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Andreas Ornitoparchus: Musice active micrologus
Tisk/ Print, Valentin Schumann, Leipzig, 1519, titulni strana / title page
NM-CMH 98 B 46 / adl. 2

Fotografie na pfedchazejici strané / Photographs on the previous page:

5 / Leopold Eugen Méchura

Fotografie / Photograph, J. Brandejs, Prag, 1865
NM-CMH-MBS E XXIVb/39

6 / Mathilda Ricci

Fotografie / Photograph, Agenzia Carozzi, Giornale Asmondeo, Milano, 70. léta 19. stol. / 1870s.

Archiv Narodniho divadla / Archive of the National Theatre

7 / Boleslav Jablonsky

Fotografie / Photograph, J. Brandejs, Prag, ca. 70. léta 19. stol. / ca. 1870s.
NM-CMH-MBS E la 552

8 / Eduard Reményi

Fotografie / Photograph, C. Hrbek, Klatovy, 1865

NM-CMH-MBS E XXIVb/32

124 M Musicalia 1-2 / 2011

MUSICALIA 1-2 /2011, 125 - 131

Hudebni ucebnice
z 16. stoleti v Ceském
muzeu hudby

DAGMAR STEFANCOVA

Kolem poloviny 16. stoleti se na prazské univerzité prednasela musica jako posledni
ze sedmera svobodnych uméni a fadila se tak ke gramatice, rétorice, dialektice,
aritmetice, geometrii a astronomii, v uzsim smyslu pak ke trem matematicky uchopitel-
nym a Ciselné definovatelnym védam tzv. quadrivia. Vyklad hudebni teorie byl predevsim
spekulativni (vymluvné patfila do povinné Cetby i Musica speculativa Johanna de Muris
z roku 1323), uvaZovalo se o zuSlechtujicim vlivu hudby. * Kromé toho vSak existovaly mo-
derni humanistické ucebnice, které se zabyvaly praktickymi hudebnimi otazkami a byly
uréeny zejména pro potreby univerzitnich pfipravek a koleji stejné jako partikularnich
humanistickych Skol, a to v Praze i mimo ni.2 V nejvétsSim poctu k nam tyto ucebnice pfi-
chazely z tiskaren vyznamnych stfedoevropskych univerzitnich meést, napt. Norimberku,
Lipska, Kolina nad Rynem, Wittenbergu ¢i Frankfurtu. Prvni Cesky psané prace o hudebni
teorii byly vydany v okruhu Jednoty bratrské.®

V Narodnim muzeu - Ceském muzeu hudby (NM-CMH, CMH) se hudebné&teoretic-
ké prace ze 16. stoleti nachazeji ve sbirkové knihovné hudebnéhistorického oddéleni.
Zakladni informaci o nich podala Katefina Mayrova,* v sou¢asné dobé probiha jejich
rekatalogizace v systému KpWin SQL.®> Badatelim je také k dispozici stary listkovy ka-
talog knihovny, fazeny abecedné podle autort nebo podle nazvi, pokud je autor nezna-
my.6 V letoSnim roce obohatil sbirku historickych uéebnic novy pfirtstek (sign. NM-CMH
D 124), ktery potfeboval zaradit do celkového kontextu. PFi té pfilezitosti se ukazalo, Ze né-
které z nasSich nejstarsSich hudebnich spist dosud nebyly presné identifikovany a nejsou
podchyceny ani v mezinarodnim katalogu hudebnich pramentd RISM,” ackoliv se jedna

1) Podle Zikmunda Wintra (O Zivoté na vysokych Skolach praZskych knihy dvoje, Matice ¢eska a Jubilejni fond
Kral. Ceské spolecnosti nauk, Praha 1899) se napf. nékolik bakalarskych tezi v roce 1573 vénovalo vlivu hudby
na ,zjiemnéni mysli a vyplenéni hfichli a chyb“ (s. 505).

2) Wenceslai Philomathis Musicorum libri quatuor, ed. Martin Horyna, KLP, Praha 2003, s. XIII.

3) BLAHOSLAV, Jan: Musica to jest Knizka zpévakum, naleZité zpravy v sobé zavirajici, Jan Glinther, Olomouc,
1558 (2. doplnéné vydani: Bratrska tiskarna, lvancice, 1569). JOSQUINUS, Johannes: Muzyka, tj. zprava k zpi-
vani nalezita, Jan Gunther [?], Olomouc, 1561.

4) MAYROVA, Katefina: Hudebni knihovna hudebnéhistorického oddéleni Muzea éeské hudby v Praze, jeji
formovani a zakladni profil, in: Acta Musaei Moraviae - Scientiae sociales 2000/LXXXV, s. 195-221.

5) Zaznamy jsou dostupné na http://cmh-opac.nm.cz.

6) Po retrokonverzi je tento katalog pfistupny i na adrese http://nris.nkp.cz.

7) Répertoire international des sources musicales (RISM), B VI*2 (Ecrits imprimés concernant la musique),
G. Henle Verlag, Miinchen-Duisburg 1971, 1069 s. Udaje jsou jiZ bohuZel zastaralé.
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0 vzacné tisky. Proto nyni predkladame souhrn-

ny chronologicky prehled hudebnich ucebnic ze | QVINTA. |
16. stoleti, které Ceské muzeum hudby vlastni m%?;‘m“,ﬁg}if}“fm“fﬁﬁgﬁ:ﬁl&m?fﬂ |
nebo spravuje jako staly depozit: st quancan = LD e f
. SCALA CLAVIVM
b hignatarum. I
1) NM-CMH 98 B 46 / piiv. 2 v |
(15)19 /e £ o
Andreas Ornitoparchus: Musice active micrologus, e Hac raried
Valentin Schumann, Leipzig. [2. vydani] 1 ..f:'._# il
54 fol., 4° i H%H[Hi‘ﬁrﬁ_ mﬂii
RISM B VI, s. 627-628: 18 evidovanych vytiskd o pinzeramt
(1 torzo) véetné CS Pnm (= NM-CMH 98 B 46 / o ol 1 : ey
pFiv. 2); RISM vSak napf. neuvadi exemplaf REZAIN m':-
z prazské Narodni knihovny xennts
(NK Cheb 05/039/adl. 3) L . wcrer,
C Fi Eﬂ:&%ﬁéﬁ?ﬁﬁﬂ?ﬁzﬁimmimmniun* 3
(2) NM-CMH 98 B 46 / priv. 3 &as uitare i ntendimus, canrum ex logo proprio q
1520 F“"ﬁﬂ“"“"”,;g;}‘{,_‘.l_‘;*l';;j{‘,';’;_‘”‘““*
Johannes Cochlaeus: Tetrachordum musices,
Friedrich Peypus, Nirnberg. [5. vydani]

30fol., 4°
RISM B VI4, s. 226-227: evidovano 10 vytiskl
véetné CS Pu (= NK 11 E 6)

(3) NM-CMH D 58 / piiv. 1

1536 . .

i ) Johann Spangenberg: Quaestiones musicae
[Johann Spangenberg: Quaestiones musicae in usum scholae northusianae
in usum scholae northusianae, Johann Petreius, Tisk / Print, Johann Petreius, Nlrnberg, 1536
Nirnberg. 1. vydani] (1. vydani / 1st printing); tabulka klicd /

table of clef signs (fol. B4r)

29 fol. (chybi titulni li ° 4
9 fol. (chybi titulni list), 8 NM-GMH D 58 / pFiv. 1

RISM B VI, s. 796-798: eviduje 10 exemplara,
vytisk z CS Pnm je zde uréen jako 2. vydani
(Georg Rhau, Wittenberg, 1536)

(4) NM-CMH 98 B 46 / piv. 1

1537

Sebald Heyden: Musicae id est artis canendi libri duo, Johann Petreius, Nurnberg. [1. vydani]
115 p., 4°

RISM B VI, s. 412: uvedeno 23 exemplafd, téZ CS Pn [sic!] (= NM-CMH 98 B 46 / pfiv. 1)

(5) NM-CMH D 81

1539

[Martin Agricola: Rudimenta musices], Georg Rhau, Wittenberg. [1. vydani]

23 fol. (chybi prvnich 8 folii), 8°

RISM B VI%, s. 69-71: uvedeno 11 exemplafd, v CR Zadny; sign. NM-CMH D 81 srovnana
s http://www.chmtl.indiana.edu/tml/16th/AGRRUD_TEXT.html [cit. 2011-07-01]
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(6) NM-CMH 98 B 46

1540

Sebald Heyden: De arte canendi libri duo, Johann Petreius, NUrnberg. [2. vydani Heydenovy
Musicae id est artis canendi - viz €. 4]

163 p., 4°

RISM B VI4, s. 412: uvedeno 33 exemplaf(, véetné CS Pnm (= NM-CMH 98 B 46), jmenovan jesté
CS Ps (= Strahov), vytisk vSak dnes neni dohledatelny ani ve fondu Strahovské knihovny, ani
Pamatniku narodniho pisemnictvi

(7) NM-CMH D 124 / p¥iv. 1

1541

Johann Spangenberg: Quaestiones musicae in usum scholae northusianae, Michael Blum,
Leipzig. [3. vydani]

40f., 8°

RISM B VI2, s. 796-798: uvedeny 4 vytisky, v CR zadny

(8) NM-GMH D 124 / pfiv. 2

1543

Nicolaus Listenius: Musica, Georg Rhau, Wittenberg.

16 + 19 fol. (torzo), 8°

RISM B VI, s. 506-509: vydani G. Rhaua neni evidovano; srovnano s exemplarem Bayerische
Staatsbibliothek Miinchen sign. Mus.th. 2040 na http://www.bsb-muenchen-digital.de

[cit. 2011-07-01]. Udaje o vydani z kolofonu.

(9) NM-CMH D 58

1561

Nicolaus Listenius: Musica, Valentin Neuber, Nirnberg.

42 fol., 8°

RISM B VI%, s. 506-509: uveden pouze vytisk CS Pnm (= NM-CMH D 58); asi 40. vydani

(10) NM-CMH D 54 / pFiv. 1

1562

Nicolaus Listenius: Musica, Johannes Berg & Ulrich Neuber, Nirnberg.
43 fol., 8°

RISM B VI%, s. 506-509: evidovano 5 vytiski, v CR Zadny; asi 41. vydani

(11) NM-CMH D 124

1568

Lucas Lossius: Erotemata musicae practicae, Ulrich Neuber, Nurnberg. [3. vydani]
88 + 24 fol., 8°

RISM B VI%, s. 517: uvedeny 4 vytisky, v CR Zadny

(12) NM-GMH D 30

1572

Heinrich Faber: Musica. Kurzer Innhalt der Singkunst (pfeklad Christoph Rid), Dietrich Gerlach,
Nlrnberg. [1. vydani]

19 fol., 8°

RISM B VI%, s. 305: uvedeny 4 vytisky, v CR zadny
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(13) NM-CMH D 81 / zalozka

vydani neurceno, snad souvisi s: Jan Josquin: Muzyka, tj. zprava k zpivani nalezita, Jan Glinther?,
Olomouc?, 1561.

1 fol., 8°

RISM neeviduje, Knihopis® KO3630 uvadi pouze jediny vytisk: KNM 27 F 24 (nelplné)

(14) NM-CMH D 81 / piiv. 1

vydani neurceno, chybi folia na zacatku i na konci tisku; neni totozné s ¢. 8, 10 a 11
[Nicolaus Listenius: Musica, tiskaf neuveden]

43 fol., 8°

(15) NM-CMH D 81 / pfiv. 2

vydani neurceno, chybi nékolik folii na zacatku a minimalné pét na konci tisku; neni totozné
sC.3a7

[Johann Spangenberg: Quaestiones musicae in usum scholae northusianae, tiskaf neuveden]
24 fol., 8°

Prehled signatur:

98B 46 (¢. 1, 2, 4, 6) D58 (€. 3, 9)
D 30 (& 12) D 81 (. 5, 13, 14, 15)
D 54 (€. 10) D 124 (€. 7, 8, 11)

Kroméjediné vyjimky (D 30)se ucebnice dochovaly v konvolutech nékolika spist. VSech-
ny pUsobi jako Gcelné sestavené a bézné pouZivané knihy, jejichZ uréenim nebylo zdobit
knihovni regaly (alespon ne v 16. stoleti), ale slouZit ¢tenafi. Obsahuji vlastnické pfipisy
a poznamky psané latinsky a ¢esky.® Jednoduché pergamenové vazby i prkénkova polo-
kozena vazba u kvartového svazku odpovidaji levnéjSim druhlm knizni produkce z 2. po-
loviny 16. stoleti.*°

Ve dvou svazcich (98 B 46, D 54) jsou hudebni spisy doplnény dalsi literaturou z obo-
ri matematiky,'* poetiky*? a gramatiky,'® a to literaturou ve své dobé zasadni a na uni-

8) HKnihopis ¢eskoslovenskych tiski od doby nejstarsi az do konce XVIII. stoleti, dil -1l (¢ast I.-IX.), Praha
1925-1967; dostupné téz na: www.knihopis.org [cit. 2011-08-22].

9) Snad nejkuriéznéjsi dobovy pfipis nachazime v konvolutu D 58 na foliu v misté chybéjiciho titulniho listu
Spangenbergovych Quaestiones: ,Tyto jsau knihy kradene a ten hoden wobiessieni“...

10) NUSKA, Bohumil: Typologie Ceskych renesancnich vazeb, in: Historicka knizni vazba. Sbornik pfispévku
k déjinam vazby a k metodice ochrany historickych kniZnich vazeb, Severoceské museum v Liberci, Liberec
1965, s. 36.

11) NM-CMH 98 B 46 / piiv. 4: Balthasar Licht: Algorithmus linealis cum pulchris..., Melchior Lotter, Leipzig,
1513;

NM-CMH B 98 46 / pFiv. 5: Heinrich Stromer von Auerbach: Algorithmus linealis numerationem..., Jacob Than-
ner Herbipolensis, Leipzig, 1517;

NM-CMH D 54 / pfiv. 2: Lucas Lossius: Arithmetices erotemata puerilia, Haeredes Christiani Egenolphi (= d&di-
cové Christiana Egenolpha), Frankfurt, 1577.

12) NM-CMH D 54 / pfiv. 3: Simon Verepaeus: Praeceptiones de figuris deu de tropis et schematibus, Arnold
Quentelius, Koln, 1596.

13) NM-CMH D 54: Petr Codicillus: Grammatica latina et recens pro scholis trivialibus, Johann Schumann,
Praha, 1594. 2. vydani revidované M. Martinem Bachackem z Nauméfic.
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verzité i partikularnich Skolach pouZivanou.** To ostatné plati také o Listeniové Musice
¢i Spangenbergovych Quaestiones, které se béhem 16. stoleti dockaly nékolika desitek
vydani. Pritomnost aritmetickych uéebnic vedle ucebnic hudebnich dokazuje, Ze jesté
v 16. stoleti mély tyto védy k sobé dost blizko. Pomineme-li jedinou inkunabuli ze sbhirek
CMH (Missale Olomucense, 1499, sign. AZ 86), patfi pravé oba Algoritmy - Licht(iv i Stro-
merQv - k nejstarsim tiskdm v CMH.15

Prehled provenienci:

Knihovna Ondreje Hornika (98 B 46)

Kralovska kanonie premonstratd na Strahové (D 54, D 58)
Knihovna augustinianského klastera v Dolnim Rocové (D 124)
neurcené (D 30, D 81)

Knihovnu Ondfeje Hornika ziskalo Narodni muzeum, respektive bibliotéka Musea Kra-
lovstvi ceského, spolu s celym Hornikovym odkazem na zacatku roku 1918. Tento knizni
fond prochazel zménami i pfesuny, které na ném zanechaly stopy. V hudebnim oddéleni
Narodniho muzea byl uloZen jako soucast sbirkové knihovny, a to ve dvou Ciselnych ra-
dach (98 a 99).¢ Konvolut 98 B 46 obsahuje nejstarsi spisy z tzv. Hornikovy knihovny a je
vyjimecny i mnozstvim vlastnickych pripisl a rliznych poznamek.

Z knihovny Kralovské kanonie premonstrati na Strahové pochazeji dva svazky, které
se do muzea dostaly na zakladé zmocnéni Statniho Gfadu pro véci cirkevni v ramci tzv.
svozU po zruSeni klastera v roce 1950. Po roce 1989 kanonie opét ziskala sv(j majetek
zpét, ponechala vsak jiz prevedené hudebniny, stejné jako nastroje, ikonografii a litera-
turu s hudebni tematikou ve spravé Ceského muzea hudby. Kromé toho se v souasné
Strahovské knihovné nalézaji dalSi hudebnéteoretické prace z 16. stoleti, napf. tfi rizna
vydani Listeniovy Musiky a 4. vydani Lossiovych Erotemat musicae practicae, které pfi
svozech zUstaly na Strahové zac¢lenéné do Pamatniku narodniho pisemnictvi.

Nejnovéjsi priristek do muzejni sbirky starych tisk( (D 124) pochazi z témér zapo-
menuté lokality - klaStera obutych augustinian v Dolnim Rocové na hranici dneSniho
Stfedogeského a Usteckého kraje. Rozkvét zdejsi knihovny spada do 17. a 18. stoleti, kdy
se klaster po tricetileté valce konecné konsolidoval a za¢al prosperovat po hospodarské
i duchovni strance. ,Nas“ konvolut byl do katalogu dolnorocovské knihovny zapsan v roce
1701. Ziskal ho bratr Rafael Pelikan, bibliofil, jehoz pfi¢inénim se klasterni knihovna

14) Viz napt. WINTER, Zikmund: Zivot a uéeni na partikularnich $koléch v Cechach v XV. a XVI. stoleti, Ceska
akademie cisafe Frantiska Josefa pro vé&dy, slovesnost a uméni, Praha 1901, s. 568; KABELKOVA, Markéta:
Hudba a Skola v obdobi ¢eské renesance, diplomova prace, Katedra hudebni, divadelni a filmové védy FF UK,
strojopis, Praha 1984, 194 s.

15) Viz pozn. 11.

16) Pochybnost o tom, Ze fada 98 pochazi kompletné z odkazu Ondfeje Hornika, byla jiz vyslovena ve studii
STEFANCOVA, Dagmar: Staré tisky z knihovny Ondreje Hornika, in: Problematika historickych a vzacnych kniz-
nich fondt, Olomouc-Brno 2010, s. 159-166.
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rozrostla o mnoho zajimavych titul(.*” V dalSich staletich sdilela osudy podobnych klas-
ternich fond( a zejména 50. Iéta 20. stoleti se na ni smutné podepsala. V soucasnosti
je knihovna opét majetkem augustinianského rfadu, ulozena a odborné zpracovavana je
v Oblastnim muzeu v Lounech.

Jedinou némecky psanou hudebni ucebnici z 16. stoleti pfedstavuje v muzejnim sou-
boru preklad Gtlého Compendiola musicae, které jeho autor Heinrich Faber vydal poprvé
v roce 1548. Do konce 16. stoleti se prace dockala asi Ctyficeti vydani a zaradila se tak
k neméné popularni Listeniové Musice a Spangenbergovym Quaestiones. Muzejni vytisk
(D 30) nema zadné jiné voditko k uréeni plvodni provenience, pouze neznamou signa-
turu 11.4.A.55 a na fol. All témér necitelny vlastnicky pfipis. Ani provenienci konvolutu
D 81 zatim nelze konkretizovat. Pergamen pouzity na vazbu pochazi z latinského misalu,
psaného gotickou minuskulou, na hibetu knihy a prednim pridesti je stara signatura
R. 5862, pochéazejici z neznamé knihovny.

Sbirka historickych hudebnich u&ebnic z CMH obsahuje pfedevsim knihy tist&né v né-
meckych tiskarnach, na prvnim misté v Norimberku (osm z dvanacti identifikovanych
spist). Potvrzuje se tak postaveni Norimberku jako knihtiskafského centra, které mimo
jiné vyrazné ovlivnilo produkci ¢eské i cizojazyéné bohemikalni literatury, a zaroven velmi
vyznamného obchodniho partnera pro Prahu (a nejen pro ni).*® Po dvou spisech jsou za-
stoupeny tiskarny z Lipska a Wittenbergu, kde se hudebnimu knihtisku vénoval vice nez
dvacet let Georg Rhau. Z jeho produkce byl v CMH nové identifikovan fragment Agricolo-
vych Rudiment musicae, které vysly jako latinska verze zhruba o deset let starsi hudebni
ucebnice v némeckém jazyku. Rhau je pozoruhodny také jako vydavatel Philomathovych
Musicorum libri quattuor (1518, 1534), nikoliv ovsem prvniho vydani, které tento autor
ceského plvodu svéril oficiné Hieronyma Vietora a Johanna Singrenia ve Vidni. Tim se
dostavame k Eeské hudebni pedagogice 16. stoleti: CMH sice nevlastni ani Blahoslavo-
vu, ani Josquinovu Muziku, Stastnou nahodou se vSak podafilo zachytit ¢esky tiSténou
mnemotechnickou pomUcku pro nacvik stupnic a solmizace.

Tuto tabulku nékdo kdysi zaloZil mezi stranky konvolutu D 81; jedna se o jediné folio
s vyobrazenim tzv. quidonské ruky a ,Skalou“ solmizacnich slabik a ton(, velmi cenné
predevsim proto, Ze pochazi z Ceské ucebnice nebo bylo vytiSténo zvlast pro ceské stu-
denty. Folio o rozmérech 150 x 95 mm precnivalo pres okraj mensi knihy, a tak ¢asem
prislo o okraje a nakonec bylo preloZeno napdl. Cesky psana hudebni pedagogika se
ovsem ve 2. poloviné 16. stoleti mohla pochlubit jen dvéma tituly: Blahoslavovou a Jos-
quinovou Muzikou, které ,ruku“ i ,Skalu“ publikovaly hned na zacatku vykladu. Po pro-

17) MARES, Karel: Cesty vzniku knihovny augustinianského klastera v Dolnim Ro&ové a zajimavéjsi ptivodni
mayjitelé knih, in: Sbornik okresniho archivu v Lounech VII, 1995, s. 17-36.

18) VOIT, Petr: Role Norimberku pri utvareni ceské a moravské knizni kultury prvni poloviny 16. stoleti, in:
Ztracena blizkost. Praha - Norimberk v proménach staleti, ed. Olga Fejtova, Vaclav Ledvinka a Jifi PeSek s re-
dakéni radou, Documenta Pragensia XXIX (2010), s. 389-457.
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studovani Hostinského edice obou praci'®
a porovnanim s obéma vydanimi Blahosla-
va (KNM 18 F 7, KNM 27 F 23) i s jedinym
znamym exemplafem Josquinovy Muziky
(KNM 27 F 24)?° konstatujeme, Ze muzejni
fragment z téchto ucebnic nepochazi. Obsa-
hové je témér totozny s verzi Josquinovou,
avsSak typograficky na vyssi Grovni. Na frag-
mentu Castecné chybi okraje (tedy mozna
i foliace), na hornim okraji prvni strany se
témér odlomil rukopisny pfipis ze 2. polovi-
ny 16. stoleti. Velmi dobre si Ize predstavit,
Ze pomUcka byla vytiSténa jako Skolni jedno-
list, nicméné inspirovana Josquinem: na za-
kladé této Uvahy bychom fragment mohli
datovat post 1561. Proméreni tiskovych
pismen a jejich porovnani s pismy uzivany-
mi v Glintheroveé tiskarné®* vyloucilo, Ze se
jedna o zbytek stale jeSté nepotvrzeného,
ale ani nevyvraceného vydani Josquinovy
ucebnice v Prostéjové roku 1551, jakkoliv
byla tato mySlenka lakava a vzrusuijici.

o . . o . Studijni pomiicka v podobé , quidonské ruky“ /
V muzejni sbirce prevazuji praktické  study aid in the form of the ‘Guidonian hand’

a prehledné ugebnice, zabyvajici se jak jed- NM-CMH D 81,

. . zaloZka - 1. strana / bookmark - first side
nohlasou hudbou (s durazem na zpév gre-

gorianského choralu), tak hudbou figuralni. Zakladni publikace (Listenius, Spangenberg)
jsou zastoupeny v nékolika rdznych vydanich. Ze starSich vyznamnéjsich prament sice
nemame k dispozici napf. Gaffuriovu praci Practica musice nebo spisy Nicolause Wollic-
ka, z doby kolem poloviny 16. stoleti chybi klicové Compendium musices Adriana Petita
Coclica a Finckova Practica musica, presto vSak miZeme povaZovat soubor historickych
ugebnic v CMH za reprezentativni. Knihy se navic tési dobré fyzické kondici: dvé byly
v posledni dobé restaurované (D 30, D 58) a také nové nalezeny ¢esky fragment prosel
restauratorskym osetfenim. Nezbyva nez pozvat badatele k jejich dalSimu studiu.

19) HOSTINSKY, Otakar: Jan Blahoslav a Jan Josquin. Pfispévek k dé&jinam Geské hudby a theorie uméni XVI.
véku, Ceska akademie cisare FrantiSka Josefa pro védy, slovesnost a uméni, Praha 1896, C + 136 s. Hostinsky
editoval Blahoslavovu Muziku podle 2. vydani z roku 1569 a Josquinovu Muziku podle jejiho jediného znamého
vydani z roku 1561.

20) Upfimné dékuji Marté Vaculinové, vedouci oddéleni rukopis( a starych tiskii KNM, za jeji obétavou vstiic-
nost béhem stéhovani KNM a zpfistupnéni vsech tfi tiski k mému studiu.

21) Velmi dékuji Petru Voitovi za jeho konzultaci a pomoc pfi komparaci tiskového pisma.
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new acquisition consisting of a bound group of three musical instruction books
from the sixteenth century, together with discovery of a single-sheet print serving
the same purpose, inspired an overall discussion of musical instruction literature from
the sixteenth literature deposited in the Czech Museum of Music. The museum’s set of
fifteen old prints, in some cases unique, is compared with available lists of such prints,
primarily in RISM. A basic description is complemented by analysis of provenance and
comparison of the single-sheet print with instruction books by Jan Blahoslav and Jan
Josquin.

Musical instruction books - sixteenth century - old prints - bound groups of books
- Jan Blahoslav - Jan Josquin - the Ondrej Hornik collection - Strahov - Dolni Rocov
- Premonstratensians - Augustinians - ars musica

Around the middle of the sixteenth century lectures were given at the university in
Prague on musica as the last of the seven liberal arts, which otherwise included grammar,
rhetoric, dialectic, arithmetic, geometry, and astronomy. With the three last-mentioned
disciplines, understandable mathematically and definable numerically, music formed
a more narrow grouping, the quadrivium. Discussions of music theory were primarily
speculative - required reading included for example Musica speculativa by Johannes de
Muris from 1323 - and focused on music’s ennobling influence.! In addition, however,
there were modern humanistic instruction books concerned with practical musical issues,
intended mainly for the needs of university preparatory courses and colleges as well
as humanistic town schools, both in Prague and elsewhere.? Most of these instruction
books came to the Czech lands from print shops in important central European university

1) For example, according to Zikmund Winter in O Zivoté na vysokych Skolach praZskych knihy dvoje (Two
Books about Life in Prague Schools of Higher Education), Matice ¢eska and Jubilejni fond Kral. ceské spolecnosti
nauk, Prague 1899, p. 505, in 1573 several bachelor’'s degree theses were written on the influence of music
in ‘making the mind more fine and weeding out sins and errors’.

2) Wenceslai Philomathis Musicorum libri quatuor, ed. Martin Horyna, Koniasch Latin Press, Prague 2003,
p. XIII.
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towns such as Nurnberg, Leipzig, Cologne, Wittenberg, and Frankfurt. The first writings
on music theory in the Czech language were published in association with the United
Brethren.®

Writings on music theory held by the Czech Museum of Music (Ceské muzeum hudby,
in shelf marks abbreviated ‘CMH’) as part of the National Museum (N&rodni muzeum,
‘NM’) are found in the collections library of its Music History Division. Basic information
about these writings has been published by Katefina Mayrova.* Presently they are being
recatalogued in the KpWin SQL system;® also available to researchers is the library’s
old card catalogue, arranged alphabetically according to authors or, if the author is
not known, according to titles.® This year the collection of historical instruction books
was augmented by a new acquisition (shelf mark NM-CMH D 124), which needed to be
incorporated into the overall context. On this occasion it was discovered that some of
the museum’s oldest writings on music had not yet been precisely identified and are not
included in the RISM international catalogue of musical sources,” even though they are
rare prints. For these reasons we hereby present a complete chronological list of musical
instruction books from the sixteenth century owned by or administered as permanent
deposits by the Czech Museum of Music:

(1) NM-CMH 98 B 46 / adl. 2

1519

Andreas Ornitoparchus: Musice active micrologus, Valentin Schumann, Leipzig. [2nd printing,.]
54 fol., 4°

RISM (B VI2, pp. 627-28): eighteen copies listed (one of them a torso) including one in CS Pnm (=
NM-CMH 98 B 46 / adl. 2); however, RISM does not list e.g. the copy in Prague’s National Library
(Narodni knihovna), i.e. NK Cheb 05/039/adl. 3.

(2) NM-CMH 98 B 46 / adl. 3

1520

Johannes Cochlaeus: Tetrachordum musices, Friedrich Peypus, Nurnberg. [5th printing.]
30 fol., 4°

RISM (B VI%, pp. 226-27): ten copies listed including one in CS Pu (= NK 11 E 6).

3) BLAHOSLAV, Jan: Musica to jest Knizka zpévakim, nélezité zpravy v sobé zavirajici (Music, i.e. a Book
for Singers, including Needed Information), Jan Glinther, Olomouc, 1558 (2nd, expanded printing: Bratrska
tiskarna, lvancice, 1569). JOSQUINUS, Johannes: Muzyka, tj. zprava k zpivani nalezita (Music, i.e. Information
Needed for Singing), Jan Gunther [?], Olomouc, 1561.

4) MAYROVA, Katefina: ‘Hudebni knihovna hudebnéhistorického oddéleni Muzea éeské hudby v Praze, jeji
formovani a zakladni profil’ (The Music Library of the Music History Division of the Museum of Czech Music
[today’s Czech Museum of Music] in Prague: Its Formation and a Basic Profile Thereof), in Acta Musaei Moraviae
- Scientiae sociales 2000/LXXXV, pp. 195-221.

5) The entries are accessible via the internet at http://cmh-opac.nm.cz.

6) After retroconversion this catalogue, too, is available on the internet, at http://nris.nkp.cz.

7) Répertoire international des sources musicales (RISM), B VI*2 (Ecrits imprimés concernant la musique),
G. Henle Verlag, Munich-Duisburg 1971, 1069 pp. Unfortunately the information provided here is now
outdated.
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(3) NM-CMH D 58 / adl. 1

1536

[Johann Spangenberg: Quaestiones musicae in usum scholae northusianae, Johann Petreius,
Nlrnberg. 1st printing.]

29 fol. (title folio missing), 8°

RISM (B VI2, pp. 796-98): ten copies listed; the copy in CS Pnm is described as the 2nd printing
(Georg Rhau, Wittenberg 1536).

(4) NM-CMH 98 B 46 / adl. 1

1537

Sebald Heyden: Musicae id est artis canendi libri duo, Johann Petreius, Nirnberg. [1st printing.]
115 pp., 4°

RISM (B VI%, p. 412): twenty-three copies listed including ‘CS Pn’ (sic, should be CS Pnm) (= NM-
CMH 98 B 46 / adl. 1).

(5) NM-CMH D 81

1539

[Martin Agricola: Rudimenta musices], Georg Rhau, Wittenberg. [1st printing,]

23 fol. (first eight folios missing), 8°

RISM (B VI3, pp. 69-71): eleven copies listed, none in the Czech Republic.

NM-CMH D 81 compared with http://www.chmtl.indiana.edu/tml/16th/AGRRUD_TEXT.html
(accessed 1 July 2011).

(6) NM-CMH 98 B 46

1540

Sebald Heyden: De arte canendi libri duo, Johann Petreius, NUrnberg. [2nd printing of Heyden’s
Musicae id est artis canendi - see No. 4.]

163 pp., 4°

RISM (B VI%, p. 412): thirty-three copies listed, including CS Pnm (= NM-CMH 98 B 46); also listed
is CS Ps (= Strahov), but today this copy cannot be found either in the collection of the Strahov
library or in the Pamatnik narodniho pisemnictvi (Museum of Czech Literature).

(7) NM-GMH D 124 / adl. 1

1541

Johann Spangenberg: Quaestiones musicae in usum scholae northusianae, Michael Blum,
Leipzig. [3rd printing.]

40f., 8°

RISM (B VI2, pp. 796-98): four copies listed, none in the Czech Republic.

(8) NM-CMH D 124 / adl. 2

1543

Nicolaus Listenius: Musica, Georg Rhau, Wittenberg.

16 + 19 fol. (torso), 8°

RISM (B VI, pp. 506-09): the printing by G. Rhau is not listed.

Compared with the copy in the Bayerische Staatsbibliothek in Munich, shelf mark Mus.th. 2040
(http:// www.bsb-muenchen-digital.de, accessed 1 July 2011). Information on the printing taken
from the colophon.
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(9) NM-CMH D 58

1561

Nicolaus Listenius: Musica, Valentin Neuber,

NUrnberg. S .

42 fol., 8° ; v

RISM (B VI%, pp. 596-09): the only copy listed E&RT ﬁ?l]; Ils Qv F;}E f&?.! A
is CS Pnm (= NM-CMH D 58) bmddn}ﬂhuaﬂﬁﬂaﬂumtu- :

Ca. the 40th printing. Wmﬂ'ﬂﬂ‘fﬂﬂﬁ

(10) NM-CMH D 54 / adl. 1 lfgr!m (5;: mtt{f‘)uﬂr mm}f .
1562 AM PRIME M ADY [

Nicolaus Listenius: Musica, Johannes Berg lﬁﬂﬁbﬂ‘ifﬂfwu,q-ﬁa O
& Ulrich Neuber, Niirnberg. v picrilivm it lucem editd, :

&
43 fol., 8° LVCA LOSSIO,
RISM (B VI*, pp. 506-09): five copies listed,

none in the Czech Republic. LS
Ca. the 41st printing. Melodie fex ﬁﬁ:}m carminum ufitatis
rum,in primis(uaves,in gratiam pues
rorum felecia & edicae, v

(11) NM-CMH D 124
1568 M:‘«’xrgr; MD LXPHIL %

Lucas Lossius: Erotemata musicae practicae, \ = ]
Ulrich Neuber, Nurnberg. [3rd printing.] Ouum.dItglq ad decennium,

88 + 24 fol., 8°
RISM (B VI%, p. 517): four copies listed,
none of them in the Czech Republic.

(12) NM-CMH D 30 Lucas Lossius: Erotemata musicae practicae

1572 Tisk / Print, Ulrich Neuber, Niirnberg, 1568;

Heinrich Faber: Musica. Kurzer Innhalt titulni strana s pfipisem Rafaela Pelikdna o zapsani

der Singkunst (translated by Christoph Rid konvolutu tfi tisk( do katalogu dolnoroCovské

D(.a S th | (r: N L y 1. t. p_ ) knihovny v roce 1701 / title page with inscription
ietric oer ach, Nurnberg. [1st printing.] by Rafael Pelikan concerning entry of the bound

19 fol., 8 group of three prints in the catalogue of the library

RISM (B VI%, p. 305): four copies listed, in Dolni RoCov in 1701

none in the Czech Republic. NM-CMH D 124

(13) NM-CMH D 81 / bookmark

Not determined which printing; perhaps associated with Jan Josquin: Muzyka, tj. zprava k zpivani
nalezita (Music, i.e. Information Needed for Singing), Jan Gunther?, Olomouc?, 1561.

1fol., 8°

Not listed in RISM. Only one copy listed in Knihopis® KO3630: KNM 27 F 24 (incomplete).

(14) NM-CMH D 81/ adl. 1

Not determined which printing; folios at the beginning and end of the print are missing; different
from Nos. 8, 10, and 11.

[Nicolaus Listenius: Musica, printer not named.]

43 fol., 8°

8) HKnihopis Ceskoslovenskych tiskt od doby nejstarsi az do konce XVIII. stoleti (Bibliography of Czechoslovak
Prints from Earliest Times to the End of the Eighteenth Century), Vols. Il (Parts I-IX), Prague 1925-67; on the
internet at www.knihopis.org (accessed 22 Aug. 2011).
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(15) NM-CMH D 81 / adl. 2 musical ones shows that in the sixteenth century these two disciplines were still quite
Not determined which printing; several folios at the beginning and at least five at the end of the close to each other. Apart from the one incunable in the collections of the Czech Museum

print are missing; different frorp Nos. 3 apd 7‘, . . of Music (Missale Olomucense, 1499, shelf mark AZ 86), the two books on Algorithmus
[Johann Spangenberg: Quaestiones musicae in usum scholae northusianae, printer not named.] . . . 15
by Licht and Stromer (see note 11) are among its oldest prints.

24 fol., 8°

Shelf marks: P.rovenance: N ’

98 B 46 (Nos. 1, 2, 4, 6) D 58 (Nos. 3, 9) Library of Ondrej Hornik (98 B 46)

D 30 (No. 12) D 81 (Nos. 5, 13, 14, 15) Royal Canonry of Premonstratensians at Stra}hov (D 54, D 58)
D 54 (No. 10) D 124 (Nos. 7, 8, 11) Library of the Augustinian Monastery in Dolni RoCov (D 124)

Undetermined (D 30, D 81)

With the single exception of D 30 these instruction books are preserved in groups
of two or more bound together. All of them give the impression of being purposefully-
assembled and commonly used books whose intent was not to ornament bookshelves (at
least not in the sixteenth century) but to serve readers. They contain owners’ inscriptions
and comments written in Latin and Czech.® The simple parchment bindings and (in the
case of 98 B 46, in 4° size) binding in wooden plates partly covered with leather are
in accord with cheaper types of book production in the second half of the sixteenth
century.X°

In two of the groups of books (98 B 46 and D 54) the writings on music are
complemented by additional literature from the fields of mathematics,** poetics,*? and
grammar®® - literature that was of fundamental importance in its time, commonly used
at the university and in the humanistic town schools,** as was also true of such books as
Musica by Listenius and Spangenberg’'s Quaestiones, issued in several dozen printings
during the sixteenth century. The presence of arithmetical instruction books alongside

The library of Ondrej Hornik was acquired by the library of the Museum of the Kingdom
of Bohemia (today’s National Museum) together with the remainder of his collection
early in 1918. This collection of books has undergone changes and relocations that have
left their mark on it. It was deposited in the music division of the National Museum as
part of the collections library, in two series bearing numbers 98 and 99.% The group of
books catalogued as 98 B 46 contains the oldest writings from the Hornik library and is
exceptional in its large quantity of owners’ inscriptions and various comments.

Two bound groups of books came to the museum from the library of the Royal Canonry
of Premonstratians at Strahov based on empowerment from the State Office for Church
Affairs after the monastery’s dissolution in 1950, as part of the ‘svozy’. These svozy
were transfers for the purpose of concentrating property confiscated from churches
and members of the nobility into state institutions - transfers which unfortunately had
a negative impact on most monastery libraries. Following the ‘Velvet Revolution’ of 1989
the Canonry won back its property, but it left printed and manuscript music as well as
instruments, iconographical items, and literature about music which had been transferred

9) Perhaps the most curious period inscription is found in D 58 on the folio that replaces the missing title folio
of Spangenberg’s Quaestiones: ‘Tyto jsau knihy kradene a ten hoden wobiessieni’ (These books are stolen and

the thief should be hanged [1].) to remain in the administration of the Czech Museum of Music. Moreover, the present
10) NUSKA, Bohumil: ‘Typologie &eskych renesanénich vazeb’ (Classification of Czech Renaissance Bind- Strahov Library contains additional writings on music theory from the sixteenth century,
ings), in Historicka knizni vazba. Sbornik prispévki k déjinam vazby a k metodice ochrany historickych kniznich e.g. three different printings of Musica by Listenius and the fourth printing of Erotemata
vazeb (Historical Bookbinding: A Compendium of Studies about the History of Binding and Methods of Conserv- icae practicae by L . hich durine th ined at Strah . ted
ing Historical Bookbindings), Severoceské muzeum v Liberci, Liberec 1965, p. 36. mus: p ’I ) }/ OS?IUS' W I . urjng € svozy remame. a rahov, Incorporate
11) NM-CMH 98 B 46 / adl. 4: Balthasar Licht: Algorithmus linealis cum pulchris [...], Melchior Lotter, Leipzig, into the Pamatnik narodniho pisemnictvi (Museum of Czech Literature).

1513; o . o . The newest addition to the museum’s collection of old prints, D 124, comes from
mﬁg';isoglfnig/ Lz?;)';g' Hleézg_ch Stromer von Auerbach: Algorithmus linealis numerationem [...}, Jacob Than- an almost forgotten source - the monastery of the Calced Augustinians in Dolni Rocov
NM-CMH D 54 / adl. 2: Lucas Lossius: Arithmetices erotemata puerilia, Haeredes Christiani Egenolphi (= heirs on the border between today’s regions of Central Bohemia and Usti. The library there
of Christian Egenolph), Frankfurt, 1577. was developed mainly during the seventeenth and eighteenth centuries when, after the

12) NM-CMH D 54 / adl. 3: Simon Verepaeus: Praeceptiones de figuris deu de tropis et schematibus, Arnold
Quentelius, Cologne, 1596.

13) NM-CMH D 54: Petr Codicillus: Grammatica latina et recens pro scholis trivialibus, Johann Schumann,
Prague, 1594. 2nd printing revised by M. Martin Bachacek z Nauméfic.

Thirty Years’ War, the monastery was finally consolidated and began to prosper both
economically and spiritually. The museum’s group of books catalogued D 124 was

14) See e.g. WINTER, Zikmund: Zivot a uéeni na partikulérnich Skolach v Cechach v XV. a XVI. stoleti (Life and 15) Seenote 11.

Instruction in Humanistic Town Schools in Bohemia in the Fifteenth and Sixteenth Centuries), Ceska akademie 16) Doubts that series 98 comes entirely from the estate of Ondfej Hornik have already been expressed in
cisafe FrantiSka Josefa pro védy, slovesnost a uméni, Prague 1901, p. 568; KABELKOVA, Markéta: Hudba STEFANCOVA, Dagmar: ‘Staré tisky z knihovny OndFeje Hornika’ (Old Prints from the Library of Ondfej Hornik),
a Skola v obdobi ¢eské renesance (Music and Schools during the Czech Renaissance), diploma thesis, Charles in Problematika historickych a vzacnych kniznich fondu (Issues Pertaining to Historical and Rare Book Collec-
University Department of Musical, Theatrical, and Film Scholarship, typescript, Prague 1984, 194 pp. tions), Olomouc-Brno 2010, pp. 159-66.
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entered into the catalogue of the library in Dolni RoCov in 1701. It was acquired by solmisation solfége printed in Czech. At some time in the past somebody inserted this table
Brother Rafael Pelikan, a bibliophile, thanks to whom the monastery library obtained among the pages of the group of books D 81; it is the only folio bearing an illustration of the
many interesting titles.r” Over the course of succeeding centuries it shared the fates of ‘Guidonian hand’ and a ‘scale’ of solmisation syllables and tones - very valuable above all
other similar monastery collections, and it suffered significant damage especially during because it either comes from a Czech instruction book or was printed separately for Czech
the 1950s. Presently the library is again the property of the Augustinian order, deposited students. This folio, measuring 150 x 95 mm, extended beyond the edges of the book,
and professionally administered in the District Museum in Louny. which is smaller, and thus in time it lost its margins and eventually was folded in half.

The only sixteenth-century musical instruction book in the museum’s collection that During the second half of the sixteenth century Czech-language musical pedagogy
is written in German is a translation of the little Compendiolum musicae, published by could boast of only two titles: the books called Muzika by Blahoslav and Josquin, which
its author Heinrich Faber for the first time in 1548. By the end of the sixteenth century included the ‘hand’ and the ‘scale’ at the very beginning of the discussion. After studying
this book was issued in about forty printings and thus took a place alongside the no- Hostinsky’s edition of both these books!® and comparing the museum’s fragment with
less-popular books Musica by Listenius and Spangenberg’s Quaestiones. The museum’s both original printings of Blahoslav’s book (KNM 18 F 7 and KNM 27 F 23) as well as with
copy (D 30) provides no clue to its original provenance apart from the unknown shelf the only known copy of Josquin’s (KNM 27 F 24)?° we can observe that the fragment does
mark 11.4.A.55 and, on folio All, an almost illegible owner’s inscription. Nor has it yet not come from either of these books. Its content is almost identical with the version of
been possible to determine the specific provenance of the group of books catalogued as Josquin, but with better typography. The margins are partially missing on this fragment,
D 81. The parchment used on the binding comes from a Latin missal written in Gothic and the original numbering of the folios, if any, has thus been lost. A manuscript inscription
minuscula; the spine of the book and the front flyleaf bear an old shelf mark R. 5862 from the second half of the sixteenth century at the upper edge of the first page is almost
from an unknown library. torn off. One can easily imagine that this aid was printed for schools as a single sheet,

but inspired by Josquin, in which case we could date it to 1561 or later. Measurement of

Most of the historical music instruction books in the Czech Museum of Music were the printed lettering and comparison thereof with lettering used in the print shop of Jan
printed in German print shops. Eight of the twelve books for which we know the location Glnther?! rules out the possibility that this is a remnant of a still-not-confirmed but also
of their printing came from Nurnberg, which confirms the position of that city as a book not refuted printing of Josquin’s instruction in Prostéjov in 1551 (however enticing and
printing centre exerting a major influence on production of literature pertaining to Czech exciting that notion might be).
culture in the Czech language and other languages as well, and also as a very important Dominant in the museum’s collection are practical and clearly-laid-out instruction
trading partner for Prague (and not only Prague).X® Print shops in Leipzig and Wittenberg books concerned with music both monophonic (with emphasis on singing Gregorian
account for two books each. In Wittenberg Georg Rhau devoted himself for more than chant) and polyphonic. The basic publications (by Listenius and Spangenberg) are
twenty years to printing books about music, including the recently-identified fragment in represented in several different printings. From among significant earlier sources, we
the Czech Museum of Music from Agricola’s Rudimenta musices, published as a Latin do not have e.g. Practica musice by Gaffurius or the books by Nicolaus Wollick. And from
version of a musical instruction book in German about ten years older. Rhau is also the period around the middle of the sixteenth century we lack Adrianus Petit Coclico’s
noteworthy as the publisher of Musicorum libri quattuor by Philomathes (1518 and important Compendium musices and Hermann Finck’s Practica musica. Nevertheless,
1534), but not of the first printing, which this ethnically-Czech author entrusted to the we may consider the set of historical instruction books in the Czech Museum of Music
print shop of Hieronymus Vietor and Johannes Singrenius in Vienna. to be representative. Moreover the books are in good physical condition: two of them

This brings us to the subject of Czech musical pedagogy of the sixteenth century. (D 30 and D 58) as well as the newly-discovered Czech fragment have recently undergone
Although the Czech Museum of Music does not own either Blahoslav’'s or Josquin’s Muzika, restoration. It remains only to invite researchers to further study of these valuable
by a happy accident it was able to acquire a mnemonic aid for practicing scales and sources.

17) MARES, Karel: ‘Cesty vzniku knihovny augustinianského klastera v Dolnim RoGové a zajimavéjsi pavodni 19) HOSTINSKY, Otakar: Jan Blahoslav a Jan Josquin. Prispévek k déjinam Geské hudby a theorie uméni
majitelé knih’ (Paths to the Origin of the Library of the Augustinian Monastery in Dolni RoCov and Interesting XVI. véku EJ.B. and J.J.: A Contribution to the History of Czech Music and the Theory of Art in the Sixteenth
Original Owners of the Books), in Sbornik okresniho archivu v Lounech (Compendium of the District Archive in Century), Ceskéa akademie cisarfe FrantiSka Josefa pro védy, slovesnost a uméni, Prague 1896, 100 + 136 pp.
Louny) VII, 1995, pp. 17-36. Hostinsky edited Blahoslav’s Muzika according to the second printing from 1569 and Josquin’s Muzika accord-
18) VOIT, Petr: ‘Role Norimberku pfi utvareni ¢eské a moravské knizni kultury prvni poloviny 16. stoleti’ (The ing to its only known printing, from 1561.

Role of Nirnberg in Forming Bohemian and Moravian Book Culture of the First Half of the Sixteenth Century), 20) | am very grateful to Marta Vaculinova, head of the department of manuscripts and old prints of the
in Ztracena blizkost. Praha - Norimberk v proménach staleti (Lost Closeness: Prague/Nlrnberg through the Library of the National Museum, for her generous accommodation of my needs during the time when the library
Transformations of the Centuries), ed. Olga Fejtova, Vaclav Ledvinka, and Jifi PeSek with editorial board, Docu- was being moved, and for allowing me to study all three prints included in my study.

menta Pragensia XXIX (2010), pp. 389-457. 21) |am much indebted to Petr Voit for his advice and help in comparing printed lettering.
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