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presented in

Overviews theatre repertoire
be different

Theatergeschichte Osterreichs, an edition

can
ways. In

series of the Austrian Academy of Sciences
that has been appearing since the 1970s,
producing monographs that discuss the
activities of German theatres in the countries
of the former monarchy, we often find as
an appendix a simple list that gives only
authors and titles of works. Another kind
of overview is a more complex, specialised
study, such as the list of repertoire of the
Vienna Court Theatre published under the
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title Burgtheater. 1776-1976. Auffiihrungen
und Besetzungen (Wien: Ueberreuter 1977).
It combines chronological overviews of
200 seasons with indexes of performers,
recording the roles they played in individual
performances. It is very cheaply printed, and
it is not easy to use for searches.

The publication Stavovské divadlo
1824-1862. Ceskojazycény repertodr (The
Estates Theatre from 1824 to 1862: Czech
Language Repertoire), which has now been
published under the auspices of the Academia
publishing house and the National Museum,



belongs in the category of specialised
studies. Thanks to the method employed,
it can offer the most comprehensive set
of information yet available about Czech-
language operations, repertoire, and artistic
personnel at the Estates Theatre, sorted by a
number of mutually complementary criteria.
These two volumes are the culmination of
the efforts of Vaclav Stépan and Markéta
Travnickova devoted to the study of
Czech-language theatre. The authors have
incrementally tested and perfected a method
capable of sorting numerical and textual
data with numbers of items in the millions;
they entered the data into corresponding
forms, employing their great experience
and secure knowledge of the realities of the
field, and taking an inventive approach while
persevering with the patience of angels.
Besides a printed publication, they created
the database EDA - Elektronicky divadelni
archiv (Electronic Theatre Archive), which
has both the ambition and the realistic
prospects of becoming a “national database
of theatrical productions with the possibility of
examining them down to the smallest details,
even to the level of individual performances”
Their research is extraordinary, and the
results are exceptional whether rated in a
Czech or an international context.

The path leading to these results was
arduous. It began 40 years ago in 1983,
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when the National Theatre was celebrating
the 100" anniversary of its definitive
opening. The celebration of that major
anniversary resulted in several gifts: the
restoration of the historical premises, the
modern New Stage, the lavish edition of
the fourth volume of Déjiny ceského divadla
(The History of Czech Theatre) with more
than 300 illustrations,? and publication of
the Soupis repertodru Ndrodniho divadla
v Praze 1881-1983 (List of Repertoire of the
National Theatre in Prague, 1881-1983)
printed in three paperback volumes. Making
the list took several years of work at the
Archive of the National Theatre as well as
at the Department for the Study of Czech
Theatre (then part of the Institute for Czech
and World Literature of the Czechoslovak
the Theatre
Department of the National Museum

Academy of Sciences),
etc. The main sources were the National
Theatre’s playbills and archival documents*
kept at the National Museum. For reasons of
space, the data was published in the briefest
possible form: only the leading figures for
individual seasons in high official positions
or in artistic management were chosen, and
the names of the members of the opera,
drama, and ballet ensembles are listed, as is
repertoire with the dates of premieres and
final performances and the total number
of performances. To this day, the jubilee

1) TRAVNICKOVA, Markéta: Elektronicky divadeln archiv, zvany ED A — databdze divadelnich inscenaci, Muzeum,
vol. 59,2021, no. 2, pp. 63-79 (hereinafter TRAVNICKOVA 2021), eda.nm.cz.

2) D¢jiny ceskeho divadla IV, Cinoherni divadlo v Ceskoslovenské republice a za nacistické okupace, senior editor:
Frantisek éerny, editor of the volume: Adolf Scherl. Authors: J. Brabec, D. Ceporanovd, F. éerny, A. Dubska,
M. Obst, J. Paclt, A. Scherl, B. Srba, E. Sormovd, Academia, Praha 1983.

3) Soupis repertodru Ndrodniho divadla v Praze 1881-1983. — I. 1881-1920, II. 1921-1983, III. Rejstfiky a pomocné
prehledy, executive editor: Hana Konelnd, editors and authors of the indexes: Z. Benefovd, J. Cerny,
H. Konecna, J. Patockova, K. Pech, J. Pémerl, Narodni divadlo, Praha 1983.

4) For information about the collections of the Theatre Department of the National Museum, see:
TRAVNICKOVA, Markéta: Shirka ceduli a plakdti Divadelniho oddéleni Ndrodniho muzea, in: Ratte vstoupit do
divadla, Institut uméni — Divadelni Ustav — Narodni muzeum, Praha 2019.
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brochures serve researchers well, although
their glued bindings have fallen apart.

As Viclav Stépan recalls,® the work was
done following the basic methodological
approach of creating a List of Production. This
was a way of recording data for the premiere
production of a work. In the 1990s, when
Véclav Stépan and Markéta Travnickova
were already working on the repertoire of
the Provisional Theatre, the Czech word
processing computer programme t602 had
become available. Again, theatrical playbills
were the main source for the project. Besides
the forms for lists of production, onto
which information from the playbill about
the premiere was entered, it was possible
to create more sets of cards (a person card,
performance card, title card, ensemble card,
building card etc.), onto which in turn, by
following the established rules, everything
could be recorded that could be determined
about the objects in question from the
theatre’s almanacs, period newspapers, and
other sources. The actual outcomes of the
analytical work were these sorted groups
of information on cards on various specific
subjects, and the programme t602 sorted
the cards into alphabetical indexes and
allowed users to do index searches. The
Provisional Theatre’s operations lasted for
21 years, during which there were more
than 7,500 performance days. In 2006,
with the support of the National Theatre,
the publisher Academia released the two-
volume study Prozatimni divadlo 1862-1883

(The Provisional Theatre 1862-1883),°
the first volume being devoted to various
aspects of repertoire and the second volume
to individual persons. Together, the two
volumes weigh six kilograms.

After 2006, the Czech repertoire of the
Estates Theatre was next to be processed.
This was not an easy topic because the
standing of that theatre was different from
the two already mentioned. The Provisional
Theatre and the National Theatre had been
established as Czech stages, and their Czech
personnel performed in Czech. The fate
of the Estates Theatre was more varied.
When the theatre opened in 1783, the man
who had it built, Count Franz Anton von
Nostitz-Rieneck, decided that it would be a
multilanguage theatre with performances in
Italianand German, then later in German and
Czech, and it remained so until November
1862, when the Czech ensemble departed
for the newly built Provisional Theatre. The
Estates Theatre then remained a German-
language stage until 16 November 1920,
when it was taken over by the Czechs.

As can be seen from the title, the new list
of Czech repertoire begins in 1824. In the
opening chapter dealing with history and
methodology, the authors ask whether it is at
all possible to separate Czech performances
from the German context in 1824: “They
were linked considerably, especially at the
beginning, and the Czech repertoire was
based on the German repertoire!” In my
opinion, the dependence on the German

5) In the chapter Svodné karty inscenaci, in: STEPAN, Véclav — TRAVNICKOVA, Markéta: Prozatimni divadlo,
1862-1883, vol. I, pp. 5-743, vol. II, pp. 5-945, Academia — Narodni divadlo, Praha 2006, cit. from vol. I,
pp. 32-55 (hereinafter Prozatimni divadlo, 1862-1883). — Also see Stavovské divadlo 1824-1862, vol. 1, Svodné
karty inscenaci, p. 62 (hereinafter Stavovské divadlo 1824-1862).

6) Prozatimni divadlo, 1862-1883, op. cit. in footnote no. 5.

7) Stavovské divadlo 1824-1862, vol. 1, op. cit. in footnote no. 5, p. 12.
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theatre for repertoire plays a small role,
and the year 1824 is one of the most
prominent turning points in the history
of the Estates Theatre. Miroslav Laiske has
recorded individual Czech performances
dating back to 1762;* plays in Czech were
more frequent from 1785. Czech theatre
undoubtedly that
whole period, but it was not institutional:

existed throughout
many of the theatrical texts are known only
by their titles; little documentation has
remained of the performances, and in some
cases they could not be documented at all;
the location of the Czech stage changed,
etc. The Czech theatre’s steps towards
institutionalisation began at the moment
when Stépének’s troupe (Privatverein der
Theaterdilettanten), — which
staged Stépanek’s play Oblezeni Prahy od
Svédii (The Siege of Prague by the Swedes)
as a benefit performance for charity on
19 June 1812 at the Estates Theatre, came
to the attention of the municipal hetman

bohmischen

Mertens, who thanked them by making
a personal contribution and announced
their benefit performances (including the
amount of money raised) on the first page
of the official journal Prager Zeitung. He
then did so on each similar occasion.’ In
1818, Prince Anton Isidor Lobkowicz from
Meélnik lent Stépanek his officials to help
him gain financial support from the upper
nobility for a Czech performance.”” So it
was that the Privatverein der bohmischen
Theaterdilettanten gradually became a
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reliable partner capable of handling large
sumsofmoney (revenue fromaperformance)
and coming into contact with the upper
nobility. It was discussed by the Territorial
Committee. When Stépanek became one
of the directors of the Estates Theatre, he
decided that Czech performances would
be given regularly, and he established
an archive of theatrical playbills as
documentation of the company’s history,
marking the emergence of Czech theatre as
an institution. Future scholars have been left
with a wealth of source material from which
individual details are missing here and
there, but longer continuous gaps are rare.
The first preserved playbill is for Weber’s
opera Stielec Kouzedlnik (Der Freischiitz),
performed on 6 May 1824 “fo raise money
for repairing the path to the holy field in
Olsany”. The last is dated 16 November for
J. W. Goethe’s tragedy Gotz z Berlichingi
(Gotz von Berlichingen), which no longer
qualifies as repertoire of a “society of Czech
dilettantes’; but is instead appropriate for
the Czech territorial theatre. The Czech
ensemble relocated from Prague’s Old Town
to the banks of the Vltava.

Vaclav Stépan and Markéta Travnickova
Czech

performances from 1824 to reconstruct the

used theatrical playbills for
repertoire of the Estates Theatre using the
same method as with the playbills of the
already published list for the Provisional
Theatre. The first volume (pp. 5-613) is

devoted to plays, operas, ballets, and other

8) LAISKE, Miroslav: Prazskd dramaturgie, vol. 1,1762 /?/ -1843, vol. 2,1844-1862, Ustav pro Ceskou a svétovou

literaturu CSAV, Praha 1974.

9) Copies of the hetman’s letters are in Stépdnek’s estate, Literdrni archiv Pamdtniku nérodniho pisemnictvi,

2 cartons.

10) Correspondenz Stiepanek. Kanceldr Stavovského divadla v Praze 1800-1850. Die Kanzlei des Stiindetheaters
in Prag 1800-1850, ed. Petra Jezkovd - Jitka Ludvovd, Institut uméni — Divadelni dstav, Praha 2023, p. 119.
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staged genres arranged by several criteria
(chronology, titles, artists and producers, and
with all of the conceivable indexes that could
be processed on the basis of the playbills)."
The second volume (pp. 621-1801) consists
of an overview of the theatre’s managerial
and administrative personnel during various
years and of a list of the individual artists
and their roles. One may assume that the
book will be used mainly in libraries because
together, the two volumes weigh almost
six kilograms, the exact same weight as
Prozatimni divadlo 1862—1883. There is also
an electronic version (EDA — see below),
but a printed work on paper often has great
practical advantages.

The EDA or Elektronicky divadelni
archiv — Databdze divadelnich inscenaci
(Electronic Theatrical Archive — Database
of Theatrical Productions) was launched in
2021. It was prepared by a team surrounded
by Markéta Travnickovd in cooperation
with the firm Novum Global, a.s. and
with colleagues (Pavel Petranék, Vaclav
Stépan) who also performed data entry.
As part of the five-year grant project Cesta
k divadlu (Journey to the Theatre),”” with
the participation of theatrologists from the
Arts and Theatre Institute (Institut uméni
— Divadelni ustav), there was discussion
of a broader range of conceptional issues.

Armed with all of these experiences,
Markéta Travnickovda wrote the study
Elektronicky divadelni archiv, zvany EDA —
databdze divadelnich inscenaci,® which is
an introduction to working with the data.
Anyone who visits the EDA should read this
text carefully because doing searches in the
database is no trivial task. One must learn to
ask the right questions on the right card and
to choose the right sequence of clicks.

Having practised using it for a rather
long time, I got up the courage to pose a
global question: how many Czech-language
premieres of plays were there at the Estates
Theatre between 1824 and 1862? During that
period, there were ca. 13,800 performance
days. Result: the programme itself counted
1,474 Czech titles, ie. an average of
ca. 38 premieres or new productions per
calendar year. The dynamism of growth is
interesting: in the decade from 1824 to 1834
there were ca. 230 premieres, from 1835 to
1845 ca. 400, from 1846 to 1856 ca. 550,
and in the abbreviated period from 1857 to
1862 ca. 350. The small difference is caused
by musical numbers added to plays being
counted as new productions.

It would be desirable for more data from a
wide variety of repertoire lists to be added to
the database as soon as possible. The picture
of the history of Czech theatre might begin to
look differently from how we see it today.

JiTkA LUDVOVA

11) I would offer something to add to the identification of the armourer on p. 220: Anton Faulwetter, born on
1793, tinsmith, Prague burgher, Catholic, received a passport on 5 Sept. 1859 for a four-year journey abroad,
died on 30 Oct 1859. Archiv hl. mésta Prahy, Aufnahmsbogen auf das Jahr 1830, no. 17, carton 57.

12) NAKI II, 2016-2020.

13) TRAVNICKOVA 2021, op. cit. in footnote no. 1, pp. 63-79.
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Prehledy divadelniho repertoaru se pre-
zentuji riznymi zpusoby. V edi¢ni radé
Rakouské akademie veéd Theatergeschichte
Osterreichs, ktera vychazi od sedmdesatych
let a probira v monografiich ¢innost né-
meckych divadelnich scén v zemich byvalé
monarchie, najdeme casto jako prilohu jed-
noduchy soupis, ktery uvadi pouze autory
a nazev dila. Jinym typem jsou slozitéjsi spe-
cializované prace, napt. soupis repertodru vi-
denského dvorniho divadla vydany pod na-
zvem Burgtheater. 1776—-1976. Auffiihrungen
und Besetzungen (Wien: Ueberreuter 1977).
Ten kombinuje chronologické prehledy
dvou set sezon s osobnimi rejstfiky interpre-
tl a zaznamenava i jejich role v jednotlivych
prestavenich. Je tistén velmi Gsporné a hle-
dani v ném neni snadné.

Publikace Stavovské divadlo 1824-
1862. Ceskojazyény repertodr, ktera
nyni vysla péci nakladatelstvi Academia
a Narodniho muzea, patii do kategorie spe-
cializovanych praci. Diky pouzité metodé
muze nabidnout dosud nejobsahlejsi soubor
informaci o ¢eskojazy¢ném provozu, reper-
toaru a umeéleckém persondlu Stavovského

divadla, utfidény podle rady vzajemné se do-
pliwjicich kriterii. Tyto dva svazky zavrsuji
dosavadni Gsili Vaclava Stépana a Markéty
Travnickové vénované studiu ceskojazyc-
ného divadla. Autoii postupné vyzkouseli
a zdokonalili metodu schopnou tridit milio-
ny ¢iselnych a textovych dat; udaje ukladali
do prislusnych formulaitt s mimoradnou
zku$enosti, s bezpe¢nou znalosti redlii, vy-
nalézavé a s andélskou trpélivosti. Vedle
tisténé publikace vytvorili databazi EDA
— Elektronicky divadelni archiv, kterd ma
ambici, ale i $anci stat se ,ndrodni databdzi
divadelnich inscenaci s moznosti zkoumat
Jje do nejmensich podrobnosti, az na tiroven
Jednotlivych predstaveni'! Jejich badatelské
vykony jsou mimoradné a vysledkem jsou
mimorddna dila, méfeno nejen ceskym, ale
téz internacionalnim kontextem.

Cesta k vysledkim byla dlouhd. Zacala
pred Ctyriceti lety, v roce 1983, kdy Narodni
divadlo slavilo sté vyroc¢i svého definitivniho
otevieni. K velkému jubileu dostalo nékolik
dart: restaurované historické prostory, mo-
derni Novou scénu, velkoryse vydany ctvr-
ty dil Déjin ceského divadla doplnény vice

1) TRAVNICKOVA, Markéta: Elektronickj qlivadelry’archiv, zvany EDA - databdze divadelnich inscenaci, Muzeum,
ro¢. 59,2021, ¢. 2, s. 63-79 (dale TRAVNICKOVA 2021), eda.nm.cz.
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nez tfemi sty ilustraci,> a Soupis repertodru
Ndrodniho divadla v Praze 1881-1983, vy-
tistény ve tiech svazcich jako brozovana roz-
mnozenina. Na soupisu pracoval jiz nékolik
let Archiv ND, také Kabinet pro studium ces-
kého divadla (tehdy soucast Ustavu pro ces-
kou a svétovou literaturu CSAV), Divadelni
oddéleni Narodntho muzea a dalsi. Hlavnim
pramenem byly divadelni cedule Narodniho
divadla a archivni dokumenty® ulozené
v Narodnim muzeu. Z prostorovych davo-
du se data publikovala v nejvétsi stru¢nosti:
vybrany byly pouze vedouci osobnosti jed-
notlivych sezon v postaveni urednikd nebo
uméleckych $éft, jména ¢lentt opernich,
¢inohernich a baletnich soubort, repertoar
s daty premiér, derniér a s poctem repriz.
Jubilejni brozury poskytuji badateltim do
dneska dobré sluzby, a¢ se jejich lepené hibe-
ty uz rozpadly.

Jak pripomind Vaclav Stépan,’ pocha-
zel prave z této prace zakladni metodicky
napad, tzv. Svodnd karta inscenace. Je to
zpusob zaznamendvani udaju k premiéro-
vému nastudovani dila. V devadesatych le-
tech, kdy se Vaclav Stépan spolu s Markétou
Travnickovou jiz zabyvali repertoarem
Prozatimniho divadla, byl k dispozici texto-
vy editor t602. Hlavnim pramenem projektu

byly opét divadelni cedule. Vedle formulare
svodné karty inscence, kam se prendsely z ce-
duli Gdaje o premiére, bylo mozné instalovat
dalsi (karta osoby, karta predstaveni, karta ti-
tuly, karta souboru, karta budovy atd.), kam
se podle stanovenych pravidel zaznamenava-
lo v$echno, co se o uvedenych objektech dalo
zjistit z divadelnich almanachut, z dobového
denniho tisku a z jinych zdroji. Vlastnim vy-
sledkem analytické prace byly praveé tyto roz-
tridéné skupiny informaci na kartach k raz-
nym specifickym predmétam, které editor
t602 sefazoval do abecednich rejstiikii a byl
schopen v nich hledat. Prozatimni divadlo
pusobilo jedenadvacet let a absolvovalo vice
nez sedm a pul tisice hracich dni. V roce 2006
vysel péci nakladatelstvi Academia s prispé-
nim Narodniho divadla dvousvazkovy spis
Prozatimni divadlo 1862—1883,° jehoz prvni
svazek je vénovan raznym aspektiim reper-
toaru, druhy osobnostem. Oba dily vazi do-
hromady sest kilogramu.

Po roce 2006 se nabizel ke zpracovini
¢esky repertoar Stavovského divadla. Nebyl
to jednoduchy namét, protoze toto jevisté
bylo v jiném postaveni nez obé shora zmi-
nénd divadla. Prozatimni i Narodni divadlo
byly zaloZeny jako ¢eské scény, jejichz cesky
persondl hral ¢esky. Stavovské divadlo mélo

2) Déjiny Ceského divadla IV. Cinoherni divadlo v Ceskoslovenskeé republice a za nacistické okupace, hlavni red.
Frantigek Cerny, redaktor svazku Adolf Scherl. Autofi: J. Brabec, D. Ceporanova, F. Cerny, A. Dubskd, M. Obst,
J. Paclt, A. Scherl, B. Srba, E. Sormovd, Academia, Praha 1983.

3) Soupis repertodru Ndrodniho divadla v Praze 1881-1983. — I. 1881-1920, II. 1921-1983, III. Rejstfiky a pomocné
prehledy, odpovédnd red. Hana Kone¢nd, redaktofi a autofi rejstiiki: Z. Bene$ovd, J. Cerny, H. Konelnd,
J. Patockova, K. Pech, J. Pémerl, Narodni divadlo, Praha 1983.

4) O fondech Divadelniho oddéleni Narodniho muzea viz: TRAVNICKOVA, Markéta: Shirka cedul a plakdti
Divadelniho oddeéleni Nirodniho muzea, in: Racte vstoupit do divadla, Institut uméni — Divadelni lUstav —
Narodni muzeum, Praha 2019.

5) V kapitole Svodné karty inscenaci, in: STEPAN, Vdclav — TRAVNICKOVA, Markéta: Prozatimni divadlo,
1862-1883, sv.1, 5. 5-743,s. 11, 5. 5-945, Academia — Narodni divadlo, Praha 2006, cit. ze sv. I, s. 32-55 (ddle
Prozatimni divadlo, 1862-1883). — Téz Stavovske divadlo 1824-1862, sv. 1, Svodné karty inscenaci, s. 62 (ddle
Stavovske divadlo 1824-1862).

6) Prozatimni divadlo, 1862-1883, op. cit. v pozn. 5.
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pestrejsi osud. Jak stanovil jeho budovatel
hrabé Franz Anton Nostitz-Rieneck pfi ote-
vieni v roce 1783, bylo vicejazy¢né, italsko —
némecké, posléze némecko — ceské, a to az
do listopadu 1862, kdy cesky soubor odesel
do nové vystavéného Prozatimniho divadla.
Stavovské jevisté pak ziistalo némeckou scé-
nou az do 16. listopadu 1920, kdy bylo zabra-
no Cechy.

Jak je patrné uz z titulu, za¢ina novy sou-
pis ¢eského repertodru rokem 1824. V uvod-
ni historické a metodologické kapitole se
autori zabyvaji otazkou, zda je mozné v roce
1824 ceskd predstaveni z némeckého kon-
textu vydélit: ,Jejich provdzanost byla hlavné
v pocdtcich znacnd, cesky repertodr vychdzel
z némeckého!” Domnivam se, Ze tady reper-
todrova zavislost na némeckém divadle hra-
je malou roli a ze rok 1824 patii k predélam
v zivoté Stavovského divadla nejpatrnéjsim.
Jednotliva ceskd predstaveni zaznamenal
Miroslav Laiske uz od roku 1762;® castéjsi
byly ¢eské hry od roku 1785. Po celou tuto
dobu ceské divadlo nepochybné existovalo,
ale nebylo instituci: mnoho divadelnich tex-
td je znamo pouze titulem; o predstavenich
zustavalo malo dokumentu, pripadné je del-
$i dobu viibec nebylo mozné dolozit; ¢eska
scéna se st¢hovala atd. Krok ceského divadla
k institucionalizaci zacal v okamziku, kdy
Stépankovu ¢eskou skupinu (Privatverein
der bohmischen Theaterdilettanten), ktera
usporadala 19. 6. 1812 ve Stavovském diva-
dle dobrocinné predstaveni Stépankovy hry
Oblezeni Prahy od Svédii, vzal na védomi
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méstsky hejtman Mertens, podékoval ji za to
osobnim pripisem a oznamil jeji dobroc¢inné
vystoupeni (v¢etné dosazeného finan¢ni-
ho vynosu) na prvni strané oficidlniho listu
Prager Zeitung. Totéz pak ¢inil pri kazdé po-
dobné prilezitosti.’ V roce 1818 puj¢il mélnic-
ky knize Anton Isidor Lobkowicz Stépankovi
své tredniky, aby mu pomohli ziskat mezi vy-
sokou $lechtou pro ¢eské predstaveni financ¢-
ni podporu.® Tak se postupné Privatverein
der bohmischen Theaterdilettanten staval
spolehlivym partnerem: umél zachazet
s velkymi penézi (vynosem predstaveni),
prichazel do styku s vysokou slechtou, jed-
nal o ném Zemsky vybor. Kdyz se Stépanek
stal jednim z fediteltt Stavovského divadla,
rozhodl o pravidelnych ceskych predstave-
nich a zalozil archiv ceduli jako doklad his-
torie spolec¢nosti, objevilo se ¢eské divadlo
jako instituce. Piistim badateliim zanechalo
vydatnou pramennou zakladnu, ve které tu
a tam schazeji jednotlivosti, ale vzacné chybi
delsi souvisla rada. Prvni zachovanou ceduli
je Weberova opera Strelec Kouzedlnik, hrana
6. kvétna 1824,k upraveni cesty na svaté pole
do Volsan". Posledni je z 16. listopadu 1862
tragédie ]. W. Goetha Gotz z Berlichingii, kte-
rd uz nepatii do repertodru ,spolku c¢eskych
dilettantd’, ale ceské zemské scény. Cesky
soubor se prestéhoval ze Starého Mésta na
vltavsky breh.

Cedule ¢eskych predstaveni od roku 1824
vyuzili Vaclav Stépan a Markéta Trévnickova
k rekonstrukei repertoaru Stavovského di-
vadla podle stejné metody jako cedule jiz

7) Stavovské divadlo 1824-1862, sv. 1, op. cit. v pozn. 5, s. 12.
8) LAISKE, Miroslav: Prazskd dramaturgie, sv. 1, 1762 /?/ -1843, sv. 2, 1844-1862, Ustav pro Ceskou a svétovou

literaturu CSAV, Praha 1974.

9) Opisy hejtmanovych dopisi jsou ve Stépdnkové pozistalosti, Literdrni archiv Pamétniku ndrodniho

pisemnictvi, 2 kartony.

10) Correspondenz Stiepanek. Kanceldr Stavovského divadla v Praze 1800-1850. Die Kanzlei des Stiindetheaters
in Prag 1800-1850, ed. Petra Jezkova - Jitka Ludvova, Institut uméni — Divadelni tstav, Praha 2023, s. 119.
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vydaného Prozatimniho divadla. Prvni sva-
zek (s. 5—-613) je vénovan ¢inohrdm, operam,
baletim a dal$im jevistnim atvarim seraze-
nym podle nékolika kritérii (podle chronolo-
gie, podle titult, podle tviirct a inscenatort
a se véemi myslitelnymi rejstiiky, jez je moz-
né na zakladé ceduli zpracovat)." Druhy sva-
zek (s. 621-1801) se sklada z prehledu vedou-
cich spravnich sil divadla v raznych letech
a ze soupisu jednotlivych uméleckych osob-
nosti s jejich rolemi. Lze predpokladat, ze
kniha se bude pouzivat predevsim v knihov-
nach, protoze jeji dva svazky vazi dohroma-
dy presné tolik, kolik vazi Prozatimni divadio
1862-1883, témer Sest kilogramut. Existuje
téz elektronicka verze (EDA - viz dale), ale
potistény papir ma mnohdy velké praktické
prednosti.

EDA. Elektronicky divadelni archiv
— Databdze divadelnich inscenaci byla
zpristupnéna v roce 2021. Pripravil ji tym
kolem Markéty Travnickové ve spoluprici
s firmou Novum Global, a.s. a se spolupra-
covniky (Pavel Petranék, Vaclav Stépan),
kteri také ukladali data. V ramci pétiletého
grantového projektu Cesta k divadlu,” jehoz
se Ucastnili téZ teatrologové z Institutu umé-
ni — Divadelniho tGstavu, probihala diskuse

o koncepc¢nich problémech v sirsim okruhu.
Vybavena vsemi témito zkusenostmi napsa-
la Markéta Travnickova studii Elektronicky
divadelni archiv, zvany EDA - databdze
divadelnich inscenaci,”® ktera je avodem do
prace s daty. Kazdy navstévnik EDA by si mél
text peclivé prostudovat, protoze hledani
v databazi neni trividlni, je nutné se naucit
klast spravné otazky na spravné karté a volit
spravnou posloupnost klika.

Po delsim cviceni jsem se odvazila polo-
zit globalni otdzku: kolik bylo ve Stavovském
divadle v letech 1824-1862 premiér her
v ¢eském jazyce? Obdobi zahrnuje priblizné
13 800 hracich dni. — Vysledek: editor spoci-
tal sam 1474 ceskych tituld, tj. v praméru asi
38 premiér ¢i novych nastudovani za kalen-
darni rok. Zajimava je dynamika ruastu: v de-
setileti 1824-1834 bylo priblizné 230 pre-
miér, 1835-1845 priblizné 400, 1846-1856
asi 550 a ve zkraceném obdobi 1857-1862
asi 350. Maly rozdil je zptisoben tim, ze jako
nové nastudovani se ukazuji i hudebni ¢isla,
pripojend k ¢inohram.

Bylo by zadouci, aby se databaze co nej-
drive zaplnila dalsimi udaji z nejriznéjsich
repertoarovych soupisti. Obraz historie ¢es-
kého divadla by se mozna zacal jevit jinak,
nez ho vidime dnes.

JiTkAa LUDVOVA

11) Nabizim doplnék k identifikaci zbrojite na s. 220: Anton Faulwetter, nar. 1793, klempi, prazsky méstan,
katolik, 5. 9. 1859 dostal pas na Ctyrletou zahranicni cestu, zemrel 30. 10. 1859. Archiv hl. mésta Prahy,

Aufnahmsbogen auf das Jahr 1830, ¢. 17, karton 57.
12) NAKI II, 2016-2020.
13) TRAVNICKOVA 2021, op. cit. v pozn. 1, s. 63-79.
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