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Notové autografy Otakara
Ostrcila v Ceském muzeu

hudby

MARKETA KRATOCHVILOVA

Tato studie vychazi z prace na katalogu skladeb Otakara Ostrcila (1879-1935).! Pfipra-
va katalogu obnasela vyhledavani a vyhodnocovani notovych i nenotovych pramend,
které byly dosud verejnosti i badatelim témér neznamé. Nasledujici radky se zaméruji
na autografni notové prameny ulozené v Narodnim muzeu - Ceském muzeu hudby v Pra-
ze (NM-CMH).

Skladatelské dilo Otakara Ostrcila neni pfrilis rozsahlé. Ostrcil, ktery byl vytizen za-
vazKky vyplyvajicimi z prace stfedoskolského profesora, dirigenta, pozdéji Séfa opery Narod-
niho divadla, po sobé& zanechal pouhych dvacet pét opust a priblizné Ctyfi desitky skladeb
bez opusového Cisla, véetné dél nedokoncenych nebo Uprav cizich skladeb. Objem Ostréi-
lovy skladatelské pozlistalosti je naopak relativné velky, dochovalo se mnoZzstvi notovych
prament rGzného druhu. Mezi pétadvaceti skladbami, které Otakar Ostrcil oznadil opu-
sovym Cislem, prevazuji rozmérné skladby orchestralni, vokalné instrumentalni a opery.
K osmnacti z nich existuje souvisla skica, sedmnact opusl je doloZeno autografni partitu-
rou.? K vétsiné skladeb bez opusového Cisla se autografy také dochovaly. Existuji dobové
a pozdéjSi opisy a také tisSténa vydani priblizné poloviny vSech Ostréilovych skladeb. Popis
a vyhodnoceni rukopisnych i tisténych hudebnin, stejné jako informace o jejich uloZeni,
jsou soucasti chystaného katalogu.

Stav notovych prament k roku 1971 Ize Castecné vycCist z bibliografické publikace Blan-
ky Cervinkové,® ktera vedle rozsahlého, byt nikoliv vy&erpavajiciho soupisu ostréilovské
literatury véetné ¢asopiseckych ¢lank( obsahuje seznam Ostréilovych skladeb. AZ na vy-
jimky vSak u jednotlivych skladeb chybi informace, zda byl k dispozici autograf, a uloZeni
¢ast materialt pramenného charakteru je majetkem Spolecnosti Otakara Ostrcila.* [...] Os-
tréilova pozlistalost prevazné soukromého charakteru je v péci pani Julie Ostrcilové [vdovy

1) Katalog je v soucCasnosti pripravovan k vydani v nakladatelstvi KLP - Koniasch Latin Press v Praze.

2) Pojmy pouZivané pro klasifikaci notovych pramend Ize strucné definovat takto: autograf - notovy zapis
pofizeny skladatelem; skica - notovy zaznam hudebniho napadu, prvni koncept ¢asti kompozice; souvisla skica
- skica celé véty nebo skladby; autografni partitura, autografni Cistopis - skladatel(iv zapis skladby, ktery skla-
datel poklada ve chvili dokonceni za definitivni tvar dila. PouZita terminologie se opira o prace editorli novych
soubornych vydani dél Antonina Dvoraka a Bohuslava Martin(, zejména o publikaci GABRIELOVA, Jarmila: Edicni
zasady Nového souborného vydani dél Antonina Dvoréka, in: Hudebni véda, roc¢. 40, ¢. 2-3, 2003, s. 247-263.
3) CERVINKOVA, Blanka: Otakar Ostréil. Bibliografie, Méstska knihovna, Praha 1971.

4) Spolecnost Otakara Ostrcila byla zaloZena v roce 1935, bezprostfedné po skladatelové smrti.
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po Otakaru Ostrcilovi]. Mimo to se u pani Ostréilové uchovaly rukopisy z mladi[...].“® V roce
1972 ale zemfela Julie Ostrcilova a o dva roky pozdéji i Ostrcilovych jediné dité, dcera
Blanka, kterda sama déti neméla, a Ostrcilova spolec¢nost tehdy také postupné zanikala. In-
formace v predmluveé tedy zahy prestaly byt aktualni. Pfedmluva navic neuvadi, ze v dobé
pripravy bibliografie byla jiZ fada autografli v hudebnim oddéleni Narodniho muzea.®

V soucasné dobé je nejvétsi cast ostrcilovskych pramend véetné notovych autografi
deponovana v NM-CMH.” Muzeum je ziskalo b&hem 50. aZ 70. let a uéinilo z nich souéast
fondu hudebnéhistorického oddéleni. Na rozdil od jinych ¢eskych autord, jako jsou Fibich,
Novék, Suk nebo Nedbal, zatim Ostr&il nema v muzeu vlastni inventaf. V Ceském muzeu
hudby je také ulozena rozsahla pozlstalost Spoleénosti Otakara Ostrcila, a to jako celek,
jeji polozky zatim nejsou jednotlivé evidovany. Proto skutecnost, Ze tato pozlistalost vedle
agendy Ostrcilovy spolecnosti obsahuje fadu prament k jeho dilu (jeden ze dvou docho-
vanych Ostréilovych skicarl a dalSi samostatné skici, doklady o provedeni Ostrcilovych
dél, vystfizky z novin a navic podstatnou ¢ast skladatelovy prijaté korespondence), byla pfi
pripravé katalogu cennym zjiSténim a pfijemnym prekvapenim.®
Skici

V Ceském muzeu hudby jsou uloZeny dva Ostréilovy skicare: ,Skicar 1“ a ,Skicar 1“2
SkicaF | méa ve fondu hudebné&historického oddéleni NM-CMH signaturu Tr B 353. Je vazan
v ¢ernych deskach o rozmérech 330 x 255 mm na vysku a obsahuje devadesat sedm listl
z vetSi Casti popsanych. Zapisy ve skicafi jsou datovany v rozmezi 3. 12. 1911 az 26. 12.
1914. Skicaf Il je ulozen v NM-CMH jako souéast pozdstalosti Spoleénosti Otakara Ostri-
la. Je vazan v éernych deskach o rozmérech 324 x 257 mm na vySku a obsahuje sto dvacet
popsanych listll, k nimzZ je volné pfilozeno jedenact popsanych listl. Je ohraniéen daty
30. 4. 1915 az 7. 10. 1927. Skici v obou skicafich jsou psany tuzkou i perem.

0 téchto skicarich neni zminka v Zadné literature, ale Zdenék Nejedly je musel mit v ru-
kou pfi pfipravé své monografie,° protoze podava informace o tom, kdy ktera skladba byla
dokoncena ve skice, a tato data odpovidaji datacim skic ve skicarich.

Jednotlivé skici v obou skicafich byly identifikovany pfi pfipravé katalogu Ostrcilova dila.
Az na dvé vyjimky (symfonicka basen Léto a sbor Podzimni ze sborového cyklu Prosté
motivy) Ostréil své skici neoznacil titulem. V pripadé opust 14, 15, 16, 17 a 20 usnad-

5) Op.cit.vpozn. 3,s. 4.

6) Viz katalog ,Tr B“ v hudebnéhistorickém oddéleni NM-CMH, podle néhoz jiz v 50. letech uchovéavalo mu-
zeum pres deset skladatelovych autograf od Julie Ostrcilové.

7) Neékolik Ostrcilovych autografu je v Narodni knihovné v Praze a v divadelnim oddéleni Narodniho muzea.
Vyznamné sbirky opisu Ostréilovych skladeb méa Cesky rozhlas Praha a Hudebni archiv Narodniho divadla v Pra-
ze. Cast pozUstalosti Otakara OstrCila vlastni Blatské muzeum v Sobéslavi, které spada pod Husitské muzeum
v Tabore. Tato shirka pochazi z 80. let, prevazuji v ni doklady Ostréilovy rodiny, korespondence a fotografie, je tu
skladatellv klavir a nabytek. DalSi materialy jsou uloZeny v Archivu Akademie véd CR, kde jsou soucasti fondu
Zdenka NejedIého. Tato kolekce obsahuje mj. vzajemnou korespondenci Ostréila s Nejedlym. Brnénsky Janackav
archiv Moravského zemského muzea uchovava Ostréilovu korespondenci s LeoSem Janackem.

8) Dékuji vedouci hudebnéhistorického oddéleni CMH Markété Kabelkové za pomoc pfi vyhledavani Ostréilo-
vych prament v NM a za zpfistupnéni pozlstalosti Spolecnosti Otakara Ostrcila.

9) Na prvnim listu kazdého ze skicarl je v pravém hornim rohu napsano ,Skizzar 1“ resp. ,Skizzar I1“, v obou pfipa-
dech stejnou, ale pravdépodobné ne Ostrcilovou rukou.

10) NEJEDLY, Zdenék: Otakar Ostrcil: vzrist a uzrani, O. Girgal, Praha 1935.
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nila orientaci ve skicari opusova Cisla, ktera jsou barevnou pastelkou, pravdépodobné
Ostrcilovou rukou, dodatecné pripsana na zacatku téchto skic. OvSem Legenda z Erinu je
nadepsana ,0p. 18, pfitom v Ostréilové dile pak nese opusové ¢islo 19.**

Skicar | obsahuje skici k nasledujicim skladbam (v zavorce je odkaz na folia s indexem
J“a Vv . recto, verso):

Suita ¢ moll, op. 14 (fol. 2"-28")

Ceska legenda vanoéni, op. 15 (fol. 30"-33")

Cizi host, op. 16 (fol. 34'-42")

Legenda o sv. Zité, op. 17 (fol. 437-62")

Legenda z Erinu, op. 19, prvni jednani (fol. 66v-97")*?

Na Skicar | pfimo navazuje Skicar Il:

Legenda z Erinu, op. 19, druhé, treti a ¢tvrté jednani (fol. 3'-59)
Symfonieta, op. 20 (fol. 68'-89)

Prosté motivy, op. 21 (fol. 90"-93Y)

Léto, op. 23, ¢ast (fol. 96'-103")

KriZova cesta,*® op. 24 (fol. 103'-120" a na jedenacti vioZenych listech)

Za Prostymi motivy na listu 95" Ostr¢il tuzkou poznamenal: ,Mezitim Sonatina“. Jedna
se 0 Sonatinu pro violu, housle a klavir, op. 22, avSak skica resp. jakykoli autograf k So-
natiné jsou momentalné nezvéstné. Skica symfonické basné Léto je ve skicafi torzovita
a méla pokracovat na zvlastnich listech mimo skicar, jak poznamenal Ostréil na listu 103".
Tyto listy jsou vSak rovnéz nezvéstné. Skica ke Krizové cesté neni oznacena ani nazvem
ani opusovym c¢islem, jeji jednotlivé ¢asti (variace) jsou nadepsany fimskymi Cislicemi,
misty je Ostrcilliv zapis husté pocmarany pastelkami, ziejmeé rukou tehdy dvouleté sklada-
telovy dcery Blanky.

Na posledni strané Skicare Il je Ostréillv autografni seznam skladeb aZ po KfiZovou
cestu, véetné opusovych Cisel. Tento jediny dochovany vlastnoruéni soupis Ostréilova dila
umoznuje doloZit autentickou podobu nazvd skladeb a jejich opusova Cisla.

Spolu s druhym skicarem byly v pozUstalosti Spoleénosti Otakara Ostréila nalezeny skici
k dalSim skladbam. Tyto souvislé skici na volnych listech jsou vloZeny ve dvoulistech noto-
vého papiru opatrenych titulem, ktery vétSinou napsal Ostrcil, v nékterych pripadech Julie
Ostréilova, a to ke skladbam:

Balada c¢eska, op. 6

Symfonie A dur, op. 7

Balada o mrtvém Sevci a mladé tanecnici, op. 8
Osirelo dite, op. 9

Sirotek, op. 10

11) Opusové ¢islo 18 maiji Ostrcilovy TFi pisné. Skici k nim ve skicafich nenajdeme, nejsou doloZeny ani mimo né.

12) Na zbyvajicich stranach jsou nékolikataktové skici k souvislym skicdm uvedenych skladeb i drobné skici
zatim neidentifikované. Totéz se tyka druhého skicare.

13) Autenticky titul skladby je Variace pro orchestr (Kfizova cesta), v této studii je pouzivan nazev KriZzova cesta.
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ZvIast stoji skica k Impromptu, op. 13, kterou z Ceského hudebniho fondu prevzalo NM-
-CMH pod pfirtistkovym &islem 116/75.

Dochované skici jsou aZz na vyjimky skici souvislé. Jsou pomérné Cisté a Citelné, psané
ve dvou az ¢tyfech notovych osnovach. Ostréil zpravidla uvadi misto a datum dokoncéeni
skici, mnohdy téZ datum zahajeni prace na ni. Datuje samostatné i jednotlivé véty ¢i jed-
nani oper. Skici jen zfidka obsahuji poznamky k instrumentaci, ackoliv po nich pravdépo-
dobné rovnou nasledoval Cistopis partitury pro velky orchestr.'*

Autografni partitury

U Otakara Ostrcila Ize za definitivni znéni dila povazovat jeho autografni partituru. Os-
tréil dokoncéené skladby uZ nijak zasadné neprepracovaval, a pokud ano, zanasel Gpravy
- Slo predevsim o Skrty nebo zmény v instrumentaci - vétsinou pfimo do svého plvodniho
Cistopisu.

V Ceském muzeu hudby jsou uloZeny vSechny dochované autografni partitury Os-
tréilovych skladeb s opusovym &islem: Suita G dur, op. 2, Pohadka o Semikovi, op. 3,
Vlasty skon, op. 5, Balada o mrtvém Sevci, op. 6, Symfonie A dur, op. 7, Balada ¢eska,
op. 8, Osirelo dité&, op. 9, Sirotek, op. 10, Kunalovy oci, op. 11, Poupé, op. 12, Impromptu,
op. 13, Suita c moll, op. 14, Legenda o sv. Zité, op. 17, Legenda z Erinu, op. 19, Symfonieta,
op. 20, Léto, op. 23, Honzovo kralovstvi, op. 25. Pfevazné maji signaturu rady ,Tr B, pouze
opusy 2, 3, 17 a 25 jsou uloZeny pod pfirdstkovym cCislem 116/75. Dochované autograf-
ni partitury téchto Ostréilovych hlavnich dél se po formalini strance vzajemné podobaiji.
Jsou obvykle vypracovany perem, svazany, format papiru na vysku, strany partitury Ostrcil
ocCisloval perem, konec prace datoval a uved| obvykle i misto, kde byla skladba dopsana,
svUj podpis, nékdy i podékovani Bohu. Datoval vétSinou rovnéz zacatky skladeb a zacat-
Ky i konce Vét, resp. jednani. Titul se vétSinou nachazi na zvlastnim listé prfedchazejicim
Gislovanym stranam partitury, uveden byva nazev kompozice a autor, pokud jde o skladby
s textem, tak i jeho autor, vétSinou i opusové Cislo. Partitury jsou vyborné Citelné, pismo je
drobnéjsi, energické. V notovém textu nenajdeme mnoho notaénich nedostatkd v podobé
chybéjicich posuvek, pomlk apod. Dodateéné opravy do svych autografl provadél Ostréil
¢ervenooranzovou pastelkou a tuzkou, dirigentské poznamky ¢ervenooranzové a modre.

Ostrcil(iv styl prace a s tim souvisejici graficky projev se samoziejmé vyvijel, ale ve zralé
formé se ustalil uz u druhého opusu, Suity G dur z roku 1898, tedy u devatenactiletého
skladatele. Pfedchozi vyvojova stadia Ize demonstrovat na autografech dvou jeho ranych
dé&l: Nejstarsi OstréilGv dochovany rukopis — melodram Kamenny mnich, ulozeny v Ceském
muzeu hudby pod signaturou Tr B 382, pochazejici z roku 1892 nebo 1893, tedy z doby,
kdy bylo Ostrcilovi tfinact i ¢trnact let, se svym vzezrenim vyrazné liSi od vSech pozdéjsich
rukopisu, coz vystihl jiz Zdenék Nejedly: ,Rukopis je tak ,genialnicky’, jako potom u Ostr-
Gila nikdy. Samy ¢mar, samé Skrty sem i tam, a vSe pfimo s okazalou vervou délano, az

14) Zadné mezifaze, pracovni manuskripty, mezi souvislou skicou a istopisem se nezachovaly a nezmifiuji se
o nich ve svych textech ani Zdenék Nejedly (v monografii, op. cit. v pozn. ¢. 11) nebo Josef Plavec (v predmluvach
k vydani Ostrcilovych dél), ktefi s Ostréilem a autografy jeho skladeb pfrisli do bezprostfedniho styku.
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do toho podpisu na pul stra-
ny.“*%Jinak se Ostréil projevil .
u prvniho jednani opery Jan Rl

Zhorelecky, své prvni oper- L "-'I

ni partitury, kterou dokondil i :

roku 1896. Spolecné s auto- s

rem libreta, pfitelem Antoni- BTt '4’ . e

nem Setelikem, se rozhodli -I'; 1 _

podtrhnout vyznam této uda- A TSR C ULLA T A e
losti tim, Ze rukopis nechali e L

svazat a Setelik vytvarné vy-
resil titulni list. U pozdéjsich
autografl podobnou okaza-
lost nenajdeme. -

Otakar Ostrcil byl sklada- Ty
telem vyjadrujicim se prede-

. S . = - fre sy
vSim prostrednictvim velké- Lo bidors, =~ :
ho symfonického orchestru i g 7 L T B
P - 4 & I = e
a také jeho melodramy a pis- P : = e
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né casto vyuzivaly rozsahly
orchestralni aparat. Proto
mnoho svych dél nasledné -
upravil pro klavir - existen- TS
ce klavirni Gpravy umoznila  suita c moll, op. 14 / Suite in C minor, Op. 14

jejich  Gastéjsi provadéni. Zacatek druhé véty, s. 25 / Beginning of the second movement,

. . 25,1912
V NM-CMH najdeme autograf EM—CMH Tr B 503

klavirni verze Balady o mrt-

vém Sevci a mladé tanecnici a také autografni klavirni vytahy oper Viasty skon, Poupé
a Legenda z Erinu. Exemplare Ostrcilova klavirniho vytahu opery Poupé, sign. XXVIII E 237,
a klavirniho vytahu Legendy z Erinu, sign. Tr B 98, jsou autografnimi prfedlohami pro tisk.
Jinou upravou operniho dila je orchestraini skladba s nazvem Hudba z opery Viasty skon,
k jejimz instrumentalnim pasazim Ostréil dokomponoval spojovaci sekce - jejich autografy
a k nim priloZeny list s instrukcemi k propojeni s astmi opery jsou v NM-CMH uloZeny pod
signaturou LI B 248. Souvisla partitura této Gpravy je pak v archivu Ceského rozhlasu,
jedné se vak o opis. Kromé toho je k této orchestralni Gpravé opét v NM-CMH k dispozici
skladatelllv autografni klavirni vytah (sign. LI B 249).

Mezi skladby bez opusového Eisla patfi predevsim skladatelova rana tvorba a pozdéjsi
prilezitostné skladby. U téchto kompozic vétSinou existuje jen jeden zapis, u néhoz se stira
rozdil mezi skicou a Cistopisem. Dochované autografy téchto dél, celkem 29 poloZek, maji

15) Op. cit. v pozn. 10, s. 27.
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spoleénou i cestu do NM-CMH - pfisly v roce 1974 pres divadelni oddéleni Narodniho mu-
zea.'® Jedna se o nasledujici skladby: melodram Kamenny mnich z roku 1893, Skladba
pro oktavansky pamatnik z roku 1896, pisné pro hlas a klavir z let 1896-1899, sborové
kompozice Uhodilo z roku 1899, Kantéta, dne 7. bfezna 1899 k slavnosti Celakovského
a Haji, haji zeleny z roku 1909. Mezi témito skladbami je soubor pisni pro hlas a klavir
na texty ceskych a némeckych basnik(, které Ostrcil slozil v letech 1896 az 1899, v dobé
studii ¢eské a némecké filologie na Filozofické fakulté Karlovy univerzity a soukromého
studia skladby u Zdenka Fibicha. V letech 1942-1947 vydala Spolecnost Otakara Ostrcila
postupné vSechny OstrCilovy rané pisné ceské,” ale némecké zlstaly nevydany,*® coz Ize
vysvétlit historickymi okolnostmi.

Ke svému uditeli Zdenku Fibichovi mél Ostréil Gzky vztah. Fibich povéroval Ostréila
revizemi svych partitur pred vydanim, a dokonce mu svéfil ¢asti nékterych svych dél k in-
strumentaci. Vedle toho Ostr&il upravil nékolik Fibichovych skladeb pro klavir. V Ceském
muzeu hudby jsou ve fondu Zderka Fibicha uloZeny Ostrcilovy autografy klavirniho vytahu
opery Bukovin, klavirni Gpravy Fibichovy orchestralni selanky V podvecer'® a ¢tyfruéni Gpra-
vy balady pro séla, sbor a orchestr Meluzina.?°

Nezvéstné autografy

Nékolik autograft Ostréilovych vyznamnych skladeb je v soucasnosti nezvéstnych, po-
dle rGznych indicii vSak Ize usuzovat, Ze se dochovaly a mohou byt jeSté nalezeny.

Selska slavnost, op. 1. Jedna se o prvni skladbu, které dal Ostrcil opusové ¢islo, a zaro-
ven prvni skladatelovo verejné provedené dilo. Autografni partitura je nezvéstna a skladba
ani nebyla vydana. Jediny jeji zapis, ktery se podafilo najit, je dobovy opis v archivu Ceské-
ho rozhlasu. Pfitom podle soupisu Blanky Cervinkové byl k roku 1971 ,rukopis zachovan
ve dvou provedenich: ¢tyfruéni klavirni vytah a vazana partitura psana tuzkou“.?* Ve srov-
nanis jinymi skladbami v soupisu tu byly sdéleny relativné podrobné informace o pramen-
né situaci, bohuzel vSak jsou poslednim dokladem existence téchto autografu.

Smyccovy kvartet, op. 4. Vydani z roku 1961 doprovazi predmluva Josefa Bachtika,

v niz se pise: ,KdyZ se SNKLHU rozhodlo kvartet vydat, ukazalo se, Ze partitura je nezvést-
na. Existovaly jen hlasy, revidované pro praktické provozovani, z vydavatelského hlediska

16) NM-CMH, sign. Tr B 354-382. Dali sada autografii skladeb bez opusového &isla nebo Gprav nékterych
opusl mUze byt uloZena pravé v divadelnim oddéleni NM, coZ v dobé pfipravy tohoto textu vSak jesté nebylo
ovéreno.

17) Jedna se o fadu nazvanou Pisné z mladi Otakara Ostréila, Citajici Sest sesitli obsahujicich vzdy dvé pisné.
Nevydana zlistala pouze pisen Stary mladenec, dnes - a pravdépodobné jiz tehdy ve 40. letech - gxistujfcfjen
jako torzo. Mimo tuto fadu vySla pisen Soumrak, a to jiz za Ostréilova Zivota, jako pfiloha ¢asopisu Ceska hudba
roc¢. 32, Kutna Hora 1929.

18) Edici Ostrcilovych pisni na texty némeckych basniku Heidenréslein a Gefunden (J. W. Goethe), Amalia
(F. Schiller) a Die Nacht ist feucht und stiirmisch (H. Heine) pfipravuje autorka této studie.

19) Ostréilova Gprava selanky V podvecer vysla v roce 1903 u F. A. Urbanka a dockala se opakovaného
vydavani.

20) NM-CMH, sign. S 80/453-458.

21) Op. cit. v pozn. 3, s. 14.
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podklad malo spolehlivy. [...] AZ teprve pracovnikim hudebniho oddé&leni Cs. rozhlasu se
podafilo objevit autentickou partituru. O ni se také opira toto vydani.“?? V roce 1961 tedy
autograf alespon podle Bachtikovych slov existoval.

Ceska legenda vanocni, op. 15. Vzhledem k obsazeni (muZsky sbor bez doprovodu) je
souvisla skica ve Skicafri | zapisem v plném znéni. Autografni Cistopis této skladby, ktera
byla vydana za Ostréilova Zivota,?® vSak postradame.

Cizi host, op. 16. Tiskem byl vydan pouze klavirni vytah,?* partitura otiSténa nebyla a jeji
autograf je nezvéstny. Jediny zjistény, avSak hodnotny exemplar orchestralni partitury je
uloZen v Ceském rozhlase - jedna se o &astedny autograf, protoZe némecky text pisné je
do not vepsan Ostrcilovou rukou.

Tri pisné, op. 18 vySly v letech 1917 a 1921.2% Nezvéstné jsou autografy pisni Labuté
tesknily a Svuj cely smutek. Autograf pisné Jarni noc se dochoval v pozlistalosti Ostréilova
ugitele Miloslava Bezdéka a je ulozen v NM-CMH pod signaturou XLVIII C 359.

Sonatina pro violu, housle a klavir, op. 22. Posledni zminku o existenci rukopisu najde-
me v predmluvé Jifiho Valka ke zmifiovanému soupisu Blanky Cervinkové: ,Sonatina pro
violu, housle a klavir [...], o niZ skladatel prohlasil (a vyjadfil i ve vénovani), Ze je inspiro-
vana konkrétnimi intimnimi zazitky.“® Sonatina byla vydana dvakrat, a to v letech 1928
a 1962.7" Vzhledem k tomu, Ze ani jedno z vydani zadné takové vénovani neobsahuije, je
pravdépodobné, Ze se Valek ve své poznamce opira o znalost rukopisu.

Prosté motivy, op. 21. Cistopis skladby k dispozici neméme, ovéem zépis ve Skicéfi Il
by mohl byt oznacen za autografni partituru, protoZze obsahuje kompletni notovy text této
skladby (sborovy ¢tyrhlas bez doprovodu).

KriZova cesta, op. 24. Jedna z Ostréilovych nejocenovanéjSich skladeb se zachovala
pouze ve skice. Vydani z roku 1945 obsahuje faksimile prvni strany autografni partitury
a z predmluvy k edici vyplyva, Ze tento autograf byl podkladem pro vydani.2® Z vypovédi

svédkl vime, Ze v 50. a 60. letech byla partitura Krizové cesty v soukromych rukou, stopa
mizi na konci 60. let.

Vedle vySe uvedenych vyznamnéjSich Ostrcilovych dél jsou nezvéstné i autografy néko-
lika jeho neopusovanych dél, které byly pfi pfipravé soupisu Cervinkové k dispozici: rané
skladby Fantasie pro housle a klavir a melodram Lilie, sborova Zdravice Ferdinandu Vacho-
vi k 70. narozeninam z roku 1929 nebo dvé Ostréilovy posledni skladby: Skfivan a Preludium

22) Statni hudebni vydavatelstvi, Praha 1961, H 3150.
23) Umélecka beseda, Praha 1913, U. B. 63.
24) Hudebni matice Umélecké besedy, Praha 1924, H.M. 317.

25) Umélecka beseda, Praha 1917, U.B. 94. Cislovéano jako op. 14, co? je v rozporu s Ostréilovym autografnim
seznamem skladeb. Podruhé: Hudebni matice Umélecké besedy, Praha 1921, H.M. 94. Opét Cislovano jako op.
14, na rozdil od prvniho vydani jsou texty pisni cesky a némecky, preklad do némciny Friedrich Adler.

26) Op.cit. v pozn. 3,s. 9.
27) Universal Edition, Viden 1928, Nr. 9000. Podruhé: Statni hudebni vydavatelstvi, Praha 1962, H 3449.

28) Hudebni matice Umélecké besedy, Praha 1945, ¢. 790. Reprint: Musikproduktion Hoéflich, Mnichov 2007,
¢. 657.
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(obé byly po skladatelové smrti vydany). Dale chybéji skici k instrumentalnim opusim
Selska slavnost, Suita G dur, Pohadka o Semikovi a Kvartet H dur a k opefe Poupé.

Ceskému muzeu hudby se podafilo ziskat v&tsinu Ostréilovych dochovanych autografti
i jeho rozsahlou pozustalost, a je tedy hlavnim zdrojem pramenu pro vyzkum skladatelova
Zivota a dila. Bylo by proto velice zasluzné, kdyby se zde tato vyznamnéa osobnost doc¢kala
vlastniho inventare. Ten by usnadnil praci dalsim badateliim, ktefi se v budoucnosti bu-
dou vénovat Ostrcilovi a déjindam Ceské a stfedoevropské hudebni kultury prvni poloviny

20. stoleti.

(™~ B i Voo

Portrét Otakara Ostréila s vénovanim z 1. 5. 1912 /
Potrait of Otakar Ostréil with inscription dated 1 May 1912
Fotografie / Photograph, ateliér Schumpeter, Praha / Prague
NM-CMH F 12655
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Musical Autographs of
Otakar Ostrcil in the Czech
Museum of Music

MARKETA KRATOCHVILOVA

his article presents findings from work on a catalogue of the compositions of Otakar

Ostrcil (1879-1935), and focuses on autograph musical sources deposited in the
Music History Division of the Czech Museum of Music. This institution is the main repository
of sources for research concerning Ostrcil’s life and work, because it has succeeded in
acquiring most of his preserved autograph scores and also holds the extensive papers of
the Otakar Ostrcil Society, containing besides materials pertaining to the business of the
Society itself also many sources for the composer’s works including autographs, especially
sketches. However, by contrast with other Czech composers such as Dvorak, Smetana,
Fibich, Novak, Suk, and Nedbal, so far Ostrcil lacks a separate inventory in the museum.

Otakar OstrCil - autograph - Czech Museum of Music - thematic catalogue - critical
analysis of sources

This study is based on information gathered during work on a catalogue of the
compositions of Otakar Ostréil (1879-1935),* which has required seeking out and
evaluating musical as well as non-musical sources that had been almost unknown to the
public and even to researchers. The report that follows is focused on autograph musical
sources deposited in the Czech Museum of Music (CMH) as part of the National Museum
(NM) in Prague.

The list of Ostréil’'s compositions is not a very long one. Burdened by commitments
stemming from his service as a secondary school teacher, conductor, and later head of
the National Theatre Opera, Ostrcil left only twenty-five works with opus numbers and
around forty pieces without them, including unfinished works and arrangements of works
by others. On the other hand the volume of materials from his estate pertaining to his
compositions is relatively large, comprising many musical sources of various kinds.
Dominant among the twenty-five works to which he gave opus numbers are large-scale
compositions for orchestra or for voices and orchestra including operas. For eighteen
of them we have a continuous sketch, and seventeen are documented by an autograph
score.? Autographs are also preserved for most of the pieces without opus number. In

1) The catalogue is currently being prepared for publication by KLP - Koniasch Latin Press in Prague.

2) The terms used for classifying sources consisting of musical notation can be briefly defined as follows. An
autograph is any musical manuscript written by the composer. A sketch is a notation of a musical idea or a first
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addition there are manuscript copies in the hands of others, from Ostrcil’s lifetime and also
from later periods, and printed editions of roughly half of all his compositions. Descriptions
and evaluations of both musical manuscripts and musical prints along with information
about their place of deposition are included in the catalogue currently being prepared.

The status of musical sources for Ostrcil’s works as of 1971 can be partly discerned from
a bibliographical publication by Blanka Cervinkova,® which besides an extensive (though
not exhaustive) list of literature on Ostrcil including articles in periodicals contains a list
of his compositions. With only a few exceptions however, Cervinkova does not indicate
whether the autograph of a particular composition was available, and in no case does
she give its place of deposition. In the preface to this publication we do find the following
general information:

The majority of materials having the nature of sources are owned by the Otakar

Ostr¢il Society.* [...] Materials from Ostrcil’s estate of a mainly private nature are in

the care of [his widow] Mrs. Julie Ostrcilova. Also preserved by Mrs. Ostrc¢ilova are

manuscripts from his youth [...].5

However, the composer’s widow died in 1972, as did two years later the Ostrcils’ only
child, a daughter who herself had no children, and during the same period the Ostréil
Society gradually ceased to function. Thus the information in the preface was soon
outdated. Moreover, it fails to mention that already then many of the autographs were in
the Music Division of the National Museum.®

Today the maijority of sources pertaining to Ostrcil, including musical autographs, are
deposited in the Czech Museum of Music,” which acquired them during the period from
the 1950s to the 1970s and incorporated them into the collections of its Music History
Division (Hudebnéhistorické oddéleni, ‘HHQO’). Unlike other Czech composers such as
Fibich, Novak, Suk, and Nedbal, Ostr¢il so far has no inventory of his own in the museum.

draft of part of a composition. A continuous sketch is a sketch of a whole movement or a whole work. An auto-
graph score or autograph fair copy is a musical manuscript of a composition in the composer’s hand that she or
he considered upon finishing it to be the definitive form of the work. This terminology is based on the work of editors
of the new collected editions of works by Antonin Dvofék and Bohuslav Martinti - see especially GABRIELOVA,
Jarmila: ‘Ediéni zasady Nového souborného vydani dél Antonina Dvofaka’ (Editorial Principles of the New Collected
Edition of the Works of Antonin Dvorak), Hudebni véda (Musicology) Vol. 40 (2003), No. 2-3, pp. 247-263.

3) CERVINKOVA, Blanka: Otakar Ostréil. Bibliografie (Otakar Ostréil: A Bibliography), Méstska knihovna, Prague
1971, 107 pp.

4) The Otakar Ostrcil Society was founded in 1935, immediately following the composer’s death.
5) Op. cit. (note 3), p. 4.

6) See the catalogue ‘Tr B’ in the Music History Division of the Czech Museum of Music, according to which
already in the 1950s the museum housed more than ten of Ostréil’s autographs, received from Julie Ostrcilova.

7) Several Ostrcil autographs are in the National Library in Prague and the Theatre Division of the National
Museum. Significant collections of manuscript copies of Ostrcil’'s works made by others are held by Czech Radio
in Prague and the Music Archive of the National Theatre in Prague. A portion of OstrCil’s estate is also in the
Blatsko Museum in Sobéslav, which is administered by the Hussite Museum in Tabor; the collection there, which
originated in the 1980s, contains mainly documents pertaining to Ostrcil’s family, correspondence, photographs,
and his piano as well as other furniture. Additional materials are deposited in the Archive of the Academy of
Sciences of the Czech Republic as part of the Zdenék Nejedly Collection, including among other things mutual
correspondence between Ostrcil and Nejedly. Ostréil’s correspondence with Leo$ Janacek is deposited in the
Janacek Archive in the Moravian Museum in Brno.
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Also deposited in the museum are the extensive papers of the former Otakar Ostrcil Society,
as an aggregate whose individual items have not yet been registered. A pleasant surprise
during preparation of the catalogue was the discovery that these papers contain not only
materials pertaining to affairs of the Society itself but also many sources for Ostrcil’s works:
one of his two preserved sketchbooks and additional separate sketches, documentation
concerning performances of his pieces, newspaper clippings, and a substantial portion of
the correspondence he received.®

Sketches

Deposited in the Czech Museum of Music are two books containing OstrCil’s sketches:
‘Skicar I’ (Sketchbook 1) and ‘Skicar II’ (Sketchbook I1).° Sketchbook | has the shelf mark
NM-CMH-HHO Tr B 353 in the collection of the museum’s Music History Division. It is bound
in a hard black cover measuring 330 x 255 mm in upright format and contains ninety-
seven folios, most of them bearing writing; the notations are dated from 3 December 1911
to 26 December 1914. Sketchbook Il is deposited in the museum as part of the papers
of the Otakar Ostrcil Society. It is bound in a hard black cover measuring 324 x 257 mm
in upright format and contains 120 folios bearing writing, to which another eleven loose
folios bearing writing are appended. It shows dates from 30 April 1915 to 7 October 1927.
In both sketchbooks the sketches are written both in pencil and in ink.

There is no mention of these sketchbooks in any literature, but Zdenék Nejedly must
have had them in his hands when preparing his book on Ostr¢il,'° because he gave
information about when various compositions were completed in sketch and his dates
correspond to those in the sketchbooks.

The individual sketches in both sketchbooks were identified during preparation of the
catalogue of OstrCil's works. Ostrcil did not title his sketches, with only two exceptions:
the symphonic poem Léto (Summer) and the chorus ‘Podzimni’ (Autumnal) from the set
of choruses Prosté motivy (Simple Motives). In five cases identification was facilitated by
opus numbers added later in coloured pencil at the beginnings of the sketches, probably
in Ostréil’s hand, namely 14, 15, 16, 17, and 20. However in the case of Legenda z Erinu
(The Legend of Erin) the heading ‘Op. 18’ does not agree with the opus number 19 later
assigned to this work in Ostréil’s oeuvre.**

The following is a list of compositions whose sketches are found in Sketchbook I,
showing in each case in parentheses the folio and indication of ‘r’ (recto) or ‘v’ (verso):

8) Ithank Markéta Kabelkova, head of the Music History Division of the Czech Museum of Music, for help in
seeking out Ostréil sources in various units of the National Museum and for making accessible the papers of the
Otakar Ostrcil Society.

9) These headings are written in the upper right corner of the first folios of the respective sketchbooks, both in
the same hand, probably not that of Ostrcil.

10) NEJEDLY, Zdenék: Otakar Ostréil: vzriist a uzréni (Otakar Ostréil: His Growth and Maturation), O. Girgal,
Prague 1935, 360 pp.

11) The opus number 18 belongs to Ostréil’s Tri pisné (Three Songs). No sketch for these songs is known, either
in the sketchbooks or elsewhere.
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Suite in C minor, Op. 14 (2"-28Y)

Ceska legenda vanoéni (A Czech Christmas Legend), Op. 15 (30'-33Y)
Cizi host (The Unknown Guest), Op. 16 (34'-42Y)

Legenda o sv. Zité (The Legend of St. Zita), Op. 17 (43"'-62")

Legenda z Erinu (The Legend of Erin), Op. 19, first act (66v-97")*?

Sketchbook Il continues directly from Sketchbook | as follows:

Legenda z Erinu, Op. 19, second, third, and fourth acts (3"-59Y)

Symfonieta, Op. 20 (68'-89)

Prosté motivy (Simple Motives), Op. 21 (90-93Y)

Léto (Summer), Op. 23, incomplete (96'-103")

Krizova cesta (The Stations of the Cross),* Op. 24 (103'-120" and eleven inserted folios)

On folio 95, after the Prosté motivy, Ostrcil noted in pencil: ‘In between the Sonatina’.
This refers to the Sonatina for Viola, Violin, and Piano, Op. 22, but at the present time we
have neither a sketch nor any other autograph for this work. The sketch for the symphonic
poem Léto is a torso and was to continue on separate folios outside the sketchbook, as
noted by Ostrcil on folio 103". However, these folios are also missing. The sketch for KfiZova
cesta bears neither title nor opus number. Its individual parts (variations) are headed
by Roman numerals; in places Ostril’s writing is densely scribbled over with coloured

pencils, probably in the hand of his daughter Blanka who was two years old at the time.

On the last page of Sketchbook Il we find a list in Ostr¢il’s hand of his own compositions
through KriZzova cesta including opus numbers. This, the only preserved autograph list of
Ostréil’s works, allows us to document the authentic form of titles of compositions and
their opus numbers.

Found in the papers of the Otakar OstrCil Society along with Sketchbook Il were
continuous sketches for the following additional compositions, on loose folios inserted
into double folios of music manuscript paper with titles written usually by Ostrcil, in some
cases by his wife Julie Ostrcilova:

Balada ceska (A Czech Ballad), Op. 6

Symphony in A major, Op. 7

Balada o mrtvém Sevci a mladé tanecnici (The Ballad of the Dead Cobbler and the
Dancing Girl), Op. 8

Osirelo dité (The Orphaned Child), Op. 9

Sirotek (The Orphan), Op. 10

12) The remaining pages contain jottings of several measures each pertaining to the continuous sketches
of the stated compositions, and also brief sketches that have not yet been identified. The same applies to
Sketchbook I1.

13) The authentic title of this work is Variace pro orchestr (KfiZova cesta), meaning Variations for Orchestra (The
Stations of the Cross); used in this article is the shortened title Krizova cesta.
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Standing alone is a sketch for the Impromptu, Op. 13, obtained by the Czech Museum
of Music from the Czech Music Fund under acquisition number 116/1975.

With a few exceptions the preserved sketches are continuous. They are relatively clean
and legible, written on two to four staves. Ostrcil gives the place and date of completion
of the sketch in most cases, and often the date when he began it as well. He also dates
individual movements and acts of operas separately. Only rarely do the sketches contain
comments on instrumentation, even though they were probably followed immediately by
the fair copy of a score for large orchestra.*

Autograph Scores

In the case of Otakar OstrCil the autograph score of a work may be considered its
definitive version. Once he had finished a work he did not make any major revisions, or if
so he usually entered the changes - mainly cuts and changes in instrumentation - directly
into his original fair copy.

Deposited in the Czech Museum of Music are all the preserved autograph scores
of Ostréil's compositions bearing opus numbers: the Suite in G major, Op. 2, Pohadka
o Semikovi (Fairy Tale about Semik), Op. 3, Viasty skon (The Death of Vlasta), Op. 5,
Balada o mrtvém Sevci (The Ballad of the Dead Cobbler), Op. 6, Symphony in A major,
Op. 7, Balada ceska (A Czech Ballad), Op. 8, Osirelo dité (The Orphaned Child), Op. 9,
Sirotek (The Orphan), Op. 10, Kunalovy oc¢i (Kunala’s Eyes), Op. 11, Poupé (The Bud),
Op. 12, Impromptu, Op. 13, Suite in C minor, Op. 14, Legenda o sv. Zité (The Legend of
St. Zita), Op. 17, Legenda z Erinu (The Legend of Erin), Op. 19, Symfonieta, Op. 20, Léto
(Summer), Op. 23, and Honzovo kralovstvi (Johnny’s Kingdom), Op. 25. Most of them have
shelf marks in the series ‘Tr B’; only the works bearing opus numbers 2, 3, 17, and 25
are deposited under acquisition number 116/1975. The preserved autograph scores of
these main works by Ostrcil are similar to each other in formal respects - usually written
in ink, bound, in upright format, with pages numbered in ink by Ostrcil, who also dated
the end of the score and usually gave the place where the composition was completed
as well, together with his signature and sometimes an expression of thanks to God. For
the most part he also dated the beginnings of compositions and the beginnings and
ends of movements and acts. The title is usually found on a separate folio preceding the
numbered pages of the score. Usually given are the title of the composition and name
of the composer, and in the case of works with a text the author of the text, as well as in
most cases the opus number. The scores are very easily legible. The writing is rather small,
and energetic. In the musical text we find few errors in the form of missing accidentals or
rests, etc. OstrCil made revisions to his autographs in reddish-orange and black pencil,
and annotations for conducting in reddish-orange and blue.

14) No working manuscripts showing an intermediary stage between the continuous sketch and the fair copy
are preserved, nor do we find any mention of them in the writings of Zdenék Nejedly (in his book on Ostr¢il, op.
cit., note 11) or Josef Plavec (in prefaces to editions of Ostréil’s works), both of whom came into direct contact
with Ostrcil and with autographs of his compositions.
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Of course Ostrcil’s style of work and its associated graphic manifestation changed, but
it stabilized in its mature form already in his Op. 2, the Suite in G major from 1898, thus
when he was only nineteen years old. The previous stages of development are shown
by the autographs of two early works. The oldest preserved manuscript of his, for the
melodrama Kamenny mnich (The Stone Monk, deposited in the Czech Museum of Music
under shelf mark NM-CMH-HHO Tr B 382), was written in 1892 or 1893 - thus when
Ostrcil was thirteen or fourteen years old - and differs markedly in its appearance from all
his later manuscripts as observed by Nejedly:

The manuscript looks more like that of a ‘genius’ than anything Ostrcil wrote later.
Everywhere scribbling, passages crossed out every which way, and everything done
with bravura including the signature covering half a page."

Ostrcil showed himself in a different guise in the first act of his opera Jan Zhorelecky,
which was his first operatic score, completed in 1896. He and the author of the libretto,
his friend Antonin Setelik, decided to underscore the importance of this event by having
the manuscript bound and also through Setelik’s artistic rendition of the title page. In later
autographs we no longer find such lavishness.

Ostrcil was a composer who expressed himself mainly through the medium of a large
symphonic orchestra; his melodramas and songs, too, frequently call for a large orchestral
apparatus. Therefore he later arranged many of his works for piano: the existence of
a piano reduction allowed more frequent performances. In the Czech Museum of Music
we find an autograph piano version of Balada o mrtvém Sevci a mladé tanecnici as well
as autograph piano-vocal scores of the operas Viasty skon, Poupé, and Legenda z Erinu.
In the case of Poupé (shelf mark NM-CMH-HHO XXVIIl E 237) and Legenda z Erinu (NM-
CMH-HHO Tr B 98) these served as engraver's models for publication. A different
type of arrangement of an opera is an orchestral piece titled Hudba z opery Viasty
skon (Music from the Opera The Death of Viasta), based on instrumental sections
from that work to which Ostré¢il added connecting segments. The autographs of these
segments and an appended sheet with instructions for connection with the sections
of the opera are deposited in the Czech Museum of Music under shelf mark NM-
CMH-HHO LI B 248. A continuous score of this arrangement is found in the archive of Czech
Radio, but only as a manuscript copy in a foreign hand. In addition the Czech Museum of
Music holds the autograph of a piano reduction, under shelf mark NM-CMH-HHO LI B 249.

Ostrcil’'s compositions without opus number comprise mainly his early pieces and later
pieces written for special occasions. For these works we usually have only one notation, lying
somewhere on the boundary between a sketch and a fair copy. The preserved autographs
of these pieces, twenty-nine items in all, all came to the Czech Museum of Music in 1974 via
the National Museum’s Theatre Division.'® They are as follows: the melodrama Kamenny
mnich from 1893, Skladba pro oktavansky pamatnik (Composition for the Eighth-Graders’

15) Op. cit. (note 10), p. 27.

16) They bear the shelf marks NM-CMH-HHO Tr B 354-382. Another set of autographs of compositions by
Ostréil without opus number and of arrangements of some works with opus number may still be deposited in the
Theatre Division, but this had not been confirmed at the time of preparation of this article.
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manuscript.i8 Fol. 7" Ostrcilova ,,Skicare 1“, nahofe skici ke druhé vété Suity ¢ moll,

. op. 14, pod nimi prvnich 25 taktl souvislé skici této véty (1912) / Folio

OstrCil had a close rela- 7+ of ostréil’'s ‘Sketchbook I', at top sketches for the second movement

tionship with his teacher of his Suite in C minor, Op. 14, beneath them the first twenty-five bars

Zdenfak FIl:_)ICh, who erltrust— Ef’\'ﬂt?g'\zgn;rm;ggzsketch for this movement (1912)

ed him with correction of

his scores before their

publication and even asked him to orchestrate portions of some of his works. Ostrcil

also arranged several of Fibich’s works for piano. The Zdenék Fibich Collection in the

Czech Museum of Music includes Ostrcil’s autographs of the piano-vocal score to Fibich’s

17) In a series titled Pisné z mladi Otakara Ostrcila (Songs from the Youth of Otakar Ostréil), comprising six
books of two songs each. Unpublished remained only the song Stary mladenec (The Bachelor), which exists -
and probably existed already at that time, i.e. in the 1940s - only as a torso. The song Soumrak (Twilight) was
published outside this series already during Ostréil's lifetime, as a supplement to the magazine Ceska hudba
(Czech Music), Vol. 32, Kutna Hora 1929.

18) An edition of Ostrcil’s songs to texts by German poets - Heidenrdslein and Gefunden (J. W. Goethe), Amalia
(Friedrich Schiller), and Die Nacht ist feucht und sttirmisch (Heinrich Heine) - is currently being prepared by the
author of this article.
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opera Bukovin, the piano arrangement of Fibich’s orchestral idyll V podvecer (In the Early
Evening),’® and a four-hands arrangement of the ballad Meluzina for solo voices, chorus,
and orchestra.?®

Missing Autographs

Several autographs of important compositions by Ostrcil are presently missing, but we
have various indications that they have survived and may yet be found.

Selska slavnost (A Farmers’ Celebration), Op. 1. This is the first work to which Ostrdil
gave an opus number and also his first work to be performed in public. The autograph score
is missing and the work has never been published. Its only notation that could be located
is a period manuscript copy in a foreign hand in the archive of Czech Radio. According
to the list of Ostréil’s works made by Blanka Cervinkova, however, as of 1971 this work
was preserved in autograph manuscript ‘in two versions: a four-hand piano reduction and
a bound score written in pencil.”? In comparison with other works in Cervinkova’s list, this
constitutes relatively detailed information about the source situation, but unfortunately
this is the last known evidence of the existence of these autographs.

String Quartet, Op. 4. The edition of this work from 1961 has a preface written by Josef
Bachtik, in which we read:

When the Statni nakladatelstvi krasné literatury, hudby a uméni decided to publish
this quartet it was discovered that the score was missing. There were only performing
parts, revised for practical performance - not a reliable source for publication. [...]
Only later did employees of the music division of Czech Radio find the authentic
score, which served as the basis for this edition.?

Thus, at least according to Bachtik, the autograph still existed in 1961.

Ceska legenda vanoéni (A Czech Christmas Legend), Op. 15. In view of the performing
forces (unaccompanied male chorus), the continuous sketch in Sketchbook | constitutes
a complete notation of this piece. However, the autograph fair copy of this work, which was
published during Ostrcil’s lifetime,?® is missing.

Cizi host (The Unknown Guest), Op. 16. Only a piano-vocal reduction of this work was
printed;?* the score remained unpublished and its autograph is now missing. The only
source for the orchestral score that has been located, but one of high quality, is deposited
with Czech Radio. It may be considered a partial autograph, because the German text of
the song is written in Ostréil’s hand into the musical notation.

The TFi pisné (Three Songs), Op. 18 were published in 1917 and 1921.2° The autographs
of the songs Labuté tesknily (The Swans Were Mourning) and Svuj cely smutek nelze nikdy ric’

19) Ostrcil's arrangement of V podvecer was published in 1903 by F. A. Urbanek and issued more than once.
20) Shelf marks NM-CMH-HHO, S 80/453-458.

21) Op. cit. (note 3), p. 14.

22) Statni hudebni vydavatelstvi, Prague 1961, as ‘H 3150’, 60 pp.

23) Umélecka beseda, Prague 1913, as ‘U. B. 63’, 11 pp.

24) Hudebni matice Umélecké besedy, Prague 1924, as ‘H.M. 317, 12 pp.

25) Umeélecka beseda, Prague 1917, as ‘U.B. 94’, 14 pp. Numbered as Op. 14, contrary to Ostréil’'s autograph
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(One Can Never Express One’s Whole Sorrow) are missing. The autograph of the song Jarni
noc (Spring Night) was preserved in the papers of Ostréil’s teacher Miloslav Bezdék and
is deposited in the Czech Museum of Music under shelf mark NM-CMH-HHO XLVIII C 359.

Sonatina for Viola, Violin, and Piano, Op. 22. The last indication of the existence of this
work’s manuscript is in the preface by Jifi Valek to the list of Ostréil’s works by Blanka
Cervinkova, referring to the ‘Sonatina for Viola, Violin, and Piano [...], about which the
composer declared (and stated also in the dedication) that it was inspired by particular
intimate experiences.’?® This sonatina was published twice, in 1928 and 1962;%" in view
of the fact that neither of these editions contains such a dedication, it is likely that Valek’s
comment was based on knowledge of the manuscript.

Prosté motivy (Simple Motives), Op. 21. We do not have a fair copy of this piece, but its
notation in Sketchbook Il could be considered an autograph score because it contains the
complete musical text (for four-part unaccompanied chorus).

KriZova cesta (Stations of the Cross), Op. 24. For this, one of Ostréil's most highly-
valued compositions, our only manuscript source is a sketch. The publication from 1945
contains a facsimile of the first page of the autograph score, and from the preface to this
edition we learn that this autograph served as the basis for the edition.?® From witnesses
we know that in the 1950s and 1960s the score was in private hands; at the end of the
1960s we lose the trail.

In addition to the more significant works by Ostrcil listed above, we know of several other
compositions from his youth as well as several later works whose autographs are now
missing even though Cervinkova had them available when preparing her list, for example
the early Fantasy for Violin and Piano, the melodrama Lilie (The Lily), the chorus Zdravice
(Salutation) for Ferdinand Vach on the occasion of his seventieth birthday in 1929, and
Ostrcil’s two last compositions: Skfivan (The Lark) and Preludium, both published after his
death. Also missing are sketches for four instrumental works - Selska slavnost, the Suite
in G major, Pohddka o Semikovi, and the Quartet in B major - as well as for the opera
Poupé (The Bud).

The Czech Museum of Music has succeeded in acquiring most of Ostrcil’s preserved
autographs as well as many other materials from his estate, and is thus the main repository
of sources for research on his life and work. Preparation of a special inventory of these
materials pertaining to such an important musician would be very desirable, facilitating
work for future researchers in investigating Ostrcil and the history of Czech and central
European musical culture during the first half of the twentieth century.

list of his own compositions. Second edition Hudebni matice Umélecké besedy, Prague 1921, as ‘H.M. 94’,
14 pp., again numbered as Op. 14. Unlike the first edition, here the sung texts are given in both Czech and
German, with German translation by Friedrich Adler.

26) Op. cit. (note 3), p. 9.

27) Universal Edition, Vienna 1928, as ‘Nr. 9000’, 30 pp. Second edition: Statni hudebni vydavatelstvi, Prague
1962, as ‘H 3449’, 30 pp.

28) Hudebni matice Umélecké besedy, Prague 1945, as No. 790, 96 pp. Reprint: Musikproduktion Hdflich,
Munich 2007, as No. 657, 96 pp.
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Markéta Kratochvilova

Podpis asi tfinactiletého Ostréila na konci melodramu Kamenny mnich (1892 nebo 1893) / Signature
of Ostrcil at the age of about thirteen at the end of the melodrama The Stone Monk (1892 or 1893)
NM-CMH Tr B 382

Posledni strana autografu opery Legenda z Erinu (1919) / Last page of the autograph of the opera
The Legend of Erin (1919), detail
NM-CMH Tr B 513

Posledni strana autografu opery Honzovo kralovstvi (1933) / Last page of the autograph of the opera
Johnny’s Kingdom (1933), detail
NM-CMH pf. &. / Acquisition number 116/75
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