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Fotografie / Photograph, Ateliér Jan Mulac,
Masovy rozvoj portrétni fotografie v druhé  pofidil pravdépodobné Josef Mulac /

poloviné 19. stolefl’ u’moinil vyuZit podo- J@S&f’f@ﬁ?ffg@ﬁfﬁfé (t)%bfenlsz thzig
benky nejen ve styku v Gzkém kruhu rodiny, ale  pred 1900 / 1900 or shortly before]

i pfi profesni propagaci. V poziistalostech hudeb- ~ NM-CMH-MBS E XV a/58,

nikG a v dalSich obrazovych fondech Narodniho inv. €./ inventory no. 8125

muzea - Ceského muzea hudby (dale NM-CMH)

najdeme fotografie vétSinou az od 70. let 19. stoleti. Mezi umélci, zvlasté hudebniky, byly
oblibené prazské ateliéry Jana Mulace (1841?-1905) a pozdéji i jeho synovce Josefa
Mulage (1864-1941). N&kolik set fotografii zachovanych ve sbirkdch NM-CMH doklada
popularitu téchto fotografl a vede k hlubSimu zamysleni nad jejich tvorbou i k Gvaze, jak
mohou déjiny fotografie obohatit nase poznatky z hudebni historie a naopak.

Fotografie obou Mulaé&(i jsou sou&asti mnoha provenienénich souborti celého NM-CMH.
Soucasny stav badani je vysledkem dlouhodobé reserSe, kterou ovSem nelze povazovat
za definitivni, zvlasté u sbirek v chronologické evidenci.

Nejvétsi kolekce se nachazi v Muzeu Bedficha Smetany (dale MBS), a to jak pfimo ve
Smetanoveé pozlistalosti, tak i v ikonografickém fondu. Celkem je zde uloZzeno 303 foto-
grafii a 1 originalni sklenény negativ. Zaklad tvori fotografie Bedficha Smetany, dale pév-
cl Prozatimniho a Narodniho divadla. Pozoruhodny je soubor podobenek Zakl pévecké
Skoly Jana Ludvika Lukese. Z daru Josefa Hallaka pochazi zajimavy celek novych zvétSe-
nin z negativl a plvodnich fotografii, mj. i éast Mulacovych fotografii Prahy a Narodniho
divadla. Ctyficet pét fotografii, Gasto kopii z plivodnich negativ(i, koupilo muzeum v roce
1937 pfimo od Josefa Mulace.
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V hudebnéhistorickém oddéleni (dale HHO) bylo vyhledano 212 fotografii a 53 skle-
nénych negativ(l. Z nich je 146 kusu zpracovano v systematické evidenci ve fondu ikono-
grafie i v pozlstalostech hudebnik(i a 66 snimk( zlstava v evidenci chronologické, pfi-
¢emz rozsah a komplexnost nezpracovanych fondd nevylucuje nalez dalSich Mulacovych
fotografii. Negativy koupilo muzeum ze shirky Vaclava Chmelenského.

V Muzeu Antonina Dvoraka (dale MAD) nejsou pouze dvé z padesati Mulacovych fotogra-
fii systematicky evidovany. Fotografie nezachycuji jen Antonina Dvoraka, ale i jiné hudebniky.

Spektrum fotografovanych potvrzuje, jak mimoradné popularité se v 19. stoleti tésili
nejen hudebni skladatelé, ale prfedevsim operni hvézdy, zvlasté sopranistky a tenoristé,
a houslovi a klavirni virtuosové.

| kdyzZ jsou nékteré Mulacovy fotografie obecné znamé, historii ateliéri byla dosud
vénovana mensi pozornost, proto nékdy dochazi k nepfesnostem v urceni a datovani né-
kterych fotografii. Malo znama je zakladni prace Véry Koubkové.! Vyuzila v ni ojedinélych
vzpominek Josefova vnuka Jifiho Mulace. Prace stavi na tehdy jesté nezpracovaném fon-
du negativ(, ulozeném ve fotoarchivu Literarniho archivu Pamatniku narodniho pisem-
rie ateliérl je také postupné upreshovana v soubornych publikacich Pavla Scheuflera.®
Sbirkou fotografii v NM-CMH se zabyvala absolventska préce Svatavy Raskové, ktera
provedla evidenci ¢asti zpracovanych sbirek v ikonografickém fondu HHO.* VSechny pra-
ce se zminuji o tom, jak obtiZné je rozliSit autorstvi Jana a Josefa Mulacu v obdobi, kdy
pracovali zaroven (1900-1905). Josef také dal pouzival fotografie z negativl prevzatych
ze strycova archivu.’ Casto nalezneme fotografie, které sam Mula& patrné& nepofidil, ale

reprodukce dal Sifil.®

Zacatek samostatné cinnosti Jana Mulace v Karliné (187?-1877)

Pocatky ateliéru Jana Mulace reflektuji prudky rist Karlina ve druhé poloviné 19.
stoleti. Jako mnoho fotografll na pocatku rozvoje fotografie vySel z malifstvi a jesté
asi do roku 1885 se ¢asto jako malif a fotograf prezentoval. V archivnich dokladech

1) KOUBKOVA, Véra: Zapomenuté portréty. Poziistalost Jana a Josefa Mulade, absolventska prace, Prazska
fotograficka Skola, Praha 1989, strojopis, 27 s. Vedouci prace Pavel Scheufler.

2) Literarni archiv Pamétniku narodniho pisemnictvi, fotoarchiv, celky Mulac Jan, Mula¢ Josef (fotograf 1845-1905,
fotograf 1864-1941). Firemni archiv negativli portrét slavnych osobnosti v rozsahu 420 negativ(.

3) SCHEUFLER, Pavel: Galerie c. k. fotograft, Grada Publishing, Praha 2001, 244 s. Zde je také shrnuta
starsi literatura autora i dal$i odkazy.

4) RASKOVA, Svatava: Portrétni fotografie ateliéru Jana Mulade ve sbirce hudebnéhistorického oddéleni
Ceského muzea hudby, absolventska prace, Vyssi odborna skola informaénich sluZeb, Praha 2002, strojopis,
48 s. Vedouci prace Eva Paulova.

5) Napt. fotografie Antonina Dvoraka v rakvi z roku 1904 (NM-CMH-MAD IV 531) byvé pfipisovana Janu Mu-
lacovi, ale némecky casopis Die Musik ji v roce 1911, v ¢isle vénovaném 70. vyroci Dvorakova narozeni (roc. X,
Cislo 24, priloha za s. 338), uvefejnil pod znacenim ,Jos. Mulac, Prag, phot.”“.

6) Napf. fotografie malife Josefa Manesa viz SCHEUFLER opus cit., s. 68. Na po¢atku Mulacovy tvorby jiz
Manes nebyl zdrav a v roce 1871 umira. Tuto praxi s podobiznami slavnych ¢eskych vlastencd zminuje i Jifi Mu-
lag ve svych vzpominkach v souvislosti s reprodukei portrétu Frantiska Skroupa, kde Mulaé domaloval kabét.
Viz KOUBKOVA opus. cit., s. 15.
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a vzpominkach se lisi rok jeho narozeni. Josef Mulac ve
svych vzpominkach uvadi rok 1845,” kdezto v evidenci
obyvatelstva i dalSich pramenech je disledné udavan rok
1841,% na ktery odkazuje i nekrolog k jeho dmrti v roce
1905.° Nejvice informaci o pocatcich jeho ¢innosti najde-
me opét v ¢lanku Josefa Mulaée.*® Uvadi, Ze Jan Mulac
pracoval jako ,obchodvedouci“ u vyznamného fotografa
Hynka Fiedlera a v roce 1870 se osamostatnil. Tento rok
se zatim nepodarilo potvrdit. Nejstarsi fotografie ve sbir-
kach NM-CMH pochézeji z roku 1874.

Ateliér se nachazel tésné u Negrelliho viaduktu v dosud
existujicim domé ¢. 32 na tehdejsi Kralovské, dnes Soko-
lovské ulici, naproti plynarné - vyznamné technické stavbé,
ktera dodavala plyn pro osvétleni prazskych ulic, jak také i T
Mula¢ vzdy udava na svych fotografiich. Pfestoze byl ateliér ' %9510
tésné za okrajem Prahy na lince kofské tramvaje a uz na  Revers portrétni fotografie Karla

. ~ oo « T - Kuéery s nejstarsim datovanym
pocatku Mulacova podnikani do ného prichazeli divadelnici pfipisem z 15. 7. 1874 / Back
a hudebnici, majitel ateliéru nebyl podle vzpominek Josefa  side of a portrait photograph
Mulage s jeho ohlasem spokojen. Ve sbirkdch NM-CMH je  of Karel Kucera, bearing the

. » . P -+ . . earliest dated inscription -

dochovano 9 fotografii z karlinské etapy MulaCovy Cinnosti.  _4g July 1874
Jako pro celou jeho tvorbu muze byt pomocnym kritériem Litografie / Lithograph
pro dataci fotografii pouZiti kartonti pod fotografie a jejich ~ NM-CMH-MBS E1b/548,

o . L P . . P o v inv. €. / inventory no. 7780
ruzné grafické zpracovani. Z karlinského ateliéru muzeme
dolozit 4 rGizné typy firemnich litografii. Nejstarsi fotografii
datovanou pripisem ze dne 15. 7. 1874 je vizitka zobrazujici Karla Kuceru, dirigenta sboru
Prozatimniho divadla v letech 1873-1874.12 Stejny typ pozadi s vyobrazenim Muzy a s na-
pisem Artis Amica Nostrae maji i dalSi fotografie, a to nejen z Mulacova ateliéru; dolozen je
napf. na produkci ateliér(i z dnesni rumunské Moldavie.™® Jednalo se tedy o vzorovou litografii
doplnovanou pouze konkrétnimi Gdaji o prislusném fotografovi, Zadny znamy exemplar nema
uvedeného vyrobce. DalSi dva typy karton( jsou velmi dekorativni. Na jednom je firma uve-

7) Z paméti nasich nejstarsich pracovnik( ve fotografii, in: Foto-noviny. Odborny list pro oznamovani novinek
z oboru fotografickych aparat(, fotografickych potfeb a fotografie vlibec, ro¢. XX, Praha 1939, s. 91. Tuto dataci
pak prejima i dalsi soucasna literatura.

8) Narodni archiv - Policejni feditelstvi |, konskripce, karton 407, obraz 317, [cit. 2012-03-20]. Dostupné
z http://digi.nacr/prihlasky2/. Archiv hlavniho mésta Prahy - Rejstfik byvalého referatu Zivnostenského Magis-
tratu hlavniho mésta Praha - Zivnosti svobodné, rok 1877, ¢islo fadové 962, ¢islo mag. 112562.

9) Narodni listy, rocnik 45, ¢. 217, Praha 9. 8. 1905, s. 2. ,V¢era zemrel zde po kratké nemoci pan Jan
Mulaé, majitel fotografického zavodu, ¢len predstavenstva fotografli v Praze, spolku Hlahol v Praze, Sokola
prazského, Méstanské besedy atd. v 64. roce véku svého.“

10) Viz pozn.7,s.91-92.

11) Vizpozn.7,s.92.

12) NM-CMH-MBS E | b/548, inv. &. 7780. CERNUSAK, Gracian: Kucera Karel, in: Ceskoslovensky hudebni
slovnik osob a instituci, sv. 1., Statni hudebni vydavatelstvi, Praha 1963, s. 780.

13) Ateliery R. Rigopulo, Braila, 1879, Hestor Heck, Jassi 1877-1879. Viz [cit. 2011-11-29]. Dostupné z:
http://www.flickr.com/photos/22147242@N02/5896413205/

Musicalia 1-2 / 2012 H 91



Eva Paulova

dena na rozvinutém listu olemovaném kvétinovymi festony a pridrzovaném dvéma andély.
Nahore je pak putto s fotografickym nacinim a aparaty. Ani tuto fotografii nelze blize dato-
vat. V evidenci je ur€ena jako fotografie Vilka Novaka,* chorvatského hudebniho skladatele
ceského plvodu. Muzeum ji ziskalo s materialy o rodiné Jana Malata, protoZe Novak patfil
k pfibuznym jeho Zeny. Fotografovany vykazuje znacnou podobu s jingmi portréty Vilka Novaka
i jeho otce Antonina Novaka. Toto uréeni vSak nemuzZe byt spravné. Vilko Novak se totiz narodil
az v Chorvatsku v roce 1865, kam jeho otec odeSel v roce 1863. Otec umira na prelomu roku
1865-1866. Otec tedy nemohl byt portrétovan po roce 1870, a vyobrazenému muZi je urcité
nejméné 20 let. V té dobé uz Mulac neplsobil v Karliné.

DalSi typ kartonu nese firemni napis v kulatém zrcadle mezi sloupy. Nahore jsou dva
putti s rohy hojnosti, dole pak dvé skupiny po tfech putti - vlevo se symboly fotografie,
vpravo se symboly malifstvi. Obé fotografie!® daroval muzeu Ferdinand Koubek v souboru
fotografii pévcli opery Prozatimniho a Narodniho divadla.*®

Pouze dvé fotografie dokladaji, Ze v dobé letni sezény nasledoval Mula¢ své umélecké klien-
ty i mimo Prahu. Vedle karlinské adresy uvadéji ,a v laznich Sedmihorskych u Turnova“,*’
v Beské i némecké verzi. Cetna literatura zmifiuje, 7e se tyto vodolécebné lazné t&sily mezi
umélci, hlavné herci a divadelnimi pévci, velké popularité,'® Zadné relevantni archivni ma-
teridly se vSak nezachovaly.'® Fakt, Ze si Mula¢ nechal vytisknout specialni kartony, nazna-
cuje, ze zde plsobil minimalné jednu sezénu. Neni vyloucené, Ze se jednalo o posledni rok
Mulacova pusobeni v Karliné. V Kralovské ulici mél prostory patrné pouze pronajaté.?° Ve
svém novém pUlsobisti v Ovocné ulici 15, dnesni ulici 28. fijna, figuruje jako majitel nové po-
stavené nemovitosti 376a uz za rok 1877.2* Je tedy mozné, Ze se v letni sezoné pred stého-
vanim na nové pusobisté pokousel v Sedmihorkach o pfizen svych uméleckych zakaznik(.

14) NM-CMH-HHO F 7663.

15) NM-CMH-MBS E | b/538, inv. &. 7770, Petr Doubravsky a NM-CMH-MBS E | b/537, inv. €. 7769, Josef
Palecek.

16) NM-CMH-MBS &. pf. G 186, celkem 69 fotografii z majetku Ferdinanda Koubka. Ferdinand Koubek pU-
sobil od roku 1869 v Prozatimnim a Narodnim divadle jako basista, pozdéji jako spravce archivu a sbormistr.
17) NM-CMH-HHO F 4447 - fotografie otce Ladislava Vycpalka a NM-CMH-MBS S 217/1874/30 - fotografie
mladého Josefa Jiranka ve Smetanové albu.

18) Povést Sedmihorek doklada napf. ¢lanek v ¢asopise Zlata Praha Il., ro€. 1, Praha 27. 6. 1884, s. 307-309.
obce, jehoz text je nadéale prejiman. Viz HAVRDA, Bohuslav: VodoléCebné Iazné Sedmihorky. Historie Lazni Sedmi-
horky 1840-2000, leden 2000. [cit. 2012-03-26]. Dostupné z: www.karlovice-sedmihorky.cz. Své zpravy o pobytu
hudebnikd a ¢lentl Narodniho divadla vSak nijak nedokladal zdroji. Pouze z Gstniho sdéleni soucasného archivare
dohledaval zpravy v drobnych zminkach pamétnikd a v regionalnim tisku. Plvodni pamétni knihy a kroniky nejsou
ani v pfislusném archivu, ani v regionalnim muzeu. Rozsahly soupis uméleckych hostt, véetné hudebniki Emanuela
a FrantiSka Ondficka, Karla Bendla, Marie Petzoldové-Sittové, téZ bez odkazu na prameny, uvadi HALAMA, Milos:
160 let Iazni Sedmihorky, in: Nas Turnov. Casopis spolku rodak( a pratel Turnova, &. 22, Turnov, Gerven 2001, s. 2-4.
20) GRAFNETTER, Josef, ed. - FANTA, G. ed.: Aligemeines Adress- und Handels- Handbuch der Hauptstadt
Prag sammt Vorstadten: verbunden mit einem volistédndigen nach Strassen und Hausnummern verfassten
Wohnungs-Anzeiger [...] und des Grossgrund- und landtéflich eingetragenen Realitatenbesitzes des ganzen
Landes auf Grund authentischer Quellen. Erster Jahrgang, Beendet im Juli 1871, ). Grafnetter & G. Fanta, Prag
1891, s. 557. Zde jsou jako majitelé objektu uvedeni Johann und Katarina Kotting.

21) Statisticka prirucni knizka kral. hl. mésta Prahy za rok 1878. Zevrubny prehled staveb domi v Praze, ja-
koZ i pribytk( a ¢asti, jimi nabytych r. 1878, s. 13, pozn. 1: ,[...] Naopak jsou zde dodate¢né uvedeny ze staveb,
z 1. 1877 pochodicich a v Stat. pi. kn. V. str. 5. jmenovanych, ¢is. 376, 586-I [...]“.
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Vrchol tvorby ateliéru Jana Mulace v Ovocné ulici 15 (1877-1895)

Zivnost na Starém Mésté prazském byla registrovana 20. 9. 1877.22 0 vzhledu i umis-
téni ateliéru a o Mulacoveé Cinnosti a fotografické povésti v tomto misté jsou zachova-
ny podrobné informace ve vzpominkové knizce LeoSe Karla Zizky.2® Zde za&ina obdobi
nejvétsiho rozkvétu Mulagova ateliéru. Ve sbirkdch NM-CMH je zastoupeno nejv&tsim
poctem fotografii.

Zahranicéni hudebnici v ateliéru Jana Mulace

Do Mulacova ateliéru zavitali také Cetni zahrani¢ni umélci. Nejstarsi uchované fotografie
patfi anglické sopranistce Emilii Chiomi. Jeji ctitelé ji v Praze pfijali s nad$enim a Mulaé pofi-
dil celou sadu jejich fotografii civilnich i v rolich, ve kterych v Praze vystoupila. Nejvice fotogra-
fii (14) patfi jeji nejluspésSnéjsi prazské roli Marenky ve Smetanové Prodané nevésté.?* Chio-
mi je na nejstarsi pfesné datované fotografii z Ovocné ulice s dedikaci ze dne 6. 12. 1877.%

Pozoruhodna je fotografie Franze Liszta.?® Neni blize datovand, ale podle Listzova
vzhledu se vztahuje k fotografiim z let osmdesatych.?” V zahranici neni obecné znama.
Dochovany exemplar odkazuje pouzitym kartonem se zlatym tiskem na vyrobu na prelo-
mu 80. a 90. let 19. stoleti. Muzeum ji patrné ziskalo z pozUstalosti vydavatele Urbanka.
ProtoZe LisztOv pobyt v Praze v této dobé neni znam, plvod snimku je nejasny.

Italska pévkyné Emma Turolla hostovala v Prozatimnim i Narodnim divadle v letech
1883-1886 v nékolika rolich svétového repertoaru.?® Jiz o jejim prvnim vystoupeni ve
Verdiho Troubadourovi i o dalSich vystoupenich pochvalné referoval napt. Dalibor ,|[...]
jen Turollu a jen Turollu vidéti a slySeti, obdivovati se ji a Zasnouti, jen Turollu nadSené
vyvolavati, o Turolle mluvit, o Turolle sniti“.2° V NM-CMH jsou tfi fotografie pofizené Janem
Mulacem?® s dedikacemi z let 1883 a 1884.

Jediny exemplaf kabinetky Petra lljice Cajkovského vlastni MAD.3! Tato fotografie byla v mi-
nulosti poskozena nesetrnym vyrytim grafické sit&. Je pravd&podobné, Ze se vztahuje k Caj-
kovského pobytu v roce 1888, kdy dirigoval prazskou premiéru své opery Evzen Onégin.

Ze slavnych svétovych skladatell tfikrat navstivil Prahu také Camille Saint-Saéns, za Zivo-
ta Jana Mulace dvakrat. Poprvé sem pfijel v roce 1882 na pozvani Urbankova vydavatelstvi.3?

22) Viz pozn. 8.

23) ZIZKA, Leos Karel: Mistfi a mistfickové. Vzpominky na ceské muzikanty let 1881-1891, druhé nové pre-
hlédnuté a doplnéné vydani, vlastnim nakladem, Praha 1947, s. 123-124.

24) PANENKA, Jan - SOUCKOVA, Tatana. Prodané nevésta na jevistich Prozatimniho a Nérodniho divadla
1866-2004, Gallery, Praha 2004, s. 40.

25) NM-CMH-MBS E Ib/509, inv. &. 7741.

26) NM-CMH-HHO F 2751.

27) Srov. napf. http://catalogue.bnf.fr., zdznam ¢. FRBNF39623667, fotografie pofizena Svycarskym fotogra-
fem J. Ganzem patrné v Bruselu v roce 1881.

28) Viz Narodni divadlo, archiv. Soupis repertoaru od roku 1883. [cit. 2012-06-22]. Dostupné z: http://archiv.
narodni-divadlo.cz/

29) Dalibor. C‘asopis pro véecky obory uméni hudebniho, ro¢. V, €. 27 a 28, Praha 21. 7. 1883, s. 271 a ¢. 29,
30 a 31, Praha 7. 8. 1883, s. 290-291.

30) NM-CMH-HHO F 3032, NM-CMH-MBS E | b/134, inv. & 2794, E XIl/278, inv. &. 6437.

31) NM-CMH-MAD, &. pt. 1766/62.

32) Dalibor. Casopis pro vsecky obory uméni hudebniho, roénik IV, €. 1, Praha 1. 1. 1882, s. 5.
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Dne 22. ledna vystoupil na Zofiné jako klavirista i dirigent. PFi provedeni jeho 4. klavirniho
koncertu fidil orchestr Adolf Cech.3® K tomuto pobytu se vztahuiji dvé Muladovy fotografie
v HHO,3 jedna je vénovana Adolfu Cechovi, druha Velebinu Urbankovi. Dalsi Saint-Saénsiv
pobyt v roce 1886 se stal velmi sledovanou udalosti. Plvodné pfijel do Prahy, aby dirigoval
ve Stavovském divadle svou operu Henri VIII. S ohledem na nepfiznivou némeckou reak-
ci na Saint-Saénstv komentar k uvedeni Wagnerova Lohengrina v Pafizi muselo vedeni
divadla skladatele pozadat, aby predstaveni odlozil.®® Zalezitost byla ihned komentovana
Seskym tiskem z hlediska narodnostnich spor( a rivality obou divadel.3¢ Ceské divadlo pak
pozvalo skladatele ke koncertu, ktery probéhl 19. 2. 1886 a na kterém Gcinkoval jako klavi-
rista i dirigent,3 potom navstivil Urbankovo vydavatelstvi a Uméleckou besedu. Zavital také
do Chrudimi.®® K tomuto pobytu se vztahuje Mulacova fotografie v MBS,*® ktera sice neni
datovana pripisem, ale srovnanim s dalSimi dostupnymi fotografiemi odpovida priblizné
roku 1886.%° Ani jedna z fotografii neni v zahranici obecné znama.

Ze slavnych zahranicnich interpretd navstivili Mulacdv ateliér klaviristé Eugen d’Al-
bert a Ignaz Paderewski. D’Albert byl v Praze nékolikrat jako klavirista, napf. v letech
1883-1886. Ve shirkach jsou dvé jeho fotografie od Mulace, jedna podobenka - popr-
si,* druha cela postava sedici u klaviru.*> Podle odévu byly obé fotografie pofizeny pfi
jedné prilezZitosti, nejsou vSak datovany.*® Paderewski byl v Praze roku 1888 a usporadal
zde tfi koncerty. Mulac poridil jeho krasny odusevnély portrét z profilu.**

Stejny nastroj jako na d’Albertové fotografii, totiz bohaté fezbarsky zdobené piano, je
na Mulacové fotografii zazracného polského détského klaviristy Jozio Hofmanna, ktery
okouzlil Prahu v roce 1886.%°

Za zahraniéni umélkyni mGZeme povaZovat italskou tanecnici Giuliettu Paltrinieri, kte-
ra se pozdéji provdala za tanecnika a choreografa Augustina Bergera. V Praze poprvé
pohostinsky vystoupila v roce 1885 v baletu Excelsior a k tomuto predstaveni se vztahuje
Mulacova fotografie.*®

33) Ohlas od NeZarky. Tydenik pro pouceni a zabavu, pro zajmy obecné, spoleCenské a politické, Alois
Ladfras, JindfichQv Hradec, 14. 1. 1882, s. 14; Dalibor, ro¢. IV, 6. 3, Praha 20. 1.1882, s. 28.

34) NM-CMH-HHO F 2645 a F 2750.

35) SLAVIKOVA, Jitka: Guillaume Tourniaire a novodobé premiéry ve Statni opee Praha. Neznamé dila Ca-
milla Saint-Saénse, in: Hudebni rozhledy, ro¢. 61, ¢. 2, Praha 2008, s. 5-7.

36) Dalibor, ro¢. VI, €. 6. Praha 14. 2. 1886, s. 55-56.

37) Viz pozn. 28.

38) Dalibor, roc. VIll, €. 7. Praha 21. 2. 1886, s. 64-65.

39) NM-CMH-MBS D Xlla/67, inv. €. 9453.

40) http://gallica.bnf.fr.

41) NM-CMH-HHO F 492.

42) NM-CMH-HHO F 2749.

43) Obé fotografie se vSak do sbirek muzea dostaly nezavisle na sobé. Poprsi bylo zakoupeno jako soucast
vétSiho souboru v antikvariatu v roce 1958. Nepochybné obsahoval ¢ast fotografii z pozlstalosti nakladatele
Urbanka. Sedici postavu muzeum koupilo od soukromnika v roce 1935.

44) NM-CMH-HHO F 2926.

45) NM-CMH-HHO F 522. Dalibor, ro&. VI, . 43. Praha 21. 11. 1886, s. 427-428.

46) Viz Narodni divadlo, archiv. Soupis repertoaru od roku 1883. [cit. 2012-06-15].

Dostupné z: http://archiv.narodni-divadlo.cz/default.aspx?jz=cs&dk=Umelec.aspx&ju=1148&pn=256affcc-fO
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K Gc¢inkovani ruského barytonisty Pavla Chochlova se vaze fotografie s dedikacnim
pfipisem ze 17. 8. 1889. Chochlov hostoval v Praze jiz dfive, v dubnu roku 1889 trikrat
jako EvZen Onégin ve stejnojmenné opere.*

Podobné je tomu s pévcem Viadislavem Florjanskym ze Lvova, ktery v Praze poprvé
zpival v roce 1886 a v letech 1887-1900 byl clenem Narodniho divadla.*® Mulacovy foto-
grafie jej zobrazuji v divadelnich kostymech, negativ je portrétni fotografii s manzelkou.*®

Poslednim z cizich umélcu je literat, slovensky romanticky spisovatel a basnik Samuel
Tomasik, autor textu slavné pisné Hej Slované, ktery navstivil Prahu pfi pFipravé vydani
své shirky Basné a pisné. Tomasik v roce 1887 umira, shirka vySla az v roce 1888, ne-
chal se tedy patrné fotografovat Mulacem pfi pfipravé jejiho vydani.>°

Kompletni soupis ¢eskych hudebnikd, jejichZ fotografie z Muladova ateliéru se ucho-
valy ve sbirkdch NM-CMH, by znaéné presahoval rozsah tohoto &lanku. Nékterym osob-
nostem vSak Mula¢ vénoval ve své tvorbé mimoradnou pozornost, a tak se jimi budeme
podrobné&ji zabyvat i my.

Bedfich Smetana

Z mnohych fotografickych portrétli Bedficha Smetany vytvofil Jan Mulaé snimky ze
zavéru skladatelova zivota datované do let 1878-1881. Protoze portrét zakladatele
narodni hudby mél Mula¢ stale v nabidce svého zavodu, je obtizné nékteré fotogra-
fie pfesné datovat. Lze predpokladat, Ze Mulacuiv ateliér navstivil Smetana nékolikrat.
Dvakrat asi v roce 1878, jednou v roce 1880 a jednou v roce 1881.% Fotografii pofi-
zenych pravdépodobné v roce 1878 je nejvice. Nejcastéji se vyskytuje vizitka, na které
je Smetana v kabaté s ozdobnou lemovkou klop. Mula¢ ji prodaval rovnéz v ovalném
vyfezu a reprodukoval ji i po roce 1900. Pfi druném fotografovani byla pofizena opét
klasicka vizitka, ale skladatel ma na sobé jednodussi kabat s dvojitymi knofliky.5? PU-
vodné se uvazovalo, ze fotografie Smetany sediciho v kfesle®® vznikla az roku 1881,
ale po srovnani obou fotografii, pfi kterém se ve vétsi mife vyuzilo kvalitni digitalni do-
kumentace, doporucuje autorka po dohodé s prisluSnymi kuratory posunout dataci na
stejné prijeti, tedy asi na rok 1878.

02-2000-15af-c913k3315dpc. NM-CMH-MAD 1360 IV.

47) NM-CMH-HHO F 3113. Viz Narodni divadlo, archiv. Soupis repertodru od roku 1883. [cit. 2012-05-15].
Dostupné z: http://archiv.narodni-divadlo.cz/dokument.aspx/default.aspx?jz=cs&dk=Predstaveni.aspx
&pr=16810&sz=0&fo=000&ju=0&abc=0&pn=254affcc-cb43-4078-86fe-c5544619cf67.

48) Viz Narodni divadlo, archiv. Soupis repertoaru od roku 1883. [cit. 2012-07-06].
Dostupné z: http://archiv.narodni-divadlo.cz/default.aspx?jz=cs&dk=Umelec.aspx&ju=1726&pn=256affcc-f
002-2000-15af-c913k3315dpc.

49) NM-CMH-MAD 1373 IV a 1375 IV; NM-CMH-HHO J 5384.

50) NM-CMH-HHO F 1326.

51) Dataci Smetanovych fotografii se zabyvala stat autord WIRTH, Zdenék - WAISAR, Alfons: Smetanova
tvar, in: Sbornik Musea Bedficha Smetany, 1. sv., Praha 1959, s. 9-33; naposledy pak podrobné stat Zrcadlo
BedrFicha Smetany (Skuteéna tvaF) v katalogu vystavy PLECITA, Jana - KLIMESOVA, Marie: Podoby Bedficha
Smetany. Jak Smetanu vidély generace umélci 19. a 20. stoleti, Narodni muzeum, Praha 2004, s. 12-43.
Datace vychazi ¢astecné z pisemnych dokladu, Castecné ze starsi literatury.

52) NM-CMH-MBS S 217/1745.

53) NM-CMH-MBS S 217/1754.
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Kdyz se Josef Mulac ucil u svého stryce, setkal se roku 1880 se Smetanou. Ve strojo-
pisné vzpomince®* pak zminuje 2 uchovavané negativy®® jako ,jediné snimky z posledni
doby jeho [tj. Smetanova] Zivota“. Existuji ale i dal$i Mulacovy fotografie, pofizené pa-
trné roku 1881, na kterych skladatel bud sedi nebo stoji v zimnim kabaté s kozeSino-
vym lemovanim. Fotografii se stojicim Smetanou, pozdéji reprodukovanou v rdznych
vyfezech, najdeme v muzeu i v mimoradné velkém formatu.’® Smetanovy fotografie
jsou uloZeny také v mnoha dalSich provenienénich fondech. Byly povazovany za zdafrilé
vystizeni jeho podoby.%”

Antonin Dvorak

Dvorak se nechal u Jana Mulace fotografovat nékolikrat, i kdyZ nebyl jeho vysadnim
fotografem, jak mylné uvadi Véra Koubkova.®® Nejstarsi snimky pochazeji z konce 70. let,
mezi pozdé&jSimi je nejpopularnéjsi fotografie z roku 1892,5° kdy Dvorak podnikl pred odjez-
dem do Ameriky koncertni turné spolu s Hanusem Wihanem a Ferdinandem Lachnerem.
Mula¢ fotografoval vSechny tfi umélce a snimky spojil i do spole¢ného tablo.®® Dvoraka
fotografoval po roce 1900 v novém sidle ateliéru a také pofridil jeho fotografii v rakvi. PFipi-
sovany jsou mu téz fotografie z Dvorakova pohfebniho privodu, ale toto uréeni se dosud
nepodafrilo prokazat. Jako Mulacova je fotografie Dvofakovy pracovny, ktera byla pozdéji
publikovana jako prace (patrné reprodukce) jinych fotograf(.5*

FrantiSek Ondficek

Jednim z nejvérnéjsich Mulacovych zakaznikl byl houslista FrantiSek Ondficek. Kromé
jednotlivych fotografii v rdznych fondech jsou v muzeu ulozeny materialy z jeho pozUs-
talosti, obsahujici mnoho fotografii a fotograficka alba, i pozUstalost jeho propagatora
Bohuslava Sicha.®2 Najdeme zde 17 riiznych snimk(i samotného Ondficka i snimky &lend
jeho rodiny ve vice nezli 40 exemplarich. Velka ¢ast fotografii pochazi z pocatku 80. let
19. stoleti, posledni pak je datovana rokem 1904.

Pévci Prozatimniho a Narodniho divadla

Snimky pévcu a hercl ceského divadla tvofi témér dvé tretiny vSech Mulacovych fo-
tografii ve sbirkdch muzea. Umélci pfichazeli do ateliéru, aby si nechali pofidit civilni
fotografie i fotografie v rolich, podle datace ¢asto pravdépodobné jiz pred premiérou,

54) NM-CMH-MBS Tr, XIX/5 (3 a,b), inv. &. 331 a, strojopis, 3 s. Vzpominka, uloZena v muzeu v roce 1937,
existuje i v kratSi verzi, kterd méné zdurazinuje chlapeckou Zertovnou vzpominku na koupi tfeSni za spropitné.
55) Jeden z nich je uloZen v MBS, NM-CMH-MBS S 217/1748.

56) NM-CMH-MBS S 217/1752/1 zardmovany vyfez 268 x 218 mm, adjustovano v plivodnim ramu. V HHO je
pod inv. ¢. J 5381 uloZena reprodukce fotografie na sklenéném negativu, kterou pofidil sdm Mulac.

57) ,Na pf. Smetana je tu nejvErn&jsi v celé fadé dobovych fotografii [...]“, ZIZKA opus cit., s. 123.

58) KOUBKOVA opus cit., s. 14. DvoFakovy fotografie pofidil v Praze Tietz & Gallat i dalsi ateliéry.

59) V muzeu je jich zachovano vice nez deset, ¢asto s datovanymi pﬁpisy.vchnéni tohoto portrétu doklada
i charakteristika ,[...] Dvofakuv zasnény oblicej je pravé jen zde chycen [...]“ ZIZKA opus cit., s. 123.

60) NM-CMH-HHO F 574.

61) NM-CMH-MBS E XXVI/144, inv.E. 8460.

62) NM-CMH-HHO &. pf. 17/87, 18/78, 12/81.
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aby mohli ihned uspokojit zajem
svych ctitelll. Ve starSim obdobi
se vétSinou jednalo o vizitky. Mno-
hé maji dedikacni zapisy, mlizeme
tedy na nich dokumentovat, ze ke
konci roku 1879 zacal Mula¢ pou-
Zivat nové kartony. Vychazeji z pU-
vodniho feSeni, pouze méni zplsob
ureni mista.®®* Pozdéji pracoval
i s vétsimi, Casto graficky boha-
té zdobenymi kartony. Pfi jednom
prijeti byly porizovany fotografie
v kostymech a maskach rdznych
roli nebo v pohybovych cyklech.%*
Dekorativni pozadi téchto snim-
ki Casto imituje divadelni scénu
nebo pfirodni prostiedi. Kolem roku
1882-1883 zacal Mula¢ pouzivat
lopficnym kaligrafickym jménem.5®
Své prace Mulaé pravidelné inzero-
val v Divadelnich listech (napf. slovy
,na skladé jsou podobizny celnéj-
Sich vSech ¢lenl kral. zem. diva-
dla“).%¢ Pévce zachycuji i vyjimeéné
dochované kolorované fotografie. ~ Otylie Dvofakova )

Kromé dfive publikovanych foto- ]I:)I:gg“r,;ir:;tg:o{o?gsra':)l:ﬁ::rl:ﬂtﬁIaé, Praha / Prague, [1895]
grafii k Prodané nevésté® je to fo-  NM-CMH-HHO F 6067

tografie FrantiSka Hynka jako Esca-

milla.®® Mulacovu UGzkou spolupraci

63) ,proti c. k. dvornimu klobouénikovi/vis a vis d. k. k. Hofhutfabrik SRBAovi“. Tento typ kartonu vyrabél

i ve zdobné&jsi varianté s ornamentalni architekturou (napf. NM-CMH-MBS E 11b/222, inv. &. 7138/2). | v na-
sledujicich letech byli hlavnimi dodavateli kartonu. Historii vyskytu jednotlivych litografii bude nutno v dalSim
vyzkumu upresnit na zakladé prament dostupnych ve Vidni, o kterych podava prehled databaze STARL, Timm:
Biobibliografie zur Fotografie in Osterreich. [cit. 2012-08-09]. Dostupné z: http://fotobibliografie.albertina.at.
64) Napf. FrantiSek Hynek jako Kecal v roce 1886 viz PANENKA - SOUCKOVA opus cit., s. 48. Dalsi ¢ast cyklu
je rovnéz v NM-CMH-MBS.

65) J. Mula¢ | PRAHA /PRAG | Ovocna ul. 15 / Obstgasse 15. Na pocatku bylo provedeno v hnédém tisku,
pozdéji v jinych barevnych variantach, koncem 80. a v 90. letech 19. stoleti pak ve zlatém tisku.

66) Viz SCHEUFLER opus cit., s. 69.

67) Viz PANENKA - SOUCKOVA opus cit., s. 40, 45.

68) NM-CMH-MBS F 1420, &ernobilé totéZ E 1X/123, inv. &. 1600. Hynek vystupoval v Bizetové Carmen v le-
tech 1884-1889.
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s divadlem dokladaji i fotografie budovy Narodniho divadla, véetné fotografie hledisté po
pozaru v roce 1881.%°

Posledni sidlo ateliéru Jana Mulace ve Vodickové ulici 20 a ateliér Josefa Mulace

Ateliér v Ovocné ulici musel na sklonku roku 1894 nebo v roce 1895 ustoupit asa-
naci staré Prahy, v tomto pfipadé vystavbé staroméstskeé trznice, a Mula¢ byl nucen se
prestéhovat. O novy ateliér ve Vodickové ulici 20 - ani tento didm dnes neexistuje - uz
nebyl takovy zajem: z 10 let ¢innosti Jana Mulace na tomto misté pochazi jen necela
tvrtina Mulagovych fotografii v NM-CMH, v mnoha pfipadech zvétsenin ze starsich ne-
gativl. Casté&ji jsou pouZivany velké formaty, nejen kabinetky, ale i médni prodlouzené
tzv. secesni formaty,’® napf. fotografie tehdy velmi obdivovaného pévce Karla Buria-
na.™ V tomto obdobi vyuZiva Mula¢ novou technologii, ktera pfinasi na fotografie pre-
vazné studenéjSi az namodralé zabarveni, a nepouziva jiz vyrazné ateliérové dekorace,
ale neutralni pozadi.

Né&jaky ¢as po vyuceni plsobil u n&j jeho synovec Josef, ktery se v roce 1900 osamo-
statnil a provozoval ateliér na Smichové v tehdejsi Palackého, dnes Lidické ulici. Je patr-
né autorem portrétni fotografie Jana Mulace™ z roku 1900 nebo z doby tésné pred nim.
Dosud byla znama pouze jako reprodukce olejomalby pofizené asi podle této fotografie
a publikované ve Svétozoru az v roce 1939.7° Do smichovského ateliéru pfichazeli napfr.
Karel Hoffmann, priméarius Ceského kvarteta, kapelnik a skladatel Julius Fudik i dalsi
hudebnici.

Originalni negativy

Kromé pozitivnich fotografii spravuje NM-CMH také 54 Mulagovych plvodnich sklené-
nych negativli, mezi nimi i Smetanv portrét v MBS. Na negativech uloZzenych v HHO jsou
tfi fotografie notovych zapis(, pét pak prefotografované starsi snimky. K nékterym ma
muzeum ve shirce uchované i pozitivy (napft. fotografie Zdenka Fibicha nebo Jana Kubeli-
ka), nékteré zab&ry jsou nezndmé. Jsou to napf. snimky mladého Ludvika Vitézslava Ce-
lanského, pozdéjsinho dirigenta Ceské filharmonie, mladého Rudolfa Frimla nebo Hanuse
Trnecka ad. Negativy byly plivodné v majetku Josefa Mulace, jak dokladaji podlepené
papiry Uméleckého ateliéru CHRONOS na Smichové.™

Oba fondy negativ(i, v LA PNP i v NM-CMH, by si zaslouzily podrobné&jsi srovnavaci
studium ve vztahu k pozitivim, které jsou bohaté zastoupeny i v dalSich sbirkach Na-
rodniho muzea (divadelni oddéleni Historického muzea, Archiv Narodniho muzea, Na-
prstkovo muzeum). Zajimavym pfikladem jsou dvé Mulagovy fotografie Ceského kvarteta

69) NM-CMH-MBS D XXXVIII/63, inv. &. 8068 b.

70) SKOPEC, Rudolf: Déjiny fotografie v obrazech od nejstarsich dob k dnesku, 1. vyd., Orbis, Praha 1963,
501s.,s. 157.

71) Mj. NM-CMH-HHO F 2827, F 2835. Kartony opét pochazeji prevazné od Rudolfa Krziwanka, jsou véak uz
stizlivéji zdobené a pozdéji psané pouze v ¢estiné. Zakladnim motivem zUstava zdobena iniciala JM.

72) NM-CMH-MBS E XVa/58, inv. &. 8121 a.

73) KOUBKOVA opus cit., s. 5 a 24.

74) KOUBKOVA opus cit., s. 9 a obr. 6.
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z po&atku jeho umélecké &innosti. NM-CMH ma velkou pozitivni fotografii, jejiz negativ je
uloZen v LA PNP,® ve shirce NM-CMH pak je negativ k druhé fotografii, ktera dosud neméa
dolozZeny vyskyt pozitivu.

Fotografie ateliérd Mulac jsou svébytnym odrazem hudebniho Zivota v Praze v posledni
tretiné 19. stoleti a na pocatku 20. stoleti. Postupné zpracovani a nové zhodnoceni vzajem-
né souvisejicich fotografii z rznych fond{l umozni blize poznat a zhodnotit jejich vyznam
pro hudebni historii a zaroven zdokumentovat praci téchto prednich prazskych ateliérq.

Jan Kubelik
Sklenény negativ / Glass negative, Jan Mula¢, Praha / Prague, 1900
NM-CMH-HHO J 5397

75) Srov. KOUBKOVA opus cit., obr. 16. a NM-CMH-HHO F 6710 a negativ &. pt. 4/89, &. 41.
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Photographs from

the Studios of Jan and Josef
Mulac in the Collections

of the Czech Museum

of Music

EVA PAULOVA

his study summarizes results achieved to date in researching the photographic

collections of the Czech Museum of Music. Numerous Czech musicians as well as
important artists from abroad who performed in Prague had themselves photographed in
the Prague studios of Jan Mula¢ (1841?-1905) and later his nephew Josef Mula¢ (1846-
1941). Evaluation of the more than five hundred photographic positives and forty-four
negatives in the museum’s holdings provides new information on the history of these
studios and establishes connections among photographs scattered in various collections.
The portrait studio of Jan Mulac, especially, constituted a distinctive cultural gathering
place in the last third of the nineteenth century and the early years of the twentieth, and
played a role in public promotion of artists, especially opera singers. Comparisons of
photographs have allowed refinements of their dating in some cases.

historical photography - Jan Mula¢ - Josef Mula¢ - photography studio - Bedrfich
Smetana - Antonin Dvorak - FrantiSek Ondficek — Emilia Chiomi - Camille Saint-Saéns
- Franz Liszt - Provisional Czech Theatre - National Theatre - Prague in the last third of
the nineteenth century - Karlin

The massive development of portrait photography in the second half of the nineteenth
century allowed use of portraits not only within the narrow confines of one’s family but also for
professional promotion. The Czech Museum of Music (Ceské muzeum hudby, CMH), as part
of the National Museum (Narodni muzeum, NM) holds innumerable photographs in materials
from the estates of musicians and in other iconographic collections, mostly coming from the
1870s and later. Favoured by artists and especially musicians were the Prague studios of Jan
Mulac (1841?-1905) and his nephew Josef Mulac (1864-1941). Several hundred photographs
preserved in the collections of the Czech Museum of Music document the popularity of these
two photographers, leading one to reflect on the significance of their work as well as on how
the history of photography can enrich our knowledge of music history and vice versa.
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Photographs by Jan and Josef Mula¢ are found in many collections coming from
particular sources that are deposited in various parts of the Czech Museum of Music.
The present state of research is the result of long-term studies which however cannot be
considered definitive, especially in the case of collections registered by the museum only
in acquisitions books (arranged by date of acquisition).

The largest collection is deposited in one of the museum’s subunits, the Bedfich
Smetana Museum (Muzeum BedFicha Smetany, in shelf marks NM-CMH-MBS), among
materials from Smetana’s estate and also in the iconography collection. Here we find
a total of 303 photographs and one original glass negative from the Mulac studios. The
core consists of photographs of Smetana himself and of singers of the Provisional Czech
Theatre and the National Theatre. Also remarkable is a set of portraits of pupils in the
singing school of Jan Ludvik Lukes. An interesting unit donated by Josef Hallak consists
of new enlargements from negatives and from original photographs including a portion
of the Mula¢ photographs of Prague and the National Theatre. Finally, 45 photographs,
in many cases copies made from original negatives, were purchased by the museum in
1937 directly from Josef Mulac.

In the Music History Division (Hudebnéhistorické oddéleni) of the Czech Museum
of Music (designated in shelf marks NM-CMH-HHO) a total of 212 photographs and
53 glass negatives from the Mula¢ studios have been found. Of these, 146 have been
systematically catalogued in the iconography collection and in collections from the
estates of musicians, while 66 remain registered only in acquisitions books by date of
acquisition. In view of the size and complexity of collections that remain uncatalogued,
we cannot rule out discovery of additional Mula¢ photographs. The negatives were
purchased by the museum from the collection of Vaclav Chmelensky.

Another of the subunits of the Czech Museum of Music, the Antonin Dvofak Museum
(Muzeum Antonina DvoFéaka, in shelf marks NM-CMH-MAD) holds 50 Mulaé photographs,
all but two of them systematically catalogued. These photographs capture not only
Antonin Dvorak but other musicians as well.

The spectrum of persons photographed by Jan and Josef Mula¢ confirms what
extraordinary popularity was enjoyed in the nineteenth century not only by composers
but especially by opera stars, particularly sopranos and tenors, as well as violin and
piano virtuosos.

Although some photographs by Jan and Josef Mula¢ are widely known, the
history of their studios has so far received only marginal attention, and so mistakes
are sometimes made in identifying and dating the photographs. Little known is
a fundamental study by Véra Koubkova,* drawing on unique recollections written
by Josef Mula¢’s grandson Jifi Mula¢ and otherwise based on a collection of
negatives, not yet catalogued at the time, deposited in the photograph section of

1) KOUBKOVA, Véra: Zapomenuté portréty. Pozlstalost Jana a Josefa Mulace (Forgotten Portraits: Materials
from the Estates of Jan and Josef Mulac), graduation thesis, Prague School of Photography, Prague 1989,
typescript, 27 pp. Thesis director Pavel Scheufler.
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the Literary Archive of the Museum of Czech Literature;? that collection remains the
most important source for further research. The history of the Mula¢ studios is also
gradually being described more precisely in publications by Pavel Scheufler devoted
to the topic of photography studios more broadly.® One collection of photographs in
the Czech Museum of Music is the topic of a graduation thesis by Svatava Raskova,
who described in greater detail part of the inventoried units in the iconography
collection of the Music History Division.* All these studies mention how difficult it is
to distinguish photographs by Jan and Josef Mula¢ during the period when they both
had studios (1900-05). Josef continued to use both negatives and positives from his
uncle’s archive.® Moreover, we often find photographs apparently not taken by either
Mulaé but disseminated by them in reproductions.®

The Beginning of Independent Work by Jan Mulaé: Karlin (1870?-77)

The beginnings of the studio of Jan Mulac reflect the rapid growth of Karlin (a suburb
of Prague, today part of the city) in the second half of the nineteenth century. Like many
photographers during the early phase of the development of this field, he was previously
a painter, and until about 1885 he still often presented himself as both a photographer
and a painter. The year of his birth is given differently in different sources. In the
recollections of his nephew Josef Mula¢ we find the year 1845,7 but records of the
population and other sources consistently give 1841,8 to which his obituary in 1905 also

2) Literarni archiv Pamatniku narodniho pisemnictvi (Literary Archive of the Museum of Czech Literature),
photography archive, ‘Mulaé Jan, Mula¢ Josef (photographer 1845-1905, photographer 1864-1941)'. A total of
420 negatives of portraits of famous personages as archived by the photographers themselves.

3) SCHEUFLER, Pavel: Galerie c. k. fotografi (A Gallery of Imperial-Royal Photographers), Grada Publishing,
Prague 2001, 244 pp. Includes a summary of earlier writings by the author and additional references.

4) RASKOVA, Svatava: Portrétni fotografie ateliéru Jana Mulade ve shirce hudebnéhistorického oddéleni
Ceského muzea hudby (Portrait Photographs from the Studio of Jan Mulaé in the Collection of the Music
History Division of the Czech Museum of Music), graduation thesis, Vy$si odborna skola informacnich sluzeb
(Professional College of Information Services), Prague 2002, typescript, 48 pp. Thesis advisor Eva Paulova.

5) E.g. a photograph of Antonin Dvofak in his coffin from 1904 held by the Antonin Dvofak Museum, shelf
mark NM-CMH-MAD IV 531, is usually ascribed to Jan Mulag, but the German magazine Die Musik published
itin 1911, in an issue devoted to the seventieth anniversary of Dvofak’s birth (Vol. X, No. 24, supplement after
p. 338) under the designation ‘Jos. Mulac, Prag, phot.’.

6) E.g.concerning a photograph of the painter Josef Manes see SCHEUFLER (op. cit., note 3), p. 68. When Jan
Mula¢ began his work Manes was already in poor health, and in 1871 he died. This practice involving portraits
of famous Czech patriots is mentioned by Jifi Mula€ in his recollections in connection with a reproduction of
a portrait of FrantiSek Skroup on which Mulaé painted a coat. See KOUBKOVA (op. cit., note 1), p. 15.

7) MULAC, Josef: ‘Z paméti naSich nejstarich pracovnik(l ve fotografii’ (From the Memories of Our Earliest
Workers in Photography), in Foto-noviny. Odborny list pro oznamovani novinek z oboru fotografickych aparatu,
fotografickych potreb a fotografie vibec (Photo News: A Professional Journal for Reporting News in the Field of
Cameras, Photography Needs, and Photography in General), Vol. XX, Prague 1939, p. 91. This date of birth was
adopted by subsequent literature.

8) National Archive - Policejni feditelstvi (National Archive - Police Headquarters) I, konskripce (conscription),
carton 407, item 317. http://digi.nacr/prihlasky2 (accessed 20 Mar. 2012). Archiv hlavniho mésta Prahy -
Rejstfik byvalého referatu Zivnostenského Magistratu hlavniho mésta Praha - Zivnosti svobodné (Prague City
Archives - Index of the Former Register of Trades of the Capital City of Prague - Free Trades), 1877, serial
number 962, ¢islo mag. (city office number) 112562.
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refers.® The most detailed information || _ BT AR L = ,‘
on the beginnings of his career is found R,
in the above-mentioned article by Josef
Mulaé,*® who says his uncle served as
a ‘business manager’ for the important 5 _-*3.*."- .
photographer Hynek Fiedler before A I ) !
beginning to work independently in 1870. . '
So far no confirmation has been found
for that year; the oldest photographs by
Jan Mulac in the collections of the Czech
Museum of Music are from 1874.

The studio was located in building e
No. 32, which still stands today, on 2
Kralovska ulice (now called Sokolovska | " AN
ulice), close to the Negrelli viaduct and '
opposite the gas works (an important
technical structure that supplied gas for
illumination of Prague streets, as Jan
Mula¢ always stated on his photographs
from this period). Although the studio lay
on the horse tram line just outside the _
Prague city limits, and theatrical personnel < PO I e
and musicians came there already at the Giokas dica s, 1AL L
beginning of his operations, according to - TR

. . Emma Turolla
the recollections of Josef Mulac the owner o atie / Photograph, Jan Mulag,
of the studio was not satisfied with the Praha / Prague, 1883
amount of business he received.!t NM-CMH-HHO F 3032

Preserved in the collections of the
Czech Museum of Music are nine photographs from the Karlin phase of the work of
Jan Mulac. Here, as for his whole output, an aid in dating the photographs can be the
cardboard backings to which they were affixed and various types of graphic treatment
thereof. We know four different types of lithographs used by the Mula¢ studio in Karlin.

The earliest of the nine photographs, dated 15 July 1874 in an annotation, is a calling
card showing Karel KucCera, conductor of the chorus of the Provisional Czech Theatre
in 1873-74.22 The same type of background found here, depicting a Muse and with the

9) Narodni listy (National News), Vol. 45, No. 217, Prague 9 August 1905, p. 2: ‘Yesterday Mr. Jan Mulac,
owner of a photographic enterprise, member of the board of photographers in Prague, the Hlahol society in
Prague, Prague Sokol, the Townspersons’ Association, etc., died after a brief iliness at the age of 64.’

10) See note 7, pp. 91-92.

11) Seenote 7, p. 92.

12) NM-CMH-MBS E | b/548, inventory no. 7780. CERNUSAK, Gracian: ‘Kugera Karel’, in Ceskoslovensky
hudebni slovnik osob a instituci (Czechoslovak Musical Dictionary of Persons and Institutions), Vol. 1., Statni
hudebni vydavatelstvi, Prague 1963, p. 780.
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inscription ‘Artis Amica Nostrae’, may be observed in association with other photographs,
and not only from the Mulac studios; e.g. we find it on products of studios in Moldavia (today
in Romania).*® Thus this was a stock lithograph, to which was added only information about
the photographer in question; no known specimen gives the name of the manufacturer.

The next two types of cardboard backing are highly decorative. On one of them
the name of the firm is given on an open leaf lined with floral festoons and held by
two angels; at the top is a putto with photographer’s instruments and apparatus.
On this type of backing we find a photograph from the studio in Karlin that cannot
be dated with any degree of precision, designated in the inventory as showing Vilko
Novak.** A Croatian composer of Czech origin, Vilko Novak was a relative of the wife
of the composer Jan Malat, and the museum acquired this photograph with materials
pertaining to Malat’s family. The appearance of the man pictured is quite similar to
that of both Vilko Novak and of his father Antonin Novak on other portraits. However,
this identification cannot be correct. The father died in 1865 or 1866 and thus this
photograph cannot be from the studio of Jan Mulac, who as noted did not begin working
independently until 1870. As concerns the son Vilko, he was born in 1865 (in Croatia,
where his father had moved in 1863); the man on the photograph is certainly at least
twenty years old, and when Vilko Novak reached that age Jan Mula¢ was no longer
working in Karlin.

The fourth type of cardboard backing may be seen on two items from a set of
photographs of singers of the Provisional Czech Theatre and the National Theatre!®
donated to the museum by Ferdinand Koubek.® The backing bears the firm’s inscription
in a circular mirror between columns. At the top are two putti with horns of plenty, and at
the bottom two groups of three putti each - at the left with symbols of photography, at
the right with symbols of painting.

Only two of the museum’s photographs from Jan Mulac’s Karlin period provide evidence
that during the summer season he followed his artistic clients to their places of sojourn
outside Prague. Besides the Karlin address we find here, both in Czech and in German:
‘and at the Sedmihorky spa near Turnov'.r” Abundant literature mentions that this spa
where water was used to treat ailments enjoyed great popularity among artists, especially
actors and theatrical singers.*® But no relevant archival materials have survived.*® The

13) The studios of R. Rigopulo in Braila (1879) and Hestor Heck in lasi (1877-79). See http://www.flickr.
com/photos/22147242@N02/5896413205/ (accessed 29 Nov. 2011).

14) NM-CMH-HHO F 7663.

15) NM-CMH-MBS E | b/538, inventory no. 7770 (Petr Doubravsky) and NM-CMH-MBS E | b/537, inventory
no. 7769 (Josef Palecek).

16) NM-CMH-MBS, acquisition no. G 186: a total of sixty-nine photographs from the possessions of
Ferdinand Koubek, who from 1869 sang in the Provisional Theatre and the National Theatre as a bass, then
later served the National Theatre as manager of the archive and director of the chorus.

17) NM-CMH-HHO F 4447 (photograph of the father of Ladislav Vycpalek) and NM-CMH-MBS S 217/1874/30
(photograph of the young Josef Jiranek in Smetana’s photo album).

18) The legend of Sedmihorky is documented e.g. by an article in the magazine Zlata Praha (Golden Prague) Il,
Vol. 1, Prague 27 June 1884, pp. 307-09.

19) The most detailed information on social life in Sedmihorky is found in an essay dated January 2000 by
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fact that Mula¢ had cardboard backings specially printed suggests he worked there for
at least one season.

This may have been the last year of Jan Mula¢’s work in Karlin. Apparently he did not
own his premises there, but only rented them.?° In his new location, at No. 15 on Ovocna
ulice (today’s ulice 28. fijna) in the Old Town of Prague, he was the owner of a newly-
erected building, No. 376a, already in 1877.2* Thus it is possible that he attempted to
win the favour of his artistic clientele in Sedmihorky during the summer season before
moving to his new Prague location.

The Peak Period of the Studio of Jan Mulac: At Ovocna ulice 15 (1877-95)

Jan Mula¢’s business on Ovocna ulice was registered on 20 September 1877.22 Detailed
information on his work and his reputation as a photographer there, as well as on the
appearance and location of the studio, is preserved in a book of recollections by LeoS Karel
Zi7ka.?® Here began the period of the greatest flourishing of Jan Mulaé&’s studio, represented
in the collections of the Czech Museum of Music by the largest number of photographs.

Musicians from Abroad in the Studio of Jan Mula¢

Many of the artists who came to the studio were from abroad. The earliest preserved
photographs are of the English soprano Emilia Chiomi. Her admirers received her in Prague
with enthusiasm, and Mula¢ made a whole set of photographs of her in street attire as well
as in roles in which she performed in Prague. The largest number of them (fourteen) show
her in her most successful Prague role, as Marenka in Smetana’s Prodana nevésta (The

the archivist of the community at that time, whose text has been used by later writers. See HAVRDA, Bohuslav:
‘VodoléEebné 1azné Sedmihorky. Historie Lazni Sedmihorky 1840-2000’ (The Water-Cure Spa of Sedmihorky:
Its History 1840-2000), at www.karlovice-sedmihorky.cz (accessed 26 Mar. 2012). Alas he provided no sources
for his information on the stays there of musicians and actors of the National Theatre. According to information
communicated verbally by the present archivist, he only sought out brief mentions of them by others who had
been there and in the local press. The original guest books and chronicles are not to be found either in the
said archive or in the regional museum. An extensive list of artistic guests, including the musicians Emanuel
and FrantiSek Ondficek, Karel Bendl, and Marie Petzoldova-Sittova, may be found (again without reference
to sources) in HALAMA, Milos: ‘160 let lazni Sedmihorky’ (160 Years of the Sedmihorky Spa) in Nas Turnov.
Casopis spolku rodaku a pratel Turnova (Our Turnov: Magazine of the Society of Natives and Friends of Turnov),
No. 22, Turnov, June 2001, pp. 2-4.

20) GRAFNETTER, Josef, and FANTA, G., eds.: Allgemeines Adress- und Handels- Handbuch der Hauptstadt
Prag sammt Vorstadten: verbunden mit einem vollstdndigen nach Strassen und Hausnummern verfassten
Wohnungs-Anzeiger [...] und des Grossgrund- und landtéflich eingetragenen Realitdtenbesitzes des ganzen
Landes auf Grund authentischer Quellen. Erster Jahrgang, Beendet im Juli 1871, J. Grafnetter & G. Fanta,
Prague 1891, p. 557. Here we find the owners of the building listed as ‘Johann und Katarina Kotting'.

21) Statisticka prirucni knizka kral. hl. mésta Prahy za rok 1878. Zevrubny prehled staveb domu v Praze,
JjakoZ i pribytku a ¢asti, jimi nabytych r. 1878 (Statistical Handbook of the Royal Capital City of Prague for 1878:
Detailed List of Buildings in Prague as well as of Additions and Parts Acquired by Them in 1878), p. 13, note 1:
‘On the contrary, from structures erected in 1877 and named in the State Acquisitions Book VI, p. 5, we have
added Nos. 376, 586, [...].’

22) See note 8.

23) ZIZKA, Leo$ Karel: Mistfi a mistFickové. Vzpominky na éeské muzikanty let 1881-1891 (Masters and
Little Masters: Recollections of Czech Musicians, 1881-91), 2nd ed., revised and enlarged, self-published,
Prague 1947, pp. 123-24.
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Bartered Bride).?* Chiomi is pictured in the oldest of the photographs from the studio on
Ovocna ulice that is precisely dated, bearing a dedication with the date 6 December 1877.2°

Remarkable is a photograph of Franz Liszt, not well known outside the Czech
Republic.?® It bears no date, but Liszt’s appearance here is similar to that on photographs
from the 1880s.%" Liszt is not known to have visited Prague during this time, so the origin
of the photograph is unclear. The cardboard backing of the preserved specimen, with
gold-coloured print, would indicate production sometime around 1890. Apparently the
museum acquired this photograph from the estate of the publisher Urbanek.

From 1883 to 1886 the Italian singer Emma Turolla performed as a guest in the
Provisional Czech Theatre and the National Theatre, in several roles in Italian, French, and
German operas.?® We find laudatory reviews already of her first appearance, in Verdi's
Il Trovatore, as well as of subsequent performances. Thus e.g. in the journal Dalibor: ‘to see
and hear Turolla and only Turolla, to admire her and be amazed, to call out with enthusiasm
only Turolla, to speak of Turolla, to dream of Turolla.’”?® The Czech Museum of Music has
three photographs of Turolla taken by Jan Mulaé*® with dedications from 1883 and 1884.

The Dvorak Museum holds the only specimen of a cabinet photograph of Pyotr llyich
Tchaikovsky by Jan Mulag.?! This photograph was damaged in the past by incautious engraving
of a graphic grid. It was probably taken during Tchaikovsky’s visit to Prague in 1888, when he
conducted the Prague premiere of his opera Yevgeniy Onegin (Eugene Onegin).

Another famous composer from abroad who visited Prague was Camille Saint-Saéns,
who came to the city three times, twice during the lifetime of Jan Mulac. His first visit
was in 1882 when he came at the invitation of the Urbanek publishing house.3? On
22 January he appeared in the concert hall on Zofin Island as both a pianist and
a conductor; Adolf Cech conducted the orchestra in a performance of his Fourth Piano
Concerto.®3 From this sojourn come two Mulac¢ photographs found in the collections of
the Music History Division of the Czech Museum of Music,3* one of them inscribed to

24) PANENKA, Jan and SOUCKOVA, Tatana: Prodana nevésta na jevistich Prozatimniho a Nérodniho divadla
1866-2004 (The Bartered Bride on the Stages of the Provisional Czech Theatre and the National Theatre,
1866-2004), Gallery, Prague 2004, p. 40.

25) NM-CMH-MBS E Ib/509, inventory no. 7741.

26) NM-CMH-HHO F 2751.

27) Cf. for example http://catalogue.bnf.fr., entry no. FRBNF39623667, photograph taken by the Swiss
photographer J. Ganzem, apparently in Brussels in 1881.

28) See the online archive of the National Theatre, Soupis repertoaru od roku 1883 (List of Repertoire
Starting 1883), at http://archiv.narodni-divadlo.cz/ (accessed 22 June 2012).

29) Dalibor. Casopis pro viecky obory uméni hudebniho (Dalibor: Journal for All Fields of Musical Art), Vol.
V, Prague, Nos. 27-28 (21 July 1883), p. 271 and Nos. 29-31 (7 August 1883), pp. 290-91.

30) NM-CMH-HHO F 3032; NM-CMH-MBS E | b/134 (inventory no. 2794) and E XII/278 (inventory no. 6437).
31) NM-CMH-MAD, acquisition no. 1766/62.

32) Dalibor (op. cit., note 29), Vol. IV, No. 1 (1 June 1882), p. 5.

33) Ohlas od NeZarky. Tydenik pro pouceni a zabavu, pro zajmy obecné, spolecenské a politické (News
from the NezZarka River: Weekly Magazine for Instruction and Entertainment, for General, Social, and Political
Interests), Alois Ladfras, Jindfichliv Hradec, 14 January 1882, p. 14; Dalibor (op. cit., note 29), Vol. IV, No. 3
(20 January 1882), p. 28.

34) NM-CMH-HHO F 2645 and F 2750.
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Adolf Cech and the other to Velebin Urbanek. The next visit by Saint-Saéns to Prague, in
1886, was heavily covered by the press. Originally he came to conduct his opera Henri
VIl in the (German) Estates Theatre. Because of unfavourable reactions by Germans
to his comments on the production of Wagner's Lohengrin in Paris, the theatre
management had to ask him to postpone the presentation.®® The affair immediately
received attention in the Czech press from the standpoint of nationalist disputes and
the rivalry of the German and Czech theatres.3® The Czech theatre then invited the
composer to a concert that took place on 19 February 1886, in which he appeared as
both pianist and conductor.’” Subsequently he visited the Urbanek publishing house
and the Artists’ Society; he also travelled to Chrudim.3® From this, the second visit by
Saint-Saens to Bohemia, comes a Mula¢ photograph in the Smetana Museum?® which,
although it bears no date, can be placed roughly in 1886 based on comparison with
other available photographs of the composer.*® None of these photographs of Saint-
Saéns is widely known outside the Czech Republic.

Famous performers from abroad who visited the studio of Jan Mulac included the pianists
Eugen d’Albert and Ignaz Paderewski. D’Albert came to Prague several times as a pianist,
e.g. in the years 1883-86. The collections of the Czech Museum of Music include two Mula¢
photographs of him, one showing his head and shoulders,* the other his full figure seated
at the piano.*? These photographs are not dated, but judging by his clothing they were both
taken on the same occasion.*® Paderewski was in Prague in 1888 when he gave three
concerts in the city. Mulac took a beautiful, vivid portrait photograph of him in profile.**

The same instrument as on the photograph of d’Albert - a piano richly decorated with
carving - may be seen on a Mula¢ photograph of the Polish child prodigy pianist Jozio
Hofmann, who enchanted Prague in 1886.4°

Another artist whom we may consider as having come from abroad was the Italian
dancer Giulietta Paltrinieri, who later married the dancer and choreographer Augustin
Berger. She performed in Prague for the first time in 1885, as a guest artist in the ballet
Excelsior; a photograph of her by Mula¢ is associated with that presentation.*®

35) SLAVIKOVA, Jitka: ‘Guillaume Tourniaire a novodobé premiéry ve Statni opefe Praha. Neznaméa dila
Camilla Saint-Saénse’ (Guillaume Tourniare and Modern Premieres at the Prague State Opera: Unknown Works
by Camille Saint-Saéns), in Hudebni rozhledy (Musical Perspectives), Vol. 61, No. 2, Prague 2008, pp. 5-7.
36) Dalibor, Vol. VIII, No. 6 (14 February 1886), pp. 55-56.

37) See note 28.

38) Dalibor, Vol. VI, No. 7 (21 February 1886), pp. 64-65.

39) NM-CMH-MBS D Xlla/67, inventory no. 9453.

40) See http://gallica.bnf.fr.

41) NM-CMH-HHO F 492.

42) NM-CMH-HHO F 2749.

43) However, the two photographs came into the museum’s collections independently. The portrait
showing head and shoulders was purchased in 1958 from an antiquarian dealer as part of a larger set, which
undoubtedly contained some of the photographs from the estate of the publisher Urbanek. The seated figure
was purchased by the museum from a private owner in 1935.

44) NM-CMH-HHO F 2926.

45) NM-CMH-HHO F 522. Dalibor, Vol. VI, No. 43 (21 Nov. 1886), pp. 427-28.

46) See the online archive of the National Theatre (op. cit., note 28) at
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When the Russian baritone Pavel Khokhlov performed in Prague he had a photograph
of himself taken which he inscribed to an admirer with the date 17 August 1889. Khokhlov
had performed in Prague already beforehand, in April 1889, three times in the role of
Yevgeniy Onegin (Eugene Onegin) in the opera of the same title.*

The situation is similar with the singer Vladislav Floriansky of Lviv, who sang in Prague
for the first time in 1886 and from 1887 to 1900 was a member of the regular corps of
soloists of the National Theatre.*® Mula¢’s photographs show him in theatrical costumes,
except for one (held only as a negative) which is a portrait photograph with his wife.*®

The last of the artists from abroad we shall mention was a man of letters, the Slovak
romantic poet Samuel Tomasik, author of the text to the famous song Hej Slované (Holla,
Slavs), who visited Prague during preparations for publication of his collection Basné
a pisné (Poems and Songs) and apparently had himself photographed by Jan Mula¢ on
that occasion.®® This must have happened not too long before his death in 1887; his
poetry collection was published posthumously the following year.

A complete list of Czech musicians whose photographs from the studio of Jan Mula¢
are preserved in the collections of the Czech Museum of Music would greatly exceed the
scope of this article. However, Mula¢ devoted special attention to certain personages
and we, too, shall concern ourselves with those personages in some detail.

Bedfich Smetana

The physical appearance of Bedfich Smetana is known from many photographic
portraits. Those by Jan Mula¢ were taken near the end of his life, from 1878 to 1881.
Because Mulac¢ had a portrait of this founder of Czech national music in his offerings
continuously, it is difficult to date some of these photographs precisely. Smetana
apparently visited Jan Mulac’s studio several times - twice probably in 1878, once in
1880, and once in 1881.%*

The largest number of photographs are those taken probably in 1878. Most widely

http://archiv.narodni-divadlo.cz/default.aspx?jz=cs&dk=Umelec.aspx&ju=1148&pn=256affcc-f002-2000-
15af-c913k3315dpc (accessed 15 June 2012). NM-CMH-MAD 1360 IV.

47) NM-CMH-HHO F 3113. See the online archive of the National Theatre (op. cit., note 28) at http://archiv.
narodni-divadlo.cz/dokument.aspx/default.aspx?jz=cs&dk=Predstaveni.aspx&pr=16810&sz=0&fo=000&ju=
0&abc=0&pn=254affcc-cb43-4078-86fe-c5544619cf67 (accessed 15 May 2012).

48) See the online archive of the National Theatre (op. cit., note 28) at
http://archiv.narodni-divadlo.cz/default.aspx?jz=cs&dk=Umelec.aspx&ju=1726&pn=256affcc-f002-2000-
15af-c913k3315dpc (accessed 6 July 2012).

49) NM-CMH-MAD 1373 IV and 1375 IV; NM-CMH-HHO J 5384.

50) NM-CMH-HHO F 1326.

51) Concerning the dating of photographs of Smetana see WIRTH, Zdenék and WAISAR, Alfons: ‘Smetanova
tvar’ (Smetana’s Face), in Sbornik Musea Bedricha Smetany (The Smetana Museum Compendium), Vol. 1,
Prague 1959, pp. 9-33, and most recently the detailed essay ‘Zrcadlo Bedficha Smetany (Skute¢na tvar)
(A Mirror of Bedfich Smetana - His Real Appearance) in PLECITA, Jana and KLIMESOVA, Marie: Podoby BedFicha
Smetany. Jak Smetanu vidély generace umélct 19. a 20. stoleti (Appearances of Bedfich Smetana: How He
Was Seen by Generations of Artists in the Nineteenth and Twentieth Centuries), exhibition catalogue, Narodni
muzeum, Prague 2004, pp. 12-43. The dating is based partly on written documents, partly on earlier literature.
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disseminated is a calling card showing Smetana in a coat with a decorative lapel lining.
Mula¢ sold this photograph also as an oval cut-out, and reproduced it even after 1900.
On another occasion around this time an additional standard calling card photograph
was produced, showing the composer wearing a simpler coat with double buttons.>?
A photograph showing him seated in an arm chair®® was originally estimated to have been
taken in 1881, but after comparing it with the one showing double buttons, and making
greater use of high-quality digital enlargement, the author recommends (in agreement with
the curators concerned) that its dating be shifted to the same session, probably in 1878.

Josef Mula€ met Smetana in 1880 when he was learning the trade from his uncle. In an
unpublished reminiscence® he referred to two negatives that were being preserved®® as
‘the only photographs from the last period of his [Smetana’s] life.” But there are additional
Mula¢ photographs of Smetana, taken apparently in 1881, showing him in a fur-lined
winter coat sitting and standing. The one showing him standing, later reproduced in
various cut-outs, is found in the Museum of Czech Music in more than one specimen,
one of which is extraordinarily large.>® Photographs of Smetana are also deposited in
many other of the museum’s collections of materials of particular provenance. They were
considered to be good likenesses of him.5”

Antonin Dvorak

Dvorak had himself photographed by Jan Mula¢ several times, even if he did not use
his services exclusively as stated erroneously by Véra Koubkova.®® The earliest of the
Mula¢ photographs comes from the late 1870s; most popular among the later ones is
a photograph from 1892% when Dvorak undertook a concert tour with Hanu$ Wihan
and Ferdinand Lachner before departing for America. Jan Mula¢ photographed all three
artists and also joined the photographs into a portrait tableau.®® In 1900 and/or later
he photographed Dvorak at the new address of his studio on Vodickova ulice, and we
also have his photograph of the composer in his coffin. Photographs of Dvorak’s funeral
procession are ascribed to him as well, but so far it has not been possible to confirm

52) NM-CMH-MBS S 217/1745.

53) NM-CMH-MBS S 217/1754.

54) NM-CMH-MBS Tr, XIX/5 (3 a,b), inventory no. 331. Typescript, 3 pp. and also another version, shorter,
both deposited in the museum in 1937. The shorter version places less emphasis on the boyish, joking memory
of spending a tip received on cherries.

55) One of them is deposited in the Smetana Museum: NM-CMH-MBS S 217/1748.

56) NM-CMH-MBS S 217/1752/1, cut-out, 268 x 218 mm, mounted and framed, in the original frame. The
Music History Divisiqn of the Czech Museum of Music has a reproduction of thus photograph based on a new
glass negative (NM-CMH-HHO J 5381).

57) I%g out of a whole series of period photographs this is the one that depicts Smetana most faithfully
[...]." ZIZKA (op. cit., note 23), p. 123.

58) KOUBKOVA (op. cit., note 1), p. 14. Photographs of Dvorak were taken in Prague also by Tietz & Gallat
as well as in other studios.

59) More than ten specimens are preserved in the museum, often with dated inscriptions. Appreciaticv)nvfor
this portrait is documented for example by the description ‘Dvorak’s dreamy face is captured only here.” ZIZKA
(op. cit., note 23) p. 123.

60) NM-CMH-HHO F 574.
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his authorship. Another photograph
bearing the designation ‘J. Mula¢’
shows Dvorak’s study in his flat;%* later
it was published as the work of other
photographers (apparently reproductions).

L T T T e Ty T T T

Frantisek Ondficek

One of the most faithful Mulac
customers was the violinist FrantiSek On-
dricek. Apart from individual photographs
deposited in various collections, the
museum holds materials from his estate
including many photographs and photo
albums, as well as materials from the
estate of his agent Bohuslav Sich.®2 Here
we find seventeen various photographs of
Ondriéek himself as well as photographs
of members of his family in more than
forty specimens. A large portion of these
photographs come from the early 1880s;
the latest is dated 1904.

SIS g gy .'i..‘-
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Singers of the Provisional Czech Theatre -
and the National Theatre Antonin Dvoiak

Photographs of singers and actors Fotografie / Photograph, Jan Mulac,
of. the Czech theatres vform almost tvs./o Z‘ﬁf‘g’\;:ﬁigeég:s” 78]
thirds of all the Mula¢ photographs in
the museum’s collections. These artists
came to the studio to have their photographs taken in street attire as well as in roles they
performed, in many cases - judging by the dates of the photographs - just before an
opening, so that they could immediately satisfy the interest of their admirers. The earlier
photographs are mainly on calling cards. Many bear dated inscriptions to individuals,
and thus we can document that toward the end of 1879 Jan Mula¢ began using new
cardboard backings. These backings are based on the previous treatment and only
change the manner of specifying the location.®® Later he also worked with larger cardboard

61) NM-CMH-MBS E XXVI/144, inventory no. 8460.

62) NM-CMH-HHO, acquisition nos. 17/87, 18/78, 12/81.

63) ‘proti ¢. k. dvornimu klobouénikovi / vis a vis d. k. k. Hofhutfabrik SRBAovi (in Czech then in German:
‘opposite the imperial-royal court hatmaker Srba). This type of cardboard backing was produced for Jan Mulac,
as were the earlier backings, by Rudolf Krziwanek then later by the firm of Bernhard Wachtl, both located
in Vienna. In addition, we find a more ornamental variant with decorative quasi-architectural drawings (e.g.
NM-CMH-MBS E Ilb/222, inventory no. 7138/2). In subsequent years as well Krziwanek and Wachtl were
the main suppliers of cardboard backings. In future research it will be necessary to specify more closely the
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backings, often richly decorated graphically. During a single visit by an artist to the studio
photographs were taken in costumes and masks of various roles, and in series that
depicted motion.®* The decorative backings of these photographs often imitate a theatrical
stage or a scene in nature. Around 1882-83 Jan Mula¢ began using the cardboard backing
that was most typical for him, with his name printed diagonally in calligraphic lettering.®
He regularly advertised his services and products in Divadelni listy (Theatre News), stating
for example that ‘portraits of all leading artists of the Royal Provincial Theatre [i.e. the
Provisional Czech Theatre and the Estates Theatre] are in stock.’®® Singers are also shown
in coloured photographs, of which only a few have been preserved: apart from photographs
from Prodana nevésta published earlier,’” there is a photograph of FrantiSek Hynek in the
role of Escamillo.®® Jan Mulac¢'’s close collaboration with the theatre is also documented by
photographs of the National Theatre building including one of the seating area after the
fire of 1881.%°

The Studio of Jan Mula¢ at Its Last Location, Vodickova ulice 20, and the Studio of
Josef Mulac¢

In 1894 or 1895 the studio on Ovocna ulice had to make way for urban renewal of
old Prague, in this case for construction of the Old Town marketplace, and Jan Mulac
was forced to move. Interest in the studio at its new location at Vodickova ulice 20 - in
a building that has also since been demolished - was no longer so great: less than
a quarter of the photographs by Jan Mulac in the Czech Museum of Music, in many
cases enlargements from older negatives, come from the ten years of his work at this
address. Large formats are used more frequently, not only cabinet photographs but also
the fashionable, elongated ‘art nouveau format’,’® e.g. photographs of the singer Karel
Burian who was greatly admired at the time.™ During this period Jan Mula¢ utilized a new
technique that tends to make the photographs cooler in colour, almost bluish, and he
no longer used striking decorations on the cardboard backings but rather a neutral
background.

history of incidence of individual lithographs based on sources available in Vienna, a list of which is given in
the database STARL, Timm: Biobibliografie zur Fotografie in Osterreich at http://fotobibliografie.albertina.at
(accessed 9 August 2012).

64) E.g. Frantisek Hynek in the role of Kecal in 1886. See PANENKA and SOUCKOVA, op. cit. (note 24), p. 48.
Another part of this series is in the collections of the Smetana Museum.

65) J. Mula¢ | PRAHA / PRAG | Ovocna ul. 15 / Obstgasse 15. This was originally executed in brown printed
letters, then later in other colour variants, in the late 1880s and 1890s using gold-coloured print.

66) See SCHEUFLER (op. cit., note 3), p. 69.

67) See PANENKA and SOUCKOVA (op. cit., note 24), pp. 40, 45.

68) NM-CMH-MBS F 1420; the same in black and white E IX/123, inventory no. 1600. Hynek performed in
Bizet’'s Carmen from 1884 to 1889.

69) NM-CMH-MBS D XXXVIIl/63, inventory no. 8068 b.

70) SKOPEC, Rudolf: Déjiny fotografie v obrazech od nejstarsich dob k dnesku (The History of Photography in
Pictures from the Earliest Times to the Present Day), 1st ed., Orbis, Prague 1963, 501 pp., p. 157.

71) NM-CMH-HHO F 2827 and F 2835 among other specimens. The cardboard backings again come
mainly from Rudolf Krziwanek, but are decorated more modestly and, later, bear lettering only in Czech. The
fundamental motif still consists of the decorated initials ‘JM’.
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Jan Mulaé’s nephew Josef worked
for him for some time after completing
his training, before commencing
his own enterprise in 1900 and
operating a studio on Palackého ulice
(today’s Lidicka ulice) in Smichov.
Josef Mulac is apparently the author
of a portrait photograph of Jan Mulac¢™
taken in 1900 or shortly before. Until
recently this photograph was known
only in the form of a reproduction of
a portrait in oil probably painted from
the said photograph, as published
in the magazine Svétozor about four
decades later in 1939.”® Musicians
who came to the Smichov studio
included the first violinist of the Czech
Quartet Karel Hoffmann and the
conductor and composer Julius Fucik.

Original Negatives
Apart from photographic positives
SMICHOV the Czech Museum of Music also
o administers fifty-four original glass
Karel Hoffmann s dcerou / with his daughter

Fotografie / Photograph, Josef Mulac, negatives, including the above-
Praha / Prague, [ca 1910] mentioned portrait of Smetana in

NM-CMH-HHO F 3743 the Smetana Museum. On negatives
deposited inthe Music History Division
are three photographs of musical notation and five photographs of earlier photographs. For
some of these the museum also has positives (e.g. photographs of Zdenék Fibich and Jan
Kubelik); for some others no positives are known to exist. These include photographs of the
young Ludvik Vitézslav Celansky, later conductor of the Czech Philharmonic, of the young
Rudolf Friml, and of Hanus TrnecCek. The negatives were originally owned by Josef Mulac, as
shown by their paper backings from the Chronos Artistic Studio in Smichov.™
Both collections of Mulac negatives, in the Museum of Czech Literature and in the
Czech Museum of Music, deserve a more detailed comparative study in relation to the
corresponding positives, which are found in large numbers also in other collections of the
National Museum (the theatrical division of the Historical Museum, the National Museum
Archive, and the Naprstek Museum). An example of an interesting parallel is provided by

72) NM-CMH-MBS E XVa/58, inventory no. 8121 a.
73) KOUBKOVA (op. cit., note 1), pp. 5 and 24.
74) See KOUBKOVA (op. cit., note 1), p. 9 and illustration 6.
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a Mula¢ photograph of the Czech Quartet from near the beginning of its existence: the
Czech Museum of Music has a large positive photograph whose negative is deposited in
the Museum of Czech Literature.” (It also has a negative of another photograph of the
quartet for which no positive has yet been located.)

Photographs from the Mulac studios are a distinctive reflection of musical life in Prague
during the last third of the nineteenth century and the early twentieth century. Gradual
cataloguing and new evaluation of mutually- related photographs in various collections
allows us to recognize and evaluate more precisely their significance for music history,
and also to document the work of these prominent Prague studios.

EN = b
Karel Slavkovsky a / and Josef Karbulka
Sklenény negativ / Glass negative, Jan Mula¢, Praha / Prague, [18947]
NM-CMH-HHO J 5388

75) Cf. KOUBKOVA (op. cit., note 1), illustration 6. NM-CMH-HHO F 6710, and negative acquisition no. 4/89,
No. 41.
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