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Monographic research on the makers

and inventors of musical instruments
constitutes one of the specific perspectives
of organology. One example of the scarce
literature on musical instrument making in
relation to a single place of origin is the work
of the Czech organologist Pavel Kurfiirst
about Brno’s instrument makers of the 14%

through the 19* centuries (1980). There is also
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research by the Slovak author Emese Duka-
Zolyomiovd, who chose the development
of musical instrument making in Bratislava
through 1918 as the subject matter of her
dissertation (1978). Rudolf Hopfner, the
director of a Viennese collection of musical
instruments, is the author of an important
publication about Viennese instrument
makers of the period from 1766 to 1900

(1999).
One of the most recent studies is the
book  Bratislavski  hudobni  ndstrojdri

(Musical Instrument Makers of Bratislava)
by Eva Szorddova. This Slovak musicologist,
organologist, ~music  historian,  and
pedagogue first devoted her scholarship and
research on the manufacturing of stringed
keyboard instruments within the territory
of Slovakia and of wind instruments and
violinmaking in Bratislava. She is the author
of a number of entries about makers of
musical instruments in important Slovak
and Austrian encyclopaedias. One of her
noteworthy achievements is a publication
about historic pianos in Slovakia (2004).
The project of the book
reviewed here, on which the author began
collaboration back in the 1990s with Eszter

Fontana (a Hungarian musicologist and the

original



director emeritus of a collection of musical
instruments in Leipzig), focused on creating
a lexicon of musical instrument makers
within the former territory of Hungary from
1500 until 1918. Although the project could
not be completed successfully as originally
conceived, the opportunity later arose to
include the results of the research within the
framework of participation in the project
“Music in Bratislava’

As the
introduction, her research does not take

Eva Széradova states in
her into an entirely unknown field. She
is able to follow up on the results of her
predecessors in Bratislava from back in the
early 1960s (Zoltan Hrabussay, 1961). Like in
the Czech Republic, our Slovak neighbours
have been focusing their work mainly on the
making of individual families of instruments
such as organ building, violinmaking, the
production of wind instruments etc. The
book largely consists of documentation of
and information about figures involved in
the professional and amateur production
of musical instruments in Bratislava, the
preserved instruments, inventions etc.
Both the master instrument makers and
their journeymen, apprentices, and other
assistants are at the centre of attention.

The author covers the wealth of history
in her study of more than thirty pages,
with subchapters on organ building, the
making of stringed keyboard instruments,
violinmaking, and the production of wind
instruments. The following information
is provided for individual instrument
makers: name, biographical information,
field of musical instrument making and
other

information about employment, identifying

activities, origins and relatives,

marks, preserved instruments, addresses,
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sources, and bibliography. The book gives
a list of abbreviations and the places where
instruments made in Bratislava are kept.
The author further subdivides her carefully
compiled and graphically clear listing of
sources and literature into archival sources,
directories, periodicals, and other literature.
She concludes the publication with indices
of names and places, and there is also the
usual summary in English.

Eva Széradova correctly defines the term
“musicalinstrument making” as ‘thequestions
of the making of musical instruments, which
we understand to mean a whole range of
issues relating to the production, service
(tuning, repairs etc.), and sale of musical
instruments, but also information about
the instrument makers and their activities,
the preserved instruments, inventions and
inventors, schools of instrument makers etc.”
(p. 7). The breadth of the conception of the
subject matter actually predetermines the
character of the study as a whole, although
the title says it is about the makers or
manufacturers of musical instruments.
Eva Szoéradova probably made the initial
assumption that the number and importance
of Bratislava’s musical instrument makers
would lag behind that of such other places
as the Czech lands, Austria, or Germany. For
this reason, in the lexicographical section on
instrument making in Bratislava, “instrument
makers” are intermingled with merchants.
On the one hand, it is commendable that she
has concentrated as much information in
one place as possible concerning instrument
making, including, sales, service etc., given
the insufficient quantity of sources and
literature. On the other hand, the records
would have been better described by a more
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general book title, such as “The Musical
Instrument Trade”

There is a logical explanation for
Eva Szoradovds focus on a particular
provenience: preserved musical instruments
of Slovak origin come predominantly from
workshops in Bratislava. Although the title
does not indicate a particular time period,
the earliest date covered by the study is
1493, when the first anonymous instrument
maker is documented in Bratislava. Eva
Szoradova sets the latest date of the period
under study as 1949, ‘when the social and
economic consequences of previous political
developments and changes were realised’.
Nonetheless, there are instrument makers
included in the study who continued in their
profession during the period that followed.

On the basis of a random check of certain
objects cited from the collection of the
National Museum — Czech Museum of Music
(NM-CMH), it would seem appropriate to
update the list of preserved instruments
produced by Bratislava instrument makers
in individual collections based on their
current condition. In the collection of the
NM-CMH, this would apply, for example,
to musical instruments made by J. N. Bina
(p. 55), V. E. Cerveny (p. 62), A. Galla (p. 78),
Th. Lotz (p. 133), O. Klier (p. 103), and
J. Lausmann (p. 124).

The author has covered a noteworthy
quantity  of
collections in her research. Nonetheless, the

institutions and  private
monograph is available only in the Slovak
language, although it could have been
made accessible to more than thirty foreign
institutions as well. For the same reason, one
might regard as superfluous the translating
of foreign titles and names into Slovak
from their original languages. For example,
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the Bate Collection of Historical Wind
Instruments, Oxford University, Faculty of
Music is rendered in Slovak as the Bateova
zbierka historickych dychovych néstrojov,
Hudobnd fakulta Oxfordskej univerzity. In
the chapter with archival sources, selected
titles that cite collections, Burgerbiicher
(town directories), census records, and tax
books are also burdened with translations
into Slovak from German and Latin. Readers,
and not just musicologists or organologists,
would certainly welcome at least some brief
information about how to obtain information
the
collections in Slovakia and especially abroad.

about individual instruments in
Although the introduction contains clear,
well organised editorial notes on the key
lexicografical portion of the study, that would
also have been an appropriate place to define
the Slovak term “signatura’ In the context
of the study, the word is used both correctly
for the maker’s identification of a musical
instrument and incorrectly in place of the
term “inventory number’, which categorises
a musical instrument that is an object in
a collection into systematic records.
Notwithstanding the comments about
the study’s methodology or form, one must
emphasise the results of many years of
heuristic research. The monograph makes
a contribution to the records of information
about musical instrument makers not only
in Slovakia, but also in the eastern part of
the central European region. The author
has succeeded in summarising the available
knowledge about musical instrument
making in Bratislava, and she has thereby
created a solid foundation for follow-up
projects. An English (or German) version
of another planned book by Eva Széradova

would open up greater opportunities for



future cooperation with experts on other
foreign collections. The possible creation
of a partnership would contribute not only
to research on Slovak organology, but also
tie its conclusions in with the research of
foreign specialists. For example, there could
be a confrontation of the findings with the
activities of the Methodological Centre for
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the and

Restoration of Musical Instruments that

Documentation, Conservation,
are currently taking place at the National
Museum — Czech Museum of Music in
Prague, the outcome of which consists
of, among other things, a comprehensive
database of musical instrument makers
primarily of Czech origin.

DANIELA KOTASOVA

Eva Szoradova: Bratislavski hudobni ndstrojdri

Univerzita Konstantina Filozofa v Nitre, Nitra 2019
1. vydani, 289 stran, ISBN 978-80-558-1378-3

Monograficky vyzkum vyrobcti a vynalez-
ctt hudebnich nastrojui tvori jeden z dil¢ich
pohledit hudebni organologie. Z nepfili$ po-
cetné literatury k problematice hudebniho
nastrojarstvi, vztahujici se k jednomu mistu
puvodu, pripomenme napriklad préci ceské-
ho organologa Pavla Kurfiirsta o brnénskych
nastrojarich 14.-19. stoleti (1980) nebo slo-
venské autorky Emese Duka-Zoélyomiové,
kterd zvolila vyvoj hudebniho nastrojarstvi
v Bratislavé do roku 1918 dokonce jako téma
své diplomové préice (1978). Vyznamna je pu-
blikace Rudolfa Hopfnera, reditele videnské
sbirky hudebnich nastroj, o videnskych na-
strojarich z obdobi let 1766-1900 (1999).
Mezi prace patfi kni-
ha Bratislavski hudobni ndstrojari Evy

nejnove;jsi

Széradové. Slovenskd muzikolozka, orga-
nolozka, hudebni historicka a pedagozka se
v oblasti védy a vyzkumu vénovala zprvu
vyrobé strunnych klavesovych nastroju na
uzemi Slovenska a dechovych néstrojti hou-
slafstvi v Bratislavé. Z jejiho pera vzeslo né-
kolik hesel o osobnostech hudebniho néstro-
jarstvi v dulezitych slovenskych i rakouskych

lexikdch. Mezi jeji pozoruhodné pociny lze
uvést napiiklad publikaci o historickych kla-
virech na Slovensku (2004).

Pavodni projekt recenzované knihy, na
némz zacala spolupracovat jiz v devadesa-
tych letech s Eszter Fontana (madarskou
muzikolozkou a emeritni feditelkou sbirky
hudebnich nastrojit v Lipsku), byl zaméien
na lexikon vyrobcti hudebnich nastroji na
uzemi byvalého Uherska od roku 1500 az
1918. Ackoliv se prvotni koncepci nepoda-
filo dotdhnout do uspésného konce, poz-
déji se naskytla prilezitost uzavrit vysledky
dila v ramci participace na projektu ,Hudba
v Bratislave”.

Jak Eva Szoradova informuje jiz v uvodu,
svym baddnim nevstupuje na zcela neznamé
pole. Miize navazat na vysledky svych pred-
chudctl v Bratislavé jiz z pocatku $edesa-
tych let 20. stoleti (Zoltan Hrabussay, 1961).
Podobné jako u nas, také u slovenskych sou-
sedt prevazuji préce soustiedujici se na jed-
notlivé nastrojové skupiny jako je varhanar-
stvi, houslafstvi, vyroba dechovych néstroju
apod. Tézisté nové knihy spociva predevsim
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v dokumentaci a informaci o osobnostech
hudebniho
v oblasti profesiondlni i neprofesiondalni

bratislavského nastrojarstvi
produkce, o dochovanych nastrojich, vyna-
lezech apod. V centru pozornosti stoji jak
mistfi ndstrojari, tak i tovarysi, ucni a dalsi
pomocnici.

Bohatou historii autorka pojednava ve
vice nez tricetistrankové stati s podkapi-
tolami o varhandrstvi, vyrobé strunnych
kldvesovych ndstrojii, houslarstvi a vyrobé
dechovych nastrojt. Udaje k jednotlivym vy-
robctim obsahuji nasledujici polozky: jméno
a biografické udaje, obor hudebné-néstrojat-
ské ¢innosti a jiného pusobeni, ptivod a pii-
buzni, ddaje o ptisobeni a ¢innosti, signatury,
dochované nastroje, adresy, prameny, litera-
turu. Kniha je vybavena seznamem zkratek,
mistem ulozeni ndstrojit bratislavskych vy-
robcu. Peclivé sestaveny a graficky prehled-
ny soupis prament a literatury autorka dale
roz¢lenila na archivni prameny, adresére, pe-
riodika a literaturu. Publikaci uzavird rejstiik
jmenny i mistni, samoziejmosti je standardni
resumé v anglictiné.

Pojem  hudebni ,ndstrojarstvi® Eva
Széradova spravné vymezuje jako ,proble-
matiku vyroby hudobnych ndstrojov, respekti-
ve hudobného ndstrojdrstva, pod ktorym chd-
peme cely rad otdzok suvisiacich s vyrobou,
servisom (ladenie, opravy a pod.) a predajom
hudobnych ndstrojov, ale tiez informdcie o vy-
robcoch a ich cinnosti, zachovanych ndstro-
joch, vyndlezoch a vyndlezcoch, ndstrojdr-
skych skoldch apod.” (s. 7). Avsak pravé sirsi
pojeti daného tématu urcuje ve skute¢nosti
raz celé price, a to navzdory nazvu knihy
o hudebnich ,nastrojarich’, resp. vyrobcich
hudebnich nastrojii. Eva Széradovd pravde-
podobné vysla z ndzoru, ze poc¢tem a vyzna-
mem bratislavsti vyrobci hudebnich nastrojt
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zaostavaji napriklad za ceskymi zemémi,
prip. Rakouskem ¢i Némeckem. Proto se ve
vysledné fazi lexikografické ¢asti o bratislav-
skych nastrojarich prolinaji ,vyrobci” s ,ob-
chodniky” Na jedné strané je chvalyhodné
soustredit na jednom zastfesujicim misté po-
kud mozno kazdy tdaj souvisejici s nastrojai-
stvim vcetné prodeje, servisu apod., a to pod
zdtivodnénim nedostacujiciho poctu prame-
nu a literatury. Na strané druhé by takovou
evidenci vystihl lépe obecnéjsi titul knihy,
v tomto pripadé ,nastrojarstvi‘.

Provenienc¢ni zamérfeni Eva Szérdadova vy-
svétluje logicky: prevazna c¢ast dochovanych
hudebnich néstrojit slovenského ptavodu
pochazi z bratislavskych dilen. Prestoze v na-
zvu titulu neni obsazeno ¢asové vymezeni,
v kontextu je jeho spodni hranice definovana
rokem 1493, kdy je dolozen prvni anonymni
nastrojar v Bratislavé. Horni hranici sledova-
ného obdobi Eva Szoéradova limituje rokem
1949, ,ked sa presadili spolocenské a hospo-
ddrske dosledky predchddzajiiceho politické-
ho vyvoja a zmien”. Avsak jsou zde zarazeni
také ndstrojafi, jejichz profesionalni prace
pokracuje i v nasledujici epose.

Na zdkladé namatkového ovéreni nékoli-
ka citovanych predmeéti ze sbirky Narodniho
muzea — Ceského muzea hudby (NM-CMH)
by bylo vhodné seznam dochovanych nd-
stroju bratislavskych vyrobcti v jednotlivych
sbirkach aktualizovat podle soucasného sta-
vu. Ve fondu NM-CMH se vztahuje napii-
klad na hudebni nastroje J. N. Biny (s. 55),
V. E Cerveného (s. 62), A. Gally (s. 78),
Th. Lotze (s. 133), O. Kliera (s. 103) nebo
J. Lausmanna (s. 124).

Je pozoruhodné, kolik instituci a soukro-
mych sbirek zahrnula autorka do centra své-
ho vyzkumu. Pfesto je monografie skromné
porizena pouze ve slovenském jazyce,



ackoliv by pravé naopak mohla byt pristup-
na témto vice nez tfem desitkam zahranic-
nich organizaci. Také proto lze povazovat za
zbyte¢né prekladani cizich nazva z ptavod-
niho jazyka do slovenstiny, napriklad Bate
Collection of Historical Wind Instruments
(Bateova zbierka historickych dychovych na-
strojov), Oxford University, Fakulty of Music
(Hudobnd fakulta Oxfordskej univerzity).
Preklady z némciny a latiny jsou zatizeny
i vybrané nazvy v kapitole s archivnimi pra-
meny, v niz se cituji fondy, knihy méstanu,
soupisy obyvatelstva a danové knihy. Ctena,
nejen muzikolog ¢i organolog, by jisté uvital
alespon kratkou informaci o zptisobu ziska-
vani udaji o jednotlivych néstrojich v do-
macich a zejména zahrani¢nich sbirkach.
Ackoliv jsou ke stézejni lexikografické casti
jiz v tvodu doplnény srozumitelné konci-
pované edi¢ni poznamky, bylo by vhodné
na tomto misté definovat také pojem ,signa-
tura”. Z kontextu totiz vyplyva, ze se vyraz
uplatniyje spravné jak u autorského oznaceni
hudebniho néstroje, tak i nespravné zamé-
nou za pojem ,inventarni ¢islo’, které zara-
zuje hudebni nastroj — sbirkovy predmét do
systematické evidence.
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Pres vyslovené metodologické ¢i formdl-
ni pfipominky je tfeba vyzdvihnout vysle-
dek mnohaletého heuristického vyzkumu.
Monografie prispiva k evidenci informaci
o vyrobcich hudebnich nastroji nejen na
Slovensku, ale také ve vychodni casti stre-
doevropského prostoru. Autorce se podatilo
sumarizovat dostupné poznatky o bratislav-
ském hudebnim nastrojaistvi a tim vytvo-
fit solidni zéklad pro navazujici projekty.
Anglickd (prip. némecka) verze planované
dalsi knihy Evy Szérddové by otevrela veétsi
moznost k budouci spolupraci s odborni-
ky jinych zahrani¢nich sbirkovych fondut.
Pripadny vznik partnerstvi by prispél nejen
k badani slovenské organologie, ale navic by
propojil jeji zavéry s vyzkumem zahranic-
nich specialistli. Nabizi se napriklad kon-
frontace vysledkt s ¢innosti Metodického
centra dokumentace, konzervace a restau-
rovani hudebnich ndstroja, ktera v soucasné
dobé probihd na pidé NM-CMH v Praze
a jejimz vystupem je kromé jiného také sou-
borna databéze vyrobct hudebnich nastroja
prevazneé ceského ptivodu.

DaNiELA KOTASOVA
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Kelly St. Pierre: Bedrich Smetana: Myth, Music, and Propaganda

University of Rochester Press, Rochester, NY, 2017

166 pages, ISBN 978 158046 510 6

BEDRICH SMETANA

MYTH. MUSIC, AND PROPAGANDA

The name Bedfich Smetana automatically
brings to many peoples’ minds his reputation
as the “founder of the Czech national music”
But what does this “label” mean? In what
ways has there been a transformation of
the perception of this nineteenth-century
composer who helped shape the musical
life of his country and played a part in the
inception of important cultural associations
and institutions? A great deal has taken place
in the evaluation of the composer over the
last 150 years, since the days when he was
an active participant in Prague’s cultural life.
Today there is no doubt about the debt owed
to Bedrich Smetana for his contribution
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towards the professionalisation of Czech
music, so it is only right and proper for
Bedfich Smetana to be the figure at the
centre of interest of musicological research.
As a consequence of political changes in
this country, however, the attitudes of the
scholarly community and the public towards
Bedrich Smetana as an historical figure
and towards his artistic legacy has been
very changeable. No one can deny that The
Bartered Bride or the cycle of symphonic
poems Md viast (My Country) are works
known all around the world. We cannot,
however, forget that Bedrich Smetana has
also been used more than once as a means
of strengthening patriotic feelings. In fact,
as a result of historical developments in
this country, the ideological constructs and
myths that surround the man and his works
have caused the virtual disappearance of
societal awareness of the essence of his
contributions to the Czech nation and to
Czech music. This has also been reflected
in the level of scholars’ interest in him.
The last monographs were written in the
1980s, and very little has been published
during the last thirty years since the fall of
the totalitarian regime. The set of studies
by Marta Ottlova and Milan Pospisil from
the years 1977-1997 was undoubtedly
a major contribution. It was published with
the collective title Bedrich Smetana a jeho
doba ([Bedrich Smetana and his Period],
Kniznice déjin a soucasnosti [Library of
History and the Present] 4, NLN, 1997,
148 p.). The most important current



publication project is the critical edition
of Bedfich Smetanas correspondence,
which has long been under preparation.
The first of five volumes was published in
2016 (MOJZISOVA, Olga — POSPISIL,
Milan: Bedrich Smetana. Korespondence I.
1840-1862, National Museum and KLP
2016, 880 pp.), and the second volume is
scheduled to come out this year. Thanks to
the extensive footnotes and introductory
studies that are conceived to offer a broad
range of historical context, the edition will
present detailed knowledge about the life
and works of Bedrich Smetana, but the
subject will not be covered comprehensively
until all of the volumes are finished.

The book being reviewed demonstrates
that the problems with the comprehension of
Smetana as a person go beyond the frontiers
of Czech musicology. At the same time, in
her book Bedrich Smetana: Myth, Music,
and Propaganda, the American musicologist
Kelly St. Pierre queries, among many
other questions, why certain of Bedfich
Smetana’s works are so popular around the
world, but so much in relation to Bedrich
Smetana as a person remains unresolved.
The publication does not set out to serve
as a monograph about the composer’s life
and works. It opens up topics, whereby
it should contribute at least partially to
provoking discussion of questions that still
remain unanswered about Bedrich Smetana
and his works. She has conceived her study
of Smetana against the background of the
historical and political context of the 1870s
in an effort to understand “from the outside”
how the Czech national identity took shape,
and what role in this was played by Bedrich
Smetana, whose importance goes far beyond
the scope of a mere musical legacy. She also

Reviews / Recenze

attempts to grasp the question of “Czechness”
in the music itself.

The
chapters. In the first chapter, St. Pierre

book is divided into five main

deals with circumstances surrounding the
activities of the Umeélecka beseda (Artists’
Association) as an institution serving for
the cultivation of the arts, and it introduces
the topic of the role played there by Bedrich
Smetana not only as one of the founders,
but also as a driving force of music’s modern
orientation. The second chapter confronts
Smetana with the New German School
in a European context, and it deals with
the question of the influence of the music
of Franz Liszt and Richard Wagner on his
works. In those days, criticism of Wagnerian
influence in the Czech lands was by no
means an isolated phenomenon, so Bedrich
Smetana was not the only composer who
was faced with such attitudes. In the third
chapter, St. Pierre raises the question of
Smetanas “Czechness” and of Wagnerism,
showing the problematic nature of the
reception of the opera Dalibor, as opposed
to that of Libuse, which has been regarded
as a symbol of Czech music not only because
of its “poetic” content, but also because of
the music itself. The fourth chapter presents
Bedrich Smetana in the role of a Czech
musical genius from the perspective of
Czech musicology of the first half of the
twentieth century. The author disputes,
for example, the stance taken by Vladimir
Helfert, who regarded Libuse and Vysehrad
as symbols of Czech identity and as purely
Czech music, and on the basis of specific
musical excerpts in confrontation with
excepts from Wagner’s Goétterddimmerung,
she calls Helfert’s theory into question and
differentiates between the character of
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a musical theme and a leitmotiv. This topic,
which goes beyond the scope of the book,
would require more extensive analysis, and it
certainly would be necessary to reflect on the
degree to which musical motifs built on mere
broken chords can be regarded as musical
themes that could, moreover, symbolise
belonging to a particular nationality. The last
chapter deals with the promotion of Smetana
during the Socialist era as a symbol of Czech
national identity by Zdenék Nejedly, and
it also investigates the stance taken by the
professional public towards the composer as
an historical figure since 1989.

The
treated as endnotes, which is not an entirely

book’s extensive annotations are

practical solution. These endnotes contain

lengthy passages from period reviews
and from Smetana’s diaries. One may also
regard as problematic the indirect work
with sources, which is apparent from the
references to literature containing entries
from diaries and other sources, and not to the
sources themselves (in particular BARTOS,
Frantisek:  Smetana  ve  vzpominkdch
a dopisech, Topi¢, Praha 1941, published
in English as Bedrich Smetana. Letters and

Reminiscences, Artia, Praha 1955). In order

to get a more comprehensive view of the
historical and cultural context, it would also
be appropriate to incorporate nineteenth-
century German-language periodicals into
the perspective of the research (the endnote
citations come almost exclusively from the
Czech-language journal Dalibor). The choice
of sources is also presumably influenced
by the author’s knowledge of languages,
understandably.

There is that Kelly
St. Pierre’s book, which is accessible to

no question
most readers around the world because it
is in English, will be of great value abroad
because it explains events in this country in
their cultural and historical context, and it
shows how music served in the Czech lands
as a power social and political instrument
in the 1870s as well as at other times. The
book is of no less value, however, for Czech
musicology because it emphasises the need
to focus on the processing of the source
base and to intensify research about Bedrich
Smetana as a person, so that nearly 200
years after his birth, we might repay the debt
and make amends for what the generations
before us have done.

SANDRA BERGMANNOVA

Kelly St. Pierre: Bedrich Smetana: Myth, Music, and Propaganda

University of Rochester Press, Rochester, NY, 2017

166 stran, ISBN 978 158046 510 6

Bedrich Smetana. Jméno, u néhoz se auto-
maticky mnohym vybavi ,zakladatel ceské
narodni hudby”. Co tato ,nalepka” znamena?
Jak se proménovalo vnimani osobnosti skla-
datele 19. stoleti, jenz spoluutvarel verejny
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hudebni zivot a stal u zrodu vyznamnych
kulturnich spolkd a instituci? Za posled-
nich 150 let od dob jeho aktivniho ptsobeni
v prazském kulturnim zivoté se pri posuzo-
vani skladatelovy osobnosti uddlo mnohé.



O zasluhach, kterymi Bedrich Smetana pfi-
spél k profesionalizaci ceské hudby, dnes
neni pochyb, a tak by bylo prinejmensim
spravné, kdyby osobnost Bedricha Smetany
stala v centru zdjmu muzikologického ba-
dani. Vztah odborné i laické vefejnosti
k uméleckému odkazu i osobnosti Bedricha
Smetany byl vsak v dusledku politickych
zmén v nasi zemi velice proménlivy. Nikdo
nemuze poprit, ze Prodand nevésta nebo cy-
klus symfonickych basni Md viast jsou dila
znama po celém svété. Také vsak nemiizeme
zapominat na fakt, ze Bedfich Smetana byl
nejednou pouzivan i jako ndstroj pro posile-
ni narodniho citéni. Ideologické konstrukty
a myty kolem jeho osobnosti a dila pak do-
konce v dtisledku historického vyvoje nasi
zemé zpusobily, ze se podstata jeho ptfinosu
pro nas narod a ¢eskou hudbu z povédomi
spole¢nosti témér vytratila. To se odrazi-
lo i v mife zdjmu mezi odborniky. Posledni
monografické prace vznikaly v osmdesatych
letech 20. stoleti a od padu totalitniho rezi-
mu za poslednich tficet let bylo publikovano
velmi malo. Velky prinos bezpochyby zna-
menal soubor studii Marty Ottlové a Milana
Pospisila z let 1977-1997, vydany souborné
pod nazvem Bedrich Smetana a jeho doba
(Kniznice déjin a soucasnosti 4, NLN 1997,
148 s.). Nejzasadnéjsim publikacnim poci-
nem je dlouhodobé pripravovany projekt
kritického vydani korespondence Bedficha
Smetany, jehoz prvni svazek z péti vysel
vroce 2016 (MOJZISOVA, Olga — POSPISIL,
Milan: Bedrich Smetana. Korespondence I
1840-1862, Nérodni muzeum a KLP 2016,
880 s.) a druhy ma vyjit v leto$nim roce.
Diky rozsdhlému poznamkovému aparatu
a v $irokém historicko-kontextudlnim zabé-
ru pojatym uvodnim studiim prinasi edice
podrobnou znalost zivota a dila Bedficha

Reviews / Recenze

Smetany, kterou vsak ve své komplexnosti
nabidne teprve existence vsech svazkil.

Recenze na predklddanou knihu je do-
kladem, Ze vyse predestiené problémy k po-
chopeni osobnosti Bedricha Smetany jiz pre-
sdhly hranice domaci muzikologie. Proc jsou
néktera dila Bedricha Smetany ve svété na-
tolik popularni a soucasné vztah k Bedtichu
Smetanovi natolik neobjasnény a mnohé dal-
$i otazky si polozila americkd muzikolozka
Kelly St. Pierre ve své knize Bedrich Smetana:
Myth, Music, and Propaganda. Publikace si
neklade za cil slouzit jako monografie o Zivo-
té a dile skladatele. Otevird témata, jimiz by
alespon ¢aste¢né prispéla k rozpoutani dis-
kuse nad otazkami, které jsou stale nad osob-
nosti a dilem Bedricha Smetany nezodpové-
zeny. Své studium Smetanovy tvorby pojala
v zdbéru historicko-politickych souvislosti
od sedmdesatych let 19. stoleti ve snaze
,zvenku” pochopit, jak se formovalo vnima-
ni ¢eské narodni identity a jakou roli v ném
hral Bedrich Smetana, jehoZz vyznam zna¢né
presahuje ulohu pouhého hudebniho dédic-
tvi. Snazi se vsak pochopit i otazku ,cesstvi
v hudbé samotné.

Kniha je rozdélena do péti zakladnich ka-
pitol. V prvni kapitole se St. Pierre zabyva
okolnostmi kolem ¢innosti Umélecké besedy
jakozto instituce slouzici ke kultivaci umeé-
ni a priblizyje, jakou roli zde sehrdl Bedrich
Smetana nejen jako jeden ze zakladateld, ale
také jako hybatel moderniho smérovéni hud-
by. Druha kapitola stavi Smetanu v evropském
kontextu do konfrontace s Novonémeckou
skolou a zabyvd se otizkou vlivu hudby
Franze Liszta a Richarda Wagnera na jeho
dilo. Kritika na vliv wagnerismu nebyla
v tomto obdobi v ¢eskych zemich nic ojedi-
nélého, a tak Bedfich Smetana nebyl jedi-
nym skladatelem, ktery témto postojum celil.
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Ve tieti kapitole priblizuje St. Pierre otazku
Smetanova ,Ce$stvi” a wagnerismu, pricemz
se ukazuje, jak problematickd byla vnimana
opera Dalibor oproti Libusi, ktera byla nejen
kvtli svému ,basnictvi’, ale i hudbé samotné
povazovéna za symbol ¢eské hudby. Ctvrta
kapitola predstavuje Bedficha Smetanu v roli
¢eského hudebniho génia pohledem c¢eské
muzikologie 1. poloviny 20. stoleti. Autorka
polemizuje napt. s postoji Vladimira Helferta,
ktery povazoval Libusi a Vysehrad za symboly
Cesstvi a ryze Ceské hudby a na konkrétnich
hudebnich dryvcich v konfrontaci s aryvky
z Wagnerova Soumraku bohii Helfertovu teo-
rii zpochybnuje a rozlisuje mezi charakterem
hudebniho tématu a leitmotivu. Toto téma, na
néjz v knize neni prostor, by vyzadovalo roz-
sdhlejsi rozbor a viibec by bylo potteba zamy-
slet se, nakolik pravé hudebni motivy posta-
vené na pouhych rozkladech akordd mohou
byt povazovany za hudebni témata, ktera by
jesté navic mohla symbolizovat prislusnost
k néjaké narodnosti. Posledni kapitola se za-
byvé prosazovanim Smetany v dobé sociali-
smu jako symbolu ceské statnosti Zdenkem
Nejedlym a také pohledem na postoj odbor-
né vefejnosti k osobnosti skladatele po roce
1989.

Kniha obsahuje $iroky poznamkovy apa-
rét, fazeny ne zcela prakticky na konci, kte-
ry prinasi rozsahlé pasaze z dobové kritiky
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a Smetanovych denika. Za problematickou
lze povazovat nepfimou praci s prameny,
kterd je zfejmd z odkazovani na literaturu
obsahujici zdznamy z deniktl a jinych pra-
ment, nikoliv na prameny samotné (ze-
jména BARTOS, Frantisek: Smetana ve
vzpominkdch a dopisech, Topic, Praha 1941,
publikovanoivangli¢ting, Artia, Praha 1955).
Z hlediska celistvého pohledu na historicko-
-kulturni souvislosti by bylo vhodné zaclenit
do zorného thlu badénii némecky psana pe-
riodika 19. stoleti (pozndmkovy aparat cituje
témér vyhradné z casopisu Dalibor). Vybér
zdroju ziejmé souvisi s jazykovou vybave-
nosti autorky, coz je zcela pochopitelné.

Je nesporné, ze kniha Kelly St. Pierre, kte-
rd je diky anglictiné dostupna vétsiné ¢tena-
il svéta, je velkym prinosem pro zahranici,
jelikoz priblizuje v kulturné-historickych
souvislostech déni v nasi zemi a ukazuje, jak
nejen v sedmdesatych letech 19. stoleti slou-
zila hudba v ceskych zemich také jako silny
socidlni a politicky nastroj. Neméné piinos-
nd je vsak kniha i pro ¢eskou muzikologii.
Zduaraznuje totiz potrebu zamérit se na zpra-
covani pramenné zakladny a zintenzivnit
badani o osobnosti Bedficha Smetany, aby-
chom témér 200 let po jeho narozeni splatili
dluh a napravili to, co generace pred nami
zptisobily.

SANDRA BERGMANNOVA



