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EVA VELICKA

Rok 2011 se v hudebnim svété nesl na viné vSeobecnych oslav 170. vyro¢i narozeni
nejznaméjsiho Geského skladatele Antonina Dvoraka. Ceské muzeum hudby, jehoZ
soucasti je samostatné oddéleni Muzeum Antonina Dvoraka, se samoziejmé nemohlo
Lhevyjadrit“, vzdyt v Muzeu Antonina Dvoraka se nachazi nejvétsi a nejvyznamnéjsi dvo-
fakovska shirka na svété a je proto co ukazovat. Na rozdil od prfedchozi GUspéSné vystavy
Beatlemanie!, ktera vnesla do prostor Ceského muzea hudby fenomén popularni hudby
a byla zalozena predevSim na zapUjckach a spolupraci s externisty, se vystava Antonin
Dvorak soustfedila na vlastni muzejni fondy a jeji koncepci vytvoril autorsky tym pouze
internich pracovnic. Toto vychodisko by se mohlo zdat nejpohodInéjsSim reSenim: oprasit
nejvetsi exponatové hity, jako je autograf Novosvétské, a spokojit se s navratem ,klasic-
kého* tématu, tedy tématu spojeného s klasickou - ¢ili mensinovou - hudbou a tim také
s velkym propadem navstévnosti.

V pripadé Antonina Dvoraka, ktery je nejen nejznaméjsim ceskym skladatelem, ale
pravdépodobné nejznamé&jsim Cechem viibec, se viak téma dalo pojednat i jinak. Vy-
znamnou cilovou skupinu tvofili samoziejmé cizinci, cestujici do Prahy a do Ceska &asto
pravé za Dvorfakem. Zvlasté pro né bylo nutné predvést opravdové ,lahtdky*, tedy origi-
naly, které v takové koncentraci nemohou zhlédnout nikde jinde a které se z bezpeénost-
nich divodu i kvlli ochrané historickych pisemnych pamatek vystavuji jen vyjimecné.
Trezorové mistnosti tedy opustilo nebyvalé mnozstvi prvotisk(l a originalnich autograf(,
napft. autografy Symfonie ¢. 9 ,Z Nového svéta“, Requiem, Biblickych pisni, Slovanskych
tancu, Rusalky ad. Vzhledem k proslulosti Novosvétské symfonie pak bylo praveé jeji vy-
staveni hlavnim propagacnim lakadlem.

Kazda vystava - i kdyZ o tématu zdanlivé znamém - by vSak méla sdélit také néco no-
vého z odborného hlediska, napt. v podobé objevnych informaci ¢i necekanych kontextu.
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Proto se pfi tvorbé vystavy nezapomnélo ani na ¢etnou skupinu Dvofakovych znalct a ob-
divovateld. P¥i této prilezZitosti byl napf. zcela noveé vytvoren grafologicky rozbor Dvofakova
pisma, Kriminalisticky Gstav Praha vyhotovil genetickou analyzu na zakladé DNA sklada-
telova vnuka, byly ziskany jedinecné dokumenty o provozovani Dvofakovy hudby v kon-
centraénich taborech rdznych rezim( (v Tereziné i gulagu) a zaznély nejstarsi nahravky
Dvorakovy hudby v pfepisu z fonovaleckl. Mezi exponaty se objevily dosud systematicky
nezpracované fotografie ¢i hudebniny, které jsou uloZeny v hudebnéhistorickém oddéleni
Ceského muzea hudby a o nichZ odbornéa vefejnost prakticky nevi.

V neposledni fadé, v duchu vystavni politiky celého Narodniho muzea, bylo Zadouci zau-
jmout také Siroké navstévnické vrstvy véetné déti. Z téchto divodu byla vystava doplnéna
nékterymi externimi zapUljckami, predevsim trojrozmérnych predmétd, kterych je ve sbirce
Muzea Antonina Dvoraka pomérné malo. K dokresleni atmosféry 19. stoleti a Dvorakovy
vasné pro techniku proto krasné poslouzily exponaty zapUljéené z Narodniho technického
muzea. Dvorakovu vzrlstajici popularitu a rozvijejici se ,byznys“ vydavani hudebnin doku-
mentoval dobovy tiskarsky lis ze soukromého majetku. Téma Rusalky, zasazené do kontextu
celé Dvorakovy operni tvorby, se pripomnélo i pamatnym kostymem Vodnika, ktery v praz-
ském Narodnim divadle pouZival Eduard Haken. Dvorakovo cestovani a jeho pobyt v Ame-
rice ilustrovala originalni Dvorakova cestovni brasna, zapUjéena od skladatelova vnuka, Ci
indiansky odév z Naprstkova muzea. Tyto a dalSi trojrozmérné predméty tak napomohly ve-
dle fady papirovych doklad(l vytvofit plasticky a doslova ,hmatatelny“ skladateldv obraz. (Ve
vystavé byl totiZ pripraven také hapticky zazitek v podobé odlitkdl Dvofakovy ruky a busty).

Interaktivni prvky pfibliZovaly a zaroven trochu odlehéovaly dvorakovské téma a ac-
koliv byly primarné zamyslené pro déti, ukazalo se, Ze ani v dospélych - a to vcetné
autorského tymu - hravost nevymizela. Vdécnym objektem se napf. stala stylizovana
vych dirigentskych vystoupeni. K dispozici a k vyzkousSeni byla presna kopie Dvorakova
doktorského talaru z Cambridge. V prostoru vénovaném Rusalce rytmicky probublavalo
minimalistické jezirko, v historickém fotoaparatu probihal ,film“ z pomysiného fotoalba
rodiny Dvorakovych, v ¢asti vystavy vénované Dvofakové recepci bylo mozné zhlédnout
historické filmové dokumenty z dvorakovskych oslav z roku 1941 ¢i filmové zabéry vyuzi-
vajici Dvorakovu hudbu. Ve dvorané déti skladaly skladatelovu fotografii z obfich kostek
nebo puzzle. Zvukovym vjemim samoziejmé dominovala Dvofakova hudba, ktera znéla
do prostoru a v intimnéjsi podobé do sluchatek; pfi jejim poslechu se dalo odpocivat
u Rusalcina jezirka ¢i ve vlakovém kupé.

Deset kapitol vystavy zahrnulo napf. Dvofakovu osobnost, vasen pro vlaky, Dvofakovo
cestovani, jeho viru, pobyty v Anglii a v Americe Ci recepci jeho hudby ve 20. stoleti. Obsa-
hové i formalné pestry byl také bohaty doprovodny program, opét zaméreny na nejriiznéjsi
cilové skupiny. Pro zajemce o odborné&jsi témata se konala v prostorach Ceského muzea
hudby, Muzea Antonina Dvoraka a v Clam-Gallasové palaci fada muzikologickych predna-
Sek. Nové pohledy se promitaly i do dramaturgie koncert(l, napf. do srovnani Dvorakovych
Cyprist jako pisnového cyklu a smyccového kvartetu, nebo do provedeni Biblickych pis-
ni v kontextu americkych spiritual(, jednoho z jejich inspiracnich zdroji. Nechybély vSak
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ani zabavné netradi¢ni programy: prednaska
s demonstraci moédy Dvorakovy doby, insce-
nace westernového muzikalu Tony D. MiloSe
Orsona Stédroné & koncert mladych dydze-
ju, ktefi vyuzili a zmixovali ¢asti Dvorakovych
skladeb. V Ceské republice byl za G&asti reZi-
séra Ivo Bulandy poprvé promitnut némecky
dokumentarni film Erinnerungen an Antonin
Dvorak z roku 1966. V zari, v dobé tradicniho
pripominani skladatelova narozeni v Nelaho-
zevsi, se uskutecnilo spole¢né putovani Dvo-
rakovou stezkou z Kralup do Nelahozevsi za
doprovodu postav v historickych kostymech.
O celém vystavnim projektu bylo natoceno
nékolik samostatnych pofadd pro Ceska i za-
hraniéni média (napt. hodinovy porad s pro-
hlidkou vystavy pro Cesky rozhlas 3 - Vltava
&i reportaz do cyklu Toulava kamera v Ceské ol i, Bk SRR
televizi). Autorky vystavy pravidelné poradaly ) B
komentované prohlidky, détem pak byly urce- Sg:gg;:il?ggak : . -
grafie / Portrait photograph, ateliér /

ny workshopy Z Nového svéta a Rusalka, na studio Jan Vavruska, Pisek, ca 1894
kterych se zpivalo, tandilo i kreslilo. NM-CMH fond Kalensky / Kalensky collection

Plsobeni a vyznéni celé vystavy, kte-
ré mélo byt neotrelé a pfitom nepostradajici logiku, vyznamné dotvoril moderni design
predstavujici vyrazné grafické reseni a specifickou architektonickou koncepci spocivajici
v jednoduchosti, Cistoté a jasnosti. Jednotici linie - vystavni sténa - prochazela nepreru-
Sené celym vystavnim prostorem a nechala vyznit samotny historicky prostor plivodniho
kostela, ve kterém nyni sidli Ceské muzeum hudby.

Vétsina vystavnich text(i a fotografie exponatd zlstaly uchované v publikaci, kterou
vydalo Narodni muzeum pod nazvem Antonin Dvorak (ISBN 978-80-7036-323-2).

Autorsky tym:

Autorka a komisarka vystavy / Author and commissioner of the exhibition: Eva Velicka
Spoluautorky vystavy / Co-authors: Katefina Nova, Klara Sladkova, Tatana Souckova,
Dagmar Stefancova

Architektonicky navrh / Architectural design: ROBUST architects - Ondfej Busta, Robert
Damec

Grafické zpracovani / Graphic design: Purpure - Pavel Sevéik

Zvukové instalace / Sound installation: Martin Musil, Michal Cab, Krystof PeSek
Koncepce interaktivit / Conception of interactive elements: Petra Vlachynska, Lucia
Skandikova

Koordinace doprovodnych programt / Coordination of accompanying events: Lenka Kobrova
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Dvorak from a New,
Colourful, and Entertaining
Perspective: The Exhibition
Antonin Dvorak in the

Czech Museum of Music,
7 June 2011 - 3 June 2012

EVA VELICKA

I n 2011 the musical world saw a wave of general celebrations of the 170th anniversary
of the birth of the best-known Czech composer, Antonin Dvorak. Of course the Czech
Museum of Music, which includes as a separate division the Antonin Dvorak Museum,
could not fail to ‘have its say’ - after all, the Dvorak Museum holds the largest and most
important Dvorak collection in the world, and so it has something to show. By contrast
with the preceding successful exhibition Beatlemania!, which brought a phenomenon of
popular music into the premises of the Czech Museum of Music and was based primarily
on collaboration with external workers and exhibit items on loan, the Dvorak exhibition
concentrated on the museum’s own collections and was conceived by a team composed
entirely of the museum’s own employees. This approach may appear to have been the
most comfortable: to dust off the biggest hits among the museum'’s exhibit items, such
as the autograph manuscript of the ‘New World Symphony’, and to remain satisfied with
a return to a ‘classical’ topic - a topic associated with classical music (music for the
minority) - and thus with a major drop in attendance.

However in the case of Dvorak, who is not only the best-known Czech composer but
probably the best-known of all Czechs, the topic could be treated in another way as well.
Of course a major target group consisted of foreigners visiting Prague and the Czech
Republic, often precisely because of Dvorak. For them, especially, it was necessary
to present real ‘delicacies’ - originals that cannot be seen anywhere else in such
concentration and which for reasons of security as well as protection of these priceless
historical documents are placed on display only exceptionally. Thus an unprecedented
number of first prints and original autograph manuscripts left the spaces of the vault,
for instance the autograph scores of the Symphony No. 9 ‘From the New World’, the
Requiem, the Biblical Songs, the Slavonic Dances, and the opera Rusalka (The Water

Musicalia 1-2 /2012 W 145



Eva Velicka

Nymph). In view of the fame of the ‘New World Symphony’, its display was a major
enticement stressed in promoting the exhibition.

Every exhibition, however - even if devoted to a seemingly well-known topic - should
also communicate something new from the scholarly standpoint, for example in the form of
newly-discovered information or unexpected contexts. Therefore in creating the exhibition
the large community of Dvorak experts and Dvorak admirers was not forgotten either. For
instance a graphological analysis of Dvorak’s handwriting was undertaken for this occasion
for the very first time, and the Institute of Criminology in Prague conducted a genetic analysis
based on a DNA sample provided by the composer’s grandson. Unique documents were
acquired concerning performances of Dvofak’s music in concentration camps of various
regimes - in Terezin (Theresienstadt) and the Gulag - and visitors had the opportunity to
hear the oldest recordings of Dvorak’s music as transferred from phonograph cylinders.
Also on display were photographs and musical manuscripts and prints deposited in the
Music History Division of the Czech Museum of Music that had not yet been systematically
catalogued, of which the scholarly community was practically unaware.

Not least, in the spirit of the exhibition policy of the whole National Museum, it was also
desirable to appeal to the broad public including children. For these reasons the exhibition
included some items borrowed from other institutions and individuals, above all three-
dimensional objects (of which the Dvorfak Museum has relatively few in its collections).
ltems borrowed from the National Technical Museum served beautifully to recreate the
atmosphere of the nineteenth century and commemorate Dvorak’s passion for technology.
Dvorak’s growing popularity and the developing business of music publishing were
documented by a period printing press on loan from a private owner. The section on Rusalka,
placed in the context of Dvorak’s whole operatic output, included a historic costume for the
Water Goblin worn in Prague’s National Theatre by Eduard Haken. Dvorak’s travels and his
sojourn in America were illustrated by such items as his own suitcase, lent by his grandson,
and items of Native American clothing from the Naprstek Museum. These and other three-
dimensional objects, alongside numerous documents on paper, helped to evoke a vivid
and ‘touchable’ image of the composer. (The exhibition even included a haptic experience
in the form of casts of Dvorak’s hand and head.)

Interactive elements presented the topic of Dvorak and at the same time somewhat
‘lightened’ it. Though these elements were aimed primarily at children, they showed that
playfulness has not died out even among adults - including the exhibition team. For instance
a popular item was a stylized map with rotating panels where visitors themselves uncovered
the most important sites of Dvorak’s appearances as a conductor. Visitors could also try on
a precise copy of the gown Dvorak wore at the ceremony in Cambridge where he received
his honorary doctorate. In the section devoted to Rusalka there was a rhythmically-bubbling
minimalistic lake. And in a historic camera one could view a ‘film’ of an imaginary Dvorak
family photo album. In the portion of the exhibition devoted to reception of Dvorak’s works
one could see historical documentaries from Dvorak celebrations in 1941, and film scenes
making use of Dvorak’s music. In the atrium children put the composer’s photograph
together from giant cubes, or as a puzzle. Sounds heard were of course dominated by
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Vystava Antonin Dvorak / The Exhibition Antonin Dvorak
Odpocinek pfi poslechu Rusalky / A rest while listening to Rusalka
Fotografie / Photograph, Alena Krasna
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Dvorak’s music, which filled the exhibition space but also sounded more intimately in
headphones; while listening one could take a rest by ‘Rusalka’s lake’ or inside a railroad car.

The ten sections of the exhibition included for example Dvorak’s personality, his
passion for trains, his travels, his religious faith, his stays in England and America, and
reception of his music during the twentieth century. Also diverse both in content and form
was an extensive offering of accompanying events, again aimed at the most varied target
audiences. For those interested in more scholarly topics, a series of musicological lectures
was given in the premises of the Czech Museum of Music as well as the Dvorak Museum
and the Clam-Gallas Palace. New perspectives were also projected into the programming
of concerts, offering for instance a comparison of Dvorak’s Cypresses as a song cycle and
as a work for string quartet, or performance of his Biblical Songs in the context of American
spirituals (one of Dvorak’s sources of inspiration in composing that work). But there were
also untraditional entertaining programs such as a lecture demonstrating fashions in
apparel from Dvorak’s time, a staging of a musical parodying ‘Western’ films called Tony D.
by Milo$ Orson Stédror, and a concert given by young disc jockeys who utilized and mixed
passages from Dvorak’s compositions. The German documentary film Erinnerungen an
Antonin Dvorak (Memories of Antonin Dvorak) from 1966 was shown for the first time in
the Czech Republic, in the presence of its director lvo Bulanda. In September, at the time
of traditional commemoration of the composer’s birth in Nelahozeves, there was a joint
walk along the Dvorak Trail from Kralupy to Nelahozeves accompanied by a young couple
in historical costumes. Several programs about the whole exhibition project were produced
for Czech as well as foreign broadcast media, for instance an hour-long program with
a tour of the exhibition for the ‘VItava’ station of Czech Radio, and a program as part of the
series The Wandering Camera on Czech Television. The authors of the exhibition regularly
conducted guided tours, and workshops were held for children titled From the New World
and Rusalka, including singing, dancing, and drawing.

The result and impact of the whole exhibition, intended to be fresh and imaginative
but not lacking in logic, was substantially enhanced by modern visual design consisting
of striking graphic treatment and a specific architectural conception that emphasized
simplicity, cleanness, and clarity. A unifying element - the exhibition wall - passed
unbroken through the whole space of the exhibition and worked in harmony with the
historical premises of the original church that today houses the Czech Museum of Music.

Most of the exhibition texts and photographs of the exhibit items are preserved
in a book published by the National Museum under the title Antonin Dvorak (ISBN
978-80-7036-323-2).
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