At an Exhibition

for Music and Fairy Tales

Dagmar Stefancovd

taking down the exhibits and clearing out the halls: yes, we've experienced fairytales and
listened to beautiful music, but wasn't it really a dream? Luckily, there remain photographs,
a little accompanying publication, and also a few guest books with inscriptions from visitors,
which confirm that from 26 May 2017 until the beginning of 2019, the exhibition Music
and Fairy Tale took place in the main exhibition space at the central building of the Czech
Museum of Music. Its goal was to show the connections between fairy tales, especially Czech
folk tales, and music, book culture, and puppet theatre, all with an emphasis on objects from
the collections of the relevant departments of the National Museum. We were interested
in compositions inspired by fairy tales and, on the other hand, motifs of music or musical
instruments in fairy tales. The selection was narrowed down to compositions and printed
works dated before 1989.

Every one of us carries something inside from childhood: memories of parents or
grandparents telling fairy tales, our first steps as readers in the company of beloved fairytale
characters, that clear vision of the world where good is good and evil is evil — and where good
triumphs. And while the exhibition was primarily aimed at children from preschoolers to
secondary school students, it also reached out to seniors who were enabled by the exhibition
to relive their childhood years. This dual line was projected into not only the concept for the
accompanying texts, but also the selection of musical excerpts and the focus of the auxiliary
programmes. In the narrow exhibition space on the ground floor of the Czech Museum
of Music with its predefined division into areas, the architect Emilia Jaro$ova created an
imaginative scene for a “fairytale game” taking place in various environments (a cottage,
a farmyard, a forest, a witch’s home, water, a dragon’s lair, hell, a cabinet of magical musical
instruments, a castle). And because humans beings are creative regardless of their age,
visitors were quickly drawn into the story, whether with the help of humorous graphics by
Petra Svobodovd, opening windows, puzzles, and costumes, or music-therapy instruments
(thumb piano, rainstick) and the discovery of secrets in the peepholes of the last room.

But let's go back to the beginning. Would you like to enter? In the cottage we hear
a song from the film O statecném kovdri (The Brave Blacksmith), which contains the
line “the fairy tale begins’, and the musical group Javory and Petr Ulrych set the right
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atmosphere. Bookworms can admire rare editions of the fairy tales of Bozena Némcova or
Karel Jaromir Erben, the oldest collection of fairy tales from the Czech lands (1819) or Czech
fairy tales collected by Jakub Maly and published in 1838. Dull Honza looks down from the
top of a stove — a marionette carved for the Dubsky family of puppeteers in the latter half
of the nineteenth century. Another Honza depicted in a graphic in the front display case
appears to be perusing autograph scores by Otakar Ostr¢il (the opera Honzovo krdlovstvi —
Jack’s Kingdom) and Oskar Nedbal (the ballet Pohddka o Honzovi — The Tale of Honza). No
proper cottage can be without a wooden table and chairs and pictures on the walls, in this
case the costumes and stage designs for Honzovo krdlovstvi. As a unifying visual element,
framed designs of “fairytale” costumes and scenes or illustrations from books were used in all
of the following rooms. This is not a complete listing of the exhibits, of course, but it is a good
characterisation of the intention to display music loved by children in each “environment”
(such as illustrated piano pieces by Erno Kostal, songs from Walt Disney’s Snow White
and the Seven Dwarfs), rare manuscripts (operas by Antonin Dvorak and Vitézslav Novak,
aballet by Bohuslav Martint), marionettes, and fairytale books with noteworthy illustrations
(Mikolas Ales, Karel Franta, Ludmila Jifincova, Josef Lada, Artu$ Scheiner, Antonin Strnadel,
Karel Svolinsky, Jifi Trnka, Josef Wenig et al.). Visitors were able, for example, to examine
scores that are rarely on display and also to rejoice over books that accompanied them (not
only) as children: “I've got this book Broucci (Fireflies) at home’, “I also enjoyed reading
Spalicek (The Chap-Book) by Hrubin and Trnka’ and “Hey, look — it's Marbulinek!” Those
are hardly the reactions one overheard about the works of Josef Véchal, however (Ddblova
zahrddka aneb Prirodopis strasidel — The Devil's Garden or the Natural History of Ghosts,
Pohddky o certech — Fairy Tales about Devils)... Woodblocks, chisels, tools for making
puppets, and also the implements used by the painter and graphic artist Ludmila Jitincové
raised the question: how is this done? How long does it take to go from a sketch (like that for
the opera Svanda duddk — Schwanda the Bagpiper by Jaromir Weinberger) to a manuscript
score written almost calligraphically (like the score of the opera Lucerna — The Lantern by
Vitézslav Novdk) or to prints with Art Nouveau motifs?

Besides the Czech Museum of Music, the National Museum Library, and the Theatre
Department of the Historical Museum of the National Museum, other institutions also
lent exhibits: Barrandov Studio, Czech Television, the National Theatre, and the Comenius
National Pedagogical Museum and Library. Thanks to them, we could admire original
costumes (the height of the sorcerer Vigo, the slenderness of Princess Zpévanka, and the
colourfulness of Papageno) and old school pictures that nostalgically reminded the older
generations of their beginnings in the educational process. However visually interesting
and valuable the items may be that help create the context for our visitors, sound and the
listening experience are always fundamental for a music exhibition. In Music and Fairy Tale
we used a wide selection of excerpts mainly from the recording library of the Czech Museum
of Music and the collections of Supraphon and the National Film Archives. This time, the
sound system in the building played with the real sounds of forest murmurs and babbling
water, and listeners using headphones could choose excerpts from operas, operettas,
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Erno Kostal: Snéhulka / Snow Maiden

Drobné skladby pro klavir, ilustrace R. Addmek,
vydal Karel J. Barvitius, Praha, 1929 / Short piano
composition, illustrated by R. Addmek, published
by Karel J. Barvitius, Prague, 1929
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symphonic compositions, and even rock
or popular music. Thus, for example, there
were encounters between the water goblin
from the Prague Liberated Theatre and the
ingenious Slovak musician Marian Varga
and his improvisations on Nikolai Rimsky-
Korsakov’s Scheherazade, witches from the
Baroque opera Dido and Aeneas (Henry
Purcell) and the popular Czech character
Saxana, the famed tenor aria Nessun dorma
(after all, even Puccini’s Turandot is a fairy
tale!) and Sleeping Beauty in the version by
Jiti Schelinger. For some these were new,
surprising compositions, and for others they
were triggers of memories.

Under the supervision of ubiquitous
puppets including water goblins, devils, or
knights, the visitor finally arrived in the secret
chamber in the last room of the exhibition
and was able to match the portraits of film
princesses to the melodies that characterise
them. Also one could glimpse an original
lithograph — Alfons Mucha’s poster for the

ballet Princezna Hyacinta (Princess Hyacinth) by Oskar Nedbal — or feast one’s eyes on

trophies with precious stones or medals and admire foreign-language fairytale books from

real castle libraries in an old-fashioned glass bookcase. What impressions guests took home

from the exhibition were largely up to them: the time invested in listening to music, the

attention paid to reading the accompanying text — and also the willingness to become a bit

of'a child and to play, perhaps with the mugs that water sprites keep the souls of their victims

in. But in every visitor, there must have remained an awareness that in the arts, fairy tales

represent a powerful source of inspiration, and that their popularity is related to their clearly

formulated values (love, courage, fairness etc.) and the poeticism of the fairytale stories.

Frequent guided tours focused on children were supplemented by a special event for

Saint Nicholas Day, entertaining family quizzes, dancing with Honza Onder and Veronika

Lélovd, a folklore afternoon, a Day with Czech Television, and other events. For adolescents

and older visitors, Tana Fischerova and the couple Vojtéch Havel and Irena Havlova put

together a programme consisting of excerpts from Saint-Exupéry’s story The Little Prince

and poems by Jaroslav Seifert. We held a musicological lecture on Dvorak’s little-known
opera Krdl a uhli (King and Collier). With a mobile application that could be downloaded
free of charge, the whole exhibition was expanded with interesting details. During October,

in connection with celebrations of the 100" anniversary of the founding of Czechoslovakia,
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we also had a look at Slovak fairy tales; at the end of the year, however, the time had arrived,
the bell sounded, and the exhibition was over — because, after all, that's how things go in
fairy tales.
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Oskar Nedbal: Z pohddky do pohddky / From Fairy Tale to Fairy Tale

Klavirni vytah baletu, autograf — redigovana predloha k tisku, 1907 / Piano reduction of the ballet,
autograph - revised fair copy, 1907
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Jak jinak za¢it ¢ldnek o vystavé s pohddkovym namétem nez slovnim obratem ,bylo nebylo*
Podobny pocit mivaji autofi vystav po jejich ukonceni, zbourani a vyklizeni salt: ano, pro-
chazeli jsme se pohadkovymi pribéhy a poslouchali pritom krasnou hudbu, ale opravdu se
nam to nezddlo? Nasteésti zustaly fotografie, drobnd doprovodna publikace a také nékolik
pamétnich knih se zapisy navstévniki, které potvrzuji, ze od 26. kvétna 2017 do zacatku
roku 2019 se v hlavnim vystavnim prostoru centralni budovy Ceského muzea hudby konala
vystava Hudba a pohddka. Jejim cilem bylo ukézat spojeni mezi pohddkami, predevsim ces-
kymi lidovymi, a hudbou, knizni kulturou ¢i loutkovym divadlem, to v$e s diirazem na sbir-
kové predmeéty z prislusnych oddéleni Narodniho muzea. Zajimaly nas skladby inspirované
pohadkami a na druhé strané motivy hudby nebo hudebnich nastroji v pohadkach. Vybér
byl ztizen na kompozice a tisky realizované pred rokem 1989.

Kazdy z nas si v sobé nese néco z détstvi: vzpominku na vypravéni pohadek s rodici nebo
prarodici, na vlastni prvni ¢tenarské kriicky ve spole¢nosti oblibenych pohadkovych postav,
ono jasné vidéni svéta, kde dobro je dobrem a zlo zlem — a kde dobro vitézi. A tak, ackoliv se
vystava primarné obracela k détem od predskolékii az po studenty, oslovovala také seniory,
kteri se diky ni navraceli do détskych let. Tato dvoji linie se promitla nejen do koncepce pru-
vodnich textq, ale také do vybéru zvukovych ukazek a zaméreni doprovodnych programt.
V tizkém a svym ¢lenénim determinujicim vystavnim prostoru v piizemi Ceského muzea
hudby vytvorila architektka Emilia Jarosova ndpaditou scénu pro ,hru na pohadku’, odvijeji-
ci se v rtiznych prostredich (chalupa, humna, les, obydli ¢arodéjnice, voda, draci sluj, peklo,
kabinet kouzelnych hudebnich nastroji, zdmek). A protoze clovek je tvor hravy bez ohledu
na vék, navstévnici se rychle nechali vtdhnout do déje, at uz s pomoci vtipné grafiky Petry
Svobodové, oteviracich okének, skladacek a prevlekd, nebo muzikoterapeutickych nastroju
(kalimba, destova hal) a rozkryvanych tajemstvi v kukatkach posledniho salu.

Ale vratme se na zacdtek. Je libo vstoupit? V chalupé zni pisnicka z filmu O statec-
ném kovdri, ,pohadka zac¢ind®, rika se v ni, a skupina Javory s Petrem Ulrychem navozuji
tu spravnou atmosféru. Knihomolové mohou obdivovat vzacnd vydani pohadek Bozeny
Némcové ¢i Karla Jaromira Erbena, nejstarsi sbirku pohddek z ¢eského uzemi (1819) nebo
cesky psané pohadky sesbirané Jakubem Malym a vydané roku 1838. Z kasirované pece shli-
zi hloupy Honza — marioneta vyrezana pro loutkarskou rodinu Dubskych ve 2. poloviné
19. stoleti. Dalsi Honza v podkladové grafice ¢elni vitriny jako by daval pozor na autografy
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Na vystavu za hudbou a pohddkami

Otakara Ostr¢ila (partitura opery Honzovo
krdlovstvi) a Oskara Nedbala (balet Pohddka
o0 Honzovi). Ve spravné chalupé nesmi chybét
ani drevény stul s zidlemi a na zdech obrazky,
v tomto pripadé kostymni a scénické navrhy
k Honzovu krdlovstvi. Jako vizualné sjedno-
cujici prvek byly zaramované navrhy ,pohad-
kovych” kostymu a scén, pripadné ilustrace
z knih, pouzity ve véech dalsich mistnostech.
Vycet exponatll samoziejmé neni uplny, ale
dobte charakterizuje zamér vystavit v kaz-
dém ,prostiedi“ hudebniny blizké détem
(napt. ilustrované skladbicky pro klavir od

Erno Kostala, pisnicky ze Suéhurky a sed-
mi trpaslikit Walta Disneye), vzacné ruko-
pisy (opery Antonina Dvordka, Vitézslava
Novdka, balet Bohuslava Martint), mario-
nety a pohadkové knihy s hodnotnymi

ilustracemi (Mikolag Ales, Karel Franta, KarelJaromir Erben: Zlatovldska / Goldenhaired

Princess

LudmilaJitfincov4, Josef Lada, Artus Scheiner,
J J Tlustrace Artus Scheiner / Illustrated by

Antonin Strnadel, Karel Svolinsky, Jifi Trnka,
Josef Wenig aj.). Navstévnici si tak napt. pro-
hlédli partitury, prezentované jen vyjimecné,
a zdroven se zaradovali nad knizkami, které

Artus Scheiner

Tisk, Dédictvi Komenského, Praha, 1911/
Published in Comenius Heritage, Prague, 1911
Knihovna Narodniho muzea / National Museum
Library, sign. / shelf mark 83 D 68

je provazely (nejen) détstvim: ,Iyhle Broucky

mam doma“, ,Hrubintv a Trnktv Spalicek jsem taky rad ¢etl a ,Jéje — Marbulinek!” To nad
tvorbou Josefa Vachala (Ddblova zahrddka aneb Prirodopis strasidel, Pohddky o certech) za-
znélo jen stézi... Stocky, rydla, nastroje na vyrobu loutek, ale také malitské a kreslitské nacini
Ludmily Jitincové vybizely k otazce: jak se to déla? Jak dlouhd je cesta od skic (napt. k opere
Svanda duddk Jaromira Weinbergera) az k rukopisné, feknéme piimo krasopisné partituie
(napt. opete Lucerna od Vitézslava Novaka) nebo k tiskiim se secesnimi motivy?

Kromé Ceského muzea hudby, Knihovny Nérodniho muzea a Divadelniho oddéle-
ni Historického muzea NM zapujc¢ily expondty dalsi instituce: Barrandov Studio as.,
Ceska televize, Narodni divadlo a Narodni pedagogické muzeum a knihovna Jana Amose
Komenského. Diky nim jsme obdivovali origindlni kostymy (vysku carodéje Viga, ttlost
princezny Zpévanky a barevnost Papagenovu) i staré skolni obrazy, které diive narozenym
generacim nostalgicky pripomnély jejich zacatky ve vzdélavacim procesu. Jakkoli vizudl-
né zajimavé, cenné a kontext dotvérejici predméty se vsak navstévniktum predlozi, zasadni
pri vystavovani hudby bude vzidycky jeji zvuk a zku$enost posluchace. V Hudbé a pohdd-
ce jsme vyuzili bohaté nabidky ukézek predevsim z fonotéky Ceského muzea hudby, fon-
da Supraphonu a Nérodniho filmového archivu: prostorové ozvuceni si tentokrat pohrélo
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Hudba a pohddka / Music and Fairy Tale
Pohled do vystavniho prostoru / View into the exhibition space
oNM

isredlnym zvukem Suméni lesa a zurceni vody, do sluchatek bylo mozné navolit aryvky z oper,
operet, symfonickych skladeb, ale i rocku nebo populdrni hudby. Tak se napt. potkali vodnik
z Osvobozeného divadla s genidlnim Maridnem Vargou a jeho improvizaci na Seherezddu
Nikolaje Rimského-Korsakova, ¢arodéjnice z barokni opery Dido a Aeneas (Henry Purcell)
s nasi popularni Saxanou, slavna tenorova arie Nessun dorma (nebot i Pucciniho Turandot
je pohadka!) s Sipkovou Razenkou v podani Jitiho Schelingera. Pro nékoho skladby nové
a prekvapivé, pro jiného spousté¢ vzpominek.

Za dohledu vsudypritomnych loutek v¢etné vodnikd, certii nebo rytirtt dospél navstévnik
do tajemné komnaty v posledni vystavni mistnosti a mohl si vybrat z portrétt filmovych
princezen a melodii, které je charakterizuji. Jesté letmo pohlédnout na originalni litografii —
plakat Alfonse Muchy k baletu Princezna Hyacinta od Oskara Nedbala, potésit oko trofejemi
s drahymi kameny nebo rady a ve starozitné prosklené skiini ocenit cizojazy¢né pohadkové
knizky ze skute¢nych zameckych knihoven. Jaké dojmy si z vystavy host odnasel, to zélezelo
predev$im na ném: na case, ktery investoval do poslechu hudby, na pozornosti, s jakou cetl
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pravodni texty — ale také ochoté stit se tro-
chu ditétem a zahrdt si, tieba s vodnickymi
hrnec¢ky na dusicky. V kazdém pak muselo
zlstat povédomi o tom, ze v uméni predsta-
vuji pohadky silny inspiracni zdroj a ze jejich
popularita souvisi s jasné formulovanymi
hodnotami (laska, state¢nost, spravedlnost
atd.) a s poetikou pohadkovych pribéht.
Casté prohlidky
méfené na déti byly doplnény special-

komentované za-
ni ,mikulasskou”, rodinnymi zabavnymi
kvizy, tancovianim s Honzou Onderem
a Veronikou Lalovou, folklérnim odpoled-
nem, Dnem s Ceskou televiz{ a dal$imi akce-
mi. K mladezi a star$im navstévnikam se ob-
ratila Tana Fischerovd s manzeli Vojtéchem
a Irenou Havlovymi v komponovaném
poradu z uryvka Saint-Exupéryho Malého
prince a basni Jaroslava Seiferta. Usporadali
jsme muzikologickou predndsku o malo zna-
mé Dvorakové opete Krdl a uhlif. S mobilni
aplikaci, volné pristupnou ke stazeni, se cela
vystava rozsifila o zajimavé podrobnosti.

Na vystavu za hudbou a pohddkami

Jan Karafigt — Jan Seidel — BedFigka Simova:
Broucci / Fireflies

Uprava knizni predlohy Jana Karafidta, hudba Jan
Seidel, album Selakovych gramodesek o priméru
25 cm, vydala Esta k Vanociim 1940 ,,pro malé

i veliké déti k radosti i pouceni®, ilustrace Jifi
Trnka / Adapted book by Jan Karafiat, music by
Jan Seidel, an album of 25 cm shellac records,
published by Esta for Christmas 1940 “for little
and big children for both pleasure and education”,
illustrated by Jifi Trnka

NM-CMH, bez sign.

V mésici fijnu, v souvislosti s oslavou stého vyroci republiky, jsme nahlédli i do pohadek

slovenskych; v zdvéru roku se nicméné cas nachylil, zazvonil zvonec a vystavy byl konec —

protoze tak to prece v pohddkach chodi.
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