Dagmar Stefancova

environment, the last concert given by the ensemble was apparently on 27 March 1933
in Ceské Budé&jovice,3 where it played in the ninth subscription concert of the local music
school. The second viola part in Dvorak’s String Quintet in E flat, Op. 97 was played by
a local friend of the quartet members, Josef Beran, director of the music school.

The time was approaching when the Czech Quartet’s concerts had to come to an
end. First to leave the ensemble was the second violinist Josef Suk, and it remained
for Hoffmann as first violinist to decide how to continue if at all. Hoffmann’s papers
include a draft of his response to Suk’s announcement, but it remained unfortunately
only a draft. The temporary cooling of relations between the two violinists would probably
not have occurred if Suk had read Hoffmann’s words:*’

Please forgive me for not writing to you for so long. Although I fully understand your
decision to hang up your fiddle, it was nevertheless painful for me, in remembering all
the beautiful experiences I’ve had with you, my dear companion, through almost my
whole life. I couldn’t get used to the idea of the new situation, of continuing without
you. I trembled at the thought that you will no longer sit by me. Now I’ve calmed down
a little. Please just be careful with your health, so that you can continue working for the
glory of our [Czech] music and for the immeasurable joy of your friends and admirers.
We know well that you’re our greatest living poet-composer! We want to continue in
the quartet along the lines of your intentions. If only God will grant me the health
and strength. Believe me, I too would stop-if we didn’t have such fine fellows as Jiii
[Herold] and Lada [Ladislav Zelenka]. And so iU’s in the hands of the Lord God! I look
forward to seeing you at the conservatory and remain yours, ardently kissing you,
Karel.

Only for a short time was Suk replaced as second violinist by Stanislav Novak. Then came
the long illness and death of Jifi Herold in 1934, the death of Suk in 1935, and finally the
death of Hoffmann himself in 1936.

I11. CONCLUSION

There is no doubt that the position of ‘manager’ of the Czech Quartet brought Karel
Hoffmann many organizational cares, but he never complained about this aspect of his
work. It is easy to understand why it was precisely for him that the Czech Quartet had
fundamental importance: he invested so much time and energy into its existence.

For scholars interested in organizational matters surrounding concerts in the late
nineteenth and early twentieth centuries, the papers of Karel Hoffmann provide
information that is interesting and often not otherwise known. From this standpoint we
have here a source that is still awaiting its scholarly appraisal.

36) The literature has erroneously given the 438th subscription concert of the Czech Society for Chamber
Music on 20 March 1933 as the last concert of the Czech Quartet with its long-term membership of Hoffmann,
Suk, Herold, and Zelenka.

37) Inventory No. S 91/780.
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Melodram ve sbirkach
Ceského muzea hudby

VERA SUSTIKOVA

H istorie ceského melodramu jako samostatného oboru dlouho zUstavala v soucasné
Ceské muzikologii na okraji badatelského zajmu. Teprve impuls ciziny vyvolal potre-
bu zmapovat vyvoj ceského melodramu, vytvorit soupis hudebniho materialu roztrouse-
ného v jednotlivych institucich a zhodnotit jeho ¢etnost a kvalitu.

Tento obsahly heuristicky Ukol, jehoz prvnim vystupem byl pfispévek na mezinarodni
védecké konferenci ve Stanfordu,? zafadilo Ceské muzeum hudby mezi své interni vy-
zkumné Ukoly. Od roku 1996 zde soustavné vznika databaze ¢eského melodramu, v niz
je v soucasné dobé evidovano 729 puvodnich ¢eskych dél. To ovSsem jesté zdaleka neni
Cislo konecné; kazdy rok pfibude nékolik nové objevenych skladeb pfi systematickém
prohledavani hudebnich archivli a knihoven a soucasné vznikne okolo desitky skladeb
novych.® Kvalifikovany odhad ukazuje, Ze v pripadé archivalii se uz stézi bude jednat
o dila zasadni, ale spiSe se jen doplniuje bohaty obraz produkce z konce 19. a prvni polo-
viny 20. stoleti, ktera méla vyznam predevsim ve své dobé.

Ceské muzeum hudby vlastni tisky a manuskripty 123 tituld melodramd z let 1875-
1972 (nepocitame-li némecka vydani scénickych melodram J. A. Bendy z let 1774~
1775). Z prehledného soupisu (viz tabulka) vyplyva, Ze se jedna o materidly shromaz-
dované po léta spiSe nahodné, bez soustfedéného zajmu o obor. Vedle bézné dobové
produkce autor( prevazné druhofadého vyznamu zde najdeme néktera vydani koncert-
nich melodram(l Emila Axmana, Karla Bendla, Pavla Borkovce, Jarmila Burghausera,
Zdenka Fibicha, Josefa Bohuslava Foerstera, Jaroslava a Otakara Jeremiasd, Karla Kova-
fovice, Otakara Zicha aj. Zajimavosti je i dobové vydani melodramd Antonina Dvoraka ze
scénické hudby k Samberkové hie Josef Kajetan Tyl.

K dokresleni pohledu na vyvoj melodramu slouZi i jednotlivé dobové opisy ¢i autogra-
fy, které jsou v této radé zastoupeny. | kdyZ jejich umélecka hodnota je vétSinou nevelka,
historicky jsou ¢asto jedinym dochovanym - a proto cennym - exemplarem dobové pro-

1) Vroce 1994 se obratila americkd Stanford University na Spolecnost Zdenka Fibicha s Zadosti o Gcast
na Mezinarodni védecké konferenci Opera and Song without Singing: Musical Melodrama, kterou pfipravovala
na rok 1996.

2) SUSTIKOVA, Véra: The Position and Significance of Melodrama in Czech Musical Culture, pfispévek
na konferenci Opera and Song without Singing: Musical Melodrama, Stanford 1996.

3) Ceské muzeum hudby Gzce spolupracuje na projektu OZiveni koncertniho melodramu, realizovaného Spo-
le¢nosti Zdenka Fibicha. Tento Siroce koncipovany projekt zahrnuje i umélecké a vzdélavaci vystupy a umoz-
nuje bezprostredni propojeni teorie a praxe. Pro vznik nové tvorby je nejpodstatnéjsi platforma Mezinarodniho
festivalu koncertnino melodramu (kazdoroc¢ni prehlidka koncertnich melodramu s vecery nové tvorby v podani
prednich umélcl) a Mezinarodni soutéZze Zdenka Fibicha v interpretaci melodramd (ve 3. kole je v prednesu
recitatora a klaviru povinna ukazka z nové tvorby).
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dukce. Vyjimecné jsou zde uloZeny i autografy vyznacnéjSich autord, pokud jejich osobni
pozUstalost neni v Ceském muzeu hudby zastoupena: napf. netipina klavirni skica E. F.
Buriana ke skladbé Melodram zavérecny, autograf Josefa KfiCky Toman a lesni panna
op. 6, dva neznamé autografy Jitky Snizkové na vlastni texty (Zidovska romance a Dva
melodramy s jednotlivymi ¢astmi Legenda o slepé harfenici a Dékuji bohum za vse) ap.

Tyto jednotliviny jsou zpracovany do prehledné tabulky:

Rukopisy a tisky melodramii ulozené v CMH mimo pozistalostni celky

Gotter Friedrich

Tisk nebo
rukopis Vydani
(rkp) / nebo opis
Vznik / |Print (P) |/ Date of
Date of |or Ma- MS Copy
Skladatel / Autor textu / Nazev dila / Compo- | nuscript | or of Pub- | Signatura /
Composer Author of Text Title of Work sition (mMs) lication Inventory No.
Axman Emil Bezruc Petr Jen jedenkrat 1907 tisk (P) 1928 XXII E 363
Axman Emil Bezruc Petr Jen jedenkrat 1907 tisk (P) 1928 XA 181
Axman Emil Bezru¢ Petr Jen jedenkrat 1907 tisk (P) 1970 XXVII C 295
Anger Mofic Berger Augustin Kouzelny fagot s.a. tisk (P) s.a. VII A 38
Barto$ FrantiSek | Sramek Frana Jaro op. 2 1925 tisk (P) 1926 IXD 239
Balada blanicka
Bartovsky Josef Vrchlicky Jaroslav | op. 30 1929 tisk (P) 1930 XXIX F 289
Barvitius Karel Vrehlicky Jaroslav | Legenda 1912 tisk (P) 1920 XXIXA 43
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. Xl C 336
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. XV C 250
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. XXX A 10
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) 1778 XXI C 97
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) 1778 Xl C 337
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. VIID 11
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. 1B 30
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 tisk (P) s.a. XXX A 13
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 rkp (MS) s.a. XXX A9
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 rkp (MS) |s.a. XL A 607
Brandes Johann
Benda Jifi Antonin | Christian Ariadna na Naxu | 1774 rkp (MS) s.a. XXXI C 2
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 rkp (MS) 1777 IVC50
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 tisk (P) s.a. XV C93
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Benda Jifi Antonin | Wilhelm Medea 1775 tisk (P) s.a. XXX A 8
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 tisk (P) 1778 XXI B 115
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 tisk (P) s.a. Xl C 338
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 rkp (MS) s.a. XL C 309
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 rkp (MS) 1780 XL A 600
Gotter Friedrich
Benda Jifi Antonin | Wilhelm Medea 1775 tisk (P) 1976 XVIII C 365
Rousseau Jean
Benda Jifi Antonin | Jacques Pygmalion 1779 tisk (P) 1780 XXX A 11
Rousseau Jean
Benda Jifi Antonin | Jacques Pygmalion 1779 rkp (MS) s.a. XVIB 275
Rousseau Jean
Benda Jifi Antonin | Jacques Pygmalion 1779 rkp (MS) 1780 XL A 601
Cross Douglas -
preklad Vrchlicky
Bendl Karel Jaroslav Uzeny slanec¢ek |s.a. tisk (P) s.a. IE71
Cross Douglas -
preklad Vrchlicky
Bendl Karel Jaroslav Uzeny slanecek |s.a. tisk (P) s.a. XXIIE 79
Thakur Pribyvajici mésic
Blaha-Mike$ Zaboj | Rabindranath op. 14 1921 tisk (P) 1927 Xl D 353
Thakur Pribyvajici mésic
Blaha-Mike$ Zaboj | Rabindranath op. 14 1921 rkp (MS) s.a. XXXI C 460
Blaha-Mike$ Zaboj | neznamy Velky patek op. 16 | 1926 tisk (P) 1932 XV C 278
Odkaz Aloise
Blecha Oldfich Holeéek Vladislav | Jirdska op. 110 | 1935 tisk (P) 1935 XVIII B 415
Jen jedenkrat
Borkovec Pavel Bezruc Petr op. 2 1921 tisk (P) s.a. XXX D 110
Dédova misa
Burghauser Jarmil | Neruda Jan op.9 1934 tisk (P) 1937 XIXE 234
Burian Emil Fran- Melodram
tiSek neznamy zavérecny s.a. rkp (MS) |s.a. XXII B 241
Dvé ¢eské po-
Cisar Josef Rubin Ivo hadky 1928 tisk (P) 1928 XE 261
Celansky Ludvik | Klastersky Balada o dusi
Vitézslav Antonin Jana Nerudy 1895 tisk (P) 1895 XVIII F 60
Celansky Ludvik Klastersky Balada o dusi
Vitézslav Antonin Jana Nerudy 1895 tisk (P) 1895 I F1011
Celansky Ludvik
Vitézslav Vrchlicky Jaroslav | Zemé 1894 tisk (P) s.a. XXIV F 49
Cerveny JiFi Cerveny JiFi Melodram s.a. tisk (P) 1920 XIX A 245
3 Nezvykly
Cerveny Jifi Hertan Tomas rozhovor s.a. tisk (P) 1921 XXIV C 230
Drobnik M. A. Drobnik M. A. Vérna straz s.a. tisk (P) 1938 XXI'A 2
Jablonsky Carovny sen
Dusek Bohumil Boleslav op. 49 1940 tisk (P) 1940 XXIX F 104
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Samberk Franti-

Josef Kajetan
Tyl - melodramy,

Smrt Hippodamie

Dvorak Antonin Sek Ferdinand op. 62 1882 tisk (P) s.a. XVIII C 334
; Josef Kajetan
Samberk Franti- Tyl - melodramy,
Dvorak Antonin Sek Ferdinand op. 62 1882 tisk (P) 1951 XX F 271
Fibich Zdenék Vrchlicky Jaroslav | Ema 1883 tisk (P) s.a. IXE 271
Fibich Zdenék Vrchlicky Jaroslav | Ema 1883 rkp (MS) s.a. CI D 283
Fibich Zdenék Vrchlicky Jaroslav | Hakon op. 30 1888 tisk (P) s.a. XIXA 74
Freiligrath Ferdi-
nand - preklad
Fibich Zdenék Vrchlicky Jaroslav | Pomsta kvétin 1877 tisk (P) s.a. XXIV E 46
Freiligrath Ferdi-
nand - preklad
Fibich Zdenék Vrchlicky Jaroslav | Pomsta kvétin 1877 tisk (P) s.a. XIXA 79
Erben Karel }
Fibich Zdenék Jaromir Stédry den op. 9 | 1875 tisk (P) s.a. XIXA 15
Erben Karel .
Fibich Zdenék Jaromir Stédry den op. 9 | 1875 tisk (P) 1946 XX B 142
Erben Karel .
Fibich Zdenék Jaromir Stédry den op. 9 | 1875 tisk (P) 1946 XXIX A 129
Erben Karel .
Fibich Zdenék Jaromir Stédry den op. 9 | 1875 tisk (P) 1950 XX F 334
Fibich Zdenék Mayer Rudolf Vécnost op. 14 1878 tisk (P) s.a. XIVD 216
Fibich Zdenék Mayer Rudolf Vécnost op. 14 1878 tisk (P) s.a. VIl B 342
Erben Karel
Fibich Zdenék Jaromir Vodnik op. 15 1883 tisk (P) s.a. XIX B 261
Erben Karel
Fibich Zdenék Jaromir Vodnik op. 15 1883 tisk (P) s.a. XLIIl F 459
Erben Karel
Fibich Zdenék Jaromir Vodnik op. 15 1883 tisk (P) 1942 XXIIl G 225
Erben Karel
Fibich Zdenék Jaromir Vodnik op. 15 1883 tisk (P) 1950 XXIll B 136
Namluvy
Fibich Zdenék Vrchlicky Jaroslav | Pelopovy op. 31 | 1889 tisk (P) 1952 XXVII D 93
Namluvy
Fibich Zdenék Vrchlicky Jaroslav | Pelopovy op. 31 | 1889 tisk (P) s.a. XIXD 41
Namluvy
Fibich Zdenék Vrchlicky Jaroslav | Pelopovy op. 31 | 1889 tisk (P) s.a. XXV C 80
Smir Tantaldv
Fibich Zdenék Vrchlicky Jaroslav | op. 32 1890 tisk (P) 1953 XXVIII A 239
Smir Tantaltv
Fibich Zdenék Vrchlicky Jaroslav | op. 32 1890 tisk (P) s.a. XXV C 79
Smir Tantaltv
Fibich Zdenék Vrchlicky Jaroslav | op. 32 1890 tisk (P) s.a. XXXIX F 1097
Smir Tantaldv
Fibich Zdenék Vrehlicky Jaroslav | op. 32 1890 tisk (P) s.a. VII B 22
Smrt Hippodamie
Fibich Zdenék Vrchlicky Jaroslav | op. 33 1891 tisk (P) 1957 XXI F 46
Smrt Hippodamie
Fibich Zdenék Vrchlicky Jaroslav | op. 33 1891 tisk (P) s.a. XXV C 90
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Fibich Zdenék Vrchlicky Jaroslav | op. 33 1891 tisk (P) s.a. VIIB 21

Fibich Zdenék souborné vydani | Melodramy tisk (P) 1967 XXII B 325

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Amarus op. 30a | 1897 tisk (P) s.a. XVl C 346

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Amarus op. 30a | 1897 tisk (P) s.a. XIXA 97

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Amarus op. 30a | 1897 tisk (P) s.a. XXXV F 673
Beers H. A. - pre-

Foerster Josef klad Sladek Josef | Carcamon

Bohuslav Vaclav op. 149a 1943 tisk (P) 1948 XXIX E 45
Beers H. A. - pre-

Foerster Josef klad Sladek Josef | Carcamon

Bohuslav Véaclav op. 149a 1943 tisk (P) 1948 XXX D 126
Beers H. A. - pre-

Foerster Josef klad Sladek Josef | Carcamon

Bohuslav Vaclav op. 149a 1943 tisk (P) 1948 XXXIX F 711

Foerster Josef Sladek Josef Cikanské décko

Bohuslav Véaclav op. 162,¢. 1 1940 tisk (P) 1943 XXII'F 91

Foerster Josef Klastersky An- Dolorosa op.

Bohuslav tonin 176b 1946 tisk (P) 1949 XX F 254

Foerster Josef Dvé lané op.

Bohuslav Vrchlicky Jaroslav | 139 IlI 1928 tisk (P) s.a. XI C 149

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Faustulus op. 31 | 1897 tisk (P) s.a. XIX A 98

Foerster Josef Helmaladur

Bohuslav Vrchlicky Jaroslav |op. 111, ¢. 3 1920 tisk (P) 1921 XXII G 199

Foerster Josef Helmaladur

Bohuslav Vrchlicky Jaroslav |op. 111, ¢. 3 1920 tisk (P) 1921 XIX B 46

Foerster Josef Jacopone Todi

Bohuslav Vrchlicky Jaroslav | op. 111, ¢. 2 1920 tisk (P) 1921 XIX B 41

Foerster Josef Sladek Josef

Bohuslav Vaclav Lan op. 162, ¢. 2 | 1940 tisk (P) 1943 XXI F 90

Foerster Josef Legenda

Bohuslav Vrchlicky Jaroslav | o sv. Juliiop. 35 |1891 tisk (P) s.a. XIX B 155

Foerster Josef Legenda

Bohuslav Vrchlicky Jaroslav | o sv. Juliiop. 35 | 1891 tisk (P) s.a. XVIII C 357

Mse biskupa

Foerster Josef Turpina op. 111,

Bohuslav Vrchlicky Jaroslav | ¢. 4 1920 tisk (P) 1921 XIXB 42

Foerster Josef Norska balada

Bohuslav Zeyer Julius op. 40b 1905 tisk (P) s.a. VII B 279

Foerster Josef Norska balada

Bohuslav Zeyer Julius op. 40b 1905 tisk (P) s.a. IXA 269

Foerster Josef Pan ucitel

Bohuslav Horalova Renata | op. 149b 1944 tisk (P) 1949 XX D 468

Pravda

Foerster Josef Tésnohlidek a pohadka

Bohuslav Rudolf op.139,¢.1 1928 tisk (P) 1928 XV D 458

Foerster Josef Romance Stédro-

Bohuslav Neruda Jan vecerni op. 155a | 1943 tisk (P) 1935 XVI E 350
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Balada o Sipu

Foerster Josef Snih op. 162,

Bohuslav Vrchlicky Jaroslav | ¢. 3 1937 tisk (P) 1943 XXII F 88

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Stin op. 162 1935 tisk (P) 1936 XXX D 101

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Stin op. 162 1935 tisk (P) 1936 XVIII E 394

Foerster Josef

Bohuslav Vrchlicky Jaroslav | Tri jezdci op. 21 | 1889 tisk (P) 1950 XXIII'B 139

Foerster Josef

Bohuslav Vrchlicky Jaroslav | TFi jezdci op. 21 | 1889 tisk (P) s.a. 1D 185

Foerster Josef Sladek Josef Tri kralové

Bohuslav Vaclav op.111,¢.1 1920 tisk (P) 1921 XIXB 38

Foerster Josef Rilke Rainer Maria | Z tficetileté valky

Bohuslav - pfeklad neznamy | op. 174 1941 tisk (P) 1973 XXVII E 134

Formanek Josef Pokorny Rudolf Dudak v nebi s.a. tisk (P) 1920 XXl G 221

} V nejlepsich

Friml Rudolf Svab Josef rodinach s.a. tisk (P) s.a. VII A 38

Geissl Jan Geisslova Irma Hymna more 1888 rkp (MS) 1947 XXIX B 281

Geisslova Emilie Geisslova Irma IStvan s.a. rkp (MS) 1947 XXIX B 283

Geisslova Emilie Geisslova Irma Lesnikova Zena |s.a. rkp (MS) 1947 XXIX B 282

Hanf Rudolf Hasek Karel Pisnickar s.a. tisk (P) s.a. XLII A 412
Karpatské

Hanus Jan Mares$ Jan requiem op. 17 1945 tisk (P) 1945 1A 228

Hrazdira Cyril

Metodéj Medek Rudolf Vitava 1923 tisk (P) 1927 XXV E 198

Hrazdira Cyril

Metodéj Medek Rudolf Vitava 1923 rkp (MS) s.a. XXIl C 326

Hrazdira Cyril

Metodéj Medek Rudolf Vitava 1923 rkp (MS) |s.a. XXIlI C 327

Hrobsky Karel

Emanuel Podolsky Jaroslav | Den v zari 1945 rkp (MS) 1945 XXVIII F 48

Hrobsky Karel

Emanuel Trojan M. Jicinska balada 1944 rkp (MS) 1944 XXVIII F 44

Hrobsky Karel Motiv ze Skalniho

Emanuel Geisslova Irma mésta 1947 rkp (MS) 1947 XXIX B 287

Hrobsky Karel Noc

Emanuel Geisslova Irma pod Bradlcem 1947 rkp (MS) 1947 XXIX B 286

Hrobsky Karel Simek Rudolf Ostravské me-

Emanuel FrantiSek lodie 1949 rkp (MS) 1949 XXVIII F 78

Hrobsky Karel

Emanuel Podolsky Jaroslav | Rotstejn 1944 rkp (MS) 1944 XXVIII F 43

Hrobsky Karel

Emanuel Vankova Zina 7.11l. 1944 1947 rkp (MS) 1947 XXVIII F 64

Hrobsky Karel Trosky v zimnim

Emanuel Podolsky Jaroslav | zapadu slunce 1944 rkp (MS) 1944 XXVIII F 40

Hrobsky Karel

Emanuel Renc Vojtéch Zborov vola 1948 rkp (MS) 1948 XXVIIF 70
Verse a hudba

Hybler JindFich razni op. 62 s.a. tisk (P) s.a. XX A 41

Jahnova BoZzena | Jahn Jilji Vratislav | Stary bojovnik s.a. rkp (MS) |[s.a. XXX F 4

Jelinek Alfred Vrchlicky Jaroslav | op. 14 1906 tisk (P) 1913 VII B 285
Balada o Sipu
Jelinek Alfred Vrchlicky Jaroslav | op. 14 1906 tisk (P) 1913 XIA 13
Erben Karel Svatebni kosile
Jelinek Alfred Jaromir op. 18 1906 tisk (P) s.a. XXl G 222
Tri melodramy
1. Bélounka
Jemelik Antonin Orten Jifi holubicka s.a. tisk (P) 1972 XXVI B 200
. Tri melodramy
Jemelik Antonin Sramek Frana 2. Pohadka s.a. tisk (P) 1972 XXVI B 200
Verlaine Paul Tri melodramy
-pfeklad Hrubin 3. Podzimni
Jemelik Antonin FrantiSek pisen s.a. tisk (P) 1972 XXVI B 200
Tri melodramy
1. Bélounka
Jemelik Antonin Orten Jifi holubicka s.a. tisk (P) 1972 1D 790
. Tri melodramy
Jemelik Antonin Sramek Frana 2. Pohadka s.a. tisk (P) 1972 1D 790
Verlaine Paul Tri melodramy
-preklad Hrubin 3. Podzimni
Jemelik Antonin FrantiSek pisen s.a. tisk (P) 1972 1D 790
Jeremias Jaroslav | Sramek Frana Raport 1913 tisk (P) 1920 XXXIII C 441
Jeremias Jaroslav | Sramek Frana Raport 1913 tisk (P) 1928 X B 198
Jeremias Jaroslav | Sramek Frana Raport 1913 tisk (P) 1920 XIXA7
Romance o Karlu
Jeremias Otakar Neruda Jan IV. op. 13 1917 tisk (P) 1942 XXIII G 66
Jerabek Josef Vrchlicky Jaroslav | Ginevra op. 34 1910 tisk (P) 1910 XX D 167
Erben Karel
Jindfich JindFich Jaromir Holoubek 1901 tisk (P) 1903 1C523
Jindfich Jindfich Tucek Zdenék Chodsky kraj 1932 tisk (P) 1933 XX D 244
Kovarovic Karel Cech Svatopluk Loutkariv sirotek | 1892 tisk (P) s.a. XXIX F 288
Kovarovic Karel Sova Antonin Princezna Lyoleja | 1919 tisk (P) 1946 XX B 39
Erben Karel
Kovarovic Karel Jaromir Zlaty kolovrat 1887 tisk (P) s.a. | B 256
Erben Karel
Kovarovic Karel Jaromir Zlaty kolovrat 1887 tisk (P) s.a. XXIG 218
Celakovsky Franti- | Toman a lesni
KFicka Josef Sek Ladislav panna op. 6 1917 tisk (P) s.a. XXIIl G 219
Celakovsky Franti- | Toman a lesni
KFicka Josef Sek Ladislav panna op. 6 1917 rkp (MS) 1917 XLIV B 393
Macan Karel
Emanuel Vrchlicky Jaroslav | Amarus 1892 tisk (P) s.a. 1C512
Macan Karel
Emanuel Vrchlicky Jaroslav | Amarus 1892 tisk (P) s.a. XX E 355
Macan Karel
Emanuel Vrchlicky Jaroslav | Amarus 1892 tisk (P) s.a. XXVI D 265
Macan Karel
Emanuel Vrchlicky Jaroslav | Amarus s.a. rkp (MS) s.a. XXVI D 294
Madlo Vojtéch Véalka Ludevit Klam duse 1935 rkp (MS) 1935 XXIV C 174
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} Masinova Leon- Brouckova
Riha Oldfich tyna nehoda op. 15 s.a. tisk (P) 1941 XXIX E 296
Dékuji bohiim
Snizkova Jitka Snizkova Jitka za vSe 1944 rkp (MS) | 1944 XLII D 115
Legenda o slepé
Snizkova Jitka Snizkova lJitka harfenici 1944 rkp (MS) 1944 XLIID 115
Srba Antonin Svoboda Jaroslav | Balada znama 1910 tisk (P) s.a. XIX A 89
Srba Antonin Svoboda Jaroslav | Balada znama 1910 tisk (P) s.a. 1 C 520
Srba Antonin Lexa Frantisek Narek Esetin 1930 tisk (P) 1939 XX B 273
Srba Antonin Lexa FrantiSek Néarek Esetin 1930 tisk (P) 1939 LXF 314
Balada o dusi
Klastersky An- Jana Nerudy
Stary Emilian tonin op.1 1894 rkp (MS) 1894 XXVIII B 51
Svéceny Ladislav | Heyduk Adolf Spalivec op. 3 s.a. tisk (P) s.a. XXVII F 339
. l%’alada o Juraji
Taraba Bohuslav | Capek Karel Cupovi 1930 tisk (P) 1938 XXVIE 172
Taraba Bohuslav Fischer Otakar Pisné noci 1916 tisk (P) 1923 XXVB 72
3 Stédrovecerni
Turinek Rudolf Svéab Josef sen 1909 tisk (P) 1909 XIX A 329
Vipler Viastimil
Antonin Kudrna FrantiSek | Klubicko s.a. tisk (P) 1935 XXIIl G 220
Vipler Vlastimil
Antonin Kudrna FrantiSek | Klubicko s.a. tisk (P) 1935 XX D 171
Zelinka Jan Evan- Kdybych byla
gelista Bubelova Liliana | malym klukem s.a. tisk (P) 1930 Xl E 457
Zelinka Jan Evan- Kdybych byla
gelista Bubelova Liliana | malym klukem s.a. tisk (P) 1930 XXV B 85
James Francis-
Zelinka Jan Evan- | preklad Kadlec Modlitba, abych
gelista Svata Sel do raje s osly |s.a. tisk (P) 1936 XVIII F 289
Romance helgo-
Zich Jaroslav Neruda Jan landska 1934 tisk (P) 1934 XC222
Romance o Cer-
Zich Otakar Neruda Jan ném jezere op. 6 | 1907 tisk (P) 1933 XVIII F 328
Romance o Cer-
Zich Otakar Neruda Jan ném jezere op. 6 | 1907 rkp (MS) 1930 XC 248

Madlo Vojtéch Medek Rudolf Vitava 1920 tisk (P) 1930 XIIl F 290
Maixner Vincenc Sova Antonin Princezna Lyoleja | s.a. tisk (P) 1963 XXIX F 562
Chaloupka Jaro- .
Maly Josef slav Usmév Krista 1897 rkp (MS) s.a. XX D 247
Marik Rudolf Marik Rudolf Kde domov muj |s.a. tisk (P) s.a. Xl C 392
Meziméstsky V. A. | Zaméstsky F. Usporny roman | s.a. rkp (MS) |s.a. XLIIF 731
Moor Karel Bezruc Petr Kantor Halfar 1919 tisk (P) 1921 XIXA 90
Moor Karel Bezru¢ Petr Kantor Halfar 1919 rkp (MS) 1919 XLIV B 249
Mary¢ka Magdo-
Moor Karel Bezru¢ Petr nova 1905 tisk (P) 1921 XIXA 91
Marycka Magdo-
Moor Karel Bezruc Petr nova 1928 rkp (MS) 1928 XV A 306
Moor Karel Brozik Emanuel TylGv sen s.a. tisk (P) 1934 Xl C 150
Opocensky Gustav
Moor Karel Roger Utrpeni Boha 1941 rkp (MS) 1941 XXIX A 17
Sladek Josef
Némecek Emil Vaclav Ledova kralovna |s.a. rkp (MS) |s.a. VIl B 405
Ceska legenda
Nesvera Josef Vrchlicky Jaroslav | vanoc¢niop. 109 |s.a. tisk (P) s.a. VIl B 269
Ceska legenda
Nesvera Josef Vrchlicky Jaroslav | vanocniop. 109 |s.a. tisk (P) s.a. Xl D 15
Ceska legenda
NeSvera Josef Vrchlicky Jaroslav | vanocniop. 109 |s.a. rkp (MS) |s.a. XXIV E 26
Nesvera Josef Quis Ladislav Krajanek op. 36 |s.a. tisk (P) 1883 1D 486
Neumann Fran-
tiSek Vergilius Julius Pan op. 29 1921 tisk (P) 1922 XX E 564
Neumann Fran-
tiSek Vergilius Julius Pan op. 29 1921 tisk (P) 1922 XIX B 188
(pfedloha Schiller
Nevim KrySpin Friedrich) Rukavicka s.a. tisk (P) s.a. VIII E 243
(pfedloha Schiller
Nevim KrySpin Friedrich) Rukavicka s.a. tisk (P) s.a. XL E 391
(pFedloha Schiller
Nevim KrySpin Friedrich) Rukavicka s.a. tisk (P) s.a. XXX F 247
Patocka Eduard Svab Josef Vecer v parku s.a. tisk (P) s.a. VI A 38
Stalin je Zivot lidi
Pauer Jifi Jari§ Milan budoucich s.a. tisk (P) 1953 XXVIII C 97
Plavec Josef Aséjev Nikolaj Hranice 1957 tisk (P) 1957 XXVIII E 347
Tragikomedie
Plavec Josef Jifi Jan 1. Pastyr na horach | 1929 tisk (P) s.a. XIXF 17
Tragikomedie
Plavec Josef R6n Lubor 2. Jarni poutnik | 1929 tisk (P) s.a. XIXF 17
} Tragikomedie
Plavec Josef Sramek Frana 3. Smutek v lese | 1929 tisk (P) s.a. XIXF 17
Polasek Jan Ne- Ostravska
pomuk Kurt M. ballada op. 59 s.a. tisk (P) s.a. XIVA 61
Polasek Jan Ne- Ostravska
pomuk Kurt M. ballada op. 59 s.a. tisk (P) s.a. Xl B 221
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® Autografy melodramii v systematicky evidovanych poziistalostech
Ke zcela mimoradnym hodnotam patfi autografy melodraml v pozlstalostech vyznac-
nych hudebnich skladateld. Jsou nenahraditeinym pramenem zkoumani mimo jiné
i toho, jak skladatelé zachazeli se zhudebnovanym textem. Na rozdil od tisku, kam se
promitaji zasahy redaktori i omezené moznosti tiskafské techniky,* poskytuje autograf
pomérné presnou predstavu o zplsobu, jakym hudebni skladatel fesil vztah slova a hud-
by v daném dile. Autografy tak slouzi jako zdroj poznani nejen soucasnym badatellim
a interpretim, ale také pfipadnym novym vydavatelm.

Mezi systematicky zpracovanymi pozUstalostnimi celky® jsou z hlediska dokumentace

pozistalost Zdenka Fibicha (S 80)

Zdenék Fibich je obecné uznavan jako zakladatel ceského koncertniho melodramu. Mu-
zejni databaze eviduje jeho Sest koncertnich dél (Stédry den op. 9 z roku 1875 na ba-
sen K. J. Erbena, Pomsta kvétin z roku 1877 na Vrchlického preklad némecké basné
Ferdinanda Freiligratha, V&¢nost op. 14 z roku 1878 na basen Rudolfa Mayera, Vodnik
op. 15 z roku 1883 na baladu K. J. Erbena, Kralovha Ema z téhoz roku na text Jaroslava
Vrchlického a Hakon op. 30 z roku 1888 opét na basen Vrchlického) i scénickou trilogii
(Namluvy Pelopovy z roku 1889, Smir Tantaltv z roku 1890, Smrt Hippodamie z roku
1891 na libreto Jaroslava Vrchlického). Ceské muzeum hudby vlastni autografy pouze
tfi z nich: prvni koncertni melodram Stédry den je zastoupen ve Fibichové pozlistalosti
autorizovanym opisem klavirni verze z 23. 3. 1886 (S 80/107) - plvodni autograf z roku
1875 je nezvéstny - a autografem partitury orchestralni verze z roku 1899 (S 80/106 -
nedatovano), v niZ je ovéem text vepsan cizi rukou. U koncertniho melodramu Vodnik se
dochoval autograf partitury ptivodni orchestralni verze (S 80/108) a autograf klavirni ver-
ze téhoz dila (S 80/109), slouzici zfejmé jako provozni material. Posledni z Fibichovych
koncertnich melodram( Hakon je zastoupen autografem Cistopisu orchestralni partitury
(S 80/98) a autografem tiskové predlohy klavirni verze (S 80/99).

Autograf unikatni trilogie scénickych melodram(i Hippodamie na libreto Jaroslava
Vrchlického je ve Fibichové pozUstalosti ulozen kompletni. Proto patfi k nejcennéjSim
pramentm tohoto oboru, které muzeum vlastni. Sklada se z Cistopisu orchestralni parti-
tury s Ceskym i némeckym textem /Namluvy Pelopovy op. 31 - jeden svazek, psano 13.
3. 1888 - 9. 5. 1889 (S 80/100); Smir Tantaliiv op. 32 - dva svazky, psano 1. 3. - 21.
10. 1890 (S 80/102/1-2); Smrt Hippodamie op. 33 - dva svazky, psano 14. 1. - 22. 6.
1891(S 80/104/1-2)/. Soucasné jsou uchovany i Uplné klavirni skici s ¢eskym textem
ke vSem tfem dillim: Namluvy Pelopovy (S 80/101), Smir Tantaliv (S 80/103) a Smrt
Hippodamie (S 80/105).

4) Tento problém plati stale; ani dnes neexistuje pocitacovy program, ktery by umoznil s textem nad notami
pracovat zcela volné a presné umistit jednotlivé promluvy do hudebnich frazi tak, aby vznikl pfesny obraz
autografu.

5) Systematicka evidence slouzi k odborné spravé sbirek. V pfipadé osobnich pozlstalosti byva vystupem
této evidence inventar.
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poziistalost Karla Kovarovice (S 115)
Rovnéz Karel Kovarovic, zak Zdenka Fibicha, je autorem Sesti koncertnich melodramu
urdenych pro recitaci a klavir (Stédry vecer z roku 1878 na basen K. J. Erbena, Pfed po-
pelcem z roku 1879 na narodni povést Bohumila Jandy, Zlaty kolovrat z roku 1887 opét
na Erbenovu baladu, Loutkartiv sirotek z roku 1892 - jedno z mala zhudebnéni basni
Svatopluka Cecha, Vsichni svati tancovali z roku 1896 na Gsmévny text Antonina Klaster-
ského a Princezna Lyoleja z roku 1919 na symbolistni verSe Antonina Sovy).

V Ceském muzeu hudby jsou zastoupeny vSechny vySe jmenované tituly: Stédry veéer
(S 115/29) je zachovan pouze v nedokoncéené tuzkové skice;® zapomenuty melodram
Pred popelcem je zastoupen plvodnim krasopisem (S 115/30) i Cistopisem 1. a 2. au-
torské verze (S 115/31); Zlaty kolovrat, ktery se ve své dobé dockal uznani a vydani, se
zachoval v pozUstalosti jako tiskova predloha pro FrantiSka A. Urbanka (autograf ma sig-
naturu S 115/32); znamy je i dalsi melodram Loutkariv sirotek dochovany v autografu
(S 115/33); Cistopisem i Gplnou skicou autora je zastoupen melodram VSichni svati tan-
covali, jeden z mala humornych melodramU ceské produkce prelomu stoleti (S 115/34
a S 115/35). NejznaméjSim a nejvice cenénym Kovarovicovym dilem v tomto oboru je
Princezna Lyoleja, dochovana v UplIné skice (S 115/36).

poziistalost FrantiSka Bartose (S 48)

FrantiSek BartoS$ je autorem jediného koncertnino melodramu Jaro op. 2 na basen Frani
Srdmka (z roku 1925). Melodram je zndm predevsim v klavirni verzi. V pozistalosti se
nalézaji tfi verze orchestralni partitury pod signaturou S 48/3278, 3279, 3280.

poziistalost Radima Drejsla (S 74)

Radim Drejsl je jednim z nemnoha autort, ktefi se snazili psat melodramy na prelomu
40. a 50. let na dobové aktualni texty. V Drejslové pozUstalosti jsou dochovany autogra-
fy dvou orchestralnich partitur se sborem na texty M. Zachaty: Pétiletka z roku 1949
(partitura S 74/262, nacrtek tuzkou S 74/263) a Prisaha miru z roku 1950 (tuzkova
skica S 74/278, nacrtek S 74/279). Obé dila oznacena jako melodramatické pasmo jsou
zarazena mezi budovatelskou tvorbu a jsou bezesporu zajimavym dokumentem necetné
melodramatické produkce 50. let.

Melodramy se ¢asto stavaly soucasti scénickych hudeb k ¢inohram. Prozatim nebyly
predmétem badatelského zajmu, ale nékteré z nich byly ve své dobé provozovany i samo-
statné na koncertnich podiich. PovSimnéme si alespon téch nejznaméjsich:

poziistalost Antonina Dvoraka (S 76)
Antonin Dvorak jako skladatel melodrami je moZna pro mnohé prekvapenim. UzZ se totiz
pozapomnélo, Ze je autorem nékolika melodram(i ze scénické hudby k Samberkové hre

6) Je velmi pravdépodobné, Ze ho Kovarovic ani nedokon€il. VZdyt necelé tfi roky po velmi popularnim Fibi-
chové zhudebnéni této balady nemohl doufat, Ze bude svému uciteli GspéSné konkurovat.
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Josef Kajetan Tyl, které vy3ly i samostatné tiskem. Ceské muzeum hudby vlastni Dvora-
kovy autografy téchto melodrami (S 76/1387) z let 1881-1882. V kontextu Dvorakovy
tvorby vSak nejsou nijak vyznamné a také pro vyvoj ¢eského koncertniho melodramu
mely jen dobovy vyznam.

pozistalost Vitézslava Novaka (S 143)

Podobné i v tvorbé Vitézslava Novaka je melodram pouze ojedinélou epizodou. Jeho Ka-
zani Husovo ze scénické hudby ke hie FrantiSka Rachlika Jan ZiZzka op. 79 se dochovalo
ve formé autorizovaného opisu klavirni verze (S 143/488).

pozistalost Jaroslava Kricky (S 235)

Také u Jaroslava Kricky najdeme ojedinéle se vyskytujici Melodram ¢asu jako soucast
scénické hudby k Shakespearové Zimni pohadce z roku 1916. Autograf dila je uloZen pod
signaturou S 235/125.

pozustalost Josefa Suka (S 184)

Ve vyvoji Ceského melodramu ma zvlastni postaveni tvorba Josefa Suka. Sukova melod-
ramaticka zpracovani scénické hudby k pohadce Julia Zeyera Radiz a Mahulena op. 13
(z roku 1898) a k Zeyerové legendé Pod jabloni op. 20 (z roku 1901) jsou nékdy v litera-
tufe oznadovana za scénické melodramy lyrického charakteru. Uvodni prolog k Raduzovi
a Mahulené Pohadka zije téZ samostatné jako koncertni melodram v orchestralni i v ko-
morni verzi (pro housle a klavir). V pozlstalosti Josefa Suka je zachovana orchestralni
partitura dila Radiiz a Mahulena (S 184/708), kde jsou ovsem Sukovou rukou psany jen
nékteré stranky.

® Autografy melodramii v chronologicky evidovanych pozustalostech
Znacné mnozstvi cennych rukopisl se nachazi v pozUstalostech zpracovanych pouze
chronologicky.” Nejobsahlejsi a na melodramy nejbohatsi je pomérné nedavno ziskana
poziistalost Josefa Bohuslava Foerstera.

J. B. Foerster je nejplodné&jsim autorem koncertnich melodramd v Cechéch (a mozna
i ve svété). Po prvnim pokusu asi v roce 1876, kdy zkomponoval dnes ztraceny melodram
s klavirem U potoka na basen Josefa Vaclava Sladka, se k tomuto oboru vratil az v roce
1889. 0d té doby psal koncertni melodramy nepfretrzité az do roku 1946. Slovnikova hes-
la udavaji pocet ,asi pfes 30 melodram(“. V databazi Ceského muzea hudby je shromaz-
déno 26 zaznamu (pokud ovSem pocitame cyklus sedmi melodrami Z tricetileté valky
z roku 1941 za jednu polozku a ponechavame stranou melodramy, které jsou soucasti
scénickych her). Foerster urCil pfevaznou vétSinu svych melodramd recitaci s klavirem.
V chronologickém prehledu vznikaly takto:

7) Ve shirkach CMH jsou zapsany zatim jen do pFirCistkové knihy a badatelsky nejsou b&zné dostupné.
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- U potoka na text Josefa Vaclava Sladka (nezvéstny) ca. 1876
- Tri jezdci op. 21 na text Jaroslava Vrchlického 1889
- Legenda o sv. Julii op. 35 na text Jaroslava Vrchlického 1891
- Amarus op. 30a na text Jaroslava Vrchlického 1897
- Faustulus op. 31 na text Jaroslava Vrchlického 1897
- Knize ¢ernochi op. 40a na text Ferdinanda Freiligratha (nezvéstny) 1899
- Norska balada op. 40b na text Julia Zeyera 1905
- Tri kralové op. 111, €. 1 na text Josefa Vaclava Sladka 1920
- Jacopone Todi op. 111, €. 2 na text Jaroslava Vrchlického 1920
- Helmaladur op. 111, ¢. 3 na text Jaroslava Vrchlického 1920
- Mse biskupa Turpina op. 111, ¢. 4 na text Jaroslava Vrchlického 1920
- Pravda a pohadka op. 139 1, ¢. 1 na text Rudolfa Tésnohlidka 1928
- Klaster op. 139 |, €. 2 na text Kyrilova 1928
- Dvé lané op. 139 lll na text Jaroslava Vrchlického 1928
- Kvéty na Tatrach op. 133 na text Jifiho Trnky k jeho stejnojmennému filmu 1932
- Kejklir op. 176a na text Otokara Fischera 1934
- Romance stédrovecerni op. 155a na text Jana Nerudy 1934
- Stin op. 162a na text Jaroslava Vrchlického 1935
- Snih op. 162, ¢. 3 na text Jaroslava Vrchlického 1937
- Cikanské décko op. 162, ¢.1 na text Josefa Vaclava Sladka 1940
- Lan op. 162, €. 2 na text Josefa Vaclava Sladka 1940
- Z tricetileté valky op. 174 na text Rainera Marie Rilka 1941
- Carcamon op. 149a na text H. A. Beerse v prekladu Josefa Vaclava Sladka 1943
- Hiasatel velkého krale op. 155b na text P. Kleta 1943
- Pan ucitel op. 149 b na text Renaty Horalové 1944
- Dolorosa op. 176 b na text Antonina Klasterského 1946

Ze scénickych hudeb, v nichZ se objevuji melodramy, jmenujme napf: Bloud a smrt
op. 75 ke hre Hugo von Hofmannstahla z roku 1908, Faethon op. 116b ke hie Otakara
Theera z roku 1922, Helena Spartska op. 116¢ ke hfe Emile Verhaerena z roku 1924,
Trilogie o Simsonovi op. 62 k trojdilné hie Jaroslava Vrchlického z roku 1906.

NEkteré autografy Foerster vyhotovil vicekrat (Casto s vénovanim), nékdy uvadi v ru-
kopise datum vyhotoveni, nikoliv datum, kdy byla skladba komponovana.® Ne vzdy se
vSak jedna jen o takto UGcelovy autorsky opis; z nékterych materiall je patrno, Ze sklada-
tel nelenil prepsat celou skladbu jen proto, aby v nékterych mistech upresnil podloZeni
textu, byt jen zcela nepatrné. Pramenny materiadl z pozlstalosti J. B. Foerstra je tedy
mimoradné cenny pravé pro poznani Foerstrovy tvarcéi metody, jeho zplsobu prace se
slovem a ukazuje, jakou dlleZitost prikladal autor co nejpresnéjSimu zapisu vztahu slova
a hudby.

8) ProtoZe velka vétSina Foerstrovych melodramd vychazela tiskem v minimalnim ¢asovém odstupu po do-
konceni, jsou data vzniku jednotlivych skladeb pomérné dobfe znama.
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V jeho pozUstalosti se v autografech nachazi 20 tituld:®* Amarus, partitura pro maly
orchestr (€. 220), Cargamon, autograf z 2. 3. 1943 (C. 221), Cikanské décko, autorlv
zapis na spoleéném notovém papiru s Hlasatelem velkého krale (€. 222), Dolorosa, au-
tograf z 27. 12. 1946 (¢. 223), Dvé lané, pozdéjsi rukopis z Il. 1932 ve tfech verzich:
1. verze je opatfena titulnim listem s vénovanim Karlu Kolarovi, 2. verze predstavuje
Cistopis (C. 224), 3. verzi je autorizovany opis (signatura Tr B 125), Helmaladur, autograf
z 21. 12. 1920 (signatura XXXI C 467), Hlasatel velkého krale, ve dvou rukopisnych
verzich z 4. 4. 1942 (1. verze: viz €. 222 od strany 4 spolu s autografem melodramu Ci-
kanské décko, 2. verze na samostatném papiru (. 225) ), Jacopone Todi, autograf z 12.
11. 1920 s vénovanim Eveé Vrchlické (XXXI C 467) a druha verze autografu (XXX E 130),
KejkliF, Cistopis orchestralni partitury z Ill. 1949 a opis (. 226), Klaster, pozdéjsi rukopis
z25.2.1929 (Tr B 117) a dalSi Foerstriv rukopis, bez datace (C. 227), Kvéty na Tatrach,
klavirni verze z 15. 4. 1932 a partitura pro maly orchestr datovana 11. 5. 1932 (€. 315),
Lan, pozdéjsi rukopis z 23. 4. 1942 (¢. 228), MsSe biskupa Turpina, autograf z 26. 12.
1920 (XXXI C 466), Pan uéitel, prilezitostny rukopis z 24. 1. 1944 a autorizovany opis (€.
229), Pravda a pohadka, autograf z 23. 9. 1928 (XXXI C 465), Romance stédrovecerni,
s vrocenim 1934 (¢. 230), Snih, pozdéjsi Foerstriiv rukopis z 29. 1. 1940 a skica perem,
kde na strané 6 je skladba ukoncena datem 23. 10. 1931 (!) a pozdéji pfipsan novy ko-
nec: 2 takty s datem 29. 1. 1940 (€. 231), Tri jezdci, pozdéjsi rukopis z 20. 3. 1890 (XXXI
E 70), T¥i kralové, autograf z 31. 10. 1920 (XXXI C 467) a sedmidilny cyklus melodramu
Z tricetileté valky z 29. 9. 1941 (¢. 232).

Rovnéz jsou zde uchovany vysSe uvedené scénické hudby Bloud a smrt (€. 310), Fae-
thon - orchestralni partitura i klavirni vytah z roku 1922 (¢. 311), Helena Spartska, v kla-
virnim vytahu (6. 312), Trilogie o Simsonovi z roku 1906 v podobé orchestralni partitury,
orchestralni skici, klavirniho vytahu na 4 ruce a klavirniho vytahu 2. ¢asti (€. 322).

poziistalost Frantiska Skroupa®

Ceské muzeum hudby vlastni autograf partitury Skroupova jediného, ale historicky vy-
znamného scénického melodramu Bratrovrah na text Jana Nepomuka St&péanka z roku
1831, komponovaného jesté podle vzoru Bendovych duodramat (XIX E 2). Pro svou neza-
stupitelnost je tento autograf skute¢nou vzacnosti.t

pozustalost Vojtécha Madla

Zachovala autograf neznamé hry pro déti se zpévy a tanci o 3 jednanich Kralovstvi lasky
s podtitulem Svatek matek, ktera obsahuje celkem deset melodramu. Jde o rukopisnou
partituru a party, s dataci a lokaci: 22. 4. 1930 v Tereziné (C. pf. 75/69, ¢. fasc. 266).

9) Ceské muzeum hudby postupné kompletuje autografy z pozistalostnich celk(i osobnosti s jednotlivymi
autografy téchto osobnosti, které muzeum ziskalo jiz dfive z jiného zdroje. Tyto jednotliviny jsou zatim
evidovany pod puvodnimi muzejnimi signaturami.

10) Dalsi dosud nezkatalogizované pozlstalosti jsou fazeny podle data narozeni skladatele.

11) Tento melodram nikdy nevySel tiskem, provozni opisy uloZzené na Prazské konzervatofi a v Ceském roz-
hlase vykazuji fadu odchylek od originalu (mezi sebou se dost podstatné lisi) a pfedevSim postradaji cely vio-
Zeny text.
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V muzejnich fondech se rovnéz nachazi autograf Madlova melodramu pro recitaci a klavir
z roku 1935 Klam duse na text Ludevita Valky (XXIV C 174).

pozustalost Otakara Ostrcila KRUm-A-O#
OTAKAR OSTRCIL

Fibichlv Zak Otakar Ostréil je autorem Sesti
koncertnich melodrami (Gdajné zniceny kla-
virni melodram Krasné dédictvi na text Elisky
Krasnohorské, Kamenny mnich z roku 1893
na basen Vladimira Stastného, dnes nezvéstny
orchestralni melodram Lilie na basen Karla Ja-
romira Erbena a tfi velmi popularni dila, znama
v orchestralni i klavirni verzi: Balada o mrtvém
Sevci a mladé tanecnici z roku 1904 na rozsah-
nou baladu Karla Legera, o rok mladsi Balada
ceska op. 8 na basen Jana Nerudy a pozdni
melodram Skfivan z roku 1934 na text Mirosla-
va Valenty).

V dosud nezpracované pozlstalosti se na-
chazi tfi z nich: Balada o mrtvém sSevci a mla-
dé tanecnici (Tr B 180, Tr B 468), Balada ces- L L ]
ka (Tr B 467) a historicky vzacna skica jinak f;ﬁ;‘g;i‘c’f}’ﬁ,‘,';%‘;’zgg 0 mrtvem sevol a miade

nedochovaného melodramu Kamenny mnich and the Young Dancer
Klavirni vytah / Piano score

(Tr B 382)' Tisk[ Print, Praha / Prague, 1955
NM-CMH, XXVIII A 311

Balada o mrtvém Sevci
a mladé taneénici

Melodram (2 ms)

STATHI HAKLADATELSTY] KAASSE LITERATURY. HEDEY 4 SMEN]

poziistalost Ladislava Vycpalka

Obsahuje autograf orchestralni partitury melodramu Divka z Lochroyanu op. 2 na text
staroskotské balady, ktery je znam predevsim v plvodni klavirni verzi z roku 1907. Parti-
tura (Tr B 13) je opatfena autorovych pfipisem: ,instrumentovano v bfeznu 1918“.

poziistalost Vincence Maixnera

Uchovava v konvolutu s pf. ¢. 60/77 material dalSiho znamého zhudebnéni basné Anto-
nina Sovy Princezna Lyoleja.*?> Autograf melodramu uréeného pro recitaci a klavir neni
datovan (C. fasc. 629).

poziistalost Jindficha Hyblera

Pod prirGstkovym ¢islem 100/67 se nachazi nacrty a tuzkové skici k dnes neznamym
melodramatickym skladbam z 50. let 20. stoleti: titulni list nedochovaného autografu
0 Marnosti op. 18/5 s ¢astmi Konec zimy, Do Kladna je cesta dlouha. Z orchestralni
partitury dila se v pozUstalosti zachovaly pouze tfi strany Cistopisu z ¢asti Konec zimy
s podlozenym textem: ,Pfestaly mrazy. Na novostavbé vesele zpiva vytah bfemen. Zpiva

12) Srovnej melodram Karla Kovarovice.
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si v altu: chci ervené cihly, chci vapno, chei maltu.“ Dale je zde dochovana tuzkova skica
k melodramu s klavirem nazvana Partyzan op. 64 (bez data), titulni list klavirniho melo-
dramu Hor syn ja Tobé op. 65/1, Cistopis a skica melodramu pro recitaci a klavir Znam ja
jeden krasny zamek op. 65/ 2 na text Frani Sramka, klavirni skica na text Petra Tichého
Lidska tvar v ¢ase datovana 1. 8. 1955, Sonet z uzlicku lasky vytraceny na text Jana
Machovského s klavirem s datem 18. 8. 1955, tuzkovy nacrt a Uplna skica perem melo-
dramu pro s6lové housle a recitaci Kronika o sv. Brundamu na text Julia Zeyera (nedato-
vano), autograf partitury Bohatyr op. 71 pro recitaci, sbor a orchestr z roku 1944, i tuz-
kova skica melodramatické skladby Intermezzo op. 70 na text Oldficha Splidka. TEmér
nerekonstruovatelné jsou dil¢i tuzkové nacrtky k rozsahlejsimu cyklu melodrami Party-
zanska rapsodie s identifikovatelnymi ¢astmi Il. Domov, lll. Petfin, IV. Povstani na Sloven-
sku a V. Roduvérny. (U jednoho nacrtku k ¢asti Petfin je vroceni 20. 12. 1958.)*3

pozustalost Pavla Borkovce

Borkovec je autorem jediného melodramu Jen jedenkrat op. 2 z roku 1921 na text stej-
nojmenné basné Petra Bezruce. V Ceském muzeu hudby je dochovéna klavirni skica dila
pod pfr. €. 25/81 (€. fasc. 1031).

pozistalost FrantiSka Michalka

Brnénsky skladatel predevsim varhanni a chramové hudby je autorem jediného melodra-
mu pro recitaci a klavir Mrtva nevésta na text Jana Nerudy s vroenim 20. ¢ervna 1913.
Pozlstalost obsahuje Gplnou tuzkovou skicu této skladby (G. pf. 122/81).

pozistalost Miloslava Kabelace

Obsahuje autograf partitury dila Tfi melodramy op. 34b z hudby ke hre ¢inského basnika
Kuo Mo-Za Mistr deviti pisni s podtitulem Zpév o lasce a zrad&. Jednotlivé melodramy
nesou nazvy: Oda na pomerang, Elegie, Monolog k vétru a boufi. Text preloZila Milena Ve-
lingerova, verse Jaromir Ptacek. Skladba z roku 1957 je uréena malému orchestru (C. pf.
4/86). Pro recitaci a klavir jsou psany melodramy Seherezada na slova Karla Kabelage
z 4.10. 1927 a Pohadka pro malé dévcatko na vlastni text (Tr B 329).

pozustalost Lubose Fisera

Melodramy Lubose Fisera maji mimoradné postaveni v melodramatické tvorbé 20. stole-
ti, tak jako celd jeho tvorba. Pfesto nékteré z nich nebyly donedavna viibec znamé. Lubos
FiSer je autorem melodramu MUj volny ¢lovéce! na slova Svatopluka Machara pro muz-
sky hlas a velky orchestr z roku 1952, tedy z doby, kdy se forma koncertniho melodramu
z vefejného Zivota postupné témér vytratila. V dlisledku toho zlistavala ve stinu pozornos-
ti i pomérné zavazna dila meditativniho charakteru. Dalsi melodram Zadost o popravu
na text Josefa Podaného pro 4 recitatory, flétnu, vibrafon, celestu a cembalo z roku 1968

13) Zamyslena 1. ¢ast Partyzanské rapsodie by mohla mit nazev Bohatyr. Je dochovan Utrzek s autorovym
pripisem Bohatyr v Partyzanské rapsodii. Stejné se ovSem jmenuje samostatna skladba op. 71.
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nemohla byt z politickych dlvodu provedena.'* Zajem vzbudila aZ rozsahla kompozice
Narek nad zkazou mésta Ur z roku 1970, ktera cerpa ze starovékého sumerského tex-
tu. Je psana pro tfi recitatory, sopranové a barytonové soélo, dva smisené shory, sedm
tympanl a zvony (a dva dirigenty). Tato mohutna koncertni forma vyzniva jako varovné
memento nad zkazou Zivota. Zvlasté plsobivym dilem z roku 1978 je melodram Istanu,
psany pro recitatorku, altovou flétnu a Ctyfi hrace na bici nastroje. Lubo$ FiSer zde opét
pouZzil nékolik tisic let staré texty - tentokrat chetitské originaly, a to starovékou modlit-
bou ke Slunci na oslavu Zivota. Komornéji vyzniva skladba z roku 1982 na text Jifiho Pilky
pro recitatora, smyccovy kvartet a klavir s nazvem Osloveni hudby.

Ve FiSerové pozUlstalosti (€. pf. 297/2006) se nachazi autografy vSech jmenovanych
skladeb. Melodram Miij volny clovéce! je zastoupen orchestralni partiturou i klavirnim
vytahem. Zadost o popravu reprezentuje autograf partitury z roku 1968, k Narku nad
zkazou mésta Ur ma CMH k dispozici dvé verze rukopisné partitury (bez datace). K me-
lodramu Istanu je zde autograf a kopie partitury z roku 1978, vlastni rukopisna kopie
partitury z let 1978-1979 s autorskymi poznamkami a rukopisna kopie partitury, pofize-
na v roce 1988. Osloveni hudby je zastoupeno autografem partitury a hlas( z roku 1982
a opisy hlas.

Na pfikladu LuboSe FiSera je mozno doloZit, Ze i na prfelomu 20. a 21. stoleti vznikaji
v oboru melodramu zcela mimoradné hodnoty, které je tfeba uchovat pro budoucnost.
0Od roku 2000 nebyvale roste zajem hudebnich skladatell o tento obor; jednim z d{ivo-
dl je i redlna potreba vyvolana existenci mezinarodniho festivalu a soutéze melodrama
v Praze. V roce 2007 zde byla premiérovana 100. soudoba skladba v tomto oboru.*® Tato
skutednost jisté stoji za povSimnuti i z hlediska sbirkotvorného. Ceské muzeum hudby
ma vyjimecnou prileZitost ziskavat nova dila pfimo od Zijicich skladatelll a vytvorit tak
zcela jedinecény fond, ktery oceni ¢esti i zahraniéni badatelé.

14) Obsahové velmizavazna a instrumentalné zajimava skladba Lubose FiSera vznikla v roce 1968. Odvazné
reaguje na politickou situaci u nas a formou éteni dopisd a dokumentl ukazuje na absurditu statni masinerie.
Hudba je aleatoricka a tvofi jednotlivé plochy, které oddéluji ¢teni jednotlivych dokument(. Skladba byla ve své
dobé zakazana a poprvé byla u nas provedena 20. 11. 2005 v Galerii HAMU v Praze v ramci Mezinarodniho
festivalu koncertniho melodramu v reZijni Gpravé Véry Sustikové.

15) Melodram Josefa Marka pro recitatora, bas sélo, baryton s6lo a symfonicky orchestr s nazvem Komentar
a podtitulem Kral David komentuje knihy MojZiSovy mél svétovou premiéru na zavérecném koncertu 10. rocni-
ku Mezinarodniho festivalu koncertniho melodramu na prazském Zofiné 3. 12. 2007.

Musicalia 1-2 /2010 W 81



Véra Sustikova

Flawts é ==

- Far +

T
i
|

|

I

|
|
.

|

Qrm».:v

i |,

ik

e —

Lubos Fiser: Zadost o popravu / Demand for Execution

Rukopisna partitura melodramu pro ¢tyfi recitatory, flétnu, vibrafon, celestu a cembalo /
Manuscript score, melodrama for four reciters, flute, vibrafon, celesta and harpsichord, 1968
Text Josef Podany

NM-CMH, &. p¥. / Acquisition No. 297/2006

Recitativ 1:

VaZeny state,

podavam tuto ponizenou supliku za Gcéelem Zadosti o viastni popravu. Ve svych triceti letech
jsem Zzjistil, Ze vSe, co ve mne stalo za re¢, zemrelo, a tudiz neni Zadného duvodu, aby ztsta-
lo na Zivu to, co za rec nestalo. JelikoZ kromé statu neznam jiny podnik, ktery by se popra-
vami permanentné zabyval, obracim se timto na tebe, nebot se nenaskyta jiné moznosti.
Naklady spojené s mou likvidaci pochopitelné hradim.

Doufam v kladné vyrizeni této Zadosti a jsem s poniZzenou oddanosti

Tvij Lukas Peast.

Dear State,

| am submitting this supplication for requesting my own execution. At the age of thirty

| found that all meaningful in me has died. Therefore there is no reason to keep alive what
was not meaningful. As | do not know any other institution that deals with executions,

| appeal to you for there is no alternative. | will obviously cover the costs arising from my
liquidation.

Hoping in a positive response to my request,

your obedient Lukas Peast.
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VERA SUSTIKOVA

Since 1996 the Czech Museum of Music has been working on an internal project
titled Exploration of Sources for the History of Czech Melodrama, responding to
a growing wave of interest in this genre and the need to map its development by
creating an annotated list of musical materials. Registered in the data base of Czech
melodramas are 729 titles. The physical holdings of the Czech Museum of Music
include many autograph manuscripts of melodramas deposited in collections from
the estates of their composers. Among such collections that have been systematically
catalogued, the most important for melodrama are from the estates of Zdenék Fibich
(S 80), Karel Kovarovic (S 115), and Josef Suk (S 184); most significant among the
collections so far registered only chronologically are those of Pavel Borkovec, Lubo$
FiSer, J.B. Foerster, Otakar Ostréil, FrantiSek Skroup, and Ladislav Viycpalek. In addition,
the museum holds 123 melodramas outside collections from estates, mostly as prints
but also in some cases as manuscripts.

melodrama - source - estate - autograph - manuscript - print - database - catalogue

The history of Czech melodrama as a specific genre long remained on the fringes
of scholarly interest among contemporary Czech musicologists. It was an impulse
from abroad that finally generated a need to map the development of this genre in our
country, to prepare a list of musical sources and other materials scattered about various
institutions, and to evaluate their quantity and quality.*

This large heuristic task was accepted by the Czech Museum of Music as one of its
internal research projects, the first result of which was a contribution to an international
scholarly conference at Stanford University.? Since 1996 our institution has been
assembling a database of Czech melodrama, which currently registers 729 original

1) In 1994 Stanford University in California asked the Zdenék Fibich Society to participate in an international
scholarly conference it was planning for 1996 titled Opera and Song without Singing: Musical Melodrama.

2)  SUSTIKOVA, Véra: ‘The Position and Significance of Melodrama in Czech Musical Culture’, paper at the
conference Opera and Song without Singing: Musical Melodrama, Stanford University, 1996.
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Czech works, although this is far from the final number: each year systematic searching composers, which are an indispensable source for examining (among other topics of
in music archives and libraries uncovers several newly-discovered compositions, and at investigation) the issue of how composers treat the text. By contrast with prints, which
the same time around ten new works are composed.® A qualified estimate is that new reflect changes made by editors and the restricted possibilities of printing technology,*
archival discoveries are not likely to include any works of fundamental importance; more the autograph gives a relatively precise idea of the manner in which a composer dealt
likely they will only supplement the extensive known output of melodramas from the late with the relation between word and music in the given work. Autographs thus serve as
nineteenth century and the first half of the twentieth whose significance was mainly a source of knowledge not only for contemporary scholars and performers, but also for
limited to their own time. new editors and publishers.

In all, the Czech Museum of Music holds prints and manuscripts of 123 melodramas From the standpoint of documenting melodrama, the mostimportant of the collections
composed between 1875 and 1972, i.e. not counting later German editions of stage from estates that have been catalogued systematically® are the following.
melodramas by Jifi Antonin Benda composed in 1774-75. (Many of these prints and
manuscripts are deposited in collections from the estates of the respective composers, From the estate of Zdenék Fibich (S 80)
while others are deposited separately as individual items.) Fibich is generally recognized as the founder of the Czech concert melodrama. The

From the list of those in the latter category (individual items-see table) it is evident that museum'’s database includes six works of his in this genre: Stédry den (Christmas Eve),
these materials have been collected over the years for the most part randomly, without any Op. 9 from 1875 to a poem by K.J. Erben, Pomsta kvétin (Revenge of the Flowers) from
concentrated interest in the genre. Besides common period output by composers mostly of 1877 to a translation by Jaroslav Vrchlicky of a German poem by Ferdinand Freiligrath,
secondary importance, these items include some editions of concert melodramas by Emil VécCnost (Eternity), Op. 14 from 1878 to a poem by Rudolf Mayer, Vodnik (The Water
Axman, Karel Bendl, Pavel Borkovec, Jarmil Burghauser, Zdenék Fibich, Josef Bohuslav Goblin), Op. 15 from 1883 to a ballad by K.J. Erben, Kralovha Ema (Queen Ema) from
Foerster, Jaroslav and Otakar Jeremias, Karel Kovarovic, Otakar Zich, and others. Another the same year to a text by Jaroslav Vrchlicky, and Hakon, Op. 30 from 1888 again to
interesting item is a period edition of melodramas by Antonin Dvorak from his incidental a poem by Vrchlicky. The Czech Museum of Music holds autographs for only three of
music to FrantiSek Ferdinand Samberk’s play Josef Kajetan Ty. these. Stédry den is represented in the papers from Fibich’s estate by an authorized

In addition to prints, we find here autograph manuscripts and period manuscript copies manuscript copy dated 23 March 1886 (S 80/107) of the piano version (for which the
of works which help to round out our view of the development of melodrama; although autograph from 1875 is missing) and by the undated autograph score of the orchestral
the artistic value of these works is usually not great, historically they are often the only version from 1899 (S 80/106), in which however the text is added in a foreign hand.
preserved sources for period production and have value for that reason. Exceptionally we For Vodnik we have the autograph scores of the original orchestral version (S 80/108)
also find deposited here autographs by excellent composers for which the Czech Museum and of the piano version (S 80/109), which apparently served as performance material.
of Music has no special collections from their estates, e.g. an incomplete piano draft by E.F. Hakon is represented by the definitive autograph of the orchestral score (S 80/98) and
Burian for his Melodram zavéreény (Concluding Melodrama), the autograph score of Josef the autograph of the piano version (S 80/99), which served as the engraver’s copy.
Kricka’s Toman a lesni panna (Toman and the Forest Maiden), Op. 6, and two unknown Fibich also composed a unique trilogy of staged melodramas, again to a libretto by
autographs by Jitka Snizkovéa to her own texts: Zidovska romance (Jewish Romance) and Vrchlicky, titled Hippodamie (Hippodamia). The three parts are Namluvy Pelopovy (The
Dva melodramy (Two Melodramas), the latter consisting of Legenda o slepé harfenici (The Courtship of Pelops) from 1889, Smir Tantaltiv (The Atonement of Tantalus) from 1890, and
Legend of the Blind Harpist) and Dékuji bohtim za vSe (I Thank the Gods for Everything). Smrt Hippodamie (The Death of Hippodamia) from 1891. The autograph of this trilogy is
See the table on p. 66-73, showing manuscripts and prints of melodramas held by the preserved in the papers from Fibich’s estate in its entirety and is among the most valuable
Czech Museum of Music that are not parts of collections from estates. sources held by the museum in this genre. It consists of the definitive autograph orchestral

score with text in both Czech and German: Namluvy Pelopovy, Op. 31 (one volume written

©® Autographs of Melodramas from the Estates of Their Composers between 13 March 1888 and 9 May 1889, S 80/100), Smir Tantaliiv, Op. 32 (two volumes
Of extraordinary value are autographs of melodramas from the estates of important written between 1 March and 21 October 1890, S 80/102/1-2), and Smrt Hippodamie, Op. 33

(two volumes written between 14 January and 22 June 1891, S 80/104/1-2). Also among

3) The Czech Museum of Music is closely collaborating on a project of the Zdenék Fibich Society called
OZiveni koncertniho melodramu (Bringing to Life the Concert Melodrama). This broadly-conceived project

includes artistic and educational outputs and allows direct interconnection between theory and practice. The 4) This problem still exists: even today there is no computer program that allows one to work with text over
most important fora for new works are the International Festival of Concert Melodrama (an annual overview musical notation with complete freedom, placing individual words and phrases into phrases of music so as to
of concert melodramas with evening performances of new works by leading artists) and the Zdenék Fibich render a precise picture of the autograph.

International Melodrama Performance Competition, whose third round requires performance of a new work by 5) Systematic cataloguing serves the purposes of professional administration of the collections. In the case
a reciter and a pianist. of collections from estates the result of this cataloguing is usually an inventory.
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the museum’s holdings are complete piano drafts with Czech text for all three parts: Na- 1950 using texts relevant to those early years of communism in Czechoslovakia. His
mluvy Pelopovy (S 80/101), Smir Tantaltv (S 80/103), and Smrt Hippodamie (S 80/105). papers include autograph materials for two orchestral works with chorus to texts by
M. Zachata: Pétiletka (The Five-Year Plan) from 1949 (score S 74/262, pencil sketch

From the estate of Karel Kovarovic (S 115) — ————— S 74/263) and Prisaha miru (Pledge of Peace) from 1950 (pencil draft S 74/278,
Fibich’s pupil Karel Kovafovic also composed six 2 hhak sketch S 74/279). Both of these works, each designated as a series of melodramas, are
concert melodramas, in his case for reciter and piano, 4 considered ‘builder’ works and undoubtedly provide interesting documentation of the

all of which are represented in the holdings of the
Czech Museum of Music. Stédry veéer (Christmas Eve)
from 1878 to a ballad by K.J. Erben is preserved only in
an unfinished pencil draft (S 115/29).° The forgotten
Pred popelcem (Before the Ash Wednesday Ceremony)
from 1879 to a folk legend as written by Bohumil Janda
is represented by the original calligraphic manuscript
(S 115/30) as well as fair copies of both the first and
second versions (S 115/31). Zlaty kolovrat (The Golden

modest production of melodramas in the 1950s.

® Melodramas in Incidental Music to Plays

Melodramas have often been composed as components of incidental music to plays. For
the time being they have not been the focus of special interest on the part of researchers,
but some of them were performed in their time not only with the plays but separately, in
concerts. Let us take note of at least the best known among them:

From the estate of Antonin Dvorak (S 76)

Spinning Wheel) from 1887, which was appreciated | eboacy Many will be surprised to see Dvorak listed among composers of melodramas, because
and published in its time, again to a ballad by Erben, Lz ot Horins /e;*’-’sy it is often forgotten that he composed several of them as part of his incidental music for
survives in the papers from the estate as an autograph (2 FrantiSek Ferdinand Samberk’s play Josef Kajetén Tyl; they were published separately. The
engraver’s copy for the publisher FrantiSek A. Urbanek  Karel Kovafovic ) ) Czech Museum of Music holds Dvorak’s autographs of these melodramas (S 76/1387),
(S 115/32). Loutkariv sirotek (The Marionettist’s iﬁlgggfeﬁ‘:ad?%ng'/vlmfnr;%am composed in 1881-82. However, they are in no way important in the context of Dvorak’s
Orphan) from 1892, also well known, one of the few  composer and conductor, pupil output, and for the development of the Czech concert melodrama their significance was

. X of Zdenék Fibich
musical treatments of poetry by Svatopluk Cech, Fotografie s vénovanim Fr. A. Urbénkovi /

is preserved in the autograph (S 115/33). VSichni Photograph with dedication

restricted to the time of their origin.

svati tancovali (All the Saints Danced) from 1896, to m:é‘,\f,jb?”f&isgg From the estate of Vitézslav Novak (S 143)
a cheerful text by Antonin Klastersky, one of the few ’ In the output of Vitézslav Novak, too, melodrama represents only an isolated episode.
humorous Czech melodramas from around the turn of the century, is represented by His Kazani Husovo (The Teachings of Hus) from incidental music to FrantiSek Rachlik’s
the definitive autograph (115/34) and a complete autograph draft (S 115/35). Finally play Jan Zizka, Op. 79 has been preserved in the form of an authorized manuscript copy
Princezna Lyoleja (Princess Lyoleja) from 1919 to symbolist verses by Antonin Sova, of the piano version (S 143/ 488).
the best known and most highly praised work by Kovarovic in this genre, is preserved in
a complete draft (S 115/36). From the estate of Jaroslav Kricka (S 235)
Similarly, in the case of Jaroslav Kficka we find a single Melodram é¢asu (Melodrama of
From the estate of FrantiSek Bartos (S 48) Time) as part of his incidental music from 1916 to Shakespeare’s A Winter’s Tale. The
FrantiSek BartoS composed a single concert melodrama, Jaro (Spring), Op. 2 from museum holds the autograph (S 235/125).
1925 to a poem by Frana Sramek. It is known mainly in its piano version, but Barto$'s
papers include three versions of the orchestral score under Inventory Nos. S 48/3278, From the estate of Josef Suk (S 184)
S 48/3279,and S 48/3280. Josef Suk holds a special position in the development of Czech melodrama. His
melodramatic treatment of incidental music for two works by Julius Zeyer-music for the
From the estate of Radim Drejsl (S 74) fairytale Radlz a Mahulena (Radlz and Mahulena), Op. 13 from 1898 and music for
Radim Drejsl is one of the few composers who endeavoured to write melodramas around the legend Pod jabloni (Under the Apple Tree), Op. 20 from 1901 -are sometimes called
lyrical stage melodramas. The prologue to Raduz a Mahulena, titled Pohadka (Fairytale),
6) Itis very likely that Kovafovic never completed it: less than three years after Fibich’s very popular treatment is performed separately as a concert melodrama in both an orchestral version and

of this ballad he could hardly hope to succeed in competition with his teacher.
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a version for violin and piano. Preserved among Suk’s papers is a manuscript orchestral - Dvé lané (The Two Does), Op. 139 Ill, Jaroslav Vrchlicky 1928
score of the music to Radiz a Mahulena (S 184/708), in which however only some - Kvéty na Tatrach (Flowers in the Tatras), Op. 133,
pages are written in Suk’s hand. Jifi Trnka, for his film of the same title 1932
- Kejklir (The Jester), Op. 176a, Otokar Fischer 1934
® Collections from Estates Catalogued for the Time Being only by Date of Acquisition - Romance stédrovecerni (A Christmas Eve Romance), Op. 155a, Jan Neruda 1934
Many valuable manuscripts are found among papers from estates that have been - Stin (The Shadow), Op. 162a, Jaroslav Vrchlicky 1935
catalogued only chronologically by date of acquisition.” - Snih (Snow), Op. 162, No. 3, Jaroslav Vrchlicky 1937
- Cikanské décko (The Gypsy Child), Op. 162, No. 1, Josef Vaclav Sladek 1940
From the estate of Josef Bohuslav Foerster - Lan (The Doe), Op. 162, No. 2, Josef Vaclav Sladek 1940
The largest of the sets of papers from estates catalogued only by date of acquisition - Z tricetileté valky (From the Thirty Years’ War), Op. 174, Rainer Maria Rilke 1941
is that of Josef Bohuslav Foerster, acquired quite recently, which also contains the - Carcamon, Op. 149a, H.A. Beers, trans. Josef Vaclav Sladek 1943
greatest wealth of melodramas. Foerster is the most prolific Czech composer of concert - Hlasatel velkého krale (The Great King’s Herald), Op. 155b, P. Klet 1943
melodramas, if not the most prolific from any country. After his first attempt, probably in - Pan ucitel (Mr. Teacher), Op. 149b, Renata Horalova 1944
1876 when he composed the now-lost melodrama with piano U potoka (By the Brook) - Dolorosa, Op. 176b, Antonin Klastersky 1946
to a poem by Josef Vaclav Sladek, he did not return to the genre until 1889, but from
that time on he wrote concert melodramas frequently until 1946. Dictionary articles on Of the sets of incidental music Foerster composed to plays in which melodramas
Foerster say he composed ‘probably more than thirty melodramas’. The database of appear, let us mention e.g. Bloud a smrt (The Fool and Death), Op. 75 composed in 1908
the Czech Museum of Music shows twenty-six entries if we count the series of seven to a play by Hugo von Hofmannstahl, Faethon (Phaethon), Op. 116b composed in 1922
melodramas Z tficetileté valky (From the Thirty Years’ War), composed in 1941, as to a play by Otakar Theer, Helena Spartska (Helen of Sparta), Op. 116¢ composed in
a single item and omit melodramas that are components of incidental music to plays. 1924 to a play by Emil Verhaeren, and Trilogie o Simsonovi (A Trilogy about Simson), Op.
Foerster wrote the large majority of his melodramas for reciter and piano. The following 62 composed in 1906 to a three-part play by Jaroslav Vrchlicky.
list shows his independent melodramas arranged by date of composition, giving in each For some of these works Foerster wrote multiple autographs. They often bear
case the author of the text: dedications and sometimes show the date when the particular autograph was written
rather than the date the work was composed.® However, from some materials it is evident
- U potoka (By the Brook), Josef Vaclav Sladek (missing) ca. 1876 that he took the trouble to rewrite a whole composition only to make the text underlay
- Tri jezdci (The Three Riders), Op. 21, Jaroslav Vrchlicky 1889 in some passages slightly clearer. Thus source materials from Foerster's estate are of
- Legenda o sv. Julii (The Legend of St. Julia), Op. 35, Jaroslav Vrchlicky 1891 extraordinary value for gaining knowledge of his compositional method and his method
- Amarus, Op. 30a, Jaroslav Vrchlicky 1897 of work with words, and show what importance he attached to the most precise possible
- Faustulus, Op. 31, Jaroslav Vrchlicky 1897 notation of the relation between word and music.
- Knize ¢ernoch( (Prince of the Negroes), Foerster's papers held by the Czech Museum of Music include autographs for the
Op. 40a,Ferdinand Freiligrath (missing) 1899 following twenty independent melodramas:® for Amarus a score for small orchestra (No.
- Norska balada (Norwegian Ballad), Op. 40b, Julius Zeyer 1905 220); for Cargamon an autograph dated 2 March 1943 (No. 221); for Cikanské décko
- Tri kralové (The Three Kings), Op. 111, No. 1, Josef Vaclav Sladek 1920 Foerster's notation on the same staff paper with Hlasatel velkého krale (No. 222); for
- Jacopone Todi, Op. 111, No. 2, Jaroslav Vrchlicky 1920 Dolorosa an autograph dated 27 December 1946 (No. 223); for Dvé lané from 1928
- Helmaladur, Op. 111, No. 3, Jaroslav Vrchlicky 1920 three later manuscripts from February 1932 giving three versions, the first with a title
- MsSe biskupa Turpina (Bishop Turpin’s Mass), page showing dedication to Karel Kolar, the second the definitive autograph, No. 224,
Op. 111, No. 4, Jaroslav Vrchlicky 1920 the third an authorized copy, Inventory No. Tr B 125); for Helmaladur an autograph dated
- Pravda a pohadka (Truth and Fairytale), Op. 139 I, No. 1, Rudolf Tésnohlidek 1928
- Klaster (The Cloister), Op. 139 I, No. 2, Kyrilov 1928 8) Because the large majority of Foerster's melodramas were published soon after he completed them, their

dates of composition are relatively well known.

9) The Czech Museum of Music is gradually completing its collections of autographs listed under estates of
7) For the time being they are registered in the collections of the Czech Museum of Music only in the composers by adding to them autographs by those composers acquired earlier from different sources. For the
acquisitions book, and are not normally available to researchers. time being these individual autographs are registered under their original inventory numbers.
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21 December 1920 (Inventory No. XXXI C 467); for Hlasatel velkého krale two manuscript From the estate of Vojtéch Madl

versions from 4 April 1942 (for the first version see No. 222 from page 4 on together The papers of Vojtéch Madl include the autograph of a little-known play for children with
with the autograph of Cikanské décko, second version on separate paper, No. 225); for songs and dances in three acts titled Kralovstvi lasky (The Kingdom of Love) and subtitled
Jacopone Todi an autograph from 12 November 1920 with dedication to Eva Vrchlicka Svatek matek (Mothers’ Day), which contains a total of ten melodramas. They are found in
(XXXI C 467) and a second autograph (XXX E 130); for Kejklif the definitive autograph a manuscript score and parts annotated ‘22 April 1930 in Terezin’ (Acquisition No. 75/69,
orchestral score from March 1949 and a manuscript copy (No. 226); for Klaster a later Fascicle No. 266). Also in the museum’s collections is the autograph of a melodrama by
manuscript from 25 February 1929 (Tr B 117) and another undated autograph (No. 227); Madl for reciter and piano from 1935 titled Klam duse (Deception of the Soul) to a text
for Kvéty na Tatrach a piano version from 15 April 1932 and a score for small orchestra by Ludevit Valka (XXIV C 174).

dated 11 May 1932 (No. 315); for Lan a later manuscript from 23 April 1942 (No. 228); for

Mse biskupa Turpina an autograph from 26 December 1920 (XXXI C 466); for Pan ucitel From the Estate of Otakar Ostrcil

a manuscript for a particular occasion from 24 January 1944 and an authorized copy (No. Fibich’s pupil Otakar Ostrcil composed six concert melodramas: the piano melodrama
229); for Pravda a pohadka an autograph from 23 September 1928 (XXXI C 465); for Krasné dédictvi (Beautiful Heritage) to a text by EliSka Krasnohorska (probably destroyed),
Romance stédrovecerni an autograph dated 1934 (No. 230); for Snih a later autograph Kamenny mnich (The Stone Monk) from 1893 to a poem by Vladimir Stastny, the now-
from 29 January 1940 and a draft in ink (No. 231) bearing the date 23 October 1931 (!) at missing orchestral melodrama Lilie (Lily) to a poem by Karel Jaromir Erben, and three
the end of the composition on page 6 but also a new ending added later (two bars, dated very popular works known in both orchestral and piano versions-Balada o mrtvém Sevci
29 January 1940); for TFi jezdci a later autograph from 20 March 1890 (XXXI E 70); for a mladé tanecnici (The Ballad of the Dead Cobbler and the Young Dancer) from 1904 to
TFi kralové an autograph from 31 October 1920 (XXXI C 467); and for the series of seven a lengthy ballad by Karel Leger, Balada ¢eska (a Czech Ballad), Op. 8 composed the next
melodramas titled Z tricetileté valky an autograph from 29 September 1941 (No. 232). year to a poem by Jan Neruda, and the late melodrama Skfivan (The Lark) from 1934 to
Also deposited here is the incidental music to the above-mentioned plays Bloud a smrt (No. a text by Miroslav Valenta.

310), Faethon (orchestral score and piano reduction from 1922, No. 311), Helena Spartska Three of these works are represented in Ostrcil’s papers: Balada o mrtvém Sevci a mladé
(piano reduction, No. 312), and Trilogie o Simsonovi from 1906 (orchestral score, orchestral tanecnici (Tr B 180, Tr B 468), Balada ¢eska (Tr B 467), and Kamenny mnich in the form
draft, piano reduction for four hands, and piano reduction of the second part, No. 322). of a historically valuable draft (Tr B 382)-the only known source for this melodrama.

From the estate
of FrantiSek Skroup®®
The Czech Museum of Music
holds the autograph score
(XIX E 2) of Skroup’s single, but
historically important, stage
melodrama Bratrovrah (Brother
Murderer) from 1831 to a text
by Jan Nepomuk Stépanek, still
composed according to the model
of the duodramas by Benda. This
autograph is especially precious From the estate of Jindfich Hybler
as the only complete source for  Frantisek Skroup: Bratrovrah / Brother Murderer Found under Acquisition No. 100/67 are sketches and pencil drafts for melodramas from
this work.* Qﬁ%ﬁ; p)zz&itgg// Autograph score, 1830 the 1950s that are little known today: the title page to the lost autograph of O Marnosti
(About Vanity), Op. 18/5 with two parts, Konec zimy (The End of Winter) and Do Kladna
10) After Foerster the remaining collections from estates of composers not yet catalogued systematically are je cesta dlouha (It's a Long Way to Kladno). Preserved from the orchestral score of this
arranged here according to those composers’ dates of birth. . , . .
11) This melodrama has never been published. Copies made for purposes of performance deposited in the work in Hybler's papers are only three pages of the definitive autograph for Konec zimy

Prague Conservatory and Czech Radio show many deviations from the original and also differ quite substantially
from each other; most importantly, they do not show the complete text. 12) Cf.the melodrama by Karel Kovarovic.

From the estate of Ladislav Vycpalek

The papers of Ladislav Vycpalek include the autograph orchestral score of the melodrama
Divka z Lochroyanu (The Lass of Lochroyan), Op. 2 to an old Scottish ballad, known
mainly in its original piano version from 1907. The score (Tr B 13) bears an annotation by
the composer: ‘orchestrated in March 1918'.

From the estate of Vincenc Maixner

This collection, consisting of a volume assigned Acquisition No. 60/77, includes another
well-known musical treatment of Antonin Sova’s poem Princezna Lyoleja.*?> The auto-
graph of this melodrama for reciter and piano (Fascicle No. 629) is not dated.

R TR R ; |
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with the following text underlaid: ‘The freezes have stopped. On the construction site the by Karel Kabelac from 4 October 1927 and Pohadka pro malé dévcatko (Fairytale for
freight lift sings merrily. It sings with an alto voice: | want red bricks, | want lime, | want a Little Girl) to the composer’s own text (Tr B 329).
mortar.” Also preserved here is an undated pencil draft for a melodrama with piano titled
Partyzan (the Partisan), Op. 64, the title page of the piano melodrama Hor syn ja Tobé From the estate of Lubos Fiser
(I, Son of the Mountains, for You), Op. 65/1, the definitive autograph and an autograph Lubos Fiser composed several concert melodramas. They hold an extraordinary position
draft for a melodrama for reciter and piano Znam ja jeden krasny zamek (I Know One among works in this genre from the twentieth century, as does his whole output, and
Beautiful Stately Home), Op. 65/2 to a text by Frafia Sramek, a piano draft to a text by yet some of them were not known at all until recently. His Mdj volny ¢lovéce! (My Free
Petr Tichy Lidska tvar v éase (The Human Face in Time) dated 1 August 1955, Sonet Person!) to words by Svatopluk Machar for male voice and large orchestra was written in
z uzlicku lasky vytraceny (Sonnet Lost from a Bundle of Love) to a text by Jan Machovsky 1952, thus at a time when the genre of concert melodrama had almost disappeared from
with piano dated 18 August 1955, a pencil sketch and complete draft in ink (undated) public life-as a result of which even relatively important works of a meditative character
of a melodrama for solo violin and recitation Kronika o sv. Brundamu (The Chronicle of remained in the shadow. Zadost o popravu (Demand for Execution) to a text by Josef
St. Brundam) to a text by Julius Zeyer, the autograph score of Bohatyr (The Hero), Op. 71 Podany for four reciters, flute, vioraphone, celeste, and harpsichord, composed in 1968,
for reciter, chorus, and orchestra from 1944, and a pencil draft of a melodramatic could not be performed for political reasons.'* The first of FiSer's melodramas to arouse
composition titled Intermezzo, Op. 70 to a text by Oldfich Splidek. Almost impossible to interest was the large work Narek nad zkazou mésta Ur (Lament over the Destruction
reconstruct are partial pencil sketches for a series of melodramas Partyzanska rapsodie of the City of Ur) from 1970, which draws on an ancient Sumerian text. It is written for
(Partisan Rhapsody) with identifiable parts Il. Domov (Home), lll. Petrin (Petfin Hill), IV. Po- three reciters, soprano and baritone solos, two mixed choruses, seven timpani, and
vstani na Slovensku (Uprising in Slovakia), and V. Roduvérny (Loyal to the Family). One bells (with two conductors). This massive concert work sounds as a warning omen of
sketch for Petfin is dated 20 December 1958.13 the destruction of life. An especially effective work from 1978 is the melodrama Istanu,
written for a female reciter, alto flute, and four percussionists. Here FiSer again used texts
From the estate of Pavel Boikovec several thousand years old-this time Hittite originals, namely an ancient prayer to the
Borkovec composed a single melodrama, in 1921: Jen jedenkrat (Only Once), Op. 2 to Sun in celebration of life. More modest is a composition from 1982 to a text by Jifi Pilka
the text of a poem of the same title by Petr Bezruc. Preserved in the Czech Museum of for reciter, string quartet, and piano titled Osloveni hudby (Addressing Music).
Music is a piano draft for this work under Acquisition No. 25/81 (Fascicle No. 1031). The collection from FiSer’s estate (Acquisition No. 297/20086) includes autographs of
all the above-mentioned works. The melodrama Miij volny ¢lovéce! is represented by both
From the estate of FrantiSek Michalek the orchestral score and a piano reduction. Zadost o popravu is found in the form of the
This composer active in Brno, who wrote mainly organ music and sacred vocal works, autograph score from 1968. For Narek nad zkazou mésta Ur the Czech Museum of Music
left us a single melodrama for reciter and piano from 20 June 1913, Mrtva nevésta has the manuscript score in two autograph versions (undated). For the melodrama Istanu
(The Dead Bride) to a text by Jan Neruda. The papers from his estate contain a complete it has the autograph score from 1978, a duplicate reproduction thereof, a manuscript
pencil draft for this work (Acquisition No. 122/81). copy of the score made by FiSer himself in 1978-1979 with his comments, and another
manuscript copy from 1988. Osloveni hudby is represented by the autograph score and
From the estate of Miloslav Kabelac¢ performing parts from 1982 and manuscript copies of the parts.
The papers of Miloslav Kabelaé contain the autograph score (Acquisition No. 4/86)
of a work titled TFi melodramy (Three Melodramas), Op. 34b from music for the play ® Conclusion
The Master of Nine Songs by the Chinese poet Guo Moruo (Kuo Mo-jo), subtitled Zpév The example of Lubo$ FiSer shows that even at the turn of the twenty-first century
o lasce a zradé (Song of Love and Betrayal). The individual melodramas are titled Oda melodramas of extraordinary value are being written that need to be preserved for the
na pomeranc (Ode to an Orange), Elegie (Elegy), and Monolog k vétru a bouri (Monologue future. Interest in this genre on the part of composers has shown unusual growth since
to the Wind and Storm). The prose text is translated into Czech by Milena Velingerova,
and the poems by Jaromir Ptacek. This work from 1957 is scored for small orchestra. 14)  This composition by Lubo$ FiSer, very serious in its content and interesting in its instrumentation,
Written for reciter and piano are the melodramas Seherezada (Scheherazade) to words responds boldly to the political situation in Czechoslovakia in 1968 and, via readings of letters and documents,
shows the absurdity of the state machinery. The music is aleatoric and forms various expanses that separate
13) The intended Part | of the Partyzanska rapsodie may have had the title Bohatyr (The Hero). The the reading of the various documents. The work was banned in its time; its Czech premiere tE)ok place
materials for the composite work include a torn-off fragment of paper with the author’s annotation ‘Bohatyr in on 20 November 2005 in the Gallery of the Academy of Performing Arts in Prague, directed by Véra Sustikova,
the Partyzanska rapsodie’. However, as mentioned this title belongs to an independent composition, Op. 71. as part of the International Festival of Concert Melodrama.
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2000, one of the reasons being demand generated by the international festival and
competition of melodramas in Prague. In 2007 this event gave its hundredth premiere
of a work in this genre.*® This fact is surely worth noting also from the standpoint of
collection formation. The Czech Museum of Music has an exceptional opportunity to
acquire new works directly from living composers devoting themselves to melodrama,
and thus to create a unique collection that will be appreciated by both Czech and foreign

scholars.

Marie Bittnerova,

prvni predstavitelka Hippodamie /
first performer to the role

of Hippodamia

Fotografie / Photograph, ca 1890
Archiv Spole¢nost Zdenka Fibicha /
Archive of the Association

of Zdenék Fibich

15) A melodrama by Josef Marek for reciter, bass solo, baritone solo, and symphony orchestra titled
Komentar (Commentary) and subtitled Kral David komentuje knihy MojziSovy (King David Comments on the

Books of Moses) had its world premiere in the closing concert of the tenth annual International Festival of

Concert Melodrama in Prague’s Zofin Hall on 3 December 2007.
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Zdenék Fibich

Zakladatel novodobého koncertniho a scénického
melodramu v Cechach /

Founder of the modern concert and scenic
melodrama in Bohemia

Fotografie / Photograph, 70. léta 19. stoleti / 1870s
Soukromy majetek / Private collection

Plakat k soubornému provedeni Fibichovy
melodramatické trilogie Hippodamie /
Advertisement poster for the performance

of Fibich’s melodramatic triology Hippodamy
Praha, Narodni divadlo, 16.-18. 2. 1893 u prilezitosti
40. narozenin autora textu Jaroslava Vrchlického /
Prague, National Theatre, on 16-18 February, 1893,
on the occasion of author Jaroslav Vrchlicky's

40th birthday

Archiv Spole¢nosti Zdenka Fibicha /

Archive of the Association of Zdenék Fibich
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Ceské kvarteto po ,koncertu na rozlouéenou*,
Amsterdam, 1931 / Czech Quartet after
“Farewell Concert,” Amsterdam, 1931

(sedici zleva / sitting from the left: Jifi Herold, Karel
Hoffmann, Josef Suk, Ladislav Zelenka; stojici -
predstavitelé holandského koncertniho Zivota,

zcela vpravo Henri Doyer / standing - representatives
of Dutch concert scene, on the far right: Henri Doyer)
Fotografie / Photograph, Amsterdam,

N. V. Vereenigde Fotobureaux

NM-CMH, F 4753

Karel BendlI: Uzeny slanecek / Smoked Herring
Hudebni parodie melodramu /

Musical parody of melodrama

Tisk / Print, Fr. A. Urbanek, Praha /

Prague, nedatovano / undated

NM-CMH, | E 71
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Moric ANGER, B

Gllgemj slanecék.

L/ MELODRAMATICKY ZERT.

WIGMORE HALL,

THURSDAY AFTERNOON, JUNE g,
ar B30 mescriiy,

Chamber Concert
THE BOHEMIAN
STRING QUARTET

FANNY DAVIES

Mozarteum, sidlo firmy Mojmira Urbanka /

The Mozarteum, headquarters of the firm of Mojmir Urbanek,
Jungmannova ulice, Praha / Jungmannova street, Prague, 1913
Fotografie / Photograph

Umeéleckoprdmyslové muzeum v Praze / Museum of Decorative Arts
in Prague, sign. / shelf mark C22559: SLAPETA, Vladimir et al.:

Jan Kotéra: 1871-1923: zakladatel Ceské moderni architektury
(Jan Kotéra, 1871-1923: The Founder of Czech Modern Architecture)
Kant, Obecni dim Praha 2001

Program koncertu Ceského kvarteta a Fanny Davies,
Londyn 5. 6. [1919] /

Program of the Czech Quartet and Fanny Davies,
London, on 5 June [1919]

NM-CMH, &. p¥. / Acquisition No. 24/1985
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