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Stoleti valciku a polky
Vystava v Ceském muzeu hudby
(19. 4. 2013 - 5. 5. 2014,

EVA PAULOVA

ystavni program Narodniho muzea - Ceského muzea hudby v poslednich letech
nabidl nékolik nekonvenénich pohledd na hudebni historii. V roce 2013 navstévniky
vyzval k tanci, a to obrazné i ve skutec¢nosti.

ValCik a polka jsou tance, které vznikly na Uzemi habsburské monarchie a predstavuji
jeden ze zakladnich pfinosl pro rozvoj parovych spoleéenskych tancli 18. a 19. stoleti.
Oba jsou dodnes Zivé, oblibené a najdeme je v tanecni hudbé celého svéta i vSech spole-
¢enskych vrstev. Plesy a tanec sehraly vyznamnou Glohu ve snahach o ¢eskou zemskou
i narodni emancipaci podobné jako v prosazeni méstanstva ve spoleéenském a politickém
Zivoté. Proto také vystava uzavirala Sirsi vystavni cyklus Narodniho muzea nazvany Mo-
narchie a vyuzila téchto tancd k poznani kulturnich déjin a zejména hudby tzv. dlouhého
19. stoleti s pfesahem do soucasnosti.

Novy zplsob tance pronikajici ze stfedoevropské lidové kultury predchazel blizicim
se zvratim v ekonomice a politice. Pevné drzeni a rychly kolovy pohyb byly oznacova-
ny za nizké, nemravné a nezdravé, a byly zakazovany. Zmény po Velké francouzské re-
voluci privedly tyto tance i do vySSich vrstev a divadla. V dobé Videnského kongresu
(1814-1815) se stal velkou mddou valéik. Uplatnil se také mimo parket jako hudba
k poslechu a ve stylizované formé inspiroval tvorbu prvnich romantikd.

V Geském prostredi se kolem roku 1830 zrodila polka, tanecni novinka charakterizo-
vana sviznym 2/4 rytmem s typickymi rytmickymi figurami, parovym drZzenim a vifivym

pohybem. Tane¢ni mistr Johann Raab ji uz roku 1840 predvedl v PafizZi a brzy se rozsifila
do celého svéta - idealni vyvésni Stit pro Ceské vlastence a jejich snahy o sebeurceni.

Autorsky tym vystavy vyuzil obnovené popularity spoleéenského tance, aby pfipravil
vystavu na téma, které dosud nebylo zpracovano, a pfriblizil je z mnoha Ghl{ pohledu.
(I kdyZ se zdalo, Ze tance se vystavovat nedaji.) Navstévnici se tak mohli dozvédét, jak oba
tance vznikly a vyvijely se, jak se naSi predkové ucili tancit, jaka panovala na tanecnich
parketech etiketa, co vyZadovalo pofadani plesu od téch nejproslulejSich az po soukromé
domaci - to vSe na zakladé sbirkového fondu Narodniho muzea i Sirsiho vyzkumu. Na vy-
béru exponatl se podilela dalsi oddéleni Narodniho muzea, predevsim oddéleni starsich
Ceskych déjin Historického muzea a Archiv Narodniho muzea, a na jejich pfipravé pracoval
tym restaurator(. Svédectvi o snech, radostech a starostech svych byvalych majiteld tak
poskytly camary, plesové Saty, jemné taneéni stfevicky, véjite i drobné tanecni poradky,
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jejichz vyplnéni trapilo nejednu tanecnici Ci jejich ctitele. Vyuzili jsme také méné znamé,
nicméné na zajimavosti ze svéta tance bohaté fondy regionalnich muzei a dalSich archivi
v Ceské republice.

Historii valCiku si nelze predstavit bez valCiku videnského a jeho viid¢ich osobnosti
- ¢lenll rodiny StraussU a jejich soucasnik(l. Diky videnskym kolegm jsme mohli pre-
zentovat nejslavnéjsi valcik Na krasném modrém Dunaji od Johanna Strausse ml., i kdyz
z finan¢nich ddvodd jen ve faksimile vzacné dochovaného autografu ze sbirek Wiener

Mannergesang-Verein.

Nejznamé&jsi Geskou polkou je uréité Skoda ldsky Jaromira Vejvody. Tuto skladbu, kte-
ra ziskala cenu v rozhlasové anketé Hit 20. stoleti, se podafilo pfiblizit na unikatnich
pamatkach z majetku rodiny, respektive synl skladatele, a poslechnout si ji v nejriiznéj-
Sich Upravach, v nichz proSla vitézné svétem a témér zlidovéla.

Vystava v Ceském muzeu hudby nemohla kromé redlii spoledenského a kazdodenniho
Zivota opomenout hudbu samotnou. Z rozsahlého notového archivu jsme ¢erpali skladby
dodnes znamé a popularni stejné jako dila pozapomenuta, ktera vSak ve své dobé patfila
mezi taneéni hity. V 21. stoleti se tak pred navstévniky opét objevili autori a skladby ze
soutézi o valCik a polku davnych plesovych sezon i doklady toho, jaka péce byla vénovana
typografické Grovni tehdy velmi oblibenych klavirnich Gprav. Tyto znovu ,vzkfiSené“ taneéni
skladby zaznély také na koncerté, ktery ukazal, Ze mnohdy leZi zapomenuty nepravem
a Ze nasi predkové uméli rozezvucet domaci klaviry na pomérné vysoké technické Urovni.

Valcik a polka okouzlily svét natolik, Ze si je privlastnily vSechny vrstvy obyvatel. Velci pred-
stavitelé svétové klasické hudby i hudby ¢eské vytvorili v duchu valéiku a polky virtuosni
klavirni skladby - vystava pfipomnéla alespon nékteré z nich. Stranou nezlistala ani hud-
ba symfonicka, operni a baletni, ani genialni uplatnéni polkového rytmu ve Smetanovych
smyccovych kvartetech. Pak uz méli navstévnici jen skok k opereté, filmu, kabaretnimu
divadlu a k popularnim dechovym skladbam k tanci i k prvnim trampskym pisnickam,
protoZe vSude tam vladly valCik a polka, aby se postupné vratily zpét do lidového prostredi,
kde maiji své koreny.

Stejné jako starsi generace mohli jsme i my vychutnat valéik a polku diky ucitelim tan-
ce; pro pedagogy z minulych staleti byly typickou pomuckou pfi vyuce kapesni houslicky
poSetky. O tom, jak byla tato vyuka organizovana, jaka prava, ale i pfisné stanovené po-
vinnosti se tanecnich mistr( tykaly, svédcily dobové archivalie. Tuto ¢ast vystavy doplnily
metodické publikace a sekvence z historickych filma i soucasnych taneénich soutézi.

Uméni tanecnich krokd si ostatné vyzkousSeli i navstévnici. Na pocitacovych trenazérech
otestovali svUj cit pro rytmus valéiku a polky, dalSi digitalni zafizeni je v projekci pfeneslo
do plesového salu, obléklo do slavnostni réby a fraku a podle jejich vlastnich pohyb( do-
slova roztancilo.

V ramci doprovodnych program( zaznély oba tance v mnoha podobach a navstévnici
se je mohli naucit pod vedenim soucasného predniho tane¢niho mistra. V plesové sezoné
se ve dvorané Ceského muzea hudby odehrévaly prehlidky balovych a spoleéenskych Satl

176 M Musicalia 1-2 / 2014



Stoleti valéiku a polky. Vystava v Ceském muzeu hudby (19. 4. 2013 - 5. 5. 2014)

i profesionalni soutéz-
ni tanecni mody. Mladi
pratelé muzea méli ve
vystavé vlastni textovou
linku s obrazky a ne-
jenze radi kreslili, ale
vyzkousSeli si, jak napf.
nosit krinolinu nebo si
uvazat kravatu. PFi vy-
robé krasnych véjird po-
pustili uzdu své kreativi-
té a pritom se dozvédéli
vic o spole¢enském cho-
vanii o tom, jak se jejich
babi¢ky tajemnou feéi
véjite domlouvaly.

Pokud po vystavé z(-
stalo alespon ¢asti z je-
jich dvaceti tisic navstév-
nikd povédomi o sile
hudby a tance v déji-
nach, splnila své poslani.
VZdyt napf. valcik Na
krasném modrém Dunayji
je asi znaméjsi nezli ra-
kouska hymna a polce
Skoda lasky se dostalo
pochvaly, Ze pomohla vy-
hrat valku.

Autorsky tym:

LA POLKAMANIE.
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LA FROTTLIKA,

La Polka, poussee 3 sex dermeres limites dejenere vers quatee heures. du matin
en Frolteska  adien les conps detalons de bolles, cesta peme 51} reste aux danspers
14 foree de glisser sur le parquel; et 5i la mailresse de la maigon prend soim ée
lers semelles dune hragse, elle separine pour 1o lendemain matin, les frafs dun froltos

La Polkamanie

Ch. Vernier fc. et lith. Imp. d’Aubert & Co., Paris, 1844
Soubor satiristickych litografii / Set of satirical lithographs
NM-HM-DO, inv. €. 88-98/47 (XIX - O-1 a-j)
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A Century of the Walitz

and Polka

An Exhibition at the Czech Museum
of Music (19 April 2013 - 5 May 2014)

EVA PAULOVA

In recent years, exhibitions held at the National Museum - Czech Museum of Music have
offered several unconventional perspectives on music history. In 2013, visitors were
asked to dance, both figuratively and literally.

The waltz and the polka are dances that originated within the territory of the Habsburg
monarchy, and they represent one of the major contributions towards the development
of partner dances and ballroom dancing in the 18" and 19" centuries. Both dances are
vital and popular to this day. We find them in the dance music of the entire world and of
all classes of society. Balls and dancing played an important role in the efforts to achieve
emancipation for Bohemia and for the Czech people as well as in the advancement of the
bourgeoisie in social and political life. It was also for this reason that this exhibition brought
to a close a broader series of exhibitions of the National Museum titled The Monarchy, and
it used these dances to promote learning about the history of culture and especially about
the music of the so-called “long nineteenth century” with a crossover into the present.

This new way of dancing spreading from the folk culture of central Europe was
a foreshadowing of approaching economic and political changes. These dances in closed
position with quick twirling motions were called vulgar, immoral, and unhealthy, and they
were banned. The changes following the French Revolution brought these dances to the
upper classes and the theatre. During the period of the Congress of Vienna (1814-1815),
the waltz became high fashion. It also found success away from the dance floor as absolute
music, and in a stylized form it inspired works by the first Romantic composers.

The polka was developed in Bohemia around the year 1830. The new dance was
characterized by a lively tempo in 2/4 time, archetypical rhythmic figures, and dancing of
pairs in closed position in a whirling motion. By 1840, the dancing master Johann Raab
had demonstrated it in Paris, and it soon spread all over the world - an ideal calling card
for Bohemian patriots and their attempts to gain self-determination.

The authors of the exhibition took advantage of the renewed popularity of these
ballroom dances in order to prepare an exhibition on a theme that had not been dealt with
before, and it presented the dances from many points of view (although it had seemed
that an exhibition of dances would be impractical). Visitors were able to learn about how

178 M Musicalia 1-2 / 2014



A Century of the Waltz and Polka. An Exhibition at the Czech Museum of Music (19 April 2013 - 5 May 2014)

the two dances were created and developed, how our ancestors learned to dance, what
the rules of etiquette on the dance floor were like, and what was required for holding a ball
from the most distinguished events to private ones in the home - and all of this was based
on material in the collections of the National Museum and on broader research. Other
departments of the National Museum took part in the selection of exhibits. This mainly
involved departments of the Historical Museum that deal with older Czech history and the
Archives of the National Museum. A team of restorers also worked on the preparations.
Providing evidence about the dreams, joys, and concerns of their former owners were
men’s black, high-collared coats, ball gowns, fine dancing slippers, hand fans, and little
dance programmes that had to be filled out, making problems for many a dancing lady and
her admirers. We have also made use of items from collections of the regional museums
and other archives in the Czech Republic. Those collections are less well known, but they
still hold a wealth of interesting material from the world of the dance.

One can hardly imagine the history of the waltz without the Viennese waltz and its
leading figures - the members of the Strauss family and their contemporaries. Thanks to
our colleagues in Vienna, we have been able to present the most famous of all waltzes,
On the Beautiful Blue Danube by Johann Strauss, Jr., although for financial reasons only
in the form of a facsimile of the rare manuscript preserved in the collection of the Wiener
Mannergesang-Verein.

The most famous Czech polka is definitely Skoda Iésky (Beer Barrel Polka) by Jaromir
Vejvoda. This piece, which won a prize in a radio survey as the Hit of the 20" Century,
was presented using unique family memorabilia owned by the composer’s sons, and it
was heard in the widely varied arrangements in which it conquered the world and nearly
achieved folk status.

In addition to presenting a realistic picture of social and daily life, an exhibition put
on by the Czech Museum of Music could hardly neglect the music itself. From our vast
music archives, we have chosen compositions that are well known and popular down to
the present as well as forgotten works that were among the dance hits of their day. In the
21st century we were able to rediscover composers and music from the waltz and polka
contests of ball seasons long ago, as well as documentation of the attention paid to the
textual accuracy of the piano arrangements that were very popular at the time. These
newly resurrected dance compositions were also played at a concert that showed that
these pieces have often been unjustly forgotten, and that among our ancestors, the level
of technical skill of piano playing in the home was relatively high.

The waltz and polka so enchanted the world that they were appropriated by all classes
of the population. The great representatives of classical music around the world and in
this country created virtuoso piano works in the spirit of the waltz and the polka, and
visitors were reminded of least some of these. The exhibition did not ignore symphonic
music, operas, and ballets, nor did it overlook the ingenious use of the polka rhythm in
Smetana’s string quartets. Then it was just a short step for the visitors to operettas, films,
cabaret theatre, popular dance pieces for wind band, and even the first Czech ‘tramping
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music’, because wherever the waltz and polka have been popular, they have gradually
returned to the folk environment where they have their roots.

Just like older generations, we, too, have been able to give the waltz and the polka a try
thanks to dance teachers. In past centuries, a typical instructional aide for dance teachers
was the pochette or kit violin. Period archive material tells us about how instruction
was organized and about the rights and strictly established duties of dancing-masters.
Instructional publications and sequences from historic films and from contemporary
dance competitions supplemented this part of the exhibition.

The visitors even got to test their skill at these dance steps themselves. Using computer
simulators, they tested their feel for the rhythm of the waltz and the polka, and other
digital equipment showed a projection of them in a ballroom dressed in formal gowns and
tailcoats and, on the basis of their actual movements, literally started them dancing.

As part of the auxiliary programmes, both dances were heard in many forms, and
visitors were able to learn them under the instruction of one of today’s leading dancing
masters. During ball season there were fashion shows of ball gowns and evening gowns
as well as costumes for professional dance competitions in the hall of the Czech Museum
of Music. The museum’s young patrons at the exhibition had their own lines of text with
pictures, and they got to enjoy not only drawing, but also trying out how, for example, to
wear a crinoline or how to tie a bow tie. While making beautiful hand fans, they unleashed
their creativity, and in doing so, they learned more about manners in high society and
about how their grandmothers communicated with each other using the secret language
of the hand fan.

If at least some of the twenty thousand visitors have come away retaining part of their
awareness of the power of music and dance in history, the exhibition shall have fulfilled its
mission. After all, the waltz On the Beautiful Blue Danube, for example, is probably better
known than Austria’s national anthem, and the polka Skoda lasky (Beer Barrel Polka) has
been credited with helping to win the Second World War.

Team of authors:

Exhibition commissioner: Eva Paulova

Authors: Eva Paulova, Markéta Kabelkova, Tereza Samalova, Peter Balog
Exhibition scenography: Ondrej Busta

Graphics: Purpure - Pavel Sevéik

Audio and video: Peter Balog

Digital effects: Peter Balog, 3D sense

Auxiliary programme: Lenka Kobrova

Production: Martin Musil
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Kostel Narozeni Panny Marie v Pfiboru /
Church of the Nativity of the Virgin
Mary in Pfibor

Fotografie / Photograph, Lucie Bajerova,
2014

Titulni list s pripisy a razitkem / Title
page with inscriptions and impression
of a rubberstamp

NM-CMH AZ 88
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Church of the Nativity of the Virgin Mary
in Pribor
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Bonifazio Gratiani: Veni, electa mea
Basso continuo, fol. 18"
NM-CMH AZ 88
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Z vernisaze vystavy Stoleti valéiku a polky

- vystoupeni folklérniho souboru Valasek /
From the grand opening of the exhibition

A Century of the Waltz and Polka -
performance by the Valasek folk ensemble
Fotografie / Photograph by Narodni muzeum /
National Museum

Pohled do vystavniho prostoru / View into
the exhibition space

Fotografie / Photograph by Narodni muzeum /
National Museum
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Vystava Stoleti valCiku a polky /
Exhibition: A Century of the Waltz

and Polka

Otoénéa grafika ve dvorané Ceského muzea
hudby / Reversible graphics display in the
hall of the Czech Museum of Music
Fotografie / Photograph by Narodni muzeum /
National Museum

Roman Blahnik - K. M. Wallé:
Nocni motyl / Nocturnal Butterfly
Tisk, nakladatel R. A. Dvorsky, Praha,
po roce 1941 / Print, published by
R. A. Dvorsky, Prague, after 1941
NM-CMH XXXIX F 262a
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