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Dvorakuyv jubilejni rok 1941

KATERINA NOVA

udba Antonina Dvoraka (1841-1904) tvofi pevnou a nedilnou soucast ceské hudebni

kultury. Skladatelovym Zivotnim jubileim se proto vZdy vénovala a vénuje velka po-
zornost. Rok 1901 se nesl ve znameni oslav skladatelovych Sedeséatych narozenin, v le-
tech 1924, 1929 &i 1934 se slavila vyrodi Gmrti skladatele. Zadna z téchto oslav viak
nedosahovala intenzity a rozsahu oslav stého vyro¢i narozeni skladatele v roce 1941, tedy
Dvorakova jubilejniho roku.t

Predkladana studie je Uvodnim vstupem do problematiky Dvorakova jubilejnino roku,
rozhodné neméa ambice plné postihnout komplexnost celorocnich oslav, nybrz spiSe nasti-
nit Sifi tohoto tématu a naznacit nékteré dilci aspekty Dvorakovych oslav.

Doba nacistické okupace ¢eskych zemi byla i pfes znacné oklesténé politické mozZnosti
(nebo pravé pro né) neobvykle bohata na kulturni projevy. V roce 1939 byly za (casti
deseti tisicll lidi demonstrativné prevezeny ostatky Karla Hynka Machy na prazsky VysSe-
hrad, konaly se akce s nazvem Mésic ¢eské knihy Ci PraZzsky hudebni maj. Na ten o rok
pozdéji navazal jiz znaéné rozsahlejsi Cesky hudebni méj.2 Ve stejném roce, tedy v roce
1940, se konala i vystava Jana Zrzavého nebo vystava Za novou architekturou.® Rok
1941 byl pfipsan nejen dvorakovskym oslavam, kterym se budeme dale vénovat, ale také
150. vyro¢i amrti W. A. Mozarta.* V roce 1942 byly provedeny vSechny Beethovenovy sym-
fonie, slavilo se 50. vyroéi vzniku Ceského kvarteta, konal se festival soudobé tvorby Jaro
Ceské hudby. Rok 1943 byl napfiklad dedikovan nedozitym 90. narozenindm Jaroslava
Vrchlického. V roce 1944 se pozornost hudebni verejnosti soustfedila na nedozité sedm-

desaté narozeniny skladatele Josefa Suka.

Rok 1941 je povaZovén za jeden ze zlomovych let Protektoratu Cechy a Morava. Od
ledna platila pracovni povinnost, v ¢ervnu vstoupilo nacistické Némecko do valky se So-
vétskym svazem, v zafi se ujal funkce zastupujiciho fiSského protektora Reinhard Heydrich
a ihned vyhlasil vyjimeény civilni stav, ktery omezil nejen kulturni Zivot v protektoratu.
VSechny tyto udalosti mély vliv na kaZzdodenni Zivot obcand, véetné toho hudebniho.® Jedina

PredloZena prace vznikla za finanéni podpory Ministerstva kultury v rdmci institucionalniho financovani dlouho-
dobého koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2014/42, 00023272).

1) Tématu Dvorfakova jubilejniho roku jsem se struéné vénovala jiz ve své studii Sondy do vztahu Vaclava
Talicha a Otakara Sourka na pozadi jejich vzajemné korespondence v letech 1939-1956 (dokonéeni), Hudebni
véda, roc. 50, 2013, ¢. 1-2,s. 145-178.

2) Kulturni rada pfi Narodni radé Ceské, Ustredi pro kulturni a Skolskou praci Narodniho souruéenstvi: Zprava
o ¢innosti Kulturni rady 1939-1942, Praha 1942, s. 45: podle ni dosahoval pocet hudebnich produkci ¢isla 2346.

3) Viz napt. MICHLOVA, Marie: Protentokrét aneb Geska kaZdodennost 1939-1945, Cas, Ritka 2012, s. 44.

4) Pravé porovnani obou oslav jubilei se vénuje Vlasta Reittererova ve své studii Zwischen Mozart und Dvorak
1941, in: Musik im Protektorat Bbhmen und Mahren (1939-1945): Fakten, Hintergriinde, historisches Umfeld,
ed. Andreas Wehrmeyer, Ricordi, Miinchen 2008, s. 169-192.

5) Viz napf. Valecny rok 1941 v ¢eskoslovenském domacim a zahrani¢nim odboji: sbornik k mezinarodni
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legalni Ceska politicka organizace - Narodni sourucenstvi, jehoz soucasti byla Kulturni
rada, méla plvodné slouzit jako nastroj pasivni rezistence, ktery by branil germanizaci
naroda a manifestoval vlastenectvi.® Toto vnimani postupné od vypuknuti svétové valky,
bé&hem roku 1940 a pocatkem roku 1941 slablo. Instituce se ménila v loajalniho pfislu-
hovace okupacéni moci, od roku 1943 jiz prakticky ztratila vliv na déni v protektoratu.” Rok
1941 se tedy nachéazel uprostred tohoto procesu a je nasnadé, Ze podobna akce, jako byl
Dvorakuv jubilejni rok, by uz v roce 1942, kdy Reinhard Heydrich proved| reformu verejné
spravy a v ¢ele Ministerstva lidové osvéty pusobil kolaborant Emanuel Moravec, nebyla
v takovém rozsahu a se stejnym podtextem myslitelna.

Prvni zminku o zaméru usporadat ve vyro¢nim roce Dvorakova narozeni hudebni slav-
nosti mdzeme najit v kronice Spolku pro postaveni pomniku Mistru A. Dvofakovi v Praze
- pozdéji Spolecnosti Antonina Dvoraka.® V zapise ze dne 5. éervna 1939 se dozvi-
dédme o jednani Otakara Sourka s dirigentem Vaclavem Talichem ohledné& uspofadani
Dvorakovych oslav ve spolupraci s Uméleckou besedou a prazskou konzervatofi. Na
tomto zakladé bylo usneseno usporadat schizku vSech zainteresovanych instituci. Od
prvnich Gvah k finalni realizaci Dvofakova jubilejniho roku 1941 tak uplynuly bezmala
dva roky. Jiz pfipravy byly vefejnosti sledovany se zajmem a staly se nejednou zdrojem
diskuzi. V srpnu 1940 upozornuje Mirko Ocadlik, Zze ,Dvorakovo jubileum se musi stati
mobilizaci kulturnich sil ¢eskych, aby opravdu vyznélo jako manifestace tvdrciho ducha
ceského,“ protoze ,stojice na prahu stoletého jubilea Dvofakova, uvédomujeme si zde,
stejné jako u kteréhokoli jubilea, ¢eho vliastné bude zapotfebi, aby jubileum nevyznélo
jako prazdna oficielni oslava“.® K Gcéasti na oslavach byly hudebni organizace vyzvany
zpravou v dennim tisku na Novy rok 1941.%°

V Praze a Brné se organizace oficidlnich oslav ujala Kulturni rada.'* Dne 15. ¢ervna
1940 zaslala Spole¢nost Antonina Dvoraka oficialni dopis Kulturni radé&, obsahujici podnét
k ujmuti se organizace Dvorakovych oslav, a zaroven spolek nabidl personalni spolupraci.
Na dopis Kulturni rada zareagovala listem z 5. ¢ervence téhoz roku, v némz sdéluje, Ze
navrh Spolecnosti byl sekci pro hudbu a divadlo Kulturni rady*? schvalen.

Igonferenci, ed. Ladislav Kudrna, Ustav pro studium totalitnich reZimd, Praha 2012; MARSALEK, Pavel: Protektorat
Cechy a Morava: statopravni a politické aspekty nacistického okupacniho reZimu v ¢eskych zemich 1939-1945, Ka-
rolinum, Praha 2002; BRYANT, Chad Carl: Praha v ¢erném: nacisticka vliada a ¢esky nacionalismus, Argo, Praha 2012.

6) Do Narodniho sourucenstvi vstoupilo 98% muZské populace protektoratu.

7) VECERA, Pavel:vNérodm’ sourucenstvi, in: Malit, Jifi a kol.: Politické strany: vyvoj politickych stran a hnuti
v éeskych zemich a Ceskoslovensku v letech 1861-2004, Doplnék, Brno 2005, s. 1091-1103.

8) Na Spoleénost Antonina Dvoraka se spolek pfejmenoval v roce 1944, ackoliv Gvahy o zméné nazvu se objevily
jiz v roce 1941. Timto bych rada podékovala Spole¢nosti za laskavé zapujceni kroniky. VétSinu informaci o pfipra-
vach a prfedbézné organizaci oslav jsem nasla pravé zde. Dale v textu budu Spole¢nost oznacovat zkratkou SAD.

9) OCADLIK, Mirko: V pfedvecer Dvoiékova jubilea, Brazda, roé. 3, €. 35, 28. 8. 1940, s. 432.
10) SOUREK, Otakar: Na prahu roku DvoFakova, Venkov, 1. 1. 1941, s. 6.

11) Celym nazvem Kulturni rada pfi Narodni radé Ceské, Ustfedi pro kulturni a Skolskou praci Narodniho sou-
rucenstvi. Byla rozdélena na devét sekcei, pfedsedu a predsednictvo, jejim Gkolem bylo zastfeSovat kulturni Zivot
v protektoratu; jeji charakter byl nepoliticky, dobrovolnicky.

12) Predsedou 9. sekce Kulturni rady, tedy sekce pro hudbu a divadlo, byl Ing. Otakar Sourek.

Musicalia 1-2 / 2014 W 29



Katefina Nova

Cleny pracovniho vyboru Dvofakova jubilejniho roku, ktery byl ustanoven Kulturni radou
ke dni 11. 12. 1940, byli jmenovéani: Otakar Sourek (pfedseda vyboru),** Richard Stretti
(mistopfedseda vyboru, pfedseda SAD), Josef Bachtik (hudebni spisovatel, vrchni magist-
ratni komisar), Jifi Dostal (pfednosta hudebniho oddéleni Ustfedni méstské knihovny, mél
na starosti propagaci'®), Jaromir Fiala (profesor, staral se o Skolské oslavy), Josef Horak
(tajemnik Kulturni rady), Karel Boleslav Jirak (skladatel, Feditel hudebniho programu Roz-
hlasové skupiny Cechy a Morava, do jeho referatu tedy spadalo pravé rozhlasové vysilani),
Jindfich Kvét (hudebni spisovatel, vrchni soudni rada), FrantiSek Krofta (starosta Pévecké
obce Ceské, povéren zapojenim pévectva), Jaroslav Mikan (profesor, pecoval o vystavu
spojenou s oslavami), Vaclav Mikota (feditel Hudebni matice, staral se o publikace), Jifi
MiSek (profesor, v jehoZ kompetencich byly drobné akce), MiloS Popel (tajemnik Kulturni
rady), Josef Soukup (profesor), Metod Vymetal (dirigent Péveckého sdruZeni prazskych
ucitelek, dohlizel na prabéh chramovych oslav).1

Zastitu nad oslavami prijal statni prezident Emil Hacha. UCinil tak pfi audienci dne
16. ledna 1941, kdy jej zastupci Kulturni rady informovali o rozsahu a vyznamu chystanych
oslav.'” Prezident se pak nékolika vybranych koncert(l a predstaveni zic¢astnil.

Dvorakv jubilejni rok byl zamysSlen jako podnik celonarodni, do oslav se zapojila nejen
velka a vétSi mésta, ale také obce - podle vlastnich personalnich a uméleckych moznosti.
Pro ty organizatory, ktefi nebyli v poradani hudebnich podnik(i nijak zbéhli, pfipravila Kul-
turni rada pomocnika - brozuru, ve které poskytuje praktické rady a navody, jak program
sestavit, jaky repertoar zvolit apod.'® Za stejnym Gcelem vySla i dalSi prakticka publikace
- Prirucka pro ctitele Dvorakova dila a pro poradatele jeho oslav.*® Vedle basné Jaro-
slava Vrchlického a predmluvy Otakara Sourka poskytuje predevsim soupisy Dvofakova
dila, Dvorakovych skladeb vydanych na gramofonovych deskach a soupis ¢eské literatury
o skladateli.

Oficialni prazské oslavy se konaly v priibéhu celého roku, rozdélené do dvou cykl(. Do
jarniho cyklu bylo zafazeno podle oficialni brozury?® 38 podnikd, podzimni cyklus doséahl

13) Viz KUNA, Milan: Vaclav Talich 1883-1961: Stastny i horky udél dirigenta, Academia, Praha 2009, s. 789.
Milan Kuna uvadi toto datum, které se mi v jinych zdrojich nepodafilo ovéfit.

14) V osobé& Otakara Sourka se propojilo rovnou nékolik organizaci. Byl pfedsedou hudebni sekce Kulturni rady,
zakladajicim ¢lenem SAD,vml’stopFedsedou Hudebniho odboru Umélecké besedy a v neposledni fadé plsobil od
roku 1940 jako predseda Ceského spolku pro komorni hudbu. VSechny tyto organizace se do oslav aktivné zapojily.
15) Informace o kompetencich jednotlivych ¢lenl vyboru jsem Cerpala z: viz pozn. €. 2, s. 47.

16) Tento kompletni seznam Elenu byl zvefejnén v publikaci Pamatce Antonina Dvoraka: [na pamatku Dvorako-
va jubilejniho roku 1941], Kulturni rada pfi Narodni radé ¢eské, Praha 1942, s. 49.

17) Viz Archiv Kancelare prezidenta republiky (dale AKPR), D 00295/41, inv. ¢. 1281/D, sign. S 11 534/44.
kart. 213. VSechny nize zminéné dokumenty z AKPR jsou soucasti tohoto inventarniho ¢isla, proto ho jiz nebudu
v textu dale opakovat, nybrZ budu odkazovat jen ke konkrétnim oznacenim dokumentt. Pod sign. D 00295/41
je v AKPR ulozZena také oficialni Zadost Kulturni rady o pfijeti zastity, datovana 15. ledna 1941.

18) [MISEK, Jifi]: Oslavy Antonina DvoFéka 1841-1941. Programové névrhy pro oslavné vedery a koncert, Kul-
turni rada, Praha 1941.

19) Dvorakuv jubilejni rok 1941: Prirucka pro ctitele Dvorakova dila a pro poradatele jeho oslav: V roce stého
vyro¢i narozeni mistrova, ed. Vaclav Mikota, Kulturni rada, Praha 1941.
20) Dvorakav jubilejni rok: Program oslav v Praze: Oslavy 100. vyro¢i narozeni hudebniho skladatele Dr. h. c.

Antonina Dvoréaka pod zastitou pana statniho presidenta Dr. Emila Hachy pé¢i Kulturni rady: Bfezen-duben-kvéten-
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poctu 16 hudebnich produkci.?*
P¥i pohledu na program obou praz-
skych cyklU zjistime, Ze velké po-
zornosti doznala predevSim Dvo-
fakova tvorba oratorni, kantatova®?
i operni,?® na rozdil od dél pisho-
vych a klavirnich, které byly provo-
zovany spisSe stridmé. Zaznély Dvo-
fakovy symfonie ¢. 4, 5,6, 7 a 9
a témér vSechny symfonické basné

KULTURNI RADA
dovoluje si Viis zvdti na
SLAVNOSTNI SHROMAZDENI
na P;imét'

100. vyroii narozeni Antonina Dvotika,

a rapsodie.
Jarni cyklus oslav zahajila Ces- jeise Kok
ké filharmonie v ¢ele s Vaclavem
Talichem dne 19. bfezna. Na pro- V NARODNIM DIVADLE
gramu byla predehra Husitska, '
op. 67, poté nasledoval proslov v nedéli dne 7. zait 1941
skladatele Josefa Bohuslava Foer-
stera.?* Koncert pokracoval kanta- o 11, hodiné

tou Te Deum, op. 103 v provedeni
Marie Podvalové a Jana Konstanti-
na spolu s Ceskym p&veckym sbo-
rem (fidil Jan Kihn), Symfonie ¢. 6
D dur, op. 60 slavnostni vecer uza-
viela.

Pozvanka a program / Invitation and programme
Za’véreény koncert jarnfho cyklu Dvorakv jubilejni rok 1941 / The Dvofak Jubilee 1941
NM-CMH-MAD 6754 VII

v oficialni broZufe chybél - byl totiz
neverejny, pouze pro zvanou spo-
leEnost. Konal se 11. éervna ve Spanélském sale na Prazském hradé&, organizaci pfevzala
od Kulturni rady sama kancelar prezidenta republiky dr. Emila Hachy.?® Program tvorily
Serenada d moll, op. 44, Serenada E dur, op. 22 a Ceska suita D dur, op. 39, které pred-

nesla Ceska filharmonie pod vedenim Vaclava Talicha.2®

-Cerven 1941, ed. Rudolf Hudec, Kulturni rada pfi Narodni radé Ceské, Ustfedi pro Skolskou a kulturni praci
N. S., Praha 1941.

21) Dvorakuv jubilejni rok: Program oslav v Praze: Oslavy 100. vyroéi narozeni hudebniho skladatele Antonina
Dvoraka pod zastitou pana stat. presidenta Dr. Emila Hachy péci Kulturni rady: Zari-fijen 1941, ed. Rudolf Hudec,
Kulturni rada pfi Narodni radé ceské, Ustredi pro Skolskou a kulturni praci N. S., Praha 1941.

22) AZ na Americky prapor, op. 102 byla provedena vSechna Dvorakova oratorni a kantatova dila.
23) Kromé oper Alfred, Kral a uhlif a Vanda zaznély vSechny Dvorakovy opery.

24) Tento Foersterv proslov, stejné jako proslovy Miloslava Hyska, K. B. Jirdka &i Otakara Sourka, vysly posléze
tiskem, viz Pamatce Antonina Dvoraka: [na pamatku Dvorakova jubilejniho roku 1941], Kulturni rada pfi Narodni
radé Ceské, Praha 1942.

25) Viz AKPR, D 2547/41 ¢i D 02350/41.
26) Vice informaci o tomto koncertu viz NOVA, op. cit. v pozn. &. 1, s. 157-158.
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Podzimni cyklus byl zahajen slavnostnim shromazdénim v Narodnim divadle dne 7. zafi
v 11 hodin dopoledne. Pfitomen byl i prezident Emil Hacha, kterého ve vestibulu divadla
uvitali zastupci Kulturni rady Karel Domin a Otakar Sourek. Dostavili se také &elni predsta-
vitelé protektoratni vlady, napf. pfedseda vlady general Alois Elias ad.?” Pfedehru Domov
muj, op. 62 a poté Hymnus ,Dédicové Bilé hory*, op. 30 spolu se zpévackym spolkem
Hlahol a Karlem Sejnou prednesla Ceska filharmonie pod vedenim Vaclava Smetacka.

Oficialni prazské oslavy uzaviel dne 31. fijna koncert Ceské filharmonie, tentokrat pod
fizenim Rafaela Kubelika. Zaznéla ouvertura Othello, op. 93, tfi Biblické pisné, op. 99
(zpival sélista Narodniho divadla Jan Konstantin), symfonicka basen Pisern bohatyrska,
op. 111 a po prestavce Symfonie ¢. 9 ,Z nového svéta“, op. 95.

Vyznamnou osobnosti oslav byl dirigent Vaclav Talich. Do jarnich oslav se zapojil cyklem
osmi veéerd s nazvem Dvorak a jeho $kola a nékolika dalsimi koncerty s Ceskou filharmo-
nif; tento program v podstaté nahrazoval festival Cesky hudebni m&j. Béhem podzimniho
cyklu byl jiz aktivni méné, nicméné i tak v ramci cyklu Dvofakovych oper dirigoval nékolik
Z nich. Vyznamnym pocinem pak bylo nastudovani posledni Dvorakovy opery Armida,
op. 115, ktera nebyla na prknech Narodniho divadla provedena od nastudovani Otakarem
Ostréilem v roce 1928. Talich operu Fidil v Narodnim divadle az do roku 1943, v roce na-
sledujicim pak dirigentské vedeni na dvé predstaveni prevzal FrantiSek Skvor.28 Premiéru
opery, ktera se konala 22. listopadu,?® navstivil i prezident Hacha. O prestavce pfijal ve
své 16Zi ministra Skolstvi Jana Kaprase a také zastupce Kulturni rady pfedsedu M. Hyska,
0. Sourka a R. Strettiho.2° ,Uspéch ,Armidy* byl veliky, [...] znamena satisfakci Antonina
Dvoraka“.®' Kvalitu nastudovani uznal i jindy zaryty odp(rce Talicha Mirko O¢adlik.3?

O prezentaci Dvorakovy komorni tvorby se béhem jarniho cyklu postaralo z velké Cas-
ti PraZské kvarteto (v obsazeni Willy Schweyda, Herbert Berger - housle, Ladislav Cerny
- viola a Ivan Veétomov - violoncello), které v péti veCerech zahralo osm Dvorakovych
smyccovych kvartetll a ve spolupraci s dalSimi interprety také Klavirni kvartet ¢. 2 Es dur,
op. 87, tfi dalsi smy&cové a klavirni kvintety i Smyccovy sextet A dur, op. 48. TFi klavirni tria,
véetné popularnich Dumek, op. 90 predneslo Prazské klavirni trio (v obsazeni Oldfich Kred-
ba - klavir, Vladimir Hanousek - housle, Vaclav Stoupa - violoncello). Do oslav se zapojil
znaény podet dalsich hudebnich téles a interpretd, naméatkou Ceské trio, pévecka sdruZeni
moravskych ugitelll a ugitelek, pévecka sdruZeni prazskych uciteld a uditelek, Cesky pévecky
sbor, Symfonicky orchestr FOK, violoncellista Milo$ Sadlo, fada solistll Narodniho divadla,
dirigenti Karel Boleslav Jirdk, Karel Nedbal, Otakar Jeremias a mnoho dalSich.

Nejen znéjici hudbou bylo vyroéi Dvofakova narozeni oslavovano. V ramci podzimniho
cyklu pripravil Jaroslav Mikan vystavu o Zivoté a dile A. Dvoraka v Umélecko-primyslovém

27) Viz napt. H. D.: Oslava stych narozenin Antonina Dvoréaka, Ceské slovo, 9. 9. 1941, s. 6.

28) Viz on-line archiv Narodniho divadla, dostupny z: http://goo.gl/pfGerO [cit. 22. 4. 2014].
29) V oficialni brozufe je jako datum premiéry uveden 21. fijen. DoSlo tedy k preloZeni premiéry.
30) Viz AKPR, D 4767/41, D 4741/41.

31) KOVAL, Klarel]: Slavné zadostiu¢inéni Antoninu Dvorakovi, Venkov, 25. 11. 1941, s. 6.

32) OCADLIK, Mirko: Obnovena Armida, Brazda, roé. 4, &. 49, 3. 12. 1941, s. 583-584. Z O¢adlikovych vypad(i
proti Talichovi viz napf. ,Les v ¢eské opere“ a co z toho plyne, Brazda, ro¢. 4, ¢. 20, 13. 5. 1941, s. 236-238.
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museu, J. Mikan byl rovnéz autorem katalogu, ktery vydala Kulturni rada.3® Exponaty zapuj-
gili jak jednotlivei, napf. Dvorakovi dédicové, 0. Sourek, J. Branberger, tak instituce, napf.
prazska konzervatof, Narodni muzeum v Praze ad. Soucasti vystavy byla i prezentace vy-
sledkl soutéZe na novou vypravu Dvorakovy Rusalky.3* Vystavu pamatek a dila Antonina
Dvoraka zahajil projevem Richard Stretti 8. zari.®® ACkoliv byla planovana do 8. fijna, skon-
Cila pfedcasné jiz 28. zari.>®

Kostru prazskych oslav tvofily koncerty tak, jak jsou zaznamenany v oficialnich brozu-
rach,®” vydanych Kulturni radou. Ty ale rozhodné neobsahuji vSe, co bylo ve jménu oslavy
Dvorakova jména a hudby v Praze podniknuto. Vedle oficialnich akci organizovaly koncerty
rizné spolky a organizace ,na vlastni pést“. Soupis téchto koncertll neexistuje, a tak ne-
zbyva, nez se obratit na stranky denniho tisku a zkusit z jeho referatd i drobnych pozna-
mek rekonstruovat prabéh oslav mimo hlavni ramec. Namatkou miZeme pfipomenout
predstaveni souboru Vétrnik v divadle D pro 99, které spojilo recitaci, hudbu i film a touto
cestou prezentovalo Zivot a dilo Antonina Dvoraka; Gcinkovali H. Bendova, H. Hrdinova,
J. Benda, V. Brodsky, V. Podzimek, Z. Rehof, Z. Trnka.3® Dal&i aktivitu projevili studenti
prazského vinohradského gymnazia, jehoz studentsky symfonicky orchestr nastudoval za
vedeni profesora J. Peceného Slovanské tance, valCiky, Polonézu Es dur a dalsi skladby.3°
Ve vinohradském divadle usporadala choreografka a tanecnice Miléa Mayerova tanec-
ni matiné Dvorakovych symfonickych basni Vodnik, op. 107, Polednice, op. 108 a Zlaty
kolovrat, op. 109. Symfonicky orchestr Orchestralniho sdruzeni fidil ISa Krejci, spolu se
s6lovymi tanecnicemi se uplatnily i Zacky uméleckého studia M. Mayerové.*°

V textu jsme se doposud zabyvali akcemi oficialnimi, konanymi v Praze. Zajem o (cast
na oslavach projevily vSak hudebni spolky a organizace predevsim na venkové a v men-
Sich Ceskych a moravskych méstech.** Napfiklad v Trutnové byla provedena Mse D dur,
op. 86,%2 v Mladé Boleslavi Svatebni kosile, op. 69.** K oslavam se pfipojilo mistni or-
chestralni sdruZeni v Zelezném Brodé,** &i sbor Pernstyn v Plzni.*® V Kromé&fizi provedl
dirigent Eugen Trason spolu se Symfonickym orchestrem brnénské rozhlasové pobocky,

33) MIKAN, Jaroslav: Katalog vystavy pamatek a dila Antonina Dvoraka Praha 8. IX. - 8. X. 1941, Kulturni rada
pti Narodni radé Ceské, Ustredi pro kulturni a Skolskou praci Narodniho sourucenstvi, Praha 1941.

34) Viz AKPR, D 03782/41.

35) Richard Stretti (1875-1968), hudebni organizator a skladatel, dlouholety pfedseda Spoleénosti A. Dvoraka.
36) Tento den bylo FiSskym protektorem Reinhardem Heydrichem vyhlaSeno stanné pravo.

37) Viz pozn. ¢. 20 a 21.

38) JECNY, Hubert: Portrét A. DvoFaka, Vlajka, 19. 11. 19441, s. 4.

39) jr: Studenti oslavuji Dvoraka, Brazda, ro€. 4, ¢. 24, 11. 6. 1941, s. 284; a: Vinohradsti studenti vzpomnéli
Antonina Dvoraka, Narodni stred, 4. 4. 1941, s. 5.

40) Viz napf. a: Dvorakovské taneéni matinée, Narodni stied, 22. 4. 1941, s. 5.

41) Stejné jako u neoficidlnich prazskych koncertd, i celkovy vyéet mimoprazskych aktivit je nutno zrekonstruo-
vat z dobového tisku a dalSich pramenu. Takovy Gkol je nad moZnosti tohoto struéného textu, patfiény prostor mu
vSak bude vénovan v pripravované disertacni praci autorky.

42) Tamtéz.

43) Oslavy Dvoiakova jubilejniho roku v severnich Cechéch, Narodni stfed, 27. 5. 1941, s. 6.
44) Tamtéz.

45) Pévecky spolek Pernstyn uctil pamatku Dvorakovu, Narodni stfed, 22. 4. 1941, s. 5.
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smiSenym sborem Moravan a brnénskymi koncertnimi sélisty dne 14. ¢ervna Svatebni
kosile, op. 69.4¢ Dirigent Rudolf Vasata spolu s prazskymi sélisty Narodniho divadla, zpé-
vackym spolkem Smetana, dalSimi kladenskymi sborovymi zpévaky a za Ucasti Stredo-
Ceské filharmonie nastudoval v kladenském méstském divadle oratorium Stabat mater,
op. 58.4 Hudebnédivadelni oddéleni Historického muzea v Hradci Kralové pfipravilo vysta-
vu Antonin Dvorak a Hradec Kralové,*® v Brné byla v Besednim domé realizovana vystava
Dvorak a Morava,*® v Kralupech nad VItavou usporadala Spole¢nost Dvofakova musea
v Kralupech nad Vltavou kratkodobou expozici s nazvem Dr. A. Dvorak, jeho rodny kraj,
Zivot a dilo.®°

Vyro¢ni rok Dvofakova narozeni byl podnétem také pro fadu hudebnich spisovatel(
a badateld. VySla fada publikaci s tématem vztahu skladatele k regionu (Antonin Dvorak
a Plzen Antonina Speldy, Vztahy Antonina Dvofaka ke Kladnu Cyrila Novotného, Dvorak
a Pisek Karla Polesného, Dvorak a Nymburk Zdenka Culky nebo Antonin Dvorak a Morava
Jana Racka a dalsi),5! stejné jako zivotopisnych studii (napf. Antonin Dvorak: Nastin Zivota
a dila Josefa Bachtika, Antonin Dvorak Jaroslava Hlouska a stejnojmenné dilo Otakara
Sourka Antonin Dvofak: jak Zil a co dal narodu a svétu Karla Polmana).52 Otakar Sourek vy-
dal Gspésny vybér z korespondence Antonin Dvorak pratelim doma (kterou Mirko O¢adlik
hodnoti dokonce jako nejvétsi a nejtrvalejsi pfinos Dvorakova jubilejniho roku),® Jaroslav
Albrecht publikaci Dvorakovy opery a ¢eska kritika hudebni.> Trochu stranou potom stoji
publikace Celestina Rypla,®® do které prispéli i Vaclav Talich, Josef Bachtik a dalsi. Jadro
tvofi text C. Rypla, ve kterém zd(iraziuje Dvofakovu vazbu na Némecko a fakt, Ze Dvorak
»doved| najiti kladny pomér k politickym skutecnostem a hlavné k némecké kulture“, ne-
bot ,tésné byl spjat Zivotni béh Dvoraklv s némeckou kulturou.“%®

46) Viz program koncertu, uloZeny v Narodnim muzeu - Ceském muzeu hudby - Muzeu A. Dvofaka (dale NM-
-CMH-MAD), inv. ¢. 1506 II.

47) Viz program koncertu, ulozeny v NM-CMH-MAD, inv. &. 1523 II.

48) Vystava Antonina Dvoraka v Hradci Kralové, Vlajka, 6. 9. 1941, s. 6.

49) V Brné otevreli vystavu Dvorak a Morava, Narodni stfed, 18. 4. 1941, s. 5.

50) ZASTERA, Josef KlI.: Jubilejni vystava: Dr. A. Dvorak, jeho rodny kraj, Zivot a dilo, PodFipsky kraj, rog. 6, ¢. 4,
1941, s. 99-119.

51) SPELDA, Antonin: Dr. Antonin Dvofak a Plzen: studie, Grafické zavody Pour a spol., Plzefi 1941; NQVOTNY,
Cyril: Vztahy Antonina Dvoraka ke Kladnu, Vybor pro Dvorakovy oslavy na Kladné, Kladno 1941; POLESNY, Karel:
Antonin Dvorak a Pisek: nékolik poznamek k vystavé Praplanu v Iété 1941, Vladimir Hruska, Pisek 1941; CULKA,
Zdenék: Antonin Dvorak a Nymburk, Nymbursky Hlahol, Nymburk 1941; RACEK, Jan: Antonin Dvorak a Morava:
vzpominkova Crta k stému vyroC¢i mistrova narozeni, Topi¢ova edice, Praha 1941.

52) BACHTIK, Josef: Antonin Dvoiak: Nastin Zivota avdila, Fr. A. Urbanek, Praha 1941; IjLOUéEK, Jaroslav: Anto-
nin Dvorak: O Zivoté a dile velikého ¢eského umélce, Ceska graficka Unie, Praha 1941; SOUREK, Otakar: Antonin
Dvorak, Hudebnf matice Umélecké besedy, Praha 1941; POLMAN, Karel: Antonin Dvorak, jak Zil a co dal narodu
a svétu, Ustfedni ucitelské nakladatelstvi a knihkupectvi, Praha 1941.

53) Antonin Dvofak prateldim doma, ed. Otakar Sourek, Melantrich, Praha 1941; OCADLIK, Mirko: Dopisy Anto-
nina Dvoraka, Brazda, roC. 4, ¢. 40, 1. 10. 1941, s. 477.

54) ALBRECHT, Jaroslav: Dvorakovy opery a ¢eska kritika hudebni, VySehrad, Praha 1941.

55) Celestin Rypl (1894-1945), skladatel, klavirista, hudebni spisovatel, Grednik na Ministerstvu Skolstvi a na-
rodni osvéty za protektoratu. Byl znam svym aktivistickym, pronémeckym postojem.

56) RYPL, Celestin et al.: Sbornik k oslavé stoletych narozenin Antonina Dvoraka 1841-1941, Evropské vydava-
telstvo, Praha 1941, s. 39-40.
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Gramofonovy primysl taktéz vyuzil
Dvorakova vyroGi pro zvySeni produkce.
Na deskach vydavatelstvi Ultraphonu
a Telefunken vySly Dvorakovy skladby
v provedeni jedenacti dirigentd.5” Kul-
turni rada distribuovala prostrednictvim
vydavatelstvi Melantrich sadrové poprsi
Dvoraka vytvorené akademickym mali-
fem Janem A. Vitkem, stejné jako Dvo-
fakav portrét od malife Maxe Svabin-
ského.58

Vydavatelstvi Hudebni matice Umé-
lecké besedy pfripravilo Gplny klavirni
vytah Dvorakovy posledni opery Armida,
op. 115 v klavirni Gpravé Karla Solce
a s predmluvou Otakara Sourka. Tento
pocin byl oznacen jako ,nejvyznamnéjsi
publikaéni novinka“.®® Vydani se docka-
la rovnéz Dvorakova pisnova a sborova
tvorba, vynatky z oper ad.

Do jubilejnich oslav se zapojil také
rozhlas, ktery pripravil souborné prove-
deni Dvorakovych skladeb.®° Filmovy
tydenik pfinesl jako aktualitu zabéry ze
slavnosti z Nelahozevsi (7. 9.), ze slav-
nosti u Mistrova hrobu na VySehradé
a z Talichova provedeni Slovanskych
tanct (8. 9.), z koncertu péveckého sbo-
ru Smetana v Plzni a dalSich podniki,
poradanych v ramci oslav vyroci.5*

Celestin Rypl

Fotografie, Esta Praha, 40. Iéta 20. stoleti / Photograph,
Esta Prague, 1940s

Archiv mésta Plzné, fond Celestin Rypl, inv. ¢. 26-6, kar-
ton LP 524 / Archives of the City of Pilsen, Celestin Rypl
Collection, inv. no. 26-6, carton LP 524

Tendence k navratu k minulosti a tradicim se ve vSech oborech kultury v dobé

typlim a metodam, z minulosti ovéfenym, [jsou] pokladany za jediné centrum securitas
narodni existence.“®® Ackoliv prvotnim impulsem k poradani takto pompéznich oslav byla
bezesporu Ucta a laska k ¢eskému velikanovi, nékteré akce byly Sirokou verejnosti

57) [V Dvorakové jubilejnim roce...], Narodni divadlo, ro€. 19, ¢. 2, 15. 9. 1941, bez oznacéeni strany.

58) Viz napt. AKPR D 4325/41.
59) Viz pozn. ¢. 20, s. 17.

60) Viz napf. Vstup k oslavam Dvorakovym, Tyden rozhlasu, ro€. 7, ¢. 5, 1. 2. 1941, s. 2.

61) Viz napt. pozn. €. 2, s. 50. Zdznam z filmového tydeniku je ulozen v NM-CMH-MAD, inv. &. 7103 V.
62) CERVINKA, Frantisek: Ceska kultura a okupace, Torst, Praha 2002, s. 65 ad.

63) OCADLIK, Mirko: Revidujeme tradici, Brazda, rog. 4, . 1, 1. 1. 1941, s. 9.

Musicalia 1-2 / 2014 B 35



Katefina Nova

chapéany predevsim jako demonstrace vlastenectvi - slovy historika Frantidka Cervinky:
LLegitimaci vlastenectvi se stala ¢eska kultura a pod havem apoliticnosti nabyla ve védo-
mi obyvatelstva i jejich tvlrch - basniku, spisovatell, divadelnik(l, hudebnich skladatel(,
interpretd, vytvarnikll - vyznam vysostnych ideovych zbrani v boji proti faSismu.“%4 Podle
oficialnich materiald Kulturni rady se konalo celkem pres 3500 hudebnich podnik(i®® po
Uzemi celého protektoratu. Rovnéz ohlas v tisku byl monumentalni - Kulturni rada uvadi
pres 3500 zprav, které probéhly tiskem.®

Dvorakovy oslavy se nenesly vidy v pokojném duchu oslav mistrova genia. Objevily
se i hlasy, zpochybnujici jak celkovou koncepci oslav, tak motivace a profesionalitu
jednotlivych zlGcastnénych umélcl. Mirko Ocadlik vyjadfil na strankach ¢asopisu Brazda®’
nespokojenost s programem oslav (resp. jejich jarni ¢asti). Postrada predevSim cyklus
vSech Dvorakovych oper a vSech symfonii. V jarnim cyklu chybély totiz opery Alfred, Kral
a uhlif a Vanda, v podzimnim pfibyla pouze opera Armida. Z tohoto nedostatku obvinuje
Ocadlik predevsim Vaclava Talicha, spravce opery Narodniho divadla - ,Pozorujeme v se-
stavé hlavnich bodd prazského jubilejniho pofadu dvorakovského, Ze je diktovan osobnim
zajmem Vaclava Talicha, resp. Talichovym hotovym repertoarem.“ V této souvislosti ma
vyhradu k Talichovu cyklu Dvorak a jeho Skola - uprednostnil by spiSe provedeni vSech dél
Dvorakovych, nezli jeho zZakl (ta by méla nasledovat az ve druném poradi). Toto rozSifeni
prinasi spise rozptylnost, misto aby demonstroval Dvorakovo dilo v SirSim kontextu. ,0¢
jde v Dvorakové jubilejnim roce, o Dvorakovo dilo nebo o osobni prestiz dirigentskou?“,%®
pta se. PovaZuje pfipravu Narodniho divadla na takto vyznamné vyroéi za naprosto nedo-
stateénou, v podstaté jen byla oprasena stara predstaveni, kterym byl dan jako cyklu novy
nazev. Cela pfiprava je navic odbyta a Sitda horkou jehlou.®® Trpce zminuje také fakt, ze
medialni prostor ovladl Otakar Sourek, jehoZ nazory jsou jen prejimany. Naopak pravé Ota-
kar Sourek vidi v koncepci cyklu DvoFék a jeho $kola logickou programovou zamérnost,”
Vaclav Talich zase obhajuje tento koncept snahou ,ukazat, jak mnohy popud uditele nasel
definitivni tvar teprve v jeho Zacich.“™

0 tom, Ze boje o Dvoraka jesté pIné neskongily, Ze jsou pro mladé skladatele stale ak-
tualni a jejich dozvuky doléhaji az do roku 1941, svéd¢i polemika, ktera se rozpoutala na
strankéach tisku mezi Otakarem Sourkem a Mirko O&adlikem. Podnét k diskuzi dal 15a Krej-
¢l svym textem Dvorakovsky boj s dnesniho odstupu v ¢asopise Rytmus.”? V textu shrnuje
pribéh bojd, které vymezuje jako postaveni dvou tvircich typd - typu zamérné tvoriciho

64) CERVINKA, FrantiSek: Ceska kultura a okupace, Torst, Praha 2002, s. 41.
65) Viz pozn. €. 2, s. 50; Milan Kuna uvadi ¢islo 3591, viz pozn. ¢. 13, s. 188.

66) Viz Kulturnirada pfi Narodni radé Ceské, Ustiedi pro kulturni a Skolskou praci NS: Prehled ¢innosti v podzim-
nim a zimnim obdobi 1941-1942, Praha 1942, s. 6.

67) OCADLIK, Mirko: Dvorakuv jubilejni rok, Brazda, roé. 4, . 15, 9. 4. 1941, s. 177-178.

68) Obé citace tamtéz, s. 178.

69) Viz OCADLIK, Mirko: Jak ,Prodana nevésta“ ke cti pfisla, Brazda, rog. 4, &. 24, 11. 6. 1941, s. 285.
70) SOUREK, Otakar: Sukuv koncert v Narodnim divadle, Venkov, 17. 5. 1941.

71) TALICH, Vaclav: Uvodem, Narodni divadlo, roé. 18, &. 13, 30. 4. 1941, s. 1.

72) KREJCI, I18a: Dvorakovsky boj s dnesniho odstupu, Rytmus, roé. 7, 1941-1942, &. 1, s. 2-4.
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(Smetana) a typu pudové instinktivniho (Dvorak), pficemz se stavi proti odsuzovani jedno-
ho nebo druhého typu a stat zakoncuje zvolanim: ,Dnesni stanovisko ¢eského hudebnika
k nékdejSimu sporu o Dvoraka nenijiz vyjadreno palGivou otazkou ,Smetana nebo Dvorak’,
nybrz radostnym vyznanim: ,| Smetana i Dvorak!* “73 Na text zareagoval Mirko Oc¢adlik del-
Sim ¢lankem v ¢asopise Brazda pod nazvem Tak zvany ,boj o Dvofaka“.™ Ohrazuje se, Ze
boj (jehoz viastni pribéh Krejéi nezna), nebyl bojem proti Dvofakovi, ale proti protismeta-
novskému sméru v ceském hudebnim zZivote, ktery se vyzvedavanim vyznamu Dvorakova
snazil upozadit ten SmetanUv; Dvorak sam pry pak kdysi pronesl neomalené a silacké ko-
mentafe smérem ke Smetanovi. Otakar Sourek odpovida O&adlikovi &lankem Prohra boje
proti Dvorakovi, otiSténym v novinach Venkov.” Zde se dotyka dil¢ich O¢adlikovych tvrze-
ni (zejména o neucté Dvorakové ke Smetanovi a opravnénosti komentard ,nelcastnik(”
tehdejSich spor(), celkové Ocadlikovi vycita ,zavadivost a nekonkrétnost jeho formulaci.
Na zavér shrnuje: ,Jest jednim z nepopiratelnych Gspéchli Dvorakova jubilejniho roku, ze
podstatné prispél k této naprosté prohie nékdejsSino boje proti Dvorakovi.“’® Ocadlik se
k tématu vyjadril jesté v dalSim Gisle Brazdy,”” z textl obou z(icastnénych je patrno, Ze ani
odstup desitek let staré spory neurovnal a Ze snaha o vzajemné porozumeéni spiSe chybi,
na ¢emz nic nezménil ani vyroéni Dvorak(v rok.

Hodnoceni takto masovych kulturnich projevd, probihajicich navic v pohnuté dobé naci-
stické okupace, neni snadné. Rozsah oslav se pokousi vysvétlit komentaF v deniku Ceské
slovo: ,Vyznam tohoto jubilea vypliuje jiz cely letoSni rok svym nevycerpatelnym obsahem
se v oslavach pokracovati i v tomto dalSim ro¢nim obdobi. Tak mohutny je tento podnét
k narodnimu projevu kulturnimu, Ze jej nutné rozprostira do tak rozsahlych ¢asovych roz-
mér(*“.”® Pravdépodobné nejvétsim kladem oslav byla vina aktivity, kterd se vzedmula na
poli amatérské hudby. Pravé Gcast stovek regionalnich soubord, sborl a orchestrl jen
potvrzuje slova Vaclava Talicha, jez pronesl v zari 1941 ,Rikam-li tedy dnes ,vice Dvoraka’,
preji si, aby trvalym pésténim jeho dila jsme vztycili pfed kazdym nasim ¢lovékem zrcadlo,
v némz by spatfil nekoneéné moznosti své vlastni duchovni bytosti. Jediné tak dojde Dvo-
fakav pocin naplnéni: pozvedne lid, z néhozZ se jeho genius zrodil.“7®

Ugast posluchadi na koncertech a predstavenich byla extrémné& vysoka, zajem
obecenstva byl znaény, a to i pres to, Ze ,[...] cilem hudebniho maje neni zadbava, nybrz po-
vzneseni.“® Ackoliv byly Dvorakovy oslavy akceptovany ¢i dokonce podporovany okupaéni
i protektoratni vladou, Siroka verejnost, posluchaci i hudebnici, vnimala Dvorakovy oslavy
jako projev vlastenectvi, demonstrace vysoké Grovné ¢eské hudebni kultury.

73) Tamtéz, s. 4.

74) OCADLIK, Mirko: Tak zvany ,boj o DvoFéka“, Brazda, ro€. 4, €. 46, 12. 11. 1941, s. 549-551.

75) SOUREK, Otakar: Prohra boje proti Dvoféakovi, Venkov, 23. 11. 1941.

76) Tamtéz.

77) OCADLIK, Mirko: Proé se zlobit?, Brazda, roé. 4, &. 49, 3. 12. 1941, s. 584-585.

78) H. D.: Antoninu DvoFakovi k stému vyroéi narozenin dne 8. zafit. r., Ceské slovo, 7.9. 1941, s. 5.

79) TALICH, Vaclav: Vice Dvoraka, Narodni divadlo, ro¢. 19, ¢. 1, 1. 9. 1941, s. 2.

80) TALICH, Vaclav: Na rozlou¢enou s hudebnim majem, Narodni divadlo, ro¢. 18, ¢. 15, 10. 6. 1941, s. 1.
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Zdenék Nejedly vSak tento pozitivni pohled na kulturni déni v protektoratu nesdilel.
Z Moskvy, kam emigroval v roce 1939, se ozval v roce 1944 na strankach ¢asopisu
Ceskoslovenské listy s kritikou zplsobu produkce Kulturnino Zivota v protektoratu. Vadi
mu kulturni aktivity, které se déji se svolenim a podporou protektoratni a okupacéni moci.
To totiZ podle né&j jen podporuje obraz, ktery chtéli okupanti udrzet pro vnéjsi svét - totiz Zze
v Cechach a na Moravé panuje autonomie a klid, takZe si protektoratni ob&ané dokonce
v letech valky mohou uZivat vysoké kultury. ,Ano, vy basnici, hudebnici, herci a védci, ne-
opoustéjte narod. Ale abyste ho neopoustéli, nesmite se smifovat s jeho vrahy. Ne vSecka
kulturni prace sili narod. Takova prace mze i smifovat narod s nepfateli, a pak je to sluzba
ne narodu, ale hfich na narodu,“ nabada. Nejedly tento nazor vyslovil u pfilezitosti oslav
Smetanovych v roce 1944, Dvorakdv jubilejni rok vSak spliuje vSechny parametry jeho
kritiky. Oslavy se konaly pod protektoratem statniho prezidenta Hachy, Nejedlym pova-
Zovaného za kolaboranta, nékterych koncertl ¢i predstaveni se zicastnili i predstavitelé
okupacni spravy. Nejedly svou kritikou nevylucuje jakoukoliv kulturni ¢innost, jen ,[...] ni-
kdy to nesmi byt za Gi¢asti nebo dokonce pod protektoratem vrahd naroda [...]".8*

Otakar Sourek takto pfisné hodnoceni oslav nesdilel, naopak minil, Ze , [...] je moZno
jiz bez nadsazky fici, Ze pribéh téchto oslav byl po celé nasi vlasti mimoradné radostny
vyznamu pro ¢eskou narodni kulturu.“®? Také Jan Racek byl pribéhem Dvorakova jubilej-
niho roku nadsen: ,Snad malokdy doved! ¢esky narod oslavovat svého genia s takovou
opravdovou, upfimnou a laskyplnou bezprostrednosti, jak to ucinil letos v jubilejnim roce
Dvorakové, v roce jednoho z nasich nejvétSich hudebnich genill. Vzdyt jimavé a uSlech-
tile velkolepé kouzlo Dvorakova dila, tak blizké citéni lidu, proniklo letos do vSech vrstev
naroda a stalo se pfedmétem obdivu i v téch koutech nasi vlasti, kam zpravidla jen stézi
pronika zavan ¢eského tvlréino genia.” ,[...] slySeli [jsme] mistrovo dilo témé&rF v naprosté
celistvosti a v pouéném sousedstvi ostatni Ceskeé tvorby. V tom snad tkvi jeden z nejvétSich
kladl Dvorakova jubilejniho roku!“ 83

PredevsSim v letoSnim roce, Roce ¢eské hudby 2014, nads miZe rozsah, intenzita i celo-
spolecensky dopad dvorakovskych oslav v roce 1941 v lecéem inspirovat.84

81) Vsechny citace viz NEJEDLY, Zdenék: Moskevské stati, Svoboda, Praha 1950, s. 54-55.
82) SOUREK, Otakar: Prohra boje proti Dvorakovi, Venkov, 23. 11. 1941.
83) RACEK, Jan: Antonin Dvorak v tradici ¢eské hudby, Narodni divadlo, ro¢. 19, €. 1, 1. 9. 1941, s. 4, resp. 5.

84) Zkraceny text studie byl publikovan pod nazvem Pribéhy pfedméti z Muzea Antonina Dvoraka. Dvorakuv
jubilejni rok v asopise Harmonie, 2014, €. 10, s. 29-31.
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The Dvorak Jubilee of 1941

KATERINA NOVA

he Dvorak jubilee of 19441, i.e. the musical celebrations accompanying the 100"

anniversary of the birth of Antonin Dvorak, was absolutely unique in terms of its scope,
intensity, and the involvement of amateur musical ensembles. Over 3,500 musical events
took place in just a year, with contributions by such important musical institutions as the
Czech Philharmonic and the National Theatre, and the state radio broadcasting company
also joined in the celebrations. The official Prague celebrations were organized by the
Culture Council and its working committee led by Otakar Sourek, and hundreds of other
events were held spontaneously throughout the territory of the Protectorate of Bohemia
and Moravia. The celebrations included a number of exhibitions, publications, releases of
gramophone records, and commemorative objects.

Antonin Dvorak - Protectorate of Bohemia and Moravia - Culture Council of the Czech
National Council, center for cultural and educational activity of the National Union -
Czech Philharmonic - VAclav Talich - Otakar Sourek - Antonin Dvorak Society - musical
celebrations

The music of Antonin Dvorak (1841-1904) constitutes a strongly established, integral
component of Czech musical culture, so the composer’'s anniversaries have always
attracted and still attract a great deal of attention. The year 1901 saw celebrations of
the composer’s sixtieth birthday, and anniversaries of his death were commemorated in
1924, 1929, and 1934, but none of those celebrations matched the intensity or the scale
of the commemorations of the 100" anniversary of the composer’s birth in 1941, the
Dvorak jubilee year.t

This study is an introduction to the issue of the Dvorak jubilee, and it certainly has no
ambition of comprehensively covering the year-long celebrations. Rather, it sets out to
sketch the broad outlines and identify certain particular aspects of the Dvorak celebrations.

The period of Nazi occupation of Bohemia and Moravia had an unusual wealth of cultural
manifestations in spite of (or precisely because of) the severely limited possibilities for
political statements. In 1939, with the participation of tens of thousands of people, the
remains of Karel Hynek Macha were transferred demonstratively to VySehrad Cemetery in
Prague, and there were events with names like Czech Book Month and Prague Musical
May. The latter was followed upon a year later by the considerably expanded Czech

This work was financially supported by Ministry of Culture of the Czech Republic (DKRVO 2014/42, National
Museum, 00023272).

1) | have already dealt briefly with the topic of the Dvorak jubilee in my study Sondy do vztahu Vaclava Talicha
a Otakara Sourka na pozadi jejich vzajemné korespondence v letech 1939-1956 (dokonéeni) (Probes into the
Relationship between Vaclav Talich and Otakar Sourek against the Background of Their Mutual Correspondence
between 1939 and 1956), Hudebni véda (Musicology), Vol. 50, 2013, Nos. 1-2, pp. 145-178.
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Musical May.?2 That same year, i.e. in 1940, there was a Jan Zrzavy exhibition and another
exhibition titled Towards a New Architecture.® The year 1941 brought not only the Dvorak
celebrations that we will be discussing below, but also the 150" anniversary of the death
of W. A. Mozart.* All of the Beethoven symphonies were performed in 1942, there were
celebrations of the 50" anniversary of the founding of the Czech Quartet, and a festival of
contemporary music called Spring of Czech Music took place. The year 1943, for example,
was dedicated to commemorating the ninetieth anniversary of the birth of the poet
Jaroslav Vrchlicky, who had died many years earlier. In 1944, the attention of the musical
public was focused on the 70" birthday of the late composer Josef Suk.

The year 1941 is regarded as one of the turning points of the Protectorate of Bohemia
and Moravia. Compulsory labor was enacted in January, and that June Nazi Germany went
to war against the Soviet Union. In September Reinhard Heydrich was appointed as Acting
Reich Protector, and he immediately declared a state of civil emergency, which limited
more than just cultural life in the protectorate. All of those events impacted the daily lives
of citizens, including musical life.®> The only legal Czech political organization was called
National Union (Narodni souruc¢enstvi), one component of which was a Culture Council.
National Union was originally intended to serve as a tool of passive resistance, to prevent
the Germanization of the nation, and to demonstrate patriotism.® This perception gradually
weakened after the outbreak of the Second World War during 1940 and early 1941. The
institution was transformed over time into a loyal servant of the occupying power, and by
1943 it had lost practically all of its influence over events in the Protectorate.” The year
1941 found itself in the middle of this process, and it is clear that an event on the scale
of the Dvorak jubilee or having a similar subtext would have been unthinkable by 1942,
when Reinhard Heydrich was carrying out public administration reforms and when the
collaborator Emanuel Moravec was in charge of the Ministry of Education and National
Enlightenment.

2) Culture Council of the Czech National Council, center for cultural and education activity of National Union:
Zprava o ¢innosti Kulturni rady 1939-1942 (Report on Activities of the Culture Council 1939-1942), Prague
1942, p. 45: according to this source, the number of musical productions was 2,346.

3) Seeeg. MICHLQVA, Marie:vProtentokrét aneb Ceska kaZzdodennost 1939-1945 (For the Time Being or
Czech Everyday Life), Cas (Time), Ritka 2012, p. 44.

4) Vlasta Reittererova compares the celebrations of the two jubilees in her study Zwischen Mozart und Dvorak
1941, in: Musik im Protektorat Bhmen und Mahren (1939-1945): Fakten, Hintergriinde, historisches Umfeld,
ed. Andreas Wehrmeyer, Ricordi, Miinchen 2008, pp. 169-192.

5) See e.g. Valecny rok 1941 v éeskoslovenském domacim a zahrani¢nim odboji: sbornik k mezinarodni
konferenci (The Wartime Year 1941 in the Czechoslovak Home and Foreign Resistance: Proceedings of the
International Conference), ed. Ladislav Kudrna, Ustav pro studium totgalitm’ch reziml (Institute for the Study
of Totalitarian Regimes), Prague 2012; MARSALEK, Pavel: Protektorat Cechy a Morava: statopravni a politické
aspekty nacistického okupacniho rezimu v Ceskych zemich 1939-1945 (The Protectorate of Bohemia and
Moravia: Constitutional and Political Aspects of the Nazi Occupation Regime in the Czech Lands 1939-1945),
Karolinum, Prague 2002; BRYANT, Chad Carl: Praha v ¢erném: nacisticka viada a ¢esky nacionalismus (Prague
in Black: The Nazi Government and Czech Nationalism), Argo, Prague 2012.

6) Ninety-eight percent of the male population of the Protectorate joined the National Union.

7) VECERA, Pavel: Na’rodnisouru?enstvi(National Union), in: MaliF, Jifi et al.: Politické strany: vyvoj politickych
stran a hnuti v ¢eskych zemich a Ceskoslovensku v letech 1861-2004 (Political Parties: The Development of
Political Parties and Movements in the Czech Lands and Czechoslovakia in the Years 1861-2004), Doplnék,
Brno 2005, pp. 1091-1103.
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The first mention of plans to hold a music festival for the Dvorak 100" anniversary is an
entry in the chronicle of the Association for the Erection of a Monument to Master Antonin
Dvorak in Prague - later the Antonin Dvorak Society.® From the entry dated 5 June 1939,
we learn of a meeting between Otakar Sourek and the conductor Vaclav Talich concerning
the holding of Dvorak celebrations in cooperation with Umélecka beseda (Arts Forum) and
the Prague Conservatory. On this basis, a resolution was adopted for holding a meeting of
all of the institutions involved. Thus nearly two years passed between the first ideas and
the final realization of the 1941 Dvorak jubilee. Already the preparations were monitored by
the public with interest and became a frequent topic of discussion. In August 1940 Mirko
Ocadlik pointed out that “The Dvorak jubilee must become a mobilization of Czech cultural
forces, so it can truly be heard as a manifestation of the Czech creative spirit,” because
“standing at the threshold of the Dvorak Centennial Jubilee, we realize in this case, as
with any jubilee, what actually will be required to keep the event from coming across as
an empty, formal celebration.”® On New Year's Day of 1941, the daily newspapers printed
a report urging musical organizations to participate in the celebrations.*°

In Prague and Brno, the Culture Council took charge of organizing the official
celebrations.** On 15 June 1940, the Antonin Dvofak Society sent an official letter to
the Culture Council suggesting that it take on the organizing of the Dvorak celebrations,
and at the same time the Society offered the cooperation of its personnel. The Culture
Council reacted to the letter with a letter of its own dated 5 July of that year, reporting
that the Society’s proposal had been ratified by the Culture Council music and theatre
department.*?

The following persons were appointed as members of the Dvorak Jubilee working
committee established by the Culture Council on 11 December 1940:*® Otakar Sourek
(committee chairman),** Richard Stretti (committee vice chairman, chairman of the ADS),

8) The organization was renamed as the Antonin Dvorak Society in 1944, although the changing of the name
had already been under consideration in 1941. | wish to thank the Antonin Dvorak Society for kindly lending me
the chronicle. That source is where | found the majority of the information about preparations and preliminary
organization of the celebrations. In the text below the Antonin Dvorfak Society is abbreviated as the ADS.

9) OCADLIK, Mirko: V pfedveder Dvoidkova jubilea (On the Eve of the Dvoiék Jubilee), Brazda (The Furrow),
Vol. 3, No. 35, 28 Aug. 1940, p. 432.

10) SOUREK, Otakar: Na prahu roku DvoFakova (At the Threshold of the DvoFak Year), Venkov (Countryside),
1 Jan. 1941, p. 6.

11) Its full name was Culture Council of the Czech National Council, center for the culture and education activity
of National Union. It was divided into nine departments, and it had a chairman and a board of directors. Its task
was to cover the cultural life in the Protectorate; it was of an apolitical, volunteer character.

12) The chairman of the ninth department of the Culture Council, i.e. the music and theatre department, was
Otakar Sourek.

13) See KUNA, Milan: Vaclav Talich 1883-1961: Stastny i horky udél dirigenta (Vaclav Talich 1883-1961: The
Happy and Bitter Fate of a Conductor), Academia, Prague 2009, p. 789. Milan Kuna gives this date, which | have
not been able to verify in other sources.

14) Several different organizations were brought together in the person of Otakar Sourek. He was the chairman
of the music department of the Culture Council, a founding member of the ADS, vice-chairman of the Music
Department of Umélecka beseda (Arts Forum), and last but not least, from 1940 he served as the chairman of
the Czech Chamber Music Society. All of those organizations joined actively in the celebrations.
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Josef Bachtik (a writer on music and a high municipal commissioner), Jifi Dostal (head of
the music department of the Central Municipal Library, in charge of promotion?®), Jaromir
Fiala (professor, in charge of celebrations at schools), Josef Horak (secretary of the
Culture Council), Karel Boleslav Jirak (composer, director of the state radio company’s
music department who was in charge of radio broadcasting), Jindfich Kvét (a writer
on music and a superior court councilor), FrantiSek Krofta (head of the Pévecka obec
Ceska - Czech Vocal Society, entrusted with getting singers involved), Jaroslav Mikan
(a professor who handled the exhibition connected with the celebrations), Vaclav Mikota
(director of the publishing house Hudebni matice, in charge of publications), Jifi MiSek
(a professor in charge of minor events), MiloS Popel (secretary of the Culture Council),
Josef Soukup (a professor), Metod Vymetal (conductor of the Pévecké sdruzeni prazskych
ucitelek - a women'’s choir for Prague’s teachers - who supervised celebrations held in
churches).'®

The country’s president Emil Hacha served as the patron of the celebrations. He agreed
to do so during an audience on 16 January 1941, when representatives of the Culture
Council informed him about the extent and importance of the planned celebrations.'” The
president then participated at a few selected concerts and performances.

The Dvorak jubilee was intended as a nationwide undertaking. Joining in the
celebrations were not only big cities and towns, but also even smaller villages - to the
extent of their available personnel and artistic capabilities. For those organizers who
lacked much experience with presenting musical events, the Culture Council prepared
an aide - a brochure giving practical advice and instructions on how to assemble
a programme, what repertoire to choose etc.'® Another practical publication was issued for
the same purpose - A Manual for Those Honoring Dvorak’s Music and for Organizers of
His Celebrations.’® Besides a poem by Jaroslav Vrchlicky and a foreword by Otakar Sourek,
it primarily provides a list of Dvorak’s works, music by Dvorak issued on gramophone
records, and a bibliography of Czech literature about the composer.

15) Source for information about the roles of individual committee members: see footnote no. 2, p. 47.

16) This complete list of members was published in: Pamatce Antonina Dvoraka: [na pamatku Dvorakova ju-
bilejniho roku 1941] (In Memoriam Antonin Dvorak: In Commemoration of the Antonin Dvorak Jubilee of 1941),
Culture Council of the Czech National Council, Prague 1942, p. 49.

17) See Archiv Kancelare prezidenta republiky (The Archives of the Office of the President of the Czech Republic,
hereinafter AKPR), D 00295/41, inv. no. 1281/D, shelf mark S 11 534/44, carton 213. All of the documents
cited below from the AKPR are kept under that inventory number, so | will not repeat it in the text that follows;
instead | will refer to the specific designation of the documents. Also kept under shelf mark D 00295/41 at the
AKPR is the official request of the Cultural Council for the acceptance of patronage, dated 15 January 1941.
18) [MISEK, Jifi]: Oslavy Antonina Dvoraka 1841-1941. Programové ndvrhy pro oslavné vedery a koncert
(Antonin Dvorak Celebrations 1841-1941. Suggested Programmes for Evening Celebrations and Concerts),
Culture Council, Prague 1941.

19) Dvorakuv jubilejni rok 1941: Prirucka pro ctitele Dvorakova dila a pro poradatele jeho oslav: V roce stého
vyro¢i narozeni mistrova (The Dvorak Jubilee 1941: A Manual for Those Honoring Dvorak’s Music and for
Organizers of His Celebrations), ed. Vaclav Mikota, Culture Council, Prague 1941.
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The official Prague celebrations were held throughout the year, divided into two series.
According to the official brochure,?® 38 performances were included in the spring series,
while the autumn series consisted of 16 musical productions.?

When examining the programming of the two Prague series, we find that Dvorak’s
oratorios, cantatas,?? and operas?: received a great deal of attention, unlike his songs and
piano works, which were performed rather more sparingly. Dvorak’s symphonies nos. 4,
5, 6, 7, and 9 were played, as well as nearly all of his symphonic poems and rhapsodies.

The Czech Philharmonic and its conductor Vaclav Talich opened the spring series of
celebrations on 19 March. The programme featured Dvorak’'s Hussite Overture, op. 67,
followed by an address by the composer Josef Bohuslav Foerster.?* The concert continued
with the cantata Te Deum, op. 103 sung by Marie Podvalova and Jan Konstantin together
with the Cesky pévecky sbor (Czech Choir conducted by Jan Kiihn), and the Symphony
No. 6 in D Major, op. 60 brought the gala evening to a close.

The final concert of the spring series was not listed in the official brochure - it had not
been made public and was only for invited guests. It took place on 11 June in the Spanish
Hall at Prague Castle, and its organization was taken over from the Culture Council directly
by the office of the President of the Republic, Dr. Emil Hacha.?® The programme consisted
of the Serenade in D Minor, op. 44, the Serenade in E Major, op. 22 and the Czech Suite
in D Major, op. 39, performed by the Czech Philharmonic conducted by Véaclav Talich.?®

The autumn cycle opened with a ceremonial gathering at the National Theatre
on 7 September at eleven o’clock in the morning. Among those in attendance was
President Emil Hacha, who was welcomed in the vestibule by Karel Domin and Otakar
Sourek representing the Culture Council. Also attending were leading representatives of
the protectorate government, including, among others, the prime minister General Alois
Elids.?” The Czech Philharmonic and the conductor Vaclav Smetacek performed the overture

20) Dvorakuyv jubilejni rok: Program oslav v Praze: Oslavy 100. vyroéi narozeni hudebniho skladatele Dr. h. c.
Antonina Dvoraka pod zastitou pana statniho presidenta Dr. Emila Hachy pé¢i Kulturni rady: Bfezen-duben-
-kvéten-Cerven 1941 (The Dvorak Jubilee 1941: The Programme of Celebrations in Prague: Celebrations of the
100" Anniversary of the Birth of Dr. Antonin Dvorak under the Patronage of the State President, Dr. Emil Hacha
through the Care of the Culture Council: March-April-May-June 1941), ed. Rudolf Hudec, Culture Council of the
Czech National Council, center for cultural and education activity of National Union, Prague 1941.

21) Dvorakuv jubilejni rok: Program oslav v Praze: Oslavy 100. vyroCi narozeni hudebniho skladatele Antonina
Dvoraka pod zastitou pana stat. presidenta Dr. Emila Hachy pé¢i Kulturni rady: Zari-fijen 1941 (The Dvorak
Jubilee 1941: The Programme of Celebrations in Prague: Celebrations of the 100" Anniversary of the Birth of
Dr. Antonin Dvofék under the Patronage of the State President, Dr. Emil Hacha through the Care of the Culture
Council: September-October 1941), ed. Rudolf Hudec, Culture Council of the Czech National Council, center for
cultural and education activity of National Union, Prague 1941.

22) All of Dvorak’s oratorios and cantatas were performed except for The American Flag, op. 102.

23) All of Dvorak’s operas were performed except for Alfred, King and Charcoal Burner, and Vanda.

24) Foerster's address as well as the addresses by Miloslav Hysek, K. B. Jirak, and Otakar Sourek later appeared in
print; see Pamatce Antonina Dvoraka: [na pamatku Dvorakova jubilejniho roku 1941] (In Memoriam Antonin Dvorak: In
Commemoration of the Antonin Dvorak Jubilee of 1941), Culture Council of the Czech National Council, Prague 1942.
25) See AKPR, D 2547/41 or D 02350/41.

26) For more information about this concert, see NOVA, op. cit. in footnote no. 1, pp. 157-158.

27) Seee.g H.D.:Oslava stych narozenin Antonina Dvoréka (Celebrating the 100™" Birthday of Antonin Dvorak),
Ceské slovo (Czech Word), 9 Sept. 1941, p. 6.
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My Country, op. 62 followed by Hymn
“Heirs of the White Mountain”, op. 30 with
the Hlahol Choir and Karel Sejna.

The concertofthe Czech Philharmonic
on 31 October, this time conducted
by Rafael Kubelik, brought the official
celebrations in Prague to a close. The
performance included the overture
Othello, op. 93, three Biblical Songs,
op. 99 (sung by Jan Konstantin, a soloist
at the National Theatre), the symphonic
poem A Hero’s Song, op. 111, then after
the interval the Symphony No. 9 (“From
the New World”), op. 95.

The conductor Vaclav Talich was an
important figure in the celebrations. He
participated in the spring celebrations
with a series of eight evenings titled
Dvorak and His School and several other
concerts of the Czech Philharmonic;
Véclav Talich those programmes basically substituted
Fotografie, autor neznamy, 30. Iéta 20. stoleti/ Photograph ~ fOr the festival Czech Musical May.
by an unknown photographer, 1930s He was less active during the autumn
NM-CMH-MAD 6171 11 series, but he still conducted several

performances in the cycle of Dvorak’s
operas. An act of significance was his production of Dvorak’s last opera Armida, op. 115,
which had not been seen on the stage of the National Theatre since Otakar Ostrcil's
production in 1928. Talich conducted the opera at the National Theatre until 1943,
then the following year the task of conducting two more performances was assumed by
FrantiSek Skvor.2® President Hacha was among those attending the opera’s premiere on
22 November.?° During the interval, he received in his loge the education minister Jan
Kapras and also representatives of the Culture Council, the chairman M. Hysek, O. Sourek,
and R. Stretti.*° “The success of ‘Armida’ was great, [...] it means satisfaction for Antonin
Dvorak.” 3t Mirko Ocadlik, otherwise an inveterate opponent of Talich, acknowledged the
quality of the production.3?

28) See the on-line archives of the National Theatre, available at: http://go0.gl/pfGerO [downloaded on 22 April 2014].
29) In the official brochure, the date of the premiere is given as 21 October, so the premiere was postponed.
30) See AKPR, D 4767/41, D 4741/41.

31) KOVAL, K[arel]: Slavné zadostiuc¢inéni Antoninu Dvorakovi (Glorious Satisfaction for Antonin Dvofak), Ven-
kov (Countryside), 25 Nov. 1941, p. 6.

32) OCADLIK, Mirko: Obnovena Armida (The Revival of Armida), Brazda (The Furrow), Vol. 4, No. 49, 3 Dec. 1941,
pp. 583-584. For an example of Ocadlik’s attacks against Talich, see: ,Les v Ceské opere“ a co z toho plyne (“The
Forest in Czech Opera” and What It Implies), Brazda (The Furrow), Vol. 4, No. 20, 13 May 1941, pp. 236-238.
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The Prague Quartet (Willy Schweyda, Herbert Berger - violin, Ladislav Cerny - viola and
Ivan Vectomov - cello) was largely responsible for the presentation of Dvorak’s chamber
music during the spring series. On five evenings, they played eight of Dvofak’s string
quartets, and in collaboration with other performers they also played the Piano Quartet
No. 2in E-Flat Major, op. 87, three string and piano quintets, and the String Sextet in A Major,
op. 48. The Prague Piano Trio (Oldfich Kredba - piano, Vladimir Hanousek - violin, Vaclav
Stoupa - cello) performed three piano trios including the popular “Dumky” Trio, op. 90.
A number of other musical ensembles and performers joined in the celebrations including,
to name a few, the Czech Trio, teachers’ choral societies from Moravia and Prague, the
Cesky pévecky sbor (Czech Choir), Symfonicky orchestr FOK (Prague Symphony Orchestra),
the cellist Milo§ Sadlo, several soloists from the National Theatre, the conductors Karel
Boleslav Jirdk, Karel Nedbal, Otakar Jeremias, and many others.

The anniversary of Dvorak’s birth was celebrated by more than just the playing of his
music. As part of the autumn series, Jaroslav Mikan prepared an exhibition on the life
and works of A. Dvorak at the Museum of Decorative Arts in Prague, and J. Mikan was
also the author of the catalogue issued by the Culture Council.®® Exhibits were lent both
by individuals such as Dvorak’s heirs, O. Sourek, and J. Branberger and by institutions
such as the Prague Conservatory and the National Museum in Prague. The exhibition
also presented the results of a competition for a new stage design for Dvorak’s Rusalka.3*
Richard Stretti opened the exhibition of memorabilia and music of Antonin Dvorak with
an address on 8 September.®® Although it was planned to run through 8 October, it closed
early on 28 September.3¢

The concerts as they are listed in the official brochures®” issued by the Culture Council
constituted the framework of the Prague celebrations, but those publications definitely do
not contain everything that was done in Prague to celebrate Dvofak and his music. Besides
the official events, concerts were organized by various associations and organizations
on their own initiative. There is no list of such concerts, so all one can do is search
through the pages of the daily press and try to reconstruct the course of the celebrations
apart from the main events from the printed news reports and small comments. Just
one such event worth recalling was a performance by the ensemble Vétrnik (Pinwheel)
at the “D for 99" theatre, which combined recitation, music, and film to present the
life and music of Antonin Dvorak; the performers included H. Bendova, H. Hrdinova,
J. Benda, V. Brodsky, V. Podzimek, Z. Rehof, and Z. Trnka.3® Also engaged in activity the
pupils at a Prague-Vinohrady secondary school, where a student orchestra conducted by

33) MIKAN, Jaroslav: Katalog vystavy pamatek a dila Antonina Dvoraka Praha 8. IX. - 8. X. 1941 (Catalogue of
the Exhibition of Memorabilia and Music of Antonin Dvorak in Prague, 8 September - 8 October 1941), Culture
Council of the Czech National Council, center for cultural and education activity of National Union, Prague 1941.

34) See AKPR, D 03782/41.

35) Richard Stretti (1875-1968), musical organizer and composer, chairman of the A. Dvorak Society for many
years.

36) That day, Reich Protector Reinhard Heydrich declared martial law.
37) See footnotes nos. 20 and 21.
38) JECNY, Hubert: Portrét A. DvoFaka (A Portrait of A. DvoFék), Vlajka (The Flag), 19 Nov. 19441, p. 4.
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Prof. J. PeCeny performed Dvorak’s Slavonic Dances, waltzes, the Polonaise in E-Flat
Major, and other works.®® At a theatre in Vinohrady, the choreographer and dancer
Milca Mayerova presented a dance matinee with Dvorak’s symphonic poems The Water
Goblin, op. 107, The Noon Witch, op. 108, and The Golden Spinning Wheel, op. 109. ISa
Krej¢i conducted the Symphony Orchestra of the Orchestral Association, and pupils from
M. Mayerova’s dance studio joined with the solo dancers.*°

In the text so far, we have dealt with official events held in Prague. Musical clubs and
organizations, primarily in the countryside as well as in smaller towns in Bohemia and
Moravia, also showed interest in participating in the celebrations.** For example, the
Mass in D Minor, op. 86 was performed in Trutnov,*? and The Spectre’s Bride, op. 69 was
played in Mlada Boleslav.*® Joining the celebrations were the local orchestral association
in Zelezny Brod** and the Perndtyn Chorus in Pilsen.*® In KroméFiz, the conductor Eugen
Trason together with the symphony orchestra operated by the state radio affiliate in Brno,
the Moravan mixed choir, and vocal soloists from Brno performed The Spectre’s Bride,
op. 69 on 14 June.*® Rudolf Vasata conducted the oratorio Stabat mater, op. 58 at the
Kladno Municipal Theatre with soloists from Prague’s National Theatre, the Smetana Vocal
Society, other choral singers from Kladno, and with the participation of the StfedoCeska
filharmonie (Central Bohemia Philharmonic).*” The musical theatre department of the
Hradec Kralové History Museum put on an exhibition titled Antonin Dvorak and Hradec
Kralové,*® an exhibition titled Dvorak and Moravia was held in Brno at the Besedni diim
(Community Hall),*® and the Dvorak Museum Society in Kralupy nad VItavou presented
a short-term exhibition titled Dr. A. Dvorak, jeho rodny kraj, Zivot a dilo (Dr. A. Dvorak, His
Native Region, Life, and Works).5°

39) See: Studenti oslavuji Dvoraka (Students Celebrating Dvorak), Brazda (The Furrow), Vol. 4, No. 24, 11 June
1941, p. 284; a: Vinohradsti studenti vzpomnéli Antonina Dvoraka (Students in Vinohrady Commemorated
Antonin Dvorak), Narodni stfed (National Center), 4 April 1941, p. 5.

40) See e.g.: a: Dvorakovské tanecni matinee (A Dvorak Dance Matinee), Narodni stfed (National Center),
22 April 1941, p. 5.

41) Just like the unofficial Prague concerts, an overall listing of activities outside of Prague would have to be
reconstructed from the period press and other sources. Such a task is beyond the scope of such a brief text, but
appropriate space will be dedicated to it in a dissertation under preparation by the author of this study.

42) Ibid.

43) Oslavy Dvorakova jubilejniho roku v severnich Cechach (Celebrations of the Dvorak Jubilee in Northern
Bohemia), Narodni stfed (National Center), 27 May 1941, p. 6.

44) Ibid.

45) Pévecky spolek Pernstyn uctil pamatku Dvorakovu (The Pernstyn Choral Society Honored Dvofak’s Memory),
Néarodni stfed (National Center), 22 April 1941, p. 5.

46) See the concert programme kept at the National Museum - Czech Museum of Music - A. Dvorfak Museum
(hereinafter NM-CMH-MAD), inv. no. 15086 II.

47) See the concert programme kept at the NM-CMH-MAD, inv. no. 1523 II.

48) VWystava Antonina Dvoraka v Hradci Kralové (The Antonin Dvorak Exhibition in Hradec Kralové), Vlajka
(The Flag), 6 Sept. 1941, p. 6.

49) V Brné otevreli vystavu Dvorak a Morava (The Exhibition Dvofak and Moravia Opens in Brno), Narodni stfed
(National Center), 18 April 1941, p. 5.

50) ZASTERA, Josef Kl.: Jubilejni vystava: Dr. A. Dvofak, jeho rodny kraj, Zivot a dilo (Jubilee Exhibition: Dr. A. Dvorak,
His Native Region, Life, and Works), Podfipsky kraj (Podfipsko Region), Vol. 6, No. 4, 1941, pp. 99-119.
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Shromazdéni na prazském Vysehradé pfi prilezitosti imrtniho dne Antonina Dvoraka / Gathering at Prague’s
Vysehrad Cemetery to commemorate the anniversary of the death of Antonin Dvofak

1. 5. 1941, zprava Jaroslav Eminger, Magda Santriékova-DvoFakova, uprostfed skupiny Otakar Kadner, zcela vie-
vo Otakar Sourek / 1 May 1941, from the right: Jaroslav Eminger, Magda Santriékova-Dvorakova, in the middle
of the group: Otakar Kadner, on the far left: Otakar Sourek

Fotografie, autor neznamy / Photograph by an unknown photographer

NM-CMH-MAD, &. pf. / Acquisition no. 88/98

The year of the 100™ anniversary of Dvorak’s birth was also in inspiration for several
musical writers and scholars. A number of publications appeared on the topic of the
composer’s relationship to the region (Antonin Dvorak a Plzen [Antonin Dvorak and Pilsen]
by Antonin Spelda, Vztahy Antonina Dvofaka ke Kladnu [Antonin Dvofak’s Relationship
with Kladno] by Cyril Novotny, Dvorak a Pisek [Antonin Dvorak and Pisek] by Karel Polesny,
Dvorak a Nymburk [Dvofak and Nymburk] by Zdenék Culka, Antonin Dvorak a Morava
[Antonin Dvorak and Moravia] by Jan Racek etc.),%* as well as biographical studies (e.g.
Antonin Dvorak: Nastin Zivota a dila [Antonin Dvorak: A Sketch of His Life and Works] by
Josef Bachtik, Antonin Dvorak by Jaroslav Hlousek, another work with the same title by
Otakar Sourek, and Antonin Dvofak: jak Zil a co dal narodu a svétu [Antonin DvoFak: How
He Lived and What He Gave His Nation and the World] by Karel Polman).5? Otakar Sourek

51) SPELDA, Antonin: Dr. Antonin Dvofak a Plzefi: studie (Dr. Antonin Dvofak and Pilsen: A Study), Grafické
z&vody Pour a spol. (Pour and Company Graphics), Pilsen 1941; NOVOTNY, Cyril: Vztahy Antonina Dvofaka ke
Kladnu (Antonin Dvorak’s Relationship with Kladno), Vybor pro Dvofakovy oslavy na Kladné (Committee for the
Dvorak Celebrations in Kladno), Kladno 1941; POLESNY, Karel: Antonin Dvorak a Pisek: nékolik poznémek
k vystavé Praplanu v lété 1941 (Antonin Dvorak and Pisek: A Few Comments on the Praplan Exhibition in the
Summer of 1941), Vladimir HruSka, Pisek 1941; CULKA, Zdenék: Antonin Dvorak a Nymburk (Antonin Dvorak
and Nymburk), Nymbursky Hlahol (Hlahol Choral Society in Nymburk), Nymburk 1941; RACEK, Jan: Antonin
Dvorak a Morava: vzpominkova ¢rta k stému vyro¢i mistrova narozeni (Antonin Dvorak and Moravia: A Sketch to
Commemorate the 100" Anniversary of the Master’s Birth), Topicova edice (Topi¢ Edition), Prague 1941.

52) BACHTIK, Josef: Antonin Dvoiék: Nastin Zivota a dila (Antonin Dvofak: A Sketch of His Life and Works),
Fr. A. Urbanek, Prague 1941; HLOUSEK, Jaroslav: Antonin Dvoidk: O Zivoté a dile velikého Geského umélice
(Antonin Dvofak: On the Life and Works of a Great Czech Artist), Ceska graficka Unie (Czech Graphics Union),
Prague 1941; SOUREK, Otakar: Antonin Dvorak, Hudebni matice Umé&lecké besedy (Music Foundation of the
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published a successful collection of correspondence titled Antonin Dvorak pratelim
doma (Antonin Dvorak to His Friends at Home) (which Mirko Ocadlik even rated as the
greatest and most lasting benefit of the Dvorak Jubilee),?® and Jaroslav Albrecht published
Dvorakovy opery a Ceska kritika hudebni (Dvorak’s Operas and Czech Music Criticism).5
Somewhat in its own category is a publication by Celestin Rypl®® with contributions by
Vaclav Talich, Josef Bachtik and others. The core of the publication was a text by C. Rypl,
in which he emphasizes Dvorak’s relationship with Germany and the fact that Dvorak
“was able to find a way to relate positively to his political circumstances and especially
towards German culture”, because “the course of Dvorak’s life was closely tied to German
culture.”®®

The gramophone record industry also took advantage of the Dvorak anniversary to
increase production. Dvofak’s works appeared on records released by Ultraphon and
Telefunken with performances by eleven conductors.5” Through the Melantrich publishing
house, the Culture Council distributed a plaster bust of Dvorak created by the artist
Jan A. Vitek as well as a portrait of Dvorak painted by Max Svabinsky.58

The publishing house Hudebni matice Umélecké besedy (Music Foundation of the Arts
Forum) prepared a complete vocal score of Dvorak’s last opera Armida, op. 115. Karel
Solc made the piano arrangement, and Otakar Sourek added a foreword. That act was
described as “the most important new publication”.5°® Editions were also published of
Dvorak’s songs and choruses, opera excerpts etc.

The state radio station also joined in the jubilee celebrations, preparing the performing
of Dvorak’s complete works.®® A weekly newsreel showed footage from the ceremonies at
Nelahozeves (7 Sept.) and at the Master’s grave in VySehrad, from Talich’s performance of
the Slavonic Dances (8 Sept.), from the concert of the Smetana Choir in Pilsen, and from
other events held as part of the celebrations of the anniversary.®*

Arts Forum), Prague 1941; POLMAN, Karel: Antonin Dvofék, jak Zil a co dal narodu a svétu (Antonin Dvorak: How
He Lived and What He Gave His Nation and the World), Ustfedni ucitelské nakladatelstvi a knihkupectvi (Central
Pedagogical Publishing and Bookselling), Prague 1941.

53) Antonin Dvorak prateldm doma (Antonin Dvofak to His Friends at Home), ed. Otakar Sourek, Melantrich,
Prague 1941; OCADLIK, Mirko: Dopisy Antonina Dvoraka (The Letters of Antonin Dvofak), Brazda (The Furrow),
Vol. 4, No. 40, 1 Oct. 1941, p. 477.

54) ALBRECHT, Jaroslav: Dvorakovy opery a ¢eska kritika hudebni (Dvorak’s Operas and Czech Music Criticism),
VySehrad, Prague 1941.

55) Celestin Rypl (1894-1945) was a composer, pianist, writer on music, and official at the Ministry of Education
and National Enlightenment under the protectorate. He was known for his activist, pro-German attitude.

56) RYPL, Celestin et al.: Sbornik k oslavé stoletych narozenin Antonina Dvoraka 1841-1941 (A Collection of
Essays Celebrating the 100" Anniversary of the Birth of Antonin Dvorfak 1841-1941), Evropské vydavatelstvo
(European Publishing), Prague 1941, pp. 39-40.

57) [V Dvorakové jubilejnim roce... (In the Year of the Dvorak Jubilee)], Narodni divadlo (National Theatre),
Vol. 19, No. 2, 15 Sept. 1941, pages not numbered.

58) Cf.e.g. AKPR D 4325/41.
59) See footnote no. 20, p. 17.

60) See e.g. Vstup k oslavam Dvorakovym (Entering the Dvorak Celebrations), Tyden rozhlasu (Radio Weekly),
Vol. 7, No. 5, 1 Feb. 1941, p. 2.

61) See e.g. footnote no. 2, p. 50. A copy of the newsreel is kept at the NM-CMH-MAD, inv. no. 7103 V.
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The tendency to return to the past and to traditions in all fields of culture increased
greatly during the period of the protectorate.®? “In tradition [one] seeks a focal point for
development and a return to older genres and methods proven in the past, [which are]
regarded as the sole center of security of the nation’s existence.”®® Although the initial
impulse for the holding of such pompous celebrations was undoubtedly respect and
love for the great Czech composer, some of the events were understood by the broader
public primarily as a demonstration of patriotism - in the words of the historian FrantiSek
Cervinka: “Czech culture became the badge of patriotism, and in the guise of being
apolitical, in the consciousness of the inhabitants and of the artists among them - poets,
writers, dramatists, composers, performers, visual artists - it acquired the meaning of
a paramount ideological weapon in the struggle against fascism.”%* According to official
Culture Council materials, a total of over 3,500 musical productions were held®® all over
the protectorate. The response of the press was also monumental - the Culture Council
lists over 3,500 press reports.®

The Dvorak celebrations did not always proceed in the spirit of honoring the master’s
genius. Voices were also raised questioning both the overall concept of the celebrations
and the motives and professionalism of individual participating artists. On the pages
of the journal Brazda (The Furrow),®” Mirko Ocadlik expressed dissatisfaction with the
programming of the celebrations (or specifically of the spring series). Above all, there were
no series of the complete Dvorak operas and symphonies. In the spring series, the operas
Alfred, King and Charcoal Burner, and Vanda were absent, and in the autumn, only the
opera Armida was added. Ocadlik mostly blames Vaclav Talich, the administrator of the
opera ensemble of the National Theatre, for this shortcoming - “We note in the set of the
main points of the Prague Dvorak jubilee programming that it is dictated by the personal
interests of Vaclav Talich, namely repertoire that Talich has ready.” In connection with this,
he objects to Talich’s series Dvorak and His School - Ocadlik would have preferred the
performing of all of Dvorak’s works instead of those of his pupils (which should have come
later and only secondarily). The result of this expansion is more of a dispersion rather
than a presentation of Dvofak’s work in a broader context. “What is the Dvorak Jubilee
really all about? Dvorak’s music or the personal prestige of the conductor?”,%8 he asks.
He regards the preparations of the National Theatre for such an important anniversary
as totally insufficient; basically, old productions were just dusted off and given an a new

62) CERVINKA, Frantisek: Ceskd kultura a okupace (Czech Culture and the Occupation), Torst, Prague 2002, p. 65 ff.

63) OCADLIK, Mirko: Revidujeme tradici (Let Us Revise Tradition), Brazda (The Furrow), Vol. 4, No. 1, 1 Jan.
1941, p. 9.

64) CERVINKA, FrantiSek: Ceskd kultura a okupace (Czech Culture and the Occupation), Torst, Prague 2002, p. 41.
65) See footnote no. 2, p. 50; Milan Kuna states the figure as 3,591, see footnote no. 13, p. 188.

66) See Culture Council of the Czech National Council, center for cultural and education activity of National
Partnership: Pfehled ¢innosti v podzimnim a zimnim obdobi 1941-1942 (An Overview of Activity in the Autumn
and Winter Season), Prague 1942, p. 6.

67) OCADLIK, Mirko: Dvorak(v jubilejni rok (The Dvoréak Jubilee), Brazda (The Furrow), Vol. 4, No. 15, 9 April
1941, pp. 177-178.

68) Ibid. for both quotes, p. 178.
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title as a series. Moreover, he calls the preparations sloppy and hasty.®® He bitterly notes
the fact that space in the media was dominated by Otakar Sourek, whose opinions were
simply repeated. On the other hand, Otakar Sourek sees logic in the conception of the
programmes planned for the series Dvorak and His School,”® while Vaclav Talich defends
this concept as an attempt to “show how the many stimuli of the teacher first assumed
a definitive form in his pupils.”™

The fact that the struggles over Dvorak were not yet completely over, that they were still
relevant for young composers, and that their reverberations were continuing in 1941 is
shown by the polemics that erupted on the pages of the press between Otakar Sourek and
Mirko Ocadlik. ISa Krejci provided the stimulus for the discussion with his text The Struggle
against Dvorak Seen with Today’s Detachment in the journal Rytmus.™ In his text, he
summarizes the course of the struggles, which he defines as the opposing of two creative
types - the purposefully creating type (Smetana) and the spontaneously instinctive type
(Dvorak). In doing so, he opposes the condemnation of one type or the other, and he ends
his essay by declaring: “The present-day attitude of the Czech musician concerning the
old disputes over Dvorak is no longer expressed by the burning question of ‘Smetana or
Dvorak’, but instead by a joyous affirmation: ‘Both Smetana and Dvorak!"”"® Mirko Oc¢adlik
reacted to that text with another article in the journal Brazda (The Furrow) titled Tak zvany
,boj o Dvoraka“ (The So-Called “Struggle against Dvorak”).”™ He objects that the struggle
(about the course of which Krejéi is supposedly unaware) was not a struggle against
Dvorak, but rather against an anti-Smetana current in Czech musical life, which, by the
elevating of Dvorak’s importance, was attempting to relegate Smetana’s importance to the
background; Dvorak himself had supposedly once made boorish, aggressive comments
directed at Smetana. Otakar Sourek responds to O&adlik with the article Prohra boje
proti Dvorakovi (The Struggle Against Dvorak Is Lost) printed in the newspaper Venkov
(Countryside).” In it, he deals with Oc¢adlik’s assertions one by one (in particular those
concerning Dvorak’s disrespect towards Smetana and the legitimacy of commentary by
“persons not involved” in the old disputes), and he generally accuses Ocadlik of being
“misleading” and of a lack of specifics in his statements. In summation, he concludes:
“One of the undeniable successes of the Dvorak jubilee is that it has fundamentally
contributed towards the complete defeat of the former struggle against Dvorak.””® O¢adlik

69) See OCADLIK, Mirko: Jak ,Prodana nevésta“ ke cti prisla (How “The Bartered Bride” Came to Be Honored),
Brazda (The Furrow), Vol. 4, No. 24, 11 June 1941, p. 285.

70) SOUREK, Otakar: Suklv koncert v Narodnim divadle (Suk’s Concert at the National Theatre), Venkov
(Countryside), 17 May 1941.

71) TALICH, Vaclav: Uvodem (Introduction), Narodni divadlo (National Theatre), Vol. 18, No. 13, 30 April 1941, p. 1.

72) KREJCI, 15a: Dvordkovsky boj s dnesniho odstupu (The Struggle against Dvorak Seen with Today's
Detachment), Rytmus (Rhythm), Vol. 7, 1941-1942, No. 1, pp. 2-4.

73) Ibid., p. 4.

74) OCADLIK, Mirko: Tak zvany ,boj o Dvoraka“ (The So-Called “Struggle against Dvorak”), Brazda (The Furrow),
Vol. 4, No. 46, 12 Nov. 1941, pp. 549-551.

75) SOUREK, Otakar: Prohra boje proti DvoFakovi (The Struggle Against Dvofak Is Lost), Venkov (Countryside),
23 Nov. 1941.

76) Ibid.
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expressed himself again on this topic in another issue of Brazda (The Furrow),”” and from
the texts of these two men, it is clear that not even the detachment of decades had settled
the old disputes, that there is rather a lack of any attempt at mutual understanding, and
that not even the Dvorak year changed that.

It is not easy to evaluate such mass cultural manifestations taking place moreover
during the troubled period of the Nazi occupation. An article in the newspaper Ceské
slovo (Czech Word) attempts to explain the scope of the celebrations: “The importance
of this jubilee will fill this entire year with its inexhaustible contents and the most diverse
opportunities for paying tribute to [Dvorak], and even as the event is now reaching its climax,
the celebrations shall continue into the following season. So enormous is the impetus for
national cultural manifestation that it is necessary to spread it out over such a vast length
of time.””® Probably the most positive aspect of the celebrations was the wave of activity
that swept the field of amateur music making. The participation of regional ensembles,
choirs, and orchestras by the hundreds merely substantiates the words spoken by Vaclav
Talich in September 1941: “If | am today saying ‘more Dvorak’, my wish is that through
the ongoing fostering of his music, we set before every Czech person a mirror, in which he
might get a glimpse of the endless possibilities of his own spiritual being. Only in this way can
Dvorak’s act come to fulfillment: by uplifting the folk among whom this genius was born.””®

Attendance at the concerts and performances was extremely high, and there was
considerable public interest in spite of the fact that “[...] the goal of Musical May is not
entertainment, but rather ennoblement.”®® Although the Dvofak celebrations had been
accepted or even supported by the occupation forces and the protectorate government, the
public at large, audiences, and musicians viewed the Dvorak celebrations as an exhibition
of patriotism and a demonstration of the high level of quality of Czech musical culture.

Zdenék Nejedly, however, did not share this positive view of the cultural events in the
protectorate. Nejedly had emigrated to Moscow in 1939, and it is from there that in 1944
in the pages of the magazine Ceskoslovenské listy (Czechoslovak News) he criticized the
way cultural life was being run under the protectorate. He was opposed to cultural activities
undertaken with the permission and support of the protectorate and the occupation
forces. According to him, such events just supported the image that the occupiers wanted
to maintain for the outside world, i.e. that there is autonomy and peace in Bohemia and
Moravia, so the citizens of the protectorate are even able to enjoy high culture during the
war years. “Yes, you poets, musicians, actors, and scholars, do not abandon your nation.
But in order not to abandon it, you must not reconcile with its murderers. Not all cultural
work strengthens the nation. Such work can also reconcile the nation with the enemy,
making it not a service to the nation, but a sin against the nation,” he warns. Nejedly

77) OCADLIK, Mirko: Pro¢ se zlobit? (Why Be Angry?), Brazda (The Furrow), Vol. 4, No. 49, 3 Dec. 1941,
pp. 584-585.

78) H. D.: Antoninu Dvorakovi k stému vyro¢i narozenin dne 8. zari t. r. (To Antonin Dvorak on the 100"
Anniversary of his Birth on 8 September of That Year), Ceské slovo (Czech Word), 7 Sept. 1941, p. 5.

79) TALICH, Vaclav: Vice Dvoraka (More Dvorak), Narodni divadlo (National Theatre), Vol. 19, No. 1, 1 Sept.
1941, p. 2.

80) TALICH, Vaclav: Na rozlou¢enou s hudebnim majem (A Farewell to Musical May), Narodni divadlo (National
Theatre), Vol. 18, No. 15, 10 June 1941, p. 1.
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expressed this opinion on the occasion of the
Smetana celebrations in 1944, but the Dvorak
Jubilee fits all of the parameters of his criticism.
The celebrations were held under the auspices
of the protectorate’s president, Hacha, whom
Nejedly regarded as a collaborator, and some
of the concerts and performances were
attended by representatives of the occupation
administration. Nejedly’s criticism was not
intended to rule out cultural activity altogether,
but “[...] it may never be with the participation
of or under the protection of the murderers of
the nation [...]".8!

Otakar Sourek does not take such a stern
view of the celebrations; to the contrary,
Zdenék Nejedly o . ) he was of the opinion that “[...] one may say
Fotografie, autor neznamy, 40. léta 20. stoleti / . .
Photograph by an unknown photographer, 19405 Without exaggeration that the course of these
Archiv Narodniho muzea / National Museum celebrations was extraordinarily joyous and
Archive, inv. €. /inv. no. PNP1. 244071 uplifting for our entire country, and that it
made a fundamental contribution towards
the broadest awareness of Dvorak’s greatness and of his importance for Czech national
culture.”®2 Jan Racek viewed the holding of the Dvorak jubilee enthusiastically: “Seldom,
perhaps, has the Czech nation succeeded in celebrating its genius with such genuine,
sincere, and loving immediacy as it did in this year of the Dvorak jubilee, in the year of
one of our country’s greatest musical geniuses. After all, this year the touching and nobly
maghnificent magic of Dvorak’s music, so close to the feeling of the people, reached all
strata of the nation and became the object of admiration even in those corners of our
country that the breath of this Czech creative genius generally has difficulty reaching.”
“[...we have] heard the works of the master almost in their entirety and in the instructive
company of other Czech works. That may well be one of the greatest positive aspects of
the Dvorak jubilee!” 8

Above all, in this year of 2014, the Year of Czech Music, we can take inspiration in
many ways from the scope, intensity, and impact on society as a whole of the Dvorak
celebrations in 1941.84

81) For all of the quotes, see NEJEDLY, Zdenék: Moskevské stati (Moscow Treatises), Svoboda (Freedom), Pra-
gue 1950, pp. 54-55.

82) SOUREK, Otakar: Prohra boje proti Dvorakovi (The Loss of the Fight against Dvorak), Venkov (Countryside),
23 Nov. 1941.

83) RACEK, Jan: Antonin Dvoréak v tradici ¢eské hudby (Antonin Dvorfak in the Tradition of Czech Music), Narodni
divadlo (National Theatre), Vol. 19, No. 1, 1 Sept. 1941, pp. 4 and 5 respectively.

84) This text has been published in an abbreviated form under the title Pribéhy pfedméti z Muzea Antonina
Dvoréaka. Dvorakuv jubilejni rok (The Stories of Objects in the Antonin Dvofak Museum. The Dvorak Jubilee Year)
in the journal Harmonie, 2014, No. 10, pp. 29-31.
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