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Hudebnl’ nastroje ziskavalo Ceské muzeum hudby (CMH) z riiznych zdrojd: jednim
z nich jsou také odkazy soukromych sbératel(l, ktefi své - mnohdy velmi rozsahlé -
c¢eského. Patfi mezi né i sbhirka prazského hudebniho skladatele, dirigenta a pedagoga
Ondreje Hornika (1864-1917), ktera se do Musea Kralovstvi ceského dostala jako dar
prostrednictvim Méstské rady v Karliné. Vedle velkého mnoZstvi hudebnin obsahuje pres
sto hudebnich nastrojl, mezi nimi fadu cennych kusu, z nichZ nékteré se staly soucasti
stalé expozice CMH. Vystaven je i lesni roh s evidenénim &islem E 416, jemuz je véno-
van nasledujici text. Studie vznikla v ramci vyzkumného zaméru podporovaného MK CR
(MK00002327202) Osobnosti ¢eské védy a kultury s diléim tématem Prinos sbératel-
ské Cinnosti Ondreje Hornika (1864-1917) pro pramennou zakladnu k déjinam hudby
v Cechéch.

Lesni roh E 416 pochazi z dilny Vaclava Frantiska Cerveného, ktera byla od poloviny
19. stoleti nejuznavanéjSim producentem zestovych nastroji ve stiedni Evropé. Vaclav
FrantiSek Cerveny (1819-1896) po sobé zanechal obsahlé nastrojaiské dilo. Je autorem
fady vynalezl a zlepseni - mnohé prejali nastrojafi na celém svété a dodnes z nich tézi.
Pochézel z rolnické rodiny z Dubce u Béchovic, v Praze se uéil hudebnimu nastrojarstvi
a se stavbou Zestovych nastrojli se zacal seznamovat v dilné Jana Adama Bauera. Poté,
co prosel nékolik nastrojaskych dilen v Cechach, na Moravé, na Slovensku i ve Vidni, si
v roce 1842 otevrel dilnu na Velkém namésti v Hradci Kralové. V roce 1844 ziskal prvni
patent na novy rohovy nastroj zvany cornon, ktery byl uréen predevsim pro vojenské jizdni
Cety. Poté nasledovala fada dalSich patent( a inovaci: ke konci Zivota jich mél na konté
nékolik desitek. Se svymi nastroji slavil Uspéchy na prdmyslovych vystavach v Evropé
i ve Spojenych statech a zaroven s tim rozSifoval soukromé obchodni aktivity. Nastroje
dodaval mimo jiné ruské armadé, pro jejiz Gtvary vyvinul napf. signalni trubky zvané rozky.
V roce 1859 jeho tovarna zaméstnavala jiz osmdesat lidi. S tim, jak se firma rozrUstala,
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zapojoval V. F. Cerveny do jejiho fungovani své syny. Pod jménem V. F. Cerveny a synové
firma prosperovala od 70. let 19. stoleti az do roku 1948, kdy byla tovarna znarodnéna
a zaclenéna do statniho podniku Amati Kraslice. V roce 1993 se firma zprivatizovala pod
nazvem Amati - Denak (Dechové nastroje Kraslice) a v jeji pobocce v Hradci Kralové se
nastroje pod znackou V. F. Cerveny vyrébéji dodnes.

Cerveny se vedle konstrukce a vyroby dechovych néstroj(i vénoval i otazkam teoretic-
kym: je autorem nékolika textl o Zestovych nastrojich a jiz v osmadvaceti letech navrhl
a vydal ¢eské hudebni nazvoslovi pro tuto nastrojovou skupinu.* Nékteré jeho terminy -
napft. snizec, strojivo, tahlo - se stale pouzivaji. Zabyval se rovnéz komponovanim a byl
obecné spolecensky velmi aktivni, napt. jako radni mésta Hradce Kralové.?

Cerveny svou kariéru zahajil v dobé, kdy skupina Zestovych néstrojl prochazela boufli-
vym vyvojem. Na jeho pocatku stal vynalez strojiva, s nimz v roce 1818 prisli Heinrich Stol-
zel a Friedrich Blihmel a ktery umoznil chromatizaci zestd. Nastrojafi pak realizuji velké
mnoZstvi vynalezl - nékteré formuji Zestové nastroje do dnesni podoby, jiné zanikaiji.

Kolem poloviny 19. stol. se zacCinaji rysovat dvé koncepce ve stavbé zestovych nastro-
jU: Skola rakouska, pokryvajici tehdejsi Rakousko-Uhersko a Némecko, a Skola francouz-
ska, k niz se vedle Francie hlasila také Anglie, Belgie a Rusko. Zatimco V. F. Cerveny byl
prednim predstavitelem rakouské Skoly, jeho protéjSkem a rivalem byl Belgi¢an Adolphe
Sax. Podstatnym rozliSujicim prvkem obou Skol byla menzura tubusu. Rakouska $kola vo-
ru. DalSi rozdil mezi obéma Skolami byl v pouZiti strojiva. V pfipadé francouzskeé Skoly Slo
o strojivo pistové, které se vkladalo zhruba doprostred tubusu. Rakouska Skola pouZivala
strojivo zakruzkové neboli cylindrové,® které vsazovala blize natrubku. Zdokonalovanim
strojiva se V. F. Cerveny zabyval od zadatku své kariéry. Nejvyznamnéjsi vynalez v této ob-
lasti vznikl jiz v roce 1846: byla to takzvana zvukovodka (némecky Tonwechselmaschine),
ktera umoznovala rychlou zménu ladéni a ktera sklidila velky Gspéch mezi hudebniky
a zaroven byla, bez ohledu na Cerveného patent, kopirovana konkurenénimi nastrojafi.

Lesni roh E 416 je jednoduchy tfiventilovy lesni roh se zakruzkovym (cylindrovym)
strojivem. PouZité zakruzkové strojivo je pro nastroje V. F. Cerveného typické. Sroubovaci
vicko k otevreni ventilu se nachazi na vrchni strané pod tlakadly, nikoliv zespodu, jak je
tomu u modernich néstrojd. (Firma Cerveny zpUsob umisténi vicka zménila b&hem prvni
Ctvrtiny 20. stoleti.) Jako vSechny Zesté pouziva i tento nastroj prodluZovaci princip (€im
delSi sloupec vzduchu, tim hlubsi tén) a pomoci jednotlivych ventil(l sniZzuje zakladni ton
nebo néktery z vySSich harmonickych toni o 1 - ¥4 - 144 ténu. Korpus nastroje je vy-

1) CERVENY, Vacslav Frant.: Hudebni Nézvoslovi &ili pojmenovéani Zestovych (plechovych) hudebnich néstroji
a nékterych dild jejich..., Hradec Krélové s. a., 8 s.

2) Zliteratury o Zivoté V. F. Cerveného Ize uvést nasledujici tituly: PAVLIK, Jifi: Vaclav Frantisek Cerveny, doba,
Zivot, dilo, Torst, Praha 2006, 245 s. CERVENA, Sofia: Mujvaclav, Opus musicum, Brno 2001, 143 s. MORAVEC,
Josef: Vaclav Frantisek Cerveny, muzikant, podnikatel, vynélezce, Méstska ¢ast Praha-Dube¢, Sokol Dubeg,
1996, 40 s.

3) Zakruzkové strojivo je plivodni Cerveného pojem a je obvykly v eské organologické literatufe. Pro tento typ
strojiva se rovnéz pouziva termin cylindrické nebo cylindrové strojivo, ackoliv neni vystizny, protoze jeho hlavni
prvek, bubinek ¢i ménic, se jiz dlouhou dobu vyrabi kuzelovy.

Musicalia 1-2 /2011 B 141



Markéta Kratochvilova - Frantisek Ibl

roben tradi¢ni metodou ze stfihu a klinu. Ozvuénik o priméru 277 mm lemuje ozdobny
pakfongovy 4 vénec, na némz je vyryt napis Z c: k: priv. fabriky Vac: Fran: Cervenyho
v Hradci Kralove. Vénec na korpus se napojuje zplisobem typickym pro ¢eskou nastrojari-
skou praxi 19. stol. Na Ustnici nastroje je vyrazeno As 1.

Vyborny stav nastroje napovida, Ze zjevné nebyl pfiliS pouzivan. Svédci o tom prede-
vSim tésnost ventill strojiva, které nenesou témér zadné stopy opotiebeni vzniklého pra-
videlnym otacenim ventilu v pouzdre, a také zachovalé uloZeni ventil(i v hornim a dolnim
loZisku. Neprfesnosti v chodu strojiva Ize pripsat spiSe nedokonalosti tehdejSiho strojniho
obrabéni. Znamky poskozeni, jaké ¢asto zplsobuje koroze vnitinich tahd vlivem vihkos-
ti, neprozrazuji ani Ctyfi tahy, jejichz chod je bezproblémovy a tésny. Nastroj neprodélal
Zadnou zasadni opravu.

Lesni roh E 416 se pravdépodobné dostal do Musea Kralovstvi ceského na zacatku
roku 1918 a spolu s tfirozmérnymi predméty z Hornikovy sbirky véetné dalSich hudebnich
nastroju byl uloZzen do tehdejSiho oddéleni historické archeologie. V inventafi ,sbirek,
mineralii, soSek, obraz(i odkazanych zesnulym p. O. Hornikem, prof. konservatore obci
Karlinské*, pofizeném 7. listopadu 1917,° nejsou hudebni nastroje blize specifikovany,
Zestovych je vSak uvedeno nejvice (48 kust). Do knihy prirtstk( hudebniho oddéleni NM
byl tento lesni roh zapsan v roce 1951 (€. pf. 1401/51), a to jako lesnice prosta in As, zn.
Cerveny.® V inventarni knize téhoZ oddéleni je popis nastroje podrobné&jsi: Lesnice in As
(,s“ je tuzkou Skrtnuto). Z mosazného plechu se tfemi zakruzkovymi zapojkami. Vénec
roztrubu z bilého kovu zdoben paskem z palmet. VyraZzen napis Z c: k: priv. fabriky Vac:
Fran: Cervenyho v Hradci Kralove. Bez natrubku. Rozméry 408 - 11,6 - 279. Dalsi zapis
0 nastroji predstavuje inventarni karta z roku 1985, kde je uveden fundament nastroje
jako A 1.

ProtoZe z vySe uvedenych zapisl neni jasné, zda jde o nastroj ladény v A nebo As, byl
nastroj pro Ucely této studie nové zméren. Ziskany byly nasledujici Gdaje: menzura (prd-
mér vrtani) 11,14 mm, prdmér ozvuéniku 277 mm, celkova délka vzduchového sloupce
2961 mm, z toho valcova ¢ast od natrubku ke strojivu (véetné strojiva) 994 mm, od konce
strojiva k ozvucniku 1961 mm. Z toho tedy vyplyva, Ze strojivo je vsazeno blize k natrubku
v souladu s praxi rakouské nastrojarské skoly. AZ ke strojivu ma tubus valcovy pribéh,
nebot je v ném umistén ladici tah.

Akustické méreni bylo provedeno ve vyzkumném centru hudebni akustiky na Hudeb-
ni fakulté Akademie muzickych uméni pomoci méficiho systému BIAS (Berkley Integra-
ted Audio Software). Po opakovaném zméreni akustické impedance vySel zakladni ton
na frekvenci 102 Hz, coz pri pfepoctu na komorni a o frekvenci 440 Hz odpovida tonu As.
S tim souhlasi daj vyryty na Ustnici nastroje a naopak je to v rozporu s ladénim uvede-
nym na inventarni karté, se zminénou opravou zaznamu o ladéni v inventarni knize, jakoz
i s Gdajem v aktualnim inventafi oddéleni hudebnich nastroju.

4) Pakfong je mosazna slitina s vy$Sim obsahem niklu, tudiZ je méné Zluta.

5) ANM, fond RNM, karton 87, €. inv. 56120. Inventar i s finanénim ohodnocenim byl sestaven na pozadani
Méstské rady v Karliné a se souhlasem Praesidia Musea Kralovstvi ceského.

6) Systematicky evidovano dne 19. 9. 1951.
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Dalsim problémem je datace nastroje. Ackoliv aktualni inventarni zaznam datuje na-
stroj po roce 1876, z nékolika dlvodl se domnivame, Ze nastroj ve skute¢nosti vznikI
pred timto rokem. Za prvé - tento nazor podporuje jiz zminény napis na vénci. Firma
V. F. Cerveny pouZivala vicero druh(l signovani, od struénych po rozsahlé napisy. Sig-
novani obsahujici ,c. k. priv. fabrika“ bylo pouzivano u starSich nastrojii a kolem roku
1875 zadalo byt nahrazovéno jednodussim signovanim: ,V. F. Cerveny Hradec Kralové*
nebo ,Koniggratz“.” Druhym argumentem pro prehodnoceni datace nastroje je pouZity
druh strojiva. Kolem let 1870-1880 mély uz Cerveného nastroje s cylindrovym strojivem
prevod daleko kratsi, pohodInéjsi a presnéjsi, nez je pfevod na popisovaném nastroji. Dfi-
véjSimu vzniku nastroje nasveédcuji také zminky v textech Gunthera Joppiga a Bohuslava
Cizka® o katalogu datovaném do roku 1846 a obsahujicim vyobrazenf lesniho rohu, ktery
se podoba nastroji E 416.

Lesni roh E 416, uloZeny v CMH, patfi ke vzacnym néastrojdm hned z nékolika d0-
vodU. Jednim z nich je paradoxné skuteénost, Ze se nejedna o mistrovsky vyrobek, ale
0 ukazku b&Zné produkce. Zestové nastroje obecné nepatfily mezi objekty velkého zajmu
sbératell, a pokud ano, jednalo se o nastroje nécim vyjimecné nebo o ukazky zahranicni
produkce. To je napt. pfipad sbirky pfi Stredni primyslové skole v Kraslicich, ktera ob-
sahuje vyznamné zahrani¢ni nastroje, mimo jiné originalni nastroje Adolpha Saxe, ale
pouze malé mnoZstvi nastroji kraslické provenience. Zestové nastroje byly v &eskych
zemich v 19. a 20. stoleti natolik rozSifené, Ze nebyly vnimany jako sbératelsky atraktivni.
Ve méstech i na venkové fungovalo velké mnoZzstvi soubord s Zestovymi nastroji, nelze
pominout vojenské kapely. KdyZ néjaky nastroj prestal slouzit, byl jednoduse vyhozen.
Ukazek standardni produkce Zestovych nastrojl se proto do soucasnosti zachovalo velmi
malo. Dalsim ddvodem vyjimecénosti tohoto exemplare je jeho dobry stav. Jak bylo zminé-
no vySe, nastroj nenese stopy Zzadnych oprav a zfejmé nebyl pfilis pouzivan.

A co je dulezité: jedna o jednoho z mala, mozZna jediného zastupce tohoto typu na-
stroje. V CMH se pod &islem E 415 nachazi jesté jeden roh signovany letovanou etiketou
V. F. Cerveny - strojivovy lesni roh lad&ny in Des s jinym typem strojiva, totiZ strojivem
videfiskym. Tento néstroj moZné ani nepochazi z dilny V. F. Cerveného, protoze etiketa je
vyrobena dosti hrubé a nepravidelné a je k nastroji pfiletovana, coz odporuje praxi Cerve-
ného. Clanek Jindficha Kellera® zmifiuje dalsi lesni roh V. F. Cerveného, uloZeny ve sbhirce
v Kraslicich, jde vSak o pozdéjSi nastroj s valivym strojivem. Podle dostupnych informaci
je tedy lesni roh E 416 z pozlstalosti Ondfeje Hornika jedinym dochovanym zastupcem
svého typu z dilny V. F. Cerveného.

Hornik pristupoval ke sbéru nastrojll jinak, nez bylo na prelomu 19. a 20. stoleti zvy-
kem, a zajimal se nejen o nastroje exkluzivni, ale i 0 béZnou nastrojarskou produkci. Diky

7) Nastroje byly signovany jak v ¢estiné tak némciné, také s ohledem na to, pro ktery trh byl nastroj urcen.
Nas byl tedy zfejmé urcen pro tuzemsky trh.

8) JOPPIG, Gunther: Vaclav Frantisek Cerveny, Erfinder und Hersteller von europdischem Rang, in: 150 Jahre.
Vaclav FrantiSek Cerveny & synové. Ein Blasinstrumenten-Hersteller in internationalem Format, Praha 1991,
s. 7-8. CIZEK, Bohuslav: Vaclav Frantisek Cerveny a jeho hudebni nastroje v prazském Nérodnim muzeu, in:
Hudebni nastroje, ro¢. 29, ¢. 4, 1992, s. 202.

9) KELLER, Jindfich: Kraslicka sbirka hudebnich nastroji, in: Hudebni nastroje, roc. 5, 1968, ¢. 5, s. 155.
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I IR LR L [ _ ' B8 he Czech Museum of Music has acquired musical instruments from various sources,

; 7 ¥ ! including private collectors who donated or sold their collections - often very extensive

- to the National Museum or its predecessor the Museum of the Kingdom of Bohemia.

One of those collections is that of the Prague composer, conductor, and pedagogue Ondrej

" et et A Hornik (1864-1917), which came to the Museum of the Kingdom of Bohemia as a gift via

the Town Council of Karlin. Besides a large number of musical manuscripts and prints

the collection contains over a hundred musical instruments, including many valuable

o specimens of which some have become parts of the museum’s permanent exposition.

One such instrument on display is a French horn with the Inventory No. E 416, which

is the subject of the following discussion. This study was written as part of a research

[ project supported by the Ministry of Culture of the Czech Republic (MKO0002327202)

j.",ﬁ A titled Osobnosti Ceské védy a kultury (Leading Figures in Czech Science and Culture),

il W H“[ 'v.lt'. ' including a section called Prinos sbératelslfé ¢innosti Ondreje Hornika (1864-1917)

i | ‘ LHit pro pramennou zakladu k déjinam hudby v Cechach (The Contribution of the Collecting

al LA L Activity of Ondrej Hornik, 1864-1917, to the Source Base for the History of Music in the
"'} A e Czech Lands).

Huv =

i
"

s s = The French horn E 416 comes from the shop of Vaclav Frantisek Gerveny (1819-
il 4 P B T e ey . . . .
- At S Ve ek e B 302 R il W) S5 il W] Y S g Tl A e L 96), who in the mid-nineteenth century became the most acclaimed producer of brass
LT om T b instruments in central Europe. Cerveny left behind an extensive output of instruments
G M and was responsible for numerous inventions and improvements, many of which were
Urwenghrt L s VO R Y i i i ili
appropriated by instrument makers around the world and are still utilized today. Born
Graf akustické impedance, ktery je vysledkem méfeni lesniho rohu E 416. Nahofe je cely priibéh kFivky, to a farming family in Dube¢ near Béchovice, he studied musical instrument making in
dole detail po¢atku kfivky. Frekvence zakladniho tonu néastroje se odecita z druhé amplitudy. p db to b inted with tructi fb inst ts in th
(Méfeni bylo provedeno pomoci systému BIAS ve vyzkumném centru hudebni akustiky na HAMU Praze.) rague an €gan to become acquainted with construction of brass instruments In the
workshop of Jan Adam Bauer. After having worked in several instrument-making shops
Graph of acoustical impedance based on measurement of the French horn E 416. First the entire curve . . . . . . : -
(above), then a detail of the beginning thereof (below). The frequency of the instrument’s fundamental tone m’ Bovhe,mla’ .MoraVIa, S_lovakla’ and’VIer}na’ in 1842 he oPened.hIS. own shop on Velké
is read from the second peak. nameésti (Main Square) in Hradec Kralové. In 1844 he obtained his first patent, for a new

(Measurement carried out using t_he'BIAS system in the musical acoustics research centre of the Academy horn called the cornon intended mainly for cavalry platoons. Then came many more
of Performing Arts College of Music in Prague.)

ay
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patents and innovations - several dozen in all by the end of his life. Cerveny scored
successes with his instruments at industrial exhibitions both in Europe and in the USA,
and also expanded his private business activities. One of his customers was the Russian
army, for whose units he developed various instruments including special signal trumpets
called rozhky. By 1859 his factory had eighty employees. As the firm grew he brought his
sons into the operation; it prospered under the name V. F. Cerveny a synové (V.F. Cerveny
and Sons) from the 1870s until 1948, when the factory was nationalized and incorporated
into the state enterprise Amati Kraslice. Then in 1993 the firm was privatized under
the name of Amati-Denak (the latter word an acronym for Dechové nastroje Kraslice
meaning Wind Instruments of Kraslice); instruments with the V.F. Cerveny trademark are
still produced today in its branch in Hradec Kralové.

Besides design and production of wind instruments, Cerveny also engaged in
theoretical issues. He wrote several studies devoted to brass instruments, and when only
twenty years old devised and published a Czech system of terminology for them.* Some
of his terms - e.g. sniZec (slide, as in slide trombone), strojivo (valve system), and tahlo
(pulling rod) - are still used today. He also composed, and was very active in society, e.g.
as a councillor of the city of Hradec Kralové.?

Cerveny launched his career during a period when brass instruments were undergoing
dramatic developments, beginning in 1818 with the invention by Heinrich Stdlzel and
Friedrich Blihmel of a valve system that allowed them to play chromatic tones. Instrument
makers came forward with a large number of inventions; some of them brought brass
instruments to their present form, while others achieved no widespread usage.

Around the middle of the nineteenth century two conceptions of brass instrument
construction began to take shape: the Austrian school which prevailed in the Austro-
Hungarian Empire and Germany, and the French school which was used in France,
England, Belgium, and Russia. V.F. Cerveny was a leading exponent of the Austrian
school; his counterpart and rival was the Belgian Adolphe Sax. An important feature
distinguishing the two schools from each other was the scaling of the tube. The Austrian
school chose a tube of the widest possible scaling (which was consequently shorter),
while the French used a narrower scaling. Another difference between the two schools
was in the valve system employed. The French school used piston valves, which were
inserted about in the middle of the tube. The Austrian school used rotating valves,

1) CERVENY, Vacslav Frant.: Hudebni Nézvoslovi Gili pojmenovani Zestovych (plechovych) hudebnich néstrojti
a nékterych dilu jejich [...] (Musical Terminology, or The Naming of Brass Instruments and Some of Their Parts
[...]), Hradec Kralové s. a., 8 pp.

2) From among writings about the life of V.F. Cerveny we might mention the following. PAVLIK, JiFi: Vaclav
Frantisek Cerveny, doba, Zivot, dilo (V.F. Cerveny - His Time, His Life, His Work), Torst, Prague 2006, 245 pp.
CERVENA, Sofa: Mujvaclav (My Véclav), Opus musicum, Brno 2001, 143 pp. MORAVEC, Josef: Vaclav
Frantisek Cerveny, muzikant, podnikatel, vynalezce (V.F.C. - Musician, Entrepreneur, Inventor), Méstska ¢ast
Praha-Dubec¢, Sokol Dube¢, 1996, 40 pp.

146 M Musicalia 1-2 /2011

A French Horn by Vaclav FrantiSek Cerveny from the Collection of Ondfej Hornik

also called cylindrical valves,® which were inserted nearer to the mouthpiece. From the
beginning of his career V.F. Cerveny worked on improving the valve system. His most
important invention in this area came already in 1846 and was called the zvukovodka
(transposing valve, in German Tonwechselmaschine), which allowed a swift change of
tuning. It became very popular among musicians and, notwithstanding Cerveny’s patent,
was copied by competing instrument makers.

The French horn E 416 in the Czech Museum of Music is a simple three-valve
instrument using a rotating (cylindrical) valve system as do most of Cerveny’s instruments.
The screwable cover for opening the valve is situated on the top side under the finger tabs,
not on the bottom as in modern instruments. (The Cerveny firm changed its placement of
the cover during the first quarter of the twentieth century.) Like all brass instruments, this
horn uses the extension principle: the longer the air column, the deeper the tone. And it
lowers the fundamental tone or one of its harmonics by a semitone, a full tone, or a tone
and a half using the various values. The body of the instrument is constructed in the
traditional manner. The bell, having a diameter of 277 mm, is rimmed with a decorative
band of pakfong* on which the following inscription is engraved ‘Z c: k: priv. fabriky Vac:
Fran: Cervenyho v Hradci Kralove’ (From the imperial-royal private factory of V.F. Cerveny
in Hradec Kralové). This decorative band is connected to the instrument’s body in a way
that is typical of Czech instrument-making practice in the nineteenth century. Imprinted
on the instrument’s mouth-piece is ‘As 1’ (A flat 1).

....,_._____l”._____._,..,...l---l"""'-l-.l-" ‘1I
i h“ —
Yag:  Trap OOV

Signovani na vénci lesniho rohu E 416
Insignia on the bell of the French horn E 416

3) The Czech term zdkruZzkové, meaning rotating, was first introduced by Cerveny and is used in Czech
organological literature. More common among both organologists and instrument makers in a broader context
is the term cylindrické (cylindrical), which however is inapproprriate because for a long time now the main
element - the drum (or ‘changer’) - has been made in a conical shape.

4) Pakfong is a brass alloy with a higher proportion of nickel, meaning it is less yellow.
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The instrument’s excellent condition suggests that it was not used very much. This is
shown especially by the close fitting of the valves, on which we see almost no signs of wear
from regular turning of the valve in the case, and also by the well-preserved mounting of
the valves in the top and bottom bearings. Imprecision in operation of the valve system is
probably attributable to the early stage in development of metal machining at that time.
There is no sign of corosion of the insides of the four ducts: they are tight and function
with no problems. The instrument has not undergone any major repairs.

This horn probably came to the Museum of the Kingdom of Bohemia early in
1918; together with other three-dimensional objects from Hornik’s collection including
additional musical instruments it was deposited in the division of historical archaeology.
In an inventory taken on 7 November 1917 of ‘collections, minerals, statuettes, and
paintings bequeathed by the late Mr. O. Hornik, professor at the conservatory, to the town
of Karlin’® musical instruments are not specified individually, but we can see that brass
instruments were most numerous with forty-eight items. This particular horn was entered
into the book of acquisitions of the National Museum’s music division in 1951 (with
Acquisition No. 1401/51) as a ‘simple French horn in A flat of the Cerveny trademark’.®
In the same division’s inventory book the description is more detailed:

French horn in A flat [in the original Czech As, but with the ‘s’ crossed out in pencil
leaving A]. Of brass sheet metal with three rotating valves. A band of white metal around
the bell decorated with a row of palm leaves. Engraved inscription ‘From the imperial-
royal private factory of Vac. Frant. Cerveny in Hradec Kralové’. Without mouthpiece.
Dimensions 408 - 11.6 - 279.

Another description of the instrument may be found on an inventory card from 1985,
which gives the instrument’s fundamental tone as A 1.

Because these registries leave us in doubt as to whether the instrument is tuned in
A or in A flat it was measured for the purposes of this study, with the following results:
scaling (diameter of the bore) 11.14 mm, diameter of the bell 277 mm, total length of the
air column 2,961 mm, of which the cylindrical portion from the mouthpiece up to and
including place where the valve system is mounted measures 994 mm, and from the end
of the valve system to the bell 1,961mm. From this it follows that the valves are placed
nearer to the mouthpiece, in accord with the practice of the Austrian instrument-making
school. The portion of the tube above the valves is cylindrical, because a tuning rod is
placed in it.

Acoustical measurements were taken in the musical acoustics research centre at the
Academy of Performing Arts College of Music based on Berkley Integrated Audio Software
(BIAS). Repeated measurement of acoustical impedance showed that the fundamental
tone has a frequency of 102 Hz, which with standard tuning of the tone a’ at 400 Hz

5) Archive of the National Museum, National Museum Registry, Carton 87, Inventory No. 56120.
This inventory, including a financial appraisal, was commissioned by the Town Council of Karlin with the consent
of the executive committee of the Museum of the Kingdom of Bohemia.

6) Systematically registered on 19 September 1951.
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corresponds to a low A flat. That is the tone engraved on the instrument’s mouthpiece,
but is contradicted by the tuning given on the inventory card, by the above-mentioned
correction of the entry concerning tuning in the inventory book, and by the tone specified
in the current inventory of the Musical Instruments Division.

Another problem is the instrument’s dating. Although the currentinventory entry dates
the instrument to 1876 or later, for several reasons we believe it was actually constructed
before that year. In the first place this view is supported by the above- mentioned
inscription on the decorative band on the bell. The V.F. Cerveny firm used several types
of identifying inscriptions varying in length. Inscriptions including ‘imperial-royal private
factory’ were used on older instruments, and around 1875 began to be replaced by
a simpler inscription: ‘V.F. Cerveny Hradec Kralové’ or ‘Kdniggrétz’.” Another argument in
favour of revising the instrument’s dating is the type of value system used. By around the
1870s Cerveny’s instruments with cylindrical valve systems had transmission that was
much shorter, more comfortable, and more precise than that of the instrument being
described. Further support to the earlier dating comes from an illustration of a French
horn similar to our instrument in a catalogue dated 1846, as mentioned in writings by
Gunther Joppig and Bohuslav Cizek.®

The French horn E 416 deposited in the Czech Museum of Music is considered
a rare instrument for several reasons. Paradoxically, one of them is the fact that it is not
a masterpiece, but an example of ordinary production. Brass instruments generally did
not attract much attention from collectors, and if so, the instruments were in some way
exceptional or came from abroad. For example the collection of the Industrial Secondary
School in Kraslice contains important foreign instruments, including original instruments
by Adolphe Sax, but only a small number of instruments from Kraslice. Brass instruments
were so common in the Czech lands in the nineteenth and twentieth centuries that they
held little interest for collectors. Both in towns and in villages there were many ensembles
having brass instruments, and we must not forget military bands. When an instrument
stopped functioning it was simply discarded, and as a result very few examples of
standard brass instrument production have been preserved.

Another exceptional trait of our specimen is its good condition. As mentioned above,
the instrument shows no signs of repairs and was probably not heavily used.

And what is important: this is one of the few preserved representatives, or perhaps
the only one, of this type of horn. The museum holds another instrument bearing the
name V.F. Cerveny under the number E 415 - a valved French horn tuned in D flat with
a different type of valve system, namely the Viennese type. However, this instrument

7) Instruments bore maker’s inscriptions either in Czech or in German, partly depending on the market for
which the given instrument was intended. The instrument in question was apparently intended for the domestic
market.

8) JOPPIG, Gunther: Vaclav Frantisek Cerveny, Erfinder und Hersteller von europdischem Rang, in 150 Jahre.
Vaclav Frantisek Cerveny & synové. Ein Blasinstrumenten-Hersteller in internationalem Format, Prague 1991,
pp. 7-8. CIZEK, Bohuslav: ‘Vaclav Frantisek Cerveny a jeho hudebni nastroje v prazském Narodnim muzeu’
(V.F.C. and his Musical Instruments in Prague’s National Museum), in Hudebni nastroje (Musical Instruments),
Vol. 29 (1992), No. 4, p. 202.
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may not even come from Cerveny’s workshop, seeing as the inscription is quite rough
and irregular, and is soldered to the instrument which is contrary to Cerveny’s practice.
An article by Jindfich Keller® mentions yet another French horn by Cerveny, deposited in
the collection in Kraslice, but this is a later instrument with a rolling valve system. Thus
according to available information the French horn E 416 from Ondrej Hornik’s estate is
the only preserved example of its type from Cerveny’s workshop.

Hornik took a different approach to collecting instruments than was usual in the late
nineteenth and twentieth centuries, and was interested not only in masterpieces but also
in ordinary instruments. Thanks to his collection a representative sampling of historical
instruments has been preserved in good condition. The example of the museum’s
French horn E 416 provides further evidence of the importance of Hornik’s collection
for knowledge concerning the development of musical instruments in Bohemia and
Moravia.

Lesni roh / French horn
NM-CMH E 416

9) KELLER, Jindfich: ‘Kraslicka sbirka hudebnich nastrojd’ (The Kraslice Musical Instrument Collection),
Hudebni nastroje (Musical Instruments), Vol. 5 (1968), No. 5, p. 155.
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Beatlemanie!

VERONIKA SEIDLOVA

Rok 2010 se v Ceském muzeu hudby (CMH) nesl mimo jiné intenzivnimi p¥ipravami
a realizaci vystavniho projektu Beatlemanie!. Vystava byla oteviena 4. ¢ervna 2010
a kvuli prodlouZeni, které si vyzadal velky zajem verejnosti, ukonéena aZ 6. dubna 2011.
Za téchto deset mésicu ji shlédlo 39 315 osob, takZe se stala dosud nejnavstévovanéjsi
vystavou Ceského muzea hudby v poslednich letech.

Nelze nepfiznat, Ze predpokladana vysoka navstévnost a popularizace Ceského mu-
zea hudby obecné byla jednim z ddvodl pfi vybéru vystavniho tématu. Neslo vSak jen
o pouha ,gisla“, chtéli jsme predevsim pozménit zazité predstavy o nasi instituci, kterou
SirSi verejnost ¢asto vnima pouze v souvislosti s hudbou tzv. vaznou, prestoze se vénu-
jeme i hudbé& popularni. Siroce pojaté téma zfejmé nejslavnéjsi kapely euro-americké
popularni hudby na svété nam umoznilo seriéznim zplsobem reflektovat vliv The Beatles
na zivotni styl ¢eskoslovenské mladeze 60. let 20. stoleti. Rok 2010 se navic pro uspo-
radani takové vystavy jevil jako obzvlast vhodny, protoze je rokem mnoha vyroci s touto
kapelou spojenych.t

Ukol to v&ak nebyl tak jednoduchy, jak by se mozna na prvni pohled zdalo. Ze sbirko-
vych fondd CMH jsme ziskali oficialni licenéni kopie gramofonovych desek Beatles vyda-
nych u nas za socialismu a dokonce jednu sbératelskou raritu - kytaru ¢eskoslovenské
vyroby Resonet Grazioso, stejnou jako byla ta, na kterou v pocatcich své kariéry hral
George Harrison - védéli jsme vSak, Ze to nestaci. Rozhodli jsme se totiz uplatnit social-
néantropologické pristupy a pfriblizit historii ,zezdola“, z pohledu aktéra - mladého fa-
nouska Beatles Zijiciho v socialistickém Ceskoslovensku 60. let.

Zameérili jsme se tedy na sbér materialQ, které by fyzicky zpfitomnily cesty, jimiz se
beatlemanie oficialné i neoficialné dostavala za ,Zeleznou oponu“, a na zpUsoby, jak se
zde vysledné projevovala. V tom nam vyznamné pomohly mnohé dal$i domaci instituce,
predevsSim Popmuseum Praha a Moravské zemské muzeum v Brné, a pak hlavné jednot-
livei - soukromi badatelé, sbératelé a pamétnici. Prestoze se zpocatku kontakty na né
nenavazovaly snadno, nakonec se kolem vystavy vytvorila cela sit drobnych soukromych
sbératell a pamétnik, ktefi nam velice ochotné zapUjcili mnoho exponatd. Kromé vystfiz-
kl, plakat( a osobnich dobovych fotografii mladiku s vlasy pres usi to byly ¢asto dojemné

1) Vroce 1960 Beatles pod novym nazvem odjeli na prvni turné do Hamburku, v roce 1970 Paul McCartney
oznamil, Ze ze skupiny odchazi, rok 1940 je rokem narozeni tfi ¢lend skupiny - Ringo Starra, Johna Lennona
a Stuarta Sutcliffa, ptivodniho ¢lena The Beatles, ktery zemrel v roce 1962. V prosinci si navic kulturni vefejnost
pripomnéla i vyroci tragické, uplynulo tficet let od atentatu na Johna Lennona.

Musicalia 1-2 /2011 W 151



Veronika Seidlova

rukodélné vyrobky z dob minulého rezimu, kdy si fanousci nemohli kupovat suvenyry ¢i
fotografické knihy z b&Zné komercéni produkce, ale museli si pomoci sami. Jednalo se
napfiklad o peclivé vedené deniky s opsanymi ¢lanky z eskoslovenského tisku, papirové
¢i drevéné modely a dokonce i obrazy. Tyto skromné predméty pak umisténim do vystavy
nabraly pro své majitele nové vyznamy a poskytly prostor navstévnikim k identifikaci
s vypravénym pribéhem. Méné Gasté, ale mimoradné zajimavé byly podomacku vyrobené
elektrické kytary a baskytary, které vznikaly v touze napodobit obdivované zapadni vzory
i po hudebni strance. Svoji prvni kytaru nam zapujcil také jeden z prvnich ¢eskosloven-
skych bigbitovych hudebnikd, Pavel Sedlacek.

Celou vystavou prochazely dvé doplnujici se linie: prvni reflektovala strhujici pfibéh
nejslavnéjsi rockové skupiny vSech dob od jejich poc¢atkd v Liverpoolu, pfes vrchol viny
beatlemanie az po rozpad skupiny The Beatles a nasledné tvirci i Zivotni osudy jednotli-
vych ¢lend. Zvlastni ¢ast vystavy jsme pak vénovali kulturnim fenoméntim 60. let 20. sto-
leti, které Beatles svou tvorbou a postoji pfimo ¢i nepfimo ovlivhovali, nevyhybali jsme
se ani negativnim ¢i kontroverznim tématim, jako jsou napf. drogy. Druha prolinajici se
d&jova linka sledovala Zivot mladeze v tehdejsim Ceskoslovensku. Zabyvala se jak oficial-
ni, rezimem schvalenou, tak i neoficialni vrstvou tehdejsi kultury ¢i mody. Zvlastni diraz
jsme kladli na poc¢atky bigbitu v éeskych zemich a reakce establishmentu na Zivotni styl
dlouhovlasych mladych muzd, tzv. manicek. Zavérecna ¢ast vystavy se vénovala osobé
Johna Lennona jako ikony svobody, miru a revolty proti vétSinové spolecnosti a vyznamu
jeho kultu pro odpor proti totalitnimu rezimu v 80. letech 20. stoleti.

Vystavu se rovnéz podarilo obohatit o autentické ,dotykané“ predméty ¢lenl kapely
The Beatles, zapujcené z Floridy a Liverpoolu. Za vSechny jmenujme semiSovou bundu
Johna Lennona, v niz byl vyfotografovan na obalu alba Rubber Soul, a bendZolele Geor-
ge Harrisona. Ackoliv ,dotykané“ predméty Beatles pro nas nebyly z hlediska koncepce
patfily také voskové figuriny ¢len The Beatles, vyrobené v roce 1964 pro londynské
muzeum Madame Tussaudové.

Zazit dobovou atmosféru napomahaly audiovizualni a interaktivni prvky: navstévnici
si napfiklad mohli posedét v dobovém kiné a shlédnout film Perny den, mohli zaloZit
magnetofonovy pasek do kultovniho ¢eskoslovenského magnetofonu Sonet Duo a na-
hrat na néj pisnicku z rozhlasu, méli moznost pustit desku z dobového vychodonémec-
kého jukeboxu, namichat zvuky na mixaznim panelu v nahravacim studiu, napsat sv(j
vzkaz na repliku Lennonovy zdi atd. Vystavu doprovazel bohaty koncertni program véetné
naprosto ojedinélého vystoupeni Pete Besta, plivodniho bubenika The Beatles. Zluta po-
norka, postavena ve dvorané Ceského muzea hudby, ,odplula“ v kvétnu spolu s vétSinou
exponatl do Moravského zemského muzea v Brné, kde je Beatlemanie! zpfistupnéna
od 25. kvétna 2011 do 20. ledna 2012.

Mnoho informaci i fotografii Ize najit na webovych strankach www.beatlemanie.cz.
Fotografie z prazské vystavy a veskeré texty vystavnich paneld vysly ve stejnojmenném
katalogu o vystave (ISBN 978-80-7036-291-4).
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