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Dila Vinzenze Maschka
(1755-1831)
dochovana v Hornikové
shirce hudebnin

JIRT MIKULAS

V hudebné&historickém oddéleni Narodniho muzea - Ceského muzea hudby (CMH) jsou
mimo jiné uloZeny rozsahlé sbirky, které vznikly diky sbératelskému Usili jednotlivych
osobnosti. Patfil mezi né také Ondrej Hornik (1864 -1917), profesor na Prazské konzerva-
tofi, varhanik, skladatel a organizator koncertl i hudebniho spolkového déni.t Od 90. let
19. stoleti systematicky sbiral zajimavé skladby z ddleZitych lokalit v Cechéch a &astedné
na Moravé. VétSinu své shirky poridil predevSim v prvnim desetileti 20. stoleti a jak svéd-
¢i jeho pripisy na hudebninach, dostaval je az na vyjimky darem. Nejvice notovych mate-
rialli pochazi z eskych kostelnich kar(. Svij archiv odkazal Obcanské zalozné v Karling,
odkud byl v roce 1919 pfedan do Narodniho muzea.?

Mezi autory, jejichZ skladby se v Hornikové sbirce zachovaly, patfi také Vinzenz Ma-
schek (1755-1831)3 s celkovym poctem 209 hudebnin.*

Vinzenz Maschek, vSestranny skladatel, virtuos, uditel klavirni hry, kapelnik, feditel
kudru, obchodnik s hudebninami, soudni znalec v oboru muzikalii pro celou Prahu, ¢len
prazské Tonklnstler-Sozietat a Cestny ¢len videnského spolku Kirchenmusikverein zu
St. Anna, byl bezpochyby jednou z nejvyznamnéjSich osobnosti hudebniho Zivota v Pra-

1) Hornikova sbirka obsahuje asi 15 000 rukopisnych a tisténych hudebnin od pocatku 18. stoleti do pocatku
20. stoleti, soubor nékolika set grafik a fotografii s hudebni tematikou, hudebni knihovnu (550 titul() a soubor
hudebnich nastroji (135 kus(). Pfedstavuje tak nejrozsahlejsi celek svého druhu ulozeny v CMH. Hornik sbi-
ral také biograficky material ke slovniku ¢eskych hudebnikd, nebot zamyslel napsat velké dilo o starsi ceské
hudbé.

2) STEDRON, Bohumir: Hornik, Ondrej, in: Ceskoslovensky hudebni slovnik osob a instituci, sv. 1., Statni
hudebni vydavatelstvi, Praha 1963, s. 474.

3) Psan téz Vincenzo, Wenzel, Mascheck, Massek, Vaclav Vincenc Masek. Ve zvikovecké matrice je zapsan
jako Wenceslaus Vincentius, syn Tomase Machka! On sam se podepisoval jako Vinzenz (¢i Vincenzo) Maschek.
V soucasné dobé uvadim jméno tohoto skladatele dusledné tak, jak se sdm podepisoval a jak jej uvadi nej-
novéjsi odborné slovniky: viz MIKULAS, Jifi: Maschek, in: Die Musik in Geschichte und Gegenwart. Allgemeine
Enzyklopadie der Musik begriindet von Friedrich Blume, Personenteil 11, Barenreiter, Kassel 2004, s. 1249-
1254; MIKULAS, Jifi: Maschek Vinzenz, in: JAKUBCOVA, Alena, et al.: Ceska divadelni encyklopedie. Starsi
divadlo v ¢eskych zemich do konce 18. stoleti, Divadelni Gstav, Praha 2007, s. 364-367.

4) Jde o skladby, u nichZ je alespon jednou v pramenech uvedeno celé, tedy i kfestni jméno skladatele.
V ostatnich pfipadech neni mozné prokazat, zda jsou vibec pfipisovana Vinzenzi Maschkovi, nebo jinému
skladateli z rodiny Maschk.
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ze na prelomu 18. a 19. stoleti.® V Hornikové sbirce se az na vyjimky nachazeji jeho
skladby chramové, a tak ma pro toto téma stéZejni vyznam Maschkova ¢innost feditele
kuru, jimz byl jmenovan nejprve kratce v kostele P. Marie Snézné na Novém Mésté praz-
ském (1. 7. 1794 - 31. 12. 1794) a poté u Sv. Mikulase na Malé Strané (1. 1. 1795 -
31. 10. 1831), kde plsobil témér az do své smrti. V této dobé se stal Sv. Mikulas spolec-
ze. V poloviné 90. let vyrazné zesilil Maschk(lv kompoziéni zajem o chramovou hudbu,
k jeho skladatelskému profilu vSak predevsim patfi skladby klavirni (mimo jiné prvni sku-
teéné virtuézni koncerty pro klavir zkomponované v Cechach), hudba k baletlim, pisné,
kantaty, komorni hudba a v neposledni fadé Upravy oper véetné skladeb Mozartovych.
Maschkova hudba znéla nejen v Praze, ale i v tehdejsi habsburské monarchii, Némecku,
Polsku, Svycarsku a Velké Britanii.

V souéasné dobé& se CMH podili na fedeni vjzkumného zaméru podporovaného MK
CR (MK00002327202) Osobnosti eské védy a kultury s dilgim tématem Pfinos sbéra-
telské ¢innosti Ondreje Hornika (1864 -1917) pro pramennou zakladnu k déjinam hudby
v Cechach. Do jeho rdmce jsem zasadil také sv(ij dlouholety badatelsky zajem o Vinzenze
Maschka.®

5) Hudebnivzdélani ziskal v Praze u J. N. Segera a F. X. Duschka. Koncertoval v nékolika némeckych méstech
(Berlin, Drazdany, Hamburk, Lipsko) a roku 1787 vystoupil jako prvni profesionalni hrac¢ na fortepiano v Kodani.
Diky dochovanym Udajlim o povolani v prazskych matrikach a v soupisu obyvatelstva se mizeme domnivat,
Ze byl kapelnikem v prazskych divadlech. Hral také (Casto i s manZelkou Johannou) na sklenénou harmoniku.
Velmi priznivé byla hodnocena akademie manzeld Maschkovych konana ve Vidni (Burgtheater) 21. kvétna
1791. Maschek se pokusil téZ o zdokonaleni tohoto nastroje, o ¢emz podava svédectvi zprava uvedena v Pra-
ger Oberpostamtzeitung z listopadu 1786, ktera informuje o jeho sklenéné harmonice s klaviaturou vlastni
konstrukce.

6) MIKULAS, Jifi: Klavirni variace Vincence Maska z majetku rodiny Desfourovych a Sturmfederovych z Hréd-
ku u Susice, in: Sbornik studentskych védeckych praci, Filozoficka fakulta Univerzity Karlovy, Praha 1988,
s. 203-223; MIKULAS, Jifi: Klavirni dilo Vaclava Vincence Maska (1755-1831). (Variace a koncerty pro
Kklavir a orchestr), [s.l.], 1989, notova pfil. Filozoficka fakulta Univerzity Karlovy; MIKULAS, Jifi: Koncert pro
klavir a orchestr Es-dur V. V. Maska, Hudebni véda, rog. 27, 1990, &. 3, s. 253-273; MIKULAS, Jifi: Klavir-
ni koncerty Vaclava Vincence Maska. Koncert E-dur (sign. Il G 60) a Koncert C-dur (sign. Il G 59) ze sbirek
Statniho zémku v KroméFizi, Opus musicum, rog. 22, 1990, ¢. 4, s. XVIII-XXIIl; MIKULAS, Jifi: Vinzenz Ma-
schek und seine Opernparaphrasen, in: Miscellanea musicologica, ro¢. 35, Univerzita Karlova, Praha 1996,
s. 43-96; MIKULAS, Jifi: Das Ehepaar Maschek - bedeutende Darsteller des Prager Musiklebens auf
der Wende des 18. und 19. Jahrhunderts, in: SKULJ, Edo: Maskov zbornik, DruZina, Ljubljana 2002,
s. 7-15; MIKULAS, Jifi: Konzertorgeln in den figuralen Kirchenkompositionen von Jan Kttitel KuchaF und Vinzenz
Maschek, in: CERNY, Jaromir - KOCH, Klaus Peter: Mitteleuropaische Aspekte des Orgelbaus und der geistlichen
Musik in Prag und den bdhmischen Landern. Konferenzbericht Prag 17.-22. September 2000, Edition IME Band
8, Studio, Sinzig 2002, s. 117 - 124; MIKULAS, Jii: Kozacky tabor na Starém Mésté prazském L. P. 1785, Divadelni
revue, ro¢. 13,2002, &. 3, s. 86-99; MIKULAS, Jifi: Hudebni skladatel Vinzenz Maschek (1755-1831), vyznamny
zvikovecky rodak, in: Sbornik Muzea Dr. Bohuslava Horéaka, ¢. 15, Muzeum Dr. Bohuslava Horaka, Rokycany 2003,
s. 55-72; dale viz pozn. €. 3.

Vystava k 240. vyro¢i narozeni V. Maschka se konala od 2. 11. 1995 do 6. 1. 1996 v Lobkovickém paléaci
na Prazském hradé. K této prileZitosti byl vydan katalog - MIKULAS, Jifi: Ausstellung zum 240. Geburtstag des
bedeutenden Prager Musikers, Jifi Mikula$ & Narodni muzeum - Muzeum éeské hudby, Praha 1995. Pfiloha
k nému obsahuje soupis exponatt, vybranych z originalnich autografli, nototisk a dobovych opisti Maschko-
vych dél i z dalSich pramend k jeho Zivotu a dilu.
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Prace na tematickém katalogu dél Vinzenze Maschka’ vyZaduje, aby byly prozkou-
many nejraznéjsi hudebni sbirky, nejen ona Hornikova, tfebaze ma velky vyznam. P¥i
studiu kazdé sbirky se zamérfuji na problémy, které spolu Uzce souvisi: potvrzeni autor-
stvi a datace dél tohoto skladatele.® Vzhledem k tomu, Ze neni zachovana Maschkova
pozlstalost, nemame a pravdépodobné ani mit nebudeme uceleny soubor notovych au-
tografll, korespondenci ¢i pfipadné osobni deniky nebo autobiografii. Nemame k dispozi-
ci ani tematicky Ci alespon netematicky soupis jeho dél pofizeny kratce pred smrti nebo
kratce po smrti skladatele.® Nevime tedy, kdy a jaka dila vlastné zkomponoval a kolik
jich bylo. Autografl V. Maschka zname do dnesnich dnd jen nékolik a ty jsou vSechny
nedatované.’® Dale je dochovano nékolik aZz na jednu vyjimku nedatovanych dobovych
nototiskd. VEétSinu dél Vinzenze Maschka zname prevazné z nedatovanych opisu ve for-
mé hlasového materialu. Nevime, do jaké miry tyto opisy zachycuji plvodni predstavu
skladatele (nastrojové obsazeni, uzité texty u figuralnich chramovych skladeb), a co je
daleko zavaznéjsi, nemame stoprocentni jistotu, zda jde viibec o kompozice V. Maschka.
Pripisovana mu totiZ byla i dila jinych skladatelt a naopak, jak se na prelomu 18. a 19.
stoleti stavalo celkem bézné. Velky problém predstavuji opisy a nototisky, na jejichz ti-
tulnich listech ¢i partech je uvedeno pouze pfijmeni, nebot v téZe dobé jako Vinzenz
Maschek komponoval jeho mladsi bratr Paul Maschek (1761-1826) a ve dvacatych le-
tech 19. stoleti jiz komponuji synové Vinzenze Maschka Kaspar Maschek (1794-1873)
a Albin Maschek (1804-1878).1* Je nutné si dat pozor také na zaménu dél ,prazského”
Vinzenze Maschka (1755-1831) se skladbami jeho stejnojmenného synovce Vinzenze

7) Vroce 2001 jsem ziskal grant Ministerstva kultury CR na dokonégeni tematického katalogu Maschkovych
dél. Prvni rukopisna verze tohoto tematického katalogu byla dokon¢ena v lednu 2005. V sou¢asné dobé eviduji
na 400 udajnych dél Vinzenze Maschka, dochovanych predevsim prostfednictvim dobovych opisd uloZzenych
v knihovnéach, archivech, muzeich a chramovych kdrech na Gzemi Ceské republiky, Slovenska, Némecka, Ra-
kouska, Svycarska, Madarska, Italie, Chorvatska, Rumunska, Slovinska, Polska, Belgie, Velké Britanie, Svéd-
ska, USA. Xerokopie tohoto katalogu je uloZena na Ministerstvu kultury CR.

8) Na tyto problémy jsem upozornil jiz koncem roku 2000 v Olomouci na konferenci Kritické edice hudebnich
pamatek IV a v roce 2004 na mezinarodni doktorandské konferenci Vyzkumy doktorand uménovédnych a umeé-
novychovnych obort, konané té7 v Olomouci. Viz MIKULAS, Jifi: Tematicky katalog dila Vinzenze Maschka, in:
Kritické edice hudebnich pamatek IV, Univerzita Palackého, Olomouc 2001, s. 169-175. MIKULAS, JiFi: Vinzenz
Maschek (1755-1831): Zivot a dilo, in: Miscellanea doctorandica |. Sbornik z mezinarodni doktorandské konfe-
rence ,Vyzkumy doktorandl uménovédnych a uménovychovnych obor(“, Univerzita Palackého, Olomouc 2004,
s.91-94.

9) Existuji pouze struéné a nelplné soupisy skladeb Vinzenze Maschka, které uvadéji ve svych lexikonech
J. G. Dlabacz a Gerber.

10) Ze se jedna skutedné o autografy, jsem ovéfil komparaci téchto (dajnych notovych autografl s tfemi
dosud znamymi dopisy Vinzenze Maschka: z r. 1792 (Narodni archiv Praha - fond Zemsky vybor, karton 1187,
fasc. 84/40, inv. ¢. 4089), r. 1802 (Universitatsbibliothek Johann Christian Senckenberg Frankfurt am Main,
sign. Mus. Autogr. Maschek, V.) a zr. 1817 (Bayerische Staatsbibliothek Miinchen, sign. Autogr. VIIl F Maschek
V. Mus. mss 21792). Mezi nejcennéjsi autografy patfi partitury - pracovni manuskripty pastoralni mse, nékolika
kratkych chramovych skladeb a jedina kratka skica chramové kompozice. Pojem pracovni manuskripty a jeho
definici prejimam z edi¢nich zasad Nového souborného vydani dél Antonina Dvoraka: ,Pracovni manuskripty
jsou autografy, které na zakladé mnohonasobnych zmén a korektur dokumentuji proces vzniku dila resp. poz-
déjSi prepracovani a revize...“ The New Dvorak Edition [online]. c2006 , NDE (c) 2006 [cit. 2008-07-08]. Dostup-
ny z: <http://www.antonindvorak.org/index.php?option=com_content&task=view&id=26&Itemid=32>.

11) Albin Maschek v roce 1826 dokonce zastupuje svého otce béhem jeho nemoci ve funkci fedite-
le kGru v chramu sv. Mikuldse na Malé Strané v Praze. Udaj E. Troldy. Viz pozUstalost E. Troldy, NM-CMH,
S 199/417a;b.
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Maschka (cca 1800 - cca 1875), pusobiciho v 1. pol. 19. stoleti v oblasti Banatu.'?
V téchto pripadech moznych zamén s jednotlivymi ¢leny bohaté rozvétvené skladatelské
rodiny nemuiZe byt voditkem ani pfiblizna doba vzniku opis(, zjiSténa napf. pfi studiu
filigran nebo na zakladé Zivotnich dat kopistl. Skladby ,prazského“ Vinzenze Maschka
byly totiz opisovany i po jeho smrti, a to minimalné az do konce 19. stoleti. Nabizi se za-
sadni otazky, které se vSak netykaji pouze dél Vinzenze Maschka, ale je mozné je polozit
do souvislosti s jinymi hudebnimi skladateli 18. a prvni poloviny 19. stoleti. Jaké kompo-
zice povaZovat za naprosto nezpochybnitelna dila Vinzenze Maschka? Do jaké miry ma
autor tematického katalogu vérit dobovym opisiim a nototiskim? Mame za prokazatelné
dilo Vinzenze Maschka uznat pouze kompozici dochovanou prostrednictvim notového
autografu a ostatni dila povaZovat pouze za Udajné skladby Vinzenze Maschka?

V této neutéSené situaci nam o autorstvi a dataci vypovidaji nasledujici prameny.
A) Autorstvi urcuji:
a) autografy
b) nedatované opisy svétskych ¢i chramovych skladeb,

zcasti psané Vinzenzem Maschkem

Vzhledem k adresam uvedenym na titulnich listech svétskych skladeb je zfejmé, Ze
jde o hudebniny, které Vinzenz Maschek prodaval pfimo ve svém byté. Jejich vypovédni
hodnota se témér rovna autografu. Prostfednictvim uvedenych adres je mozné urcit ale-
spon pfibliznou dobu vzniku téchto hudebnin.
c) partitury chramovych skladeb Vinzenze Maschka psané jeho synem

Albinem Maschkem

Co do urceni autorstvi se jedna o hodnovérné prameny, je vSak sporné, do jaké miry
se tyto Albinovy opisy shoduji s otcovymi autografy. Na jednom opisu Albina Maschka se
totiz nachazi poznamka, Ze jde o Upravu dila Vinzenze Maschka.
d) prevazné nedatované nototisky skladeb V. Maschka, které v Praze vydal skladatel

vlastnim nakladem

| v tomto pfipadé mame dochovanu autentickou podobu Maschkova dila. VétSinu
téchto nototiskl se podafilo presné datovat diky zpravam (resp. anoncim) v prazském
periodickém tisku.*

12) Tohoto banatského skladatele dosud svétové hudebni encyklopedie MGG a New Grove neuvadéji, do-
stupné Gdaje o ném poskytuji napf. webové stranky METZ, Franz: Romanische Weisen aus dem Banate fiir
Kdnigin Elisabeth. Auf den Spuren des Banater Komponisten Vinzenz Maschek in flinf Ldndern [online]. Franz
Metz, Miinchen ¢c2006 [cit. 2008-06-04]. Text v némciné. Dostupny z WWW: <http://www.edition-musik-sue-
dost.de/html/vincens_maschek.html>. Jeho skladby jsou mimo Banat dochovany napft. ve Vidni, Drazdanech
a Jindfichové Hradci.

13) Vycet dosud znamych adres, na kterych Vinzenz Maschek bydlel s uvedenim pfiblizné doby pobytu, urce-
né na zakladé studia prazskych matrik, uvadim v publikaci MIKULAS, JiFi: Ausstellung zum 240. Geburtstag des
bedeutenden Prager Musikers, s. 15. Viz pozn. 6.

14) Tyto zpravy mi poskytl dr. Jifi Berkovec. Prepisy zprav tykajici se V. Maschka z prazského periodického
tisku 18. stoleti jsou zahrnuty v publikaci BERKOVEC, Jifi: Musicalia v praZzském periodickém tisku 18. stoleti,
Statni knihovna CSR, Praha 1989.
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B) Dataci dél (alespon pribliznou) urcuiji:

a) zpravy, anonce a recenze v periodickém tisku

b) dobové katalogy jednotlivych sbirek

c) adresy uvedené na titulnich listech nékterych hudebnin prodavanych
V. Maschkem

d) zaznamy o dataci na opisech hudebnin

Podle anonce Vinzenze Maschka uverejnéné v prazském periodickém tisku vime, Ze
v druhé poloviné roku 1806 nabizel offertoria a gradualia s texty pro vSechny nedéle
a svatky: ferner sind Offertorien und Graduale auf jeden Sonn= und Feyertag;*® Offerto-
rien und Graduale mit dem Text aus dem Missal flir jeden Sonntag und Feyertag zu 1 fl.
45 kr.*8 VétSinu chramovych skladeb mesniho propria zkomponoval do roku 1806. Z této
skladatelovy informace vyplyva, Ze jeSté zdaleka nezname jeho veSkera offertoria a gra-
dualia. K sestaveni co nejlplnéjsiho tematického katalogu je nezbytné neustale vyhle-
davat, evidovat a peclivé prostudovat veSkeré dochované hudebniny s jeho dily, véetné
opisli pofizenych mnoho let po smrti skladatele.

S timto nahledem na problematiku urCovani kompozic Vinzenze Maschka je nutno
pristupovat i ke studiu hudebnin sebranych Ondrejem Hornikem. Otazka tykajici se pro-
venienci, ze kterych Hornik rukopisy ziskaval, je sice dlleZita, protoZe potvrzuje vyskyty
Maschkovych dé&l takika po celém Gzemi Ceské republiky, ty ale m(iZeme doloZit také pro-
stfednictvim jinych sbirek. Mnohdy dokonce staci prostudovat dodnes existujici pavodni
sbirky, z nichz Hornik hudebniny ziskal, a najdeme v nich dalSi exemplare s Maschkovymi
skladbami. U Hornika se vlastné jedna o umélou sbirku (tj. jednotliviny vytazené z jinych
pavodnich sbhirek) a pouhé sledovani provenienci by nas sice dovedlo ke konstatovani
o Sirokém geografickém rozSireni Maschkovych skladeb, vice vSak vypovida o osobé sa-
motného shératele (jaké typy sbirek ho zajimaly, které oblasti navstivil, co z téch shirek
devSim ve zplsobu zapisu jednotlivych hudebnin - zda se jedna o opisy, skladatelovy
autografy, ¢astecné autografy apod. Tim se mohou nékteré rukopisy stat vyznamnymi
prameny pro potvrzeni autorstvi skladeb. Dale je cenny jakykoli Gdaj zaznamenavajici
dataci, kdy hudebnina vznikla (pfipis opisovace), i prokazatelné jiz existovala (pfipisy
hudebnik( o provedenich). | neautorizovany opis tak mUze pfinaSet svédectvi o tom, Ze
Maschkova skladba musela byt zkomponovana pred timto datem. Uvazime-li, Ze Vinzenz
Maschek své autografy vlibec nedatoval, jsou tyto opisy neobycejné dilezitym podkla-
dem k priblizné dataci jeho dél. A v posledni roviné jde o to, zda hudebnina zachycuje
skladbu, kterou zname pouze v tomto exemplafi - jedna se o jediny znamy vyskyt.

15) MASCHEK, Vinzenz: N. 2019. Musikanzeige, K. k. priv. prager Oberpostamtszeitung, 8. 9. 1806, N. 108,
Beilage Nr. II, s. 1270.

16) MASCHEK, Vinzenz: N. 2683. Nachricht, K. k. priv. prager Oberpostamtszeitung, 28. 11. 1806, N. 143,
Beilage, s. 1682.
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Z téchto tfi vySe popsanych kritérii jsem vychazel pfi hodnoceni hudebnin s dily Vin-
zenze Maschka ve sbirce Ondreje Hornika. V tematickém katalogu dél Vinzenze Maschka
jsou skladby rozc¢lenény systematicky podle jednotlivych hudebnich druh(.*”

Hudebniny v Hornikové sbirce s dily Vinzenze Maschka pochazeji plivodné z 51 rlz-
nych lokalit na Gzemi dnesni Ceské republiky.’® Misto jejich ziskani si Ondfej Hornik pedli-
vé zapisoval zpravidla na titulni listy spolu se jménem predchoziho majitele a zplisobem
ziskani. Jestlize tyto Hornikovy Gdaje chybi, nelze plvod exemplare zjistit. Potiz ale na-
stava i v pripadé, Ze (daj o lokaci nechybi, je vS8ak mnohdy obecny a omezuje se pouze
na nazev meésta ¢i obce. Neprozrazuje, zda pramen byl soucasti hudebni sbirky taméjsi
instituce, spoluvytvarejici hudebni Zivot dané lokality, a jestli vznikl pro potfeby této insti-
tuce. Mohl se dostat do rukou mistniho majitele ze vzdalenéjsi oblasti a bez hlubsi vazby
k danému mistu. V pfipadé, Ze o historii pramene nic blizSiho nevypovidaji ani zadné jiné
pripisy predchozich majitel( ¢i opisovace a jejich jména slovnikova hesla nezachycuiji,
pomaha lokalitu zpfesnit prostudovani a porovnani s hudebninami z dochovanych shirek
mistnich instituci. Dosud se mi podafilo urcit sedm sbirek. Je to dulezité pro zpétnou re-
konstrukci plvodni sbirky a pro presnéjsi obraz historie tamniho hudebniho Zivota.

17) Systematické a nikoli chronologické fazeni katalogu se ukazalo jako nezbytné kvdli jiZ zminénym problé-
mUm s dataci skladeb (nezfidka Ize ur€it jen velmi pfibliznou dobu vzniku) a s nemozZnosti uzavfit katalog jako
definitivni (nevime, kolik skladeb Maschek zkomponoval, vzdy se muze objevit jeho dal$i skladba ndm dosud
neznama). Neustalé zpresnovani ¢i doplnovani katalogu bude tudiZ Gkolem i pro pfisti generace badatell.
Z toho duvodu jsem zvolil takovou strukturu katalogu, ktera by umoznila jeho srozumitelné zptesriovani a dopl-
novani, bez rizika zamén a nejasnosti, jaké by mohly vzniknout napf. precislovavanim katalogovych Cisel. Kaz-
dé Cislo tematického katalogu dél Vinzenze Maschka je proto nezaménitelnym identifikacnim znakem, jenz
nema souvislost s chronologii, ani s jakymkoli jinym fazenim skladeb. To umoziuje skladby v kazdé skupiné
neomezené dopliovat, nebo z katalogu vyjmout a jeho identifikaéni ¢islo ponechat navzdy prazdné s patficnym
vysvétlujicim komentarem, jestlize se napt. prokaze Maschkovo autorstvi jako mylné. Pro snadné vyhledavani
v katalogu pak slouzi rejsttiky. Katalogova Cisla budu nadéle v této studii pouZzivat, aby byly Maschkovy skladby
nezaménitelné identifikovatelné.

18) Abecedni seznam lokalit: Bohdaneé, Brandys nad Labem, Ceska Trebova, Ceské Budé&jovice, Cesky Brod,
Dobrovice, Domazlice, Dvlr Kralové nad Labem, Georgswald[e] (nyni Jifikov), Hefmanlv Méstec (Kniz. Kin-
ského archiv), Chleny, Chrudim, Ji¢in, Kostelec nad Labem, Kostelec nad Orlici, Kfemesnik, Kunnwald (nyni
Kunvald), Kvasice, Liboc (nyni Praha-Liboc), Lukavice, Lysa nad Labem, Méfin, Mlada Boleslav, Nova Cerekeyv,
Nové Benétky, Novy BydZov, Pelhfimov, Pisek, Plzen, PotStyn (nyni PotStejn), Praha - klr Tynského chramu,
Praslavice, Pfibram, Rovensko, Roztoky, RoZzmital, Rychnov nad KnéZnou, Sadska , Slany, Stara Boleslav, Streb-
sko (nyni Trebsko), Sukdol u Kutné Hory (nyni Suchdol), Skvorec, Svabin (nyni Zbiroh-Svabin), Usti nad Orlici,
Vamberk, Vlasim, Votice, VySehrad (nyni Praha-VySehrad), Zlata Koruna, Zleby.
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Dosud identifikované sbirky, z nichz byly O. Hornikovi vénovany hudebniny
s dily Vinzenze Maschka

NM-CMH, sbirka 0. Hornika Sbirka hudebnin,
z niz Hornik obdrzel hudebniny
Provenience Pocet hudebnin s dily Soucasné ulozeni sbirky Pocet hudebnin
uvedena Vinzenze Maschka s dily Vinzenze
0. Hornikem Maschka
Dobrovice 12 (z toho 2 opisy Brno, Moravské zemské 4 (z toho
Gaste€né psané rukou muzeum, Oddéleni déjin hudby | 2 opisy
V. Maschka) (provenience castecné
Dobrovice - psané rukou
FrantiSek Michalek) V. Maschka)
Domazlice 8 (z toho 1 opis Domazlice, arcidékansky kostel | 4
¢asteCné psany rukou Narozeni Panny Marie
V. Maschka)
Chrudim 1 Chrudim, arcidékansky kostel 4
Nanebevzeti Panny Marie
Mlada Boleslav 4 Statni oblastni archiv Praha, 11
Statni okresni archiv Mlada
Boleslav

(provenience
Mlada Boleslav - kostel)

Pisek 11 Pisek, dékansky kostel 4
Narozeni Panny Marie
Praha, 1 (ms. Albin Maschek) Praha 1 - Staré Mésto, 11 (z toho 3 ms.
klr Tynského chramu kostel Matky Bozi Albin Maschek)
pred Tynem
(Tynsky chram)
Slany 10 (z toho 1 opis Slany, Vlastivédné muzeum 4 (z toho
CasteCné psany rukou V. |v Slaném (provenience 2 opisy Castecné
Maschka) dékansky kostel psané rukou
sv. Gotharda) V. Maschka)

Tento postup, tzn. seznameni se s plvodni sbirkou, pokud se dochovala, volim i v pfi-
padé, Ze pripisy na hudebniné z Hornikovy sbirky vypovidaji jasné o jeji historii. Jde
o zkompletovani hudebnin s Maschkovymi dily tak, jak se nachazely v plvodni sbirce,
z niz Hornik hudebniny obdrzel. Diky tomu vime, Ze si z Maschkovych skladeb vybral
nékolik exemplaru, dalSi ponechaval na misté. Kritérium vybéru rozhodné nespocivalo
v upfednostnovani autorskych ¢i nejstarSich opisu, nebot ty nékdy zlistavaly ponechany.

Dalsi velice dllezity poznatek, ktery mi ze studia Maschkovych hudebnin v Horniko-
vé sbirce vyplynul, je ten, Ze ziejmé Ondrej Hornik minimalné jednou hudebniny ze své
sbirky mezi sebou promichal. Jedna se o pfipad, kdy dvé hudebniny z plvodné r{iznych
lokalit zachycuji zapis téze skladby. Chybéjici hlas v jedné je evidentné doplnén hlasem
z druhé hudebniny, napft. u arie Contemplando astra coeli (sign. XIl E 74), ziskané Horni-
kem z Pribrami. Celou hudebninu opisoval Joseph Hrachovec na papir s oznacenim ,zu

Prag bey Marco Berra“*® Berra v Praze oteviel hudebni nakladatelstvi az roku 1811.2°

19) Tento tiStény (daj nalezen na hlasu druhého fagotu.
20) STEDRON, Bohumir: Berra, Marco, in: Ceskoslovensky hudebni slovnik osob a instituci, sv. 1., Statni
hudebni vydavatelstvi, Praha 1963, s. 91.
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Vinzenz Maschek: Offertorium

pro Dominica Ressurectionis

Castedny autograf - titulni list

psany skladatelem /

Partial autograph - title page written by author
NM-CMH 1, XII E 95

Jediné hlas oznaceny ,Marcia“ je psan na jiném papiru, pisafem podepsanym ,Krzepel-
ka“a s dataci ,[1]799* Tento hlas se strukturou a rozméry papiru, pisafem i dataci pIné
shoduje s hudebninou se sign. Ill C 17, kterou Hornik obdrzel z PIzné. Pisar Krzepelka byl
plzenskym regenschorim. Neni vylouéeno, Ze takovych zamén hlast mezi jednotlivymi
hudebninami mlze byt v Hornikové sbirce vice.

Datace jednotlivych hudebnin z Hornikovy sbirky ma v pripadé skladeb Vinzenze
Maschka dva aspekty: urcuje dobu vzniku a doklada Sifeni a provozovani jeho dél po skla-
datelové smrti ve 2. pol. 19. a ve 20. stoleti. Nejstarsi datovanou hudebninou této sbirky
jsou pisné vyslé tiskem v Praze r. 1789 (sign. IV E 135).2* Mezi nejstarsi a nejcennéjsi ru-
kopisné hudebniny patfi exemplare ziskané z plzeniského chramu sv. Bartoloméje, psané
rukou Fr. Krzepelky a datované 1799. Plzenska lokalita je v kolekci Maschkovych skla-
deb z Hornikovy sbirky zastoupena nejpocetnéji. Celkové v tematickém katalogu skladeb
Vinzenze Maschka eviduji 17 dél, jejichz nejstarsi datace byla uréena podle notového
pramene ze sbhirky Ondfeje Hornika.

Hudebniny s kompozicemi Vinzenze Maschka v Hornikové sbirce vypovidaji také
o0 rozsahlé provozovaci praxi téchto dél jesté dlouho po skladatelové smrti. Na mnohych
Z nich jsou pripisy o provedenich po smrti Vinzenze Maschka, kromé toho byly pofizovany
také zcela nové opisy.

21) Sammlung einiger Lieder fir die Jugend: bei Industrialarbeiten mit den hiezu gehdérigen Melodien, Ge-
sammelt und herausgegeben von Franz Stiasny, K. k. Normalschul = Buchdruckerey, Prag 1789.
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K nejvzacnéjSim notovym prameniim v Hornikové sbirce patfi devét opisd chramo-
vych dél Vinzenze Maschka, z nichz kazdy je z€asti psan samotnym skladatelem.

Opisy dél Vinzenze Maschka ve shirce Ondfeje Hornika zéasti psané

samotnym skladatelem

sign. Provenience Nazev skladby CisloTK*

NM-CMH Mikulas

IXC 34 ? - 0. Hornik Jubilate Deo XXV:273
universa - Offertorium

XII D 26a Domazlice - 0. Hornik Missa Pastoralis in C XXI:5

XIl D 64b Slany - 0. Hornik Alleluja ascendit - XXv:14
Graduale

XIID 73 Kostelec nad Labem - 0. Hornik Lauda anima mea - XXVv:141
Offertorium in C

XD 75 Brandys nad Labem - O. Hornik O Redemptor O Jesu pie - | XXV:177
Offertorium

XIID 90 Kostelec nad Labem - O. Hornik Diffusa est gratia - XXV:69
Offertorium in G

XIl E 95 Kostelec nad Labem - O. Hornik 1)Terra tremuit - XXV:250 - 1)
Offertorium; XXV:192 - 2)
2) Pie gentes

XIIE 133 Dobrovice - 0. Hornik Convertere Domine - XXV:274
Graduale

XIl E 137 Dobrovice - 0. Hornik Immittet Angelus - XXv:114
Offertorium

* TK = Tematicky katalog, viz pozn. €. 7.

Kromé pavodnich dél Vinzenze Maschka nalezneme v Hornikové sbirce také nékteré
z jeho Cetnych Uprav skladeb jinych skladatel(. Mezi nejcennéjsi patfi rukopis Gpravy
Cavatiny z Mozartovy opery Le nozze di Figaro (sign. XIl E 120, provenience O. Hornik
- Brandys nad Labem), zGasti psany Vinzenzem Maschkem. Na titulnim listu je jeho
rukou uvedena adresa na Starém Mésté prazském s ¢ép. 501,22 na které bydlel mezi lety
1791-1794, jak dokladaji zapisy z matrik a Maschkova inzerce v periodickém tisku. Tato
Maschkova hudebnina vznikla az v 1. pol. 90. let 18. stoleti a je tedy dikazem obliby
Mozartovy Figarovy svatby je$té mnoho let po jejim prvnim prazském uvedeni v r. 1786.

V Hornikové sbirce je téZ dochovan opis arie Uriela Mit Wiird = und Hoheit angetan
z druhého dilu oratoria Josepha Haydna Stvoreni (Die Schépfung, Hob. XXI:2), jehoz zpév-
ni hlas Tenore je vSak opatfen latinskym textem Tibi o Numen placeat quod mentem.
Na vzniku této hudebniny se podilel sam Vinzenz Maschek. Z jeho pera pochazi titulni
strana, s6lovy zpévni hlas Tenore (véetné podloZzeného latinského textu) a pfipisy na né-
kterych hlasech.?® Jedna se patrné o jeho Upravu této arie z Haydnova oratoria pro fim-
skokatolickou bohosluZbu. O tom, Ze Vinzenz Maschek podobné lpravy pofizoval, svédci

22) Podle ¢islovani domu uzivaného pred r. 1805.

23) NM-CMH X B 8 (provenience O. Hornik - Domazlice). Hudebnina pochazi z arcidékanského kostela Naro-
zeni Panny Marie v Domazlicich. Dle pfipisu na titulni strané ,Severini Blaetterbauer || Chori=regento || a ||
Tuste.“ vlastnil tuto hudebninu Severin Blatterbauer (1801-1892), v letech 1828-1871 ucitel a feditel kiru
v Domazlicich. (STEDRON, Bohumir: Blétterbauer, Severin, in: Ceskoslovensky hudebni slovnik osob a instituci,
sv. 1., Statni hudebni vydavatelstvi, Praha 1963, s. 105).
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dobovy opis dueta se sborem z tretiho dilu Haydnova oratoria Stvoreni s latinskym textem
Quod provenit ad Domino.?* Na titulnim listu této hudebniny je nasledujici Gdaj ,di Giu-
seppe Hayden, meso per ta || Chiesa di Vincenzo Mashek [sic]“. %

Maschek pravdépodobné neupravoval pro chrdmovou potfebu pouze vokalné-instru-
mentalni skladby Josepha Haydna. Ve sbirce O. Hornika jsou dochovany dva manuskripty
pretextované arie se sborem z kantaty Quanto € mai tormentosa Leopolda Kozelucha (Pos-
tolka XIX:2),%¢ a to ve formé hlasového materialu. Oba rukopisy maiji latinsky text Quaso ad
me. Na titulnim listu prvniho z nich (sign. Xll E 88) je jako autor uveden Vinzenz Maschek.
Titulni list druhého (sign. XI C 88, Postolka XXV:4) psal Vinzenz Maschek, bez uvedeni au-
tora. Pfipis ,compos: || di Leopoldo KoZeluch.“ byl dopsan pozdéji jinou rukou. Autorem
Upravy je tedy zfejmé Vinzenz Maschek, ktery tuto hudebninu patrné prodaval.

Mezi nejvzacnéjsi hudebniny v Hornikové sbirce tykajici se Vinzenze Maschka patfi
jediny dosud znamy dobovy opis jeho Upravy opery Wolfganga Amadea Mozarta Die Zau-
berfléte pro smyccové kvarteto.?” | v tomto pfipadé jde asi o hudebninu, kterou Maschek
prodaval ve svém obchodé. Tato Uprava neni v Zzadném pripadé pouhou mechanickou re-
dukci operni partitury, jakousi orchestralni partiturou vtésnanou do ¢tyf hlasd smyécovych
nastroji. Maschek operni partituru pasivné neprejima, ale na mnoha mistech prepraco-
vava. Veskeré zasahy do plvodni predlohy vedou k jedinému cili - k vyhotoveni skvéle
znéjici a snadno hratelné kvartetni kompozice. Maschek v podstaté vytvari na zakladé
prevzatého motivického materialu a formového plidorysu novou uméleckou kvalitu. Ne-
jde tedy o pouhou Upravu (redukci) operni predlohy, ale o parafrazi, v niz hlavni roli hraje
ornamentalni variace, ve které byl Maschek velkym mistrem.?®

Albin Maschek ¢asto opisoval skladby svého otce, a to chramovou hudbu pro potre-
by kostelnich kir(. Sam vykonaval funkci regenschoriho. Jesté za Zivota otce pUsobil
pfi chramu sv. Tomase na Malé Strané, po jeho smrti se stal regenschorim u Sv. Pet-
ra na Pofici, v Tynském chramu a nakonec stejné jako on zastaval misto feditele kiru
u Sv. MikulaSe na Malé Strané. Ze svatomikulaSského klru se zachovaly v Hornikové

sbirce opisy skladeb rliznych autord, porizenych Albinem Maschkem.

Opisy skladeb Vinzenze Maschka ve sbhirce Ondreje Hornika,
pofizené jeho synem Albinem Maschkem

Sign. Provenience Nazev skladby CisloTK Mikulas
NM-CMH
XII D 101c Pfibram - 0. Hornik Ne pulvis - Motetto in D XXV:159
X1l D 103 Praha, kar Tynského Benedicite gentes - Offertorium XXV:39
chramu - O. Hornik

24) Joseph Haydn: Die Schopfung, Hob. XXI:2/15.

25) NM-CMH sine sign. (provenience Kozly). Faksimile titulniho listu oti§t&no v MIKULAS, Jifi: Music in Prague
1760-1810, Narodni muzeum, Praha [2006], s. 10.

26) POSTOLKA, Milan: Leopold KoZeluh. Zivot a dilo, Statni hudebni vydavatelstvi, Praha 1964.

27) NM-CMH XII E 126 (provenience O. Hornik - Kostelec nad Labem). Hudebnina je psana jednim anonym-
nim kopistou, ktery se podilel na vyhotoveni nékterych opist s Maschkovymi pripisy.

28) MIKULAS, Jifi: Opery provadéné v Praze v Upravéch Vinzenze Maschka, in: Praha Mozartova. Kulturni
a spolecensky Zivot v Praze 1780-1800, Archiv hlavniho mésta Prahy, Praha 2006, s. 122-126.
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Z tiskl dél V. Maschka se v Hornikoveé sbirce dochovaly tfi exemplare: jiz vySe zminéné
pisni¢ky pro mladez?® a dva totozné tisky offertoria Ave Maria (sign. XIl D 85a, XII D 85b,
provenience Liboc a Ji¢in, Mikulas XXV:28), skladby hojné rozsirené jak v rukopisech,
tak tiscich. Mimo Hornikovu sbirku eviduji v tematickém katalogu dalSi tfi exemplare
tohoto tisku a 47 dobovych opis(i. Naopak znaény pocet hudebnin v této sbirce obsahuje
unikatni zapisy Maschkovych skladeb, tento pocet se vSak neustale méni v souvislosti
s pokracujicim stavem badani.

Nakonec je tfeba se zminit o skladbach nejistého autorstvi a dilech mylné pfipisova-
nych Vinzenzi Maschkovi. Pfi tehdejsi provozovaci praxi, kdy se dila Sifila prevazné ruko-
pisnymi opisy, k omylim nezfidka dochazelo, zvlasté u skladatelll chramovych dél.

Skladby sporného autorstvi. Na nékterych opisech je jako skladatel uveden
Vinzenz Maschek (1755-1831), na jinych opisech jsou za autory hudby
oznaceni jini skladatelé.

Signatura Provenience Jméno skladatele ? Nazev skladby
NM-CMH
Xl D35 Domatzlice - 1) Maschek Vinzenz Missa Pastoritia (D-dur)
0. Hornik 2) Haan Vaclav
XIID 40 Novy BydZov - 1) Maschek [Vinzenz] Missa (B-dur)
0. Hornik 2) Mozart Wolfgang Amadeus
3) Haydn Joseph
XD 43 Plzen - 1) Maschek Vinzenz Missa (Es-dur)
0. Hornik 2) Vanhal Jan Kftitel
3) Mozart Wolfgang Amadeus
XII D 47 Novéa Cerekev - 1) Maschek Vinzenz Requiem (Es-dur)
0. Hornik 2) Mozart Wolfgang Amadeus
3) Haydn Michael
4) Nerzad Wenz[el]
5) Tomaschek Vaclav Jan
Xl D 62 Vamberk - 1) Maschek Vinzenz Beatus vir - Graduale
0. Hornik 2) Roder Georg Valentin
Xl D 100 Pisek - 1) Maschek Vinzenz Estote fortes
0. Hornik 2) Dittersdorf Karel Ditters
XIIE 42 VySehrad - 1) Maschek Vinzenz Suscipe mecum -
0. Hornik 2) Mller [Wenzel] Terczetto In B
XIl E 104 Dvlr Kralové nad 1) Maschek Vinzenz Vidi Aquam -
Labem - 0. Hornik 2) Brixi Fr[antiSek Xaver] Egredientem de Templo
XII E 106 Novéa Cerekev — 1) Maschek Vinzenz Veni Sancte Spiritus
0. Hornik 2) Ryba [Jakub Simon Jan]
XIIE 110 Novy BydZov - 1) Maschek Vinzenz Pange linqua
0. Hornik 2) Vitasek Jan Nepomuk August
XIIE 130 Dobrovice - 1) Maschek Vinzenz Graduale .
0. Hornik 2) Vocet Jan Nepomuk Vaclav

29) Vizpozn. ¢. 21.
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Skladby ze sbirky Ondieje Hornika mylné pfipisované Vinzenzi Maschkovi

Signatura Provenience Jméno skla- | Nazev skladby
NM-CMH datele
XII E 88 Georgswald[e] - KoZeluch Quaso ad me - Aria con Choro in Dis.
0. Hornik Leopold Jedna se o arii z kantaty Quanto & mai tormentosa

Leopolda KozZelucha (Postolka XIX:2), upravenou pro
chramovou potfebu. Na titulnim listu mylné uvedeny
V. Maschek neni autorem hudby, nybrz
pravdépodobnym autorem Gpravy.

XII D 89 Praslavice - Sehling Josef | Pastores arva relinguite - Offertorium in G. Dochoval
0. Hornik Antonin se Sehlingliv autograf in: Praha, Archiv Prazského
hradu, Fond Metropolitni kapituly u sv. Vita,
sign. 1262

Hornikova sbirka hudebnin ma velky vyznam pro poznani a hodnoceni dila Vinzen-
ze Maschka. Obsahuje vzacné exemplare spjaté primo se skladatelem a jeho rodinou
prostrednictvim ¢astecnych autografli Vinzenze Maschka a opisl jeho syna Albina. Tyto
rukopisy se stavaji nezpochybnitelnym pramenem k uréeni Maschkova autorstvi téch-
to skladeb. Jsou zde také vzacné dochované datované hudebniny, diky nimz je mozné
v tematickém katalogu zpresnit dataci nékterych Maschkovych dél. Jedine¢né jsou pak
rukopisy Maschkovych skladeb, jejichZ zaznam se nikde jinde ve svété nezachoval.

Vzhledem k rlznym lokalitdam, ze kterych Hornik hudebniny ziskal, a k rozmanitosti
pramenu predstavuje jeho sbirka jakysi vzorek hudebnich sbirek v ceskych zemich. Sbé-
rem hudebnin sice narusil celistvost nékterych plvodnich sbirek, povédomi o proveni-
enci hudebnin se vSak snazil zachovat prostfednictvim svych pfipisd na titulnich listech.
Na druhou stranu tak zachranil alespon ¢ast hudebnin ze sbirek, které pozdéji podlehly
zkaze Casu.

Hornik svoji sbératelskou ¢innosti proved! na Gzemi nasi republiky prvni prdzkum no-
tovanych pramend, ktery mohl byt pozdéji doplnén a prohlouben projektem zabyvajicim
se evidenci hudebnich paméatek v Cechach, jehoz vysledky byly zvefejnény v publikaci
Priivodce po pramenech k déjinam ceské hudby.° Tento ve své dobé odvazny badatel-
sky po&in dal zaklad pro Souborny hudebni katalog Narodni knihovny CR, ktery je dnes
nepostradatelnym zdrojem informaci pro mezinarodni soupis hudebnich pramen(i RISM.
Cely pramenny vyzkum, na jehoz pocatku se Ondrej Hornik vyznamné podilel, ma nesmir-
nou dulezZitost pro poznani skladatelského odkazu Vinzenze Maschka. Vyznam Hornikovy
sbirky je tak i po této strance jednoznacny.

30) BUZGA, Jaroslav, et al.: Priivodce po pramenech k déjinam hudby. Fondy a sbirky uloZzené v Cechéch,
Academia, Praha 1969.
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Works by Vinzenz
Maschek (1755-1831)

in the Hornik Collection
of Musical Prints and
Manuscripts
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This contribution discusses issues surrounding the dissemination of
works by Vinzenz Maschek via period and later manuscript sources.
The introductory section summarizes previous research and findings
made in association with preparation of a thematic catalogue of works
by Vinzenz Maschek and other members of this family of composers.
Special attention is given to problems surrounding confirmation of
authorship and dating of works attributed to Maschek. Then the study
traces sources for Vinzenz Maschek’s works found in the music collection
of Ondiej Hornik, today deposited in the Czech Museum of Music.

It discusses briefly how Hornik’s collection originated, notes the
provenance of various items, and shows how and in what way

sources preserved in this collection can contribute to refinement and
confirmation of hitherto uncertain datings and composer attributions.

autograph - dating - Vinzenz Maschek - the Hornik collection - music
notation - sacred music - musical print - manuscript copy - thematic
catalogue - provenance - eighteenth and nineteenth centuries -
arrangements

The holdings of the Music History Division of the Czech Museum of Music include large
sets of materials that originated through collecting activity on the part of individuals.
One of those individuals was Ondrej Hornik (1864-1917)-an organist, composer, and
professor at the conservatory in Prague who was also active in musical societies and in
presentation of concerts.! Starting in the 1890s he systematically collected interesting

1) The Hornik Collection contains ca. 15,000 musical prints and manuscripts dating from the early eigh-
teenth to the early twentieth centuries, as well as a set of several hundred works of graphic art and photographs
with musical subjects, a music library with 550 titles, and a set of 135 musical instruments. It is the largest unit
of its type deposited in the Czech Museum of Music. Hornik also collected biographical material for a dictionary
of Czech musicians, because he considered writing a major work on Czech music of earlier times.
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compositions from important locations in Bohemia and to some extent in Moravia as
well. The majority of the items in his collection were acquired in the first decade of the
twentieth century; most of the musical manuscripts and prints came from Bohemian
church collections and, as shown by Hornik’s annotations thereon, were received as gifts.
Hornik bequeathed his archive to the Obcanska zalozna (Citizens’ Credit Union) in Karlin,
from which it was transferred to the National Museum in 1919.2

Among the composers whose works are preserved in the Hornik collection is Vinzenz
Maschek (1755-1831),° represented therein by a total of 209 musical prints and
manuscripts.*

Vinzenz Maschek, a well-rounded composer, virtuoso, piano teacher, conductor,
church music director, dealer in musical prints and manuscripts, court expert in the
field of music for all of Prague, member of the Tonkunstler-Sozietat in Prague, and
honorary member of the Kirchenmusikverein zu St. Anna in Vienna, was undoubtedly
one of the most important musical figures in Prague in the late eighteenth and early
nineteenth centuries.® His works contained in the Hornik Collection are almost entirely
sacred; thus of key importance for this topic is his activity as a church music director,
in which capacity he served first in the Church of the Virgin Mary (or Our Lady) of
the Snows in Prague’s New Town, from 1 July to 31 December 1794, then at St.
Nicholas in Prague’s Lesser Town (or Little Side-Mala Strana) from 1 January 1795 to
31 October 1831, i.e. until almost the end of his life. During this time St. Nicholas and
the Cathedral of St. Vitus in the Prague Castle became the most important centres for
church music in Prague.

In the mid-1790s Maschek’s interest in writing church music grew substantially, but
the main components of his compositional profile were piano works (including the first
truly virtuoso concertos for piano composed in the Czech lands), music for ballets, songs,

2) STEDRON, Bohumir, ‘Hornik Ondfej’, in Ceskoslovensky hudebni slovnik osob a instituci (Czechoslovak
Musical Dictionary of Persons and Institutions), Vol. 1, Prague: Statni hudebni vydavatelstvi (State Musical
Publishing House), 1963, p. 474.

3) Also written Vincenzo, Wenzel, Mascheck, Massek, or Vaclav Vincenc Masek. In the registry of births for
Zvikovec he is entered as Wenceslaus Vincentius, son of Tomas Machek (sic). He signed himself as Vinzenz
(or Vincenzo) Maschek. In my recent work and in the present study | spell his name consistently as he him-
self signed it, in accord with the newest scholarly dictionaries. See MIKULAS, Jifi, ‘Maschek’, in Die Musik in
Geschichte und Gegenwart. Allgemeine Enzyklopéddie der Musik begriindet von Friedrich Blume, Personenteil
11, Kassel: Barenreiter, 2004, pp. 1249-54. Also MIKULAS, Jifi, ‘Maschek Vinzenz', in JAKUBCOVA, Alena, et
al., Ceska divadelni encyklopedie. Starsi divadlo v eskych zemich do konce 18. stoleti (Czech Theatrical En-
cyclopaedia: Theatre in the Czech Lands through the End of the Eighteenth Century), Prague: Divadelni Ustav
(Theatrical Institute), 2007, pp. 364-67.

4) These are compositions for which the composer’s whole name, i.e. including the first name, is given at
least once in some source. In other cases it is impossible to determine whether the work is attributed to Vinzenz
Maschek or to some other composer in the Maschek family.

5) He gained his musical education in Prague from J.N. Seger and F.X. Duschek, gave concerts in Berlin,
Dresden, Hamburg, and Leipzig, and in 1787 appeared as the first professional player of the fortepiano in
Copenhagen. Judging by information on his occupation preserved in Prague registries of births, deaths, and
marriages and in a list of residents, it appears he worked as a conductor in Prague theatres. He also played the
glass harmonica, often with his wife Johanna; a concert given by the couple at the Burgtheater in Vienna on
21 May 1791 was received very favourably. Maschek even attempted to improve this instrument, as attested
by a report in the Prager Oberpostamtzeitung in November 1786 about his glass harmonica with a keyboard
of his own construction.
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secular cantatas, chamber music, and not least adaptations of operas including works
by Wolfgang Amadeus Mozart. Maschek’s music was performed not only in Prague but
elsewhere in the Habsburg monarchy as well as in Germany, Poland, Switzerland, and
Great Britain.

The Czech Museum of Music is presently sharing in a research projekt supported
by the Ministry of Culture of the Czech Republic (MKO0002327202) Osobnosti ¢eské
védy a kultury (Luminaries of Czech Science, Scholarship, and Culture) with the subtopic
Prinos sbératelské ¢innosti Ondreje Hornika pro pramennou zakadnu k déjinam hudby
v Cechach (The Contribution of the Collecting Activities of Ondfej Hornik to the Source
Basis for Music History in the Czech Lands). In this framework | have put to use my long-
term research interest in Vinzenz Maschek.®

My work on a thematic catalogue of the works of Vinzenz Maschek’ has required
research in the most varied music collections-not only that of Hornik, although it has

6) MIKULAS, Jifi, ‘Klavirni variace Vincence Maska z majetku rodiny Desfourovych a Sturmfederovych z Hrad-
ku u Susice’ (Piano Variations by Vincenc Masek Held by the Desfour and Sturmfeder Family of Hradek near
Susice), in Sbornik studentskych védeckych praci (An Anthology of Student Scholarly Studies), Prague: Filo-
zoficka fakulta Univerzity Karlovy (College of Liberal Arts of Charles University), 1988, pp. 203-23. MIKULAS,
Jifi, Klavirni dilo Vaclava Vincence Maska (1755-1831): (Variace a koncerty pro klavir a orchestr) (The Piano
Works of Vincenc Masek, 1755-1831: Variations and Concertos for Piano and Orchestra), s.l., 1989, 181 pp.
+ musical appendix, Filozoficka fakulta Univerzity Karlovy. MIKULAS, Jii, ‘Koncert pro klavir a orchestr Es-dur
V. V. Maska’ (The Concerto for Piano and Orchestra in E flat major by V.V. Masek), Hudebni véda (Musicology),
Vol. 27 (1990), No. 3, pp. 253-73. MIKULAS, Jifi, ‘Klavirni koncerty Vaclava Vincence Maska: Koncert
E-dur (sign. Il G 60) a Koncert C-dur (sign. Il G 59) ze shirek Statniho zdmku v Kroméfizi’ (Piano Concertos of
Vaclav Vincenc Masek: The Concerto in E flat major, Inventory No. Il G 60, and Concerto in C major, Inven-
tory No. Il G 59, in the Collections of the State Stately Home in Kromé¥iz), Opus musicum, Vol. 22 (1990),
No. 4, pp. XVII-XXIIl. MIKULAS, Jifi, ‘Vinzenz Maschek und seine Opernparaphrasen’, in Miscellanea musi-
cologica, Vol. 35, Prague: Univerzita Karlova, 1996, pp. 43-96. MIKULAS, Jifi, ‘Das Ehepaar Maschek - be-
deutende Darsteller des Prager Musiklebens auf der Wende des 18. und 19. Jahrhunderts’, in SKULJ, Edo,
Maskov zbornik, Ljubljana: Druzina, 2002, pp. 7-15. MIKULAS, Jifi, ‘Konzertorgeln in den figuralen Kirchen-
kompositionen von Jan Krtitel Kuchaf und Vinzenz Maschek’, in CERNY, Jaromir and KOCH, Klaus Peter, Mit-
teleuropaische Aspekte des Orgelbaus und der geistlichen Musik in Prag und den b6hmischen Léndern: Kon-
ferenzbericht Prag 17.-22. September 2000, Edition IME Band 8, Sinzig: Studio, 2002, pp. 117-24. MIKULAS,
Jifi, ‘Kozacky tabor na Starém Mésté prazském L. P. 1785’ (The Cossack Camp on Prague’s Old Town Square
in the Year of Our Lord 1785), Divadelni revue (Theatrical Review), Vol. 13 (2002), No. 3, pp. 86-99. MIKULAS,
Jifi, ‘Hudebni skladatel Vinzenz Maschek (1755-1831), vyznamny zvikovecky rodak’ (The Composer Vinzenz
Maschek, 1755-1831, Distinguished Native of Zvikovec), in Sbornik Muzea Dr. Bohuslava Horaka (Anthology
of the Bohuslav Horak Museum) No. 15, Rokycany: Muzeum Dr. Bohuslava Horéaka, 2003, pp. 55-72. See also
note 3.

From 2 November 1995 to 6 January 1996 an exhibition was held in the Lobkowicz Palace in the Prague Castle
for the 240th anniversary of the birth of Vinzenz Maschek, for which a catalogue was published: MIKULAS, JiFi,
Ausstellung zum 240. Geburtstag des bedeutenden Prager Musikers, Prague: Jifi Mikula$ & Narodni muzeum -
Muzeum ¢eské hudby (National Museum - Czech Museum of Music), 1995. An appendix thereto includes a list
of items exhibited, chosen from among original musical autographs, prints, and period manuscript copies of
works by Maschek and other sources pertaining to his life and work.

7) In 2001 I received a grant from the Ministry of Culture of the Czech Republic to complete a thematic cata-
logue of the works of Vinzenz Maschek, the first version of which | completed in January 2005. Presently | list
ca. 400 works attributed to Maschek, preserved mainly via period manuscript copies deposited in libraries,
archives, museums, and church collections in the Czech Republic, Slovakia, Germany, Austria, Switzerland,
Hungary, Italy, Croatia, Rumania, Slovenia, Poland, Belgium, Great Britain, Sweden, and the USA. A photocopy
of this unpublished catalogue is deposited at the Ministry of Culture.
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great importance. In studying each collection | focus on two problematic issues that
are closely interconnected: confirmation of authorship of works, and their dating.®
Because the papers from Maschek’s estate have not been preserved, we do not have and
probably never will have any substantial set of his musical autographs. Nor do we have
correspondence, diary entries, any autobiographical writings, or any list of Maschek’s
works (thematic or otherwise) made shortly before or after his death.® Thus we do not fully
know what kinds of works he composed, how many of them, or when. Only several of his
musical autographs are known, all of them undated. Also preserved are several period
musical prints, all but one of them undated. Our knowledge of Maschek’s works comes
mainly from undated manuscript performing parts written by copyists. We do not know to
what extent these parts reflect the composer’s original idea (e.g. the instruments used,
or texts in the case of sacred works with instrumental ensemble)-and what is a much
more serious problem, we cannot be entirely sure that the compositions are really by
Vinzenz Maschek. Works by other composers were ascribed to him, and vice versa, as
was quite common in the late eighteenth and early nineteenth centuries. A major problem
is presented by manuscript copies and prints whose title pages or parts give only the last
name of the composer, because Vinzenz Maschek’s younger brother Paul (1761-1826)
was composing during the same time, and by the 1820s also his sons Kaspar (1794-
1873) and Albin (1804-78).1* One must also beware of confusion between works by the
‘Prague’ Vinzenz Maschek (1755-1831) and those by his nephew of the same name (ca.
1800 - ca. 1875), who worked in the Banat region (today straddling the boundaries of

8) | drew attention to problems in these areas already late in 2000 in Olomouc at the conference Kriticka
edice hudebnich pamatek (Critical Editions of Musical Monuments), then in 2004 at the international confer-
ence of doctoral students Vyzkumy doktorandl uménovédnych a uménovychovnych obort (Research by Doc-
toral Students in Fields of Art Scholarship and Art Education), also in Olomouc. See MIKULAS, Jifi, ‘Tematicky
katalog dila Vinzenze Maschka’ (A Thematic Catalogue of the Works of Vinzenz Maschek), in Kritické edice
hudebnich pamétek IV, Olomouc: Univerzita Palackého (Palacky University), 2001, pp. 169-75. Also MIKULAS,
Jifi, ‘Vinzenz Maschek (1755-1831): Zivot a dilo’ (Vinzenz Maschek, 1755-1831: His Life and Work), in Miscel-
lanea doctorandica I: Sbornik z mezinarodni doktorandské konference ,Vyzkumy doktorand( uménovédnych
a uménovychovnych oboru” (proceedings of the above-mentioned conference in 2004), Olomouc: Univerzita
Palackého, 2004, pp. 91-94.

9) All that exists are brief and incomplete lists of his works given in the lexicons of J.G. Dlabacz and Gerber.
10) | have confirmed that they are really his autographs by comparing them with three known letters of his:
from 1792 in the National Archive in Prague, Zemsky vybor (Provincial Council) Collection, Carton 1187, Fas-
cicle 84/40, Inventory No. 4089, from 1802 in the Universitatsbibliothek Johann Christian Senckenberg in
Frankfurt am Main, Inventory No. Mus. Autogr. Maschek, V., and from 1817 in the Bayerische Staatsbibliothek
Munchen, Inventory No. Autogr. VIII F Maschek V. Mus. mss 21792. Among the most valuable musical auto-
graphs are scores (working manuscripts) of a pastoral mass and several short sacred pieces, and a single short
sketch of a church composition. | use the expression ‘working manuscripts’ as defined in the editorial principles
for the New Collected Edition of the Works of Antonin Dvorak: ‘Working manuscripts are autographs that show
numerous changes and corrections and thus document the process of origin of a work or its later reworking
and revision.” See The New Dvorak Edition online, c2006, NDE (c) 2006 (cit. 2008-07-08), at: <http://www.
antonindvorak.org/index.php?option=com_content&task=view&id=26&Itemid=32>.

11) In 1826 Albin Maschek even served as music director at the Church of St. Nicholas in Prague’s Lesser
Town, replacing his father there during an illness. This according to E. Trolda: see the collection from Trolda’s
estate, National Museum - Czech Museum of Music, Inventory No. S 199/417a;b.
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Rumania, Hungary, and Serbia) during the first half of the nineteenth century.*? In these
cases of possible confusion among members of an extended family of composers we
find no help in the approximate time of origin of manuscript copies, determined e.g. by
study of watermarks or based on biographical information about the copyists, because
works by the ‘Prague’ Vinzenz Maschek continued to be copied even after his death,
at least until the end of the nineteenth century. This raises fundamental questions
pertaining to music not only by Vinzenz Maschek but by other composers in the eigh-
teenth and first half of the nineteenth centuries as well. What compositions are we to
consider absolutely indisputable works of Vinzenz Maschek? To what extent should the
author of a thematic catalogue believe period manuscript copies and prints? Are we to
acknowledge as a work demonstrably by Vinzenz Maschek only one that is preserved in
the form of a musical autograph, and consider the others merely as works attributed to
him?

In this problematic situation we rely on the following sources for authorship and
dating.

A) Authorship is determined by:

a) autographs.

b) undated manuscript copies of secular and sacred works

written in part by the composer.

From the addresses given on title pages of some secular works it is clear that Vinzenz
Maschek offered them for sale directly at his home. Their informational value is almost
the same as that of an autograph. Via the addresses given one can determine at least
the approximate time of origin of these documents.!3

c) scores of sacred works by Vinzenz Maschek written by his son Albin Maschek.

These are valuable sources for determining authorship, but it is debatable to what
extent these copies by Albin agree with his father’s autographs: on one of Albin’s copies
we find an annotation saying it is an adaptation of a work by Vinzenz Maschek.

d) predominantly undated prints of works by Vinzenz Maschek published in Prague

by the composer himself.

In this case, too, we have an authentic form of the given work by Maschek. Most
of these prints have been precisely dated thanks to reports and notices in the Prague
periodical press.#

12) This Vinzenz Maschek of the Banat regjon so far has no article in Die Musik in Geschichte und Gegen-
wart or in The New Grove; information on him may be found e.g. in the internet-METZ, Franz, Romanische
Weisen aus dem Banate fiir K6énigin Elisabeth: Auf den Spuren des Banater Komponisten Vinzenz Maschek
in flinf Landern, Miinchen: Franz Metz, c2006 (cit. 2008-06-04)-at www: <http://www.edition-musik-suedost.
de/html/vincens_maschek.html>. Outside the Banat region his works are preserved e.g. in Vienna, Dresden,
and JindfichGv Hradec.

13) | give the known addresses where Vinzenz Maschek lived and the approximate corresponding time
periods, based on study of Prague registries of births, deaths, and marriages, in MIKU LAS, Jifi, Ausstellung zum
240. Geburtstag des bedeutenden Prager Musikers (op. cit.), p. 15.

14) These reports were provided to me by Dr. Jifi Berkovec. Transcriptions of reports in Prague periodi-
cals from the eighteenth century pertaining to Vinzenz Maschek are included in BERKOVEC, lJifi, Musicalia
v praZském periodickém tisku 18. stoleti (Musicalia in the Prague Periodical Press of the Eighteenth Century),
1st ed., Prague: Statni knihovna CSR (State Library of the Czech Socialist Republic), 1989.
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B) Dating of works (at least approximate) is determined by:

a) reports, notices, and reviews in the periodical press.

b) period catalogues of various collections.

c¢) addresses given on title pages of some musical prints offered by Maschek for sale.
d) annotations regarding dates on manuscript copies of the works.

According to notices Maschek published in the Prague periodical press we know that
in the second half of 1806 he offered offertories and graduals for sale with texts for
all Sundays and feast days: ferner sind Offertorien und Graduale auf jeden Sonn= und
Feyertag'® and Offertorien und Graduale mit dem Text aus dem Missal fiir jeden Sonntag
und Feyertag zu 1 fl. 45 kr.’® Maschek composed most of his settings of texts from the
mass proper by 1806. From the above-cited information provided by the composer we
see that he composed many more offertories and graduals than the ones we know. To
create the most complete possible thematic catalogue, it is indispensable to continually
search for, record, and carefully study all preserved musical prints and manuscripts of his
works, including manuscript copies made many years after his death.

This approach to the task of identifying compositions by Vinzenz Maschek must
be applied to study of the musical prints and manuscripts collected by Ondrej Hornik.
Although the question of where Hornik acquired his manuscripts is important because it
confirms the dissemination of works by Maschek practically all over the territory of today’s
Czech Republic, this can also be documented via other collections. Often it suffices to
study original collections still existing from which Hornik acquired his musical prints
and manuscripts, and we find that they contain additional prints and manuscripts of
Maschek’s compositions. Hornik’s collection is actually an ‘artificial’ one, i.e. consisting
of individual items taken from other original collections, and although mere tracing
of their provenance leads us to note the broad geographic distribution of Maschek’s
works, it tells us more about the collector himself-which areas he visited, what types of
collections interested him, and what attracted his attention in those collections. | see
far greater importance in Hornik’s collection as concerns Maschek in the manner of
registry of the individual items-whether they are autographs, manuscript copies in
a foreign hand, partial autographs, etc. Some of the manuscripts can thereby become
important sources for confirming authorship of the works. Also valuable is any information
pertaining to dating, i.e. when the print or manuscript originated (as in an annotation by
the copyist), or by what date it must have existed (annotations by performers): even an
unauthorized manuscript copy can offer testimony that a work by Maschek must have
been composed before this date. Because Maschek himself never dated his autographs,
these copies are an unusually important basis for approximate dating of his works. And
of prime importance is that some of these items may capture a work not known from
any other source.

15) MASCHEK, Vinzenz, N. 2019, Musikanzeige, K. k. priv. prager Oberpostamtszeitung, 8 September 1806,
N. 108, Beilage Nr. Il, p. 1270.

16) MASCHEK, Vinzenz, N. 2683, Nachricht, K. k. priv. prager Oberpostamtszeitung, 28 November 1806,
N. 143, Beilage, p. 1682.
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The three criteria described above served as the basis for my evaluation of musical
prints and manuscripts of works by Maschek in the Hornik Collection. In the Maschek
thematic catalogue compositions are arranged systematically according to various
musical genres.Y’

Musical prints and manuscripts of works by Maschek in the Hornik Collection came
originally from fifty-one different locations on the territory of today’s Czech Republic.'®
Hornik carefully recorded the places where he acquired them, as a rule on the title pages,
together with the name of the previous owner and the manner of acquisition. If he made
no such annotations then it is impossible to determine the item’s origin. Also problematic
are situations were the annotation is very general, limited to the name of the city or
town without telling us whether the item was part of a music collection of an institution
there that contributed to the musical life of the given location or whether it was made
for the needs of that institution. It may have come to the local owner from a remote
location, without any close tie to local culture. If there is no further information from other
annotations made by previous owners or by the copyist, and there are no articles about
them in dictionaries, then study of and comparison with musical prints and manuscripts
from preserved collections of local institutions is of help in refining the location. So far
| have been able to identify seven collections. This is important for reconstructing the
contents of the original collection and for refining our picture of the history of musical life
in its location.

17) The catalogue’s systematic rather than chronological arrangement proved necessary because of the
mentioned problems with dating of works; often the date can be determined only very roughly. Also, it is impos-
sible to ‘close out’ the catalogue as being definitive: we do not know how many works Maschek composed, and
a composition hitherto unknown may be discovered at any time. Continual refinement and expansion of the
catalogue will thus be a task even for future generations of researchers. For these reasons | chose a structure
for the catalogue that allows it to be refined and expanded in a comprehensible way without risking the confu-
sion that might arise e.g. through reassignment of catalogue numbers. Each number in the catalogue is an
unmistakeable identification symbol not related to chronology or to any other arrangement of the works. This
allows works to be added to each group without restriction, or to be removed-in which case the number for
the work remains forever empty with an appropriate explanatory comment if, e.g., the attribution of the work
to Maschek has proven erroneous. Indexes facilitate searches in the catalogue. In the present study | shall
henceforth use the catalogue numbers to identify works by Maschek unmistakably.

18) Inalphabetical order the locations are: Bohdaneg, Brandys nad Labem, Ceska Trebova, Ceské Budé&jovice,
Cesky Brod, Dobrovice, DomaZlice, Dviir Kralové nad Labem, Georgswald(e) (now Jifikov), Hefmandv Méstec
(the Archive of Prince Kinsky), Chleny, Chrudim, Ji¢in, Kostelec nad Labem, Kostelec nad Orlici, Kfemesnik,
Kunnwald (now Kunvald), Kvasice, Liboc (now the Liboc district of Prague), Lukavice, Lysa nad Labem, MéFin,
Mlada Boleslav, Nova Cerekev, Nové Benatky, Novy BydZov, Pelhfimov, Pisek, Plzen, PotStyn (now Potstejn),
Prague (the Church of Our Lady before Tyn), Pfaslavice, Pfibram, Rovensko, Roztoky, RoZmital, Rychnov nad
KnéZnou, Sadska, Slany, Stard Boleslav, Stfebsko (now Trebsko), Sukdol (now Suchdol) near Kutna Hora,
Skvorec, Svabin (now the Svabin area of Zbiroh), Usti nad Orlici, Vamberk, Vlasim, Votice, VySehrad (now the
VySehrad district of Prague), Zlata Koruna, and Zleby.
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Collections identified to date from which musical prints and manuscripts of works
by Vinzenz Maschek were given to Ondiej Hornik

Czech Museum of Music, Music collection from which Hornik received
the Hornik Collection the given item
Provenance given | Number of items with Present place Number of items with
by Hornik works of deposition works by Vinzenz
by Vinzenz Maschek of the collection Maschek
Dobrovice 12 (including 2 partly Brno, Moravské zemské 4 (including 2 partly in the
in the hand muzeum (Moravian Museum), | hand of Vinzenz Maschek)
of Vinzenz Maschek) Music History Division (from
Dobrovice -
FrantiSek Michalek)
Domazlice 8 (including 1 partly Domatzlice, Archdean’s Church | 4
in the hand of the Birth
of Vinzenz Maschek of the Virgin Mary
Chrudim 1 Chrudim, Archdean’s Church 4
of the Assumption of the
Virgin Mary
Mlada 4 State District Archive in Mlada |11
Boleslav Boleslav, administered by

the State Regjonal Archive in
Prague, (from Mlada Boleslav

- church)
Pisek 11 Pisek, Dean’s Church 4

of the Birth

of the Virgin Mary
Prague, 1 (in the hand Prague 1, Old Town, 11 (including 3 in the hand
Tyn Church of Albin Maschek) Church of the Mother of Albin Maschek)

of God before Tyn
(the Tyn church)

Slany 10 (including 1 partly Slany, Vlastivédné muzeum 4 (including 2 partly in the
in the hand (Czech Geographical Museum) | hand of Vinzenz Maschek)
of Vinzenz Maschek) (from the Dean’s Church

of St. Gothard)

| choose this procedure, i.e. becoming acquainted with the original collection if it has
been preserved, even in cases where annotations on an item in the Hornik Collection
provide clear information about its history. This is a matter of completing our knowledge
of musical prints and manuscripts of works by Maschek such as they were found in
the original collection from which Hornik received his items. Thanks to this information
we know, e.g., that he chose several specimens from among Maschek’s works and left
others in their original location. His criterion for selection was certainly not preference for
autographs or the oldest manuscript copies, which he sometimes passed over and left
in their original location.

Another very important discovery | made through study of Maschek’s works in the
Hornik Collection is that in at least one instance Hornik apparently mixed components
of different items in his collection. This may be the case where the same composition
is represented by two items, originally from two different locations, and a missing
performing part in one is evidently supplied from the other, e.g. in the aria Contemplando
astra coeli (Inventory No. XIl E 74), acquired by Hornik from Pfibram. The entire work was
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copied by Joseph Hrachovec on paper with the designation ‘zu Prag bey Marco Berra’.*®
Berra opened his music publishing house in Prague in 1811.2° Only the part designated
‘Marcia’ is written on different paper, signed by the copyist ‘Krzepelka’ and dated ‘[1]799’.
This part fully agrees in structure and dimensions of paper, in the identity of the copyist,
and in dating with the copy bearing Inventory No. Ill C 17, which Hornik obtained from
Plzen and whose copyist, FrantiSek Krzepelka, was a church music director in that city.
It is possible that there are further cases of such exchanges of parts among various
musical prints and manuscript copies in the Hornik Collection.

In the case of works by Vinzenz Maschek, dating of individual items of musical notation
in the Hornik Collection has two benefits: it helps determine the time of origin of the
composition, and it documents the dissemination and performance of his works after
Maschek’s death-in the second half of the nineteenth century and in the twentieth
century. The oldest dated items in this collection are songs published in Prague
in 1789 (Inventory No. IV E 135).2 Among the oldest and most valuable manuscripts are
specimens obtained from the Church of St. Bartholomew in Plzen written in Krzepelka’s
hand and dated 1799. Plzen is the most frequent place of acquisition for works by
Maschek in the Hornik Collection. In all, | list seven works in the Maschek thematic
catalogue whose earliest possible dating was determined according to a source in the
collection of Ondrej Hornik.

Musical prints and manuscripts of works by Maschek in the Hornik Collection also
give us information about the widespread performance of these works long after the
composer’s death. Many of them bear annotations about such performances, and
completely new copies were also made after his death.

Among the most precious items of musical notation in the Hornik Collection are nine
manuscript copies of sacred works by Maschek written partly by the composer himself.

Manuscript copies of works by Vinzenz Maschek in the Hornik Collection written partly by the composer
himself
NM-CMM Provenance Title of work Number in the
Inventory No. Mikulas TC*
IXC 34 ?-0. Hornik Jubilate Deo universa - Offertorium XXV:273
XII D 26a DomatZlice - Missa Pastoralis in C XXI:5
0. Hornik
XII D 64b Slany - 0. Hornik Alleluja ascendit - Graduale XXV:14
XIID 73 Kostelec nad Labem - Lauda anima mea - XXv:141
0. Hornik Offertorium in C
XD 75 Brandys nad Labem - O Redemptor O Jesu pie - XXV:177
0. Hornik Offertorium
XIID 90 Kostelec nad Labem - Diffusa est gratia - XXV:69
0. Hornik Offertorium in G

19) This information can be seen printed on the second bassoon part.

20) STEDRON, Bohumir, ‘Berra, Marco’, in Ceskoslovensky hudebni slovnik osob a instituci (op. cit.), Vol. 1.,
p. 91.

21) Sammlung einiger Lieder fir die Jugend: bei Industrialarbeiten mit den hiezu gehérigen Melodien. Ge-
sammelt und herausgegeben von Franz Stiasny, Prague: K. k. Normalschul = Buchdruckerey, 1789.
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XIl E 95 Kostelec nad Labem - 1)Terra tremuit - Offertorium; XXV:250-1)
0. Hornik 2) Pie gentes XXV:192 - 2)
XIIE 133 Dobrovice - Convertere Domine - XXV:274
0. Hornik Graduale
Xl E 137 Dobrovice - Immittet Angelus - XXv:114
0. Hornik Offertorium

* TC = Thematic catalogue; see note 7.

In addition to original works by Vinzenz Maschek, the Hornik Collection also contains
some of his numerous adaptations of works by other composers. Among the most valuable
is a manuscript of an arrangement of the Cavatina from Mozart's opera Le nozze di
Figaro written partly by Maschek (Inventory No. XIl E 120, provenance O. Hornik - Brandys
nad Labem). On the title page we find an address written in his hand-Building Number
501 on Prague’s Old Town Square-2?where he lived from 1791 to 1794, as documented
by registries of births, deaths, and marriages and by Maschek’s advertisements in the
periodical press. This manuscript was not written until the first half of the 1790s, and
thus provides evidence of the continued popularity of this opera by Mozart many years
after its first Prague performance in 1786.

Also preserved in the Hornik Collection is a manuscript copy of Uriel’s aria Mit Wiird’
und Hoheit angetan from Part |l of Joseph Haydn’s oratorio Die Schépfung (The Creation),
Hob. XXI:2, whose tenor part however has the Latin text ‘Tibi o Numen placeat quod
mentem’. Maschek himself shared in the writing of this manuscript. In his hand are the
title page, the tenor part (including the underlaid Latin text), and annotations on some
of the parts.2® Apparently this is his adaptation of this aria from Haydn’s oratorio for use
in Roman Catholic worship services. Evidence that Maschek made adaptations of this
sort is found in a period manuscript copy of a duet with chorus from Part lll of the same
oratorio by Haydn with the Latin text ‘Quod provenit ad Domino’.? Its title page bears the
following information: ‘di Giuseppe Hayden, meso per ta || Chiesa di Vincenzo Mashek
[sic].”?®

Maschek’s adaptations of works for use in church were probably not limited to vocal-
instrumental compositions by Joseph Haydn. Also preserved in the Hornik Collection are
two manuscripts of a re-texted aria with chorus from the cantata Quanto &€ mai tormentosa
by Leopold KozZeluch (Postolka XIX:2)?¢ in the form of vocal performing material. Both
manuscripts have the Latin text ‘Quaso ad me’. The title page of the first (Inventory No.
Xll E 88) gives Vinzenz Maschek as the composer. The title page of the second (Inventory

22) According to the numbering of buildings used before 1805.

23) National Museum - Czech Museum of Music X B 8 (provenance O. Hornik - Domazlice). This manuscript
comes from the Archdean’s Church of the Birth of the Virgin Mary in DomaZlice. According to an annotation
on the title page-‘Severini Blaetterbauer || Chori=regento || a || Tuste.’-it was held by Severin Blatterbauer
(1801-92), who was a teacher and church music director in Domazlice from 1828 to 1871. See STEDRON, Bo-
humir, ‘Blatterbauer, Severin’, in Ceskoslovensky hudebni slovnik osob a instituci (op. cit.), Vol. 1., p. 105.

24) Joseph Haydn: Die Schépfung, Hob. XX1:2/15.

25) National Museum - Czech Museum of Music without inventory number (provenance Kozly). Facsimile
of the title page published in MIKULAS, Jifi, Music in Prague 1760-1810, Prague: National Museum, [2006],
p. 10.

26) POSTOLKA, Milan, Leopold KoZeluh. Zivot a dilo (Leopold KoZeluh. Life and Work), Prague: Statni hudebni
vydavatelstvi, 1964.
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Vinzenz Maschek: Offertorium Benedicite gentes

Opis pofizeny autorovym synem Albinem Maschkem, posledni strana partitury

s pripisem a podpisem Albina Maschka / Copy by author’s son Albin Maschek, last page of the score

with an added text and signature of Albin Maschek

NM-CMH 1, XII D 103

No. XI C 88, Postolka XXV:4) was written by Maschek, but without giving the name of
the composer; the annotation ‘compos: || di Leopoldo KoZeluch.” was added later in
a different hand. Thus Maschek is evidently the author of the adaptation, which he
apparently offered for sale.

Among the most valuable musical items in the Hornik Collection pertaining to Vinzenz
Maschek is the only known period manuscript copy of his arrangement of Mozart’s
opera Die Zauberfléte for string quartet.?” This is again probably an arrangement that
Maschek offered for sale. It is by no means a mere mechanical reduction of the opera
score-a sort of compression of an orchestral score into the four parts of a string quartet.
Maschek did not passively transcribe the opera score, but in many places reworked it. All
his changes are directed toward a single goal-to create a quartet composition that would
sound splendid and be easily playable. In essence he created new artistic value based
on borrowed motivic material and formal outline-a paraphrase of the opera in which the
main role is played by ornamental variation, in which Maschek was a great master.?®

Albin Maschek frequently copied sacred works by his father for the needs of churches.
He himself served as a church music director: while his father was still alive he worked in
the Church of St. Thomas in Prague’s Lesser Town, then after his death he became music

director at St. Peter in Prague’s ‘na Pofi¢i’ district, then in the Tyn church, and finally,

27) National Museum - Czech Museum of Music XIl E 126 (provenance O. Hornik - Kostelec nad Labem).
The manuscript is written by a single anonymous copyist, who shared in preparing some copies that bear
Maschek’s annotations.

28) MIKULAS, Jifi, ‘Opery provadéné v Praze v Gpravach Vinzenze Maschka’ (Operas Preformed in Prague
in Adaptations by Vinzenz Maschek), in Praha Mozartova: Kulturni a spolecensky Zivot v Praze 1780-1800
(Mozart’s Prague: Cultural and Social Life in Prague, 1780-1800), Prague: Archiv hlavniho mésta Prahy (Prague
City Archive), 2006, pp. 122-26.
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like his father, at St. Nicholas in the Lesser Town. Preserved in the Hornik Collection
from the archive of the last-mentioned church are manuscript copies of works by various
composers in the hand of Albin Maschek.

Manuscript copies of works by Vinzenz Maschek in the Hornik Collection made
by his son Albin Maschek

NM-CMM Provenance Title of work Number in the
Inventory No. Mikulas TC
XII D 101c Pfibram - O. Hornik Ne pulvis - Motetto in D XXV:159
X1 D 103 Prague, Tyn church - Benedicite gentes - XXV:39

0. Hornik Offertorium

Three of the items in the Hornik Collection showing works by Vinzenz Maschek are
prints: the above-mentioned songs for youth?® and two identical prints of the offertory Ave
Maria (Inventory Nos. XII D 85a and XII D 85b, from Liboc and Ji¢in, Mikulas XXV:28). The
Ave Maria is widely disseminated in the form of both manuscripts and prints: besides
the two printed copies in the Hornik Collection my thematic catalogue lists another
three specimens of this print and forty-seven manuscript copies from the period. On the
other hand, a considerable number of manuscripts in the Hornik Collection represent
the only sources for works by Maschek; this number, however, is constantly changing in
connection with progress in research.

Finally, mention must be made of compositions of uncertain authorship and works
erroneously ascribed to Vinzenz Maschek. Given the performance practice of Maschek’s
time, whereby works were disseminated mainly via manuscript copies, errors occurred
rather frequently especially in the case of composers of sacred works.

Works of disputed authorship: some of the manuscript copies give Vinzenz Maschek (1755-1831) as
the composer, while others give different composers.
NM-CMM Provenance Composer? Title of work
Inventory No.
Xl D 35 DomaZzlice - 1) Maschek Vinzenz Missa Pastoritia (D major)
0. Hornik 2) Haan Vaclav
X1l D 40 Novy BydZov - 1) Maschek [Vinzenz] Missa
0. Hornik 2) Mozart Wolfgang Amadeus (B flat major)
3) Haydn Joseph
XIID 43 Plzen - 1) Maschek Vinzenz Missa
0. Hornik 2) Vanhal Jan Krtitel (E flat major)
3) Mozart Wolfgang Amadeus
X1l D 47 Nova Cerekev - 1) Maschek Vinzenz Requiem
0. Hornik 2) Mozart Wolfgang Amadeus (E flat major)
3) Haydn Michael
4) Nerzad Wenzel
5) Tomaschek Vaclav Jan
XII D 62 Vamberk - 1) Maschek Vinzenz Beatus vir - Graduale
0. Hornik 2) Roder Georg Valentin

29) See note 21.
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X1l D 100 Pisek - 1) Maschek Vinzenz Estote fortes
0. Hornik 2) Dittersdorf Karel Ditters
XIIE 42 VySehrad - 1) Maschek Vinzenz Suscipe mecum - Terczetto
0. Hornik 2) Miller [Wenzel] in B flat
XIl E 104 Dvir Kralové nad | 1) Maschek Vinzenz Vidi Aquam - Egredientem
Labem - 2) Brixi Fr[antiSek Xaver] de Templo
0. Hornik
XII E 106 Nové Cerekev - 1) Maschek Vinzenz Veni Sancte Spiritus
0. Hornik 2) Ryba [Jakub Simon Jan]
XIl E110 Novy BydZov - 1) Maschek Vinzenz Pange linqua
0. Hornik 2) Vitasek Jan Nepomuk August
XIIE 130 Dobrovice - 1) Maschek Vinzenz Graduale Il.
0. Hornik 2) Vocet Jan Nepomuk Vaclav

Compositions in the Hornik Collection ascribed to Vinzenz Maschek erroneously

NM-CMM Provenance Composer Title of work
Inventory No.
XII E 88 Georgswald[e]- Leopold Quaso ad me - Aria con Choro in Dis. This is an
0. Hornik KoZeluch aria from the cantata Quanto & mai tormentosa by
Leopold KoZeluch (Postolka XIX:2), adapted for use
in church.

‘V. Maschek’, given on the title page, is not the
composer but probably the adapter.

XII D 89 Praslavice - Josef Antonin | Pastores arva relinguite - Offertorium in G. Sehling’s
0. Hornik Sehling autograph is preserved in the Archive of the Prague
Castle, Metropolitan Chapter Collection, Inventory
No. 1262.

Hornik’s collection of musical prints and manuscripts holds great importance in
allowing us to become familiar with and evaluate works by Vinzenz Maschek. It contains
rare specimens connected directly with the composer and his family: partial autographs
of Vinzenz Maschek and manuscript copies by his son Albin. These manuscripts are an
indisputable source for determining Maschek’s authorship of these works. Also found
here are rare dated items allowing us to refine the dating of some works by Maschek in
the thematic catalogue. And there are even manuscripts of works by Maschek that are
not preserved in any notation anywhere else in the world.

In view of the varied locations from which Hornik acquired his musical manuscripts
and prints and the diversity of the items themselves, we may say that his collection
presents a sort of sampling of music collections in the Czech lands. Although Hornik’s
acquisitions disturbed the integrity of some of the original collections, he endeavoured to
preserve awareness of provenance via his annotations on title pages. And he did rescue
at least some of the musical items from collections that later succumbed to the ravages
of time.

Through his collecting activities Hornik pioneered in the field of research concerning
sources for musical works on the territory of our republic; his findings could then be
supplemented and extended by a project of registering all significant musical sources
in Bohemia, whose results were published in Privodce po pramenech k déjinam hudby
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(Guide to Sources for the History of Music).%° This project, bold for its time, laid the
foundation for the Souborny hudebni katalog Narodni knihovny CR (Collected Music
Catalogue of the National Library of the Czech Republic), which is now an indispensable
source of information for the RISM international catalogue of musical sources. This
continuing research into sources, at the beginning of which Ondfej Hornik played
a significant role, has immense importance for coming to know the compositional
bequest of Vinzenz Maschek. Thus in this respect as well the Hornik Collection is of key
importance.
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Vinzenz Morstadt: Malostranské nameésti / The Lesser Town Square
Kolo[ované rytina / Coloured engraving, ca. 1810
NM-CMH 1, €. pf. / shelf-mark 73/1994

30) BUZGA, Jaroslav, et al., Privodce po pramenech k déjindam hudby: Fondy a sbirky uloZzené v Cechach
(Guide to Sources for the History of Music: Collections Deposited in Bohemia), Prague: Academia, 1969.
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