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Vystavni ¢innost
Ceského muzea hudby
v letech 2003-2008

EVA PAULOVA

Muzejnl’ praxe zaméfena na déjiny hudby se stale musi vyrovnavat se zakladnimi
otazkami: je viibec moZné vystavovat hudbu, jev ze své podstaty nehmotny? Do-
kaZe vystava vyjadrit vztah autor - interpret - posluchaé? MiZze hudba ovliviovat Zivot
spoleénosti? Témto ani mnoha dal&im Gvahadm se Ceské muzeum hudby (CMH) nevyhyba
a jiz od pocatku své existence se snazi na né odpovidat kladné, trebaze se hudebni vysta-
vy v 70. a 80. letech 20. stoleti konaly jesté pod politickym a ideologickym tlakem. Dnes
chce muzeum formou zajimavych vystavnich projektl otevrit verejnosti celé bohatstvi
hudebnich sbirek, nachazet v nich nova fakta a SirSi kulturni souvislosti a pfedstavit je
na vysokém odborném stupni, zaroven vSak je nutné respektovat nizkou Groven hudebni
vychovy na skolach a pokud mozno naplnit také tuto elementarni vzdélavaci roli.

Vice neZ 90% sbirkovych predmétd Ceského muzea hudby je uchovano na papirovém
nosici. Za vyznamné prameny hudebni historie pokladame predevsim autorlv vliastno-
ruéni notovy zapis a autenticky hudebni nastroj, ve sbirkach se vSak nachazi i mnoho
jinych pozoruhodnych doklad( vypovidajicich o bohatstvi hudebniho Zivota.

Nastup novych technologii na prelomu tisicileti zménil také navstévnika muzea. Te-
levize a internet poskytuji nedozirné moznosti vzdélavani a zabavy, ale sou¢asné vedou
k omezeni schopnosti a chuti vnimat ¢teny text a ke snaze pfijimat informace rychle
a pohodIné v audiovizualné atraktivni zkratce, a to predevSim u mladych. Chovani lidi
stale vice ovliviauji vSudypfitomné marketingové kampané postavené na heslovité vypo-
védi, mezi nimizZ je ¢asto obtizné prosadit do povédomi verejnosti i velmi kvalitni kulturni
projekty.

V 90. letech minulého stoleti vystavovalo Ceské muzeum hudby Gspésné rovnéz v ji-
nych objektech Narodniho muzea, protoze na svém pracovisti nemeélo dlouhodobé pri-
stupnou stalou expozici. Teprve po prestéhovani do budovy v Karmelitské ulici se oteviely
vystavni ¢innosti muzea nové prostory a moznosti. Muzeum Bedficha Smetany a Muze-
um Antonina Dvoraka doplnuji své stalé expozice mensimi vystavami a aktualizuji pohled
na tyto velké Eeské skladatele a jejich dilo. Vyznamny také byl a nadale je podil Ceského
muzea hudby na rozsahlych interdisciplinarnich vystavach v hlavni budové Narodniho
muzea, jinde v Praze i v zahrani&i (Z Cech aZ na konec svéta, Zavér tisicileti, Labe, Tisic
let eské kultury, Z duchovni tvorby Antonina Dvoraka, Voda a Zivot, Stopy lidi aj.).
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@ Vystavy v hlavni budové CMH v Karmelitské ulici

Po zakladnim Gkolu - zpfistupnéni stalé expozice CLOVEK - NASTROJ - HUDBA v roce
2004 bylo mozZné zahajit pravidelnou vystavni ¢innost. Jeji dramaturgie vychazi z pred-
nostniho uplatnéni vlastnich sbirkovych predmétli muzea, predevsim téch, které dosud
nebyly predstaveny verejnosti. Rekonstrukce budovy pokracovala i po otevieni expozice
dalSimi etapami, které postupné rozsiruji vystavni plochy. Zakladem je volny neuzavieny
prostor pfi dvorané muzejni budovy. Mobiliaf vystav byl pofizovan a doplfiovan postupné
a déje se tak dosud. ProtoZe se jedna o hudebni muzeum, tvofi samoziejmou soucast vy-
stav osobité kulturni programy na vernisazich, premiéry skladeb a doprovodné koncerty
vazané na vystavni témata.

Soucasti expozice se staly vitriny, jejichZ obsah se pravidelné méni formou malych vy-
stavek, které pribézné prezentuji bohatstvi sbirkovych fond( hudebnéhistorického oddé-
leni. Nékteré navazuji na rlizna aktualni hudebni vyroci, jiné predstavuji posledni muzejni
prirdstky nebo vysledky aktualni prace se sbirkou a prace védecké. Umoznuji, aby stali
navstévnici muzea nasli vzdy néco nového. Expozice CLOVEK - NASTROJ - HUDBA byla
ocenéna zvlastnim uznanim soutéze Gloria Musaealis.

@ Prehled vystavek v expozici:

Nazev autor od do

Nejcennéjsi sbirky a nové pfirlistky hudebnéhisto- | Markéta Kabelkova | listopad 2004 | kvéten 2005

rického oddéleni Eva Paulova

Historie kol hry na klavir Markéta Kabelkova | listopad 2004 | listopad 2005
Eva Paulova

Josef Suk Jana Vojtéskova kvéten 2005 listopad 2005

Ze zlaté pokladnice klavirniho dila Bohuslava Katefina Mayrova prosinec 2005 | bfezen 2006

Martind

Marginalie v nejstarSich pramenech ¢MH Dagmar Stefancova | listopad 2005 | bfezen 2006

Opera Don Giovanni Wolfganga Amadea Mozarta | Jifi Mikulas kvéten 2006 kvéten 2007

ve shirkach CMH

Dilo Wolfganga Amadea Mozarta ve sbhirkach Markéta Kabelkova | kvéten 2006 kvéten 2007

CMH

Beethoveniana ve fondech ¢MH Jifi Mikulas kvéten 2007 kvéten 2008

FrantiSek Ondficek Ludmila MikulaSova | kvéten 2007 kvéten 2008

Ema Destinnova Marie Sedlakova cerven 2008 srpen 2008

Karel Bendl Véra Sustikova Serven 2008 | srpen 2008

Leopold Kozeluh Jifi Mikulas srpen 2008 zari 2008

Jan Antonin KozZeluh Ludmila MikulaSova | srpen 2008 zari 2008

Svatovaclavské motivy Dagmar Stefancova | zafi 2008 listopad 2008

Kde domov miij Markéta Kabelkova | fijen 2008 listopad 2008

FrantiSek Kmoch Darina Svobodova listopad 2008 | prosinec 2008

Frantisek Susil Dagmar Stefancova | listopad 2008 | prosinec 2008
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® Piehled vystav situovanych do hlavniho vystavniho prostoru CMH:

Jak vznika muzeum hudby Eva Paulova kvéten 2004  Fijen 2004

Jesté pred otevienim stalé expozice a v pribéhu rekonstrukce budovy se CMH poprvé
predstavilo verejnosti v ramci Mezinarodniho hudebniho festivalu Prazské jaro. K této
prilezitosti a pro prvni rocnik Muzejni noci v Praze byla pfipravena panelova vystava o his-
torii nového sidla muzea, byvalého klasterniho kostela sv. Mafi Magdalény, o jeho rekon-
strukci a pripravé expozice hudebnich nastroju.

Dobra pohoda ¢eské hudby aneb Dra Desideria Eva Paulova, listopad 2004 kvéten 2005
vidéni a proroctvi o hudbé Hana Suchomelova

Prvni vystavni titul vznikl za podpory projektu Ceska hudba 2004. Pfipomnél osobnost
malife, kreslife a grafika Hugo Boettingera (1880-1934), ktery vénoval velkou ¢ast své-
ho dila vaznému i satirickému pohledu na hudebni Zivot a pratelil se s mnoha hudebniky
pocatku 20. stoleti. Jeho dilo inspirované hudbou nebylo v tomto rozsahu dosud vystave-
no na jednom misté. Podafilo se soustfedit exponaty z mnoha verejnych a soukromych
sbirek. Ve svych karikaturach malif velmi trefné reflektoval tzv. boj o Dvofaka, Smetanu
a Suka. Jeho protagonista Zdenék Nejedly nakonec spor prenesl z kulturni na politickou
rovinu a karikatury byly mnoho let nezadouci. Scénar vystavy je vystupem grantového
projektu Ministerstva kultury CR.

Paleta srdce - vystava z malifského dila Josefa Jana Fojtikova cerven 2005 listopad 2005
Bohuslava Foerstra

Dalsi vystava se rovnéz vénovala dilu vytvarnému. Mimoradné rozsahla pozustalost Jose-
fa Bohuslava Foerstra (1859-1951) patfi mezi vyznamné akvizice muzea. Skladatelovo
mnohostranné nadani se projevovalo mimo jiné celozivotni laskou k malbé a kresbé.
Jeho malby jsou osobitym obrazovym denikem, ktery nas provazi misty, kde Foerster
pobyval a ktera miloval. Cestoval po celé Evropé, byl vaSnivym horskym turistou. Vystava
poskytla posluchaclim Foerstrovy hudby podhled na intimni obrazovou vypovéd umélco-
va nitra a nabidla Zivé provedeni jeho skladeb na nékolika doprovodnych koncertech.

Stédry den 1875 Véra Sustikova prosinec 2005 tinor 2006

Vyrodi vzniku prvniho deského koncertniho melodramu Stédry den od Zdefika Fibicha in-
spirovalo vanoc¢ni vystavu, jejiz atmosféru dokreslily exponaty z narodopisného oddéleni
Narodniho muzea - Historického muzea. Jednoticim motivem vystavy byla znama Erbe-
nova basen ze sbirky Kytice a jeji ztvarnéni v hudebnim a vytvarném umeéni a v knizni
kultufe. Zpracovani historie ¢eského melodramu je jednim z vyzkumnych Ukold muzea.
Toto téma umoznilo predstavit v ramci vystavy melodram jako Zivé sou¢asné uméni v ob-
lasti interpretace i tvorby.
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Hudba v Praze 1760-1810 Ctyii prazsti skladatelé Jifi Mikulas bfezen 2006  zafi 2006
Hudba v Praze 1760-1810 Hudebni Praha Markéta Kabelkova kvéten 2006  zafi 2006
a Mozart Eva Paulova

250. vyro&i narozeni Wolfganga Amadea Mozarta (1756-1791) pfipomnélo Ceské mu-
zeum hudby dvéma vystavami, které z riznych hledisek dokumentovaly vztah Mozartova
dila k prazskému prostredi prelomu 18. a 19. stoleti. Prvni ¢ast se obracela spisSe k od-
borné verejnosti a vénovala se méné znamym osobnostem prazského hudebniho Zivota
Mozartovy doby. Provazela ji publikace na toto téma a audioprogram. Druha ¢ast podala
komplexnéjsi obraz jednotlivych oblasti prazského hudebniho Zivota tohoto obdobi. Né-
které exponaty byly vystaveny poprvé. Projekt dokumentoval mimoradnou droven hudby
v Praze sklonku 18. stoleti jako podminky vyjimecného Uspéchu a pochopeni Mozar-
tovy hudby v ¢eském prostiedi. Oddéleni hudebnich nastroju prispélo nékolika nastroji
Ceskych vyrobcl a s ceskym nastrojafstvim konce 18. stoleti se navstévnici mohli blize
seznamit v expozici, kde je rovnéZ &ekaly jiz zminéné mensi tematické vitriny. Ceské
muzeum hudby se podstatné podilelo i na dalSich vystavnich akcich k Mozartovu vyroci:
v Praze na vystavé Praha Mozartova v Clam-Gallasové palaci a ve Vidni v prostorach Al-
bertiny na projektu Mozart-Experiment-Aufklarung organizovaném rakouskym Da Ponte
Institut.

Zivot je jen nahoda Véra Sustikova za¥i 2006 tinor 2007
Vystava ke 100. vyroéi narozeni Jaroslava Jezka

Reprizy: Slovenské narodné mizeum Bratislava,

Masarykovo muzeum v Hodoniné

Vyznamnou soucast muzejnich sbirek predstavuje pozlstalost skladatele Jaroslava Jez-
ka (1906-1942), od jehoz narozeni uplynulo v roce 2006 sto let. Pro vétSinu posluchacu
je JeZek svazan predevsSim s tvorbou prazského Osvobozeného divadla. Vystava nazvana
po jedné z jeho pisni ,objevovala“ také dalSi vrstvy Jezkovy tvorby, predevsSim z vazné
a jazzové hudby: zapisy v pamétni knize nejen chvalily, ale i obdivovaly dosud nepoznana
hudebni dila a ¢asto kongily prislibem jejich dalsi propagace nebo aktivniho provozovani.
Prohlidkou provazela reprodukovana Jezkova hudba véetné filmové, kterou si pamétnici
radi pfipomnéli pii projekci historickych snimk(l. Rozsahly doprovodny program nezlstal
jen u koncertll, ale nabidl také mladym navstévnikim a détem moznost interaktivni-
ho seznameni se s Jezkovymi skladbami. Cast programU byla pfipravena ve spolupréaci
s Hudebni mladeZi Ceské republiky. V soutéZi Gloria Musaealis - Muzejni vystava roku
2006 se projekt umistil na 4. misté. Po Gspésnych reprizach v Bratislavé a v Hodoniné se
vystava pod nézvem Jaroslav JeZek: Life is Just an Accident realizovala v Ceské narodni
budové v New Yorku (16. 6. - 30. 8. 2009) a v Kulturnim centru pfi kostele sv. Vaclava
v Torontu (10. 12. 2009 - konec ledna 2010).
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Tajemstvi notového rukopisuv Vojtéch Mojzis kvéten 2007  zafi 2007
Repriza: Méstské muzeum v Celakovicich

Na prelomu tretiho tisicileti se i v hudebni kompozici pIné projevuje vliv novych techno-
logii, predevsim vypocetni techniky. Zda se, Ze pomalu zmizi neopakovatelna vypovéd
o psychologii a osobitosti skladatelovy tvorby - jeho vlastnoruéni notovy zapis. Tento fe-
nomén predstavila vystava zachycujici autografy nékolika ¢eskych hudebnik( od 17. sto-
leti do soucasnosti a zaroven se pokusila o posouzeni psychologickych aspektl notové-
ho rukopisu ve spolupraci s grafology, ktefi dosud nikdy tento specificky druh rukopisu
neinterpretovali. Stranou nezlstalo ani mizejici uméni notografd. Diky partnerovi projek-
tu mohli navstévnici vyzkouSet moderni pocitacové notové editory, pfipadné se pokusit
o komponovani pfi klaviru, s papirem a tuzkou. Autor scénare vytvoril vlastni hudebni
skladbu Notarum musicarum, ktera zaznéla na vernisazi. Moznost zahrat si se stala na-
tolik oblibenou, Ze po ukonceni vystavy pianino verejné prostory muzea jiz neopustilo
a denné se rozezniva pod rukama déti i dospélych.

Zaniklé chramy - ziva hudba Pagmar zari 2007 bfezen 2008
Stefancova
Dalsi titul se vratil hloubé&ji do histo-
rie. Jeho hlavni inspiraci byl sam pro-
stor muzea - byvaly klasterni kostel.
| kdyz od sklonku 18. stoleti budova
neslouzi bohosluzbé, své kouzlo si
zachovala dodnes. Kolik takovych
chramd v Praze je a jaka hudba
v nich znéla? Mnoho badatell se za-

byvalo architektonickou a vytvarnou
odobou zaniklVch nebo prestavé- Friedrich Bernhard Werner: kostel sv. Mafi Magdalény
p’ R _y i P . . a klaster dominikant na Malé Strané, nyni sidlo Ceského
nych kostelu, historie hudebnich del muzea hudby / St Mary Magdalene’s Church and the
vSak byla vétsSinou hodnocena mimo Dominician monastery in the Lesser Town, now the residence

. . PP . of the Czech Museum of Music; kresba / drawing, ¢. 1750
tyto souvislosti. Scénar je vysledkem Narodni pamatkovy Ustav / National Historical Landmark

objevného vyzkumu prazskych hu- Office, €. inv. / Inventory No. 26,118

debnich déjin a vynikajici spoluprace

s archeology a historiky. Vystava, stejné jako bohaty doprovodny program formou pred-
nasek, komentovanych vyklad(l a koncertd, vyvolala nebyvale kladny ohlas. Provazela ji
kvalitni tiSténa publikace, ve formé audioprivodce méli navstévnici k dispozici mluveny
komentar a vybér hudebnich ukazek. K této prileZitosti vznikl také audiovizualni porad,
pozdéji vysoce hodnoceny na prehlidce Musaionfilm 2008. Zvlastnosti vystavy byla jeji
variabilita, spocivajici v obméné exponatu citlivych na delsi osvit (cenné iluminované ru-
kopisy a staré tisky). Tato akce nikoli jako prvni pfipomnéla, Ze vedle zdUraznovanych
program(l pro déti jsou to seniofi, kdo tvofi vyznamnou ¢ast navstévnik( muzei a maji
velky zajem o osobni pfistup a dalsi informace k vystavam a expozicim.

Doamindcans 28 Mar ilagiain, ™
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%achrénéné poklady pani Hudby Markéta Kabelkova bfezen 2008  kvéten 2008
Ceské muzeum hudby Sest let po povodni Eva Paulova

Povoden v roce 2002 vazneé postihla muzejni sbirky v objektu Velkoprevorského palace,
tehdejsiho sidla muzea, Muzea Bedficha Smetany na Novotného lavce a sbirky klaveso-
vych nastrojd a hracich stroji v depozitafi Narodniho muzea v Tereziné. Odstranovani
nasledk( povodni vyznamné ovlivnilo ¢innost muzea v dalSich letech. Diky pomoci sta-
tu i mezinarodnich projektl se podafilo do dnesni doby velkou ¢ast postizenych sbirek
vysuSit a vétSinou jako pIné funkéni vratit hudebni vefejnosti. Tyto nové Ukoly prispély
na svétové Urovni k rozvoji novych restauratorskych postupd. Rokem 2008 skoncila prvni
nejvyznamnéjsi etapa zachrannych a restauratorskych zasah(. Ve spolupraci s Akademii
véd Ceské republiky se podafilo vysusit vazné postizenou &ast knihovny a libret. Vzhle-
dem k tomu, Ze napr. shirka libret a staré publikace ze sbirky Ondfeje Hornika patfi mezi
vzacné nebo unikatni exemplare, probiha nyni jejich rozsahlé restaurovani. Postizené
sbirky notového archivu byly za pomoci Svycarské vlady a odbornik(i vysuseny na praco-
visti Technického muzea v Brné. Vysledky vysouSeni jsou vynikajici a minimalizuji dalSi
potfebné restauratorské prace. Obzvlasté narocné jsou zasahy na poskozenych hudeb-
nich nastrojich. ProtoZe voda zatopila pfedevSim konstrukéné sloZité a velké klavesové
nastroje a hraci stroje, predstavuje jejich zachrana a restaurovani nékolikaleté projekty.
K nespornym Uspéchim muzea patfi, Zze mGzeme historické celodfevéné klaviry - pfi
zachovani jejich plvodni autenticity - opét nejen vidét, ale i slySet. Aby pecliva mravenci
prace restauratord nezlstala navstévnikiim muzea zcela skryta, pribliZila ji vystava pro-
strednictvim dokumentarnich filmUG. Také bylo nutno pfipomenout mimoradné nasazeni
muzejnik( pti zachrannych pracich za povodné ve velmi tézkych podminkach.

Muzika etnika Petra Hnikova kvéten 2008 listopad 2008
Hudba jako zrcadlo kultur Zuzana Jurkova

Muzika etnika vznikla ve spolupraci s Naprstkovym muzeem asijskych, africkych a ame-
rickych kultur, Fakultou humanitnich studii Univerzity Karlovy a se Slovenskym narodnym
muzeem. Zabyvala se univerzalnim charakterem hudby, jak ji nachazime u rdznych his-
torickych i souasnych kultur. Bourala pfedstavu o zaméfeni Ceského muzea hudby jen
na historii a evropsky kontext. Zpfistupnila nastroje z mnoha svétadilll a ukazala, jaké
tony a rytmy doprovazeji lidi vSude na svété ve chvilich radosti, smutku ¢i nabozenského
prozitku a pro¢ tomu tak je. Tyto jevy zprostredkovaly originalni pfedméty, fotografie a fil-
mové dokumenty. S autentickou hudbou jinych kultur, stejné jako s jeji reflexi v soucas-
né tvorbé seznamil navstévniky bohaty koncertni a filmovy doprovodny program. V nové
zpristupnéném vicelcelovém salu bylo mozné zahrat si na nastroje z oblasti jihovychodni
Asie. Vystava a publikace vydana pfi této prileZitosti mély zajimavé grafické zpracovani.
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@ Vystava v hlavni budové Narodniho muzea - Hollareum

Otakar Sevéik a ¢éeska houslova Skola Vojtéch Mojzis prosinec 2004 {nor 2005

Urcité by neméla zlstat opominuta vystava, ktera se uskutecnila v hlavni budové Narod-
niho muzea. Upozornila nejen na vynikajici a zakladatelskou osobnost ¢eské houslové
Skoly Otakara Sevéika, ale pfipomnéla i to, Ze vyuka hry na housle, tak popularni v prvni
poloviné 20. stoleti, ustupuje do pozadi. Svétovy Uspéch ceskych houslovych virtuosu
- Sevéika, OndFicka, Kubelika - byl tehdy pro déti stejné pritaZlivy jako dnedni Gsp&chy
sportovel. Sevéik nepochybné ovlivnil i mnohé sougasné Spickové houslisty, ktefi vdééi
za svou brilantni techniku praveé jeho houslové Skole a pedagogickym zasadam. Koncerty
na schodisti Narodniho muzea, na kterych se sesli nejen vynikajici hudebnici, ale i ti
mladsi adepti houslového uméni ze zakladnich uméleckych Skol, prokazaly, Ze se o bu-
doucnost ¢eské houslové Skoly nemusime bat.

Obraz vystavni éinnosti Ceského muzea hudby by nebyl (pIny bez prehledu vystav po-
radanych v prostorach Muzea Bedficha Smetany a Muzea Antonina Dvoraka. Jejich kon-
cepce navazuje na monografické zaméreni obou oddéleni a dokazuje, Ze pohled na slav-
né osobnosti hudebni minulosti nemusi zlstat jen u obvyklého tématu ,Zivot a dilo“,
ale ze hudba obou vyznamnych predstavitell ceské a svétové hudby stale zlstava Sirsi
soucasti kultury.

@ Vystavy Muzea Antonina Dvoraka

Antonin Dvorak ve filatelii Jan Dehner 2002 2003
Dvorakova rodina ve fotografiich Jarmila Tauerova 2003 2004
Jak se svét loucil s Antoninem Dvorakem Anna Vasickova 2004 2005
Josef Suk shératel Jarmila Tauerova 2005 2006
75 let Spolec¢nosti Antonina Dvofaka Jan Dehner 2006 2007
Markéta Hallova
Prahou po stopach Antonina Dvofaka Jarmila Tauerova 2007 2008
Vystavy Muzea Bedficha Smetany
Prodana nevésta znama i neznama Milan Pospisil 2001 2003
Repriza: Regionalni muzeum v Litomysli
v ramci mezinarodniho hudebniho festivalu
Smetanova Litomysl, Muzeum Jindfichohradecka,
JindfichQv Hradec
Podoby Bedficha Smetany Jana Plecita 2004 2005
Marie KlimeSova
Muzeum Bedficha Smetany 1926-2006 Olga MojziSova 2006 2008
Unikaty, novinky, kuriozity Jana Plecita
Milan Pospisil
Druhy Zivot Prodané nevésty v saloné, v kuchyni, Milan Pospisil 2008 2008
v hostinci, venku a na ulici
ZapadocCeska galerie v Plzni
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Vystavy jsou jednim z hlavnich Gkolt muzea a Ceské muzeum hudby se v poslednich
letech snazi tuto ¢ast muzejni prezentace vyznamné podporovat. | pfes omezené finanéni
prostifedky hleda muzeum dosud malo znama nebo opomijena témata, klasické expozice
obohacuje o programy pro vsechny navstévnické skupiny. ProtoZe se nachazi v historic-
kém centru Prahy, nemuZe nereflektovat vyznamny podil zahrani¢nich turistd a zajem-
cl o hudbu. Expozice jsou proto prezentovany v dvojjazycné verzi. VétSina scénari je
vysledkem dlouhodobé odborné a védecké pfipravy, umozniujici poprvé vystavit nezna-
mé pamatky hudebni minulosti. Ve spolupraci s dalSimi institucemi vzniklo v poslednich
letech nékolik stalych expozic a dlouhodobych vystav v Praze i po celé Ceské republi-
ce: za vSechny jmenujme projekt s nazvem KLAVIR? KLAVIR! KLAVIR! Tajemstvi i krésa
klavesovych nastroju v proménach staleti, ktery se v roce 2008 uskutecnil na zamku
v Litomysli. TéhoZ roku byla zrekonstruovana dalsi ¢ast muzejni budovy a rozSifeno vyba-
veni mobiliafem. Oteviraji se tedy nové mozZnosti pro neobvykla témata a jejich atraktivni
zpracovani pfi zachovani vysoké odborné tdrovné Ceského muzea hudby.

[ MISTROVSKA SKOLA A PAREE —
==

Zivot je jen nahoda / ‘Life is Just an Accident’
Vstupni prostor do vystavy o Jaroslavu Jezkovi / Entrance to the exhibition about Jaroslav JeZek
Fotografie / Photograph, Oto Palan
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Music from 2003 to 2008
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museum focused on the history of music must come to terms again and again with

certain fundamental questions in determining its activities. Is it possible at all to exhibit
music-a phenomenon thatis in essence intangible? Can an exhibition express the relations
among composer, performer, and listener? Can music have an impact on society? The
Czech Museum of Music (CMM) does not hesitate to tackle these issues and many others,
and since its origin it has endeavoured to answer these questions in the affirmative-even
going back to the 1970s and 1980s when exhibitions were still held under political and
ideological pressure. Today the museum wishes to open to the public the whole wealth
of its musical collections via interesting exhibitions, to find new facts and broad cultural
connections in those collections, and to present them at a high professional level. At the
same time, however, it must take into consideration the low level of music education in
schools and, if possible, fulfil an elementary educational role itself.

More than 90% of the items in the museum’s collections are on a paper medium. We
regard as important sources for music history above all composers’ autograph musical
manuscripts and authentic musical instruments, but the collections contain many other
remarkable documents that tell us about the richness of musical life.

The arrival of new technologies at the turn of the millenium changed the nature
of visitors to the museum. Television and the internet provide endless possibilities for
education and entertainment-but at the same time tend to reduce both the ability and the
desire to read texts, and lead to efforts to absorb information quickly and comfortably in
an audio-visually attractive ‘shortcut’, especially in the case of children and adolescents.
People’s behaviour is influenced more and more by omnipresent marketing campaigns
based on slogan-style advertisements, among which it is often difficult to make on
impression on the public even with very high-quality cultural projects.

During the 1990s, when the Czech Museum of Music had no permanent exposition
openon along-term basis in its own premises, it mounted successful exhibitions in various
buildings of the National Museum. Only after the move to the building on Karmelitska
street did the museum gain new premises and new opportunities for exhibitions. In the
meantime the Bedfich Smetana Museum and the Antonin Dvorak Museum supplemented
and continue to supplement their permanent expositions with smaller temporary
exhibitions, bringing up to date our view of these great Czech composers and their works.
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Also significant has been, and continues to be, the share of the Czech Museum of Music
in large interdisciplinary exhibitions held in the main building of the National Museum,
other institutions, and even abroad: From the Czech Lands to the Farthest Corners of the
World, The End of the Millenium, The Labe River, A Thousand Years of Czech Culture, The
Sacred Works of Antonin Dvorak, Water and Life, People’s Footprints, and others.

® Exhibitions in the Czech Museum of Music’s Main Building on Karmelitska street
Once the museum’s fundamental task was fulfilled with the opening of its permanent
exposition Man-Instrument-Music in 2004, it could begin its regular exhibition activity
with the primary goal of displaying items from its own collections, above all those that
have never been presented to the public. Remodelling of the building continued even
after the opening of the main exposition, in further stages that gradually expanded
exhibition space. The main space is the open area in the building’s atrium. Furnishings
for exhibitions have been acquired and are being gradually augmented. Because this is
a music museum, exhibitions of course include distinctive cultural programs at openings,
premieres of compositions, and accompanying concerts tied to the exhibitions’ subjects.

The main exposition includes display cases whose content changes for small
exhibitions, progressively presenting the wealth of the Music History Division’s collections.
Some are related to major musical anniversaries of various kinds, while others display
the museum’s most recent acquisitions or results of current work with the collections
and scholarly research. They allow regular visitors to the museum to find something new
each time. The permanent exposition Man-Instrument-Music has been honoured by
special recognition in the competition Gloria Musaealis.

® Small Exhibitions within the Main Exposition:

Title Author(s) from to

The Most Valuable Collections and New Ac- Markéta Kabelkova, | November 2004 | May 2005

quisitions of the Music History Division Eva Paulova

The History of Piano Method Books Markéta Kabelkova, | November 2004 | November 2005
Eva Paulova

Josef Suk Jana Vojtéskova May 2005 November 2005

From the Golden Treasury of Piano Music by | Katefina Mayrova December 2005 | March 2006

Bohuslav Martini

Marginalia among the CMM'’s Oldest Docu- Dagmar Stefancova | November 2005 | March 2006

ments

Mozart’s Opera Don Giovanni in the Collec- Jifi Mikulas May 2006 May 2007

tions of the CMM

The Music of Wolfgang Amadeus Mozart in Markéta Kabelkova | May 2006 May 2007

the Collections of the CMM

Beethoveniana in the Collections of the CMM | Jifi Mikulas May 2007 May 2008

FrantiSek Ondficek Ludmila MikulaSova | May 2007 May 2008

Ema Destinnova Marie Sedlakova June 2008 August 2008

Karel Bendl Véra Sustikova June 2008 August 2008
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Leopold Kozeluh Jifi Mikulas August 2008 September 2008
Jan Antonin Kozeluh Ludmila MikuladSova | August 2008 September 2008
St. Wenceslas Motives Dagmar Stefancova | September 2008 | November 2008
Where Is My Homeland? Markéta Kabelkova | October 2008 November 2008
FrantiSek Kmoch Darina Svobodova | November 2008 | December 2008
Frantisek Susil Dagmar Stefancova | November 2008 | December 2008

©® Other Exhibitions in the CMM’s Main Exhibition Space:

How a Music Museum is Born Eva Paulova May 2004 October 2004

The CMM presented its new building to the public for the first time while remodelling
was still underway, before the permanent exhibition was opened, in the framework of
the Prague Spring International Music Festival. For this occasion and for the first annual
Museum Night in Prague a panel exhibition was prepared about the history of the
museum’s new headquarters (the former monastery church of St. Mary Magdalene), about
its remodelling, and about preparations for the exposition of musical instruments.

‘The Good Cheer of Czech Music’, or Dr. Desi- Eva Paulova, Hana November 2004 May 2005
derius’s Vision and Prophecy about Music Suchomelova

The first temporary exhibition in the museum’s main exhibition space was mounted with
support from the project Czech Music 2004 and was focused on the painter, drawer,
and graphic artist Hugo Boettinger (1880-1934), who was friends with many musicians
of the early twentieth century and devoted a major portion of his work-both serious and
satirical-to musical life. Never before had so many of his works inspired by music been
displayed in one place. ltems from many public and private collections were assembled. In
his caricatures Boettinger depicted very aptly the struggles among supporters of Dvorak,
Smetana, and Suk, the chief perpetrator of which, Zdenék Nejedly, finally brought the
dispute from the cultural to the political level-whereupon Boettinger’s caricatures were
for many years considered taboo. The plan for this exhibition was the result of a grant
project of the Ministry of Culture of the Czech Republic.

The Palette of the Heart: An Exhibition of Jana Fojtikova June 2005
Paintings by Josef Bohuslav Foerster

November 2005

The next exhibition was also devoted to visual arts. The museum’s
extraordinarily large collection from the estate of the composer
Josef Bohuslav Foerster (1859-1951) isamong its more important
acquisitions. Foerster's multifaceted talent manifested itself not
only in music but in his life-long love for painting and drawing. His

Josef Bohuslav Foerster u malifského stojanu /
Josef Bohuslav Foerster at an easel

Fotografie / Photograph, 1930

NM-CMH, F 631
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paintings are a personal diary in images, guiding us through places where he spent time of Jaroslav Jezek (1906-42), the centenary of whose birth was celebrated in 2006.
and that he loved. He travelled all over Europe and was a passionate mountain hiker. This For most listeners JeZek is tied above all to the work of Prague’s Osvobozené divadlo
exhibition gave lovers of Foerster's music a look at his intimate confession in pictures, and (Liberated Theatre). But this exhibition, named after one of his songs, ‘discovered’ other
offered the opportunity to listen to his compositions in several accompanying concerts. aspects of his output as well, above all in the spheres of serious music and jazz: entries
in the visitors’ registry praised and admired musical works of his not previously known,
Christmas Eve 1875 Véra Sustikova December 2005 February 2006 and often ended with a promise of their further promotion or active performance. The
The 125th anniversary of the origin of the first Czech concert melodrama, Stédry den exhibition was accompanied by recordings of Jezek’s music including scores for films,
(Christmas Eve) by Zdenék Fibich, inspired this Christmas exhibition whose atmosphere was which were projected to the delight of visitors familiar with them from bygone days.
enhanced by exhibit items from the National Museum’s Folk Culture Division. The unifying The extensive accompanying programs were not limited to concerts but offered young
motif was the well-known poem Stédry den by Karel Jaromir Erben from the collection Kytice visitors and children the opportunity to experience Jezek's music interactively. Some
z narodnich povésti (A Bouquet of Folk Legends) and its treatments in music, visual arts, of the programs were prepared in cooperation with Hudebni miadez Ceskeé republiky
and literature. Research into the history of the Czech melodrama is one of the museum’s (Musical Youth of the Czech Republic). In the competition Gloria Musaealis - Muzejni
ongoing research projects, which made it possible to present melodrama in the exhibition vystava roku 2006 (Museum Exhibition of the Year 2006) this project won fourth place.
as living contemporary art in the areas of both composition and performance. After successful reprises in Bratislava and Hodonin, the exhibition was shown in the
Czech National Building in New York from 16 June to 30 August 2009 and in the Cultural
Music in Prague, 1760-1810: Four Prague  Jifi Mikula$ March 2006 September 2006 Centre of the Church of St. Wenceslas in Toronto from 10 December 2009 to the end of
Composers January 2010.
Music in Prague, 1760-1810: Musical Prague Markéta Kabelkova, May 2006 September 2006
and Mozart Eva Paulova The Secret of Music Writing Vojtéch Mojzis May 2007 September 2007
The Czech Museum of Music commemorated the 250th anniversary of the birth of Wolfgang Reprise: Municipal Museum in Celakovice
Amadeus Mozart (1756-91) in two exhibitions documenting from various points of view In the art of musical composition at the turn of the third millenium the influence of new
the relation of Mozart's music to the Prague environment in the late eighteenth and early technologies, above all those involving computers, is very evident. Slowly disappearing,
nineteenth centuries. The first of them was addressed more to the professional community, it seems, is the irreplaceable testimony to the psychology and distinctive personality
dedicated to unjustly neglected figures in Prague musical life during Mozart’s time; it was of a composer’s work offered by his or her handwritten musical manuscript. This
accompanied by a publication on this topic and an audio program. The second presented phenomenon was presented in an exhibition that displayed autographs of several Czech
a more comprehensive picture of various aspects of Prague musical life during this period. musicians from the seventeenth century to the present, and attempted to assess the
Some items were exhibited for the first time. The project documented the extraordinary psychological aspects of a musical manuscript in cooperation with graphologists who
quality of musical culture in Prague at the end of the eighteenth century, as a condition for had never before interpreted this specific type of handwriting. Nor was the vanishing art
the exceptional success and understanding of Mozart's music in the Czech environment. of musical typesetters neglected. Thanks to the project’s partner, visitors could try out
The Musical Instruments Division contributed several instruments by Czech makers, and modern computer programs for writing music and, if they wished, attempt to compose
visitors could learn more about Czech instrument making during this period in the permanent at the piano with paper and pencil. The author of the exhibition created his own musical
exposition, including the above-mentioned smaller display cases devoted to particular topics. composition titled Notarum musicarum, which was performed at the opening. The
The Czech Museum of Music also had a substantial share in further exhibitions for the Mozart opportunity to play the piano became so popular that after the exhibition ended the
anniversary: Mozart’s Prague, held in Prague’s Clam-Gallas Palace, and in Vienna'’s Albertina piano remained in the museum’s public space, where it sounds daily under the hands of
the project Mozart-Experiment-Aufklarung, organized by the Da Ponte Institute of Austria. both children and adults.
‘Life is Just an Accident’: Véra Sustikova September 2006 February 2007 Extinct Churches - Living Music Dagmar Stefancova September 2007 March 2008
An Exhibition for the Centenary of the Birth of o . . L o
Jaroslav Jezek The next exhibition went farther back in history. Its main inspiration was the museum
Reprises: Slovak National Museum building itself-the former monastery church. Although the building has not served for
in Bratislava, Masaryk Museum in Hodonin worship services since the late eighteenth century, it retains its magic to this day. How
A significant component of the museum’s collections consists of items from the estate many such churches are there in Prague, and what kind of music sounded in them?
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Many scholars have concerned themselves with the architecture and visual appearance form of documentary films. It was also necessary to draw attention to the extraordinary
of churches that have been torn down or remodelled, but the history of musical works work performed by museum employees in rescue efforts under very difficult conditions
has usually been evaluated outside these contexts. The plan for this exhibition resulted during the flood.
from pioneering research in Prague music history and excellent collaboration with
archaeologists and historians. The exhibition evoked unusually positive response, as Ethnic Music as a Mirror of Cultures Petra Hnikova, May 2008 November 2008
did the uncommonly rich accompanying events consisting of lectures, guided tours, Zuzana Jurkova
and concerts. A high-quality publication was produced for the occasion, and visitors had The exhibition Ethnic Music as a Mirror of Cultures was created in collaboration with
available spoken commentary and a selection of musical excepts in the form of an audio the Naprstek Museum of Asian, African, and American Cultures, the Charles University
guide. An audiovisual program was also created, and was later highly praised in the festival College of Humanities, and the Slovak National Museum. Devoted to the universal
Musaionfilm 2008. A special feature of this exhibition was its variability, consisting in character of music as found in various historical and contemporary cultures, it countered
exchange of exhibit items that could be damaged by exposure to light over a long period the image of the Czech Museum of Music as focused only on history and on Europe.
(valuable illuminated manuscripts and old prints). This was not the first project to point Instruments from many continents were presented. The exhibition showed how tones
out that, despite the emphasis placed on programs for children, it is seniors who form and rhythms accompany people all over the world in times of joy, sadness, and religious
a substantial portion of visitors to museums, and they are very interested in approaches experience-and why this is so-using original objects, photographs, and documentary
tailored to them as well as in further information on exhibitions and expositions. films. Visitors were exposed to authentic music of other cultures, and also to its influence
on contemporary music of our own culture, via a rich accompanying series of concerts
Rescued Treasures of Lady Music: The Czech Markéta Kabelkova, March 2008 May 2008 and films, and in the newly-opened multi-purpose hall they could play instruments from
Museum of Music Six Years after the Flood  Eva Paulova Southeast Asia. The exhibition was interesting for its graphic design, as is the associated
The flood of 2002 caused serious damage to the museum’s collections in the Grand publication.
Prior’s Palace (its headquarters at that time) and in the Smetana Museum on Novotného
lavka, as well as to the collections of keyboard instruments and playing machines in the @ Exhibition in the Hollareum of the National Museum’s Main Building
National Museum'’s depository in Terezin. Repair of flood damage significantly influenced
the museum’s activities for years to come. Thanks to help from the Czech government and Otakar Sevéik and the Czech Violin School  Vojtéch Mojzis December 2004 February 2005
from international projects, it has been possible to dry a major part of the affected items We should certainly not fail to mention an exhibition held in the main building of the
and return most of them to the musical public in fully functional form. These new tasks National Museum that drew attention to the outstanding violinist Otakar Sev¢ik, founder of
contributed to the development of new procedures for restoration at an international the Czech violin school, but also made it clear how interest in learning to play the violin, so
level. With the year 2008 we are reaching the end of the first, most important stage of widespread in the first half of the twentieth century, is now receding into the background.
rescue and restoration work. In collaboration with the Academy of Sciences of the Czech The international successes of such Czech violin virtuosos as Sevéik, OndFicek, and
Republic the museum has been able to dry the seriously-damaged parts of its library and Kubelik was as sensational for children of their time as successes of sports stars and
its collection of librettos. The libretto collection and old publications from the collection of athletes are today. Sevéik undoubtedly influenced many leading violinists of our own
Ondrej Hornik, for example, include many rare or even unique specimens which are now time, who are indebted to his violin school and pedagogical principles for their brilliant
undergoing extensive restoration work. The affected collections of the musical notation technique. Concerts on the stairs of the National Museum, which brought together not
archive have been dried in facilities of the Technical Museum in Bro with help from only outstanding musicians but also the youngest hopeful violinists from elementary arts
the Swiss government and specialists. Results of the drying projects are excellent and schools, showed that we need not fear for the future of the Czech violin school.
minimize the need for further restoration work. Especially challenging is restoration of
damaged musical instruments. Because the instruments affected were mainly keyboard Our picture of the Czech Museum of Music’s exhibition activity would not be complete
instruments and playing machines-large and complicated in their construction-their without an overview of exhibitions held in the premises of the Dvofak Museum and the
rescue and restoration has involved projects lasting several years. Among the museum’s Smetana Museum. Their conception has arisen from the specialized focus of both these
indisputable successes is that we can again not only see but also hear historical all- divisions of the CMM, and shows that our view of celebrated figures from the musical
wooden keyboard instruments while preserving their authenticity. To give visitors to the past need not be restricted to the usual topic of ‘life and work’, but that the music of both
museum a glimpse into the painstaking work of restorers, an exhibition was created in the these important representatives of Czech music (and music of the world) still remains

a broader part of culture.
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©® Exhibitions of the Antonin Dvofak Museum

Antonin Dvorak in Postage Stamps Jan Dehner 2002 2003
Dvorak’s Family in Photographs Jarmila Tauerova 2003 2004
How the World Parted with Antonin Dvorak Anna Vasickova 2004 2005
Josef Suk - the Collector Jarmila Tauerova 2005 2006
Seventy-Five Years of the Antonin Dvorak Society |Jan Dehner, Markéta Hallova 2006 2007
Dvofak’s Prague Jan Dehner 2007 2008

@ Exhibitions of the Bedfich Smetana Museum

The Bartered Bride Known and Unknown Milan Pospisil 2001 2003
Reprises: Regional Museum in Litomysl

as part of the Smetana International

Music Festival, Museum of the Jindfichiv Hradec
Region in JindfichGv Hradec

Images of Bedfich Smetana

Jana Plecita, Marie Klimesova 2004 2005

The Smetana Museum, 1926-2006: Holdings Olga MojziSova, Jana Plecita, 2006 2008
Unique, New, and Curious Milan Pospisil

A Second Life for The Bartered Bride-in the Milan Pospisil 2008 2008
Salon, in the Kitchen, in the Tavern, Outdoors, and

on the Street

West Bohemian Gallery in Plzen

Exhibitions are one of the main purposes of a museum, and in recent years the
Czech Museum of Music has endeavoured to give major support to this part of its work.
Despite restricted finances, the museum seeks out little-known or neglected subjects, and
enhances traditional exhibitions with special programs for all types of visitors. Because it
is situated in the historic centre of Prague, it cannot fail to reflect the important share of
its visitors who are tourists and others interested in music coming from abroad; therefore
the exhibitions are presented with written material and commentary both in Czech and
in English. Most of the exhibitions are the result of long-term professional and scholarly
preparations allowing display of unknown memorabilia from the musical past for the
first time. Several permanent expositions and long-term exhibitions both in Prague and
elsewhere in the Czech Republic have been created in recent years in cooperation with
other institutions: as representative of them all let us name the project Piano? Piano!
Piano! -The Mystery and Beauty of Keyboard Instruments Over the Centuries, presented
in 2008 in the castle in Litomysl. Also in 2008, another part of the museum’s building
was remodelled, and its furnishings expanded-affording new possibilities for unusual
themes and their active treatment while preserving the high professional level of the
Czech Museum of Music.
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Druhy zivot
Prodanéeé nevesty

MILAN POSPISIL

Prodané nevésta (poprvé 30. kvétna 1866 v Prozatimnim divadle v Praze) se stala
nejznaméjSim hudebné dramatickym dilem Bedficha Smetany a celosvétoveé prijatym
idedlem Ceské narodni opery. Jeji popularita se vSak nesitila jen divadelnim provozova-
nim, ale cestami dnes jiZ mnohdy zapomenutymi a zpUsoby pUsobicimi nékdy kuriézné.
Pripomenout tento jeji ,druhy Zivot” mimo jeji vlastni existenci na opernim divadle bylo
amyslem nékolik vystav pocatkem 21. stoleti. Prvni, nazvana Prodana nevésta znama
i neznama (Muzeum Bedficha Smetany v Praze 25. 9. 2001 - 31. 12. 2003, autor katalo-
gu, libreta a scénare Milan PospiSil), s reprizami v Muzeu Jindfichohradecka v Jindfichové
Hradci (vernisaz 22. 4. 2004) a v Regionalnim muzeu v Litomysli (vernisaz 18. 6. 2004
v rdmci mezinarodniho operniho festivalu Smetanova Litomysl), predstavila priifez recep-
ce Prodané nevésty véetné adaptaci hudby i divadelniho tvaru pro domaci i vefejné, zivé
i mechanické produkce, jeji vazné i parodické vyuziti v hudebnim, ¢inohernim i loutkovém
divadle a ve filmu. Posledni vystava Druhy Zivot Prodané nevésty v saloné, v kuchyni,
v hostinci, venku a na ulici (autor katalogu a libreta Milan Pospisil) se uskutecnila ve spo-
lupréci Zapadodeskeé galerie v Plzni s Narodnim muzeem - Ceskym muzeem hudby - Mu-
zeem BedFicha Smetany ve vystavni sini ,13“ ZCG v Plzni (19. 2. - 27. 4. 2008). Vénovala
se Prodané nevésté tentokrat ve vylucném zaméreni na jeji inspirace vytvarnému umeéni
s rlznym poslanim a v rozmanitych sférach Zivota spole¢nosti od malifstvi a plastiky az
k uZitému uméni. Také diky novym akvizicim a nalezim se zde verejnosti predstavil dosud
nejrozsahlejsi soubor mimodivadelniho vyuZiti Prodané nevésty ve vytvarném umeéni.
Vystavy pribliZily celou Skalu nejrozmanitéjSich projevd popularity Prodané nevésty, kte-
ré spoluvytvarely obsah pojmu ,narodni opera“ a jsou z déjin jeji recepce neodmyslitelné.

K puvodnim vystavam byly vydany katalogy:

POSPISIL, Milan: Prodana nevésta znama i neznama. Katalog vystavy,
Narodni muzeum, Praha 2001, 32 s. (texty ¢esky a anglicky)
POSPISIL, Milan: Druhy Zivot Prodané nevésty v saloné, v kuchyni,
v hostinci, venku a na ulici, ZapadocCeskéa galerie v Plzni, Plzen

2008, 32 s.

Druhy Zivot Prodané nevésty / A Second Life for The Bartered Bride
Milan Pospisil (autor) a Marcela Stybrova (kuratorka) na vernisazi vystavy
v Plzni / Milan Pospisil (author) and Marcela Stybrova (curator)

at the opening of the exhibition in Plzen

Fotografie / Photograph, Tatdna Souckova
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