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HUDEBNI MAINSTREAM V CESKOSLOVENSKU

MEZI 60. A 90. LETY 20. STOLETI

Pojem ,,mainstream® je vysostn¢ oSidny a prelétavy. Mize
mit mnoho podob a mtze se vazat na trzni komodifikaci,
byrokratickou regulaci, stejné jako i prostou snahu oslovit
co nejvetsi publikum. Muze byt kosmopolitné otevieny i lo-
kalné uzavreny. Nase cile v uchopeni tématu jsou vSak mno-
hem skromnéjsi nez se pokouset definovat ,,mainstream®
jako takovy. Ve svych ambicich jsme zistali pouze v Ces-
kém prostoru, a navic jsme se zaméfili na ¢asovée i tematicky
vymezenou oblast. Na konkrétnich pfikladech vSak chceme
dat mainstreamu obsah a vyuzivame k tomu hudebni branze,
vé scény.

V predkladaném tematickém cisle periodika jsme se
zamé&fili vyhradné na vyzkum hudebniho provozu v Cesko-
slovensku mezi Sedesatymi a devadesatymi lety 20. stoleti,
jehoz vétsinovy segment chdpeme jako mainstreamovy. Ten
byl v uplynulych letech naziran zpravidla bud’ nostalgicky,
nebo naopak skrze moralni mtizku a dalsi jeho aspekty zi-
stavaly stranou. S témito pristupy si uz dnes nevystacime,
o samotném hudebnim provozu maji omezenou spolecen-
skou vypoveéd. Pro predkladané Cislo je naopak charakte-
risticka pluralita pfistupt a metodického spektra stejné jako
i snaha oteviit téma tak, aby poskytlo nové interpretacni
presahy a hudebni mainstream poukazalo jako spolecensky
podminény nejen dobovému kulturnimu provozu, ale i dy-
namice jeho dalsiho hodnoceni.

Jan Bliml se ve svém clanku vénuje muzikologické
analyze vybraného korpusu popovych skladeb z produkce
Supraphonu mezi edesatymi a osmdesatymi lety. Ceskoslo-
vensky pop se dle autorovych zavéra v zakladnich obrysech
prilis nelisil od dobové produkce ve svété. Poukazuje na pro-
blematickd mista moralni miizky nazirajici tento fenomén
v porevoluéni dob¢, ktery jej nebyl s to hodnotit v kontextu
vyvoje svétové popové hudby. Do dynamickych Sedesatych
let je zatazen ¢lanek Jittho Andrse popisujici ptisobeni Svy-
carského producenta Wernera Schmida v Ceskoslovensku.
Autor na zéklad¢ dosud nezvefejnénych materidlti Statni
bezpecnosti odkryva pozadi produkéniho vyjednavani kul-
turnich udalosti, které ovlivnily utvafeni popularni kultury
druhé poloviny Sedesatych let i celkovou spolecenskou at-
mosféru té doby. Pozornost je vénovana zejména sérii kon-
certd Louise Armstronga v Praze v bfeznu 1965. Petr Fe-
renc vypracoval na zaklad¢ vlastniho vyzkumu novy soupis
ceskoslovenskych licencnich desek z let 1965-1974, ¢imz

navazuje na starsi praci Radka Diestlera (2008), kterou dale
vyrazné rozpracovava. Ukazuje se tak zejména diive netu-
Sena zanrova Sife 1 limity licen¢ni nabidky Supraphonu. Ja-
kub Machek se ve svém ptispévku vénuje disku, které his-
torizuje v kontextu svétového vyvoje zanru i v souradnicich
Ceskoslovenského popu. Piedstavuje vicevrstevnou analyzu
tohoto rozsifené¢ho zanru, kterou vymezuje ve dvou genera-
cich zejména Ceskych diskotékovych aktérii sedmdesatych
a osmdesatych let 20. stoleti a poukazuje na jejich schopnost
vyuzivat socialisticka kulturni zadani pro obhajobu vlastni
(mnohdy odlisné) praxe. Posledni uvadény text, jehoz au-
torem je Ondfej Stdpanek, je piinosny uz tim, 7e piekraduje
milnik roku 1989. Zabyva se potykdnim se nonkonformnich
hudebnik (zejména punkert a metalistll) s komodifikaci na
zacatku devadesatych let a pfedstavuje jednotlivda dobova
vydavatelstvi a jejich rizné obchodni strategie, stejn¢ jako
reakce hudebnikt a fanouski na né.

Vsech pét predkladanych ¢lanktl vychazi z prispévk,
které jejich autofi prezentovali na online mezinarodni kon-
ferenci Mainstream! Popular Culture in Central and Eas-
tern Europe. Tu v fijnu 2020 uspotadalo Centrum pro stu-
dium populérni kultury (CSPK) ve spolupraci s Narodnim
muzeem, Filozofickou fakultou UK a Némeckym institutem
ve VarSave. Zprava z této konference je otisténa v nerecen-
zované Casti tohoto Cisla (autor: Zdenék Nebrensky), stejné
jako ctyfi tematické recenze (autofi: 2x Jifi Andrs, Tomas
Kavka, Martin Mejzr).

Vice nez jen mainstreamovou, komercni zabavu pii jeho cte-
ni preji editofi,

Tomas Kavka a Jifi Andrs
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MAINSTREAM MUSICIN CZECHOSLOVAKIA

BETWEEN THE 1960s AND 1990s

The term ,,mainstream® can be problematic and tricky to
define. It takes many forms and can be linked to both mar-
ket commodification and bureaucratic regulation, as well as
a simple desire to reach the largest possible audience. It can
denote international reach or be confined to regions. How-
ever, our aims in examining the topic are much more modest
than trying to define ,,mainstream® as such. Our ambitions
are limited to the Czech territory and, moreover, we have
focused on a defined temporal and thematic area. However,
we wanted to give meaning to the term mainstream by using
specific examples., We have used the music industry to do
so, a field in which the term mainstream is generally used to
refer to output with the broadest audiences.

In the present thematic issue of this journal, we focus
exclusively on research into the music industry in Czech-
oslovakia between the 1960s and the 1990s, most of which
we perceive to be mainstream. In the past, this field has tend-
ed to be considered either from a nostalgic or moral point
of view, and other aspects have been left aside. These ap-
proaches are no longer sufficient for us today; they offer lim-
ited informative value about the music industry itself. The
present issue, on the other hand, is characterised by a plural-
ity of approaches and methodological spectrums. It attempts
to open up the topic in such a way as to provide new inter-
pretative overlaps and to show the musical mainstream as
socially conditioned not only by the cultural production of
the time, but also by the dynamics of its further evaluation.

Jan Bliml‘s article focuses on a musicological analysis
of a selected corpus of pop songs released by the record la-
bel Supraphon between the 1960s and the 1980s. Accord-
ing to the author‘s conclusions, Czechoslovak pop did not
differ much in its basic features from contemporary world
pop production. He points out the problematic aspects of
the moral perspective when viewing this phenomenon in the
post-revolutionary era, which does not allow for an objec-
tive evaluation of it in the context of the development of
world pop music.

Set in the dynamic 1960s, Jiti Andrs’ article describes
operations of Swiss producer Werner Schmid in Czecho-
slovakia. Based on previously unpublished archival mate-
rials of the Czechoslovak secret police, the author uncov-
ers the organisational background of cultural events that
affected the formation of popular culture in the second half
of the 1960s and the overall social atmosphere of the time.
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Attention is paid especially to the series of concerts played
by Louis Armstrong in Prague in March 1965.

Petr Ferenc has drawn up a new inventory of Czecho-
slovak licensed records from the years 1965—1974 based on
his own research, which builds on and further develops the
earlier work of Radek Diestler (2008). This paper highlights
in particular a previously unsuspected breadth of genres but
also the limits of Supraphon‘s licensing procedure.

Jakub Machek‘s contribution focuses on disco music,
which he historicises in the context of both the world devel-
opment of the genre and the Czechoslovak pop. He presents
a multi-layered analysis of this widespread genre, which
he delineates into two generations of mainly Czech disco
artists of the 1970s and 1980s, highlighting their ability to
use socialist cultural assignments to defend their own (often
different) practices.

The last text presented here, written by Ondiej Stépanek,
is insightful because it explores the industry beyond the
milestone of 1989. It deals with the struggle of non-con-
formist musicians (especially punks andmetalheads) with
commodification in the early 1990s and presents the various
music labels of the time and their different business strate-
gies, as well as how musicians and fans reacted to them.

All five articles are based on papers presented by their
authors at the online international conference Mainstream!
Popular Culture in Central and Eastern Europe. The confer-
ence was organised by the Czech Centre for the Study of
Popular Culture (CSPK) in cooperation with the National
Museum, the Faculty of Arts of Charles University and the
German Historical Institute Warsaw in October 2020. The
report from this conference is printed in the unreviewed
section of this issue (author: Zdenék Nebiensky), alongside
four thematic reviews (authors: 2x Jifi Andrs, Tomas Kavka,
Martin Mejzr).

The editors hope that reading these articles provides more
than just mainstream, commercial entertainment.

Tomas Kavka and Jifi Andrs



