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Loutnové a kytarové
pamatky ve fondech
Narodniho muzea v Praze

MILOSLAV STUDENT

Stejné jako loutny ve sbirkdch hudebnich nastroju, tak i loutnové a kytarové pamatky
v Knihovné& Narodniho muzea (KNM) a v Ceském muzeu hudby (CMH) tvofi vyznamnou
soucast sbirkového fondu Narodniho muzea (NM). Pocet téchto hudebnin v NM se v prabé-
hu ¢asu proménoval a vzhledem k restitucim lobkowiczkych? a strahovskych? pamatek je
v soucasné dobé o deset jednotek mensi. Ackoliv tyto restituce probéhly jiz v devadesatych
letech minulého stoleti, stale se v muzikologické literature tu a tam objevuji chybné Gdaje
0 prislusnosti zminénych pramen(. Hlavnim cilem této studie je tedy zmapovat soucasny
stav a uvést nékteré pochybnosti na pravou miru, soucasné o jiz znamych pamatkach pub-
likovat zakladni (daje a o téch méné znamych Ci zcela neznamych informovat podrobnéji.®
Zvlastni pozornost je vénovana tisklim, nebot, jak je patrné na popisovanych exemplafich,
byly v dobé svého vzniku mnohem méné sériové, nez za jaké jsme zvykli je povaZovat.*

Ceské muzeum hudby

[1]

Signatura: IV C 97

Titul: IL PRIMO SECONDO E TERZO LIBRO DELLA CHITARRA SPAGNOLA
Autor: Giovanni Paolo Foscarini (T cca 1649)

Datace: 1638

Provenience: pravdépodobné knihovna Vaclava Michny z Vacinova®

1) Lobkowiczké tabulatury, jez byly do roku 1998 soudasti sbirek CMH: Il Ka 48; Il Kk 36; Il La 1; X Lb 206;
X Lb 2073, b; X Lb 208a, b; X Lb 209; X Lb 210; X Lb 211.

2) Sesign. D 7 Slo o tisk Georga Leopolda Fuhrmanna: Testudo Gallo-Germanica, Nirnberg 1615. Do NM byl
preveden po roce 1950, od roku 2012 je zpét v knihovné Kralovské kanonie premonstratli na Strahové (dale
Strahovska knihovna) se sign. AK XIl 32. V CMH zstavaji rukopisy: Fundamenta per Liutho (sign. NM-CMH
XLIX B 114, zde &. [12]) a Ariettes ... pour ... mademoiselle AMT (NM-CMH &. pf. 119/67, zde &. [13]).

3) Text vznikl v souvislosti s FeSenim projektu Thesaurus Testudinis Bohemiae, GA CR, reg. &. PA09/12/2517.
Informace o pramenech jsou z dlvodu rozsahu studie zestru¢nény, kompletni informace najde Ctenar
v souborném katalogu pramenu a repertoaru pro drnkaci nastroje v Ceskych zemich Thesaurus Testudinis
Bohemiae, ktery je v pfipravé do tisku.

4) Podobné je tomu napf. i na Slovensku, viz HOTTMAR, Michal: Renaissance Lute Tablature Prints in
the Territory of present-day Slovakia, The Lutezine 107, October 2013, s. 30-36.

5) Viz téZ databazi PROVENIO, dostupné na: http://opac.nm.cz/documents/20170 [cit. 3. 6. 2016].
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Rozméry: 26,1 x 19,1 cm

Pocet stran: X + 104

Notacni systém: smiSena kytarova tabulatura, kytarové alfabeto
RISM: A/l F1539° (prazsky exemplar neuveden)

Literatura: HALL, Monica: Giovanni Paolo Foscarini: Li Cinque Libri della Chitarra alla Spagnola
(1640), s. I, 2012, dostupné z: https://monicahall2.files.wordpress.com/2012/03/foscarini.pdf
[cit. 10. 6. 2016]; FOSCARINI, Giovanni Paolo: Li cinque libri della chiatarra spagnola. Roma 1640,
ed. Paolo Paolini, SPES, Firenze 1979; KASPAROVA, Jaroslava: Jazykové roménské tisky v knihovné
Vaclava Jana Michny z Vacinova (1 1667), syna vyznamného katolického Slechtice Pavla Michny
z Vacinova, in: Opera Romanica 13. Eur6pske cesty romanskych knih v 16. - 18. storocCi. K vyskumu
zamockych, mestianskych a cirkevnych kniznic, ed. Klara Komorova, Slovenska narodna kniznica,
Martin 2012, s. 167-181.

Poznamka: Tento exemplar je pozoruhodnym pfipadem modulového tisku pfipravovaného
pravdépodobné vzdy pro konkrétni pfilezitost ¢i dedikanta. Titulni list nalezi k edici datova-
né priblizné 1630 (1. - 3. kniha), prazsky exemplar vSak obsahuje knihy Ctyfi (1. - 4. kni-
ha), jejichz edice se datuje 1632 (exemplar Quattro libri v British Library ma také titulni list
predchoziho opusu z roku 1630). Zajimava souvislost je zde jeSté s exemplarem | Quattro
Libri della Chitarra Spagnola ulozenym v Bologni (I-Bc V33), ktery vzdor titulu neobsahuje
knihy Gtyfi, ale pouze prvni tfi. Rytiny titulnich listd jsou velmi podobné, pouze kartuse
v horni ¢asti listu je odliSna a vlastnim erbem nevyplnéna, coz umoznuje personalizovat
exemplar vkreslenim erbu dle aktualni prileZitosti. V naSem pfipadé je do kartuSe vkreslen
erb Vaclava Michny z Vacinova (1609-1667), jemu? je tisk dedikovan (,v Rimé& 25. dubna
1638“, dedikace na fol. 27). Za rytinou s podobiznou autora nasleduje Sestistrankova in-
strukce ke hfe na pétisborovou kytaru, ktera pokracuje prehledem akord( a jejich znaceni
tzv. alfabetem. Tento exemplar je vyjimeény zejména svou dedikaci vyznamnému éeskému
Slechtici a adaptaci vazby a titulniho listu pro tuto prilezitost. Do svazku jsou vloZeny volné
dvojlisty IV C 97/bis1 a IV C 97/bis2.

[2]

Signatura: IV C 97/bis1

Incipit: /te dolenti miei sospiri (canzonetta - Ctyfi SestiverSové strofy)
Autor: Pellegrino Muti

Datace: cca 1638

Rozméry: 18,5 x 13,9 cm

Pocet stran: 4

Notacni systém: kytarové alfabeto

Literatura: HILL, John Walter: Roman Monody, Cantata, and Opera from the Circles Around Cardi-
nal Montalto, Oxford University Press, 1997.

6) RISM = Répertoire international des sources musicales: A/l/1-15 = Einzeldrucke vor 1800, red. Karl-Heinz
Schlager, Barenreiter, Kassel-Basel-London 1971-2012.
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Poznamka: Na dvou stranach dvoulistu jsou zapsany Ctyfi sloky strofické canzonetty Ite
dolenti miei sospiri s kytarovym doprovodem v F dur u prvni sloky (alfabeto), za nizZ je jeSté
pripsana cecchona s funkci mezihry. Tato pisen byla s melodii, generalbasem a alfabetem
v C dur publikovana s jednou slokou navic a mirné odliSnym doprovodem ve sbirce Raccol-
ta de varii concerti musicali (Rim 1621) jako skladba fimského zp&vaka a cembalisty
Pellegrina Mutiho.

[3]
Signatura: IV C 97/bis2

Incipit: fol. 1 - Madama mia vorrei Che voleste voler quel che vuol io (madrigal o Sesti
versich), fol. 2" - Hor’ch in alto silentio Il mondo giace (madrigal o dvanacti versich)

Autor: neznamy

Datace: cca 1638

Rozméry: 18,5 x 13,8 cm

Pocet stran: 4

Poznamka: Kazdy text je psan jinym rukopisem, odlisné i od IV C 97/bis1. Nad nékterymi
slabikami textu Hor’ch in alto silentio (vétSinou pfizvuc¢nymi) jsou umistény znacky, majici
snad naznacit umisténi akordl doprovodu Ci jejich zménu, snad jako pomucka pfi impro-
vizaci doprovodu. AZ na dvé vyjimky je znaCka stale stejna: x resp. +, Ize tedy vyloudit, Ze
by Slo o alfabeto.

[4-6]

Signatura: IV E 29

Titul: LE SECRET DES MVSES
Autor: Nicolas Vallet (1583-1642)
Datace: 1615, 1616

Rozmeéry: 26,1 x 19,1 cm

Literatura: TICHOTA, Jifi: Tabulatury pro loutnu a pfibuzné néstroje na tizemi CSSR, Acta Universita-
tis Carolinae - Philosophica et historica, sv. 2, 1965, s. 139-149 (dale TICHOTA 1965); TYZ: Fran-
couzské loutnové hudba v Cechach, Miscellanea musicologica 25/26, 1973, s. 7-77 (déle TICHOTA
1973); VALLET, Nicolas: Oeuvres pour luth seul de Nicolas Vallet. Le secret des muses: ler livre
1615, 2¢ livre 1616. 2de édition complétée, ed. André Souris - Monique Rollin, Centre national de
la recherche scientifique (Corpus des luthistes francais), Paris 1989; SCHLEGEL, Andreas: On Lute
Sources and Their Music. Individuality of Prints and Variability of Music, Journal of the Lute Society
of America, XLII-XLIIl, [2009-2010], s. 91-164 (dale SCHLEGEL 2010).

Poznamka: Tento svazek je konvolutem tfi tituld, jeZ jsou dale popsany samostatné. K je-
jich svazani do pergamenu, zdobeného slepotiskem (dominanty s figuralnimi motivy: na
predni strané lustitia, na zadni strané Fides) mohlo dojit jesté pfed prodejem vydavatelem.
VétSina dochovanych Valletovych tiskll je usporadana podobné: 1. a 2. kniha pro loutnu,
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21 Zalm{ pro zpév a loutnu. Tento valletovsky konvolut neni v éeském prostredi ojedinély
- viz sign. gg 412 Nostické knihovny. Provenience neni znama. V roce 1965 ho Jifi Tichota
jesté eviduje mezi nezvéstnymi tabulaturami, ovéem s poznamkou, Ze dle sdéleni Emila
Vogla se konvolut roku 1960 nachazel v NM.” V roce 1973 jiZ Tichota upozoriuje na jeho
existenci a unikatnost. Pfedchozi signatury: na hibetu lepeny Stitek s €. 29 (stejnou rukou
jako aktualni signatura), na pfidesti Stitek s ¢. 1720, Stitek se starou sign. 51/C/23. Jeli-
koZ poradi jednotlivych soucasti Valletovych tiskd neni vzdy stejné, v nasledujicich charak-
teristikach uvadim i skladbu kazdého titulu zahrnutého v tomto konvolutu.

[4]

Signatura: IVE 29/a

Titul: LE SECRET DES MVSES. AV QVEL EST NAYFVEMENT Demonstrée la vraye maniere
de bien & promtement apprendre a sonner du Luth

Autor: Nicolas Vallet (1583-1642)

Datace: 1615

Pocet stran: X + 104

Skladba: Frontispice Secretum Musarum, obvykla u jinych exemplard, je vytrzena; dedi-
kacni list Aux Tressages et TRES VERTVEVX SEIGNEVRS; tiskarské privilegium Extraict du
Privilege; dedikace EPISTRE. Messeigneurs ...; Ctyfi basng; instrukce ke hfe na loutnu Petit
discours?; titulni list LE SECRET DES MVSES; hudebni ¢ast s tabulaturou; pfehled obsahu
Table.

Notacni systém: nova francouzska loutnova tabulatura
RISM: A/1 V170

Poznamka: Jeden ze dvou dochovanych exemplard (druhy je ulozen ve Svycarském Solo-
thurnu, Zentralbibliothek, sign. DA 111). Ani jeden neni uveden v RISM. Nizozemska edice
z téhoz roku (A/1V170) je dochovana rovnéz ve dvou exemplarich (Némecko: Wolfenbttel
- Herzog-August-Bibliothek; Polsko: Krakéw - Bibliotheka Jagielloriska). Francouzské zné-
ni zahlavi na plotnach, z nichz byla tiSténa hudebni ¢ast (stejna v obou jazykovych muta-
cich), se shoduje s titulem nasi edice Le Secret des Muses a svédci tedy o tom, Ze toto

francouzské vydani bylo plvodni, patrné redigované autorem.

[5]
Signatura: IV E 29/b

Titul: VINGT ET VN PSEAVMES DE DAVID, ACCOMMOdés pour chanter & jouer du Luth
Ensemble. Par Nicolas Vallet.

7) TICHOTA 1965, s. 145, pod €. 5.

8) SCHLEGEL 2010 povaZuje Petit discours za samostatné dilo. Ohledné samostatnosti tohoto dvoulistu
Ize vSak jen spekulovat, Zadny samostatny se nedochoval, ani napf. jako poloZzka v nabidkovém katalogu.
Vzhledem k faktu, Ze v titulu Petit discours je odkaz na dilo, jehoz je zde soucasti, neopatfujeme jej signaturou
a ponechavame jej jako soucast IV E 29/a.
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Autor: Nicolas Vallet (1583-1642)

Datace: 1615

Pocet stran: 1 + 50 + 2

Skladba: Titulni list VINGT ET VN PSEAVMES DE DAVID (1 s.); hudebni ¢ast s notaci a tabu-
laturou (50 s.); prehled obsahu Table (2 s.).

Notacni systém: nova francouzska loutnova tabulatura, bild menzuralni notace

RISM: A/1 V169

(6]
Signatura: IV E 29/c

Titul: Le second livre de TABLATVRE DE LVTH; Intitulé Le Secret des Muses: Contenant
plusieurs belles piéces non encor ouyes par ci-deuant, fort faciles & utiles pour tous
amateurs. (...)

Autor: Nicolas Vallet (1583-1642)
Datace: 1616
Pocet stran: 4 + 18

Skladba: Titulni list Le second livre de TABLATVRE DE LVTH; dedikace A Messieurs;
hudebni ¢ast s tabulaturou (nedplna).

Notacni systém: nova francouzska loutnova tabulatura

RISM: A/1V173

Poznamka: Pfed prvni stranou svazku (titulni list) jsou zbytky po vytrZzeném listu, mohlo jit
o predtiSténou médirytinovou frontispici, jaka se objevuje u jinych exemplarl, s dotiskem
aktualniho titulu, tiskare nasledujicich stran atd. Posledni stranou exemplare je s. 18,
zbyvajicich 32 stran a jednostrankovy obsah byly vytrZzeny.® Jeden ze dvou dochovanych
exemplar (druhym je stejné jako v pfipadé IV E 29/a tisk ze Solothurnu, sign. DA 111).
Reedici z roku 1619 (A/1 V173) eviduje RISM ve vice exemplafich.

[71
Signatura: IV E 36
Titul: Musica sopra il Liuto

Autofi: Cervenka, Aureus Dix, Francois Dufaut, Gautier, P. Ivan Jelinek, Jan Antonin Losy,
Charles Mouton, Valentin Strobel, Johann Georg Weichenberger, Silvius Leopold Weiss

Datace: 1710-1740
Rozméry: 15,2 x 19,9 cm
Pocet stran: 302

Notacni systém: nova francouzska loutnova tabulatura

9) TICHOTA 1973, s. 31 myIné uvadi jako nekompletni sbirku dvaceti jedna Zalm.
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Nastroj: jedenactisborova a tfinactisborova loutna (ladéniAdfad f,Aciseacis’'e’,Ad
fisad' f,Adfisad fis’, Adfisacis'e’,Adgh d fis)

Literatura: RISM B VII,1° s. 287; MEYER, Christian - CRAWFORD, Tim - GOY, Francpis-Pierre -
KIRALY, Péter - ROLLIN, Monique: Sources manuscrites en tablature: luth et theorbe (c. 1500 -
¢. 1800), Catalogue descriptif. Dil 3, sv. 2. Republique Tcheque (CZ), Hongrie (H), Lituanie (LT),
Pologne (PL), Federation de Russie (RF), Slovaquie (SK), Ukraine (UKR), Editions Valentin Koerner,
Baden-Baden 1999, s. 26-32 (dale MEYER 1999); VANA, Ferdinand: Notaéni principy loutnovych
pamatek v ¢eskych zemich (disertacni prace), Brno 1965, Il., s. 112-117; TICHOTA 1965, s. 142,
¢. 34; VOGL, Emil: Pater Ivan Jelinek (1683-1759) - posledni ¢esky loutnista, Hudebni véda, roc.
4, 1967, ¢. 4, s. 693-697; VOGL, Emil: Der Lautenist P. Iwan Jelinek: das Ende der b6hmischen
Lautenkunst, Die Musikforschung, Band 22, 1969, s. 53-56; RAVE, Wallace John: Some ma-
nuscripts of French lute music 1630-1700 - an introductory study, University of lllinois at Urbana-
-Champaign, 1972; STUDENT, Miloslav: Za kiasterni zdi, Hudebnf rozhledy, rog. 68, 2015, ¢&. 5,
s. 58-59; TREDER, Michael: Die handschriftlich ergantzen Tabulaturen fiir die 11-chorige Barock-
laute zum Druck Pieces de lut (Jacque Bittner), Lauten-Info 3/2010, Frankfurt am Main 2010
(dale TREDER 2010).

Poznamka: V rukopisu IV E 36 jsou vlastnické pfipisy berounského dékana Josefa Antonina
Seydla (z roku 1819) a P. lvana Jelinka (1683-1759), pUsobiciho v benediktinském klastefe
ve Sv. Janu pod Skalou. Podobné vlastnické pfipisy nese i exemplar tisku prazského lout-
nisty Jacoba Bittnera (1647-1704) z roku 1682,'* z ¢ehoz Ize vyvozovat, Ze také tento titul
byl v uzivani u svatojanskych benediktin(i, kde snad vznikla i jeho rukopisna ¢ast, obsahu-
jici 36 skladeb. Kromé unikatniho zapisu skladeb ceskych loutnistld A. Dixe (1669-1719),
Cervenky a P. I. Jelinka (tfi suity a partita pro loutnu, housle, horny a bas) je rukopis IV E 36
pozoruhodny i tim, Ze obsahuje kompletni opis tisku Charlese Moutona (1626-1710) Piéces
de Luth z roku 1699, dochovaného mj. i v lobkowiczké kolekci tabulatur.

(8]
Signatura: IV G 18
Titul: Joannes Aegidius Berner De Rettenwert in Lampoting 1623

Autofi: Robert Ballard, Jean-Baptiste Besard, Charles Bocquet, Diomedes Cato?, D., Domi-
nique, John Dowland, Dubut, Francek, Michelagniolo Galilei, Gautier, F. R. H., Laurencini,
Charles de Lespine, Domenico Maria Melli, Pietro Paolo Melli, Jean Mercure, René Mesan-
geau, Julien Perrichon, Alessandro Piccinini, Jacob Reys, Nicolas Vallet a dalsi

Datace: 1623 - cca 1637

Rozméry: 9,5 x 14,7 cm

Pocet listi: 218

10) RISM B/VIl = Répertoire international des sources musicales: Handschriftlich Uberlieferte Lauten- und
Gitarrentabulaturen des 15. bis 18. Jahrhunderts: beschreibender Katalog, red. Wolfgang Boetticher, G. Henle
Verlag, Miinchen 1978.

11) BITTNER, Jacques: Piéces de lut ..., Norimberg 1682. Exemplar sign. M140 B624 1682, Irving S. Gilmore
Music Library, Yale University. Viz téZ TREDER 2010.
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Notacéni systém: nova francouzska loutnova tabulatura, italska loutnova tabulatura

Nastroj: Sesti az desetisborova loutna (Gefad'g,Gdfisad fis, Gecfac' e,Gecfac' f,Gecf
ac'es,Gcfasc'es,Gceghe ,FBfbd'g)

Literatura: RISM B VIl s. 287-288; MEYER 1999, s. 17-26; VANA 1965, II., s. 86-95; TICHOTA
1965, s. 142, ¢. 34; GOY, Francois Pierre: Les sources manuscrites de la musique pour luth ser les
,Accords Nouveaux“ (vers 1624-vers 1710). Catalogue commenté, Paris 1989, s. 212-218; KLI-
MA, Josef: Die Lautenhandschrift des Joannes Aegidius Berner von Rettenwert (1603-1663) in der
Musikabteilung des Nationalmuseums Prag, Sig. IV.G.18. Themenverzeichnis, Wien 1975; SCHUL-
ZE-KURZ, Ekkehard: Die Laute und ihre Stimmungen in der ersten Hélfte des 17. Jahrhunderts,

TreFontane, Wilsingen 1990.

Poznamka: Provenience ne-
znama, ve sbirkdch NM od
1818-1820. Prvni majitel
sborniku Johannes Aegi-
dius Berner von Rettenwert
(1603-1663) ho zalozil
v roce, kdy v Salzburgu kon-
¢il univerzitni studia a vyda-
val se na kavalirskou ces-
tu. To je patrné dlvodem
jak malych rozmérld, tak
i bohatosti uZitych ladéni,
notacnich systému i reper-
toarové rozmanitosti (pres
300 skladeb). Rukopis tak
predstavuje reprezentativni
vzorek soudobého reper-
toaru, predevSim francouz-

ské a italské jazykové oblasti.

[9]

Signatura: XIl E 228
Titul: [Mélnicky zlomek]
Autor: neznamy
Datace: po 1720
Rozmeéry: 33 x 21,8 cm
Pocet stran: 4

pid -k, AP

a
b

i - 0 SRR B ol Sl T s gE ST

Titulni list tabulatury Joannesa Aegidia Bernera z Rettenvertu / Title
page of tablature by Joannes Aegidius Berner von Rettenwert
Rukopis, 1623 - cca 1637 (viz ¢. 8 studie) / Manuscript, 1623 -
ca. 1637 (see no. 8 of the study)

NM-CMH-HHO IV G 18

Notacni systém: nova francouzska loutnova tabulatura
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Nastroj: tfinactisborova loutna (Ad fa d’ )

Literatura: RISM: B VII, s. 290; MEYER 1999, s. 35-36; TICHOTA 1965, s. 142, ¢. 29; TICHOTA, Jifi:
Die Aria tempore adventus producenda und einige Zusammenhénge - ein Beitrag zum Studium
des Lautenspiels in B6hmen, Miscellanea musicologica, ro¢. 21-23, 1970 (dale TICHOTA 1970);
VOGL, Emil: Eine Kirchenmusik mit Lautenbegleitung in B6hmen, Hudebni véda, ro¢. 9, 1972, ¢. 1,
s. 42-48 (dale VOGL 1972).

Poznamka: Do sbirek NM pfisla tato tabulatura jako soucast hudebni shirky Ondfeje Hor-
nika, jehoZ rukou je na fol. 1" poznamenano: ,Z Mélnika n L. / darem od p. okr. komisare
A. Kappa z / Karlina 1904 0. Hornik“. Jde o loutnovy part v tabulatufe, obsahujici zapis
doprovodu i koncertantnich vstupll ke dvéma skladbam. Part k arii oznacené jako ¢. 3
je kompletni, k arii €. 4 nelplny. Z kontextu a poznamek v partu vyplyva pravdépodobné
obsazeni arii: zpév, housle, loutna, pfipadné generalbas, resp. varhany. Vzhledem k tomu,
Ze tabulatura predpoklada tfinactisborovou loutnu, Ize vylouéit jak dataci uvedenou na
katalogizaénim listku CMH (konec 17. stol.), tak také rok 1710, uvedeny u MEYERA 1999.
Nastroje této dispozice se objevuji az po roce 1718 jako inovace prazského loutnafe Tho-
mase Edlingera, neni tedy pravdépodobné, Ze by byl part napsan pred rokem 1720. Stej-
nou rukou je psana mladsi ¢ast tabulatury uloZzené v Polabském muzeu v Podébradech:
rukopis s inv. ¢. H 20.925 se sedmdesati tfemi skladbami, do néj viozeny dvoulist s péti
skladbami, psany kolem roku 1740.

[10]
Signatura: XIIl B 237
Titul: [Tzv. Jacobidesova tabulatura]

Autofi: Francesco Canova da Milano, Stephanus Laurentius Jacobides, Gautier; autofi vo-
kalnich predloh: Jacquet Berchem, Jacob Regnart

Datace: prvni dvacetileti 17. stoleti

Rozméry: 24 x 18 cm

Pocet listi: 43

Notacni systém: némecka loutnova tabulatura

Nastroj: Sesti aZ desetisborova loutna (Gcfad' g)

Literatura: RISM B VI, s. 290-291; MEYER 1999, s. 36-39; VANA 1965, I. dil, s. 57-69; POHANKA,
Jaroslav: O nejstarsich ¢eskych skladbach pro loutnu, Hudebni rozhledy, roé. 8, 1955, €. 5, s. 245;
TICHOTA 1965, s. 140, &. 3; TICHOTA 1967; TICHOTA, Jifi: Francouzska loutnové hudba v Cechach,
Miscellanea musicologica 25/26, 1973, s. 7-77; TICHOTA, Jifi: Bohemika a Cesky repertoar v ta-
bulaturach pro renesancni loutnu, Miscellanea musicologica 31, 1984, s. 143-225 (dale TICHOTA

1984b); TICHOTA, Jifi: Problémes d’édition des Tablatures de rédaction défecteuse, Le Luth et sa
Musique Il., Tours 1984, s. 43-58.

Poznamka: Podle Jifiho Tichoty (TICHOTA 1967) byl zlomek ve sbirkdch NM jiz v roce
1862. Po roce 1938 byla polovina listl ztracena, v roce 1949 nalezena (dajné v Kut-
né Hofe, pak opét nejméné do roku 1967 pohreSovana. Prokazatelné od roku 1973 je
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zlomek opé&t v CMH. Jde o vyznamné bohemikum, odraZejici jak multikulturnost tehdejsich
Cech - setkavani repertoaru némecké, francouzské i italské jazykové oblasti, tak také
dokladajici praxi opatfovani cizojazyénych pisni ¢eskymi texty - napf. némeckych pisni
Jacoba Regnarta: Lieb mich als ich dich - Chce mi se vdati; Ohn dich muss ich mich aller
Freuden massen - Bez tebe byvam vsi radosti zbaven; Venus, du und dein Kind - Krasny
byl Absolon. Prvni z nich je pfitom, na rozdil od ostatnich, jez vysSly dfive tiskem, dochovana
zde unikatné.

[11]
Signatura: XXXVIII D 264

Titul: Herrn Professor Gellerts Oden, Lieder und Fabeln, nebst verschiedenen
franzdsischen und italidnischen Liedern, fir die Laute (bersetzt... sammt einer Anweisung
dieses Instrument auf eine leichte Art stimmen zu lernen, auch zwoen Tabellen in welchen
die meisten vorkommenden Stimmungen, nach welcher die Stlicke als Exempel der
gegebenen Regeln eingerichtet sind, und die bey der Laute vorkommenden Zeichen und
Manieren, erklaret werden (...)

Autor: Johann Christian Beyer

Datace: 1760

Rozmeéry: 31 x 26,5 cm

Pocet stran: VIl + 38

Notacni systém: nova francouzska loutnova tabulatura

Nastroj: tfinactisborova loutna (Ad fa d’ f)

Literatura: RISM B/Il, s. 186-187; RISM A/I: B 2492; TICHOTA 1965, s. 142, ¢. 28; TICHOTA 1970,
s. 168; Herrn Prof. Gellerts Oden, Lieder und Fabeln nebst verschiedenen Franzdsischen und Ita-

lienischen Liedern, fiir die Laute (ibersetzt, Leipzig 1760. Faksimile und Ubertragung, ed. Ridiger
Gies - Andreas Nachtsheim, Antiqua Edition, Dausenau 1993.

Poznamka: Sbornik tficeti ¢tyf skladeb zhudebnujicich texty Christiana Fiirchtegotta
Gellerta (1715-1769), v Gpravé pro loutnu a jeden zpévni hlas. Zpévni linka je zapsana
v tabulatufe s podloZzenym textem. Soucasti jsou téZ podrobné instrukce k ladéni loutny do
rlznych ténin a tabulka notaénich znak( (ornamentika, rizné typy GhozU, arpeggia atd.).
Podle pfipisu na titulni strané pdvodné& v majetku Theresie Kargeon. Do CMH se sbornik
dostal v roce 1951 spolu s fondem z benediktinského klastera v Broumové. Dilo nebylo
v Cechach ve své dob& nezndmé, o Eemz sv&déi opis instrukei a tabulky znakd z konce
18. stoleti, jenZ je soucasti rukopisu z majetku Emanuela Hellicha, dnes v Polabském mu-
zeu v Podébradech, inv. ¢. H 20.923.

[12]
Signatura: XLIX B 114
Titul: Fundamenta per Lieutho
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Autor: neznamy

Datace: druhé dvacetileti 18. stoleti

Rozmeéry: 29,1 x 22,9 cm

Notacéni systém: nova francouzska loutnova tabulatura

Nastroj: tfinactisborova loutna (Adfadf)
Literatura: RISM B VI, s. 291, TICHOTA 1965, s. 146, ¢. 14 (jako nezvéstnd)

Poznamka: V CMH uloZeno jako depozitum Strahovské knihovny, nad signaturou je tuzkou
pripsano Strahovska tabulatura. Provenienci ze shirky Gerlacha Strnisté potvrzuje razitko
na prvni strané. S titulem, avizujicim didaktické zaméreni pramene, koresponduje pouze
prehled ladéni tfinacti sborl, schéma k naladéni do d moll a cadenza/etuda. Nasleduje
pét technicky nenaro¢nych skladeb v galantnim slohu, dale jiz jen tfi strany prazdnych
Sestilinkovych osnov.

[13]

Signatura: C. pr. 199/67

Titul: Ariettes ... pour ... mademoiselle AMT

Autofi: G. A., Sylvius Leopold Weiss

Datace: 1717

Rozmeéry: 10,7 x 19,5 cm

Notacni systém: nova francouzska loutnova tabulatura

Nastroj: jedenactisborova loutna (Adfa d’' f, A d fis a d’ fis')

Literatura: RISM B VI, s. 291; MEYER 1999, s. 32; TICHOTA 1965, s. 146, ¢. 14 (uvedena jako

nezvéstna)

Poznamka: Unikatni pramen jak titulnim listem s dedikaci ,pro sleénu AMT od GA“ a chro-
nogramem (1717), tak také némeckymi pripisy u ¢asti skladeb (napf. Menuet - S. Lieben
macht Freyden; Men: Weil du mein Hertz; Sarab: Soll ich leben, oder sterben?), otevirajici
pole spekulacim o mozném blizSim vztahu onéch monogramistl. Za monogramem GA
by se mohl skryvat napf. Georg Adalbert Kalivoda (1668 - po 1723), vyznamny loutnista
a ucitel. Dedikace ani tabulatura vSak nejsou psany jeho rukou.

[14]

Signatura: VM 412

Titul: Aria tempore adventus producenda

Autofi: Anonym, opsal mélnicky kantor Sebastian B6hm (1718-1778)
Datace: 1740-1750

Rozmeéry: 26 x 34 cm

Notacéni systém: nova francouzska loutnova tabulatura, bézna notace
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Nastroj: tfinactisborova loutna (Ad fa d’ f)

Literatura: RISM B VII, s. 206; TICHOTA 1965, s. 142, ¢. 28; TICHOTA 1970, s. 153-170;
VOGL 1972, s. 42-48.

Poznamka: Plvod: kostelni archiv Mélnik, dfive uloZeno: Vlastivédné muzeum MEéEInik,
sign. D 41, dnes deponovano v CMH se sign. VM 412. Celkové obsazeni: S solo, A solo, T,
B, dvoje housle, loutna, varhany a bas. Skladba je vyjime¢na nejen obsazenim s loutnou
jako koncertantnim nastrojem, ale i svou genezi. Ze &tyf ¢asti (1. Recitativ G dur - Ave,
Maria, gratia plena; 2. Sonata - tarde affettuosa D dur; 3. Arie D dur - Tandem optatus;
4. Tutti G dur - Plaude Caelum exulta Terra) jde v ¢astech 2. a 3. o pfepracovani starSich
loutnovych sélovych taneénich skladeb. Ctvrta &ast pravdépodobné pdvodné k ostatnim
nepatfila, nebot se stylové jevi jako mladsi a tutti hlasy tenor ani bas nejsou na titulnim
listu uvedeny.

Aria tempore adventus producenda zaujala nejprve Emiliana Troldu béhem jeho prace
na studii Kostelni archiv mélnicky, publikované v Hudebni revue roku 1916. Spartoval ji
a opatfil vypracovanim generalbasu, diky ¢emuZ mohla byt v letech 1928 a 1937 provede-
na. V roce 1948 byly dokonce dvé jeji ¢asti vydany na gramofonové desce v ramci projektu
Musicae Bohemicae Anthologia (C. 26). Autor zde byl uveden jako ,Testudinarius Melni-
censis“. Troldova spartace je dnes ulozena v CMH, sign. XXVIII F 147.

Knihovna Narodniho muzea (KNM, RISM sigla: CZ-Pn)

[15]

Signatura: vV C 25

Titul: Nauceni, jak se ma na loutnu uciti hrati (Zlomek hvézdarsko-alchymistického sbor-
niku)

Autor: neznamy

Datace: 1610-1625

Rozmeéry: 30 x 20,5 cm (Ctvrtina listu odtrZena)

Pocet list: 23 celkem, loutnova &ast 5 stran

Notacni systém: nova francouzska loutnova tabulatura, némecka loutnova tabulatura
Nastroj: osmi aZ devitisborova loutna (Gecfad' g)

Literatura: RISM B VII, s. 290-291; MEYER 1999, s. 32; VANA 1965, s. 77-81; TICHOTA 1965,
s. 144, &. 53; TICHOTA 1984b; STUDENT, Miloslav: Nauceni, jak se ma na loutnu uciti hrati..., Hu-
debni rozhledy, roé. 67, 2014, ¢. 11, s. 58-59.

Poznamka: Zlomek Cesky psanych instrukci ke hfe na loutnu. Na rozdil od jinych pra-
mend, jez jsou vétSinou zpracovanim dfive publikovanych instrukci, jde v tomto pfipadé
spiSe o unikatni zapisky z lekci, pojednavajici o némecké a francouzské tabulature a la-
déni louten.

Musicalia 1-2 / 2016 B 109



Miloslav Student

Knihovna Narodniho muzea - byvala Nosticka knihovna
(RISM sigla: CZ-Pdobrovského, CZ-Pdobr)

Signatura: Nostic gg 41212

Titul: [Secretum Musarum] - 1. a 2. kniha tabulatur a 21 Zalmu N. Valleta
Autofi: Nicolas Vallet (1583-1642)

Datace: 1615/1616

Rozméry: 16,4 x 24,3 cm, 16,4 x 23,2-23,4 cm

Notacéni systém: nova francouzska loutnova tabulatura, bild menzuralni notace
Nastroj: Sesti aZ desetisborova loutna

Poznamka: Dosud zcela neznamy exemplar Valletova sborniku ¢ini onen modulovy systém
jesSté patrnéjsi (viz pozn. k IV E 29), nebot nékteré ¢asti byly vytistény na papir mensiho
formatu, tedy nejspis v jiny ¢as, a jesté sefazeny do neobvyklého pofadi. Na prednim pfi-
desti je nalepeno exlibris Ex Bibliotheca Maioratus Familiae Nostitzianae.'® Zajimavé je, ze
v pozUstalostnim inventari Otty ml. z Nostic z let 1667 -1668 (Knihovna Narodniho muzea
- Nosticka knihovna Ms e 21) je mezi hudebninami na fol. 430" evidovan dalsi Vallet(v
titul, totiz Paradisus Musicum Testudinis (reedice Le Secret des Muses publikovana roku
1618, RISM V171), s blize neuréenou Lautentabulatur in Niederldndischen Sprache téhoz
autora.

[16]

Signatura: Nostic gg 412/a

Titul: Secretum Musarum - 1. kniha tabulatur
Datace: 1615

Nastroj: Sesti az desetisborova loutna

Skladba: Frontispice Secretum Musarum, obvykla u jinych exemplart, je vytrZzena; instruk-
ce ke hre na loutnu Kort Berecht; dedikacni list Aen den Doorluchtichsten ende Groot-mo-
dichsten Prince Mauritz / gheboren Prince van Orangen; tiskarské privilegium Privilegie;
dedikace Toe-eyghen-brief ...; basen Op’tgheheymenis der Sang-Goddinnen ...; pfehled
obsahu Tafel; hudebni ¢ast - tabulatura - Le Secret des Muses (94 stran).

Poznamka: Tato nizozemska edice (RISM A/l V170) je dochovana jen ve dvou dalSich
exemplafich, citovanych u €. 3 v této studii. Titulni list i frontispice chybi. Obsah se shoduje
sIVE 29/a.

12) Za upozornéni na tento muzikologim dosud neznamy svazek dékuji vedoucimu oddéleni rukopisu a starych
tiskd KNM Richardu Sipkovi.

13) Viz databaze PROVENIO, dostupné z http://opac.nm.cz/authorities/31075 [cit. 10. 6. 2016].
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[17]

Signatura: Nostic gg 412/b

Titul: Secretum Musarum Il. - 2. kniha tabulatur (Het tweede Boeck van de Luyt-Tablateur)
Datace: 1616

Nastroj: Sesti aZ desetisborova loutna

Skladba: Titulni list Het tweede Boeck van de Luyt-Tablatuer; basen Klinck-dicht ...; dedi-

kace Toe-eyghen-brief ...; prehled obsahu Tafel; hudebni ¢ast - tabulatura (1. list vytrzen).

Poznamka: Jeden ze dvou dochovanych exemplaf( nizozemské edice (RISM A/I V172,
druhy tisk ma Herzog-August-Bibliothek ve Wolfenbuttelu). Obsah se shoduje s IV E 29/c.

(18]

Signatura: Nostic gg 412/c

Titul: Een en twintich Psalmen Davids ghestelt om te singhen ende spelen ‘tsamen
Datace: 1615

Nastroj: Sesti az desetisborova loutna

Skladba: Prehled obsahu Een en twintich Psalmen Davids; hudebni ¢ast s notaci a tabu-
laturou.

Poznamka: RISM A/I V167 uvadi dalsi dva exemplare (Wolfenbittel, Solothurn). Kolekce
jedenadvaceti jednohlasych ZalmU s doprovodem loutny ve francouzském jazyce, obsah
se shoduje s IV E 29/b.

[19]
Signatura: NosticL 78

Titul: loan. Bapt. Besardi vesontini novus partus, sive concertationes musicae, duodena
trium, ac totidem binarum testudinum (...)

Autofi: Vincenzo Bernia, Jean Baptiste Besard, Michelagniolo Galilei, Pietro Paolo Melli,
René Mesangeau, Stefano da Pesaro, Jacob Reys ad.

Datace: 1629 (1617)

Rozméry: 19,2 x 31,2 cm

Pocet stran: 100 + 12

Notacni systém: nova francouzska loutnova tabulatura
Nastroj: Sesti aZ desetisborova loutna

Literatura: RISM B/VI, s. 144; TICHOTA 1965, s. 140 (se sign. L 28), ¢. 6; DANEK, Petr: Historické
tisky vokalni polyfonie, rané monodie, hudebni teorie a instrumentalni hudby v ¢eskych zemich do
roku 1630. Se soupisem tisku z let 1488-1628 uloZenych v Cechach, KLP, Praha 2015. Na's. 132
uvadi tento exemplar jako ,1617/6“, patrné dle chybného Gdaje v RISM a rovnéz s chybnou signa-
turou Pdobr L 28.
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Poznamka: Svazek je jedi- T TR T Ir
nym znamym exemplafem j :
edice z roku 1629. Jeho
obsah je sice shodny s vy-
tisky z roku 1617 (Augustae
Vindelicorum per Davidem
Franckum, Anno Salutis Hu-
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[20]
Signatura: Nostic Ms b 2

Titul: [Nosticky sbornik pro
barokni kytar ] Jean-Baptiste Besard: Novus Partus, sive concertationes musicae
arokni kytaru Tisk, Augsburg 1629, titulni list (viz &. 19 studie) / Print, Augsburg 1629,

Autofi: M. Clement, S. C. title page (see no. 19 of the study)
(pravdépodobné Orazio Cle- KNM Nostic L 78
menti), G. Pas.

Datace: 1680-1700

Rozméry: 15 x 9,5 cm

Pocet listi: 208 popsanych stran

Notacéni systém: francouzska kytarova tabulatura, kytarové alfabeto, smiSena notace
Nastroj: pétisborova kytara (ladéni 1: a d g h €', ladéni 2: a cis fis h €’)
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Literatura: RISM B VI, s. 286; TICHOTA 1965, s. 143, ¢. 37; TYLER, James - SPARKS, Paul: The Gui-
tar and Its Music: From the Renaissance to the Classical Era, Oxford University Press, 2002, s. 147.

Poznamka: Zlatym ornamentem zdobena kozena vazba, na hbetu Stitek s rukopisnou
signaturou MS b 2. Prvni list s moznymi informacemi o majiteli i pisafi chybi. Na prv-
ni strané rukopisu s tuzkou napsanym cislem 2 je dokonceni praeludia in d. Na s. 8 je
prehled akord(l a hmat( alfabeta. Svymi taneénimi a variacnimi skladbami se rukopis
bé&Znému dobovému repertoaru nevymyka, unikatni vsak jsou skladby jistého Clementa
(s. 61-70), predpokladajici ladéni a cis fis h e’. Autorem je pravdépodobné cisarsky dvorni
teorbista Orazio Clementi (1637-1708), pUsobici ve Vidni od 1663, mj. také jako ucitel hry
na kytaru cisare Leopolda. Clementiho rukou je psan kytarovy rukopis Rakouské narodni
knihovny Cod. 10248 se sedmi skladbami v alfabetu. Diky Ms b 2 mame tedy dochovano
dvojnasobné mnozstvi Clementiho skladeb.

Zaver

Loutnové a kytarové pamatky v NM nejsou sice ucelenou sbirkou, jako je tomu napf. v pfi-
padé lobkowiczké kolekce tabulatur, ale pravé jako takové maji znaénou hodnotu. Vyjma
nostickych pamatek jde totiz o jednotlivé svazky rlizné provenience i charakteru, svédgéici
o rozsitenosti drnkacich nastroji a rozmanitosti jejich funkci. Mame tak k dispozici vzo-
rek, pokryvajici vSechny dilezité spolecenské vrstvy, v nichZ byla hra na drnkaci nastroje
péstovana, at to bylo Slechtické, méstanské a univerzitni prostfedi, nebo klastery a pro-
stfedi chramové hudby.
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ré-__Lqi__ @—— < t;ltfh a ﬂ‘_

= e e X V-
(:b—_‘f*——--— R
‘—0- T'&—f—e—f_ ey -

= e =

Nosticky shornik skladeb pro barokni kytaru / The Nostitz Collection of Compositions for Baroque Guitar
Rukopis, 1680-1700, zacatek Allemande Orazia Clementiho, s. 61 (viz ¢. 20 studie) / Manuscript, 1680-1700,
beginning of Allemande by Orazio Clementi, p. 61 (see no. 20 of the study)

KNM Nostic Ms b 2
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Sources of Lute- and Guitar
Music in the Holdings of the
National Museum in Prague

MILOSLAV STUDENT

his study gives an overview of lute and guitar tablatures in the holdings of the National

Museum (at the Czech Museum of Music and the National Museum Library), and
it briefly characterizes them in the form of a catalogue. Since music from the Strahov
and Lobkowicz collections, which also involve a rather large set of tablatures, has been
returned to its original owners in restitution, the study provides up-to-date information
about where this historical material is now kept. It reflects new knowledge and discoveries
(lute tablature with the shelf mark KNM Nostic gg 412). The composers presented (e.g.
G. P. Foscarini, P. Mutti, N. Vallet, Ch. Mouton, P. I. Jelinek, A. Dix, M. Galilei, J. Dowland,
Ch. de Lespine, J. Regnart, S. L. Jacobides, J. Ch. Beyer and many others), living and
working in the sixteenth through the eighteenth centuries, are primarily Italian, French,
German, and Czech, and with respect to social classes, they represent practically all of the
environments where playing on plucked instruments was cultivated.

tablature - lute - guitar - alfabeto - plucked instruments - Nostitz Library - notation -
printed music - modular printing - Renaissance and Baroque music

Like the lutes in the collections of musical instruments, the lute and guitar sources in
the National Museum Library (KNM) and in the Czech Museum of Music (CMH) constitute
a significant component of the holdings of the National Museum (NM). The quantity of
this music at the NM has been changing over time, and because of restitution of sources
from the Lobkowicz! and Strahov? collections, there are now ten fewer items. Although
this restitution was already taking place in the 1990s, incorrect information still appears
sporadically in the musicology literature about the ownership of the sources in question.
The main goal of this study, then, is to map out the current status and to correct certain
misconceptions. At the same time, it sets out to publish basic information about already
known sources and to report in more detail about lesser-known or entirely unknown

1) Lobkowicz tablatures, which belonged until 1998 to the collections of the CMH: Il Ka 48; Il Kk 36; Il La 1;
X Lb 206; X Lb 2074, b; X Lb 208a, b; X Lb 209; X Lb 210; X Lb 211.

2) With the shelf mark D 7, this was a printed work by Georg Leopold Fuhrmann: Testudo Gallo-Germanica,
Nirnberg 1615. It was brought to the NM after 1950, but since 2012 it has been back in the library of the
Royal Canonry of Premonstratensians at Strahov (hereinafter the Strahov Library) with the shelf mark AK Xl 32.
The following manuscripts remain at the CMH: Fundamenta per Liutho (shelf mark NM-CMH XLIX B 114, here
no. [12]) and Ariettes ... pour ... mademoiselle AMT (NM-CMH acquisition no. 119/67, here no. [13]).
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material.® Special attention is paid to printed material because, as is apparent from the
described specimens, at the time that this material was printed, its production was much
less serial than we now are accustomed to expect.*

Czech Museum of Music

[1]

Shelf mark: IV C 97

Title: IL PRIMO SECONDO E TERZO LIBRO DELLA CHITARRA SPAGNOLA
Author: Giovanni Paolo Foscarini (1 ca. 1649)

Dating: 1638

Provenience: probably the library of Vaclav Michna of Vacinov®
Dimensions: 26.1 x 19.1 cm

Number of pages: X + 104

System of notation: mixed guitar tablature, guitar alfabeto

RISM: A/1 F1539° (Prague specimen not listed)

Bibliography: HALL, Monica: Giovanni Paolo Foscarini: Li Cinque Libri della Chitarra alla Spagnola
(1640), p. I, 2012, https://monicahall2.files.wordpress.com/2012/03/foscarini.pdf [accessed on
10 June 2016]; FOSCARINI, Giovanni Paolo: Li cinque libri della chiatarra spagnola. Roma 1640,
ed. Paolo Paolini, SPES, Firenze 1979; KASPAROVA, Jaroslava: Jazykové roménské tisky v knihovné
Véaclava Jana Michny z Vacinova (1 1667), syna vyznamného katolického Slechtice Pavia Michny
z Vacinova (Romance Language Prints in the Library of Vaclav Jan Michna of Vacinov [t 1667], Son
of the Important Catholic Nobleman Pavel Michna of Vacinov), in: Opera Romanica 13. Eurdpske
cesty romanskych knih v 16. - 18. storo¢i. K vyskumu zamockych, mestianskych a cirkevnych kniznic
(The European Travels of Romance Language Books in the 16" - 18" Centuries. On Research on
Aristocratic, Bourgeois, and Church Libraries), ed. Klara Komorova, Slovak National Library, Martin
2012, pp. 167-181.

Comment: This specimen is a noteworthy example of modular printing, probably prepared
for each particular occasion or dedicatee. The title page belongs to an edition dated
ca. 1630 (Books 1-3), but the Prague specimen contains four books (Books 1-4), and
that edition is dated 1632 (the specimen Quattro libri in the British Library also has the

3) This text was written in connection with work on the project Thesaurus Testudinis Bohemiae, Grant Agency
of the Czech Republic, reg. no. P409/12/2517. In view of the scope of this study, the information about sources
has been abridged. The reader will find complete information in the comprehensive catalogue of sources and
repertoire for plucked instruments in the Czech Lands titled Thesaurus Testudinis Bohemiae, which is being
prepared for publication.

4) This is also the case in Slovakia, for example; see HOTTMAR, Michal: Renaissance Lute Tablature Prints in
the Territory of Present-Day Slovakia, The Lutezine 107, October 2013, pp. 30-36.

5) Also see the database PROVENIO, http://opac.nm.cz/documents/20170 [accessed on 3 June 2016].

6) RISM = Répertoire international des sources musicales: A/l/1-15 = Einzeldrucke vor 1800, red. Karl-Heinz
Schlager, Barenreiter, Kassel-Basel-London 1971-2012.
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title page of the previous work dated 1630). There is yet another interesting connection
with a specimen of | Quattro Libri della Chitarra Spagnola kept in Bologna (I-Bc V33),
which contains, in spite of its title, not four books, but only the first three. The engravings
of the title pages are very similar to each other; the only difference is the cartouche
on the upper part of the page, and the actual coat of arms is not filled in, allowing the
personalizing of the specimen by adding a drawing of the coat of arms appropriate to
the occasion. In this case, the coat of arms of Vaclav Michna of Vacinov (1609-1667) is
drawn into the cartouche; the print is dedicated to him (“Rome, 25 April 1638”, dedication
on fol. 2"). After an engraved image of the author, there are six pages of instructions
for playing the five-course guitar, followed by an overview of chords and their labeling
using the “alfabeto” system. This specimen is particularly extraordinary because of its
dedication to an important Czech nobleman and the adaptation of its binding and title
page for that occasion. The following loose bifolios are inserted into the volume (IV C 97/
bis1 and IV C 97/bis2).

[2]

Shelf mark: IV C 97/bis1

Incipit: /te dolenti miei sospiri (canzonetta - four six-verse strophes)
Author: Pellegrino Muti

Dating: ca. 1638

Dimensions: 18.5 x 13.9 cm

Number of pages: 4

System of notation: guitar alfabeto

Bibliography: HILL, John Walter: Roman Monody, Cantata, and Opera from the Circles Around
Cardinal Montalto, Oxford University Press, 1997.

Comment: On two pages of the bifolio, four strophes of the strophic canzonetta Ite dolenti
miei sospiri are notated with guitar accompaniment in F major with the first strophe
(alfabeto), after which a cecchona is added with the function of an interlude. This song was
published with a melody, thoroughbass, and alfabeto in C major with one further strophe
and a slightly different accompaniment in the collection Raccolta de varii concerti musicali
(Rome 1621) as a composition by the Roman singer and harpsichordist Pellegrino Muti.

[3]
Shelf mark: IV C 97/bis2

Incipit: fol. 1" - Madama mia vorrei Che voleste voler quel che vuol io (six-verse madrigal),
fol. 2" - Hor’ch in alto silentio Il mondo giace (twelve-verse madrigal)

Author: unknown
Dating: ca. 1638
Dimensions: 18.5 x 13.8 cm
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Number of pages: 4

Comment: Each text is written in different handwriting, differing also from IV C 97/bis1.
Symbols are placed above certain (usually accented) syllables of the text Hor’ch in alto
silentio, perhaps intended to indicate the placement of chords or chord changes in the
accompaniment, possibly as an aid for an improvised accompaniment. With only two
exceptions, the symbol is always the same: x or +, so possibility that it is alfabeto can be
ruled out.

[4-6]

Shelf mark: IV E 29

Title: LE SECRET DES MVSES
Author: Nicolas Vallet (1583-1642)
Dating: 1615, 1616

Dimensions: 26.1 x 19.1 cm

Bibliography: TICHOTA, Jifi: Tabulatury pro loutnu a pfibuzné nastroje na tizemi CSSR (Tablatures
for Lute and Related Instruments within the Territory of Czechoslovakia), Acta Universitatis Carolinae
- Philosophica et historica, vol. 2, 1965, pp. 139-149 (hereinafter TICHOTA 1965); TICHOTA, Jifi:
Francouzska loutnové hudba v Cechach (French Lute Music in Bohemia), Miscellanea musicologica
25/26, 1973, pp. 7-77 (hereinafter TICHOTA 1973); VALLET, Nicolas: Oeuvres pour luth seul de
Nicolas Vallet. Le secret des muses: ler livre 1615, 2e livre 1616. 2de édition complétée, ed. André
Souris - Monique Rollin, Centre national de la recherche scientifique (Corpus des luthistes francais),
Paris 1989; SCHLEGEL, Andreas: On Lute Sources and Their Music. Individuality of Prints and
Variability of Music, Journal of the Lute Society of America, XLII-XLIIl, [2009-2010], pp. 91-164
(hereinafter SCHLEGEL 2010).

Comment: This volume is a compilation of three titles described separately below. They
may have been bound in parchment and decorated with blind embossing (central figural
motifs: lustitia on the front and Fides on the back) before their sale by the publisher.
Most of Vallet's preserved prints are arranged similarly: books | and Il for lute, 21 psalms
for voice and lute. This bundled collection of works by Vallet is not unique in the context
of Bohemia - see shelf mark gg 412 in the Nostitz Library. Its provenience is unknown.
In 1965, Jifi Tichota still listed it among the lost tablatures, but with the remark that
according to Emil Vogel, in 1960 the bundled collection was located at the NM.” In 1973,
however, Tichota draws attention to its existence and uniqueness. Earlier shelf marks:
a label with the number 29 is glued to the spine (in the same hand as the current shelf
mark), a label on the flyleaf with the number 1720, and a label with the old shelf mark
51/C/23. Because the order of the individual parts of Vallet's prints is not always the
same, in the characterizations that follow, | identify the contents of each title included in
this bundled collection.

7) TICHOTA 1965, p. 145, under no. 5.
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Nicolas Vallet: Vingt et un pseaumes de David

Tisk, Amsterdam 1615, s. 35, rukopisné vpisky do 100. Zalmu (Vous tous qui la terre) (viz ¢. 5 studie) / Print,
Amsterdam 1615, p. 35, manuscript marginalia to Psalm 100 (Vous tous qui la terre) (see no. 5 of the study)
NM-CMH-HHO IV E 29

[4]

Shelf mark: IV E 29/a

Title: LE SECRET DES MVSES. AV QVEL EST NAYFVEMENT Demonstrée la vraye maniere
de bien & promtement apprendre a sonner du Luth

Author: Nicolas Vallet (1583-1642)

Dating: 1615

Number of pages: X + 104

Composition: The frontispiece Secretum Musarum, usual for other specimens, is torn off;
dedication page Aux Tressages et TRES VERTVEVX SEIGNEVRS; printer’s privilege Extraict
du Privilege; dedication EPISTRE. Messeigneurs ...; four poems; instructions for playing

the lute Petit discourss; title page LE SECRET DES MVSES; musical portion with tablature;
overview of contents Table.

8) SCHLEGEL 2010 regards Petit discours as a separate work. One may, however, only speculate about the
independence of this bifolio; none has been preserved separately even, for example, as an item in a catalogue
of offerings. In view of the fact that in the title Petit discours there is a reference to the work of which it is here
a part, we have not assigned a shelf mark to it, and we are leaving it as a part of IV E 29/a.
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System of notation: new French lute tablature
RISM: A/1V170

Comment: One of the two preserved specimens (the second is kept in Solothurn,
Switzerland, Zentralbibliothek, shelf mark DA 111). Neither is listed in RISM. Two
specimens have also been preserved of the Netherlands edition (A/1V170) from the same
year (Germany: Wolfenblttel - Herzog-August-Bibliothek; Poland: Krakéw - Bibliotheka
Jagiellonska). The French wording of the heading on the plates from which the musical
portion was printed (same in both language versions) matches the title of our edition Le
Secret des Muses, and this indicates that the French edition was the original, apparently
edited by the author.

[5]
Shelf mark: IV E 29/b

Title: VINGT ET VN PSEAVMES DE DAVID, ACCOMMOdés pour chanter & jouer du Luth
Ensemble. Par Nicolas Vallet.

Author: Nicolas Vallet (1583-1642)
Dating: 1615
Number of pages: 1 + 50 + 2

Composition: Title page VINGT ET VN PSEAVMES DE DAVID (1 p.); musical portion with
notation and tablature (50 pp.); overview of contents Table (2 pp.).

System of notation: new French lute tablature, white mensural notation
RISM: A/1 V169

[6]
Shelf mark: IV E 29/c

Title: Le second livre de TABLATVRE DE LVTH; Intitulé Le Secret des Muses: Contenant
plusieurs belles piéces non encor ouyes par ci-deuant, fort faciles & utiles pour tous
amateurs. (...)

Author: Nicolas Vallet (1583-1642)
Dating: 1616
Number of pages: 4 + 18

Composition: Title page Le second livre de TABLATVRE DE LVTH; dedication A Messieurs;
musical portion with tablature (incomplete).

System of notation: new French lute tablature
RISM: A/1 V173

Comment: Before the first page of the volume (title page), there are remnants of a page that
has been torn out. This may have been a preprinted frontispiece with a copper engraving,
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as is found in other specimens, with the added printing of the relevant title, the printer
of the following pages etc. The last page of the specimen is p. 18, while the remaining
32 pages and the one-page table of contents have been torn out.® One of the two preserved
specimens (the second, as in the case of IV E 29/4a, is a print from Solothurn, shelf mark
DA 111). RISM has records of several specimens of a reprint from 1619 (A/I V173).

[7]
Shelf mark: IV E 36
Title: Musica sopra il Liuto

Authors: Cervenka, Aureus Dix, Francois Dufaut, Gautier, P. lvan Jelinek, Jan Antonin Losy,
Charles Mouton, Valentin Strobel, Johann Georg Weichenberger, Silvius Leopold Weiss

Dating: 1710-1740

Dimensions: 15.2 x 19.9 cm

Number of pages: 302

System of notation: new French lute tablature

Instrument: eleven- and thirteen-course lute (tuning A d fa d f, Actt e act ¢,
Adftad f,Adfgtad f,Adffact e/,Adgbd f#)

Bibliography: RISM B VII,*° p. 287; MEYER, Christian - CRAWFORD, Tim - GOY, Francois-Pierre
- KIRALY, Péter - ROLLIN, Monique: Sources manuscrites en tablature: luth et theorbe (c. 1500 -
c. 1800), Catalogue descriptif. Part 3, vol. 2. Republique Tcheque (CZ), Hongrie (H), Lituanie (LT),
Pologne (PL), Federation de Russie (RF), Slovaquie (SK), Ukraine (UKR), Editions Valentin Koerner,
Baden-Baden 1999, pp. 26-32 (hereinafter MEYER 1999); VANA, Ferdinand: Notacéni principy
loutnovych pamatek v ¢eskych zemich (Principles of Notation of Lute Sources of the Czech Lands;
dissertation), Brno 1965, Il., pp. 112-117; TICHOTA 1965, p. 142, no. 34; VOGL, Emil: Pater Ivan
Jelinek (1683-1759) - posledni Gesky loutnista (Father Ivan Jelinek (1683-1759) - The Last
Czech Lute Player), Hudebni véda (Musicology), vol. 4, 1967, no. 4, pp. 693-697; VOGL, Emil: Der
Lautenist P. Iwan Jelinek: das Ende der b6hmischen Lautenkunst, Die Musikforschung, Band 22,
1969, pp. 53-56; RAVE, Wallace John: Some manuscripts of French lute music 1630-1700 - an
introductory study, University of lllinois at Urbana-Champaign, 1972; STUDENT, Miloslav: Za klasterni
zdi (Behind the Monastery Wall), Hudebni rozhledy (Musical Perspectives), vol. 68, 2015, no. 5,
pp. 58-59; TREDER, Michael: Die handschriftlich ergdntzen Tabulaturen fir die 11-chérige
Barocklaute zum Druck Pieces de lut (Jacque Bittner), Lauten-Info 3/2010, Frankfurt am Main 2010
(hereinafter TREDER 2010).

Comment: In the manuscript IV E 36, there are inscriptions indicating that the owners
were a deacon from Beroun named Josef Antonin Seydl (dated 1819) and Father Ivan
Jelinek (1683-1759), who was serving at the Benedictine monastery in Svaty Jan pod
Skalou. Similar inscriptions indicating ownership are also found on specimens of a print

9) TICHOTA 1973, p. 31 incorrectly states that the collection of twenty-one psalms is incomplete.

10) RISM B/VIl = Répertoire international des sources musicales: Handschriftlich (berlieferte Lauten- und
Gitarrentabulaturen des 15. bis 18. Jahrhunderts: beschreibender Katalog, red. Wolfgang Boetticher, G. Henle
Verlag, Miinchen 1978.

120 M Musicalia 1-2 / 2016



Sources of Lute- and Guitar Music in the Holdings of the National Museum in Prague

of the Prague lute player Jacob Bittner (1647-1704) dated 1682,'* from which it can
be deduced that this title was also used by the Benedictines in Svaty Jan pod Skalou,
where the manuscript portion may even have been made, containing 36 compositions.
In addition to the unique musical notation of works by the Czech lute players A. Dix
(1669-1719), Cervenka, and P. I. Jelinek (three suites and a partita for lute, violin, horns,
and bass), manuscript IV E 36 is also noteworthy for containing a complete copy of Charles
Mouton’s (1626-1710) print Piéces de Luth dated 1699, preserved in the Lobkowicz
collection of tablature, among other places.

(8]
Shelf mark: IV G 18
Title: Joannes Aegidius Berner De Rettenwert in Lampoting 1623

Authors: Robert Ballard, Jean-Baptiste Besard, Charles Bocquet, Diomedes Cato?,
D., Dominique, John Dowland, Dubut, Francek, Michelagniolo Galilei, Gautier, F. R. H.,
Laurencini, Charles de Lespine, Domenico Maria Melli, Pietro Paolo Melli, Jean Mercure,
René Mesangeau, Julien Perrichon, Alessandro Piccinini, Jacob Reys, Nicolas Vallet et al.

Dating: 1623 - ca. 1637

Dimensions: 9.5 x 14.7 cm

Number of pages: 218

System of notation: new French lute tablature, Italian lute tablature

Instrument: six- to ten-course lute (Gecfad g, Gdffad f§,Gecfac' e,Gecfac'f,Gef
aceb’,Gcfasc'eb’,Gcegbe,FBfbb d'g)

Bibliography: RISM B VIl pp. 287-288; MEYER 1999, pp. 17-26; VANA 1965, Il., pp. 86-95;
TICHOTA 1965, p. 142, no. 34; GOY, Francois Pierre: Les sources manuscrites de la musique
pour luth ser les ,Accords Nouveaux“ (vers 1624-vers 1710). Catalogue commenté, Paris 1989,
pp. 212-218; KLIMA, Josef: Die Lautenhandschrift des Joannes Aegidius Berner von Rettenwert
(1603-1663) in der Musikabteilung des Nationalmuseums Prag, Sig. IV.G.18. Themenverzeichnis,
Wien 1975; SCHULZE-KURZ, Ekkehard: Die Laute und ihre Stimmungen in der ersten Halfte des
17. Jahrhunderts, TreFontane, Wilsingen 1990.

Comment: Provenience unknown, in the holdings of the NM since 1818-1820. The first
owner of this volume, Johannes Aegidius Berner von Rettenwert (1603-1663), started
work on it the year when he completed his university studies in Salzburg and set out on
a Grand Tour. This is seemingly the reason both for the small dimensions and for the
variety of tunings and notational systems employed and the diversity of the repertoire
(over 300 compositions). The manuscript therefore contains a representative sampling of
the contemporary repertoire, primarily from French- and Italian-speaking areas.

11) BITTNER, Jacques: Pieces de lut ..., Nuremberg 1682. Specimen shelf mark M140 B624 1682, Irving S.
Gilmore Music Library, Yale University. Also see TREDER 2010.
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[9]
Shelf mark: XIl E 228
Title: [MéInik fragment]

Author: unknown

Dating: after 1720

Dimensions: 33 x 21.8 cm

Number of pages: 4

System of notation: new French lute tablature
Instrument: thirteen-course lute (Ad fa d'f')

Bibliography: RISM: B VI, p. 290; MEYER 1999, pp. 35-36; TICHOTA 1965, p. 142, no. 29; TICHOTA,
Jifi: Die Aria tempore adventus producenda und einige Zusammenhénge - ein Beitrag zum Studium
des Lautenspiels in B6hmen, Miscellanea musicologica, vol. 21-23, 1970 (hereinafter TICHOTA
1970); VOGL, Emil: Eine Kirchenmusik mit Lautenbegleitung in B6hmen, Hudebni véda (Musicology),
vol. 9, 1972, no. 1, pp. 42-48 (hereinafter VOGL 1972).

Comment: This tablature came to the collection of the NM as part of the music collection
of Ondfej Hornik, in whose hand the following appears on fol. 1': “From Mélnik nad Labem
/ a gift from the district commissioner A. Kapp from / Karlin 1904 O. Hornik”. This involves
a lute part in tablature containing notation of accompaniment and concertante passages
from two compositions. The part for the aria indicated as no. 3 is complete, while that for
aria no. 4 is incomplete. From the context and the comments in the part, it can be deduced
that the probable instrumentation of the aria was for voice, violin, lute, and thoroughbass
or organ. Because the tablature presumes a thirteen-course lute, both the dating stated on
the CMH catalogue card (late 17™" century) and the year 1710 stated in MEYER 1999 can
be ruled out. Instruments with this design do not appear until after 1718 as an innovation
of the Prague lute maker Thomas Edlinger, so it is unlikely that the part would have been
written before 1720. The newer part of the tablature, written in the same hand, is kept at
the Museum of the Elbe Region in Podébrady: the manuscript with inv. no. H 20.925 with
73 compositions, into which a bifolio is inserted with five compositions, written in ca. 1740.

[10]
Shelf mark: XIll B 237
Title: [“Jacobides tablature”]

Authors: Francesco Canova da Milano, Stephanus Laurentius Jacobides, Gautier; authors
of the source vocal material: Jacquet Berchem, Jacob Regnart

Dating: first two decades of the 17" century
Dimensions: 24 x 18 cm

Number of pages: 43

System of notation: German lute tablature
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Instrument: six- to ten-course lute (Gecfa d' g)

Bibliography: RISM B VII, pp. 290-291; MEYER 1999, pp. 36-39; VANA 1965, Part |, pp. 57-69;
POHANKA, Jaroslav: O nejstarsSich ¢eskych skladbach pro loutnu (On the Oldest Czech Compositions
for Lute), Hudebni rozhledy (Musical Perspectives), vol. 8, 1955, no. 5, p. 245; TICHOTA 1965,
p. 140, no. 3; TICHOTA 1967; TICHOTA, Jifi: Francouzska loutnové hudba v Cechéch (French Lute
Music in Bohemia), Miscellanea musicologica 25/26, 1973, pp. 7-77; TICHOTA, Jifi: Bohemika
a Cesky repertoar v tabulaturach pro renesanéni loutnu (Bohemicalia and Czech Repertoire in
Tablatures for the Renaissance Lute), Miscellanea musicologica 31, 1984, pp. 143-225 (hereinafter
TICHOTA 1984b); TICHOTA, Jifi: Problémes d’édition des Tablatures de rédaction défecteuse, Le Luth
et sa Musique Il., Tours 1984, pp. 43-58.

Comment: According to Jifi Tichota (TICHOTA 1967), the fragment was already in the
holdings of the NM in 1862. After 1938, half of the pages were lost, in 1949 it was
supposedly found in Kutna Hora, then it was again missing at least until 1967. The
fragment has demonstrably been back at the CMH since 1973. This is an important piece
of Bohemicalia, both reflecting the multicultural character of Bohemia at the time - it
brings together repertoire from German-, French-, and Italian-speaking areas - and also
documenting the practice of giving foreign-language songs Czech texts - such as German
songs by Jacob Regnart: Lieb mich als ich dich - Chce mi se vdati; Ohn dich muss ich mich
aller Freuden massen - Bez tebe byvam vsi radosti zbaven; Venus, du und dein Kind -
Krasny byl Absolon. The first of them is uniquely preserved here, unlike the others, which
had already appeared in print.

[11]
Shelf mark: XXXVIII D 264

Title: Herrn Professor Gellerts Oden, Lieder und Fabeln, nebst verschiedenen
franzdésischen und italidnischen Liedern, fir die Laute tbersetzt ... sammt einer Anweisung
dieses Instrument auf eine leichte Art stimmen zu lernen, auch zwoen Tabellen in welchen
die meisten vorkommenden Stimmungen, nach welcher die Stlicke als Exempel der
gegebenen Regeln eingerichtet sind, und die bey der Laute vorkommenden Zeichen und
Manieren, erklaret werden (...)

Author: Johann Christian Beyer

Dating: 1760

Dimensions: 31 x 26.5 cm

Number of pages: VIl + 38

System of notation: new French lute tablature

Instrument: thirteen-course lute (Ad fa d’f’)

Bibliography: RISM B/Il, pp. 186-187; RISM A/I: B 2492; TICHOTA 1965, p. 142, no. 28; TICHOTA
1970, p. 168; Herrn Prof. Gellerts Oden, Lieder und Fabeln nebst verschiedenen Franzdsischen und

Italienischen Liedern, fiir die Laute (ibersetzt, Leipzig 1760. Faksimile und Ubertragung, ed. Rudiger
Gies - Andreas Nachtsheim, Antiqua Edition, Dausenau 1993.
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Comment: This collection of 34 musical settings of texts by Christian Furchtegott Gellert
(1715-1769) is arranged for lute and one vocal part. The vocal line is notated in tablature
with the text placed beneath it. It also includes detailed instructions on tuning the lute to
various keys and a table of notational symbols (ornamentation, various types of strokes,
arpeggios etc.). According to an inscription on the title page, it originally belonged to
Theresia Kargeon. The collection came to the CMH in 1951 together with a collection
from the Benedictine monastery in Broumov. The work was not unknown in Bohemia in its
day, as is shown by the copy of instructions and of the table of symbols from the late 18"
century, which is a part of a manuscript from the property of Emanuel Hellich, now at the
Museum of the Elbe Region in Podébrady, inv. no. H 20.923.

[12]

Shelf mark: XLIX B 114

Title: Fundamenta per Lieutho

Author: unknown

Dating: second decade of the 18" century
Dimensions: 29.1 x 22.9 cm

System of notation: new French lute tablature

Instrument: thirteen-course lute (Adfadf)
Bibliography: RISM B VI, p. 291; TICHOTA 1965, p. 146, no. 14 (listed as lost)

Comment: Kept at the CMH on loan from the Strahov Library. The words Strahovska
tabulatura (Strahov tablature) are written in pencil above the shelf mark. Its provenance
from the collection of Gerlach Strnisté is confirmed by a rubberstamp impression on the
first page. All that corresponds to the title, which would indicate a didactically oriented
source, is an overview of thirteen-course tuning, a diagram for tuning in D minor, and
a cadenza/etude. There follow five technically undemanding pieces in the Stil galant, then
three pages of blank six-line staves.

[13]

Shelf mark: acquisition no. 199/67

Title: Ariettes ... pour ... mademoiselle AMT
Authors: G. A., Sylvius Leopold Weiss

Dating: 1717

Dimensions: 10.7 x 19.5 cm

System of notation: new French lute tablature

Instrument: eleven-course lute (Adfad f, Adf#ad f#)

Bibliography: RISM B VI, p. 291; MEYER 1999, p. 32; TICHOTA 1965, p. 146, no. 14 (listed as lost)
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Comment: Kept at the CMH on loan from the Strahov Library. This source is unique both
for its title page with a dedication “for Miss AMT from GA” and a chronogram (1717), and
also for the German inscriptions with some of the compositions (e.g. Menuet - S. Lieben
macht Freyden; Men: Weil du mein Hertz; Sarab: Soll ich leben, oder sterben?), creating
room for speculation about a possible closer relationship between the persons behind
the monograms. The monogram GA could, for example, stand for Georg Adalbert Kalivoda
(1668 - after 1723), an important lute player and teacher, but neither the dedication nor
the tablature are in his handwriting.

[14]

Shelf mark: VM 412

Title: Aria tempore adventus producenda

Authors: Anonymous, copied by the Mélnik cantor Sebastian Bohm (1718-1778)
Dating: 1740-1750

Dimensions: 26 x 34 cm

System of notation: new French lute tablature, ordinary notation

Instrument: thirteen-course lute (Ad fa d’ ')

Bibliography: RISM B VII, p. 206; TICHOTA 1965, p. 142, no. 28; TICHOTA 1970, pp. 153-170;
VOGL 1972, pp. 42-48.

Comment: Origin: Mélnik church archives, formerly kept at the Mélnik Museum of Local
History, shelf mark D 41, now held at the CMH with the shelf mark VM 412. Performance
forces: S solo, A solo, T, B, two violins, lute, organ, and bass. The composition is
extraordinary not only because of the use of the lute as a concertante instrument, but
also because of its genesis. Of the four sections (1. Recitative G major - Ave, Maria, gratia
plena; 2. Sonata - tarde affettuosa D major; 3. Aria D major - Tandem optatus; 4. Tutti
G major - Plaude Caelum exulta Terra), the second and third are reworkings of older dance
compositions for solo lute. The fourth part probably did not originally belong together with
the others, because is seems to be the newest stylistically, and the tutti tenor and bass
parts are not listed on the title page.

Aria tempore adventus producenda first attracted the attention of Emilian Trolda while he
was working on his study Kostelni archiv mélnicky (Mélnik Church Archives), published in
Hudebni revue (Musical Revue) in 1916. He created a score from the parts and added
figured bass notation, thanks to which it could be performed in 1928 and 1937. In 1948,
two sections were even issued on a phonograph recording as part of the project Musicae
Bohemicae Anthologia (no. 26). There, the composer was listed as “Testudinarius
Melnicensis”. Trolda’s score is now kept at the CMH, shelf mark XXVIII F 147.
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National Museum Library (KNM, RISM sigla: CZ-Pn)

[15]
Shelf mark: V C 25

Title: Nauceni, jak se ma na loutnu uciti hrati (Instruction on the Proper Way to Study
Playing the Lute, fragment of an astrology-alchemy collection)

Author: unknown

Dating: 1610-1625

Dimensions: 30 x 20.5 cm (a quarter of the page is torn off)

Number of pages: 23 total, lute portion 5 pages

System of notation: new French lute tablature, German lute tablature
Instrument: eight- to nine-course (Gcfad'g)

Bibliography: RISM B VI, pp. 290-291; MEYER 1999, p. 32; VANA 1965, pp. 77-81;
TICHOTA 1965, p. 144, no. 53; TICHOTA 1984b; STUDENT, Miloslav: Naudeni, jak se méa na loutnu
uciti hrati... (Instruction on the Proper Way to Study Playing the Lute...), Hudebni rozhledy (Musical
Perspectives), vol. 67, 2014, no. 11, pp. 58-59.

Comment: A fragment of instructions on playing the lute written in Czech. Unlike other
sources, which are mostly adaptations of already published instructions, what are instead
involved in this case are unique notes from lessons dealing with German and French
tablature and the tuning of lutes.

National Museum Library - former Nostic Library
(RISM sigla: CZ-Pdobrovského, CZ-Pdobr)

Shelf mark: Nostic gg 4122

Title: [Secretum Musarum] - books | and Il of tablatures and 21 psalms by N. Vallet
Authors: Nicolas Vallet (1583-1642)

Dating: 1615/1616

Dimensions: 16.4 x 24.3 cm, 16.4 x 23.2-23.4 cm

System of notation: new French lute tablature, white mensural notation
Instrument: six- to ten-course lute

Comment: A heretofore entirely unknown specimen of Vallet’s collection makes the
modular system even clearer (see the comment on IV E 29), because some parts were
printed on paper of a smaller format, and therefore probably at a different time, and in
addition, they were put in a different order. A bookplate reading Ex Bibliotheca Maioratus

12) | wish to thank the director of the department of manuscripts and old prints of the KNM, Mr. Richard Sipek,
for drawing my attention to this volume, previously unknown to musicologists.
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Familiae Nostitzianae is glued to the front pastedown endpaper.®® Interestingly, in the
inventory of the estate of Otto Jr. Nostitz dated 1667-1668 (National Museum Library
- Nostic Library Ms e 21), another of Vallet’s titles is listed among the sheet music on
fol. 430": Paradisus Musicum Testudinis (a reprinting of Le Secret des Muses published
in 1618, RISM V171), together with Lautentabulatur in Niederldndischen Sprache, not
further identified, by the same author.

[16]

Shelf mark: Nostic gg 412/a

Title: Secretum Musarum - book | of tablatures

Dating: 1615

Instrument: six- to ten-course lute

Composition: The frontispiece Secretum Musarum, usual for other specimens, has
been torn out; instructions on playing the lute by Kort Berecht; dedication page Aen den
Doorluchtichsten ende Groot-modichsten Prince Mauritz / gheboren Prince van Orangen;
printer’s privilege Privilegie; dedication Toe-eyghen-brief ...; poem Op’tgheheymenis der
Sang-Goddinnen ...; table of contents Tafel; musical portion - tablature - Le Secret des
Muses (94 pages).

Comment: Only two specimens of this Netherlands edition (RISM A/l V170) have been
preserved, and they are cited with no. 3 in this study. Title page and frontispiece missing.
Contents identical to IV E 29/a.

[17]

Shelf mark: Nostic gg 412/b

Title: Secretum Musarum Il. - book Il of tablatures (Het tweede Boeck van de Luyt-
Tablateur)

Dating: 1616

Instrument: six- to ten-course lute

Composition: Title page Het tweede Boeck van de Luyt-Tablatuer; the poem Klinck-dicht
...; dedication Toe-eyghen-brief ...; table of contents Tafel; musical portion - tablature (the
first page is torn out).

Comment: One of two preserved specimens of the Netherlands edition (RISM A/1 V172;
the second print is kept by the Herzog-August-Bibliothek in Wolfenblittel). The contents are
identical to IV E 29/c.

13) See the database PROVENIO, http://opac.nm.cz/authorities/31075 [accessed on 10 June 2016].
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[18]

Shelf mark: Nostic gg 412/c

Title: Een en twintich Psalmen Davids ghestelt om te singhen ende spelen ‘tsamen
Dating: 1615

Instrument: six- to ten-course lute

Composition: An overview of the contents of Een en twintich Psalmen Davids; musical
portion with notation and tablature.

Comment: RISM A/l V167 lists another two specimens (Wolfenbuttel, Solothurn).
Acollection of twenty- psalms for one voice inthe French language with lute accompaniment;
the contents are identical to IV E 29/h.

[19]
Shelf mark: Nostic L 78

Title: loan. Bapt. Besardi vesontini novus partus, sive concertationes musicae, duodena
trium, ac totidem binarum testudinum (...)

Authors: Vincenzo Bernia, Jean Baptiste Besard, Michelagniolo Galilei, Pietro Paolo Melli,
René Mesangeau, Stefano da Pesaro, Jacob Reys et al.

Dating: 1629 (1617)

Dimensions: 19.2 x 31.2 cm

Number of pages: 100 + 12

System of notation: new French lute tablature

Instrument: six- to ten-course lute

Bibliography: RISM B/VI, p. 144; TICHOTA 1965, p. 140 (with shelf no. L 28), no. 6; DANEK, Petr:
Historické tisky vokalni polyfonie, rané monodie, hudebni teorie a instrumentalni hudby v ¢eskych
zemich do roku 1630. Se soupisem tiski z let 1488-1628 uloZenych v Cechach (Historical Prints
of Vocal Polyphony, Early Monody, Music Theory, and Instrumental Music in the Bohemian Lands
before 1630. Supplemented with a List of Prints published between 1488 and 1628, now in Czech
collections), KLP, Prague 2015. On p. 132, he dates the specimen as “1617/6”, apparently based
on the incorrect information in RISM, and also with the incorrect shelf mark Pdobr L 28.

Comment: The volume is the only known specimen of the 1629 edition. It has the same
contents as the printings from 1617 (Augustae Vindelicorum per Davidem Franckum,
Anno Salutis Humanae M.DCXVII), but on the title page, the information is updated by an
overlay that reads Gedruckt zu Augsburg / Inn Verlegung Johann Klockhers Kunsthéndlers
/ Anno 1629. In terms of its content, this title is significant for the twelve compositions
for three different lutes and two or three melodic instruments (e.g. an arrangement of
Dowland’s Lachrimae pavana), with the introduction of a new lute tuning called Nova
testudo and a reprinting of Besard’s instructions on playing the lute, among the most
detailed and extensive from that period.
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[20]

Shelf mark: Nostic Ms b 2

Title: [The Nostitz Collection of Compositions for Baroque Guitar]

Authors: M. Clement, S. C. (probably Orazio Clementi), G. Pas.

Dating: 1680-1700

Dimensions: 15 x 9.5 cm

Number of pages: 208 pages of writing

System of notation: French guitar tablature, guitar alfabeto, mixed notation
Instrument: five-course guitar (tuning 1:adgbe’, 2:acif b e’)

Bibliography: RISM B VII, p. 286; TICHOTA 1965, p. 143, no. 37; TYLER, James - SPARKS, Paul:
The Guitar and Its Music: From the Renaissance to the Classical Era, Oxford University Press, 2002,
p. 147.

Comment: The leather binding is decorated with a gold ornament, and the label on the
spine bears the hand-written shelf mark MS b 2. The first leaf, which might have contained
information about the owner or copyist, is missing. On the first page of the manuscript with
the number 2 written in pencil is the completion of a Praeludium in D. On p. 8 there is an
overview of chords and fingerings for alfabeto. With its dances and sets of variations, the
manuscript does not deviate from the usual repertoire of the period, but the compositions
by a certain Clement (pp. 61-70) calling for the tuning a c# f# b €’ are unique. The author is
probably the imperial court theorbist Orazio Clementi (1637-1708), active in Vienna from
1663 as, among other things, Emperor Leopold’s guitar teacher. A guitar manuscript at
the Austrian National Library in Vienna (Cod. 10248) with seven compositions in alfabeto
is written in Clementi’s hand. Thanks to Ms b 2, the number of preserved compositions by
Clementi is doubled.

Conclusion

The lute and guitar sources at the NM do not constitute a collection in the true sense
of the word, as in the case, for example, with the Lobkowicz collection of tablatures, but
as such, they are of considerable value. With the exception of the Nostitz sources, the
collection consists of individual volumes of varying provenience and character, indicative
of how widespread plucked string instruments were and of the diverse functions they
served. We therefore have at our disposal a sampling that covers all of the important
social classes in which the playing of plucked string instruments was being cultivated,
whether in the milieu of the nobility, the bourgeoisie, or the university, in monasteries, or
in the environment of sacred music.

Musicalia 1-2 / 2016 B 129




Giovanni Paolo Foscarini: Il primo
secondo e terzo libro della chitarra
spagnola

Tisk, [Roma?] 1638 (viz ¢. 1 studie) /
Print, [Rome?] 1638 (see no. 1 of the
study)

Titulni list se vkreslenym erbem Véaclava
Michny z Vacinova / Title page with

a drawing of the coat-of-arms of Vaclav
Michna of Vacinov

NM-CMH-HHO IV C 97

Musica sopra il Liuto

Rukopis, 1710-1740, zacatek Partity
pro loutnu, horny, housle a bas P. Ivana
Jelinka (viz ¢. 7 studie) / Manuscript,
1710-1740, beginning of the Partita for
Lute, Horn, Violin, and Bass by Father
Ivan Jelinek (see no. 7 of the study)
NM-CMH-HHO IV E 36, s. 76
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Ariettes ... pour ... mademoiselle AMT

Tzv. Jacobidesova tabulatura
/ “Jacobides tablature”
Rukopis, 1600-1620,
Praeludium Stépéna Vavfince
Jacobidesa (viz €. 10 studie) /
Manuscript, 1600-1620,
Praeludium by Stépan
Vavrinec Jacobides (see no. 10
of the study)

NM-CMH-HHO Xl B 237,

fol. 1"

Dedikace rukopisu sle¢né AMT (viz ¢. 13 studie) / Dedication of the manuscript to Miss AMT (see no. 13 of the

study)

Knihovna Kralovské kanonie premonstratl na Strahové, v NM-CMH &. pt. 199/67, s. 4-5 / Library of the Royal
Canonry of Premonstratensians at Strahov, at the NM-CMH acquisition no. 199/67, pp. 4-5
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