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Missale Olomucense

DAGMAR STEFANCOVA

Nejstarél’ tisk ze sbirek Ceského muzea hudby, Missale Olomucense z roku 1499, byl
zhotoven v dilné norimberského tiskare Georga Stuchse! v fadé liturgickych knih,
na jejichz produkci se Stuchs specializoval. Objednavali je u ného zastupci rlznych bis-
kupstvi a arcibiskupstvi (Regensburg, Salzburg, Krakow, Magdeburg, Linkdping, ale také
Praha, Olomouc atd.). Poptavka po tisténych misalech byla tehdy pomérné velka, proto-
Ze napomahaly udrZet jednotu bohosluzebnych obfadl v rdmci diecézi a prece jen ne-
byly tak nakladné jako starsi rukopisy. Stuchsova oficina disponovala vhodnym typovym
materidlem vcetné not, které zacal do svych tisk(i zafazovat od roku 1491. Poptavku
zmensila v 1. poloviné 16. stoleti reformace a po ni Tridentsky koncil (1545-1563), z je-
hoz povéreni vydal papez Pius V. v roce 1570 spolecny fimsky misal.

Prvni vytisk Olomouckého misalu vySel roku 1488 v Bambergu (tiskaf Johann Sen-
senschmidt),? a to nakladem 420 kusu (z toho 400 kusU tisténych na papiru a 20 kusl
na pergamenu). Jeho iniciatorem byl administrator olomoucké diecéze, biskup vara-
dinsky, uhersky kanclér a diplomat Matyase Korvina Jan Filipec. V roce 1497 nastoupil
na olomoucky biskupsky stolec Stanislav Thurzo a zacal usilovné pracovat na obnoveé své
diecéze. Mezi jeho zakazky patfi jedny z prvnich moravskych prvotiskl a také zminény
misal, vytistény v Norimberku.

ExemplaF Stuchsova prvotisku ziskalo Ceské muzeum hudby do svych sbirek koupi
z antikvariatu v roce 1995. Obsahuje 305 folii ¢islovanych vpravo nahore fimskymi Gisli-
cemi, jimz prfedchazi 12 folii necislovanych; novodoba foliace byla provedena arabskymi
cCislicemi tuzkou (celkem 317 folii). Jednotlivé archy byly vazany ve slozkach a-z, A-P, a to
vétSinou po Gtyrech. Velmi uvolnéna vazba mezi fol. CLXXXVI a CLXXXVII dava tusit, Ze se
na tomto misté nachazel Canon missae (mesni fad), ktery se zachoval v nékterych jinych
exemplarich a byl vytistén na pergamenu spolu s velkymi kolorovanymi dievorezy.® Tisklo
se ¢ernou a ¢ervenou barvou na kvalitnim papiru,* pouze v nékolika prvnich sloZkach
(a-c) byl pouzit defektni papir se zfetelnym otiskem blize neuréeného latinského spisu.
Na prednim a zadnim pridesti jsou vlepeny dva listy némeckého tisténého kalendare.
Text je vysazen gotickym pismem.

Tak jako prvni tistény Olomoucky misal mél i tento tisk reprezentativni pergameno-
vou verzi® a verzi papirovou. LiSi se od sebe mimo jiné Urovni vyzdoby, ktera ve druhém
pfipadé zahrnuje jedinou ruéné malovanou inicialu (fol. 13r), nékolik inicial drevorezo-

1) Georg Stuchs (Stlichs, Stéchs), nar. ? v Sulzbachu, zemf. v Norimberku 1520.

2) BOLDAN, Kamil: Bamberské vydani olomouckého a prazského misalu (1488 a 1489). Referat na 8. ro¢ni-
ku odborné konference Problematika historickych a vzacnych kniZnich fondd Cech, Moravy a Slezska (20.-21.
fijna 1999). Dostupny z: http://www.vkol.cz/konf/99ref02.htm [cit. 27. 2. 2008].

3) Napt. Narodni knihovna Praha, oddéleni rukopisl a starych tiskd, sign. 43.B.28; Védecka knihovna Olo-
mouc, sign. Il 47.805.

4) BRIQUET, C. M.: Les filigranes. Dictionnaire historique des marques de papier dés leur apparition vers
1282 jusqu’en 1600, 4 sv., Leipzig 1923. C. 4773 - koruna s trojlhelnikem na prodlouZeni osy. Papir z papirny
ve Wirzburgu (1499-1504).

5) Veédecka knihovna v Olomouci, sign. lll 47.805. Tisk pochazi z jezuitské koleje v Brné.
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vych s jednoduchym rostlinnym motivem a velky drevorez na prvnim necislovaném foliu,
predstavujici znak olomouckého biskupa Stanislava Thurza. V pergamenovém exemplari
je tento drevorez umistén na jiném misté a kolorovan. Na zacatku notovanych prefaci
zlistalo v muzejnim tisku prazdné misto, uréené pro velkou inicialu P, kterou vSak malif
nikdy nedoplnil.

Kniha foliového formatu byla svazana do drevénych desek potazenych klzi. Z ptvod-
niho kovani a dvou spon se zachovaly pouze zbytky, také slepotiskova vyzdoba vazby je
velmi poSkozena. Da se vSak soudit, Ze méla ramovy charakter, na predni strané se za-
chovanym vyrazenym napisem ,Missale || Olomucen || MDXXIX“, na zadni strané s tor-
zem hebrejského napisu. Vazba je tedy mladsi (1529) nez tisk, datovany na fol. CCCVv
dnem 29. bfezna 1499.°

Pro Ceské muzeum hudby je Olomoucky misal zajimavy predev&im z hudebniho hle-
diska - a v tomto pripadé pfichystal nemalé prekvapeni. Notované zapisy v ném jsou
trojiho druhu:

a) tistény oddil prefaci (folia CLXIlIr - CLXXXVIv) notovany na ¢tyflinkové osnové cho-
ralni rhombickou notaci;

b) nékolik rukopisnych vpiskl - intonaci - opét notovanych na Ctyflinkové osnové
choralni rhombickou notaci;

c) znaky vepsané do textu bez opory notové osnovy, které pouzivaji tfi zakladnich tva-
rd rhombické notace a slouzily pravdépodobné jako intonacni pomUicka pro knéze.

Pravé posledni priklad si zaslouzi zvlastni pozornost. V misalu jsou takto ,.zhudebné-
na“ ¢teni prislusna k celé radé svatkl (nikoliv vSak dlsledné) a, jak se zda, vSechna tymz
pisarem. Pouzival ¢ervenou kontrastni barvu a jen vyjimecéné Cerny inkoust. Notovany
nejsou ¢asti mesniho propria s vlastnim choralnim napévem (introitus, graduale, offerto-
rium atd.). Pfi srovnani s dalSimi exemplari Olomouckého misalu,” kde se podobné znaky
nenachazeji, midzeme konstatovat, Ze mame pred sebou doklad o tom, jak kniha Zila
a byla v praxi pouzivana. Bohuzel v ni neni Zzadny proveniencni pfipis, ktery by o historii
tohoto prvotisku prozradil vice.

Olomoucky misal byl zafazen do fondu nejstarsich hudebnin v CMH, tzv. sbirkového
Useku AZ, a to pod signaturou AZ 86.

6) ,Missali [...] sacrosancte ecclesie Olomucen. ordinato Georgius Stlichs ex Sulczpach artis impressorie
haud ignarus in orbe Nirnberga tercio die ante kalendas apriles Anni ab incarnatione salvatoris n[ost]ri nona-
gesimi noni supra millesimum quadringentesimum finem dedit optatum.”

7) Uvadi je napt. Katalog prvotiskti Knihovny Narodniho muzea v Praze a zameckych a hradnich knihoven
v Ceské republice, ed. Jitka Simékova, Jaroslav Vrchotka, et al., KLP (Koniasch Latin Press), Praha 2001,
s. 280-281 (€. 1312-1317). Zde jsou uvedeny také odkazy na dalSi soupisové prace.
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he oldest print in the collections of the Czech Museum of Music, the Missale

Olomucense from 1499, comes from the workshop of the Nurnberg printer Georg
Stuchs!as part of a series of liturgical books, in the production of which Stuchs specialized.
These books were ordered from Stuchs by representatives of various bishoprics and
archbishoprics: those of Regensburg, Salzburg, Krakow, Magdeburg, Linkoping, Prague,
Olomouc, etc. The demand for printed missals was relatively high at that time, because
they helped maintain uniformity in worship services within a diocese and were not so
expensive as older manuscripts. Stuchs’s enterprise offered suitable materials including
music notation, which he began including in his prints in 1491. Demand declined in
the first half of the sixteenth century because of the reformation and then the Council
of Trent (1545-63), on the instructions of which Pope Pius V issued a universal Roman
missal in 1570.

The first printing of the Olomouc missal was issued in 1488 in Bamberg by the printer
Johann Sensenschmidt,? in 420 copies (400 on paper and 20 on parchment). Its initiator
was the administrator of the Olomouc diocese Jan Filipec-the bishop of Varad, Chancellor
of Hungary, and a diplomat in the service of Matthias Corvinus. In 1497 Stanislav Thurzo
became bishop of Olomouc and began working strenuously to improve the functioning of
his diocese. Orders he placed included some of the earliest Moravian first prints and also
the missal here in question, which was printed in Nirnberg.

The Czech Museum of Music acquired its copy of Stuchs’s first print by purchase from
an antiquarian dealer in 1995. It contains 305 folios numbered at the upper right with
Roman numerals, preceded by 12 unnumbered folios; modern numbering of the folios was
carried out with Arabic numerals in pencil (a total of 317 folios). The double folios are bound
in bundles lettered a-z and A-P, mostly in groups of four. The very loose binding between
folios CLXXXVI and CLXXXVII suggests that a Canon missae (canon of the mass), printed on
parchment together with large coloured woodcuts and preserved in some other copies,® was
found here. Printing is in black and red on high-quality paper;* damaged paper, with the clear
imprint of an undetermined Latin treatise, is found only in the first few bundles (a-c). Glued to
the insides of the front and back covers are two sheets from a printed German calendar. The
text is set in Gothic script.

1) Georg Stuchs (also Stilichs or Stéchs), born in Sulzbach (year unknown), died in Nlrnberg 1520.

2) BOLDAN, Kamil, Bamberské vydani olomouckého a prazského misalu (1488 a 1489). Paper delivered in the
eighth annual scholarly conference on Issues of Historical and Rare Book Collections of Bohemia, Moravia, and
Czech Silesia (20-21 October 1999). Accessible at: http://www.vkol.cz/konf/99ref02.htm (cit. 2008-02-27).

3) E.g.inthe National Library in Prague, Manuscripts and Early Printed Books Department, catalogue number
43.B.28; the Scholarly Library in Olomouc, catalogue number Il 47.805.

4) BRIQUET, C. M., Les filigranes. Dictionnaire historique des marques de papier dés leur apparition vers
1282 jusqu’en 1600, 4 volumes. Leipzig, 1923. No. 4773 - a crown with a triangle for extending the axis.
Paper from the paper works in Wirzburg (1499-1504).
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Like the first printed Olomouc missal, this print too had a deluxe parchment version®
as well as a paper version. The two versions differ in, among other things, the quality of
ornamentation, which in the second case includes just one hand-painted initial (fol. 13r),
several woodcut initials with a simple plant motive, and a large woodcut on the first
folio (unnumbered) showing the symbol of the Olomouc bishop Stanislav Thurzo. In the
parchment version this wood cut is placed elsewhere and coloured. At the beginning of
the opening prayers with musical notation a blank space remains in the museum’s copy,
intended for the large initial letter P which however the painter never supplied.

In folio format, the book is bound into wooden plates covered with leather. Of the
original metal work and two binders only fragments remain. The blind blocking decoration
of the binding is also seriously damaged, but it apparently had a frame design, having
on the front side the embossed words ‘Missale || Olomucen || MDXXIX which are still
preserved; on the back one can see a remnant of some words in Hebrew. The dating of
the binding (1529) shows it to be newer than the print, which is dated 29 March 1499
on fol. CCCVv.®

For the Czech Museum of Music the Olomouc Missal is interesting above all from the
musical standpoint-and in this case it holds no small surprise. Its musical notations are
of three kinds:

a) the printed section of opening prayers (folios CLXIllr - CLXXXVIv) written on
a four-line staff in rhombic plainchant notation;

b) several manuscript insertions-intonations-again written on a four-line staff in
rhombic plainchant notation; and

c) symbols written into the text without staves, using three basic shapes of rhombic
notation, probably serving as an aid to the priest in intonation.

This last example deserves special attention. The missal contains readings for a whole
series of feasts ‘set to music’ in this way (not consistently, however), apparently all by the
same scribe. He used a contrasting red colour, and black ink only exceptionally. The
parts of the mass proper having their own plainchant melody (introit, gradual, offertory,
etc.) show no musical notation. By comparison with other copies of the Olomouc missal,’
where such musical symbols are not found, the museum’s copy provides evidence of how
the book was used in living practice. Unfortunately it contains no annotation indicating
its provenance, which might tell us more about the history of this first print.

The Olomouc missal is deposited in the collection of the oldest items of musical
notation in the Czech Museum of Music, the ‘AZ’ collection unit, under catalogue number
AZ 86.

5) Scholarly Library in Olomouc, catalogue number Il 47.805. The print comes from the Jesuit college in
Brno.

6) ‘Missali[...] sacrosancte ecclesie Olomucen. ordinato Georgius Stlichs ex Sulczpach artis impressorie haud
ignarus in orbe Nlrnberga tercio die ante kalendas apriles Anni ab incarnatione salvatoris n[ost]ri nonagesimi
noni supra millesimum quadringentesimum finem dedit optatum.’

7) As listed for example in Katalog prvotiskli Knihovny Narodniho muzea v Praze a zameckych a hradnich
knihoven v Ceské republice (Catalogue of First Prints of the Library of the National Museum in Prague and of
Libaries in Stately Homes and Castles in the Czech Republic), compiled by Jitka Simakova, Jaroslav Vrchotka, et
al., KLP (Koniasch Latin Press), Prague 2001, pp. 280-81 (Nos. 1312-17). This catalogue also gives references
to other lists.
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