company S.A. Steiner & Co.
Haslinger to submit contributions to their periodical Allgemeine musikalische Zeitung
mit besonderer Ricksicht auf den osterreichischen Kaiserstaat, published from 1817 to
1824. Previously, there had not been any articles in the periodical about musical events in
Prague or more extensive theoretical studies on music. Tomasek then actually sent reports
to the Viennese journal. His first contributions were unsigned, then he sent a lengthier
contribution about the Italian soprano Angelica Catalani.”” At the end of the letter, Vorisek
reports that he was invited by the Gesellschaft der Musikfreunde in Vienna to compose an
oratorio for them. Because he had never before composed such a large work in this genre,
he hesitated over whether to accept the offer. Then at the last meeting of the society, he had
proposed that the job be offered to Beethoven.

23) Besides correspondence, Morawetz’s collection at the CMH has also preserved the autograph of
Vofidek’s song titled Liedchen (von A. J. Schmied) with the text Freundschaft lehrt in Kummertagen (NM-CMH
Tr B 629) and a reconstruction in Vofisek’s own hand of the score to the Piano Septet, op. 74 by Johann
Nepomuk Hummel (NM-CMH Tr B 605).

24) Tomasek reminisces about his pupil Vofiek in his autobiography; cf. NEMEC, op. cit. in footnote no. 14;
also see footnote no. 83.

25) A Czech translation of the letter has been published in HNILICKA, Alois: Fragmenty k uméleckému profilu
Tomdskovu (Fragments on Tomasek’s Artistic Profile), Dalibor, vol. 39, nos. 14-15 (23 June 1923), pp. 107-109.
26) Cf. footnote no. 80.

27) Angelica Catalani (1780-1849) toured Europe from 1817 to 1824. Cf. footnote no. 87.
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The letters being discussed from Morawetz’s collection mostly came from
Donebauer’s collection, so they were acquired in 1908 at the latest. The question of the
source of Donebauer’s acquisition remains unanswered. It seems that a considerable number
of the letters come from publishing houses, whether that of Breitkopf & Hértel in Leipzig,
André in Offenbach, Germany, Leopold Kozeluh in Vienna, or S.A. Steiner in Vienna.

In connection with the letters from musicians of Bohemian origin from the early
19t century, there is also correspondence by German authors on subject matter pertaining
to Bohemian culture. A significant share of this belongs to Carl Maria von Weber, whose
letters in Morawetz’s collection (G 13723-13726) have already been discussed elsewhere.?®
There is also a letter from Johann Gottlieb Naumann (G 13697). The material by Czech
authors includes a large and very interesting bundle of ten of Tomasek’s letters (G 13658—
13665 and G 13684). Among them, one letter from Johann Wolfgang Goethe addressed to
Viéclav Jan Tomasek is of particular importance. Tomasek himself then wrote nine letters
to various addresses. In view of its importance and volume, that correspondence will be
published elsewhere.

28) VOJTESKOVA, Jana: Nékolik pramenil z doby piisobeni Carla Marii von Webera ve Stavovském divadle / Several
Sources Pertaining to Carl Maria von Weber’s Work for the Estates Theatre in Prague, Musicalia, vol. 5, 2013,
nos. 1-2, pp. 57-64 (Czech version), pp. 65-77 (English version).
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The editions of the individual letters are based on a diplomatic transcription, whereby the
editorial treatment of the text is as close as possible to the original. Errors of spelling and
capitalisation have been retained. The symbol [!] or in some cases corrected versions in
square brackets are used only to draw attention to those instances where the reading would
be incomprehensible or misleading. Omitted words that are important for context have been
added in square brackets. Crossed-out text has been retained. Illegible letters or words are
indicated by [...], and illegible crossed out passages by []. Words inserted above or below
are incorporated into the text using the symbols \ / and / \. Abbreviations are not written
out; in exceptional cases they are written out or explained in the footnotes. Addresses on
envelopes or at the beginnings of letters are transcribed at the beginning of the letter. The
ends of individual lines of text are indicated by vertical lines: |. Titles of works are left in
the form used by the writer, and the correct versions are given in the footnotes. Horizontal
lines indicating the doubling of the consonants m and il are written out typographically with
smaller font for the second letter: m=mm fi=nn. For longer letters, breaks between individual
pages are indicated by the symbol ||.

Edice jednotlivych dopisti vychazi z diplomatického prepisu, kde se editorské zpracova-
ni textu co nejvice blizi originalu. Ponechany jsou pravopisné chyby, spatné pouzitd velka
a mald pismena. Jen v pripadé, ze by ¢teni bylo nesrozumitelné nebo mohlo byt chybné in-
terpretovano, je upozornéno [!] nebo je spravna verze uvedena v hranaté zavorce. Omylem
vynechana slova, kterd jsou dilezita pro kontext, jsou doplnéna v hranaté zavorce. Skrtnuty
text je ponechdn. Necitelna pismena nebo slova jsou oznacena [...], skrtnuta necitelnd pak
[==]. Slova vlozena shora nebo zdola jsou zaclenéna do textu s vyznacenim \ / a / \. Zkratky
nejsou doplnovany, pouze ve vyjime¢nych pripadech jsou doplnény nebo vysvétleny v pod-
carovych poznamkach. Adresy na obdlce nebo v tvodu dopisu jsou prepsany v tvodu do-
pisu. Jednotlivé radky se vyznac¢uji svislymi ¢arami |. Nazvy dél jsou ponechdny ve tvaruy,
v némz je uvadi pisatel, spravna verze se pak nachazi v podcarové poznamce. Vodorovné
¢érky vyznacujici zdvojeni souhldsek m a 11 se rozepisuji typograficky mensim typem druhé-
ho pismene: m=mm n=nn. V pripadé delsich dopisii jsou oznaceny predély mezi jednotlivymi
stranami ||.
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Benda, Georg
Gotha, 18. 6. 1776 (G 13 628)

Hirdurch wird von mir bescheiniget daf ich die 2. Duodramas, Ariadna® und Medea,* so der
herzogl. Theatralisch-Musikalschen Bibliotheque zugehoren, im Besitz habe und sie aufjedesmaligen
Befehl Sr Excl des Herrn Obermarschalls abzugeben mich erbiete.
Gotha d. 18", Jun. 1776.

GBenda

1 hereby confirm that I am in possession of the two duodramas, Ariadna and Medea, which belong to
the duke’s theatrical-musical library, and I am willing to hand them over at any time at the command
of His Excellency, the Chief Marshal.
Gotha, 18 June 1776

G. Benda

Timto potvrzuji, Ze dvé duodramata, Ariadnu a Medeu, kterd ndlezeji vévodské divadelné-hudebni
knihovné, mdm ve viastnictvi a jsem ochoten je kdykoliv na prikaz Jeho Excelence pana vrchniho
marsdlka odevzdat.

Gotha, 18. cervna 1776

G. Benda

29) Modern edition: BENDA, Georg Anton: Ariadne auf Naxos, Editio Supraphon, Praha 1984. / Novodobd
edice: BENDA, Georg Anton: Ariadne auf Naxos, Editio Supraphon, Praha 1984.

30) GOTTER, Friedrich Wilhelm — BENDA, Georg Anton: Medea, ed. Jorg Kramer, Birenreiter, Kassel — Basel -
London — New York — Praha [2018], Akademie der Wissenschaften und Literatur, Mainz.
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Kozeluh, Leopold: Breitkopf, [Johann Gottlob Immanuel]
Wien, 28. 3.1787 (G 13 645)

Herrn Herrn Breitkoph | beriihmter Buchhédndler | zu Leipzig”

Wien den 28" Mdirz 1787.

prs: 2. Apr.

Hochedlgeborner®
Hochzuehrender Herr!
Den 23" dieses hat der Fuhrmann Christoph Krumbiegl 2 zusamgebundene Péikgen zur weiteren
Ubergabe an fiir Hochedlgebohrn von mir erhalten, sie wiegen 61:°° und die Fracht davon ist mit
3 fir vorabgerundet worden. Das eine mit H: B: Leipzig gezeichnet — worin 20. Exempl: Volume
I Trois Simphonies a Grand Orchestre composées par L: Kozeluch® a S f. zusam in Wiener Cours
100 fr — betragend, gehoret fiir Euer Hochedlgbrn. allein; jenes hingegen in der gewichsten Leinwand
so in diesem Péikgen sich vorfindet ist fiir den Herrn Hummel* nach Berlin bestimmt. Endlich das
mit H: G: S: Hamburg gezeichnet, gehort dem H: Joh: H: Siemers® in Hamburg, wohnhaft bei der
grossen neuen Michaelis Kirche, welche Euer Hochg. nach der gehorigen Addresse auf das baldigste

weiters zubeforden belieben wollen; und die ausfallenden Frachtspesen dieser Pikgen belieben Euer
Hochedlgb: sich sogleich zuriickzahlen zu lassen, mich aber gelegenheitlich zu benachrichtigen, wie
Sie alles richtig erhalten haben, der — mich empfehlend mit ausnehmender Hochachtung verharre
Eurer Hochedlgebohrnen
Gehorsamster Diener
Kozeluch Compositor mp.

31) Johann Gottlob Immanuel Breitkopf (1719-1794) was a famed Leipzig publisher and music dealer. From
1762t01787 he published a catalogue of works he had printed, in which he included the incipits of compositions
to facilitate orientation. Cf. The Breitkopf Thematic Catalogue: The Six Parts and Sixteen Supplements 1762-1787,
ed. Barry S. Brook, Dover Publications, New York 1966 (hereinafter BROOK). / Johann Gottlob Immanuel
Breitkopf (1719-1794), prosluly lipsky nakladatel a obchodnik s hudebninami. V letech 1762-1787 publikoval
katalogy jim vydanych dél, kde pro lepsi orientaci uvadél i incipity skladeb. Srov. The Breitkopf Thematic
Catalogue: The Six Parts and Sixteen Supplements 1762-1787, ed. Barry S. Brook, Dover Publications, New York
1966 (dale BROOK).

32) The letter was first published in POSTOLKA, cf. op. cit. in footnote no. 12, p. 130, footnote no. 160. / Dopis
poprvé publikoval POSTOLKA, srov. op. cit. v pozn. 12, s. 130, pozn. 160.

33) The reading is ambiguous; probably 6 l: It is likely that this is a Viennese pound (“Libra” or “Pfund”,
0.56006 kg), which was in use in Austria from 1765 to 1876. / Cteni neni jednozna¢né, asi 6 |: Pravdépodobné
Slo videnskou libru (0,56006 kg), ktera byla v Rakousku platna v letech 1765-1876.

34) This involves symphonies listed in Postolka’s thematic catalogue as 1:3-5 Symphonies in D major,
F major, and G minor, which were published by Kozeluh’s own company in Vienna in 1787. / Jde o symfonie
podle Postolkova tematického katalogu I:3-5 Symfonie D dur, F dur, g moll, které vydal Kozeluh ve vlastnim
nakladatelstvi ve Vidni v roce 1787.

35) Johann Julius Hummel (1723-1798) began working as a music publisher in Amsterdam, and in 1770
he established a music publishing and printing company in Berlin, where he eventually relocated. / Johann
Julius Hummel (1723-1798), jako vydavatel hudebnin zacinal v Amsterdamu, roku 1770 otevrel vydavatelstvi
a tiskdrnu hudebnin v Berling, kam posléze presidlil.

36) Georg Johann Heinrich Siemers (1763-1846) [?]. Amongst the members of the extended Siemers family
were merchants and bankers. / Georg Johann Heinrich Siemers (1763-1846) [?]. Siemersové byli rozvétvena
obchodnicka a bankérska rodina.
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To Mr. Breitkopf | famed bookseller | in Leipzig
Vienna, 28 March 1787.
received: 2 April
Most highly born
and honoured Sir!
On the 23" day of this month the carter Christoph Krumbiegl received from me two packages bound
together to be forwarded to [Your] Highborn Nobleness, weighing 61 [6 pounds?], the price of import
being rounded off to 3 florins. One is labelled H: B: Leipzig — it contains 20 specimens of Volume I
Trois Simphonies a Grand Orchestre composées par L: Kozeluch a 5 florins, amounting to a total of
100 florins at the Viennese rate — those belong to Your Highborn Nobleness, and the second parcel in
a waxed canvas contained in that package is intended for Hummel in Berlin. Finally, the package
labelled H: G: S: Hamburg belongs to Mr. Joh: H: Siemers in Hamburg, who resides near the large,
newly built St Michael's Church, and if Your Highborn Nobleness would be so kind, please have it
delivered as soon as possible to the address in question; Your Highborn Nobleness should kindly make
payment for the remaining fees for transport, but if that is the case, please send me a message — I send
my regards, and I remain with exceptional respect
for your Highborn Nobleness

Your most obedient servant
Kozeluch, composer, (signed)

Panu Breitkopfovi | proslulému knihkupci | v Lipsku

Viden, 28. brezna 1787.

prijato: 2. dubna

Vysoceurozeny
velectény pane!
Dne 23. tohoto mésice ode mé obdrzel forman Christoph Krumbiegl 2 spolecné svizané baliky
k dalsimu preddni pro [Vasi] Vysokourozenost, vazi 61 [6 liber?] cena za dovoz byla zaokrouhlena
na 3 zl. Jeden je oznacen H: B: Leipzig — v tom je 20 exempldrii Volume I Trois Simphonies a Grand
Orchestre composées par L: Kozeluch a S zl., celkem to obndsi ve videriském kurzu 100 zl, — ty ndlezeji
Vasi Vysokourozenosti, druhd zdsilka ve voskovaném pldtné, nalézajici se v tomto baliku, je urcena
pro pana Hummela do Berlina. Konecné balik, oznaceny H: G: S: Hamburg, patii panu Joh: H:
Siemersovi v Hamburku, ktery bydli u velkého nového kostela sv. Michaela, a Vase Vysokourozenost
at'je tak laskava a na prislusnou adresu ho co nejdrive dd dorucit; zbyvajici poplatky za dopravu at'si
laskavé Vase Vysokourozenost nechd ihned zaplatit, mné vsak prilezitostné podd zpravu — poroucim
se a zustdvdm s vyjimecnou vctou
Vasi Vysokourozenosti

Kozeluch skladatel v. r.
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Kozeluh, Leopold: Gloggl, Franz Xaver
Wien, 4. 4.1787 (G 13 646)
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Herrn | Herrn Franz Xav. Gloggl?” | Tonkiinstler und Musik Commissionaire | wohnhaft N 41. | im
Schmidturm.® zu Linz

37) Franz Xaver Gloggl (1764-1839) was the conductor of the theatre orchestra and later music director
(Musikdirektor) in Linz, Salzburg, and Passau. He was also a music theorist and historian, and he ran
a company that sold music. He was respected in musical circles and engaged in correspondence with Mozart
and both Haydns. The letter was first published in POSTOLKA, cf. op. cit. in footnote no. 12, pp. 130-131,
footnote no. 161. / Franz Xaver Gloggl (1764-1839), dirigent divadelniho orchestru a pozdéji hudebnf
feditel (Musikdirektor) v Linci, Salcburku a Pasové. Byl téz hudebnim teoretikem a historikem a vedl obchod
s hudebninami. Byl respektovan v hudebni oblasti, dopisoval si s nim Mozart i oba Haydnové. Dopis poprvé
publikoval POSTOLKA, srov. op. cit. v pozn. 12, s. 130-131, pozn. 161.

38) The address is probably inaccurate. Schmidturm was the name of a tower in Linz’s medieval fortifications,
and near it there was a country house (Landhaus). At this location, Gloggl gave a marionette performance
later (after 1794), when he bought the marionettes from the closed wooden theatre. Cf. Linzer Tages-
Post, 1902, no. 45 (9 Nov.), p. [26]. / Adresa je pravdépodobné nepresna. Schmidturm se nazyvala véz ve
stredovékych hradbdch v Linci, u niz byl venkovsky diim (Landhaus). V této lokalité daval Gloggl pozdéji (po
r. 1794) loutkova predstaventi, kdyz odkoupil marionety ze zruseného drevéného divadla. Srov. Linzer Tages-
Post, 1902, & 45 (9.11.), s. [26].
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Wien d. 4 April 787
Wohledler, Hochgeehrtester Herr!
In dem beiliegenden Verzeichniisse’ werden Sie ersehen, was fiir musikalische Werke von meiner
Verfassung sich in meinem hiessigen Musik-Magazine befinden, davon Sie also gegen folgende
Bedingniissen nach Belieben verlangen konnen, so viel Sie benothigen; Von meinen eigenen Auflagen
gebe ich Thnen 30. per Cent [...] und halbjihrigen Termin zur Zahlung, — dagegen miissen Sie alle
Werke auf Ihre eigene Rechnung nemmen, da ich fest entschlossen bin, auf Commission nichts zu
geben; Nach IThrem [=] Schreiben vom 12' Mdrz erkldren Sie sich ohnedem, daf [—] verschiedene
Nachfragen bei Ihnen bereits geschehen sind, so ist es demnach um so leichter fiir Sie, selbe sogleich
absezen zu konnen. Herr Hoffmeister' hat Ihnen freilich nichts senden kénnen, weil Er von mir nichts

hat, und ohne prompter Bezahlung auch nichts erhalten wird. Herr Tischbauer* hat nichts mehr von
mir; ich habe von ihm alles wieder zuriickgenommen; eben mir [—] schienn es, dafs er musikalische
Handlungen nicht verstehe. Wenn Ihnen meine Bedingniisse geféllig sind, so geben Sie mir Ihre
Antwort, und ich erharre mit aller Hochachtung Euer Wohledl.
Ergebenster
Kozeluch Compositor mp.

Mit Néchstem wird von meinem Verlag ein Catalog erscheinen, und Sie konnen auch von den
beriihmtesten fremden Kompositore alle Gattungen der Musik haben, und wenn von diesen auch
etwas bendéthigten, so gebe ich Ihnen auf obige Bedingniifs 20 p:Cent.

To Mr. Franz Xav. Gloggl | musician and music merchant | residing at no. 41. | Schmidturm. [?]
in Linz

Vienna, 4 April 1787

Most noble and highly respected Sir!
From the enclosed list, you will discover what musical works of my authorship are available from
my local company, and under the conditions stated below you may choose as many as you need of
whatever you like. From my own editions, I shall give you 30 percent with payment due in half a year,
but you must take all of the compositions at your own expense, because I have made the firm decision
not to sell anything on commission. In any case, in your letter dated 12 March you stated that you
have already received various inquiries, so it shall be all the easier for you to sell them immediately.
Mr. Hoffmeister, however, was not able to send you anything because he does not have anything from
me, and without immediate payment he shall not get anything, either. Mr. Tischbauer no longer has
anything from me; I have already taken back everything from him because it seemed to me that he
does not understand the music business. If you find my terms acceptable, send me a response, and
with all respect for Your Nobleness, I remain

your most devoted servant

Kozeluch, composer (signed)

39) The list has not been preserved with the letter. / Soupis se spolu s dopisem nedochoval.

40) Franz Anton Hoffmeister (1754-1812) was a Viennese music publisher and composer. / Franz Anton
Hoffmeister (1754-1812), viderisky hudebni nakladatel a skladatel.

41) An unidentified person. This probably was not a music dealer. He does not appear in WIDMAIER, Tobias:
Der deutsche Musikalienhandel, Pfau-Verlag, Saarbriicken 1998. / Neidentifikovand osoba. Nejednalo se asi
o obchodnika s hudebninami. Neuvadi ho WIDMAIER, Tobias: Der deutsche Musikalienhandel, Pfau-Verlag,
Saarbriicken 1998.
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A catalogue will be appearing soon from my publishing company, and you can also choose from
amongst works in all musical genres by the most famous foreign composers, and if you also require
some of these works, I shall give you 20% on the terms stated above.

Pénu | panu Franz Xav. Glogglovi | hudebnimu umélci a obchodniku s hudebninami | bytem ¢. 41.
Schmidturm. [?] v Linci

Viden, 4. dubna 1787
Veleuslechtily, velevdzeny pane!
Z prilozeného seznamu zjistite, jakd hudebni dila mého autorstvi se v -mém zdejsim obchodé
nachdzeji, z nich za ndsledujicich podminek miizete Zdadat podle libosti, kolik potrebujete. Z mych
viastnich vyddni Vdam poskytnu 30 procent a piilrocni lhiitu k zaplaceni, — zato musite vSechny
skladby vzit na sviij viastni iicet, nebot jsem pevné rozhodnut, do komise nic neddvat. Podle Vaseho
dopisu z 12. brezna beztoho oznamujete, ze se u Vis uz sesly riizné dotazy, takze pro Vis bude tim
snazsi, hned je moci odbavit. Pan Hoffmeister Vdm ovsem nic poslat nemohl, nebot ode mé nic nemd,
a bez okamzitého zaplaceni také nic nedostane. Pan Tischbauer uz ode mé nic nemd, vsechno jsem
od néj vzal zpdtky; zddlo se mi totiz, ze obchodovdni s hudebninami nerozumi. Pokud se Vdam moje
podminky zamlouvaji, podejte mi odpovéd a ziistavim s veskerou tictou Vasi uslechtilosti

nejoddanéjsi

Kozeluch skladatel v. .
Zanedlouho vydd moje vydavatelstvi katalog, a miizete mit také od nejslavnéjsich cizich skladateliy

vsechny druhy hudby, a pokud z nich také budete néco zddat, pak Vdm je poskytnu za shora zminéné
podminky 20 procent.
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Kozeluh, Leopold: Lewis, Houston et Hyde
Wien, 9.1.1796 (G 13 647)
de Vienne | a Messieurs | Messieurs Levris,”* Houston et Hyde | No 45 High Holborn | London

Vienne 9 Jendir 796.
Messieurs™
Je Vous envois la Lettre pour Madame la Princesse de Galles," e laccompagnement de leeure 41* je
Vous ai envoie le 25 du mois de Novembre de lanne passe,*® on publiera cet cevre ici a Vienne le dix
Fevrie prochain® faites aussi pour 1 publier a ce tems, j attens Votre Lettre d Echange e j ai lhonneur
d’ etre Messieur
Votre tres humbl
Ser: L: Kozeluch
Maitre de chapelle de 'Empereur.
Faites mes respects a Mademoiselle de North.*

Vienna, 9 January 1796

Gentlemen,
1 am sending you a letter for the Princess of Wales; I sent you the accompaniment to opus 41 on
25 November of last year. This work will be published in Vienna on the 10" day of next February. Also
arrange for it to appear at that time; I await your response and have the honour to remain, gentlemen,

Your most humble

servant L. Kozeluch
Kapellmeister to the Emperor.

Pass on my respectful greetings to Miss de North.

42) In 1795 the publishing firm Lewis, Houston & Hyde took over the company from John Bland, whom
Kozeluh had met in person during Bland’s visit to Vienna. Cf. POSTOLKA, op. cit. in footnote no. 12, p. 324.
More correspondence with John Bland is found in the manuscript department of Vienna’s Nationalbibliothek.
The firm probably did not publish Kozeluh’s trios. / Nakladatelska firma Lewis, Houston & Hyde prevzala
v roce 1795 podnik od Johna Blanda, se kterym se Kozeluh osobné setkal béhem jeho navstévy ve Vidni. Srov.
POSTOLKA, op. cit. v pozn. 12, s. 324. Daldi korespondence s Johnem Blandem se nachdzi v rukopisném
oddéleni videnské Nationalbibliothek. Firma pravdépodobné Kozeluhova tria nevydala.

43) A facsimile of the original has been printed in the Casopis Narodniho muzea (Journal of the National
Museum), vol. 31, 1962, nos. 131-132, p. 91 and in Postolka’s monograph (op. cit. in footnote no. 12, fig. 8,
transcription ibid., p. 135, footnote 268). / Faksimile originalu oti$téno v Casopisu Ndrodniho muzea, ro¢. 31,
1962, ¢.131-132, s. 91 a v Postolkové monografii (op. cit. v pozn. 12, obr. 8, prepis tamtéz s. 135, pozn. 268).
44) Caroline Amalie Elisabeth von Braunschweig-Wolfenbiittel (1768-1821); in 1795 she married the Prince of
Wales, George Augustus, the future King George IV of England. / Karolina Brunswick-Wolfenbiittel (Caroline
Amalie Elisabeth von Braunschweig-Wolfenbiittel) (1768-1821), v roce 1795 provdana za waleského prince
Jittho Augusta, budouciho britského krale Jifiho IV.

45) Trios Sonates Pour le Clavecin ou Piano Forte avec 'accompagnement d’une Flute ou d’un Violon et Violoncelle ...
Oev. 41... Potolka’s thematic catalogue IX:34-36 (Trios in B flat major, D major, and G major), cf. POSTOLKA,
op. cit. in footnote no. 12, p. 231. / Trios Sonates Pour le Clavecin ou Piano Forte avec ’'accompagnement d’une Flute
ou d’un Violon et Violoncelle ... Oev. 41... Postolkiv tematicky katalog IX:34-36 (Tria B dur, D dur a G dur), srov.
POSTOLKA, op. cit. v pozn. 12, 5. 231.

46) The compositions had probably been written before this date. / Skladby byly pravdépodobné komponovany
pred timto datem.

47) Kozeluh had them published by his Viennese company on 12 March 1796. / Kozeluh je vydal ve svém
videnském nakladatelstvi 12. 3.1796.

48) An unidentified person. / Neidentifikovand osoba.
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Pdnové
Posildm Viam dopis pro pani knéznu de Galles, doprovod opusu 41 jsem Vim poslal 25 listopadu
loriského roku. Toto dilo vyjde ve Vidni desdtého pristiho tinora. Zaridte také, aby vyslo v tomto case,
ocekdvdam Vasi odpovéd a mdm Cest byt panové
Vis velmi oddany
Sluzebnik L. Kozeluch
Kapelnik Cisare.

VyFidte mé uctivé pozdravy slecné de North.

Becvarovsky, Antonin FrantiSek: André, J[ohann]*
Bamberg, 24.11.1798 (G 13 673)

Bamberg den 24. Novb 98.
Ihr Schreiben, oder Vielmehr der inhalt dessen, dap Sie so wohl sind®® hat mir wahrhafte Freude
gemacht, dafy meine Lieder erst in zwey Monathen fertig werden, ist mir leid, wenn es Ihnen nur
einigermassen zu machen moglich ist? so haben Sie doch die Freundschaft und lassen Sie solche bis
zum Ende des zukiinftigen Monaths Decb: fertig machen, denn ich gehe im anfange nach Berlin, und
werde gewif; eine gute Gelegenheit haben solche, der Konigin® selbst einzuhdndigen, ich werde Ihnen
von da aus schreiben, und Ihnen addresse geben, wohin Ste-solche an mich sollen abgegeben werden.
Die Dedication machen Sie wie gewohnlich, Mein liber Anton®* wird Schon mir den gefallen thun,
und solches Schon einrichten, ich ddchte Sie sezten nur /: 6: Lieder fiirs Clavir in Music gesezt, und
Sr Ko Sr: Koniglich: Majestet, der Regirenden Konigin von Preussen gewidmet von BeczwarzZowsky.”
Freilich ist meine Dedication gewaltig unterisch.>* Meine Freunde H: Anton oder H: advocat® werden
Schon Ihre sachen besser machen, dafiir sollen Sie Biografy*® haben und bite Sie recht sehr um 2: Exp.
feiness Papier, ich will es gerne wieder gut machen. Das Clavir Concert® sollen Sie bald erhalten, und

49) Johann André (1741-1799) was a composer and publisher with a company based in Offenbach, Germany.
After his death, the firm was operated by his son Johann Anton André. / Johann André (1741-1799), skladatel
avydavatel. Jeho firma sidlila v Offenbachu, po jeho smrti provozoval firmu jeho syn Johann Anton André.
50) André became ill that year while travelling on business to Bamberg; he died the following year. / André
onemocnél v tom roce na obchodni cesté do Bamberku, zemrel v nasledujicim roce.

51) Luise Herzogin zu Mecklenburg-Strelitz was the wife of Frederick William III, King of Prussia. / Luise
Herzogin zu Mecklenburg-Strelitz, manzelka pruského krale Friedricha Wilhelma III.

52) An unidentified person. / Neidentifikovana osoba.

53) Gesdnge beym Klavier, in Musik gesetzt und Ihro Maj. der regierenden Kdnigin von Preussen zugeeignet von
Beczwarzowsky. Offenbach bey André (1 FL. 12 Kr.), review in: Allgemeine musikalische Zeitung, no. 42, (17.7.)
1799, cols. 684—-685. / Gesiinge beym Klavier, in Musik gesetzt und Ihro Mayj. der regierenden Konigin von Preussen
zugeeignet von Beczwarzowsky. Offenbach bey André (1 FL. 12 Kr.), recenze in: Allgemeine musikalische Zeitung,
€. 42,(17.7)1799, sl. 684-685.

54) Unterirdisch — the meaning here is “too subservient, obsequious”. / Unterirdisch — ve smyslu pfilis
podrizené, podlézavé.

55) An unidentified person. / Neidentifikovand osoba.

56) The biography has not been preserved with the letter. / Biografie se spolu s dopisem nedochovala.

57) André published Becvarovsky’s two piano concertos. — Preserved in the music collection of the personal royal
library in Berlin under no. 217: Concerto p. L. Forte-Piano mit Orchestr, Klavierstimme. Also kept there: 3 Sonates
p. L. P-F mit Violine u. Violoncello, op. 3, Offenbach, André, Klavierstimme (No. 218); Gestinge beim Klavier,
Offenbach, André, Klavierstimme (No. 219) and 2 Lieder mit Fortepiano und Guitarre (No. 219); Cf. THOURET,
Georg: Katalog der Musiksammlung aus der koniglichen Hausbibliothek im Schlosse zu Berlin, Georg Olms Verlag,
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Sie werden gewiss damit zufrieden sein, der Preiss fiir die Lieder 1 fl 12 xr Reinisch ist nicht zu viel,
lassen Sie solchen nur, auch den Italienischen text text, bei der letzten Arie, und die Worte wiinschte
ich, dap Sie solche unter seztezten®® wie ich Ihnen solche zugeschickt habe, nemlich die Verse unter
die Melodie.

Hier sehen die Pfaffen mit Schrocken entgegen der Secularisation,” besonders die Dummerherrn, da

wird’s miissiggdingers geben? Eine wahre freude ist es hier die Braun Bier Schwarz Rocke tiber die /:wie
Sie solche nennen:/ unglaubichen Kozers zu fluchen, Ehrlichdenckender Mann ist nicht sicher Seiner

Meinung an der Tag zutegen zu legen, da gebets Biografien?
Leben Sie wohl, und empfehlen mich bestens Meinen Liben Anton und Advoc. meinen guten liben

freunden. Sie Schonen Ihre teure kostbahre Gesundheit und behalten Ihren Sie sehr schizenden
wahren Freund
Lieb

Beczwarzowsky

Bamberg, 24 November 98.
I am truly overjoyed by you letter; or much more by its contents, stating that you are well; I am sorry,
however, to hear that it will be two months until my songs are finished. If at all possible, might I ask
that you be so kind as to have them ready by the end of the coming month of December? This is because
I am travelling to Berlin at the beginning [of the month], and I shall certainly have a good opportunity
to present them to the queen in person. I shall write to you from there, and I shall inform you of the
address to which they are to be delivered. Do the dedication as usual, and my dear Anton shall be so
kind as to adapt it nicely; my idea was that you would just print Six Songs with piano set to music and
dedicated to Her Royal Highness, the reigning Queen of Prussia, by Becvarovsky.
Of course my dedication is extremely subservient. My friends, Anton or the attorney, shall carry this
out better, then you should have the biography, and I would kindly ask that you provide two specimens
on beautiful paper, and I shall then gladly make repayment. You shall soon receive a piano concerto,
and you definitely will be satisfied with it; the price of 1 Rhenish guilder and 12 kreutzers is not much;
also just leave the Italian text with the last song, and I would ask that you place the words as I have
sent them to you, i.e. with the verses under the melody.
The clergy here are horrified about secularisation, especially the stupid canons; idleness, perhaps? Here,
the real joys are brown beer, black cloaks, and cursing at (as you call them) heretical infidels; a man
whose thoughts are honest is unsure about expressing his opinions, and then there are biographies?

Hildesheim — Ziirich — New York and Breitkopf & Hartel, Wiesbaden 1983. Retrieved from: https://books.google.
cz/books?id=mtvwpk9AMrUC&pg=PA14&|pg=PA14&dq=Bec%C5%BEwar%C5%BEowsky&source=bl&ots=
pe-ygHI8cv&sig=ACfU3UINA_DJIGh50]JmBvZaCNVaOL3eYQ&hl=cs&sa=X&ved=2ahUKEwiVvsDmr-TwAhX
tsIsKHSEYAOYQEAEWAHOECAIQAw#v=onepage&q=Bec%C5%BEwar%C5%BEowsky&f=false [accessed on
24 May 2021]. / André vydal Becvarovského dva klavirni koncerty. — V hudebni sbirce kralovské domdci knihovny
na zamku v Berliné pod ¢. 217 se dochovalo Concerto p. l. Forte-Piano mit Orchestr, Klavierstimme. Déle jsou zde
ulozeny 3 Sonates p. L. P.-F. mit Violine u. Violoncello, op. 3, Offenbach, André, Klavierstimme (No. 218); Gesiinge
beim Klavier, Offenbach, André, Klavierstimme (No. 219) a 2 Lieder mit Fortepiano und Guitarre (No. 219); Srov.
THOURET, Georg: Katalog der Musiksammlung aus der koniglichen Hausbibliothek im Schlosse zu Berlin, Georg Olms
Verlag, Hildesheim — Ziirich — New York a Breitkopf & Hartel, Wiesbaden 1983. Dostupné z: https://books.google.
cz/books?id=mtvvpk9AMrUC&pg=PA14&|pg=PA14&dq=Bec%C5%BEwar%C5%BEowsky&source=bl&ots=pe-
ygHI8cv&sig=ACfU3UINA_DJIGh50]JmBvZaCNVaOL3eYQ&hl=cs&sa=X&ved=2ahUKEwiVvsDmr-TwAhXtsIs
KHSEYAOYQ6AEWAHOECAIQAw#v=onepage&q=Bec%C5%BEwar%C5%BEowsky&f=false [cit. 24. 05. 2021].
58) setzen

59) Secularisation took place in Bavaria in 1802-1803. Concerns about it probably began to appear earlier. /
Sekularizace v Bavorsku probihala v letech 1802-1803. Obavy z ni se asi objevovaly uz drive.
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Farewell, and pass on my kind regards to dear Anton and the attorney, my good, beloved friends. Do
take care of your dearly precious health, and hold fast to your true friend who appreciates you,
with love

Becvarovsky

Bamberg, 24. listopadu 98.
Vase psani, ¢i spise jeho obsah, zejste zdrdv, mi udélal opravdovou radost, ze moje pisné budou hotovy
teprve ve dvou mésicich, mé mrzi, nebylo by Vim to jen trochu mozné? Budlte prece té dobroty a dejte je
zhotovit do konce pristiho mésice prosince, protoze pojedu zacdtkem [toho mésice] do Berlina a budu
mit urcité dobrou prilezitost je krdlovné osobné predat, napisu Viam odtamtud, a uddm Vim adresu,
kam mi maji byt doddny. Vénovdani udélejte jako obvykle, miij mily Anton uz bude tak laskav a pékné
to upravi, myslel jsem, abyste vysadil jen Sest pisni s klavirem a Jejimu krdlovskému Velicenstvu,
panujici krdlovné Pruska vénovdno od Becvarovského.
Ovsemze je mé vénovdni ohromné podiizené. Mi prdtelé pan Anton nebo pan advokdt uz tu véc
provedou lépe, zato at mdte biografii a velmi Vis prosim o 2 exempldre na pékném papiru, rdd bych
to zase napravil. Klavirni koncert obdrzite brzy, a urcité s nim budete spokojen, cena za pisné 1 zl.
12 kr. rynskych neni mnoho, jen nechte u posledni drie také italsky text, a slova bych si prdl, abyste je
vysadil tak, jak jsem Vdm je poslal, totiz verse pod melodii.
Tak hledi knéZouri s udésem na sekularizaci, zvldsté hloupi kanovnici, to bude zahdlcivosti? Pravou
radosti je tady hnédé pivo, cerné kabdty, naddvat na (jak Vy jim tikdte) nevérici kacire, poctivé
smyslejici muz si nent jist svym ndzorem, to pak jsou biografie?
Zijte blaze, a Ze se velice poroucim milym Antonovi a advokdtovi, svym dobrym milym prdteliim. Vy
si Setiete své drahé cenné zdravi a uchovejte svého skutecného pritele, ktery si Vs vdzi,
vldsce

Becvarovsky
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Becvarovsky, Antonin Frantisek: Breikopf & Hartel
Berlin, 16. 8. 1803 (G 13 674)
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Herrn Herrn Breitkopf & | Hertel, berithmten Buchhandlern | zu | Leipzig.

Frey
Berlin den 16. Aug. 1803.

Leipzig H. Breitkopf & Heirtel

Das gelt 30 fl. und die Messe von Haiden beydes habe ich richtig erhalten, und fiir beydes sage ich
Ihnen den freundschaftlichen Dank, besonders fiir das letztere, diese Attention nahm \ich/ sehr hoch
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auf; der Vatter der Gebriider Pixis® hat [=] mir von Breslau geschrieben, und bey mir 50 Stiick
Kupferstiiche Seiner Sohne bestellt," das Stiick zu 1 Fl. 20 Stiick sollen schon Schwarz, die iibrige
schon Braun sein, auch bittet er, dafs selbige auf schones Papier und Sauber abgedruckt wiirde, Er
nach empfang die Zahlung so gleich iibermachen wird. Sie konnen ihm ohne allen bedenken soll
solche absdnden, den ich habe ihm nach Russland etwelche geschieckt,? und meine Zahlung Richtig
empfangen, er wird Ihnen gewiss einen guten absatz machen. Er will zugleich das 7te frey,® wo ich
ihm solches auch gegeben, diese Sandung miifte so gleich unter folgende Addresse geschehen mit dem
Nchst néichsten Postwagen, an dem Konigl. Preuss. Cammer Rendanten H: Biller®® in Breslau, weil
er selbige nach den Gebiirgen gerne mit nehmen will.

Zugleich ersuche ich Sie, mir fiir die Plath, die mir zugestandene Musicalien an Werth von 30 Fl.
giitigst zu iibermachen.®

Ferrari J: C [1]°°: Variazions pour le Clavecin, Sur lair: Kalinuska op. 29 11 gr.
Vinter®” ouverture de Marie de Montalban p. Pianof 18
Neueste Prager Tanze fiirs Clavier 14

60) Friedrich Wilhelm Pixis (1755-1820) was an organist and composer, and his sons were the violinist
Friedrich Wilhelm (1785-1842) and the pianist Johann Peter (1788-1874). / Friedrich Wilhelm Pixis (1755—
1820), varhanik a skladatel, a jeho synové houslista Friedrich Wilhelm (1785-1842) a klavirista Johann Peter
(1788-1874).

61) A portrait of the Pixis brothers is available at: https://en.wikipedia.org/wiki/Friedrich-Wilhelm_Pixis#/
media/File:Brothers_Pixis.jpg [accessed on 12 June 2020]. / Portrét bratii Pixisti z této doby dostupny z:
https://en.wikipedia.org/wiki/Friedrich_-Wilhelm_Pixis#/media/File:Brothers_Pixis.jpg [cit. 12. 6. 2020].

62) Pixis and his sons began a concert tour of the German-speaking countries in 1796, and in 1801-1802 they
toured Poland and Russia. / Pixis podnikal se svymi syny od roku 1796 koncertni cestu némeckymi zemémi
av letech 1801-1802 pak do Polska a Ruska.

63) According to an advertisement in the Intelligenzblatt (see footnote no. 65), subscribers received a seventh
specimen free of charge. / Podle anonce v Intelligenzblatt (viz pozn. 65) ziskali abonenti 7. vytisk zdarma.

64) For many years he was in the services of the Silesian court; see Handbuch iiber den Kéniglichen PreufSischen
Hof und Staat fiir das Jahr 1828, gedruckt und verlegt von der Deckerschen Geheimen Ober-Hofbuchdruckerei,
Berlin, p. 113, item 6. Fiir Schlesien zu Breslau: Assesor — Biller, Oecon. Commisarius. / Ve sluzbdch pruského
dvora ve Slezsku byl dlouha |éta, viz Handbuch iiber den Koniglichen PreufSischen Hof und Staat fiir das Jahr 1828,
gedruckt und verlegt von der Deckerschen Geheimen Ober-Hofbuchdruckerei, Berlin, s. 113, polozka 6. Fiir
Schlesien zu Breslau: Assesor — Biller, Oecon. Commisarius.

65) He selected the first three pieces of music on the basis of the offering in: Intelligenzblatt zur
Allgemeinen musikalischen Zeitung, No. 22, July 1803. Retrieved from: https://books.google.at/
books?id=6PYqAAAAYAA]&pg=PA719-1A1&|pg=PA7191A1&dq=Ferrari+Variations+pour+le+Clavecin+
Kalinuska&source=bl&ots=y1ZSX4_01B&sig=ACfU3UOh5GanxRYEwVfD4]nYVtKUcOSsAA&hl=cs&sa=
X&ved=2ahUKEwiL8KfSO-HVAhXDCOWKHSWADG60Q6AEWAHOECAEQAwW#v=0onepage&q=Ferrari%20
Variations%20pour%20le%20Clavecin%20Kalinuska&f=false [accessed on 12 June 2020]. / Prvni
tfi hudebniny si vybral podle nabidky in: Intelligenzblatt zur Allgemeinen musikalischen Zeitung,
No. 22, July 1803. Dostupné z: https://books.google.at/books?id=6PYqAAAAYAAJ&pg=PA719-1A
1&lpg=PA7191A1&dq=Ferrari+Variations+pour+le+Clavecin+Kalinuska&source=bl&ots=y1ZSX4
_01B&sig=ACfU3UOh5GanxRYEwVfD4]JnYVtKUcOSsAA&hl=cs&sa=X&ved=2ahUKEwiL8KfSO-
HvAhXDCOWKHSWADG60Q6AEWAHOECAEQAW#v=onepage&q=Ferrari%20Variations%20pour%20le%20
Clavecin%20Kalinuska&f=false [cit. 12. 6. 2020].

66) FERRARI, Giacomo Gotifredo (also Jacopo Goffredo): Variations pour le Clavecin ou Pianoforte sur l'air russe:
Kalinuska. Op. 29./ FERRARI, Giacomo Gotifredo (téz Jacopo Goffredo): Variations pour le Clavecin ou Pianoforte
sur Lair russe: Kalinuska. Op. 29.

67) WINTER, Peter: Ouverture de Marie de Montalban arrangée pour le Fortepiano av. Viol. ad lib.; see ibid. /
WINTER, Peter: Ouverture de Marie de Montalban arrangée pour le Fortepiano av. Viol. ad lib., viz tamtéz.
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Marpurg, anfangs griinde in der Theoret. Music® 12 gr
Mozart Tinze 6: deutsche f: Fortepiano: a. d. oper die Zauberflothe® No. 7 et 2. jede....................... 6gr
Mozart Gottheit tiber alle mdchtig et:, mit Begleitung des Claviers™ 16

macht 3 fl. 5 gr.
Clavier Concert von Maschek”

Conc.: Von Bethoven aus D: oder g: moll”

und die tibrige Musicalien iiberlasse ich Ihrer eigenen Wahl, doch wiinschte ich solche zu haben, die
ich hie und da fiir meine Schiillers gebrauchen kénnte \und die Neuesten/ zum Beyspiel Sonaten von
Bethoven, Maschek,” Dussek,”* Crammer,” nur keine von Steibelt,” auch von Heyden, in deme ich
mit Heydnischen \Music/ meistens versehen bin, noch eine Messe Von Mozart bitte mit einzulegen.

Zugleich erbitte mir 5 Expl: Von den Clementischen Wercken,”” und Bitte mich unter [=] den
praenumeranten giitigst zu zédhlen. Daf Ihr Piano forte”™ hier den verdienten Beyfall findet, werden
Sie schon Von der Princes von Kurland™ vernommen haben, ich werde bald wieder angerumpelt

68) MARPURG, Friedrich Wilhelm: Anfangsgriinde der theoretischen Musik, Johann Gottlob Immanuel
Breitkopf, Leipzig 1757, first edition. / MARPURG, Friedrich Wilhelm: Anfangsgriinde der theoretischen Musik,
Johann Gottlob Immanuel Breitkopf, Leipzig 1757, 1. vydani.

69) Published by Breitkopf in 1794. Cf. KV 620, Anhang B Einzelne Stiicke, 8" edition, 1983, p. 801. / Vydal
Breitkopf v roce 1794. Srov. KV 620, Anhang B Einzelne Stiicke, 8. vyddni, 1983, s. 801.

70) Chorus for the heroic drama Thamos, Konig in Aegypten, piano vocal score, KV 336a=345. / Sbor
k heroickému dramatu Thamos, Kénig in Aegypten, klavirni vytah, KV 336a=345.

71) MASCHEK, Vincenz: Concerto for Piano (or harpsichord), Violin, and Orchestra in A major, TK Mik. IV:2; it was
owned by Breitkopf in 1781; cf. BROOK, op. cit. in footnote no. 31, col. 754. / MASCHEK, Vincenz: Koncert pro
klavir (nebo cembalo), housle a orchestr A dur, TK Mik. IV:2, vlastnil Breitkopf v roce 1781, srov. BROOK, op. cit.
v pozn. 31, sl. 754.

72) There s no such concerto by Beethoven. At this time, his first two piano concertos were published: C major,
op. 15 (Wien, T. Moll et Comp. — Leipzig au Comptoir d’Industrie, March 1801), and B flat major, op. 19 (Wien,
Hoffmeister & Comp. - Leipzig, Bureau de Musique, 1801). / Zadny takovy koncert Beethoven nema. V té dobé
byly publikovany jeho prvni dva klavirni koncerty C dur, op. 15 (Wien, T. Moll et Comp. — Leipzig au Comptoir
d'Industrie, brezen 1801) a B dur, op. 19 (Wien, Hoffmeister & Comp. — Leipzig, Bureau de Musique, 1801).
73) Vaclav Vincenc Masek (also Machek, Maschek) (1755-1831) was a composer, pianist, and teacher. / Vaclav
Vincenc Masek (téZ Machek, Maschek) (1755-1831), skladatel, klavirista a pedagog.

74) Jan Ladislav Dusik (1760-1812) or also FrantiSek Xaver Dusek (1731-1799); both were pianists and
composers. / Jan Ladislav Dusik (1760-1812) nebo téz FrantiSek Xaver Dusek (1731-1799), oba klaviristé
a skladatelé.

75) Johann Baptist Cramer (1771-1858) was a pianist and composer. / Johann Baptist Cramer (1771-1858),
klavirista a skladatel.

76) Daniel Gottlieb Steibelt (1765-1823) was a pianist and composer. / Daniel Gottlieb Steibelt (1765-1823),
klavirista a skladatel.

77) Muzio Clementi (1752-1832) was a composer, pianist, teacher, publisher, and piano maker. His works were
issued by many European publishers besides Breitkopf & Hartel. / Muzio Clementi (1752-1832), skladatel,
klavirista, pedagog, vydavatel a vyrobce klavird. Jeho dila vychazela kromé Breitkopfa & Hartela v mnoha
evropskych vydavatelstvich.

78) Le. piano compositions that Breitkopf & Hartel published. / Tj. klavirni skladby, které Breitkopf & Hartel
vydali.

79) Dorothea von Kurland (1761-1821), born as the Countess Anna Charlotte Dorothea von Medem, later
Duchess of Courland (historical territory of Latvia). / Dorothea von Kurland (1761-1821), roz. hrabénka Anna
Charlotte Dorothea z Medemu, vévodkyné Kuronska (historické izemi Lotysska).
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kommen, bis nur meine Schiillers Von den Bédern und Landpartien werden ausgeschwdrmt haben.
Verbleibe mit der Vorziiglich innigster Achtung
Ihr ganz ergebenster

Beczwarzovsky

1o the gentlemen Breitkopf & | Héirtel, famed booksellers | in | Leipzig.
frey
Berlin, 16 August 1803.

Leipzig H. Breitkopf & Héirtel

1 have duly received both the money, 30 guilder, and the Mass by Haydn, and I wish to express to you
my friendly thanks for both, and especially for the Mass, a favour that I greatly appreciate; the father of
the Pixis brothers has written to me from Breslau [Wroctaw] and has ordered 50 copperplate prints
of his sons from me at the price of one guilder each; 20 prints are to be nicely black, and the others
a lovely brown colour, and he also asks that they be printed cleanly on pretty paper, and he will render
payment immediately upon receipt. You can send them to him without any worries whatsoever; I sent
him some to Russia, and I received due payment; he will definitely see that your things sell well. At the
same time, he also wants the seventh item free of charge, which I have given him. This parcel must be
sent immediately to the address below by the next mail coach to Mr. Biller, the treasurer of the Royal
Prussian Chamber in Breslau, because he wants to take it along with him to the mountains.

At the same time, I ask that you kindly send the music ordered at the price of 30 gulden.

Ferrari]. G. Variations for piano on the Russian song Kalinushka, op. 29...................ccccccccuu... 11 gr.
Winter, Overture to Marie de Montalban for piano 18
The latest Prague dances for piano 14
Marpurg, The Beginner's Fundamentals of Music Theory 12 gr.
Mozart Six German Dances for piano from the opera The Magic Flute, No. 7 et 2. each. ................ 6 gr
Mozart “Gottheit iiber alle méchtig” et. with piano accompaniment. 16

making 3f1. 5 gr.
Piano concerto by Masek
Concerto by Beethoven, D major or G minor

and other pieces of music that I leave to your choice; I would just like to have such pieces as I shall be
able to use now and then for my pupils and some of the newest sonatas by Beethoven, Masek, Dusek,
or Cramer, for example, but just nothing by Steibelt or Haydn; I already have most of Haydn's music;
also, I would like one of Mozart's Masses.
At the same time, I would like 5 specimens of Clementi’s compositions, and I ask that you include me
among your subscribers. You will have already learned by now from the Princess of Courland that your
piano is deservedly acclaimed here, and I shall soon come lumbering back as soon as my swarm of pupils
gets home from their spa visits and excursions. With especially cordial respect, I remain
Your most devoted
Becvarovsky

Pdniim Breitkopf & | Heirtel, proslulym knihkupciim | v | Lipsku.
Jrey

Leipzig H. Breitkopf & Hiirtel

Oboji, penize 30 zl. a msi od Haydna, jsem v porddku obdrzel, a za oboji Viam vyslovuji prdtelsky dik,
zvldsté za msi, tuto pozornost jsem velmi ocenil; otec bratrii Pixisovych mi psal z Breslau [Wroclaw]
a objednal u mé 50 kusit médirytin svych synii, kus za 1 zl., 20 kusii md byt krdsné cernych, ostatni
krdsné hnédé, také prosi, aby byly vytistény na krdsném papiru a Cisté, po obdrzeni hned provede

Berlin, 16. srpna 1803.
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platbu. Miizete mu je odeslat bez jakychkoli obav, jd mu néjaké poslal do Ruska a platbu jsem
v porddku dostal, urcité Vam zaridi dobry odbyt. Také chce zdroven 7. zdarma, coz jsem mu dal,
tato zdsilka musi odejit hned na adresu, kterd ndsleduje, pristim postovnim vozem na pokladnika
krdlovské pruské komory pana Billera v Breslau, protoze si ji chce s sebou vzit do hor.

Zdrover Vds Zdddm o laskavé zasldni objednanych muzikdlii v hodnoté 30 zl.

Ferrari J. G. Variace pro klavir na ruskou pisern Kalinuska op. 29 11 gr.
Winter, predehra Marie de Montalban pro klavir. 18
Nejnovéjsi prazské tance pro klavir 14
Marpurg, Pocédtecni zdklady teoretické hudby 12 gr
Mozart Sest némeckych tancii pro klavir z opery Kouzelnd flétna No. 7 et 2. Kazdy. ...............oo.... 6gr
Mozart ,Gottheit iiber alle mdchtig” et. s doprovodem klaviru 16

c¢ini 3f1. 5 gr.
Klavirni koncert od Maska
Koncert od Bethovena D dur nebo g moll

a ostatni hudebniny prenechdm Vasi volbé, jen bych si prdl mit takové, které zde mohu tu a tam
pouzit pro své zdky a z nejnovéjsich napriklad sondty od Beethovena, Maska, Duska, Cramera, jen
nic od Steibelta, ani od Haydna, Haydnovou hudbou jsem vétsinou zaopatien, jesté prosim priloZit
néjakou msi od Mozarta.
Zdrover: prosim o 5 exempldrii Clementisovych skladeb, a prosim, abyste mé zahrnul mezi
predplatitele. Od princezny kuronské uz jste se dozvédél, ze zde Vis klavir nachdzi velky ohlas, brzy
zase vypukne rachot, jen co se moji zdci vyroji z ldzni a vyletit. Ziistdvdm se zvidsté vielou tictou
Vis nejoddanéjsi
Becvarovsky
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Vorisek, Jan Vaclav Hugo: Tomasek, Vaclav Jan
Wien, 17. 5. 1818 (G 13 667)
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Wien am 17. May 1818.
Verehrungswiirdister Herr v. Tomaschek!
Ich kann nicht umbhin, Ihnen fiir den schonen Genufs, welchen mir die Auffiihrung Ihrer vortrefflichen
Messe* heute verursacht hatte, hiemit meinen Dank abzustatten." Alle Zuhérer waren tiberrascht,
eine so gehaltvolle Composition, welche bey ihrer Wiirde Originalitiit verbindet, in unserem Zeitalter
zu Tage gefordert zu sehen. Denn der moderne Styl, welcher gar frewelhaft schon in der Kammer sein
Unwesen treibt, hatte sich leider sogar in die Kirche einzuschleichen gewupt. Beyspiele hieran liefern
fast alle Kirchencompositionen, welche seit ungefihr drey Jahren herausgekommen sind. Wie wohl
ward nun allen dichten Kunstfreunde, als sie heute die Hoffnung néhren konnten, dap die Kirchenmusik,
der || edelste und vornehmste Zweig der Tonsetzkunst, in Ihnen ihren wichtigen, vielleicht einzigen
Reformator finden diirfte. Denn der Wunsch war allgemein, ,wenn doch H. v. Tomaschek mehreres,
Jja recht Vieles fiir die Kirche schreiben mochte!” Ein Freude iiber dieses gelungene Kunstwerk diuferte
sich in Jedermanns Gesichtsziigen. Die mitwirkenden Musiker (groptentheils aus den geschicktesten
Dilettanten Wiens bestehend) zeigten einen seltenen Eifer bey der Production.
Ich war anfinglich Willens, die Orgel zu spielen:* allein, zwey Griinde hielten mich zuriick.
Erstlich: wollte ich einen vollkommenen Genup dieser Musik mir verschaffen.
Zweytens: war ich unten in der Kirche mehr im Stande, die Urtheile der Anwesenden sogleich zu
sammeln, woran das Resultat nur das einstimmige Lob dieser wahrhaft classischen Composition
enthielt. Ich riihmte es mit stolzem Munde, dap; Sie mein Lehrer sind.® Fiirwahr! mein Nahmenstag
konnte nicht festlicher gefeyert werden* ||

80) Missa con Graduale et Offertorio in Es (VT 49, 1813; Tomasek calls it his op. 46); for 4 voices and orchestra,
dedicated to Frederick Augustus I, King of Saxony. It was composed to commemorate the defeat of the
French at the Battle of Kulm (Chlumec) in 1813. Tomasek self-published the parts not long after the work
was composed, and later the work was accepted for publication by Enders in Prague. Cf. NEMEC, op. cit. in
footnote no. 14, pp. 116, 119, 142, 218, 227, 259. / Missa con Graduale et Offertorio in Es (VJT 49, 1813, Tomasek
ji uvadijako op. 46); pro 4 hlasy a orchestr, vénovana krali Friedrichu Augustovi I. Saskému. Komponovana na
pamét porazky francouzského sboru u Chlumce v roce 1813. Dilo vyslo nedlouho po dokonéeni Tomaskovym
vlastnim nakladem v hlasech, pozdéji je pfijal do ndkladu Enders v Praze. Srov. NEMEC, op. cit. v pozn. 14,
s.116, 119,142, 218, 227, 25S.

81) A performance in Vienna took place on 17 May 1818 at the Augustinian Hofpfarrkirche. Cf. Kirchenmusik,
in: Allgemeine musikalische Zeitung, vol. 2, 1818, no. 22 (30 May), pp. 191-192. In a letter to Karl Friedrich
Peters, Tomasek wrote that the Mass was repeated on 30 May because of great interest in it (see the letter
NM-CMH G 13664). / Provedeni ve Vidni se uskute¢nilo 17. 5. 1818 v augustinianském Hofpfarrkirche. Srov.
Kirchenmusik, in: Allgemeine musikalische Zeitung 2 (1818), No. 22 (30.5.),5.191-192. — Tomasek psal v dopisu
Karlu Friedrichu Petersovi, 7e mée byla pro velky zajem 30. 5. opakovana (viz dopis NM-CMH G 13664).

82) Vorisek performed occasionally as an organist. He applied for the position of court organist, but he did not
get the position until January 1823. He then became the second court organist, then the first court organist the
following year. / Vorisek vystupoval jako varhanik prilezitostné. Uchazel se o misto dvorniho varhanika, které
vSak obdrzel az od ledna 1823. Tehdy se stal druhym dvornim varhanikem a v ndsledujicim roce pak prvnim
dvornim varhanikem.

83) Vorisek was Tomasek’s pupil before his departure from Prague. Tomasek also claimed him as his pupil in
his autobiography; cf. NEMEC, op. cit. in footnote no. 14, pp. 57,129, 171, and 230. / Voiiéek byl Tomaskovym
ékem pred odchodem z Prahy. Tomasek se k nému hldsil i ve svém vlastnim Zivotopise, srov. NEMEC, op. cit.
vpozn.14,s.57,125,171 a 230.

84) He celebrated his name day on 16 May, the Feast of St John of Nepomuk. / Svatek slavil na Jana
Nepomuckého 16. kvétna.
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Die Kunsthandlung von Steiner et Comp.** hatte mich aufgefordert, beyliegendes Schreiben an Sie
abzusenden; ich thue dieses mit desto groferem Vergniigen, da ich tiberzeugt bin, dafs die musikalische
Zeitung®® durch Ihre Beytrége unendlich viel gewinnen wiirde. Vielleicht wdire diefs ein Weg, wodurch
Ihre Werke hier in Wien leichter verbreitet werden konnten: von auslindischen Musikalien sieht man
hier wenig.

Sollten also H. v. Tomaschek gesonnen seyn, zu dieser Zeitung etwas beyzutragen, so bitte ich sich
diefsfalls sogleich an H: Steiner zu wenden, und Letzterem in Hinsicht des Honorars, welcher nach
Belieben, auch nach einzelnen Bigen bemessen werden kann, den néthigen Bescheid zu geben.

Zu der Voraussetzung, dafs Ihnen die Ankiindigung der Wiener musik. Zeitung sonder Zweifel
bekannt seyn wird, habe ich dieselbe nicht beygelegt. An Relationen iiber musik. Productionen, die in
Prag gegeben werden, fehlt es dieser Zeitung ganz; noch fiihlbarer aber ist der Mangel an griindlichen
theoretischen Aufsdtzen iiber Kunstgegenstinde. Um diese Liicke auszufiillen, ist eben || keine so
geringe Aufgabe: um diese zu losen, scheint mir Niemand geeigneter zu seyn, als nur Sie, welcher bey
dem Reichthum Ihrer vielseitigen Kenntnisse zugleich Klarheit und Energie im Vortrage verbinden.*”
Zum Schluffe muf ich Ihnen noch berichten, daff mir der ehrenvolle Antrag gemacht wurde, fiir
den grofen Musikverein®® ein Oratorium zu schreiben. Ich weif nicht, ob ich mich entschliessen
soll, ein solches Werk zu unternehmen, da ich mich noch nie in diesem Genre versucht habe. Da
man mich auch zu einem der Représentanten dieser Gesellschaft gewdhlt hatte, so suchte ich in
der letzten Sitzung eine so miihwolle Arbeit von mir abzulehnen, und machte die Motive, es dem
Beethoven frither anzutragen, welches auch gebilligt wurde. Ob es nun Beethoven annehmen wird,
weifp man noch nicht:** auf alle Fille muss ich mich gefasst machen, dem Wunsche der Gesellschaft

85) Sigmund Anton Steiner (1773-1838) was a music publisher. His company received a license in 1806 (from
6 April 1815 its name was Kk priv. Kunst- und Musikalienhandlung des S.A. Steiner). After Steiner entered into
partnership with Tobias Haslinger (1787-1842), the company was renamed from 14 August 1815 as S.A. Steiner
& Co. Haslinger. / Sigmund Anton Steiner (1773-1838) byl hudebnim vydavatelem. Jeho firma ziskala licenci
v roce 1806 (od 6. dubna 1815 se nazyvala Kk priv. Kunst- und Musikalienhandlung des S.A. Steiner). Poté, co
Steiner vstoupil do partnerstvi's Tobiasem Haslingerem (1787-1842), se firma pfejmenovala od 14. srpna 1815
naS.A. Steiner & Co. Haslinger.

86) From 1817 to 1824 the company S.A. Steiner & Co. published its own periodical Allgemeine musikalische
Zeitung mit besonderer Riicksicht auf den Gsterreichischen Kaiserstaat. / Spolecnost S.A. Steiner & Co.
vydavala v letech 1817-1824 vlastni periodikum Allgemeine musikalische Zeitung mit besonderer Riicksicht
auf den dsterreichischen Kaiserstaat.

87) Tomasek then sent contributions to the Allgemeine musikalische Zeitung, first unsigned articles — vol. 2,
1818, no. 38 (19 Sept.), pp. 352-353; no. 39 (26 Sept.), pp. 360-361, then a signed article about the Italian
soprano Angelica Catalani; cf. TOMASCHEK, Wenzel ].: An die Redaction der Wiener musikalischen Zeitung,
Prag, am 29. September 1818. (Verspiitet), Allgemeine musikalische Zeitung, vol. 2, 1818, no. 47 (21 Nov.),
pp. 428-434. / Tomasek pak dopisoval do Allgemeine musikalische Zeitung, nejprve nepodepsané prispévky
- roc. 2, 1818, No. 38 (19. 9.), s. 352-353, No. 39 (26. 9.), s. 360-361, a pak podepsany ¢lanek o italské
sopranistce Angelice Catalani, srov. TOMASCHEK, Wenzel J.: An die Redaction der Wiener musikalischen
Zeitung, Prag, am 29. September 1818. (Verspitet), Allgemeine musikalische Zeitung, roc. 2, 1818, No. 47
(21.11.), 5. 428-434.

88) The Gesellschaft der Musikfreunde (also known as the Musikverein) was founded in 1812. VoriSek
served as the second conductor of its orchestra from 1818 and as the first conductor from the following year.
/ Gesellschaft der Musikfreunde (zvana téz Musikverein), zalozena 1812. Vofisek pusobil od roku 1818 jako
druhy dirigent orchestru, od nasledujiciho roku pak jako jeho prvni dirigent.

89) Beethoven probably did not accept the offer, and he did not compose an oratorio at this time. From 1819, i.e.
the following year, he was working on his Missa solemnis, op. 123./ Beethoven nabidku pravdépodobné nepfijala
oratorium v té dobé nekomponoval. Od roku 1819, tedy nasledujiciho roku, pracoval na Misse solemnis, op. 123.
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nachzukommen. Indem ich mich Ihrer Gewogenheit empfehle, habe ich die Ehre mich zu zeichnen Ihr
dankbarer Schiiler
Joh Hugo Worzischek mp

Vienna, 17 May 1818.
Most Honourable Mr. Tomdsek!
I cannot fail to take this opportunity to thank you for the beautiful experience I had today because of the
performance of your excellent Mass. All of the listeners were surprised that still today a composition
of such serious content can appear, in which dignity is combined with originality. After all the modern
style, already guilty of blasphemous mischief in chamber music, has now even crept into the church.
Examples are provided by nearly all of the sacred compositions from about the last three years. It was
s0 good for all of the true friends of the arts, who were today able to revive their hope that sacred music,
that most noble and loftiest branch of the art of music, may find in you its important and perhaps sole
reformer. For it was the wish of one and all that “if only Mr. Tomdsek wanted to write more for the
church, or even much more!” Everyone’s faces reflected the joy over this finely made work of art. The
accompanying musicians (mainly Vienna's skilled amateurs) exhibited rare zeal in the production.
First I had intended to play organ, but two reasons dissuaded from doing so. Firstly, [ wanted to ensure
myself real enjoyment of the music.
Secondly: down below in the church I was better able to register the judgements of those present, and
the outcome was nothing but unanimous praise of this truly classic composition. With pride I declared
openly that you are my teacher. Really! My name day could hardly have been celebrated in a more
festive way!
The artistic company Steiner et Comp. has asked me to send you the enclosed letter, and I am all the
more pleased to do so because I am convinced that your contributions to the music journal would be
to its infinite benefit. This might be a way for your works to be disseminated more readily in Vienna:
we see little of music from abroad here. So if Mr. Tomdsek should wish to contribute something to the
Journal, I ask that in such case he turn directly to Mr. Steiner; and that he also inform him concerning
his fee, which can be billed as he pleases, including on the basis of individual pages. I assume that you
have undoubtedly heard of this Viennese music journal, so I am not enclosing it. In this journal, there
is a lack of reports about musical productions taking place in Prague, and even more palpable is the
lack of thorough theoretical treatises on artistic topics. Filling this void is no small task, and there does
not seem to be anyone more competent that you to do so, because you combine both clarity and energy
in the presentation of your multifaceted expertise.
To conclude, I must also inform you that I have been assigned the honorary task of writing an oratorio
for a major musical society. I do not know whether I should decide to write such a large-scale work
because I have not yet attempted anything in the genre. Because I have also been elected as one of
the representatives of that society, at the last meeting I attempted to refuse this strenuous work, and
[ proposed that they first offer it to Beethoven, and that was approved. It is not yet known whether
Beethoven will accept the offer. In any case, [ must prepare myself to fulfil the wishes of the society. And
with that I commend myself to your favour, being honoured to call myself your grateful pupil
Jan Hugo Vorisek (signed)

Nejctihodnéjsi pane Tomdsku!

Nemohu jinak, nez Vdam timto vyslovit dik za krdsny zdzitek, jaky mi dnes zpiisobilo uvedeni Vasi
vytecné mse. Vsichni posluchaci byli prekvapeni, Ze se jesté dnes miize objevit skladba tak zdvazného
obsahu, v niz se s diistojnosti spojuje originalita. Nebot moderni styl, ktery uz tak rouhacsky pdchd
neplechu v komoriné, se dokonce vplizil do chrdamu.

Priklady poskytuji témér vsechny cirkevni skladby z poslednich zhruba tri let. Jak dobre bylo
vSem pravym prdteliim uméni, kteri dnes mohli Zivit nadéji, ze cirkevni hudba, nejuslechtilejsi
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a nejvznesenéjsi odnoz hudebniho wméni, ve Vis miize nalézt vyznamného, moznd jediného
reformdtora. Nebot bylo vseobecnym prdanim, ,kdyby tak pan Tomdsek chtél psdt vic, ba mnoho pro
chram!* Radost nad timto zdarilym umeéleckym dilem se zracila v tvdrich kazdého. Spoluiicinkujici
hudebnici (z velké Cdsti sestdvajici ze zdatnych diletantiy Vidné) projevili pri produkci vzdcnou
horlivost. Nejprve jsem mél timysl hrdt na varhany: avsak dva divody mé od toho zrazovaly. Za prvé:
chtél jsem si zajistit z této hudby opravdovy poZitek.
Za druhé: dole v kostele jsem byl vice schopen ihned sbirat soudy pritomnych, a jejich vysledkem byla
Jjen jednohlasd chvdla této vskutku klasické skladby. S pychou jsem nahlas prohlasoval, ze jste miy
ucitel. Veéru! mé jmeniny nemohly byt oslaveny slavnostnéji!
Umélecky obchod Steiner et Comp. mé vyzval, abych Vim poslal prilozené psani; ¢inim tak s tim
vétsim potésenim, nebot jsem presvédcen, ze Vasimi prispévky by hudebni casopis nekonecné ziskal.
Moznd by to byla cesta, jak by se Vase dila ve Vidni mohla sndze $ifit: ze zahranicnich hudebnin
tu vidime mdloco. Kdyby tedy p. Tomdsek zamyslel nécim do toho casopisu prispét, prosim, aby se
v takovém pripadé obrdtil primo na p. Steinera, a uvédomil ho rovnéz, pokud jde o honordr, ktery miize
byt vyméren dle libosti, také podle jednotlivich archii. Za predpokladu, ze Vim ndvésti videriského
hudebniho casopisu je bezpochyby zndmo, neprikldddm ho. Zpravy o hudebnich produkcich
stati na uméleckd témata. Vyplnit tuto mezeru neni maly vikol: k jeho vyreseni se nezdd nikdo jiny
kompetentnéjsi nez Vi, nebot' v prezentaci svych mnohostrannych znalosti spojujete zdroven jasnost
a energii.
Zdvérem Vdm jesté musim sdélit, ze mi byl ulozen Cestny tikol, napsat oratorium pro velky hudebni
spolek. Nevim, zda se mdm rozhodnout pro tak velké dilo, nebot jsem se v tomto Zdanru jesté nepokusil.
Protoze jsem byl také zvolen za jednoho z predstavitelii tohoto spolku, pokusil jsem se na poslednim
zaseddni tuto namdhavou prdci odmitnout a navrhl jsem, aby to drive ulozili Beethovenovi, coz ziskalo
souhlas. Zda to Beethoven prijme, se zatim nevi: V kazdém pripadé se musim pripravit, abych prdni
Spolecnosti vyhovél. Timto se poroucim Vasi prizni, mdm tu Cest se podepsat jako Vas vdécny zdak

Jan Hugo Vorisek v. r.

Address: Jana Vojtéskovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Czech Republic
E-mail: jana.vojteskova@nm.cz
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Dopisy Morawetzovy sbirky
(Hudebnici ceskeho piivodu
v evropskych centrech

na prelomu 18. a 19. stoleti)

Jana Vojtéskovd

— Ceské muzeum hudby bohemikalni hudebniny, hudebni rukopisy a ikonografii ze sbirky
nékdejstho tovarnika v Upici Richarda Morawetze (1881-1965).! Podstatnou ¢ast této sbirky
tvorila kolekce Friedricha Donebauera (1849-1916), ktery ji rozprodal v roce 1908 v ber-
linské aukci. Sam Donebauer dal zverejnit dva katalogy, k nimz predmluvu napsal Richard
Batka. Prvni z nich vysel v roce 1894 s rozsahlym tivodem,* druhy v roce 1900.> Nejcennéjsi
pro nds je ovsem katalog, ktery vydal Stargardt v roce 1908 u prilezitosti jiz zminéné berlin-
ské aukce.* Na zakladé katalogli mtizeme porovnat, které predméty presly do Morawetzovy
sbirky a které ziskal Morawetz vlastni sbératelskou ¢innosti. Jeho kolekce méla za valky i po
ni neklidny osud a nyni ji zndme jiz jen ve znac¢né zredukované podobé.®

Dnes je Morawetzova sbirka ulozena v Ceském muzeu hudby (dile jen NM-CMH) od-
delené ve trech fondech — ve fondu hudebnin, nenotovych rukopist a ikonografie. Jako

kuratorka fondu nenotovych rukopist se vénuji prevazné korespondenci, pripadné jinym

Predlozend prace vznikla za finan¢ni podpory Ministerstva kultury v rdmci instituciondlniho financovani
dlouhodobého koncepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2019-2023/20.111.c,
00023272). - Za preklad dopist, revizi prepisti a cetné konzultace a reserSe dékuji Vlasté a Hubertu
Reittererovym.

1) Cislo piirtistku 116/2003 a 26/2008.

2) BATKA, Richard: Aus der Musik- und Theaterwelt. Beschreibendes Verzeichnis der Autographen-Sammlung Fritz
Donebauer in Prag, Fritz Donebauer — Lowit & Lamberg, Prag 1894.

3) Beschreibendes Verzeichnis der Autographensammlung Fritz Donebauer in Prag, Fritz Donebauer — Lowit &
Lamberg, Prag 1900.

4) Sammlung Fritz Donebauer-Prag. Briefe, Musik-Manuskripte * Portraits zur Geschichte der Musik und des
Theaters. Versteigerung vom 6. bis 8. April 1908 durch J. A. Stargardt Verlagsbuchhandlung und Antiquariat, Berlin
W. 35. Liitzowstr. 47 (dale Sammlung). [Aukéni katalog. Berlin 1908]

5) O Morawetzové sbirce srov. VOJTESKOVA, Jana: Shirka Richarda Morawetze, Muzikologické férum, roc. 1,
2012, ¢.1, 5. 47-54. Zde je uvedena také prehledna tabulka zastoupenych pisatelt a adresatd.
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nenotovym rukopisnym sdélenim. Postupné budu publikovat jednotlivé dopisy z raznych
obdobi, pripravim jejich kritickou edici a pieklad a okomentuji dulezity kontext.® Jako prvni
etapu jsem vybrala nejstarsi rukopisnou vrstvy, jiz tvori zdznam Jana Dismase Zelenky a dale
dopisy hudebniki z Cech, ktefi ptisobili v némecky mluvicich zemich koncem 18. a za¢itkem
19. stoleti —Jiftho Antonina Bendy, Leopolda Kozeluha, Antonina Frantiska Bec¢varovského
a Jana Vaclava Huga Voriska.

Uvedené manuskripty patii k nejstarsim nejen v Morawetzové sbirce, ale v celé kolek-
ci nenotovych rukopist Ceského muzea hudby. Predlozeny ¢lanek vychazi z kritické edice
jednotlivych dopist a jejich prekladu do anglictiny a cestiny. Na tomto zékladé pak zkou-
ma kontext jak v ramci zivota jednotlivych hudebnikd, tak i doby a hudebniho prostiedi.
[ ze skromnych zprav v rukopisech dochovanych pak lze ucinit ur¢ité zavéry o kulturni vy-
meéng, vkusu a dobovém stylovém zaméreni nebo o obchodu s hudebninami v Evropé kon-
cem 18. a pocitkem 19. stoleti.

Rukopis Jana Dismase Zelenky byl pojedndn jiz na jiném misté,” proto zde jen pripome-
nu, ze se jednd o thledné vystrizeny list s podpisy a pripisy tii hudebnikil, mezi nimiz je na
prvnim misté podepsan Jan Dismas Zelenka. Tento list ziskal Donebauer a ve své sbirce ji
uchovaval ve slozce Bohmen. Sammlung von circa 30 Briefen und Schrifistiicken bohmischer
Componisten.® Bohuzel nevime, odkud je ziskal.

Na listu jsou vlastnoru¢né podepsany tii osobnosti, z nichz prvni dvé byly ¢leny drazdan-
ské kralovskeé kapely. Zelenkav zapis zni: A Zelenka Musicien de la Chapelle de S. Majeste
Le Roy de Pologne, Electeur de Saxe. a Dresd: 1726 7 Janvlier].? Dale byli podepsani draz-
dansky pantaleonista a varhanik Christlieb Siegmund Binder (1723-1789) a némecky skla-
datel a autor zndmého slovniku Historisch-Biographisches Lexicon der Tonkiinstler Ernst
Ludwig Gerber (1764-1819). Podpisy byly vystiizeny pravdépodobné z obédlky dnes jiz ne-
zndmé hudebniny, kterd putovala od Zelenky ke Gerberovi. Nasvédcovala by tomu i ¢astka
5 tolar, kterou podle pisma pravdépodobné zapsal Gerber. Pro nedostatek dalsich prament
se asi vice 0 osudu této pamatky nedovime. Nicméné predstavuje jediny Zelenktv autograf
ve sbirkich Ceského muzea hudby.

Podstatnou ¢ast korespondence v Morawetzoveé sbirce z posledni ¢tvrtiny 18. stoleti a po-
¢atku stoleti 19. tvoif dopisy skladatelti z Cech, kteii se usidlili v hlavnim mésté monarchie
Vidni a podstatné zde zasahovali do hudebniho déni. Byli to Leopold Kozeluh a Jan Vaclav
Hugo Vorisek. Skladatele ptisobici na severu v némeckych zemich reprezentuje Jifi Antonin
Benda a Antonin Frantisek Be¢varovsky. Dopisy a dalsi pisemna sdéleni nam poskytuji zaji-
mava svédectvi, mj. i o $ifeni hudebnich dél mezi jednotlivymi centry v Evropé.

6) Edicni prace je planovana na nékolik etap, které by mély byt dokonceny v roce 2023.

7) Srov. VOJTESKOVA, Jana: The works gf]an Dismas Zelenka in 18 and 19* centuries in Prague, Clavibus unitis,
roc. 4, 2015, ¢. 1, s. 85-90 (ddle VOJTESKOVA 2015).

8) Srov. Sammlung, op. cit. v pozn. 4, s. 14.

9) Datace nenf jednozna¢né ¢itelnd. Faksimile zapisu publikovdno VOJTESKOVA 2015, op. cit. v pozn. 7.

10) GERBER, Ernst Ludwig: Historisch-Biographisches Lexicon der Tonkiinstler: welches Nachrichten von dem Leben
und Werken musikalischer Schriftsteller, beriihmter Componisten, Siinger, Meister auf Instrumenten, Dilettanten,
Orgel- und Instrumentenmacher, enthdlt, Breitkopf, Leipzig 1790, 2 sv.
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Chronologicky nejstarsim  rukopisem
z Morawetzovy sbirky, pomineme-li jiz po-
jednany rukopis Zelenka, je potvrzeni Jittho
Antonina Bendy (1722-1795) o zapujceni
dvou autograft jeho duodramat Ariadna auf
Naxos a Medea. Prvni melodram, jak jej dnes
nazyvame, napsal Benda na text Johanna
Christiana Brandese pro zamecké divadlo
v Gothé, kde bylo poprvé provedeno v lednu
1775. Po jeho uspéchu zhudebnil Benda jesté
Medeu na text Friedricha Wilhelma Gottera,
premiéra se uskutecnila v kvétnu téhoz roku
v Lipsku. Obé duodramata dosahla pomér-
né velkého ohlasu a mnoha provedeni. D4 se

predpokladat, ze Benda si zapujcil své ruko-
pisy z vévodské knihovny v Gothé v souvis- Leopold KoZeluh (1747-1818)
losti s dal$imi provedenimi. Bud potieboval Lithograph, A. Hatzfeld after W. Ridley, ca. 1800 /
opisy dél nebo mohl provést jejich dpravy. H,tvlo_géri/]lcﬁ’FA 4Hat2f81d podle W. Ridleye, cca 1800
Ariadna byla v roce nasledujicim po pre-
miéfe, tj. 1776, uvedena v Dréazdanech, Berliné, Hamburku a Hannoveru. Do konce 70. let
se objevila na programech divadel celkem c¢trnactkrat. Medea byla provedena v roce 1776
v Hamburku a béhem nasledujicich péti let jesté asi patnactkrat."

Tri dopisy skladatele a klaviristy Leopolda Kozeluha (1747-1818) vypovidaji predevsim
o hudebné-vydavatelské ¢innosti svého autora.”? Je zndmo, ze Kozeluh zastaval ve Vidni vy-
znamné postaveni. Jiz skutecnost, ze si mohl dovolit odmitnout nabidku salzburského ar-
cibiskupa, aby nastoupil jako dvorni varhanik do jeho sluzeb misto Mozarta, svéd¢i o tom,
ze na pocatku 80. let byl ve videnském hudebnim zivoté vyznamnou osobnosti. Prosadil se
jako klavirni pedagog i jako skladatel. V roce 1792 byl pak jmenovan komornim kapelnikem
a dvornim skladatelem. V muzikologické literature je prezentovan, ne zcela pravem, jako ne-
pritel Mozarttv a ¢asto byvd zdiraznéno, ze misto u dvora dostal jako jeho nastupce, ovsem
s mnohem vét$im platem. Prameny svéd¢i o tom, ze Kozeluh nepatfil ve své dobé pravé k ob-
libenym hudebnim osobnostem,” choval se k ostatnim arogantné a prezirave, jak dosved¢il
ve svém zivotopisu mj. Vaclav Jan Tomasek."

11) Srov. BRUCKNER, Fritz: Georg Benda und das deutsche Singspiel, Sammelbinde der internationalen
Musikgesellschaft, ro¢. 5, 1904, ¢. 4 (August), s. 609-610. Dostupné z: https://www.jstor.org/stable/929251
[cit. 4.7.2021].

12) Véechny t¥i dopisy publikoval poprvé POSTOLKA, Milan: Leopold KoZeluh. Zivot a dilo, Statni hudebnivyda-
vatelstvi, Praha 1964 (d4le POSTOLKA). V monografii jsou uvedeny jen marginalné v poznamkach pod ¢arou.
13) Srov. napt. POSTOLKA, Milan: Joseph Haydn a nase hudba 18. stoleti, Statni hudebni vydavatelstvi, Praha
1961, s.47-49.

14) ,,Kozeluh se nedal pohnout k srdecnosti, ba jednal se mnou cize i jako s krajanem...“ Srov. Vastni Zivotopis
Viclava Jana Tomdska, ed. Zdenék Némec, Topi¢ova edice, Praha 1941, s. 86 (dale NEMEC).
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Hudebni nakladatelstvi zalozil ve Vidni v roce 1784. Pozdéji predal vedeni podniku své-
mu bratrovi Antoninu Tomasovi. Zde publikované dopisy svédci o tom, ze nakladatelské
zélezitosti resil osobné v letech 1787-1796. Prvni dopis z roku 1787 je adresovan lipskému
nakladateli Johannu Gottlobovi Breitkopfovi. Kozeluh mu poslal své nové symfonie Trois
Simphonies a Grand Orchestre (TK 1:3-5) a zaroven zad4, aby prilozené balicky poslal i knih-
kupctum v Berliné (Hummelovi) a Hamburku (Siemersovi). Kozeluh ovsem nevydaval jen
svd vlastni dila, dokladem je dopis do Lince dirigentovi, hudebnimu fediteli a obchodniku
s hudebninami Franzi Xaveru Glogglovi z téhoz roku. K tomuto dopisu prilozil Kozeluh sou-
pis dél ze svého videnského obchodu, ten se bohuzel nedochoval. Uvedeny jsou také pod-
minky obchodni transakce. Treti dopis je pak adresovan do Londyna nakladatelské firmé
Lewis, Houston & Hyde," kterd prevzala v roce 1795 podnik od Johna Blanda, s nimz se
Kozeluh osobné setkal béhem jeho navstévy ve Vidni. Kozeluh zde oznamuje videnské vy-
dani svych Trios Sonates Pour le Clavecin ou Piano Forte Avec laccompagnement d'une Flute
ou d'un Violon et Violoncelle ... Oev. 41 (TK 1X:34-36, Tria B dur, D dur a G dur) a zads, aby
v téze dobé byla vydana i v Londyné. Tria ale pravdépodobné v Londyné nevysla. Kromé
videnského vyddni se nepodarilo najit zadny jiny dochovany tisk téchto skladeb.

K hudebnikim, ktefi odesli z Cech na sever do némeckych zemi, patiil kromé znamé
rodiny Bendd i Antonin Frantisek Bec¢varovsky, psan téz Beczwarzowsky (1754, Mladd
Boleslav — 1823, Berlin). Po studiu generdlbasu u Kuchare a kratkém pusobenti jako varha-
nik v prazském kostele sv. Jakuba odesel do Némecka, kde se stal varhanikem hlavni ka-
tedraly v Braunschweigu a kolem roku 1787 kapelnikem na dvore vévody Ferdinanda von
Braunschweig-Wolfenbiittel. Poté stravil néjakou dobu v bavorském Bambergu a kolem
roku 1800 presidlil do Berlina, kde ztstal az do své smrti.'"® Oba dopisy, které se dochovaly
v Morawetzové sbirce, pochdzeji pravé z doby jeho ptsobeni v Bambergu a Berliné. Jsou
adresovany hudebnim nakladatelim a dozvime se z nich o vydavani a pohybu hudebnin
v Evropé na prelomu 18. a 19. stoleti.

Prvni z nich, urceny nakladateli Andrému do Offenbachu, se tyka vydani vlastnich
dél Bec¢varovského. Mnohé bylo asi dohodnuto pri Andrého predchozi osobni navstéve
v Bamberku. André pri tomto pobytu onemocnél, a proto se ho Be¢varovsky ptal na zdravi.
Odpovéd byla sice optimistickd, nicméné André nésledujiciho roku v pomérné mladém véku
padesiti osmi let zemiel. Sest pisni s klavirem, které skladatel nabidl k vydani s vénovanim
krédlovné Luise Meklenbursko-Stielické, manzelce pruského krale Friedricha Wilhelma IIL,
skute¢né u Andrého vyslo. Svéd¢i o tom mj. recenze v Allgemeine musikalische Zeitung
¢. 42, (17.7.) 1799, i dochovany exemplai v hudebni sbirce kralovské domaci knihovny na
zamku v Berliné.”® Bec¢varovsky chtél hudebninu osobné predat kralovné a pravdépodobné

15) Dalsi dopis L. Kozeluha londynské firmé z 20. 1. 1796 je dochovan ve videnské Nationalbibliothek, viz
http://data.onb.ac.at/rec/AC14192865.

16) Srov. KADLEC, OldFich: FrantiSek Antonin Becvarovsky (1754~-1823). Prispévek k pozndni Zivota a dila, magis-
terska diplomova prace, Ustav hudebni védy Filozofické fakulty Univerzity Karlovy, Praha 1969.

17) Srov. pozn. 53 v edici za anglickou verzi ¢lanku.

18) Srov. pozn. 57, dtto.
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si tim pripravoval pudu pro svoje nasledné pusobeni v Berliné. Nevime ov$em, co minil bio-
grafii, jejiz dva exempldre mély byt tistény na jemném papiru. Spolu s dopisem se zadny
zivotopis nedochoval. Be¢varovsky déle pise i o klavirnim koncertu, ktery hodlal u Andrého
publikovat. Zda jej stihl André vydat, neni patrné,” ale ve zminéné hudebni sbirce kralov-
ské domadci knihovny na zamku v Berliné® se dochovalo Concerto pour le Forte-Piano mit
Orchester, které by mohlo byt totozné s koncertem uvedenym zde v tomto dopisu. Skladatel
byl s vydavatelem pravdépodobné v dobrém osobnim vztahu a mohl si dovolit nardzku na
bamberské knéze, kteri s obavami oc¢ekavali sekularizaci. Ta sice prisla az o par let pozdéji
(v letech 1802-1803), ale schylovalo se k ni asi uz dfive.

Druhy dopis je urcen nakladatelm Breitkopfovi a Hértelovi do Lipska. Be¢varovsky zde
nejprve zprostiedkovava kontakt Friedrichu Wilhelmu Pixisovi (1755-1820), otci pozdéjsi-
ho profesora housli na prazské konzervatofi a proslulého zakladatele prazské houslové sko-
ly Friedricha Wilhelma Pixise (1785-1842). V té dobé podnikal otec se svymi dvéma syny
koncertni cestu do Polska a Ruska. Zadal o vytisténi portréti svych synt a jejich zaslanf
prostrednictvim pokladnika kralovské pruské komory ve Wroctawi pana Billera.

Dalsi dopis Be¢varovského byl odeslan jiz z jeho nového ptisobisté v Berling, kde byl skla-
datel ¢inny také jako pedagog a dirigent. Zad4 o zaslani teoretického spisu od Friedricha
Wilhelma Marpurga Anfangsgriinde der theoretischen Musik, vydaného v Lipsku Johannem
Gottlobem Immanuelem Breitkopfem poprvé v roce 1757. Pozaduje také vybrané hudebni-
ny. Prvni tii zvolil podle nabidky v Intelligenzblatt zur Allgemeinen musikalischen Zeitung
(No. 22, July 1803). Déle prosi o pievazné klavirni skladby Mozartovy (Sest tancii pro kla-
vir z opery Kouzelnd flétna a Klavirni vytah sboru z opery Thamos), dale klavirni koncer-
ty Beethovenovy a Maskovy* a pro své pokrocilejsi zaky pak novéjsi sondty Beethovena,
Maska, Duska a Cramera. Oblibené byly i skladby Clementiho, jichZ si objednal hned pét
exempldit. Hudebniny od Breitkopfa hodlal nakupovat opakované, zadal totiz, aby byl na-
dale zahrnut mezi abonenty.

Velmi vyznamnym svédectvim je dopis Jana Vaclava Huga Voriska (1791-1825)* jeho
uciteli Vaclavu Janu Tomaskovi** z kvétna 1818.° Tykd se predevsim provedeni Tomdskovy

19) André vydal Becvarovského Concerto pour le Clavecin ou Piano-Forteé, avec accompagnement de 2 Violons,
2 Hautbois, 2 Cors, Alto et Violoncelle composé et dedié a Madame la Baronne de Tillau, née Baronne de Honrodt,
par Beczwarzowsky, Oeuvre 1", No. 634, A Offenbach sur le Mein, chez Jean André. Déle Concerto en Rondo
pour le Clavecin ou Piano-Forte, avec accompagnement de deux Violons, deux Haubois, deux Cors, Basson, Alto et
Basse, composé et dédie a Son Altesse Serenissime Madame la Princesse Caroline de Brunswick, @c. par Antoine
Beczwarzowsky. Oeuvre 2™, No. 736, A Offenbach sur le Mein, chez J. André.

20) Srov. pozn. 57 v edici za anglickou verzi ¢lanku.

21) Srov. pozn. 64, dtto.

22) Srov. pozn. 71, dtto.

23) Kromé korespondence se v Morawetzové sbirce v CMH dochoval i autograf Voiiskovy pisné nazvané
Liedchen (von A. J. Schmied) s textem Freundschaft lehrt in Kummertagen (NM-CMH Tr B 629) a vlastnorué¢ni
spartace Klavirniho septetu, op. 74 od Johanna Nepomuka Hummela (NM-CMH Tr B 605).

24) Tomasek vzpomind svého zdka Voiiska v biografii, srov. NEMEC, op. cit. v pozn. 14, viz té7 pozn. 83 v edici.
25) Pieklad dopisu vydal HNILICKA, Alois: Fragmenty k uméleckému profilu Tomdskovu, Dalibor, ro¢. 39, ¢. 14—
15(23. 6.1923),5.107-109.
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Mse Es dur* ve Vidni. Mse byla vénovéna kréli Friedrichu Augustovi I. Saskému a kom-
ponovana na pamét porazky francouzského sboru u Chlumce v roce 1813. Vorisek velmi
ocenuje Tomaskuav styl, pise: , Vsichni posluchaci byli prekvapeni, ze se jesté dnes miize objevit
skladba tak zdvazného obsahu, v niz se s diistojnosti spojuje originalita. Nebot moderni styl,
ktery uz tak rouhacsky pdchd neplechu v komoriné, se dokonce vplizil do chramu.”

Vorisek také tlumocil Tomdskovi vyzvu nakladatele Sigmunda Antona Steinera a jeho
firmy S.A. Steiner & Co. Haslinger, aby dopisoval do jejich periodika Allgemeine musika-
lische Zeitung mit besonderer Riicksicht auf den osterreichischen Kaiserstaat, vydavaného
v letech 1817-1824. V téchto novindch do té doby zcela chybély prispévky o hudebnim déni
v Praze a také rozsahlejsi teoretické stati o hudbé. Tomasek pak skute¢né dopisoval do viden-
ského listu, nejprve nepodepsané prispévky a poté rozsahlejsi prispévek o italské sopranis-
tce Angelice Catalani®” V zavéru dopisu Vorisek sdéluje, ze byl vyzvan videnskym spolkem
Gesellschaft der Musikfreunde, aby pro néj slozil oratorium. Vzhledem k tomu, Ze tak velké
dilo v tomto zanru jesté nekomponoval, vahal, zda nabidku prijmout. Na poslednim zaseda-
ni spolku pak navrhl, aby tato prace byla nabidnuta Beethovenovi.

Pojednané dopisy Morawetzovy sbirky pochazeji vesmés z Donebauerovy kolekce a byly
tedy ziskany nejpozdéji do roku 1908. Otazkou zustava, kde Donebauer své akvizice ziska-
val. Zd4 se, ze znacna cast dopistt pochdzi z nakladatelskych domd, at uz jde o Breitkopfa &
Hartela v Lipsku, Andrého v Offenbachu, Leopolda KozZeluha ve Vidni, nebo S.A. Steinera
ve Vidni.

Edice uvedenych dopisti z Morawetzovy sbirky s ceskym prekladem je zarazena za anglic-
ké znéni tohoto ¢lanku, viz s. 14-39.

S dopisy ¢eskych hudebnikt z pocatku 19. stoleti souvisi jesté korespondence némec-
kych autort s bohemikalni tematikou. Vyznamny podil zde mé Carl Maria von Weber, jehoz
dopisy v Morawetzové sbirce (G 13723-13726) byly pojedndny uz na jiném misté.? Déle
list Johanna Gottlieba Naumanna (G 13697). Mezi domdcimi autory je pak velmi zajimavy
a obsazny konvolut desiti dopistt Tomdskovych (G 13658-13665 a G 13684). Mezi nimi za-
ujima vyznamnou pozici jeden dopis Johanna Wolfganga Goetha adresovany Véiclavu Janu
Tomaskovi. Devét dopist pak napsal sam Tomasek rtiznym adresatim. Tato korespondence
bude vzhledem k zavaznosti a rozsahu publikovana na jiném misté.

Adresa: Jana Vojtéskovd, Ceské muzeum hudby, Karmelitskd 2, 118 00 Praha 1, Ceskd republika
E-mail: jana.vojteskova@nm.cz

26) Srov. pozn. 80 v edici za anglickou verzi ¢lanku.

27) Angelica Catalani (1780-1849). V letech 1817-1824 podnikla evropské turné. Srov. pozn. 87 v edici za
anglickou verzi ¢lanku.

28) VOJTESKOVA, Jana: Nékolik pramenil z doby piisobeni Carla Marii von Webera ve Stavovském divadle / Several
Sources Pertaining to Carl Maria von Weber’s Work for the Estates Theatre in Prague, Musicalia, roc. 5,2013, ¢. 1-2,
s.57-64 (Ceskd verze), s. 65-77 (anglickd verze).
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