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Vystavni cinnost
Spolecenstva hotovitelu
hudebnich nastroju v Praze

TEREZA BERDYCHOVA

Spolecenstvo hotovitelll hudebnich nastroju

v roce 1859 byl zaveden novy Zivnostensky rad,* v jehoz ddsledku byly nasledujicino
roku zruSeny cechy a nové zfizovana zivnostenska spole¢enstva. Vyrobci hudebnich
nastroju se nejprve zalozeni spolecenstva branili, nebot nepovazovali svoji praci za fe-
meslo, nybrz za uméni. Nakonec vSak snaha o udrZeni vysoké Grovné oboru vedla v letech
1885-1886 k zaloZeni ,Spolecenstva hotoviteld hudebnich nastroji a obchodnikd jimi“.?
Prvni Ctyfi roky byly jakasi zkuSebni doba, po které méli zakladatelé zhodnotit, zda Spo-
leCenstvo splnilo jejich ocekavani, a pripadné usilovat o viazeni do oboru uméleckého.
Dlouholety jednatel Spolecenstva, Jaroslav Dvorak, k tomu v lednu 1890 napsal:

Jiz od ddvnych dob uzndno jest vSeobecné ze zhotovovani hudebnich nastrojt slusi povazovati
za uméni a ne jak dle rozhodnuti c. a k. mistrodrzitelstvi recte ministerstva a dle znéni radu
zivnostenského ze dne [chybi datum, pozn. aut.| roku 1883 viradéno jest co zivnost remeslna.

Odbor tento se stdle vyvinuje a vyrobky vétsiny hotovitelt hud. néstroji pozivaji jmena svéto-
vého.

Vsak posledni dobou vmisili se lidé do odboru toho nemajice zadného prvotniho vzdélani od-
borného tuto dobrou povést nasi poskozuji ¢imz celek by ponejvice utrpél. Aby se uvarovalo
tomuto zlu pristoupili jsme k zorganisovani spolec¢enstva hotovitelti hud. néstrojti dle narizeni
slavného zivnostenského uradu z roku 1886 jehoz tikolem byt méa chraniti opravnéné hotovi-
tele hud. néstrojti pired nesolidni konkurenci a fuserstvi viibec a privést odbor tento na stupen
nejvyssi.

Ackoli dle radu zivnostenského z roku 1883 povinny jsou pouze zivnosti remeslné ziizovati
spole¢enstva a my jak vyse uvedeno nepovazujeme obor nas co remeslo nybrz co umeéni nic-
méneé uvolili jsme se predpokladaje zdar celku spole¢enstvo ziriditi avsak ponechali jsme sobé

Tento ¢lanek vznikl za finanéni podpory Ministerstva kultury v rdmci institucionalniho financovani dlouhodobého
koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2014/47, 00023272).

1) Zakon z 20. prosince 1859 s Gc¢innosti od 1. kvétna 1860, kterym se v podstaté zruSila omezeni svobod
podnikani a legalizovala se hospodarska politika. S vyjimkou nékolika malo Zivnosti (napf. zastavarny, plavecka
Zivnost, knihkupectvi) byla veskera podnikatelska ¢innost prohlaSena za svobodnou, coZ formalné umoziiovalo
naprostou volnost vyroby a odbytu. Srov. ZAHRADNICKOVA, Marie: Pohled do rakouského Zivnostenského Fadu,
Aplikované pravo 6, 2008, ¢. 2, s. 15-22.

2) Kromé Prahy existovalo Spolecenstvo hotovitelt hudebnich nastrojd i v Brné a v Kraslicich. Ostatni vyrobci
hudebnich nastrojl se sdruzovali ve smiSenych spolecenstvech.
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reservu v pripadeé ze by se zrizenim spole¢enstva nedosdhl ticel vySe vytknuty, vdemi zakonnymi
prostiredky budeme se doméhati toho by odbor nas do oboru umeéni viradén byl.3

Sprava Spolecenstva byla fizena vyborem v ¢ele se starostou a mistopredsedou. Prv-
nim starostou byl zvolen houslar Ferdinand Lantner, nasledovali jej Vaclav Tucek, Franti-
Sek Rott ¢i Karel Schamal. Po Ctyrfech letech byla uznana existence Spoleéenstva jako pro-
spésna a v zafi 1889 byly na valné hromadé schvaleny jeji stanovy. Cinnost se zaméfovala
predevSim na podporu a rozvoj zivnosti,* ale také na aktivity propagacéni, k nimz patfilo
i poradani vystav.

Jubilejni zemska vystava (1891)

Prvni takovym pocinem bylo pfipojeni se k Jubilejni zemské vystavé v roce 1891, ktera
byla usporadana na oslavu jubilea prvni primyslové vystavy (Praha 1791).% Pro (icely této
vystavy si vytvorilo Spolecenstvo vybor, do kterého byli zvoleni vyrobci dechovych nastroju
Vaclav Frantisek Cerveny, Karel Schamal, Vincenc Josef Rott a Eduard Zalud, houslafi
Jaroslav a Karel Dvofakové, Zizkovsky varhanaf Emanuel St&pan Petr, stavitel mechanic-
kych hracich strojii Vaclav Hrube$, klavirnik Antonin Petrof a dalsi.® K vystavé byli vyzvani
nastrojafi z celého statu nehledé na narodnost,” ale nékteré jazykové némecké oblasti
(pfedevsim Kraslicko) tuto vyzvu ignorovaly.® Mezi vystavenymi exponaty prevazovaly na-
stroje strunné a dechové.

Ze strunnych smyccovych nastroji byly na vystavé hojné zastoupeny prace prazskych
houslar(i Karla Boromejského Dvorfaka (deset housli, dvé smycécova kvarteta: dvoje hous-
le + viola + violoncello), Ferdinanda Homolky (smyccové kvarteto) a Jaroslava Dvoraka
(dvé smyccova kvarteta, housle, viola d’amour, kontrabas). Z mimoprazskych houslarl
prispél vétsim mnoZstvim nastroju predevsim Ladislav FrantiSek Prokop z Chrudimi,® ktery
vedle vlastnich nastroju vystavil i nastroje jinych mistrd ze své soukromé sbirky (Gdajné
i dvoje housle z dilny cremonského houslafského rodu Amati).’° DalSimi mimoprazskymi

3) Archiv hl. mésta Prahy (dale AHMP), fond 312: SpoleCenstvo hotovitell hudebnich nastroju 1851-1949,
inv. €. 1, Protokol schuzi, s. 1.

4) BRUSAK, Karel: Padesat let SpoleGenstva hotovitelti hudebnich néstroji a obchodniku jimi v Praze, in: Ka-
talog, red. Karel Brusak, [Spolecenstvo hotoviteld hudebnich nastrojd a obchodnikd jimi], Praha 1935.

5) Jubilejni vystava zemska kralovstvi Seského v Praze 1891, F. Sima&ek, Praha 1894, o hudebnich nastrojich
s. 546-553.

6) AHMP, fond 312, viz pozn. 3, inv. €. 1, Protokol schiizi, s. 4-5. Pfipravy Spoleéenstva na vystavu Ize podrob-
né sledovat v uvedeném Protokolu dle zapist ze schiizi, které se konaly i dvakrat do tydne.

7) Tamtéz, s. 6-8. Za zastupce némeckych vystavovatell byli dodatecné jmenovani Daniel Kohlert a Johann
Baptist Gessner.

8) Napfiklad odpovéd kraslické firmy Bohland & Fuchs, Ze se z narodnostnich divodi nemohou vystavy
zGCastnit. Tamtéz, s. 11. Vyzva k Ucasti byla poslana asi dvéma stiim vyrobcd. Tamtéz, s. 15.

9) 0Osobni vzpominky tohoto houslare, dokumentujici valeéné udalosti v roce 1866, ale také jeho ucednicka
|éta u otce a pozdéji ve Vidni a viibec historii nastrojafského rodu Prokopu v Hlinsku vysly knizné: PROKOP, Ladi-
slav: Zapisky, ed. Jindfich Keller, Kruh, Hradec Kralové 1981.

10) Jubilejni vystava zemska kralovstvi Ceského v Praze 1891, op. cit. v pozn. 5, s. 547.
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vystavovateli byli mj. Benjamin
Patocka z Pasek nad Jizerou,
Karel Kohler a Josef Lang ze
Schoénbachu (dnes Luby u Che-
bu), Josef Cermak z Ceského
Sumburku a dalsi. Ze strun-
nych drnkacich nastroji byly
zastoupeny zejména citery (Ka-
rel Schamal, FrantiSek Votava,
Josef Vojta), kytary, mandoliny
(firma Hermann Trapp v Neu-
kirchen) a harfa z dilny Aloise
Cervenky.

Natrubkové dechové nastro-
je byly na vystavé prezentovany
zejména predni Ceskou tovar-
nou Vaclav Frantisek Cerveny
a synové z Hradce Kralové. Jeji
vyrobky, ocenéné na mnoha vy-

stavach v zahranic¢i, nachazely
odbyt zejména ve vojenskych  Varhany Emanuela Stépana Petra na galerii iistfedni siné pramys-

. . lového palace / Organ by Emanuel Stépan Petr in the gallery of the
dechovych souborech (firma central hall of the Industrial Palace

zasobovala mj. rakouskou, rus-  Pfevzato z / From: Jubilejni vystava zemska krélovstvi Geského v Pra-
kou. némeckou a bulharskou ze 1891 (Jubilee Exhibition of the Kingdom of Bohemia in Prague),

B L vyd. F. Simadek, Praha, 1894, s. 553 / pub. F. Simadek, Prague,
armadu). Prazska produkce 1gg4 553

byla zastoupena firmami Au-

gust Jindfich Rott a syn,* Jose-

fa Wolfa'? a Karla Schamala. Hranové a platkové dechové nastroje prezentovala na vystavé
zejména dilna praZského Eduarda Zaluda. Vyznamnou mérou byly v oblasti dechovych na-
strojd zastoupeny i mimoprazské dilny: firma FrantiSek Zalud a syn z Terezina, FrantiSek Ba-
rak z Mladé Boleslavi, Josef Stary z Ceskych Budgjovic, FrantiSek Pelz z Kolina, Josef Farsky
z Pardubic, Emanuel Huller z Kraslic a dalSi vyrobci, jejichz nastroje, dodnes ¢etné uchované
v ¢eskych muzejnich sbirkach, dokumentuji dobovou Groven ¢eského nastrojarstvi.

Specificky oddil vystavy predstavovalo varhanarstvi a klavirnictvi. Mezi vystavenymi na-
stroji dominovaly varhany z dilny Zizkovského varhanafe Emanuela St&pana Petra podle
architektonického navrhu Josefa Mockera,'® varhany prazské firmy Josef Rejna & Cerny,
nastroje Josefa Vanického z Trebechovic pod Orebem a kutnohorského Antonina Molzera.

11) Majitelem firmy byl FrantiSek Karel Rott.
12) Dilna zasobovala predevsim prazskou konzervator a rlizné hudebni spolky.

13) Nastroj byl exponovan v Gstfednim palaci. Podle Mockerova navrhu vznikly i Petrovy varhany nachazejici se
dnes v kostele sv. Ludmily v Praze (kolaudace v roce 1898).
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Stavbu klavir( prezentovala zejmé-
na hradecka firma Antonina Petro-
fa, dale prazsti klavirnici Ladislav
Krémar a Adolf Zub, v neposledni
fadé také nastrojafi mimoprazsti
(Bedfich Kalles z LitomySle, Fran-
tiSek Bicik z Mladé Boleslavi, Alois
Hugo Lhota z Hradce Kralové a dal-
Si). Vyznamné zastoupena byla i pro-
dukce harmonii (Bedfich Capek z Po-
licky, Josef Votruba z Pocatkud, Adolf
Bartunék z Kutné Hory a dalsi).

Na vystavé bylo mozné zhléd-
nout rovnéz nékolik automatofon(
z dilny Vaclava HrubeSe. Specialni
oddil byl vénovan patentiim v ob-
lasti vyroby hudebnich nastroju.
Zde byly predstaveny tfi harmonia
videnské firmy Teofila Kotykiewicze,
varhanovy hraci stroj Josepha
Meurachera z Linze ¢i némy klavir
videnského klavirnika Antona Po-

Detail arciloutny podle originalu Martina Schotta z roku 1680 / korného.
Detail of an archlute, copy of an original by Martin Schott dated - . . .
1680, Karel Boromejsky Dvofak, Praha / Prague, 1895 Ucelem vystavy vsak nebylo jen

NM-CMH E 2239 demonstrovat Uroven soudobé vy-

roby, ale také vystavenim historic-
kych nastroji poukazat na tradici hudebniho nastrojarstvi v éeskych zemich. Historické
hudebni nastroje zapUjcili ze svych soukromych sbirek néktefi vystavovatelé (predevsim
K. B. Dvorak), ale také napfiklad Vojta Naprstek. V denicich a ¢asopisech byla navic inze-
rovana vyzva ke vSem majiteldm historickych hudebnich nastroju, aby je pro Gcely vystavy
zapujcili.*

Narodopisna vystava (1895)

Rozsahem vyznamnéjsi byla expozice hudebnich nastrojd v ramci Narodopisné vystavy
v roce 1895.1° Organizaci hudebni sekce byl povéren hudebni odbor v ¢ele s Otakarem
Hostinskym. Po jednanich s ¢leny Spolecenstva, Jaroslavem Dvorfakem a Bohuslavem
Lantnerem, bylo dohodnuto, Ze koncepci Useku tykajiciho se hudebnich nastrojd navrhne
a zrealizuje Spolecenstvo.'®

14) AHMP, fond 312: Spoleéenstvo..., viz pozn. 3, inv. ¢. 1, Protokol schiizi, s. 24.

15) HOSTINSKY, Otakar - BORECKY, Jaromir: Hudba, Hudebni nastroje, in: Narodopisna vystava Ceskoslovan-
ska v Praze 1895, Narodopisna spolecnost Ceskoslovanska, Praha 1895, s. 447-459.

16) AHMP, fond 312: Spolecenstvo..., viz pozn. 3, inv. €. 1, Protokol schzi, s. 66-67.
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Zaklad tvorila pocetna sbirka hudebnich nastroju (pfes 180 kusl) Karla Boromejského
Dvoraka doplnéna o nastroje dalSich sbératelll a vyrobcl, mj. Karla Schamala. Zastoupeny
byly opét predevSim nastroje strunné a dechové. Mezi strunnymi drnkacimi nastroji byla
tehdy vystavena i arciloutna blize neznamého prazského loutnafe Martina Schotta z roku
1680, jejiz original je dnes nezvéstny. Dochovana je pouze kopie, kterou pravé v roce
1895 vytvoril Karel Boromejsky Dvorak.'®

Podobné o existenci dalSich zajimavych exponatd, napfiklad loutny datované rokem
1640 ¢i mandoliny z roku 1743 kompletné zhotovené ze slonoviny,’® nemame dnes blizsi
poveédomi. Pfehled vyvoje ¢eského houslarstvi byl na vystavé predstaven komplexnim sou-
borem nastroju, jejichZ presny vycet a strucny popis uvadi privodce k vystavé.?° Soucasti
skupiny strunnych smyccovych nastroji byly i nékteré kuriozity, napf. pétistrunna viola
Bernarda Wutzelhofera z roku 1814 taktéz z Dvorakovy sbirky.? Dvorak vystavil ze své
dilny kromé tradi¢nich nastrojl i jeden trumsSajt. Jeho popis?? se témér shoduje s Dvora-
kovym trum3ajtem, ktery je dnes ve sbirce NM-CMH.2 Pro dokresleni historického vyvoje
strunnych smycécovych nastroja byly vystaveny i kopie stredovéké chrotty zhotovené podle
ikonografické predlohy ve Velislavoveé bibli (kolem 1340),%* posetky v nékolika exemplafich
véetné anonymniho nastroje ze sbirek bfevnovského klastera, bohaté zdobeného slonovi-
nou,? a soubor viol d’amour z dilen ¢eskych houslafi (Sebastian Rauch, Johann Udalricus
Eberle, Joseph Anton Laske, Thomas Andreas Hulinsky ad.).

Skupinu natrubkovych nastrojii zastupovaly lesni rohy, trompety a pozouny, ale také
serpenty a cinky. Z vyrobcU natrubkovych nastroji dominoval vystavé prazsky Eduard Jo-
hann Bauer.?® Vystavené platkové dechové nastroje (zejména fagoty, hoboje, klarinety, ale
také basetové rohy?’) pochazely ze slavnych praZskych dilen Franze Doleische, Wenzela
Hordka a Franze Czermaka. Mezi dechovymi nastroji byl udajné vystaven i jeden pumort

17) ,[...] Martin Schott, od néhoZ nadherné pracovana arciloutna s hmatnikem bohaté sloni a Zelvinou vyklada-
nym, s razici uméle krumplovanou a zlacenou, s télesem neobycejné gaohovaIYm a uslechtile klenutym, oznace-
na letopoctem 1680, na vystavé vSeobecny budila obdiv.“ HOSTINSKY - BORECKY, op. cit. v pozn. 15, s. 456.
18) Narodni muzeum - Ceské muzeum hudby (dale NM-CMH), inv. &. E 2239.

19) HOSTINSKY - BORECKY, op. cit. v pozn. 15, s. 456.

20) Tamtéz, s. 458-459.

21) KURFURST, Pavel: Brnénsti hudebni nastrojaii 14. - 19. stoleti / Briinner Instrumentenbauer des 14. -
19. Jahrhunderts, Moravské muzeum, Brno 1980, s. 13. Nastroj se ve sbirce K. B. Dvofaka, darované Narodnimu
muzeu v roce 1950, nenachazi.

22) ,[...] byl krasny exemplaF K. B. Dvoraka. Zakladni jeho tvar vykazuje sice jeSté prvotni trojboky jehlan bez sa-
mostatné vystupujiciho krku, s normalni spodinou, kobylkou jen o néco vySe nasazenou, ale detaily jsou sama jem-
na prace: ozvucna sloni vroubena, lasturami ozdobena, riZice zlacené, vkusné prolamované, hlava hlemyzdovité
zavitova, Stihla, prostora pod ni, kde smyccem se hralo, ebenem naznacena, vée v pivabném slohu francouzského
rokoka.“ HOSTINSKY - BORECKY, op. cit. v pozn. 15, s. 457.

23) NM-CMH, inv. & E 1328. S popisem nesouhlasi pouze provedent hlavicky, ktera ma v dochovaném exemplé-
fi podobu andéla se zavazanymi o¢ima.

24) Kopie zhotovil K. B. Dvofak. Dnes jsou uloZeny v NM-CMH, inv. &. E 1309, E 1611, E 1818.

25) NM-CMH, inv. &. E 1141.

26) Eduard Johann Bauer (1811-1871). MnoZstvi nastrojli z dilny E. J. Bauera dochovanych dnes ¢etné v na-
Sich i zahraninich muzejnich sbirkach poukazuje na vyznam tohoto vyrobce.

27) Basetovy roh dosahl ve své dobé znacné obliby. Stavbou téchto nastrojii se v ceském prostiedi zabyval
zejména Franz Doleisch, dale také karlovarsti vyrobci Franz Strobach a Friedrich Jager.
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a dvé Salmaje. Zda se jednalo o nastroje z tzv. rozmberské kapely,?® které Narodnimu mu-
zeu v Praze zprostredkoval gymnazialni profesor z Jindfichova Hradce Antonin LiSka, neni
mozné zjistit. Ke kuriozitdm vystavy patfily dvé sklenéné harmoniky.

Jubilejni vystava hudebnich nastrojui (1935)

K oslavé padesatého vyroéi svého zaloZeni usporadalo Spolecenstvo hotovitelll hu-
debnich nastroji 1. - 29. zafi 19352° ve vystavnim pavilonu Myslbek Na Pfikopech na
svou dobu ojedinélou vystavu hudebnich nastrojl. Jadro této vystavy znovu tvofily zejmé-
na nastroje ze sbirek Karla Boromejského Dvofaka a dalSich vyznamnych predstavitel
Spolecenstva. Architektonicka Uprava vystavy, navrh plakatu a obalka katalogu byly praci
architekta Arnosta Suka. Popis historickych nastroju vytvoril Lev Kus. K vystavé byl vydan
i katalog,®° jehoZ soucasti byl nejen Gplny soupis vystavenych nastrojll, ale i dilci eseje,
napfiklad O ¢eském hudebnim nastrojarstvi Jana Branbergera, Hudebni vychovou k lepsi-
mu Zivotu Antonina Silhana, D&jinné pfipominka Bedficha Voldana, Kam sp&jeme? Karla
BruSaka ¢i Hudebni nastroje ze sbirky K. B. Dvoraka od Lva Klse. Slavnostniho zahajeni
vystavy se z(cCastnil skladatel Josef Bohuslav Foerster.

Vystava byla rozélenéna do péti GsekUl. Nejpocetnéji byly zastoupeny opét nastroje de-
chové a strunné. Podobné jako u predchozich vystav se exponaty délily na vyrobky sou-
dobych ¢eskych nastrojafll a na ukazku historickych a exotickych hudebnich nastroju ze
soukromych sbirek. Soukromym sbirkam vévodila pocetna kolekce nastroji K. B. Dvoraka
v hlavni dvorané pavilonu. Vystaveno zde bylo celkem 85 prevazné strunnych smycécovych
a strunnych drnkacich nastrojd z jeho sbirky, z nichz mnohé lze identifikovat s nastroji
uloZzenymi dnes v NM-CMH.3! Statni konzervatof hudby v Praze zap(jgila do vystavy tzv.
Mozartovo kridlo (dvoumanualovy spinet)®? a japonské enharmonium Shohé Tanaky®3 pro
znazornéni netemperovaného ladéni. Nékolik dalSich smyccovych nastroji pochazelo ze
soukromych sbirek houslaf( Julia Hubicky, Karla Dvoféka a Otakara Spidlena. Strahovsky
klaster poskytl pro vystavni Gcéely kladivkovy klavir z dilny prazského vyrobce Michaela
Weisse,** pochazejici ze soukromého vlastnictvi strahovského feditele kiru Gerlaka Strni-
Sté (1784-1855).

28) Celkem pét pumortd, pét vzdusnicovych Salmaji a jeden zakFiveny roh. V3echny nastroje dnes v NM-CMH,
inv. €. E 474, E 480-489.

29) Zda Casové rozvrzeni vystavy do zafi roku 1935 korespondujici s festivalem Mezinarodni spole¢nosti pro
soudobou hudbu bylo zamérné, neni znamo.

30) Katalog, red. Karel Brusak, [Spolecenstvo hotovitel hudebnich nastrojii a obchodniki jimi], Praha 1935.
31) Dvoféakova rozsahla sbirka 117 hudebnich nastroju byla darovana Smetanovu muzeu v Praze (dnes soucast
NM-CMH), v soucasné dobé se nachazi v oddéleni hudebnich nastroju NM-CMH a v dalsi sloZzce Narodniho mu-
zea, Naprstkové muzeu asijskych, africkych a americkych kultur, kam byly prevedeny nékteré exotické a lidové
nastroje.

32) Prazska konzervatof, historicka sbirka hudebnich nastrojd, inv. ¢. M [/109 - 400 333.

33) Tamtéz, inv. €. M 1/110 - 400 334.

34) Dnes deponovan v NM-CMH, inv. &. E 1558. Srov. CIZEK, Bohuslav: Historické klaviry v Cechach a na Mora-
vé, Togga, Praha 2010, s. 158-160.
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Soudobym vyrobclim hudebnich nastrojd byla vyélenéna obé kiidla pavilonu rozdélena
tematicky na tfi sekce. Kategorii ,piana a pianina“ zastupovaly napriklad firmy Ferdinand
Rendl, Jan Kettner ¢i Alois Valek, zafazeno sem ale bylo i hudebni nakladatelstvi - fir-
ma Mojmir Urbanek. Poéetné bylo prezentovano ¢eské houslarstvi, mj. dilnami Ladislava
Herclika z Kolina, prazskych vyrobct Karla J. Dvofaka, Otakara Spidlena, Karla Vavry, Jo-
sefa PatoCky a dalSich. Skupina dechovych nastroji byla zastoupena napftiklad vyrobky
Jaroslava Krumphansla, Karla Svobody (pokracovatel slavné prazské firmy August Jindfich
Rott a syn), FrantiSka Knopfa, Viléma Krafnetra, ale také Antonina Hlavacka ¢i Ludvika
Hrnecka, jelikoz do této kategorie byly zafazeny i harmoniky.

Jubilejni vystava v roce 1935 zaznamenala velky ohlas v dobovém tisku.®® Dle vyUcé-
tovani vystavy®® bylo prodejem vstupenek ziskano 7253,50 K¢, cozZ pfi cené jedné vstu-
penky 2 K& (u Skolnich skupin snizené vstupné 1 K¢) predpoklada minimalni Géast 3627
navstévnikl. Vzhledem k tomu, Ze vystava trvala pouhych 29 dni, se jedna o Uctyhodny
pocet. Z dochované navstévni knihy® Ize zjistit mnoho zajimavého o slozeni navstévnikl
vystavy. Vedle profesionalnich nastrojard to byly predevsim osobnosti ceského hudebniho
Zivota, napf. Richard Stretti,®® Romuald Perlik,*® Jan Branberger,* Vilém Petrzelka,** Adolf
Cmiral,*? Bedfich Voldan*® &i zpévacky spolek Hlahol v Praze, ale také umélci a védci ji-
nych obord (Jan Blahoslav Kozak,** Vojtéch Michal,*® Ada Karlovsky*®) dokladajici zvySeny
zajem Sirsi verejnosti o tuto vystavu. O tom, Ze (Cast nebyla zdaleka omezena na Prahu
a okoli, vypovida podpis strakonického dudaka Jaroslava Formanka.*”

Zanik Spolecenstva

Organizace SpoleCenstva se zménila v dobé Protektoratu. Obchodnici hudebnimi na-
stroji byli prefazeni do maloobchodu a do spolecenstva byli naopak integrovani ladici.
Prazské Spoledenstvo bylo rozsifeno na celé Cechy, podobné brnénské na celou Moravu.

35) Soubor novinovych vystfizk( tykajici se této vystavy je k dispozici v AHMP, fond 312: Spolecenstvo...,
viz pozn. 3, karton 2, inv. ¢. 24.

36) Tamtéz, karton 1, inv. . 14.
37) Tamtéz, karton 1, inv. €. 7.

38) Richard Stretti (1875-1968), pravnik, statni Grednik, ministersky rada, téZ hudebni skladatel a hudebni
organizator, spoluzakladatel a pfedseda Spole¢nosti Antonina Dvoraka.

39) Romuald Perlik (1882-1947), profesor dé&jin cirkevni hudby na teologické fakulté, hudebni historik a archi-
var klastera na Strahové.

40) Jan Branberger (1877-1952), hudebni skladatel, teoretik a profesor prazské konzervatore.

41) Vilém Petrzelka (1889-1967), hudebni skladatel a pedagog, zak LeoSe Janacka.

42) Adolf Cmiral (1882-1963), hudebni pedagog a redaktor, profesor prazské konzervatore.

43) Bedfich Voldan (1892-1978), hudebni pedagog a skladatel.

44) Jan Blahoslav Kozak (1888-1974), profesor déjin filozofie, protestantsky teolog, evangelicky duchovni a po-
litik.

45) Vojtéch Michal (1900-1969), ilustrator, grafik, malif.

46) Ada Karlovsky (1885-1946), vl. jm. Adolf Netrefa, herec a filmovy rezisér.

47) Jaroslav Formanek (1884-1938), syn strakonického ucitele, dudaka a sbhératele lidovych pisni Josefa For-
manka. Sam se zaslouZil o oZiveni zajmu o dudackou hudbu na Prachensku.
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Jejich nadfizenym organem byl Ustiedni svaz femesel. To vedlo i k vyd&ni novych stanov
Spolecenstva v roce 1943.48

Po roce 1948 bylo fungovani Spole¢enstva naruseno znarodnovanim a omezovanim
soukromého sektoru podnikani, coZ nasledné vedlo i k jeho zaniku. ObtiZznou situaci zna-
rodiovani houslarskych dilen pomohlo vyfesit zaloZzeni Kruhu umélcl houslafu. Iniciato-
rem této myslenky byl Otakar Spidlen, autor manifestu s nazvem Obrana houslafstvi jako
uméni: Je houslarstvi uménim nebo pouhym femeslem? (1950), ktery podepsala kromé
houslafd i Fada umé&lcd jinych obord, napf. malifi Ludvik Kuba, Max Svabinsky, Josef Lada,
sochar FrantiSek Bilek, fada vykonnych hudebnich umélcl, muzikologové a hudebni skla-
datelé Ladislav Vycpalek, Vaclav Holzknecht, Jaroslav Ridky a dalsi. Manifest podpofily
také vyznamné kulturni instituce, mj. Akademie vytvarnych uméni v Praze, Umélecka Be-
seda, Hudebni oddéleni Narodniho muzea v Praze, Ceska filharmonie, Ceskoslovensky
statni film atd. Ministerstvo Skolstvi, véd a uméni na zakladé tohoto manifestu uznalo
houslarstvi jako svobodné uméni. JelikoZ se svobodna uméni musela sdruzovat do or-
ganizaci, byl 2. éervence 1958 zalozen Kruh umélcli houslaru. Instituce, ktera pretrvala
i rok 1989, plsobi s cilem sdruzovat houslafe s vysokou uméleckou Grovni a udrzovat tak
odbornost oboru dodnes.*®

Jaroslav Dvofak, Karel Schamal, Franz Rott
Neue musikalische Presse 1895, ¢. / No. 50, s. / p. 25

48) AHMP, fond 312: Spolecenstvo hotovitell hudebnich nastrojl, karton 1, inv. ¢. 10.

49) Za podobnym ucelem byl v roce 1990 zalozZen i Kruh klavirnik(, varhanar(, stavitel( a restauratord klave-
sovych hudebnich nastroju.
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Exhibition Activity

of the Association of Musical
Instrument Makers

in Prague

TEREZA BERDYCHOVA

n connection with the new Act on Trades of 1859, the Association of Musical Instrument

Makers and Dealers was founded. Its activity focused mainly on support for and
development of that trade, but it was also involved in promotional activities including the
holding of exhibitions. The Association actively joined in the Jubilee Exhibition of 1891
and the Ethnographic Exhibition of 1895, and for the Association’s fiftieth anniversary,
it held an exhibition of its own in 1935. The importance of these events was not only
the presentation of the standards of Czech instrument making at the time, but also the
exhibiting of private collections of historical instruments, some of which, including the
very valuable collection of the Prague violinmaker K. B. Dvorak, were later donated to the
National Museum.

Association of Musical Instrument Makers - exhibition - collection of musical instruments-
Karel Boromejsky Dvorak - Karel Schamal - violin making - Jubilee Exhibition of 1891
- Ethnographic Exhibition of 1895

The Association of Musical Instrument Makers

In 1859, the new Act on Trades took effect,t and as a consequence, the following
year the guilds were abolished and trade associations were newly established. At first,
the makers of musical instruments resisted the founding of the association, because
they regarded their work as an art rather than a trade. In the end, however, efforts to
maintain the field’s high standards led in the years 1885 and 1886 to the founding of
the “Association of Musical Instrument Makers and Dealers”.2 The first four years were

This work was financially supported by Ministry of Culture of the Czech Republic (DKRVO 2014/47, National
Museum, 00023272).

1) The Act of 20 December 1859, effective from 1 May 1860, basically abolished limitations on free trade
and legalized economic policy. With the exception of a very few trades (e.g. pawnbroking, operation of swimming
pools, bookselling), all business activity was declared to be free, and this formally permitted absolute freedom
for manufacturing and sales. Cf. ZAHRADNICKOVA, Marie: Pohled do rakouského Zivnostenského Fadu (A Look at
the Austrian Act on Trades), Aplikované pravo 6 (Applied Law 6), 2008, No. 2, pp. 15-22.

2) Besides the Association of Musical Instrument Makers in Prague, there were also associations in Brno and
Kraslice. Other musical instrument makers joined associations for a combination of trades.
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a sort of trial period, during which the founders were to evaluate whether the Association
met their expectations and to strive for their eventual reclassification as an artistic field.
Concerning this, Jaroslav Dvorak, the secretary of the Association for many years, wrote
the following in January 1890:

Already since ancient times, it has been generally recognized that the making of musical in-
struments deserves recognition as an art, and not, as in accordance with the ruling of the
Imperial and Royal Proconsolate recte Ministry and as in accordance with the Act on Trades
dated [author’s note: date missing]| of the year 1883, to be classified as a vocational trade.

This field is constantly developing, and the products of the majority of musical instrument
makers enjoy a worldwide reputation.

Recently, however, the field has been infiltrated by people lacking the most elementary profes-
sional training and harming our reputation, and this is mainly damaging to us collectively. In
order to avoid this evil, we have resorted to organizing an Association of Musical Instrument
Makers in accordance with the provisions of the great Act on Trades of 1886. The purpose of
the association is to protect legitimate musical instrument makers from unfair competition
and shoddy work in general and to raise our field to the very highest standards.

Although according to the provisions of the Act on Trades of 1883 only vocational trades are
required to establish associations, and as is stated above, we do not regard our field to be a
trade, but rather an art, we have nonetheless chosen to establish an association for the good of
the whole field, although we have left ourselves the alternative, in case that the establishing of
the association fails to achieve the purpose set forth above, of pursuing by all legal means the
classification of our field as an art.’

The administration of the Association was managed by a committee led by a chairman
and a vice chairman. The violin maker Ferdinand Lantner was elected as the first chairman,
and his successors included Vaclav Tuéek, FrantiSek Rott, and Karel Schamal. After four
years, the existence of the Association was acknowledge as beneficial, and its charter was
ratified at the general meeting in September 1889. Its activity focused mainly on support
for and development of the trade,* but there were also active promotional activities
including the holding of exhibitions.

The Jubilee National Exhibition (1891)

The first such act was participation at the Jubilee National Exhibition in 1891, which
was held as a celebration of the 100™ anniversary of the first industrial exhibition (Prague,

3) Archiv hl. mésta Prahy (Prague City Archives, hereinafter AHMP), collection 312: SpoleCenstvo hotovitell
hudebnich nastroji 1851-1949 (Association of Musical Instrument Makers and Dealers 1851-1949), inv.
no. 1, Meeting Minutes, p. 1.

4) BRUSAK, Karel: Padesat let SpoleGenstva hotovitelt hudebnich néstrojii a obchodniky jimi v Praze (Fifty
Years of the Association of Musical Instrument Makers and Dealers in Prague), in: Katalog (Catalogue), ed. Karel
Brusak, [Association of Musical Instrument Makers and Dealers], Prague 1935.
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1791).% For the purposes of this exhibition, the Association formed a committee, the
elected members of which included the wind instrument makers Vaclav Frantisek Cerveny,
Karel Schamal, Vincenc Josef Rott, and Eduard Zalud, the violin makers Jaroslav and Karel
Dvotak, the organ builder Emanuel Stépan Petr from Zizkov, the maker of mechanical
musical instruments Vaclav Hrubes, the piano manufacturer Antonin Petrof, and others.®
Instrument makers from all over the country were invited regardless of their nationalities,’
but some German-speaking areas (mostly from the Kraslice region) ignored the invitation.®
String and wind instruments predominated among the exhibits on display.

String instruments were represented plentifully at the exhibition by the work of the
Prague violin makers Karel Boromejsky Dvorak (ten violins, two string quartets: 2 violins +
viola + cello), Ferdinand Homolka (string quartet), and Jaroslav Dvorak (two string quartets,
violin, viola d’amore, contrabass). Foremost among the violin makers from outside of
Prague who contributed a larger number of instruments was Ladislav FrantiSek Prokop
from Chrudim,® who exhibited not only his own instruments, but also the instruments
of other masters from his private collection (supposedly including two violins from the
workshop of the Amati violin making family of Cremona).*® Other exhibitors from outside of
Prague included Benjamin PatoCka from Paseky nad Jizerou, Karel Kéhler and Josef Lang
from Schénbach (today Luby near Cheb), and Josef Cermak from Cesky Sumburk. Plucked
string instruments were represented mainly by zithers (Karel Schamal, FrantiSek Votava,
Josef Vojta), guitars, mandolins (from the company Hermann Trapp in Neukirchen), and
a harp (from the workshop of Alois Cervenka).

Brass instruments were presented at the exhibition mainly by the leading Czech
manufacturer Vaclav Frantisek Cerveny and Sons from Hradec Krélové. Their products,
which won prizes at many exhibitions abroad, were bought frequently by military wind
bands (the firm supplied the militaries of countries including Austria, Russia, Germany,
and Bulgaria). Prague brass instrument making was represented by the firms August
Jindfich Rott and Son,*! Josef Wolf,'2 and Karel Schamal. Woodwind instruments were
represented at the exhibition mainly by Eduard Zalud’s Prague workshop. In the field of

5) Jubilejni vystava zemska kralovstvi Ceského v Praze 1891 (Jubilee National Exhibition of the Kingdom of
Bohemia in Prague 1891), F. Siméacek, Prague 1894, concerning musical instruments: pp. 546-553.

6) AHMP, op. cit. in footnote no. 3, inv. no. 1, Meeting Minutes, pp. 4-5. The Association’s preparations for the
exhibition can be seen in detail in the cited minutes of meetings that were held as often as twice a week.

7) Ibid., pp. 6-8. Daniel Kohlert and Johann Baptist Gessner were additionally appointed as representatives
of the German exhibitors.

8) For example, the firm Bohland & Fuchs from Kraslice responded that they would not be participating on the
grounds of their nationality. Ibid., p. 11. Invitations for participants were sent to about two hundred instrument
makers. lbid., p. 15.

9) The personal recollections of this violin maker, documenting the wartime events of 1866, as well as his
years as an apprentice under his father and later in Vienna, and in general the history of the Prokop instrument
making family from Hlinsko have appeared in the book: PROKOP, Ladislav: Zapisky (Notes), ed. Jindfich Keller,
Kruh (The Circle), Hradec Kralové 1981.

10) Jubilejni vystava zemska kralovstvi ¢eského v Praze 1891 (Jubilee National Exhibition of the Kingdom of
Bohemia in Prague 1891), op. cit. in footnote no. 5, p. 547.

11) The owner of the company was FrantiSek Karel Rott.

12) The workshop mainly supplied the Prague Conservatory and various music societies.
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wind instruments, workshops from outside of Prague were represented to a significant
degree: the company FrantiSek Zalud and Son from Terezin, FrantiSek Barak from Mlada
Boleslav, Josef Stary from Ceské Budéjovice, Frantisek Pelz from Kolin, Josef Farsky from
Pardubice, Emanuel Huller from Kraslice, and other manufacturers. Their instruments,
many of which are still to be found in Czech museum collections, document the high
standards of Czech instrument makers during the period.

Organ and piano builders were represented by their own department at the exhibition.
The highlights among the instruments were an organ from the workshop of the Zizkov
organ builder Emanuel Sté€péan Petr based on an architectural design by Josef Mocker,*®
an organ by the Prague company Josef Rejna & Cerny, an instrument by Josef Vanicky from
Trebechovice pod Orebem, and another by Antonin Molzer from Kutna Hora. Piano builders
were represented primarily by the Hradec Kralové firm Antonin Petrof, by the Prague piano
builders Ladislav Krémar and Adolf Zub, and last but not least, by instrument makers
from outside of Prague (Bedfich Kalles from Litomysl, FrantiSek Bicik from Mlada Boleslav,
Alois Hugo Lhota from Hradec Kralové et al.). There was also significant representation
of harmonium makers (Bedfich Capek from Poliéka, Josef Votruba from Pog&atky, Adolf
Bartunék from Kutna Hora et al.).

Several automatophones from the workshop of Vaclav Hrube$S were also on display
at the exhibition. A special department was dedicated to patents in the field of the
manufacturing of musical instruments. On display there were three harmoniums from the
Viennese firm Teofil Kotykiewicz, a mechanical organ by Joseph Meuracher from Linz, and
a silent piano by the Viennese piano builder Anton Pokorny.

The purpose of the exhibition, however, was not only to demonstrate the quality
of contemporary production, but also to use exhibits of historical instruments to draw
attention to the tradition of musical instrument making in the Czech lands. Some exhibitors
(mainly K. B. Dvorak) put historical instruments from their private collections on loan, but
other persons such as Vojta Naprstek did so as well. An advertisement also appeared in
newspapers and journals calling for all owners of historical music instruments to put them
on loan for the exhibition.**

Ethnographic Exhibition (1895)

The exhibition of musical instruments as part of the Ethnographic Exhibition in 1895
was on a more significant scale.!® After discussions with the Association members Jaroslav
Dvorak, and Bohuslav Lantner, it was agreed that the Association would design and realize
the concept for the section involving musical instruments.*®

13) The instrument was on display in the central palace. Another organ made by Petr and also based on a de-
sign by Mocker is now located at the Church of St Ludmila in Prague (put into operation in 1898).

14) AHMP, collection 312: Spolecenstvo..., op. cit. in footnote no. 3, inv. no. 1, Meeting Minutes, p. 24.

15) HOSTINSKY, Otaj«ar - BORECKY, Jaromir: Hudba, Hudebni nastroje (Music, Musical Instruments), in:
Narodopisna vystava Ceskoslovanska v Praze 1895 (The Czech-Slavic Ethnographic Exhibition in Prague 1895),
Néarodopisna spole¢nost Ceskoslovanska (Czech-Slavic Ethnographic Society), Prague 1895, pp. 447-459.

16) AHMP, fond 312: Spolecenstvo..., op. cit. in footnote no. 3, inv. no. 1, Meeting Minutes, pp. 66-67.
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Karel Boromejsky Dvorak’s large collection of musical instruments (over 180 items)
accounted for the bulk of the exhibit, supplemented by the instruments of other collectors
and manufacturers including Karel Schamal. Again, mainly string and wind instruments
were represented. Among the plucked string instruments on display was an archlute made
in 1680 by the Prague luthier Martin Schott, about whom no details are known,*” but
the original instrument has since been lost. Today, only a copy made in 1895 by Karel
Boromejsky Dvorak has been preserved.*®

Today we lack details about the existence of other interesting exhibits, such as a lute
dated to 1640 or a mandolin from 1743 made entirely of ivory.*® An overview of the
development of Czech violin making was represented at the exhibition by a comprehensive
set of instruments, an exact enumeration and brief description of which is stated in the
exhibition catalogue.?® The set of bowed string instruments also included some curiosities,
such as a five-string viola by Bernard Wutzelhofer dated 1814, also from Dvorak’s
collection.?* Besides traditional instruments, Dvorak also exhibited a tromba marina from
his workshop. Its description?? is nearly identical to that of a Dvorak tromba marina that is
now in the collection of the NM-CMH.23 To illustrate the historical development of bowed
string instruments, also on exhibit were of copies of a medieval chrotta made on the basis
of an iconographical model in the Velislai biblia picta (ca. 1340),%* several examples of kit
violins including an anonymous instrument from the collections of the Bfevnov Monastery
that was richly decorated with ivory,?® and a set of violas d’amore from the workshops
of Czech violinmakers (Sebastian Rauch, Johann Udalricus Eberle, Joseph Anton Laske,
Thomas Andreas Hulinsky et al.).

Brass instruments were represented by French horns, trumpets, and trombones as well
as by serpents and cornett. Eduard Johann Bauer was predominant among the exhibitors

17) “[...] Martin Schott, whose beautifully crafted archlute dated to the year 1680 was widely admired at
the exhibition for its fingerboard lavishly inlaid with ivory and tortoiseshell, its skillfully emlgroidered anpl
gilded rosette, its extraordinarily well preserved corpus, and its refined vaulting.” HOSTINSKY - BORECKY,
op. cit. in footnote no. 15, p. 456.

18) National Museum - Czech Museum of Music (hereinafter NM-CMH), inv. no. E 2239.

19) HOSTINSKY - BORECKY, op. cit. in footnote no. 15, p. 456.

20) Ibid., pp. 458-459.

21) KURFURST, Pavel: Brnénsti hudebni nastrojafi 14. - 19. stoleti / Briinner Instrumentenbauer des 14. - 19.
Jahrhunderts, Moravské muzeum (Moravian Museum), Brno 1980, p. 13. The instrument is not found in the col-
lection of K. B. Dvorak donated to the National Museum in 1950.

22) “[...] there was a beautiful specimen by K. B. Dvofék. Its basic shape still exhibits the primary form of
a triangular pyramid without a neck standing out separately, the lower part is normal, and the bridge only stands
out a bit higher, but all of the details are finely worked: the sound-board is edged with ivory and decorated with
seashells, the rosette is gilded, tastefully perforated, the scroll wound like a snail, thin, and the space belovy it
where one plays with the bow is highlighted with ebony, all in the attractive French rococo style.” HOSTINSKY -
BORECKY, op. cit. in footnote no. 15, p. 457.

23) NM-CMH, inv. no. E 1328. The preserved specimen matches the description except for the design of the
scroll, which is in the form of a blindfolded angel.

24) The copies were made by K. B. Dvofak. Today they are kept at the NM-CMH, inv. nos. E 1309, E 1611,
E 1818.

25) NM-CMH, inv. no. E 1141.
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of brass instruments.?® The exhibited woodwind instruments with reeds (mostly bassoons,
oboes, clarinets, and also basset horns?’) came from the famed Prague workshops of
Franz Doleisch, Wenzel Horak, and Franz Czermak. A pommer and two shawms were said
to have been among the wind instruments exhibited. It cannot be determined whether
these were the instruments from the ‘Rozmberk Court Ensemble’?® that were provided to
the National Museum in Prague by a secondary school teacher from Jindfichlv Hradec
named Antonin LiSka. Among the curiosities at the exhibition were two glass harmonicas.

Jubilee Exhibition of Musical Instruments (1935)

In celebration of the fiftieth anniversary of its founding, the Association of Musical
Instrument Makers held an exhibition of musical exhibitions that was unique for its period.
It took place from 1 through 29 September 19352%° at the Myslbek exhibition pavilion on
the street Na Pfikopech. Again, the core of the exhibition consisted mainly of instruments
from Karel Boromejsky Dvorak’s collection and from other important representatives of
the Association. Arnost Suk designed the architectural layout of the exhibition, the poster,
and the catalogue cover. Lev Klis wrote the descriptions of the historical instruments. The
catalogue® published for the exhibition included not only a complete listing of the exhibited
instruments, but also individual essays, such as O ¢eském hudebnim nastrojarstvi (On Czech
Instrument Making) by Jan Branberger, Hudebni vychovou k lepSimu Zivotu (Music Education
for a Better Life) by Antonin Silhan, Dé&jinna pfipominka (Historical Comments) by Bedfich
Voldan, Kam spéjeme? (Where Are We Headed?) by Karel Brusak, and Hudebni nastroje ze
sbirky K. B. Dvoraka (Musical Instruments from the Collection of K. B. Dvorak) by Lev Kls.
The composer Josef Bohuslav Foerster took part in the opening ceremony of the exhibition.

The exhibition was divided into five sections. Again, string and wind instruments were
the most numerous. As had been the case with the previous exhibitions, the exhibits
were divided into products by contemporary Czech instrument makers and the showing
of historical and exotic musical instruments from private collections. K. B. Dvorak’s large
collection of instruments in the main hall of the pavilion was the most important of the
private collections. A total of 85 mostly bowed and plucked string instruments from his
collection were on display there, and many of them can be identified as instruments
that are now kept at the NM-CMH.3! The State Conservatory of Music in Prague lent the

26) Eduard Johann Bauer (1811-1871). The quantity of instruments from the workshop of E. J. Bauer preserved
to this day in Czech and foreign museum collections is indicative of the importance of this manufacturer.

27) The basset horn achieved considerable popularity in its day. In Bohemia and Moravia, these instruments
were made mainly by Franz Doleisch along with the Karlovy Vary instrument makers Franz Strobach and Friedrich
Jager.

28) A total of five pommers, five windcap shawms, and one crumhorn. All of the instruments are now at the
NM-CMH, inv. nos. E 474, E 480-489.

29) Itis unknown whether the exhibition was scheduled during September 1935 deliberately in order to overlap
with the festival of the International Society for Contemporary Music.

30) Katalog (Catalogue), ed. Karel Brusak, [Spolecenstvo hotoviteld hudebnich nastrojii a obchodniku jimi]
(Association of Musical Instrument Makers and Dealers), Prague 1935.

31) Dvorak’s Iafge collection of 117 musical instruments was donated to the Smetana Myseum in Prague (today
part of the NM-CMH). Today it is kept in the musical instrument department of the NM-CMH, except for certain
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exhibition its ‘Mozart Piano’ (a two-manual spinet)®? and the Japanese instrument builder
Shohé Tanaka’s enharmonium for the demonstration of non-tempered tuning. There
were several more string instruments from the private collections of the violin makers
Julius Hubicka, Karel Dvorak, and Otakar Spidlen. For the purposes of the exhibition, the
Strahov Monastery loaned its fortepiano from the workshop of the Prague manufacturer
Michael Weiss,** which had been the private property of the Strahov choirmaster Gerlak
Strnisté (1784-1855).

Both wings of the pavilion were dedicated to contemporary musical instrument makers,
and they were divided thematically into three sections. The category for “grand pianos and
upright pianos” was represented, for example, by the firms Ferdinand Rendl, Jan Kettner,
and Alois Valek, but a music publisher was also included there - the firm Mojmir Urbanek.
Czech violinmaking was plentifully represented, including the workshop of Ladislav Herclik
from Kolin, the Prague violinmakers Karel J. Dvorak, Otakar Spidlen, Karel Vavra, Josef
Patocka, and others. Wind instruments were represented, for example, by products made
by Jaroslav Krumphansl, Karel Svoboda (the successor to the famed Prague firm August
Jindfich Rott and Son), FrantiSek Knopf, Vilém Krafnetr, and also Antonin Hlavacek and
Ludvik Hrnecek, whose accordions were included in that category.

The 1935 jubilee exhibition was highly acclaimed by the press at the time.3®
According to the bookkeeping for the exhibition,¢ ticket sales brought in revenue
of 7,253.50 Czechoslovak crowns, and because the price for one ticket was two crowns
(the price of admission for school groups was reduced to one crown), one may assume
there were at least 3,627 visitors. In view of the fact that the exhibition lasted just 29 days,
that was a respectable number of visitors. The preserved guest book® tells a great deal
about the kinds of people who attended the exhibition. Besides professional instrument
makers, there were mainly figures from Czech musical life, e.g. Richard Stretti,>® Romuald
Perlik,3® Jan Branberger,*® Vilém Petrzelka,** Adolf Cmiral,*> Bedfich Voldan,*® and the
Prague Hlahol Choir, as well as artists and scholars from other fields (Jan Blahoslav

exotic and folk instruments, which are kept at the Naprstek Museum of Asian, African, and American Cultures.
32) Prague Conservatory, collection of historical musical instruments, inv. no. M 1/109 - 400 333.
33) Ibid., inv. no. M 1/110 - 400 334.

34) Kept today at the NM-CMH, inv. no. E 1558. Cf. CIZEK, Bohuslav: Historické klaviry v Cechach a na Moravé
(Historic Pianos in Bohemia and Moravia), Togga, Prague 2010, pp. 158-160.

35) A collection of newspaper clippings concerning this exhibition is available at AHMP, collection 312:
Association..., op. cit. in footnote no. 3, carton 2, inv. no. 24.

36) Ibid., carton 1, inv. no. 14.
37) Ibid., carton 1, inv. no. 7.

38) Richard Stretti (1875-1968), attorney, state official, ministry councilor, also a composer and organizer of
musical events, cofounder and chairman of the Antonin Dvofak Society.

39) Romuald Perlik (1882-1947), professor of the history of church music at the Faculty of Theology, music
historian and archivist at the Strahov Monastery.

40) Jan Branberger (1877-1952), composer, theoretician, and professor at the Prague Conservatory.
41) Vilém Petrzelka (1889-1967), composer and pedagogue, a pupil of Leo$ Janacek.

42) Adolf Cmiral (1882-1963), music pedagogue and editor, professor at the Prague Conservatory.
43) Bedfich Voldan (1892-1978), music pedagogue and composer.
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Kozak,** Vojtéch Michal,*® Ada Karlovsky*®), showing the heightened interest of the wider
public in this exhibition. The signature of the Strakonice bagpipe player Jaroslav Formanek
shows that participation was by no means limited to Prague and the surrounding areas.”

Dissolving of the Association

Under the Nazi Protectorate, the Association’s organization changed. Musical instrument
dealers were reclassified under retail, while tuners were integrated into the Association.
The association in Prague was expanded to cover all of Bohemia, and the Brno association
was similarly expanded for all of Moravia. They were in turn made subordinate to the
Central Union of Crafts. This led to the issuing of a new charter for the association in
1943.%8

After 1948 operations of the association were disrupted by nationalization and the
limitation of the private business sector, and this subsequently led to the dissolving of
the Association. The founding of the Association of Violin Makers (Kruh umélct houslart)
helped to resolve the difficulties caused by the nationalizing of violin makers’ workshops.
The man behind this idea for this organization was Otakar Spidlen, the author of a manifesto
titled In Defense of Violin Making as an Art: Is Violin Making an Art or Just a Trade? (1950),
which was signed not only by violin makers, but also by a number of artists in other fields,
such as the painters Ludvik Kuba, Max Svabinsky, Josef Lada, the sculptor FrantiSek
Bilek, a number of performing musicians, musicologists, and the composers Ladislav
Vycpalek, Vaclav Holzknecht, Jaroslav Ridky and others. The manifesto also received
support from significant cultural institutions, including the Academy of Fine Arts in Prague,
the Umélecka beseda (Arts Forum), the Music Department of the National Museum in
Prague, the Czech Philharmonic, the Czechoslovak State Film Company, etc. On the basis
of the manifesto, the Ministry of Education and of the Arts and Sciences recognized violin
making as a liberal art. Because the liberal arts had to be affiliated in organizations, the
Association of Violin Makers was founded on 2 July 1958. The institution, which survived
the revolution in 1989, has the goal of affiliating violin makers with high artistic standards
and of maintaining thereby the professionalism of the field to this day.*®

44) Jan Blahoslav Kozak (1888-1974), professor of the history of philosophy, protestant theologian, evangelical
minister and politician.

45) Vojtéch Michal (1900-1969), illustrator, graphic artist, painter.
46) Ada Karlovsky (1885-1946), born as Adolf Netrefa, actor and film director.

47) Jaroslav Formanek (1884-1938), son of the Strakonice teacher, bagpipes player, and folksong collector Josef
Formanek. Jaroslav Formanek was responsible for the revival of interest in bagpipes music in the Prachensko region.

48) AHMP, collection 312: Association of Musical Instrument Makers, carton 1, inv. no. 10.

49) The Association of Piano and Organ Manufacturers and of Builders and Restorers of Keyboard Instruments
was founded in 1990 for a similar purpose.
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Ludmila Kleinmondova-Janovska: Marie Gervinkova-Riegrova

Portrét podle fotografie od Jindficha Eckerta z roku 1895, pastel na papiru, Praha, post 1895 / Portrait based
on a photograph by Jindfich Eckert dated 1895, pastel on paper, Prague, after 1895

NM - Historické muzeum, oddéleni starsich ¢eskych déjin, inv. ¢. H2-143 140 / National Museum, Historical
Museum, Division of Czech History to 1918, inv. no. H2-143 140

Fotografie / Photograph, Radovan Bocek
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Antonin Dvorak

Portrétni fotografie / Photographic portrait,

Jan Vavruska, Pisek, 1894

NM-CMH, pozUstalost Boleslava Schnabla-Kalen-
ského / the estate of Boleslav Schnabel-Kalensky
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Antonin Dvorak: Stabat mater, op. 58, Kladno,
| 10. 4. 1941 / 10 April 1941
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d NM-CMHVIIB 337
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Zahajovaci koncert Dvorakova jubilejniho
roku 19. 3. 1941 / Opening concert of the
Dvorak jubilee on 19 Mar. 1941

Fotografie neznamého autora, zleva Magda
Santriickova-DvoFakova, neznamy, Otakar
Sourek, Emil Hacha / Photograph by an
unknown photographer, from the left: Magda
Santrigkova-Dvofakova, unknown, Otakar
Sourek, Emil Hacha

NM-CMH-MAD, &. pf. / Acquisition no. 88/98

Programni sesit s podpisy / Programme
booklet with signatures

Antonin Dvorak: Svatebni koSile (The Spectre’s
Bride), op. 69, Kroméfiz, 14. 6. 1941 /

14 June 1941

NM-CMH-MAD 1506 II
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Jubilejni vystava Spolecenstva hotovitelii hudeb-
nich nastroji v roce 1935, novinovy vystrizek,
Pestry tyden 14. 9. 1935 / Jubilee Exhibition of
the Association of Musical Instrument Makers in
1935, clipping from the weekly journal Pestry tyden
(Colorful Week), 14 Sept. 1935

Archiv hl. mésta Prahy, fond 312: Spoleenstvo
hotovitelt hudebnich nastroji 1851-1949, karton 2,
inv. €. 24 / Prague City Archives, collection 312:
Association of Musical Instrument Makers
1851-1949, carton 2, inv. no. 24
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Posetky ze sbirek bfevnovského klastera / Kit violin
(pochette) from the collection of the Bfevnov Monastery
Anonym, 18. stoleti / Anonymous, 18" century

NM-CMH E 1141

Pozvanka na Jubilejni vystavu
Spolecenstva v roce 1935 / Invi-
tation to the Jubilee Exhibition

of the Association in 1935

Archiv hl. mésta Prahy, fond 312:
Spolecenstvo hotovitelll hudebnich
nastroju, karton 2, inv. ¢. 23 /
Prague City Archives, collection 312:
Association of Musical Instrument
Makers, carton 2, inv. no. 23



