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019 s November 2020. The exhibition is on display adjacent to the main exhibits o
the Smetana Museum, and the available space is not large, so the exhibits concentrate on the
most important places where the opera has been performed abroad. The journey begins in
Saint Petersburg. The first foreign production of The Bartered Bride was given there at the
Imperial Opera in early 1871, but it was not an unqualified success. The opera first received
great international acclaim at a guest performance by Prague’s National Theatre at the
International Music and Theatre Exhibition in Vienna in 1892. Just a year later, the opera
was produced at the Theater an der Wien, and more productions quickly followed. The
exhibition captures productions from other operatic centres around the world, such as New
York, Paris, Milan, London, Barcelona, and Madrid. Greater space is devoted to productions
in Germany, where Smetana’s opera nearly became domesticated. Perhaps every theatre in
Germany has had the opera in its repertoire — there are dozens of these theatres, and by now
there have been thousands and thousands of performances.

Visitors to the exhibition will get an idea of what foreign productions of Smetana’s great opera
were like. At the core of the presentation is documentation from the museum’s collections. The
exhibition was created in cooperation with the non-profit Chateau Liten Association, which
cares for the estate of the Czech soprano Jarmila Novotnd. From its archives, the association
has lent the exhibition several unique photographs of the legendary singer from the 1941
production at the Metropolitan Opera. The photographer Pavel Hornik has provided pictures
of newer productions mostly from German theatres. The fate of T/e Bartered Bride abroad is
documented mostly by photographs and theatrical posters as well as by programme brochures
for productions, commemorative ribbons, medals, albums, librettos, and even caricatures or
satirical drawings. There is documentation for nearly all of the productions at selected foreign
opera houses. Dominating the exhibition is a portrait of the great Viennese singer Lili Lejo in
the role of Marenka in 1893. The portrait is framed by ribbons dedicated to Anna Veseld, who
was introduced to the Viennese public as Marenka at the triumphant festival performance of
the National Theatre. Samples of stage decorations are on display from the collections of the
Department of Theatre of the National Museum — an undated model for London’s Covent
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Metropolitan Opera, 1941. Scene from Act 3 / Scéna z 3. jednani

Jarmila Novotna (Marenka), Charles Kullman (Jenik). Conductor / Dirigent: Bruno Walter. Director /
Rezie: Herbert Graf

Zamek Liten z.s., the estate of Jarmila Novotna / poziistalost Jarmily Novotné

Garden designed by Karel Stapfer and a model of the set for Act II by Robert Holzer as seen
at the exhibition performance in Vienna. There are also a variety of reproductions for foreign
productions. We get an interesting account of efforts to have The Bartered Bride performed
in Paris from the correspondence between two important popularisers of opera — the great
French baritone Victor Maurel and Princess Pauline von Metternich. The exhibition also
features a video screen displaying other documentary materials.

Performances of The Bartered Bride abroad sung in Czech have been the exception,
and that is still true today. It has been translated into other languages dozens of times. In
German-speaking countries, the opera is usually sung in Max Kalbeck’s 1893 translation.
In the opera, all kinds of vehicles have appeared on stage (bicycles, a motorcycle, various
kinds of automobiles, a horse-drawn carriage, and a tractor) along with many live animals,
including pigs at a Munich production from the end of last year. The opera has been staged
in very unconventional ways mainly in Germany, but even in Saint Petersburg, for example,
Jenik looks rather like a huntsman (surprisingly to Czechs). Many opera stars have taken part
in performances of The Bartered Bride worldwide. Richard Tauber, Giuseppe Di Stefano,
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Nicolai Gedda, Fritz Wunderlich, Jonas Ep————
Kaufmann, and Piotr Beczala have sung the
role of Jenik, and besides Jarmila Novotna,
whom we have already mentioned, other
singers appearing as Marenka have included
Emmy Destinn, Teresa Stratas, Lucia Popp,
and Eva-Maria Westbroek. Vasek has
been sung by John Vickers, for example.
Conductors who have led performances of
the opera around the world include Gustav
Mabhler, Rafael Kubelik, James Levine,
Kiril Petrenko, Jifi Bélohlavek, Nicolaus
Harnoncourt, and many others. A large
number of the productions bear traces of
Czech origin. The conductor of the first
production in Saint Petersburg was Eduard
Napravnik, and Josef Palecek sang the role

of Kecal. Ale$ Briscein has sung the role
of Jenik in Paris and on many Austrian

and German stages. A production at the

Metropolitan Opera in 1978 presented the

work of the stage designer Josef Svoboda, Josef Paletek (1842-1915)

the costume designer Jan Skalicky, and the in the role of Kecal in the St. Petersburg production
/vroliKecala v petrohradské inscenaci

choreographer Pavel Smok. The Bartered Photograph / Fotografie, Levickij, Petrohrad, 1871
Bride ultimately appeared on stage on NM-CMH-MBS629b

nearly every continent, from Europe to
North and South America, Africa, Asia, and Australia, and thanks to many superb singers,
musicians, and stage directors, it has enchanted the public all around the world.
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Po stopdch Prodané nevesty
nha zahranicnich jevistich

Katerina Viktorovd
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vana, neni velky. Vystava se tak soustreduje na nejvyznamnéjsi mista, kde byla opera v ciziné
uvedena. Putovani zac¢ind v Petrohradé. V tamni carské operte se pocitkem roku 1871 uskutec-
nilo prvni zahrani¢ni provedeni Prodané nevésty, které ji ovsem jednoznac¢ny tuspéch neprines-
lo. Velké mezindrodni uzndni opete zajistilo az predstaveni hostujiciho prazského Narodntho
divadla na Mezinarodni hudebni a divadelni vystave ve Vidni v roce 1892. Uz o rok pozdéji
nastudovalo operu Divadlo na Vidence a rychle nasledovaly dalsi scény. Vystava zachycuje
inscenace ze svétovych opernich center, jako jsou New York, Pariz, Milan, Londyn, Barcelona
¢i Madrid. Vétsi prostor je vénovan inscenacim uvadénym v Némecku, kde Smetanova opera
témeér zdomdcnéla. Na svém repertodru ji méla snad vsechna némecka divadla — jsou jich de-
sitky a celkovy pocet odehranych predstaveni dnes dosahuje mnoha tisic.

Vystava ddva ndvstévnikiim moznost udélat si predstavu o zahranic¢nich inscenacnich
podobach Smetanovy slavné opery. Jeji jadro tvori dokumenty ze sbirek muzea. Na projektu
spolupracujici neziskova organizace Zamek Liten, kterd pecuje o odkaz ceské sopranistky
Jarmily Novotné, zapujcila ze svého archivu nékolik unikatnich fotografii s touto legendarni
pévkyni z inscenace v Metropolitni opere z roku 1941. Snimky novéjsich inscenaci prede-
v$im z némeckych divadel poskytl fotograf Pavel Hornik. Osudy Prodané nevésty v ciziné
dokladaji predevsim fotografie, divadelni cedule a plakaty, dale programové brozury k in-
scenacim, pamétni stuhy, album a medaile, libreta, ale i karikatury nebo satirické kresby.
Dokumentuji témeér vsechny inscenace vybranych svétovych opernich domu. Vystavé domi-
nuje portrét slavné videnské pévkyné Lili Lejo v roli Marenky z roku 1893. Ten je oramovan
stuhami vénovanymi Anné Veselé, kterou jako Marenku poznalo videnské publikum pfi tri-
umfu Néarodniho divadla. Ze sbirek Divadelniho oddéleni Nérodniho muzea jsou vystaveny
modely dekoraci — nedatovand maketa pro londynskou Covent Garden podle navrhu Karla
Stapfera a model scény 2. jedndni od Roberta Holzera, jak byla realizovéna na videnské vy-
stavé. K vidéni jsou i rtizné jiné reprodukce scénickych navrha vytvorenych pro zahrani¢ni
inscenace. Zajimavé svédectvi o snahach uvedeni Prodané nevésty v Parizi podava korespon-
dence velkych popularizétort opery — slavného francouzského barytonisty Victora Maurela
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Palais Garnier, 2008. Scene from Act 3 / Scéna z 3. jednani ;

Ales Briscein (Jenik), Christiane Oelze (Marenka), Franz Hawlata (Kecal), Stefan Kocan (Micha).
Conductor / Dirigent: Jifi Bélohlavek. Director / Rezie: Gilbert Deflo. Design / Vyprava: William Orlandi
© Pavel Hornik

s knéznou Paulinou Metternichovou. Zajimaveé rozsituje vybér dokumentovanych pamatek
i moderni technika.

Uvadéni Prodané nevésty v ¢estiné bylo a i dnes je v zahranici spise vyjimkou, jeji preklady
do rtiznych jazyku se pocitaji na desitky. V némecky mluvicich zemich se zpiva nejcaste-
ji v prekladu Maxe Kalbecka z roku 1893. Na jevisti se pfi ni objevilo mnoho dopravnich
prostiedku (bicykly, motocykl, riizné druhy automobild, kocar tazeny konmi nebo traktor)
i Cetnd zivd zvirata vCetné prasitka v mnichovské inscenaci z konce minulého roku. Velmi
netradi¢nich inscena¢nich podob se opera dockala hlavné na némeckych jevistich, ale tieba
petrohradsky Jenik pripomind (pro nas prekvapivé) spise myslivce. Prodand nevésta byla ve
svété uvadéna za acasti mnoha opernich hvézd. Jenika ztvarnili Richard Tauber, Giuseppe
Di Stefano, Nicolai Gedda, Fritz Wunderlich, Jonas Kaufmann nebo Piotr Beczata, Marenku
zpivaly, kromé jiz zminéné Jarmily Novotné, také Ema Destinnovd, Teresa Stratas, Lucia
Popp nebo Eva-Maria Westbroek. V roli Vaska se predstavil napriklad John Vickers. Z di-
rigenttl ji ve svété nastudovali napriklad Gustav Mahler, Rafael Kubelik, James Levine, Kiril
Petrenko, Jifi Bélohlavek, Nicolaus Harnoncourt ad. Mnohé z inscenaci nesou ceskou stopu.
Prvni petrohradskou inscenaci ridil Eduard Ndpravnik a Kecala zpival Josef Palecek. V Parizi
i na mnoha rakouskych a némeckych scéndch ztvarnil Jenika Ales$ Briscein. V Metropolitni
opete ji v roce 1978 inscenovali scénograf Josef Svoboda, kostymni vytvarnik Jan Skalicky
a choreograf Pavel Smok. Prodand nevésta nakonec prosla jevisti takika véech kontinentt,
od Evropy pres Severni a Jizni Ameriku, Afriku i Asii az po Australii, a diky mnoha $picko-
vym pévcim, hudebnikiim a inscendtortum si podmanila publikum po celém svéte.
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View into the exposition
space / Pohled do vystavniho
prostoru
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View into the exposition space / Pohled do vystavniho prostoru
© Katefina Viktorovd

Musicalia 1—2 / 2019 193



